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1 A dusty deserted street - saloon, livery stable, sunset.
Only there is sonething unsettling about it all. The colors
are too nuted and the angles not quite in perspective. Pulling
slowy back eventual |y reveal s the edges of a narrow wooden
picture frane ..

| NT. BEDROOM - N GHT - 1930

Drifting anay fromthe paintin? and slow y across a room
Across Venetian blinds, open, letting in noonlight, across

I ntri cate handnade wooden nodel s, di ne novel s and com c books,
across the armof a netronone gently sl appi ng back and forth,
and settling finally on a small hand witing slowy and

del i berately, over and over, in synchronization, it seens, to
the rhythmof the netronone, the word, " LEONARD. "

2. INT. DNING RCOM - MIRN NG - 1930

The pendul um of a clock. An adult hand placing a bow of
cereal on a table. Leonard, ten or eleven, waits a nonent for
the adult to | eave, grasps his spoon, and nanipulates it from
b?mjkto mouth in time with the soft regular rhythmof the

cl ock.

3. EXT. STREET - NEWYORK - MORNING - 1930

School books sl ung over their shoul ders, Leonard and anot her boy
his age, a classmate, nove along a street.

Al around themare "visual rhythns" - lines in the sidewalk,
the even placenent of trees, the sunlight breaking through the
br anches above them - and sonewhere unseen, the rhythmc
poundi ng of an elevator train.

As they clinb a fence, a pocket watch, Leonard's, falls to the
ground.
4. INT. CLASSROOM - DAY - 1930

An adult hand chal ki ng the words of a poem on a bl ackboard.
Chil dren at desks dutifully transcribing the |esson.

Al but one. Leonard. Wiose hands are trenbling slightly and
whose paper is blank. There is a noticeable | ack of rhythns.
A col d silence. The broken watch rests on his desk.

The boy fromthe train, glancing at Leonard, begins gently

tappi ng the end of his pen against his desk. Leonard, "guided"
by the cadence of his friend' s tapping, begins to wite.
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The teacher's hand at the blackboard hesitates. D stracted by
the rhythmc noise, he traces it to the of fender and silences
himw th a | ook.

0\ '
Wthout the rhythm and w thout, apparently, inner natura
rhythns to replace it, Leonard' s hand begi ns drag?ing t he pen
across the paper, formng vague scrawl, each word [ ess defined
than the last, until theK begi n el di ng toget her into what
resenbl es nothing so nuch as a child s rendering of ocean
waves.

The teacher resunmes chal king on the board. The boy fromthe
train begins tapping his pen again, and, "guided" again by the
rhythm Leonard is able to give definition to the "ocean
waves," to formrecogni zabl e | etters. and words.

The teacher hesitates again and glares at the boy making the
irritating noise. The boy stops tapping and Leonard's witing
agai n becones forniess.

5. INT. CLASSROOM - LATER - DAY - 1930

The finished poemon the bl ackboard. The sounds of children at
pl ay on the school yard. The teacher, alone in the cl assroom
at his desk grading the pennmanshi p | esson.

He circles offending errors on the |ast page of the | ast
conposi tion book. He scribbles a grade opposite the student's
name in a grade book. He notices the absence of a grade in
Leonard' s col um. :

Leonard' s desk. The teacher |ocates the m ssing conposition
book buried under textbooks. He takes it back to his own desk,
opens it, and stares curiously at the |ast |esson, the poem or
rather Leonard s illegible representation of it.

He considers earlier lessons in the book. He begins to see in
the script a pattern of deterioration. He reaches the | ast
entry again and stares at the few recogni zabl e words drowni ng
In "the waves."

<

6. INT. LEONARD S BEDROOM - DAY - 1930 - WNTER

The Painting on the wall. The intricate wooden nodel s and dine
novel s. The Veneti an blinds, closed, shutting out sunlight.

\Voi ces, barely audible, fromsonewhere else in the house:

BOY' S VA CE
When can | see hin?

WOMAN S VA CE
When he's wel | .
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REV. 12/ 15/ 89 ( GREEN) Pg. 3

6. QONT. BOY S VA CE 6. QONT
Wien will he be well?

After a nmonent —

WOVAN' S vd CE
| don't know.

—and the sound of a door closing.

Asmall twisted hand |ifts a slat of the Venetian blinds
reveal ing the snow patched street below Leonard s friend,
crossing 1t, glances back . . . then di sappears around a corner.
And the snall ?narled hand lets the slat slide down,

extingui shing the single ray of |ight.

FADE TO BLACK

6A. EXT. BAINBRIDGE -HOSPITAL - THE. BRONX - DAY - 1970 . 64
Tight on the face of a man (SAYER), late thirties, glasses,
staring up at the face of a building, inposing inits

I nstitutional dullness.

6B. | NI. LCBBY - BAI NBRI DCE - DAY 6B

A dim sleepy cavern of a | obby. No one but a sw tchboard
operator thunbi ng through a magazi ne. Echoing footsteps reach
her station and she glances up and at the man from outsi de.

OPERATOR
Yes?

7. I NT. ADM N STRATI ON CFFI CE - BAI NBRI DCGE - DAY

He seens unconfortable. Perhaps it's the suit. O the place.
O the situation. O the hard straight-backed chair he's in.
Wien he does finally speak, it's with great sincerity —

SAYER
Wien you say people ... you nean
| i ving peopl e, :

Behi nd an ol d oak desk, the hospital's Drector glances over
toits Chief of Medicine, Dr. Kaufman, with a | ook that seens
to wonder, As opposed to what?

o DI RECTOR .
Li vi ng peopl e, yes. Patients.
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7. QONT. 7.
There's sone mstake. And Sayer's chair begins to feel nore
unconfortable. He tries to clear up the confusion -

SAYER
| "' m here for the research
Posm on. . . in your neurol ogy
ab.

D RECTCR

Neur ol ogy | ab?
He doesn't laugh at Sayer, just at the thought of it.

D RECTCR
V¢ have an x-ray room

Sayer tries to share the Director's anusenent with a good-
natured smle, but doesn't really understand it. Kaufnman seens
to have less tine for this, and in plain English, unadorned -

KAUFNAN
- The-position-ds- Staff-"Neurol ogist.

Sayer |looks like a man who's just |earned that everything he
knows about the world is wong. f

D RECTCR
(pause)
A doctor ... doctor.

The Director refers to stapled sheets of paper in his hands,
Sayer's resune.

DI RECTCR
The Canel Institute. Tell me
about that, anything with patients
there? O . . .

SAYER
(burying it) O
Ear t hwor ns.

The Director isn't sure he heard right.

D RECTOR
Sorry? >

SAYER
It was an i nmense project.
| was trying to extract a decigram
of elin fromfour tons of
ear t hwor ns.
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7. CONT. Dl RECTCR
(pause)
Real | y.
SAYER

| was on it for five years.

| was the only one who really

believed in it. The rest of them

said it couldn't be done. ‘

KAUFVAN
It can't.
SAYER
Vell, | know that now | proved

it.

The director offers a slowtentative nod before consulting the
resume again.

DI RECTCR
Maybe before. At Saint Thonas.
(Sayer is already
shaki ng his head no)
Al research. Earth - ?

SAYER
Pigs brains . .. theyere quite
simlar to human brai ns.
D RECTCR
(hopef ul l'y)
Are they?
SAYER
(h, yes . . . three years.

As the Drector retreats back to the resune, hopi ng agai nst
hope of finding in it something gernmane, Sayer gl ances away to
a W ndow. He w shes he were outside it. He has no business
bei ng here. He should | eave.

SAYER
Excuse nme, | nade a m stake com ng
here. dearly you re | ooking for
soneone with nore of a clinica
backgr ound.

He stands up to | eave. Kaufrman stands to see himout. But the
director keeps searching the resune.
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7. QONT. SAYER
| ' ve taken enough of your tinme.
You nust have a hundred applicants
nore suitable.

KAUFMAN
Thanks anyway.

DI RECTCR
Back i n nedi cal school

Kauf man shoots the Director a | ook that says, No, we're not
that desperat e.

D RECTOR

| nmean, you couldn't have
graduat ed wi thout sone clinical
experi ence.

Sayer hesitates. And eventual |y manages sort of a shrug and a
nod. , O o,

D RECTCR
Vll, there we are, doctor.

Kauf man can't believe it, but is sent back a | ook that says,
VW have no choi ce. The Director gets up out of his chair, and,
smling broadly, extends his hand to Sayer. Wich unsettles
Sayer. Wiich in turn unsettles the Director

DI RECTCR
(not far from v

beggi ng)
You do want the job, don't you?

Sayer isn't so sure. He thinks about it long and hard . . .

8. INI. CCRRDOR - BA NBRID&E - DAY

Moving along a corridor crowded "w th patients, sone anbul atory,
sone in wheelchairs, "living people" living wth profound
neur ol ogi cal di sease.

ANTHONY O S

Spent nmuch tine in chronic
hospital s, doctor?

A patient approaches, and, passing Sayer and the orderly who's
escorting hi m(ANTHONY), offers -

FENVALE PATI ENT 1
Hllo. Hllo. Hllo. Hllo. . .
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8. QONT. ANTHONY 8.
(to Sayer)
You' d renenber.

SAYER
| guess not.

As they pass an old patient in a wheelchair -

ANTHONY
Hey, how you doi ng?
(calling to soneone
down the hall)
Or. Sullivan.

Staying on the old patient, he eventually nmanages, too |ate -

OLD PATI ENT
Rre. ..
Down the hall in an alcove, Dr. Sullivan glances up | ong
sufferingly froma. patient~with' .an .Quij a-board who '.s munbl i ng, *

conplai ning, unintelligibly. Anthony and Sayer arrrive.

ANTHONY
Dr. Sullivan, thisis Dr. Sayer;
I g o-"' .
There's a kind a "deadness” in Sullivan's eyes and voice; he's

been here too | ong.
SULLI VAN

Not the neurol ogist, that'd be
asking too nuch. You're not the
neur ol ogi st .

SAYER
| think | am

Sayer extends his hand. |Instead of shaking it -
SULLI VAN
Wel |, cone on, Anthony, get hima
coat for Christ's sake.
- Sullivan thrusts his clipboard into Sayer's hand.
9. OMTTED Q.
10. INT. DAYROOM (A) - DAY 10.

A wonman in a wheelchair uttering hi gh-pitched screans (FEVALE
PATIENT 2) . Sayer in a lab coat trying to calmher.
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10. QONT. SAYER : 10.
They're just pencils, pens.

He tries to prove it to her by renoving one of themfromthe
pocket of his white coat. Screan1n% | ouder at the sight of it,
she tries to protect her face with her hands |ike a boxer being
beat en sensel ess.

11.  INT. DAYROOM (B) - DAY v 11.

A man in his sixties confronts Sayer with an announcenent in a
| oud commandi ng voice -

MALE PATI ENT 1
Xwas born in 1911 in
Ki nasbri dae, New York. | cane
here in July of 1955, Prior to
Jul'y of 1955, T resided a£ the
Brookl yn"PSychi attic Center
Brookl'yn. New York.  Prior to
That , T was a person. —And you
SiT.- i Wo the* heT >are.*v.ou?

12.  INT. DAYROOM (C) - DAY 12

St eppi ng_around a wheel chair, Sayer finds in it an elderly
woman, nlceIYhdressed, her hair ‘done-up, a ribbon init.

d ancing at e chart in his hand -
SAYER
Ms. GCohen?
MRS. CCHEN
Hees here?

She smles, glances around. Sayer hesitates, uncertain who she
neans.

SAYER
| ' m here.
~ " (pause)
To exanine you

MRS. CO-EN

Ch, no, |I' mleaving today. My
son's comng to take me hone.
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Confused, Sayer tries to find a di scharge formanong the papers
on the clipboard. Unsuccessful, he excuses hinself from her
and crosses the roomto a nurse.

SAYER
Excuse ne. Ms. Cohen's son
He' s com ng t oday?

NURSE 1
| wouldn't bet on it, he hasn't
for twenty years.

The nurse turns away. Sayer crosses slowy back to Ms. Cohen,
trying to find the words to tell her. He doesn't have to; his
di sconfort does it. Her hand slowy reaches up and pulls the
ri bbon fromher hair.

13. OMTTED v,
14. | NT. EXAM NATI ON ROOM OFFI CE- LATER - DAY
Silence. Institutional beige walls. dass cabinets, | ocked,

containing nedical instrunents. A netal examnation table with
| eat her straps.

Sayer alone at one of three old desks in the |arge room still
unsettled from the experience with Ms. Cohen. Eventually, he
gets up, crosses to a window and tries to open it.

It's jamred shut, painted shut perhaps, but finally gives way,
sliding up. He lets the air fromoutside wash over his face as
he stares out absently at children on an el ementary schoo

pl ayground beyond a debris-strewn field.

M SS COSTELLO Q S.
(a matter of fact)
It gets easier.

Sayer turns to the voice, to Mss Costello, the hospital's head
nurse, a veteran of this place, a wonan who has seen it all.
She's standing in the doorway.

M SS COSTELLO
You don't think it will, but it
does.

A nonent and sheLlurns and | eaves.

14A.  EXT. TENEMENT (LUCY'S) - ESTABLISH - DAY
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15. I NT. TENEMENT - NEW YORK - DAY

The needle of a Victrola clawing at the endl ess nusic-1| ess
inner bands of a 78 . . .

*

Col d eggs and toast and prescription medicine on a kitchenette
table. A puddle of coffee on the floor. GCeramc shards, a
br oken cup.

An old wonman on her knees, eyes closed, arns tangled in an
alum numwal ker, linp and stiff at once sonehow, [ike the |inbs
of a discarded marionette. Beyond her, beyond a threshold, a
shuttered living room Furniture fromanother era and the
clutter of alifetine.

A shadowy figure in a wi cker wheel chair near the Victrol a.
Another old woman, with spindly |inbs, profoundly afflicted and
preposterously still. The back of her head is flat and bal d,
the result of |lying supine upon it for much of several decades.
O her passive face rest round wire-ri mglasses. |nsane or
retarded and unaware of the dead woman, she nunbl es, just
barel y audi bly, a nel ody.

SAYER S VA CE
Can you hear ne?

16. I NT. EXAM NATI ON ROOM CFFI CE - BAI NBR DCE - DAY

D stant nusic of children's laughter. Perhaps real, emanating
from out si de; perhaps imagi ned, renenbered, playing in a renote
region of the woman's danaged mnd. Arrested of all novenent,
she stares, transfixed, at the blades of a fan.

SAYER S VA CE
Do you know where you are?
(not hi ng backy
Do you renenber bei ng brought
her e?
(not hi ng back)
Do you know what has happened?

If she does, she gives no indication. No word or gesture. No
change of expression on her mask of a face. She is el sewhere
(or nowhere), cut adrift by her illness, living in a private
world (or hell).

SAYER S VA CE
Can you hear ne?

Sayer, mearin? a white |lab coat, tries to read her eyes.
e

Behi nd thick | enses, uncleaned for weeks or nonths, the eyes
are inscrutabl e. : oo
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16. QONT. 16.
Sayer reaches to her face and carefully pulls the gl asses from

it. He cleans themwith a flap of his lab coat —they are

| oose, bent out of shape*—and gently slides the tenples back

over her ears.

He turns away fromher and types at a manual Underwood. The
formin the nachine, at the top, reads —BAI NBRI DGE HOSPI TAL /

ADM SSI ONS / CONSULTATI ON REQUEST / NEUROLOGY. Sayer types in
a | ower section headed —FI NDI NGS / DI AGNCSI S.

He turns back in his chair to find the wonan doubl ed-over in
her wheel chair, one armvery close to the floor, the hand
clutching the glasses. She is not noving, but she has noved.
That, or she is dead. -

Sayer rights her, takes the glasses fromher hand and slips
t hem back onto her face. He studies her for a noment, and for
that noment remains as still, as entranced, as her.

He takes the glasses fromher face again and sets themon the
floor. He waits. She doesn't retrieve them He picks themup
and holds themout to her. She doesn't nove to take them He
| ets go of them and she |unges forward, catching themthe

I nstant before they hit the floor. Sayer just stares.

SAYER«S VA CE
Her nane is Lucy FHshnan . . .
[

16B. I NT. CORRIDCR QUTSI DE EXAM NATI ON RCOM - LATE AFTERNOON 16B.

Dr. Kaufnman, the hospital's Chief of Medicine, notices a nunber
of patients lined up in their wheel chairs as he passes them on

his way into Sayer's examnation room -

SAYER S VA CE

She was found by nei ghbors wi th
her sister, several days after the ,
sister had died . . .

17. I NT. EXAM NATI ON ROOM - LATE AFTERNCON 17.
The sane room as before. The sanme wonman. All that has changed
is the light. 1It's late afternoon.

SAYER ( GONT' D)

Accordi ng to the nei ghbors,

she's never set foot outside her
apartment, has no other |iving
relatives, and has al ways been the
way she is now - w thout any

conpr ehensi on or response.
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Kaufman tries to feign interest. He glances to the others
Sayer has summoned to the room —two ot her doctors, Tyler and
SulI'i van, and Mss Costello.

SAYER
Ad yet . . .

Wt hout any warni ng what soever Sayer tosses a tennis ball at
her. Her hand suddenly jerks up out of her lap and catches it.
And stays there, stiff, still.

Sayer is delighted but the expression on Kaufnman's face is that
of one who has long ago | earned and tired of sinple card
tricks. D smssing the phenonenon —

DR KAUFNAN
A refl ex.

SAYER
If she batted it away | mght call
that a reflex. She doesn't bat it
away, she catches it.

DR KAUFNAN
- It's still a refl ex.
..o O0: e’ o ["
SAYER

|"'msorry, if you were right 1'd
agree with you.

Kauf man, understandably, takes sone offense at the comment.
Sayer, however, is unaware that he has caused any.

SAYER
It's as if . .. having lost al
wll of her ownh on which to act,
she borrows the will of the ball.

Anwkward silence. Eventually—

DR TYLER
The "wi |l of the ball?"
[
Sayer nods. Kaufnman and the other doctors concur wth glances
that the theory and theorist are absurd.

DR SULLI VAN
Excuse ne.

Sul l'ivan has better things to do and | eaves the room So does
Tyler. Kaufnman and M ss Costel |l o remain.
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DR KAUFVAN
(hopef ul I'y)
You're trying to make a good
inmpression. That's it, isn't it?
You're still settling in.

Sayer isn't sure if he should agree or not. He does neither.

DR KAUFMAN

Mss Costello, you'll see that Dr.
Saver's ﬁatlents wai ting out there

are reschedul ed for tonorrow?
_ M SS COSTELLO
Yes, sSir.
DR KAUFMAN
CGood ni ght.

Sayer watches Kaufman |eave. So does Mss Costello. Lucy,
hook|qg | ess like a woman than a D ane Arbus phot ograph of one,
oesn't.

18. EXT. PARKING LOT - BAINBRI DGE - LATE AFTERNCON

C\ Sayer clinbs into his Toyota and, as he buckles his seat belt,
-*© recites in a munble to hinself —[
SAYER
' (he turns the key) *
o . .t t | )
puts on sungl asses
Tree. . .
(rel eases the brake)
For . ..
(shifts out of
_ "park’)
Five.

Just as he's depressin% t he accel erator, soneone raps on his
wi ndow. He slans on the brakes. Mss Costello's face appears

at the wi ndow ~"Recovering, Sayer rolls it down.

SAYER
Wat'd | forget?

_ M SS COSTELLO
| just wanted to say to you
preferred your explanation.

C () It's unclear whether he knows what she's referring to.
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M SS COSTELLO

And that |'Il look after things
for you until you' ve "settled in."
Good ni ght, doctor

She | eaves. He stares blankly out after her, then at his
dashboard. To it eventually, quietly —

SAYER
Thank you . . .

He glances to his rear view mrror and can see her wal ki ng anay
toward her car. To the reflection --

SAYER
Thank you very much

18A. EXT. SAMW' S FI SH GROTTO - ESTABLI SH - N GHT 18A

19. INT. SAMW' S QROITQ A TY I SLAND, THE BRONX - NI GHT 19.

Sayer at a table eating dinner alone. He shoul d ve brought
along sonething to read. He glances at the |ittle "Catch of
the Day" notice on his table for the tenth tinme, then absently
in at an eel in a fish tank, which seens to be peering back out

at him

SI DNEY V. O
| amnot nad ... not nad . . .

20. EXT. SCHOOLYARD & BAl NBR DGE HOSPI TAL - DAY 20.

A tether ball dangling froma rope, resting agai nst a pole.
The chains of a swng. Pigeons scavengi ng scraps on the
asphalt of the elenentary school playground, deserted.

SIDNEY V. Q
| know t he difference between what
isreal and what is not . . .

Beyond a chain-link fence, across the field, on the roof of one
of Bainbridge's brick buildings, peering down fromthe edge of
It, coat over his snock, hat on his head, an elderly nan.

21. INT. SIDNEY' S DAYROOM - DAY

Tight on the elderly man's face.

_ SI DNEY
The voi ce was real
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21. QONT.

Sayer nods in agreenent though he is not altogether as certai
of tne claim They are in a ward crowded with many patients
who are nmad, obviously and irretrievably so.

SAYER
What did the voi ce say?

S| DNEY
"M. Titch, get your coat and hat,
go up to the roof and junp off."

. SAYER .
D d you recogni ze it as bel ongi ng
to a person? O was it just a

voi ce?
S dney consi ders Sayer suspiciously ... then smles slyly.
S DN\EY
You don't deny it was you.
SAYER
Me?

Sayer is taken aback. As is Sidney. One of them and S dney
bel i eves he knows which, is lying or crazy.

O e [0 AR
| do deny it. It wasn't ne.
It wasn't real
(pause)
V' ve only just now net, sir. »

S dney, suddenly conpletely disoriented, w thdraws.
S| DNEY

If that's true . .. I'mina
pr edi cament .

22. INT. STAFF CAFETER A - BAl NBR DCGE - DAY

Sayer in line with Drs. Tyler and Sullivan, both younger than
hi nsel f. He seens distracted, Sayer, lost in the col or of the

beets on his tray. O a thought.
Li ke George telling Lenny again about the rabbits:

DR SULLI VAN
V' d be high up - 40th, 50th
floor, nice mdtown view - suite
of offices, carpeted, good-I|ooking
receptionist -
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22. QONT. DR TYLER 22
Aquariumin the waiting room
Geor ge. ,
CR SULLI VAN
V¢ could have all that ... but
we'd mss all this. W'd mss the
war ds. T
DR TYLER
The snel|l of them
DR SULLI VAN

We'd mss this place -
(thisTCareteria)
W' d mss this. ..
(the"prate of mush as
it's set down onto

his tray)
Whatever this is.
SAYER
¥s....
Sayer glances up at them having ﬁaid attention to nothing
they' ve said, and nods at sone other thought.
[ ' SAYER
Yes . . . [, '
He | eaves his tray where he stands, and heads out of the
cafeteria. y
23. INT. SIDNEY' S DAYROOM - DAY 23
Sayer back with Sidney.
SAYER

Did you see ne when-1 "spoke?"

Sidney thinks about it, tries to remenber, to sunmon back the
monent in question, to picture it exactly as it happened, or
didn't happen

S| DNEY
ND.
SAYER
You see me now t hough
SI DNEY
Yes.
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23. QONT, (continuity only)

Sidney turns to a patient, an elderly woman in a wheel chair
beside him Her state resenbles that of Lucy's, that is, she
appears to have no awareness of S dney, Sayer, or anything el se
in her environnent. It is only now, 1n fact, as S dney spoons

soup into her nmouth, careful not to spill any, that Sayer
noti ces her.

GONTI NUED
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_ SAYER _
If it happens again, M. Titch, |
want you to | ook around. If you
don't actually see me, if you only
hear me, you can be sure that |'m
not real, and you can ignore me.

Sayer smiles, pleased with his solution.

SI DNEY
Unl ess you use the P.A system

Sayer's smle fades. Sidney is still in a predicament and
Sayer hasn't the answer.

24. INT. NURSES' STATION - DAY

Sayer dials the hospital operator.

_ SAYER
Mai nt enance, please.

Waiting to be connected, he notices another "statue" (BERT).
What's unsettling about this one, apart fromthe man's ?host-

| i ke appearance, is the angle of his wheelchair. [It's [ike an
askew pa|nt|n%,_as_|f whoever was wheeling it simply let go of
the chair and this is where it and its cargo happened to come
*to rest, facing the wall.

Not wanting to |ose the call, Sayer moves toward the ?atient,
keeping the receiver to his ear. At full extension of the
cord, unfortunately, he's still two paces short. Reaching back

with the armwith the phone, he gains distance and turns the
wheel chair quickly just as his call connects.

SAYER

Yes. Hi. | need a lock installed
on the door to the East Wng roof.
A big lock. The sooner the
better.

(pause)
|"msorry, this is Dr. Sayer.

(pause)
|'msorry, form. .

He scribbles a number on the back of his hand and hangs up. He
wanders over to the "statue" again.

SAYER
How are you?

No response whatsoever. Sayer manages his pen into the man's
hand and searches his pockets for paper.
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He glances around. Sees an orderly reading a newspaper.
Borrows a section, returns with it, slides it under the pen and
waits. The man doesn't wite. Doesn't nove.

Sayer takes the pen back, returns it to his coat pocket,
heSitates, pulls it out again, holds it out . .. and lets it go.
The man, lightning quick, catches it.

25. INT. ANOTHER DAYROOM (B) - LATER- DAY

Anot her man rigid as stone (FRANK). This one peering up at a
television set with a horizontal hold probl em

Sayer drags a chair over, stands on it, adjusts the set,
corrects it, gets a picture . . . but the nman's "attention"
slowy drifts away. Sayer "readjusts" it, gets the junping
hori zontal |ines again, and the man's vacant eyes return.

26. I NT. LEONARD' S DAYROOM - LATER - DAY

Anot her dayroom crowded with patients, one of which stands
before a table, absolutely notionless, on thin bird-like |egs.
It is Lucy, the one who caught/the tennis ball. The novenent
of nurses and other patients only accentuates her stillness.

Sayer considers her fromall angles as one considers an
abstract art piece that baffles but intrigues. Unlike the

ot hers, she's on her feet. And unlike the others, she seens,
to Sayer, to have been headed sonewhere before turning to stone
agai n.

»

He decides that her destination was t he drinking fountain
across the room And that it's the table, |ike a barrier, that
has arrested her progress. He nmoves the table.

In what appears to be slow notion, she takes a tiny step. And
another. And another before encountering and being "bl ocked"
by an enpty wheelchair. She stops.

SaYer moves the wheel chair and all other obstacles out of her
path. She continues and eventual |y makes it hal fway to the
fountain before nysteriously stopping again.

Sayer studies the puzzle ... there are no |onger any barriers
in her_maﬁ, but she's not noving. Defeated, he goes to the
fountain hinself, fills a paper cup, and takes it to her.

Across the room a man in a wheelchair, another "ghost" _
(LEONARD), stares through eyes which seem nore dead than alive.

"At" Sayer.
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27. I NT. FILE ROOM BAINBR DCGE - DAY 2
An admssion form yellowed and brittle with age —

BAI NBRI DGE HOSPI TAL / ADM SSI ONS
STATE OF NEW YORK

A typed date / AUGQUST 2, 1929. The admtting physician s nane.
The patient's nane. And age / 15. An identification nunber
and ward assi gnnent nunber

As Sayer pulls the folder and closes the drawer of one of
several filing cabinets lining the walls of a cl austrophobic
room Mss Costello slides open another, |ocates a particular
folder init and in the folder another admtting form—The
date / MAY 7, 1932. Names and nunbers.

Anot her drawer. Sayer Pulling anot her fol der. Anot her
?dgzssion form~ Date / DECEMBER 12, 1930. Age of the patient

28. | NT. EXAM NATI ON RCOM - LATER - DAY 2¢

The files spread out on a table. Sayer and Mss Costello
| eaf i ng t hrough them .

Sayer considers one's original admssion fornms. He scans
bodi es of text and finds a diagnosis —ATYPI CAL SCH ZCPHREN A
He sets it aside and pi cks up another.

M SS COSTELLO
"Atypi cal Hysteria," this one

Sayer nods to hinself and keeps reading his. He eventually
finds inits text —ATYPICAL RABIES. He flips to the end of
the file. "No change since |last examnation" it reads. He
turns the page. "No change, no therapy recomrended."” He turns
the page, the last entry. "No change." The date, "11/9/44."

SAYER

There nmust be nore recent files we
m ssed somehow. "Part Twos" to
their medi cal histories.

(Mss Costello is

shaki ng head 'no.")
In sone other filing cabi net
sonmewher e. )

M SS GOSTELLO
NO
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29. EXT. PARKING LOT - BAI NBRI DGE - EVENI NG 29.

Sayer and Mss Costello wal king to their cars.

SAYER

One woul d think that after a point
enough atypical sonethings would
amount to a typical something

But a typical "what?"

M ss Costello, no doubt, has | ess of an idea than Sayer what
the "what" could be.

M SS COSTELLO

Doctor . . . would you like to get a
cup of cof fee sonewhere?
( pause)
Tea?
SAYER
nornally 1'd say yes . . . [

only 1've nade other plans . . .
She nods quickly. She seems, strangely, relieved.

M SS COSTELLO
Sone ot her tine.

SAYER
Yes.

M SS COSTELLO
CGood ni ght. ,

SAYER
Good ni ght .

They veer apart to their respective cars.

30. INT. SAMW'S GROTTQ C TY | SLAND - N GHT

The tiny gree/i eyes in the head of the eel staring out at
refracted |ight and shadow. Sayer, alone at the sane table as

before, finished with his neal.

WAl TER

Tea, right? v
SAYER

Rese ' ... -

The waiter | eaves. Sayer glances back into the fish tank at
the eel behind the rock, its rock, its hone.
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31. EXT. ATY ISLAND - LATER - N GHT 31.

Sayer strolling down a dark side street. He reaches a snail
wooden house near the water and clinbs three steps to the _
porch. He gets the front door opened and bends to pick up mail
(including a few book parcels fromantiquari an shops) j ust *
I nsi de the threshol d.

*

32. QM TTED 32
33. INT. SAYER S HOUSE - DINING ROOM - LATER - N GHT 33.
Tight on (Ernst Heckle) drawi ngs of primtive |ife forns. *
Sayer, in his dining room leafs through the old first edition, *
pl eased it has arrived, |ntr|%yed by its pictures. The parcel *
paper lies beside it on the table. *
34. INT. SAYER S HOUSE - LIVING ROOM - LATER - N GHT 3.
Fi ngers on the keys of a baby grand pi ano that seens out of

scale wth Sayer's snmall living room Wapped in a robe, he

pl ays a nel ody.
Al around hinwlay packi ng boxes, sone enpty, many not. The

books are out at [east - many of a nedical nature, many ot hers

on nature itself,, botany, nany first editions - two and three

deep on shelves, on the floor, on tabl es, stacked on the couch -
and chairs alnost like figures of people.,

35. INI. SAYER S HOUSE - LIVING ROOM - LATER - N GHT 35
Alanp, on, in the living room Sayer asleep on the couch, an

open book and reading glasses resting on his chest.

H s eyes blink open. Not at a noise. At a thought.

36. I NT. EXAM NATI ON ROOM - BAl NBR DGE - LATER - NI GHT 36.

A night janitor with a pail-on-wheels and a mop moves past
darkened offices. @ He pauses at one, the fileroom, light under

itsdoor, and opensit. . o - . . o *
JANI TOR
I'nwsorrY, doctor. | thought
soneone left the lights on

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



REV., 12/ 5/89 (BLUE) Pg.

36 . GONT. 36.
dancing up fromfiles strewn across the table, Sayer shares a
di scovery with the janitor -

SAYER

They all survived encephalitis
years before they came here. 1In
the 1920 s.

He taps a finger at the files - the patients' nedical histories
prior to admssion - forns |listing childhood di seases and
ai lments. The Lanltor, having no idea of course what he neans,

retreats with his pail and nop, closing the door.

36A. EXT. MEDI CAL LI BRARY, NEW YORK - ESTABLI SH - DAY 36A.
37. INT. MED CAL LIBRARY, NEW YCRK - DAY 37.
Sayer displays what he has witten on the back of his hand to

an assistant librarian: NEJM 4-6- 35.

SAYER
The New Engl and Jour nal of
Medi ci ne, April 6th, 1935.

38. INT. MED CAL LIBRARY - LATER - DAY . 38.
A nicrof|ln1nach|ne Sayer mani pulating its | evers and

eventual ly finding what he's after, an article titled:

ENCEPHALI TI S LET CA, TEN YEARS' LATER

Acconpanying the text are grainy black and white photographs
taken in an old operating theatre. An anatom cal skeleton, a
doctor in a white coat, subjects—nen, wonen and children

with haunting eyes.

39. EXT. RESIDENTI AL GARDEN, NEW YCRK - DAY 39.
d ose on the doctor fromthe photographs - ancient and ill.
- QLD DOCTCR
et achey oY

Pus and pain, that's the final
reward. Pus and pain and
obscurity.

He's in a small unkept rose garden. Wth Sayer.

Note: To get clearance from the New England Journal of
Medi cine, we nust indicate that it is a weekly publication,
which is why the "6th" has been added.
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QLD DOCTCR
| believe you when you say sone
still live. But | can assure you
they're nedically irrelevant. As
they were thirty years ago when |
fought to get ny work publi shed.

He smles at a thought, at once wistful and bitter.

OLD DOCTCR
That's the problemw th a uni que
di sease. Once it no | onger rages,
I"'mtelling you, it becones very
unf ashi onabl e. :

He buries his face into his mask, nanages to get sone deep
breaths into his | ungs and shakes his head at Sayer.

QLD DOCTCOR

What would | be without this
thing? A man with al shred of

dignity le ft.
SAYER

Should | get your nurse?
QLD DOCTOR

God forbid, no.

He lights a cigarette, coughs and puts it out.

QLD DOCTOR

How many have you found there?
SAYER

Five. So far. | think there nay

be nore

The ol d doctor nods. He has the torn | ook of someone rem nded
of an unfaithful |over just when he'd managed to forget about
her.lﬁb wants and doesn't want to know how they're doi ng.
Finally —

QLD DOCTCR
How are they?

SAYER

As you described them As they
wer e back then. As "insubstantial
as ghosts.” Only | guess nost of
them were children then

OLD DOCTCOR
Yes. Children who fell asleep

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



40. INT. OLD DOCTOR S STUDY - DAY

Boxes of ancient history have been drag?ed_out of storaqe, t he
enphysema- pl agued doctor's post-encephalitic research, files
and phot ographs and cans of 16mmfilm

QLD DOCTOR

Most died during the acute stage
of the illness, during a sleep so
deep they couldn't be roused. A
sl eep that in nost cases | asted
several nonths.

The doctors, in the dark, watch fortY year old footage
projected onto a screen by a pre-Wrld War Il Bell & Howell -
a notionless man in a chair, his head thrust back, mouth gaping
open, arms suspended out froman emaciated torso as if from

I nvi sible strings.

OLD DOCTOR
Those who survived, who awoke,
seemed fine, as thou?h not hi ng had
happened. Years went by - five,
ten, fifteen - before anyone
suspected they were not well.
They were not.

A doctor, this doctor decades younger, appears beside the
subj ect on the screen and |owers the man's arns.

OLD DOCTOR

| began to see themin the earlg
1930"s - ol d peopl e brought in by
their children, young people
brought in bY their parents - al
of them conpl ai ning the¥ weren't
"thensel ves” anynore. hey'd
grown distant, aloof, anti-social,
they daydreamed at the dinner
table. "I referred themto

psychi atrists.

The man on the screen di sappears and is replaced by a seal -
shaped woman in whom a hundred strange di seases seemto reside.
TheY congpi re against her, torment and harass her, force her to
performincessant and neaningless actions with her hands, to
paw her chin, to flutter, to adjust glasses that aren't there.
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40. QNI 0D DOCTAR AC
Before | ong they were bei ng
referred back to ne. They could
no | onger dress thensel ves or feed
t hensel ves. They coul d no | onger
speak in nost cases. Famlies
went nad. People who were
nornmal, were now . . .
(searches for th
vor d)
el sewhere ...

The wonman on the screen is replaced by a young nan, a teena?er,
who seens conposed | ess of flesh than wax, a wax figure with

real eyes.

*

SAYER
Wat nust it be |i ke to be then?

h the screen, the young nan's eyes, entranced, gaze upward as
!I trying hard to renenber sonething. O trying hard to forget
it.

SAYER
Wiat are they thinki ng?

QLD DACTCR
They're not. The virus didn't -
spare the hi gher faculties.

SAYER

hopef ul |
V¢ km§Nt$%ﬁ fgp a fact.

QD DACTAR
Yes.

SAYER
Because . . .

Sayer waits for the old doctor to tell himthe reasons, the
data, to support the merciful truth. But he doesn't seemto
possess it any nore than Sayer does. Long silence before:

CLD DOCTCR
Because the alternative is
unt hi nkabl e.

40A. I NT. DAYROOM (C) - DAY ' 40A

The hand of a stone-like wonman catches the tennis ball while
the rest of her renmains absolutely still. Sayer gestures to
Ant hony, Ckay, and the orderly wheels her out of the crowded

Foom
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4CB. INT. WARD 5 DAYROOM - DAY . 4CE

The hand of an otherwise still-life man snaps to catch the
ball. Sayer nods to an orderly who wheel s hi mout past younger
patients, Ward 5' s residents.

40C. INT. CORR DCR - DAY 40C

The ball glances off the face of a nan who turns in his
wheel chair and gl ares at Sayer.

SAYER
Sorry.
41. INT. LEONARD S DAYROOM - LATER - DAY 41

Sayer has assenbled themall, the fourteen or fifteen he has
deci ded are post-encephalitics, and wanders anong themlike a
naturalist in a garden of stone.

He lifts an armof one particularly renote nale patient. |t
remai ns suspended, doll-1Iike.
He tries to followthe trajectory of another's gaze. It |eads

only to blank space.

He consi ders anot her who appears "deeply invol ved" in sone
mnute and curious activity with his tw sted hands, a kind of

teari ng, shredding notion.
1 [ N/

Across the room paying no attention to Sayer, are S dney and
Lolly. He's gently brushing her hair.

Sayer manages a pen into the hand of another wonman and she
"draws"” a kind a kind of circular shape that spirals in on
itself until it reaches a "vanishing point" in the center

42. | NT. EXAM NATI ON ROOM - LATER - DAY 42.

The results of standard perception tests scotch-taped to a wall
of the exam nation room

Sayer and Mss Costello, like visitors to a nuseum consider
each for a nonent before noving onto the next.

Printed in the left colum of each are a circle, square,
triangl e and daisy. In the right are the post-encephalitics'
failed "attenpts" to copy them
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Saﬁer keeps com ng back to one in particular. Unlike the
others which, if you use your inmagination, vaguely correspond
sonmewhat F03|t|onally to the pre-printed shapes, this one bears
no resenbl ance. This patient has instead scrawl ed over the
Shapes, seemngly violently.

Mss Costello joins Sayer and ponders it along with him
Eventually, as if to excuse it and its maker—

M SS COSTELLO
It's different.

_ SAYER
Quite. It's quite bad.

Sayer keeps studying it.

SAYER

(more to hinself)

Did he fail to understand? O was
he unwilling to fail?

He isn't reall¥ askinglher to answer, which is fine with her
S

since she doubts equally both hypot heses.
SAYER
Coul d he be saying, "I can't draw

a triangle, don't nmake ne"?
(before she can

respond:)
Could it be willfully bad?
She doesn't say it but it's clear she thinks Sayer is reading
aar tFF much into the "badness" of the patient's scram. To
i msel f -

SAYER
Wi ch one is this?

He | eans closer to see the typed nane . . .

43. I NT. LEONARD S WARD - DAY

The paintiB? of the Western town fromthe prol ogue - sal oon,
e

|ivery stable, sunset. Belowit, in his wheelchair, Leonard.
Hs face is unlined and passive, like a mask. H's body is
still, |ike the dead.

SAYER S VA CE >| v

Does he ever speak to you?

Leonard' s not her, a woman of seventy or so, is conbing her
son's hair, being careful to get the part straight.
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MRS. LONE
O course not. Not in words.

SAYER
He speaks to you in other ways.
How do you nean?

MRS. LONE |
You don't have children
SAYER
ND.
MRS. LONE

If you did you' d know.

Finished with his hair, she wheels himfromthe sl eeping ward
and into the -

43A. I NT. LEONARD S DAYROOM - CONTI NUQUS - DAY

Sayer, trailing after Ms. Lowe and her son, becones
monmentarily distracted by Lucy, the nost recently arrived %ost-
encephalitic, the one he tried unsuccessfully to coax to the
drinking fountain. She is there again, "stuck" at the sane
point, angled toward the fountain but unable to reach it.

Sayer brings her a cup of water and rejoins Ms. Lowe. -

SAYER
l'd i ke to exam ne himagain-if
that's all right with you.

MRS. LONE ,
H did well.

SAYER
In a sense

MRS. LONE
He's very clever. Aren't you,
Leonar d. _

Sayer shows her the perception test "draw ng** Leonard nade.

SAYER
Does this nean anything to you?

MRS. LONE :
(nore to Leonar d) ;e

It's very good. . ®
She gl ances back to Sayer who nods uncertainly. She recogni zes.

the | ook on his face; she's seen it before on the faces of nore
doctors than she cares to remenber. ' f
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MRS. LONE
(becom ng i npat i ent
with hin

Vell it's abstract, isn't it.
Sayer can't bring hinself to agree with her.

MRS. LONE
That's the problemw th all you
doctors, you have no inagi nation.
Everything has to be real to you.

No | onger having any use for him she pointedly ignores him
Taking the hint, Sayer's wanders off, past Lucy, |ooking like a
statue, holding the paper cup he brought her.

43B. EXT. APARTMENT BU LD NG (MRS. LONE S) - ESTABLISH - N GHT 43B.

44. INT. MRS, LOANE S APARTMENT - N GHT 44

The door opens fromthe inside revealing Sayer in street
clothes. Judging fromthe | ook on Ms. Lowe's face, he has
arrived unannounced.

[ SAYER
| want to know nore about him

44A. INT. MRS. LONE S APARTMENT - LEONARD S BEDROOM - N GHT 44A

An ol d photograph. A sixth grade class picture from 1930,,
NDV|n? slowy across the young faces to Leonard, eleven, at the
end of a row

MRS. LO/E 0. 8.
Sonet hi ng was wong, they said,
with his hands. He couldn't wite
anynore, he couldn't do the work,
| should take himout of school,
they said. He was el even.

They're in Leonard' s ol d bedroom Sayer and Ms. Lowe. Except
for the Western painting that's m ssing, nothing has changed in
it inthirty years.

QONTI NUED
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MRS. LONE
He slowy got worse. He'd be
tal king, suddenly he'd cone to a
stop. After a few seconds he'd
fini sh what he was saying |ike
not hi ng happened, but these
standstills got |onger. Sonetines
he'd call to ne and I'd cone in
and find himat his desk in a
trance. An hour, two hours. Then
he' d be okay agai n.

GONTI NUED:
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Sayer gl ances around the room |It's been preserved, like a
shri ne.

MRS, LONE
Cnhe day | came hone fromwork and
found himin his bed, his armlike
this, reaching.
(pause)
"What do you want, Leonard?"

She pictures the noment in her mnd, and waits, it seens, for
the young Leonard to speak, to tell her what it is he wants.
Finally she | owers her arm and shrugs.

MR S LONE
He never spoke again. It was like
he' d di sappeared. | took himto

Bai nbridge later that year.
Novenber fourteenth, 1937.
He was twenty.

Sayer gl ances away fromher to the roomitself again
SAYER
What' d he do with hinself, Ms.
Lowe, those nine years he stayed
in this roon?
She smles to herself, proudly it seens.

MRS. LONE
He read. y

45. | NT. EXAM NATI ON ROCM - BAI NBRI DGE - DAY

Leonard's face in shadow. Wres energing fromhis scalp. A
sl uggi sh EEG pattern

A blinding flash froma strobe.suddenlg | ights up the room
u

The pupils of Leonard s eyes shrink, t his EEG renains
st uporously sl ow

45A. EXT. RESEARCH LAB, NEWYCRK - ESTABLI SH - DAY

46. | NT. RESEARCH LAB - DAY

A nonkey flippin? swi tches on a panel built into a |aboratory
room searching for a sequence.

In an observation booth, years of collected data - charts and
graphs, EEG s and notes.
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There, Dr. Mann, a contenporary of Sayer's, stares at Sayer
curiously. Eventually he manages —

NVANN
Wien you say you' re working with
peopl e, you don't nean |iving

peopl e. (

SAYER
Li ving people, yes. Patients.

Mann just stares. He's a scientist, they both are, and the
i dea of Sayer working wth Iivin%)peoplet rat her than expired
ones laid out on the pathology table, is inconceivable to him

MANN
" (fearing the answer)
ere?
SAYER

It's in The Bronx. It's a poor
private chronic hospital called
Mount —

MANN
(appal | ed)
Ch, Malcolm Ml col m cone back
conme on. You're a benchman,
You're no clinician, why would you
ower yourself?

Sayer hasn't an answer for him » ®

SAYER
How s Hank?

VANN
How s Hank? He's great, he's
brilliant, | ook at him

Sayer gl ances away to Hank the nonkey, watches him Mann
studi es Sayer, chagrined and incredul ous.

~ NANN
A physici an? You?

He slaps himangrily across the shoul ders wi th sone papers.
The nonkey conPIetes a conpl ex sequence whi ch opens a chanber
revealing an el ectric train. The aninmal junps and hoots with
wld glee. Sayer reaches out and presses the button on the
stop wat ch dangling from Mann's neck

SAYER
Subtract two seconds off his
time.
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47. QM TTED
48. INT. RESEARCH LAB - LATER - DAY

Rats in cages, wired up, manipul ating el aborate series of
| adders and pul | eys, traversi ng catwal ks, or ratwal ks, | eading
to gl ucose rewards.

Wi le Mann, with sonething | ess than great enthusiasm

consi ders an EEG Sayer has brought, his nonkey drags toys over
to Sayer and tries to engage himin play. One of the toys is
an Quija Board.

MVANN
(to, Sayer)
Don't look at nme like that. It's
for his al phabet |essons.
(to the nonkey)
W' re busy, Hank, go play
solitaire.

The nonkey obediently goes off in search of a deck of cards.
CGesturing at patterns on the EEG --

MANN
Asl eep. First stage nornmnal.
Second a little dull. Nornal

HM. . .

He shrugs, lays out a second EEG and gestures at patterns on
it —

MVANN
Awake. Slightly erratic. No nore
so than a |l ot of people wal ki ng
the streets of New YorKk.
(shrugs agai n)
| give up, what's wong w th hin?

SAYER
You have them backwards. This is
hi mawake . .
(points to one EEG
t hen the ot her)
This is himasl eep.

.-, " O0-o0o0o. A
Mann thinks Sayer is kidding. He isn't.
MANN
This is himawake? This is him

asl eep?

Sayer nods. Mann tries, w thout success, to nake sone sort of
sense out of that.
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MANN
VWhat are you sayi ng? Wien he's
awake, what, he"s dream ng?

SAYER

Wien there's any brain activity at
all, which is infrequent, yes.
Dreamng or hall uci nating.

VANN
And when he's asleep . . . ?

SAYER

\When he's asl eep he manages to
create a kind of reality. \Wat we

maght call reality.

MANN
That's what you think these say?

SAYER
1 don't know.

Mann st udi es the "waking" EEC He points to its one and only
| arge el ectrical peak. :

MANN
What's this peak? Strobe?

SAYER
No. This is the strobe.

Sayer indicates a flat section of the pattern where there is
scribbled in pencil a small "s."

_ SAYER
Ths. ..
: (the | arge peak,
marked with an "L") /

IS nme saying his name to him

Mann stares rather dunbly at Sayer. Then at Hank the monkey on
the floor dealing solitaire.

49. I NT. LEONARD S DAYROOM - DAY

Tight on Leonard. Sonething blurs ?ast himbut his eyes don't
followit. Pulling back, the object blurs by again fromthe

ot her direction.

Tight on Sayer. The thing blurs past his face. H's eyes don't
followit either. Pulling back, it blurs again.
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Acircle of patients in wheelchairs. The post-encephalitics
reunited. "Wiking" just long enough to catch and rel ease the
object, a small beach ball.

Leonard and Sayer, on opposite sides of the circle, ignoring
the ball and the other patients. He's reached a dead end,
Sayer, right where he began, his only "acconplishnent,"”

this, ball-catching patients.

50. I NT. EXAM NATI ON ROCM - DAY

Sayer alone in the examnation room tired, at its w ndow
staring bl ankly out .

%erspect|ve The enpty | ot belowlittered with abandoned
couc refrigerators, rusting autonobile carcasses.

And beyond the lot, the elenmentary school playground. Laughing
children on swings and slides. Junping rope. Batting tether
bal | s. M aying hopscotch

Moving slowy in on one of the hopscotch ganes. On a girl
tossing a bean bag into a square. Junping over it and Into the
next square. Turning and junping back. Balancing on one foot.
Retrieving the bean bag and tossing it down again. Into the
next square of the tile pattern chal ked on the asphalt.

ol I NT. LECNARD S DAYROOM - DAY

From above, patients in wheelchairs dot the black and white
checkerboard |linoleumtile floor |i ke chess pieces. The

pattern is regular to a point but then breaks up —is
Interrupted by an area of solid white, where a wall once stood
—before being restored. It forns a kind of narrow "sea," the

white area, on either side of which lies "land."

At floor |evel Sayer and Mss Costello, on their hands and
knees, are "blackin% the mssing tiles with shoe polish,
"bridging" the gap between the two checkerboards. The retarded
patients around themignore them The ward nurses pretend to.

Conpl eting the pattern Sayer glances across the roomto
Leonard. He seens to be "watching." Hs nother, nearby, idly
t hunbi ng t hrough a nmagazi ne as she brings Leonard up to date on
nei ghbor hood news, isn't.

Sayer crosses to Lucy. Lifts her gently out of her chair

Points her in the direction of the drinking fountain.

She begins to nove. To step slowly over each tile. She
reaches the "bridge" and hesitates. Then crosses it.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library

ol.



REV. 10/13/89 p.34

Sayer doesn't know whether to applaud or cry. He does neither,
buryi ng his enoti ons behi nd a prof essional mask instead, and
wat ches as Lucy, "delivered" to the other side, free now, lets
the regularity of the pattern guide her toward the fountain.

She nears it. She is alnost there. Then she is. there. But
doesn't drink. Doesn't stop. She continues past it

To a wi ndow, the w ndow bevond the drinking fountain which
Sayer hadn't noticed before, had no reason to notice, had no
need to notice, wth a broken pane allowing a viewto the
out si de.

She stares out at the traffic bel ow, in hopes no doubt of
figuring out where she is.

And Sayer's eyes, behind which exhilaration and horror rise up,
shift fromher to Mss Costello, and then to Leonard, in whose
mask of a face Sayer thinks he sees a faint glinmmer.

These peopl e are alive inside.

52.  INT. DAYROOM (B) - DAY

A soap opera on a portable black and white TV in a narrow
passageway of a nurses' station. Beyond.it, beyond a gl ass
partition, a crowded idl e dayroom

Mss Costello crosses into and out of view and reappears
monents |later next to the TV. She switches it off and turns to
face the three RNs who were watching it. In their defense —

v
NURSE
The patients have all been given
their norning nedication.

M SS COSTELLO

Good. Dr. Sayer was hopi ng you'd
have sone free tine.

She hands a book to the nurse who spoke (MARGARET), a first
edi ti on worn /ron1nan% readi ngs. Margaret glances fromit to
the other nurses and back to Mss Costell o.

53.  INT. DAYROOM (B) - LATER - DAY

The nurse holds the book like it's sonmething quite foreign to
her. She finds the beginning of the first chapter, clears her
throat, and reads [—

MARGARET
"All ne. .. Ish-na-e€l
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She gl ances up at her audi ence: three blank-faced post-
encephalitics. Mss Costell o, who is nearby, nods to her to
continue. She clears her throat again, and, feeling |like a
fool, reads —

MARGARET
"Some years ago, never m nd how
| ong precisely, having little or
no npner in ny purse, and nothing
particular to interest nme on
shore, | thought | woul d sai
about alittle and see the watery
part of the world . . . "

M ss Costell o | eaves.

54. | NT. EXAM NATI ON ROCM - DAY

Leonard' s head | ocked on his shoul ders at an inprobable angl e
ggat forces his entranced gaze upward to a point well above
yer.

SAYER
Can you hear ne, Leonard? | want
to hear you speak your nane.

Sayer waits . . . but Leonard remai ns nute.

55. INT. SAYER S HOJSE - MORNNG "

Tight on Sayer pulling record al buns fromhis extensive
cl assical coll ection.

56. | NT. DAYROOM (D) - DAY

An. ol d box-styl e phonograph. The kind whose top is also a
det achabl e speaker

An orderly, Fernando, dusts it off, rigs it, takes the record
Mss Costello holds out to him gets it spinning, and sets the
needl e down.

Qpera nusic. For the "enjoynent"” of two nore post-
encephalitics. The eyes of one narrow slightly, alnost
| nperceptibly. -

57. I NT. EXAM NATI ON ROOM - DAY
The keys of Sayer's old manual Underwood typewiter. And

Leonard' s cl aw of a hand hangi ng over themlike one of those
unnmanageabl e penny arcade cranes.
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SAYER
L... leoad. .. L. ..
Leonard's hand remains still, suspended above the keys, for

what seens an eternity.

58.  INT. LEONARD S DAYRCOM - DAY

Under Mss Costello's supervision, naintenance men renove the
gratings fromthe w ndows and washht he panes.

50.  INT.- DAYROOM (D) - DAY

30's jazz nusic. The orderly frombefore with "his" two post-
encephalitics. Each has a tray of cafeteria food, but only one
Is eating, and nmechanically at that. <

'FERNANDO
. . . hot just any nusic, it has to
be the right, nusic for them Jazz

does nothing for Bert. ~QOhly Rose.

(pausei
It's Iike they're only moved by
musi ¢ that noves them |'mthat
way. 0" Tl -

SAYER

(i ntrigued)

Yes, so aml. >

The monment Fer nando takes the record off, Rose stops eating,
stops noving. The orderly puts on Mzart and waits. Neither
patient moves.

FERNANDO
| haven't found anything that
nmoves Bert yet.

S9A. INT. CORRIDOR - DAY '

A "normal" patient with multiple sclerosis has mnaged
intercept Sayer on his way sonewhere else, his arns full
an 8nmm canera and tripod and screen.

] MSVOVAN
| don't interest you like those
ot her people, those ones with that
di sease.

SAYER
That's not true.
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VB VWOVAN
| wish I had sonmething like that.
SSnet hing that would interest you
I nstead of this stupid boring M

60. | NT. EXAM NATI ON ROOM - DAY

Leonard in his wheel chair, absolutely notionless. Sayer behind
the | ens of the 8mmcanera on the tripod. Drs. Tyler and
Sul l'i van, at the doorway, watch wi th sone anusenent.

60A | NT. DAYROOM (A) - DAY

Mss Costell o wheels the man who shreds invisible things to a
wi ndow and pl aces a piece of toast froma tray into his hands.
He tears at it, the crunbs sailing out onto a |landing, and a
fl ock of pigeons swoops up.

61. INT. DAYROOM (C) - DAY

Three post-encephalitics with cards in their hands and the best
poker faces you ever saw. :

NMARGARET
They' |l sit there all day |ike
that if | let them | have to
play the first card.
>
Sayer wat ches her pull a card fromone of their hands and pl ace
it on the table. Al three "wake" and begin t hrow ng down

cards, one after another.

SAYER
Is it a real ganme | wonder?
MARGARET _
If it is, I don't knowit. Maybe
it's three different ganes
- SAYER
(del i ght ed)
Yes.
62. OM TTED :

63. |INT. CCRRIDCR/ DAYROOM (B) - DAY

Sayer noving past "nornal" patients lined up in the hall |ike
| anes on tarmac. Suddenly, from a dayroom boons the opening
ass line of Hendrix's "Foxy Lady."
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63. QONI. .o " ) . « 63.
Sayer peers curiously into the room Bert is eating and
Anthony is grinning. He sees Sayer in the doorway and sends
hima self-satisfied thunbs-up sign.

64. | NT. DAYROOM (C) - DAY 64.
M ss Costello sitting with a post-encephalitic man. (FRANK)

M SS COSTELLO
There's sonet hing el se that
reaches them

She touches the man's hand, holds it, and his head slowy turns
to face her.

M SS COSTELLO
Human cont act.

She pulls himgently to hisifeet and walks with hima few
st eps.

M SS COSTELLO
He can't walk without nme. If |
l et go - )
(to the patient)
| won't let go of you' -
(to Sayer)
- if I let go, he'll fall. He'll
wal k W th ne anywhere.

They walk a few nore steps and tears begin to formin Mss
Costell o' s eyes.

M SS COSTELLO

It's like the ball . .. only it's

nmy will he's borrow ng.
Sayer, too, is noved. But as he watches M ss Costello and her
patient wal k away, his expression changes; sonething she has
said or done has struck a chord, or unlocked a door:
A ose on their hands .
65. OM TTED - 65.
66. | NT. BAI NBRI DGE - NI GHT - 66.
Enmpty corridor. Echoing footsteps.
67. | NT. LEONARD' S WARD - NI GHT 67.

Leonard. Tucked in but "awake." Staring at the ceiling.
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SAYER Q S
Leonar d?

68. |INI. LEONARD S WARD - LATER - NGHT

In a far corner of the darkened ward, in a pool of lanp light,
two silhouetted figures. Sayer and Leonard. Sl eeping patients
all around them

Sayer carefully, awkwardly, Blaces hi s hand on Leonard's.

After a nonent, the contact brings the usel ess appendage "to
life." As it slowy turns over and grasps the doctor's hand, a
glimrer of |ife seens to appear in Leonard s eyes as wel |.

Sayer, unfamliar, it seenms, with the feeling the contact
produces in him nonet hel ess places his other hand on Leonard's
other. Soon Tt too turns and holds onto Sayer's.

The doctor draws both of Leonard' s hands toward hi mand sets
t hem down on the pointer of an Quija Board.

SAYER
"1l begin nmoving the pointer
toward the "L." For "Leonard."
Ohce | feel you begi nning to nove
it, 1'll stop and you'll take .
over. Do you understand?

Leonard, of course, cannot say whether he does or not. The
| ook on his face is "thoughtful." The | ook on Sayer's, hopeful

and foolish.

SAYER
["'mbeginning . . .
The pointer begins to slowy nove past stars and noons.

Judgi ng from Sayer' s expressi on he begins to feel Leonard's
novenent of it and, presumably, stops his own.

SAYER
Yes, good . . .

The pointer noves across the letters, but passes the "L"
Wi thout stopping. It stops onthe "R™

SAYER
No. No, | didn't nmake nyself
clear. M fault. | ..

The poi nter begins noving again, "interrupting" Sayer. It
passes the "L" again, reaches the "I" and stops.
SAYER o a".
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But the pointer is noving again. |t stops on the "L."

SAYER

Yes. Yes. That's what | neant.
"L." Good. Nowthe "E. "

It begins noving again. But not to the "E " To the "K " where
It hesitates briefly before noving again.

SAYER
(realizing, to
hi nsel f)
. you' re spel | i ng sonet hi ng
dse. ..
Keepi ng one hand on the noving poi nter, Sayer funbles a pen

fromhis shirt pocket and scribbles on his [ab coat what
Leonard has and is continuing to "wite":

RI' LKESPA

69. | NT. EXAM NATI ON ROOM - N GHT

Sager alone in the exam ning room standing over his desk. The
lab coat isonit. And onit is scraw ed:

RI LKESPANTHERI LKE
He has to study it only a nonent before he sees the neanin
It; he quickly scratches out the last four letters,and adds
sl ash between the "S" and the "P," so that it reads:

RI LKEsS/pANTHER BaBJJ*

69A EXT. PUBLIC LI BRARY. - ESTABLI SH - DAY

70. I NT. PUBLI C LI BRARY - DAY

A c%rd catal ogue. Cards flipping by, stopping on one that
. reads:

831 R Rilke, Rainer Maria O
German poet and fiction witer;

1875- 1926; Col | ect ed Poens
tr. fr. German by --

71. I NT. PUBLI C LI BRARY - LATER - DAY : .

gvang slowy in on Sayer at one of the library tables with a V
ook. : ...
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SAYER S VOl CE (continuity onxy;
"Hs ﬁaze fromstaring through the
bars has grown so weary that it
can take in nothing nore . . .

72. I NT. LEONARD S WARD - DAY 72
Moving slowy into the Western painting.
SAYER S VA CE

"For himit is as though there
were a thousand bars, and behind
the thousand bars, no world

72A. EXT. BRONX ZQO - DAY 72A
Moving in on a panther, |inbs weakened, spirit broken, slowy
paci ng back and forth before the bars of a small cage.

SAYER V. Q

"As he paces in cranped circles,
over and over, his powerf ul
strides are like a ritual dance
around a center where a great will
stands paral yzed . . .

Movi ng slowly away from Sayer watching, nmoving high above him
the place is virtually deserted.

73, INT. LEONARD S WARD - DAY 73

Mving slowy in on Leonard as, in bed, flannel pajamas, as his
mot her di apers himfor the night.

SAYER V. O

"At times the curtains of the eye
[ift wthout a sound . . .

Moving slowl y< in on Sayer, unseen in a doorway, staring at
Leonard, at the | ook of contentment on his face. O is it a
| ook of inpotent rage?

SAYER V. Q _
" ... and ashape enters, '.slips
through the tightened silence of
t he shoul ders, reaches the heart
and dies .i."

FACE TO BLAXK St
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(continuity only)
73A. EXT. AUDI TORI UM - NEW YORK - AFTERNOON

Prof essi onal and professorial types filing in past a placard,
an enl argenent of an article fromthe Journal of Neurochemstry
titled: LEVADOPA IN THE TREATMENT OF PARKINSONISM  Below it:
A DI SCUSSI ON WTH MARTIN S. THOVAS, PH D.

There's excitenent (and jealousy) in the air.
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74. | NT. AUD TORI UM - AFTERNOCN 74

An anatom cal skeleton dangling froma netal stand.

NEURCCHEM ST
There's an ordinary nedicine with
which we are all famliar. An

evergday medi ci ne of stubbed toes
and buni ons and boil s.

A man at a podiumin a nodern version of the 1920's basenent
operating theatre.

NEUROCHEM ST
And then there i s anot her kind.
A nedi cine that holds out to the
?fglicted the promse of restored
i fe.

He gl ances to a point above his listeners, and an overhead
prohector spl ashes a di agram of nol ecul ar structure (and the

silhouette of a raised hand) onto a screen. The neurochem st
traces the shadow to its naker in the audi ence.
SAYER
Thank you. Yes. Yes, |'myver

much interested in your work W'th
this drug. I'mcurious if . . .

NEUROCHEM ST
Doctor ...?
SAYER
(pause) .
Sayer. |'mcurious if you . . .
NEUROCCHEM ST

After I'mthrough, Dr. Sayer. |[f
you woul dn't m nd.

Sayer gl ances around the auditorium Everyone's |ooking at
hhn1 FE grasps the of fending hand and holds it in his lap with
t he ot her.

75. INT. AUDI TOR UM LOBBY - LATER - AFTERNOON 795,

Refreshments on tables. Sayer, unconfortable in his suit,
wanderi ng around the crowded roomwith a glass of wine. He
approaches its hub of activity, the neurochem st surrounded by
several inpressed col | eagues, but can't nanage to get close
enough to speak with him

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



76. INT. MEN S ROOM AUD TORIUM - LATER - AFTERNOON

The neurochem st wal ks in and crosses to the urinals. A nmonent
| ater, he hears the door opening, and footsteps, and then

not hi ng, until —

SAYER Q S.
Do you think it's possible that
si npl e Parkinsoni an trenor taken
to1ts furthest extrene could
appear as no trenor at all?

Wien no one answers, the chem st glances over his shoul der.

Sayer is there, quite alone, |ooking at him

NEURCCHEM ST
Are you speaking to nme?

Sayer is. And really wants to know the answer. The chem st

zi ps up and noves to the sinks to wash hi s hands.

SAYER

|f jail the compul sions in the
Parki nson' s patient were sonehow
accel erated - . :

(denonstrati ng what

he neans% .
- the hands, the shaking, the
tics, the head bobbing, the
qui ckeni ng speech -

(he's becone a nass >

of tics and

~accel erated speech)

- mght they not cave in on
thensel ves and, in effect, turn
the person into stone?

He comes to a abrupt stop, his eyes transfixed |ike a post-
encephalitic's, staring. The chem st slowy dries his hands

wth a paper towel.

NEUROCHEM ST
Dr. Sayer, yes?
(Sayer nods .
|'ma chemst, doctor. | leave it
to you guys to do the damage.

He drops the paper towel into the trash and | eaves

77. EXT. PARKING LOT - BAINBRI DGE - MXRN NG

Energing fromhis car wwth sone papers, Dr. Kaufman is anmbushed

by Sayer.
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77. CONT. SAYER 77.
D d you have a chance to | ook at
any of the -.

KAUFVAN

Freud believed in mracles.
Prescribing cocaine like it was

Sayer has to hurry to keep up with his supervisor as he heads
toward the hospital.

KAUFNVAN
VW all believed in the "mracle"
of Cortisone until our patients
went psychotic onit. Nowit's
L- Dopa.

He hands over the papers - xeroxed articles from nedi cal
ournal s and newspapers whi ch Sayer gave himto read - and
eeps going, Sayer straggling a few steps back.

SAYER
Wth all due respect, | think it's
rather too soon to say that.

KAUFNVAN
Wth all due "respect," it's
rather way too soon. Let the
chem sts do the danage.

The gap between themw dens as Sayer slows. He expected this
sort of reaction from Kaufman, but had hoped for anot her.
Kauf man di sappears into the buil ding.

77A. I NT. KAUFMAN S CFFI CE - LATER - MORN NG 77

The stack of papers drops onto Kaufnman's desk. The one on top
reads, NEWDRUG LETS SHAKI NG PALSY PATI ENTS EAT JELL-O

SAYER
D d you read the case - the
husband who cane hone to find his
wfe singing. She hadn't felt
i ke singing in years.

Kauf man, on the phone, glances to Sayer |ong-sufferingly, lets
himwait while he finishes with his call, and eventually sets
down the receiver.
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77A. QONT. KAUFVAN T7A
| read themall. Soberly. Al
thirty cases had mld Parkinson's.
Your Parkies - if " that's what they
are - haven't noved for decades.
You know better than to nmake a
| eap li ke that, you want to
bel i eve there's a connection, that
doesn't mean there is one.

SAYER
Wiat | bel ieve, what | know, is
that these people are alive
i nsi de.

KAUFMAN
How do you know? Because they
catch tennis ball s?

_ SAYER
| knowit.

Sayer doesn't el aborate, but his tone is resolute. And it has
the intended ef fect on Kauf man, causing himto consider the
possibility that Sayer could, sonehow, knowit as a fact.

KAUFNVAN
And what if this drug were to
Kill then?
SAYER -
(right back) >
And what if this drug were to
cure thenf

Somrewher e behi nd Kauf man's eyes Sayer can see, he thinks, a
change, or rem ni scence, long ago, |long buried, of things he
once believed or wanted to believe.

KAUFMAN
How nany did you think I'd let you
put on it?

SAYER
Al of them... sone of them...
one of them. . .

KAUFVAN
e. Wth the famly's consent.

S gned.

Sayer tries to hide his elation and turns to | eave before
Kauf man changes his m nd.
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77A QONT. KAUFVAN
Sayer -

Sayer turns. He was alnost to the door. He had al nost made
it out.

KAUFVAN
That "imrense" project of yours.
The nyelin? The worns? en that
failed, what was the reaction of
your | ab supervi sor?

Sayer thinks about |ying, but senses Kaufman knows the answer
al ready and just wants to hear himsay it. So he does:

SAYER
He asked me to | eave.

Kauf man nods |ike, Just checking. And -

KAUFMVAN
Good | uck.

Sayer | eaves.

78. INI. MRS. LONE S APARTMENT - N GHT

A standard consent formand pen on a kitchenette table. Two
cof fee cups. One used tea bag.

SAYER

Peopl e with ordinary Parkinson's
D sease soneti nes conpl ai n t hat
they've "lost their grace . . . "

(he picks up a cup

wi th a shaki ng hand)
They have to think about the
things we just do . . .

(with great "trouble"

he sets it down)
It has to do with a chemcal in
the mdbrain, or rather the lack
of it, called dopamne. L-Dopa
repl eni shes this dopam ne, naking
It possible for these patients
to nove nore naturally.

He picks up the cup again, gracefully, and sets it down.

MRS. LONE
Leonard has Par ki nson' s D sease?
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78. CONT. SAYER
No. No, his synptons ... are
| i ke Parkinsons ... and then again
they're not.

Sﬂe Idccl>esn't understand what he neans; there's no reason why she
shoul d.

MRS. LONE
( pause)
Then what will this medicine dp.
for hin?
SAYER

| don't know what it'll do for
him if anything.

MRS. LONE

What do you think it will do?
SAYER

| don't know
MRS. LONE

What db< you hope it wll do?
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SAYER
| hope it'll bring himback from
wherever he is.

MRS. LONE
To what ?

SAYER
To the worl d.

MRS. LONE
(pause)
What's here for himafter all
t hese years? '

SAYER
You are here.

She ponders that and the enormty of the whole situation, al
the while staring at the consent form

79. INT. PHARVACY, BAI NBRI DGE - DAY

The hospital pharmacy, a subterranean structure built into the
basenment, cluttered fromfloor to ceiling wth nedicines.

Ray, the pharmacist, dips into a bag of powder. He spoons sone
out onto a scale and | ooks to Sayer to tell himthe dosage.

SAYER
| have no i dea. What do you say
we ease into it with ... what, » .00

fifty mlligrans?
Ray begins to neasure five mlligrans.

SAYER
Let's say a hundred.

Ray shrugs; it's okay with him He knifes at the powder,
renoving all but 100 ml|igrans.

80. INT. LEONARD S DAYROOM - DAY

Leonard, sphinx-like in his wheelchair, his nother by his side.
Sayer, stirring the L-Dopa into a paper cup of orange juice.
Mss Costello, in the doorway, watching. Sayer hands the gl ass
to Ms. Lowe. v

(NOTE Consult w Sacks on this; may need the contents of a
capsul e enptied into the cup) - b
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SAYER

Leonard? Your nother's going to
give you sone juice. There's
medicine in it whichis why it nay
taste nore bitter than usual.

Sayer glances to Ms. Lowe. It's as if they've rehearsed it
all. he holds the glass to her son's |lips and gradually
drains the liquid down his throat.

Not hi ng i medi ately happens, of course, but they all, with the
exceptron of Leonard, look as if they expect it to. Ms. Lowe
hands the enpty glass back to Sayer.

And they all wait.

8L. INT. THE PHARVACY, LATER - DAY
Ray measuring out another 100 m|1ligram dose.

RAY

Maybe the acid in the orange juice
neutralized it.

- SAYER
O maybe it's not enough.
: [ *
. Ray tosses Sayer a |ook that says, "don't push it." Sayer
nods. . R
SAYER

"1 try it inmlk

82. INT. LEONARD S WARD - NI GHT
An enpty mlk glass on a night table.

Leonard, in his wheelchair, in pajamas, still and silent under
the painting of the boat.

Hi s mother, Sayer and Mss Costell o watch and wait while around
them nurses atid orderlies hoist other patients into bed.

83. INT. THE PHARMACY - DAY

Ray scraEes powder fromthe scale into a pharnaceutical funnel
which takes It down onto a mniature glass dish. Handing the

dish to Sayer — ;

- RAY. -
Five hundred mligrans.
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84. I NT. LEONARD S DAYROOM - DAY 84.

Anot her enﬁty mlk glass. Leonard, stoic, or so it seens, in
his wheelchair. H's mother and Sayer and Mss Costello waitin
for a novenent, a change of expression, a sign of any kind tha
sonething i s happening rnside him But there's nothing . . .

85. INT. BAINBRIDCGE - N GHT 85.

A corridor. Ms. Lowe is leaving. Sayer is with her, seeing *
her to the door.

SAYER
"Il call if there's any change.

MRS. LOAE
Yes.

Nei ther really knows what else to say except for good night.
She | eaves.
86. INT. LEONARD S WARD - NI GHT 86.

Sayer and Mss Costello lift Leonard out of his wheel chair and
into his bed.

M SS COSTELLO
| "' m goi ng home too. If you need
ne. *

SAYER
Yes, |I'Il call

They nod "good night" atT each other and Mss Costello |eaves.
Sayer slunps into Leonard' s wheelchair. | And waits.

87. INT. THE PHARMACY - N GHT 87.

RaY has gone| home, too. Sayer, alone in the pharnmacy, neasures
out 1000 mlligrans, ten times the original dose.

88. INT. LEONARD S WARD - N GHT 88.

Sayer at Leonard's bedside, holding the glass to Leonard's
lips, draining the liquid into him all of it. [
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89. INT. LEONARD S WARD - LATER - N GHT

Sayer asleep in the wheelchair. He stirs. Wkes. And takes a
moment to remnd hinsel f where he is. And why. Hs eyes
narrow, unconpr ehendi ng.

Leonard's bed i s enpty.

90. INT. DAYROOM - LATER - N GHT
A claw of a hand dragging a crayon across a sheet of paper

Tight on Sayer, framed in a doorway, as still and silent and
entranced as a post-encephalitic.

H s perspective of the dayroom —deserted except for a figure,
a patient, Leonard, hunched over the tabl e.

As Sayer crosses toward him Leonard s head slowy rises.
Sayer sits opposite himand they consider each other in silence

for several nonents.

Leonard struggl es to speak, to formwords. They cone out in a
hal ti ng cadence, flat, without inflection, and are only barely .
recogni zabl e as words: :

~ LEONARD
It's quiet.
SAYER
It's late. Everyone's asleepe>
LEONARD
' mnot asl eep?
SAYER

Nbo. You' re awake.

Though he nods, it's unclear whether Leonard realizes how
significant that is. Sayer gestures at the pi ece of paper
beneat h Leonard's hands.

SAYER
May | ?

Sayer draws the paper across the table. It's covered wth what
seens inponderabl e hieroglyphic-like scrawl. But there is
order in the chaos. Letters. Leonard s nane.

LEONARD
M.
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91. INT. EXAM NATI ON ROOM - DAWN 91

Al one in the room Leonard noves slowly around it, feeling
things: the snoothness of the cabinet gl ass/ the warnih thrown
by a desk lanp, water fromthe cool er splashing onto his hand.

SAYER Q S.
Leonar d?

Leonard turns to Sayer's voice with an expression of child-like
wonder on his face.

SAYER
Your nother is here.

She appears in the doorway of the room She's done her hair,
her face, she's put on a nice dress, yet she renains unprepared
for this reunion. She can do nothing but stare at her "infant
son" who is now, "suddenly," a man.

As he slowy crosses toward her, she is struck by the fact she
must | ook u£ in order to neet his eyes. He reaches her.
Reaches out to her. And she enbraces him

92.  INT. CCRRIDCR - MORN NG : . 92.

A corridor crowded wi th patients in wheelchairs with nowhere to
go and not hi ng nuch to do.

M SS QCOSTELLO
nane is BElizabeth. It's a »
pl easure to neet you.

Leonard, standing, reaches for her hand and struggles to _
pronounce her name correctly. Fighting to keep fromcrying in
front of him Mss Costello glances to Sayer and M's. Lowe.

9.3. INT. ANOTHER CORR DCR - MORN NG 93.

Mss Costello, flanked by Sayer and Ms. Lowe, watches as
Leonard extends his hand to the "card playing nurse."

MARGARET
How do you do, sir? My nane is
Mar gar et .

LEONARD
Mar gar et .
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A. I NI. ANOTHER OCRRI DOR - MCRN NG

Margaret has joined the "tour, group” and introduces Leonard to
the "nusic orderly." They shake hands.

LEONARD

Fer nando. How are you?
FERNANDO

Qeat, man. How re you?
LEONARD

G eat, too.

[{a)

95. I NTI. THE PHARVACY - MXRN NG

Fernando is along for the ride and wat ches Leonard shaki ng Ray
t he pharnaci st' s hand.

RAY
How do you do, M. Lowe?
- LEONARD
Good, sir. !
95A. I NT. CAFETERI A Kl TCHEN - MORNI NG ot

The cooks and kitchen workers around Leonard and his ent ourage,

shaki ng hi s hand.
> . L

9%. |INI. STAFF CAFETER A - LATER - DAY

Atray of truly awful cafeteria food. The group, m nus Sayer
and Mss Costell o, watches Leonard dip a fork into sonme nush-

| i ke concoction and manipul ate it, with difficulty, to and into
his nouth. He seens amazed by its flavor.

LEONARD
It's delicious.

FERNANDO
| wouldn't go that far, Len.

Sayer and Mss Costell o, at another table, glance over to the
others who are all laughing. Sayer smles.

M SS COSTELLO
| don't think | could deal with
| osing 3D years of ny life. |
can't even inagine it.
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Sayer's smle fades. The possibility that Leonard m ght not

have realized the extent of the passage of tinme had not, until

Egislqnnent, occurred to him He stares blankly at Mss
stello.

M SS QCSTELLO
He does realize it, doesn't he?

Sayer nods uncertainly.

SAYER
He nust.

97. INT. EXAM NATI ON ROOM - LATER - DAY

(NOTE: CONSULT SACKS ON TH' S SCENE:)

Sayer denonstrates a clapping notion. Leonard repeats it nore
slowy but with decent notor control

SAYER
Spl endi d.

Sayer makes a note. Theﬁ are alone in the exam nation room
whi ch, |ike nost of the hospital, has little init to indicate
that it is not the 1930's.

SAYER
Can | see you wal k the | ength of
t he roon® *
Leonard wal ks slowy across the room past the perception tests
and notes and Polaroids cluttering the wall. Com ng back, he

pauses. He's | ooking at a picture of hinself taped there.
Sayer watches himslowy reach his hands to his face to fee
his features. He stares at the photograph of hinself, trying
to conprehend that which cannot be conprehended.

He' s not younj g anynore.

98. OMTTED

99. INT. LEONARD S WARD - N GHT

Sayer and Ms. Lowe at Leonard's bedsi de. [
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~ LEONARD
|"mafraid to close ny eyes . . . |If
| close ny eyes . . .

He hesitates, as if saying it may nake the fear nore real.

SAYER
... youll sleep. And when you
wake up in the norning, it wll be
the next norning. | promse.

Sayer's smle tries to assure themboth that it wll haﬁpen
just that way. He excuses hinsel f, |eaving Leonard with his
nmother, joins Mss Costello by the door and gl ances back. Ms.
Lowe is stroking Leonard s head as she huns a | ul | aby.

100. I NT. ROCOM ADJACENT TO EXAM NATI ON ROOM - MZRN NG 100.

Sayer cones in wth some books, sets themon Mss (ostello's
desk and crosses to a cl oset.

_ SAYER
| didn't sleep, did you?

M SS OOSTELLO
Does it look like 1t?

Sayer hangs up his jacket and slips into a |ab coat.

SAYER
Do you know if Leonard s awake?

)

She smles and points toward the adj oi ni ng exam nati on room

101. I NT. THE EXAM NATI ON ROOM - MORN NG 101

Shower ed and shaved and grooned and bright-eyed, Leonard sits
listening to his own heartbeat wth Sayer's stethoscope.

Comng in —

i - SAYER
Good nor ni ng.
- LEONARD
Good nor ni ng.
Hs speech is still rather flat, halting.,
SAYER
Been waiting for ne | ong?
LEONARD

Yes.
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Sayer smles. He hands Leonard the books. Hstory books. An
al nanac.

SAYER
Sone things have happened while
goufve been away. | thought you'd
e interested.

Leonard opens one carefully, reverently, and begins readi ng
fromit to hinself.

SAYER

You don't have to read them now,
Leonard. They're yours. At your
| el sure.

Leonard cl oses the book but holds onto it and the others |ike
t hey' re gol d.

LECONARD
| used to read quite a lot.
Before.
SAYER i
Yes, | know.
LECONARD
Thank you for these.
i 0
Sayer nods that he's wel cone.
SAYER
Have you thought about what you'd
like to do today?
~ LEONARD
Ever yt hi ng.
~ SAYER
(smles)
|"'mnot sure | can arrange that.
LECNARD
Try.

Sayer smles again. For a man who | ust yesterday,learned he
has been cheated out of the greater"- part of his l[ife, Leonard
seens to have recovered extraordinarily.

SAYER _
Let's a{)ﬁroach it this way. Wat ot
do you think you'd like to do :
first? l
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(continuity only)

LEONARD
|'d like to go outsi de.

101A EXT. BAl NBR DCGE HOSPI TAL - DAY 1014

Sayer and Leonard energe fromthe hospital and nove under trees

along a path toward the parking lot. At a point, the doctor
realizes his patient is no longer at his side; he's several

steps back, feeling the sunshine on his skin.
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102. EXT. PARKING LOT, BAI NBRIDGE - MORN NG 10

Though it is only a Toyota, its dashboard, to Leonard,
resenbl es sonething out of Jules Verne. He allows Sayer to
buckl e his seatbelt for himand watches with fasci nation as
Sayer perforns the "conpl ex" preparatory sequence necessary,
apparently, to nmake the car go.

The car pulls away. Above, franed in a second story w ndow of
one of the buildings, stands a |lone figure | ooking out —
Leonard' s not her.

103. INT. SAYER S CAR - MOVING - MXRN NG 10¢

Tight on the radio. Sayer swtches it on. To Leonard's
amazenent, classical nmusic fills the interior

and CONTI NUES OVER

104. EXT. THE BRONX - MOVI NG SHOTS - MORN NG 10«

Bi | | boards advertising color televisions and el ectric shavers.
Buses whi ch have grown over the decades to a behenoth scal e.
"U tra-nodern” housing projects and gas stations.

"Futuristic" cars.

Leonard cannot imagine a nore enthralling re-introduction to
the world and stares at it all with wonder. Everywhere he
| ooks there is sonething "extraordinary."

LEONARD
What a wonderful place The Bronx
has becone.

The musi ¢ CONTI NUES OVER:

105. | NT/ EXT. NEW YCRK BOTAN CAL GARDENS - DAY 10

A rose. ,

Leonard puts his face close to it to appreciate its fragrance.
He touches its petals gently, explores them and is quietly
astoni shed by the tactile sensation.

Sayer watches. He, too, can appreci ate wonders of the real
worl d, especially those of a botanical nature, but not with, the
purity or intensity Leonard can.

Pul Iing back reveals themin the mddl e of a vast garden of
count| ess thousands of roses.
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106. INT. SAYER S CAR - MOVI NG - DAY 10¢
Leonard turns the radio dial fromthe classical station to

anot her pl ag| ng a very different kind of nusic, and listens to
It bemused I nt r| gued. It's John Lennon singing "A DAY IN

THE LI FE"
and it OONTI NUES OVER

107. EXT. PARK - THE BRONX - LATER - DAY 107

Cnhildren playing flag-football on an expanse of grass. Dogs
runni ng around, nannies wth prans, |overs.

A disk, a frisbee, falls at Leonard's feet. He retrieves it
but has no idea what it is or what to do with it. Sayer
denonstrates the wist action with an i nvisible one. Leonard

doesn't get it. Sayer takes it fromhimand flings it
pat hetically not hal fway back to its owners.

The nusi ¢ CONTI NUES OVER

108. EXT. STREET CORNER JA NT - THE BRONX - LATER - DAY 108.
Leonard watches with interest a Carvel ice cream nmachine. He
and Sayer are handed cones and Leonard's attention noves to a
girl wearing an unbelievably short skirt.

Her boyfriend stares at Leonard. Sayer tries to pull his

charge' s attention el sewhere. Leonard, finally, glances away,

up, to a sound overhead.

The musi c GONTI NUES OVER

109. EXT. KENNEDY Al RPCRT - DAY 10¢
A 747 roaring down a runway. At the edge of it, it lifts off

and thunders over Sayer and Leonard and the parked Toyot a.

Exhi | erated, Leonard waves.

The nusi ¢ CONTI NUES OVER

110. QM TTED 11(C
111. EXT. THE BRONX / A TY I SLAND - DAY 111

An expressway. The Toyota traveling at "astoundi ng" speed,
passing a sign that reads A TY | SLAND.
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Boats and fish markets and | ush vegetation. Paradi se conpared
to the Bronx. The Toyota turns down a side road near the water
and into the driveway of Sayer's snmall wooden house.
w dJd O N . '
And the nus ic ends.

112. INT. SAYER S KITGHEN / D N NG ROOM - DAY 112.

Tea bags steeping in a pot on a cluttered kitchen counter.
Sayer, exhausted fromthe day, hunts in vain through packing
boxes on the floor for crackers, cookies, sonething he can
offer his guest.

He keeps glancing in at Leonard, who's wandering around the
di ning room navigati ng around packi ng boxes, to browse at the
spi nes of books. Noticing Sayer watching -

_ LEONARD
You just noved here.

SAYER
Yeah. Well, five years ago. ,

Sayer shrugs, disappears into the kitchen a nonent . . . before .
peeki ng back in to see what Leonard is | ooking at now. a snall i
framed photograph of a boy with a toy sail boat and a forlorn
(;ib expression posed in front of a curtain; the boat obviously a
== phot ogr aphy studi o prop

LECNARD
Your son?

SAYER
Me, actually.
o oo, " t
LEONARD
(1 ooki ng cl osely at
t he phot ogr aph)
You seemunconfortabl e
SAYER
| probably was.

Sayer disappears into the kitchen again. And a nonent | ater

gl ances back in around the door frame at Leonard who has noved [l
over to an ol d sideboard on which several pairs of glasses are
neat|y arranged. 9

SAYER

Each has a specific purpose.
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As Leonard considers each pair of gl asses ...

SAYER
Those are ny nornmal interior
gl asses. And spare pair. Those,
| wear outside. Two pairs, in
case | |los.e one. Those, those are
ny dayti ne readln? gl asses. And
spare. Those are for cl ose work.
For fine print. Those are ny
ni ghtti ne readi ng gl asses - [

Leonard's examning the franes of this |ast pair closely.

SAYER

That' s heavy-gauge nmetal so when |
fall asleep and roll over on them
| don't weck them They're

I ndestructi bl e.

Leonard returns the indestructible ones to their proper place
and considers themall together

SAYER
As long as | pretty much know
ahead of tine what |I'll be | ooking
at, it works out, | don't have to
carry all five pairs around.

LECONARD
What if you just want to go for a
wal k?

SAYER

(pause)

Wal ks are a problem Walks are
the hardest thing. You just never
know

He' s absol utely serious, |like a man plagued for years by an
| mponderable dilemma. He retreats back into his kitchen before

reappearing again with the pot of tea, two m smatched cups and
sonme saltine%on a tray.

SAYER
| hope you'll forgive the
I nel egant presentation. | don't
entertai n nmuch. ofe

113. INT. SAYER S LI'VI NG ROOM - DAY

They' ve cl eared pl aces on the sofa and chair and sit there
sipping their tea.
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SAYER _ _
| can date ny interest in science
precisely, actually. 1'd been

sent off to boarding school - a
E;ace perhaps not quite as
ckensian as | remnmenber it - when

| happened to cone across the
periodic table of elenents.

(smles at the

t hought ) . .
| menorized it. Wich | admt was
a rather precocious thing for a
seven year old to do. And |
renenber feeling . . . not so nuch a
sense of acconplishnent . . . as
confort. The hal ogens were what
they were. The alkali netal s were
what they were. Each el enent had
Its plrace, and nothing coul d
change that. They were secure, no
natter what.

Leonard nods, perhaps nore out of politeness than

under st andi ng.

exposed.

LECONARD
You' re not narri ed.

* |t seens to Sayer a non sequitor.

He sm | es.

He shrugs.

Sayer stares at himblankly. He doesn't seemto know who

"H eanor L
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Sayer nods too, feeling, perhaps, alittle

p. 60

Sps his tea. Silence except for the ticking of a
cl ock sonewhere. Then, very matter of factly -

SAYER
["'mnot terribly good wth peopl e.
| like them | wsh | could say |
had nore than a rudi nentary
under st andi ng of them

(pause)

Maybe 1f they were | ess
unpredi ctable”. . .

Si | ence agai n.
LECNARD _
H eanor woul d di sagree wth you.

S.

*OJ
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SAYER
El eanor ?
LECNARD
M ss Costell o.
SAYER
Ch, yes, of course.
(uneasy)

She's spoken to you about ne?

Leonard nods. Sayer can't inagi ne why, nor what she mght have
said. Fearing the worst —

SAYER
Wat ' d she say?

LEONARD '
That you're a kind man. That you
care very much for people.

Sayer shifts in his chair unconfortably.

LEONARD
But you neant nornmal peopl e.

Sayer seens at a loss as to how to respond. The acconpanying
sil ence grows awkwar d. ;

SAYER
VW shoul d be getting back.

Sayer crosses over to the sideboard, to the pairs of glasses,
stares at themfor several nonents, and picks up two pairs.

114. OM TTED 11-
114A. EXT. PARKING LOT - BAI NBRI DGE - DAY 114A.

Cinbing out of his car, Kaufman sees Sayer striding toward
him He glances to the sky, Kaufman, to God, and silently
conplains to Einu

115. I NT. STAFF CAFETER A, BAI NBRI DGE - LATER - DAY 118

Cafeteria workers carting serving trays back to the Kkitchen.
Nurses and orderlies and office workers at tables with finished
neal s and cups of coffee. They seemunaware of Drs. Sayer and
Kauf mran at a tabl e near the door.

KAUFVAN
Wien you say expensive, what are
we tal ki ng about ?
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SAYER
To put themall on the dosage M.
Lonve is on . . . about twenty
t housand dol | ars.

Kauf man stares at Sayer aghast. He knew L-Dopa was expensive,
but not that expensive. He nanages to recover sonewhat.

KAUFVAN

That woul d be for how | ong?
SAYER

About a nont h.
KAUFVAN

A nont h?

Sayer nods. Kaufnman gl ances away. Stares blankly at faces at
other tables. Back to Sayer.

KAUFNVAN _
| can't go before the board with
that. | could. . .

He laughs to hinself at the futility of it.

SAYER
| was thinking of speaking to the
pat r ons.

KAUFVAN

The few patrons this hospital has
gi ve what they can.

SAYER
Vell, we'd have to convince them
to give nore than they*re
accustoned to giving.
O
He hadn't intended as inpudent a tone as that which cane out.

More calmy ~

SAYER
Perhaps if they saw M. Lowe.
p. Dee O OO.'e " 20O O..;. .,.-,0 "0 00 T OO0 " o
KAUFNVAN

| think you overestimate the
effect M. Lowe has on peopl e.
W' re tal king about noney here.

Kauf man sips at his coffee and slowy beconmes aware of the
silence around them No one is talking. He glances up as Mss
Costell o wal ks by setting sonething on the table in front of
him She |eaves the cafeteria wthout a word.
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Kauf nan gl ances down. She has left a Bainbridge payroll check )\c¢z>
made out in her nane. Kaufnman turns it over. She has endorsed
It back to Bainbridge Hospital

Fernando wal ks by and out, |eaving his sal ary check on the
table. Then Ray, the pharnmacist, |leaving his. Then the nurse
who reluctantly read "Moby Dick" to the patients. Then a
cafeteria worker. A secretary. A clerk. Ajanitor.

The cafeteria is soon enpty, except for Sayer and Kaufnan.
Long si |l ence.

116. I NT. BOARD ROOM - N GHT 114

8mm fil mof Leonard before L-Dopa —a w de shot of him
absol utely notionless in his wheelchair

SAYER O S.
There was extrene rigidity of the
axial nuscul ature . . . only vague

available notion in the neck . . .
P%mgoluntary novement in the
| C

A tight shot of Leonard' s entranced face appears on the screen

SAYER Q S.
Per haps nost striking was the
profound facial masking -- which
we now know shoul d not have been
confused wi th apat hy. *

Tight on Sayer, the light fromthe projector flickering on his
f ace.

SAYER
Virtually aphonic, M. Lowe coul d
articulate no words, but rather
only, wth considerable effort, an
ngasional noi se, a ki nd of,

In the darkness sit Kaufnan, the rest of the Board of
Drectors, sone elderly patrons of the hospital, and, near
Sayer, Mss Costello. She hands hima scribbl ed note.
"Less scientific" it reads.
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SAYER
| sol ated circunstances —t he
menti on of his nane, notes of
particul ar pieces of nusic, the
touch of another human being —
managed on occasion to briefly
summon him but these awakeni ngs
were rare and transient, lasting
only a nonent or two.

Sayer glances to Mss Costello. She nods, "CGood, that's
better."

SAYER
The rest of the tine he renai ned
in a profoundly event |l ess pl ace ~
deprived of all sense of history
and happening and self —
encysted, cocooned, envel oped in
tﬂis_nFtaphO{ical_iflnot ‘ol
physi ol ogi cal equival ent of sleep
. .. O death

Tight on the screen, on Leonard, as he was. Looking nore |ike
a photograph of a man than a notion picture of one.

SAYER
This was his condition when first
seen by nme in a renote bay of this
hospital. And the quality of his
life for the last 30 years.

The "before picture"” of Leonard on the screen is replaced with

the "after” —his eyes alert, his hands exploring a desk
m crophone. He gl ances up and off at sonet hing.
LEONARD (FI LM
Now?

SAYER S VA CE
Wienever you' re ready.

LEONARD (FI LM

M/ nanme is Leonard Lowe. It has
been explained to ne that | have
been away for . . . quite sone
tine. . .

He seens to withdraw, to westle with the thought, totry to
sonehow cone to terns with it, to sonehow resolve it. He nods
as he finds within hinself sone source of strength and | ooks
directly at the canera.

LEONARD (FI LM
' m back.
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117. INT. BOARD ROOM LATER - N GHT 117

The lights are on, the screen roll ed up, the board nenbers and
patrons vi sibly noved, al nost shaken, and silent.

Eventual | y one of the patrons, an old woman, reaches into her
purse for her checkbook and a pen. Another patron, an elderly
man, pulls a checkbook and pen froman inside jacket pocket.
Anot her already has hers out in front of her

Sayer and M ss Costello exchange a glance. The roomis
absolutely silent, except for the nuted scratch of pens on

paper .

118. I NT. THE PHARVACY - DAY 118

The raw L- Dopa powder, 20,000 dollars worth, has arrived. It
sits on a pharnmacy counter in |large clear bags. Sayer and Ray
peer between racks of nedicine at two teenage girls and two
very old nmen chatting in a corner of the pharnacy.

RAY
They' re volunteers fromthe
nei ghbor hood.

SAYER
VWnder f ul .
119. OM TTED v 119
120. | NT. LEONARD S DAYROOM - DAY 120

Several enpty nedi ci ne paper-cups. The "garden of stone,”
reassenbl ed. Sayer knows better than to sit and wait, that
nothing is going to i medi atel y happen, but he sits and waits
anyway. As does Mss Costello. As does Leonard and his

not her .
121. I NT. STAFF ROOM - NI GHT ) 121

Sayer asleep on a couch that's too short for him Mss
Costel l o asl eep on anot her

Va CE
Dr. Sayer?

Sayer wakes to find a night nurse standi ng over him

SAYER
What is i1t?
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(continuity only)

121. QONI. [
N GHT NURSE

It's a mracl e

121IA INI. GCCRRDOR - NCHT

They nove along a silent corridor that seens to stretch out
forever —the doctor, the two nurses —carrying thensel ves
professionally, with sobriety and restraint. But as they near
the ward, as they're joined by others, other nurses, orderlies,
their steps and hearts quicken. They break into a trot.

122.  INT. LEONARD S WARD - MOMENTS LATER - N GHT

They appear at the threshold, Sayer, Mss Costello, the night
nurse, the others, and peer into the darkened room

In the quiet, in the shadows, in the noonlight filtering in

t hrough the wi ndows, the post-encephalitics are energing from
their "cocoons," rising fromthe "dead" |ike Lazarus fromthe
earth, reborn.

Moving slowy past the beds: A figure redi scovering the

feeling of her skin; another, the sound of his breath; another,

the beating of her heart.

Afigure still asleep . . . wakes. And for the first tine in
nearly half a century sees herself in the world.

Tight on Sayer, on the | ook of awe on his face as he stares at
t he scene going on in the darkened ward. H's gl ance finds
Leonard who is sitting up in his bed, smling.

123. I NT. LECNARD S DAYROOM - DAY

Tight on Lucy's face, deep in thought, lost in thought. After
several nonents of silence, she speaks -

L ,. LLCY VIO, O. * S
: | just had the strapgest
dream. . .

A cacophony of off-screen voices - froma radio, the
television, and the awakened post-encephalitics thenselves -
rises up as another wonman, Mriam noves past Lucy's face. W
&ﬁ|”0M/her, as does a nurse with a bl ood pressure guage on

eel s. :
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123. GONT. NURSE 12
Mriam please, | - (have to
check your bl ood pressure - )
MR AM

(interrupting)
|'ve been sitting for 25 years,
you m ssed your chance.

Mriamand the nurse trailing after her pass in front of a man
with no English (Josef% trying to explain something to a couple
of orderlies. (ne to the other - :

CRDERLY 1
You' re Italian, he's Italian
what's the probl en?

CRDERLY 2
| was born here - X don't speak e
Italian.

Near by, another man. This one does speak English -

BERT
| want a steak, rare. | want
mashed pot at oes and gravy, string
beans, a slice of pie and a O
chocol at e phosphat e.

Anthony turns away with the tray he just brought in - broth,
jello and juice - and carries it away, passing the "card
pl ayi ng nurse," Margaret.

ANTHONY

| think | prefer themthe other
way.

Havi ng settled on Margaret: she smles, glances to "her"
patient, Rose, who, staring at her reflection in a hand mrror,
tugs at her grey hair.

RCsE
And sone dye. Bl ack.

MARGARET
(jotting down the

request)
Bl ack, are you sure?

RCSE
And sone clothes . . . ny. clothes.
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123. CONT. - 12
She pulls at her faded shapeless dress with great disdain

ROSE
Who put nme in this?

A bewi I dered man on stiff | egs (FRANK) wal ks by. Foll ow ng
him we catch a glinpse of a Dutch woman in a wheelchair, with
a nurse -

MAGDA
... the gardener, he nust prune
the fruit trees ... the roses .

| think he's forget

- before settling on Mss Costello with a nan who seens | ost in
a world of his own, his head nodding slightly to nusic from an
unseen radi o.

M SS COSTELLO
Can you speak to ne, Rolando?
Rol ando, it's Mss Costello. Can
you understand ne?

Apparently not. A figure blurs past. And a nonent |ater,
another, the nurse with the pressure gauge, still trailing
after Mriam The canmera follows them -

NURSE
Mriam... Mriam. .

- before settling on a man, Desnond, doing a soft-shoe.
Leonard, and a few others, watch. Frank blurs by again, passes
a woman, Francis, sort of |ost, seated Wth a nurse:

FRANCI S
- | was aware of things, but
not hi ng neant anything, there was
no connection to ne.
(vague recol lection:)
There was a war . .

(pail se)
. or two . . .

M ss Costell o notices Frank, standi ng nearby, |ooking puzzl ed.

M SS COSTELLO
Frank? Are you all right?

FRANK <
My wi fe and son. Are they well?
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123. QONT. 123.
Hss (ostello finds herself at a |l oss for a nonent

M SS QOSTELLO
VW' [l find themfor you. Vel
track them down.

Lucy again, Sayer still at her side.

LUCY
.. | called to ny sister, but she
couldn't hear me. ~No one coul d
hear ne. | was alone . . .
(pause)
And then | woke up.

She smles. Sayer tries to. He hesitates ... but finally
can't hel p asking her - .

SAYER
Lucy, what year is it?

LUCY
Wat year is it? You don't know?

He shakes his head ' She gl ances around the place, then
| eans close to h|n1and mh|spers -

LUCY
* 26.

MR AMQ S.
Doctorl Doctor!

*

Sayer turns to the urgent voice, concerned, and sees Mriam
fl anked by a |l arge group of staff fromother parts of the
hospi tal gathered at the threshold of the room

M Rl AM
| wal ked all the way over there.
And back. Wat a perfect day.

The group at the doorway applauds, and it CARR ES OVER

123A. QM TTED 123A
123B. I NT- CORRIDCR - SAME TI ME - DAY 123B. *
The corridor, and the sound of a wonman's voi ce, very faint, .x
from sonewher e unseen:
PAULLA Q S.
" ... Like crowds stormng the
Bastille ..
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124.-128. COMTTED 124. -12
129. | NT.' PCGST- ENCEPHALI TI C DAYROOM - CONTI NUED - MORN NG 129.

Sidney bursts into the roomout of breath and scans the faces
of the awakened post-encephalitics and staff. He spots Sayer,
seated with a wonan, her back to himand the door. She slowy
turns to | ook over her shoul der and, seeing Sidney, smles.

_ LALLY
H, Sidney.

There's a kind of hush. Conversations, activities cease.
Everyone is | ooking at Sidney. Not know ng what el se to say,

he nmanages a hesitant —
S DN\EY
H . i
He smles and crosses toward her, but by the tine he reaches

her the smle has disappeared. Sonething troubling has
occurred to him He glances to Sayer and whi spers —

S| DNEY
Isitred ... O ...

SAYER
As real as real can be.

GONTI NUED:
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123B. CONT. : 123E
Leonard, noving along the corridor with Saver's canera and
tripod (or looking for sonething to read at the nmagazi ne table)
slows and |i stens:

PAULA Q S.
o, .. the Mghty Mets storned
their |ocker roomshortly after
nine o' clock on their night to
r emenber -

He noves toward the voice, traces it to a crafts area, where a
young wonman is reading fromthe sports page to an ol der nman
tied to his wheelchair.

Though it's doubtful the man is even aware of her presence, she
reads to himas if her were, and in the process, draws Leonard
|nt§ the sound of her words until there are no sounds but her
wor ds:

PAULA
"Rel eased from bondage and
ridicule after seven destitute
seasons, they raised the roof of
Shea Stadium- while their fans
attenpted to dismantle it - in one
of the |oudest, w ldest victory
cel ebrations in basebal
history - " _
The reverie is suddenly shattered, the real sounds of the
hospital rising back up, as Sidney, wild with excitenment, bangs
through the far doors of the corridor. He sprints past the
crafts area, past Leonard, runs the entire length of the
corridor, and -

124-128. COM TTED 124- 1
129. I NT. LEONARD S DAYROCM - CONTI NUED - DAY 1

Sidney bursts into the roomout of breath and scans the faces
of the awakened post-encephalitics and staff. He spots Sayer,
seated with a woman, her back to himand the door. She slowy
turns to | ook over her shoul der and, seeing S dney, smles.

_ LALLY
H, S dney.

There's a kind of hush. Conversations, activities cease.
Everyone is | ooki ng at Sidney. Not know ng what el se to say,
he manages a hesitant —

S| DNEY
H.
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129. GONT. O 129
He smles and crosses toward her, but by the tinme he reaches
her the smle has di sappeared. Sonething troubling has
occurred to him He |looks to Sayer and whi spers —
S| DNEY
Isit rea ... or ...
SAYER
As real as real can be.
Sidney lowers hinself to his knees before Lolly and, weeping
quietly, rests his head on her |lap. She strokes his head. *
FADE TO BLACK
130. INT. CCRRIDCR - ANOTHER DAY 15
Sidney and Lolly energe fromthe dayroom followed by the other
post -encephal itics. They're all wearing suits and dresses and
wal kK wi th purpose past wheel chair-bound patients with
"uni nteresting” diseases.
As they wait for the elevator, Leonard wanders slightly down
the corridor to see if the girl is there again reading in the
crafts area. The chair she was in is enpty.
130A. INT. ELEVATOR & CCRRI DCR - MOMENTS LATER - DAY 13C
The el evator door slides open revealing them Paula, inside,
hesitates: the sight is alnost surreal. >As they crowd in, she
wedges out, and down the hall, Leonard watching after her.
ANTHONY
Len - cone on.
Leonard steps into the elevator, the last one in.
131. EXT. BAI NBRI DGE - SAME DAY 15

They're going on a field trip. As they're escorted onto an
|h_dl I ng rf]lospltal bus, Leonard, outside it, tries to reason with
i s not her:

_ MRS. LONE
Si dney' s goi ng.

LECNARD
He's a patient, Mom

VRS. LOVE
He's not the sane kind of patient.
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131. QONT. 1:
LEONARD
He's still a patient. You' re not
a patient.
MRS. LOWE

| myour nother

| nsi de the bus, Mriam anxious to | eave, |eans over the driver
to honk the horn. Leonard kisses his nother on the cheek and
turns away.

. MRS, LONE
Wit a mnute.

(he turns back)

What on earth have you done to
your hair?

He's parted it, apparently, on the “mxon?“ side. She pulls a
conb fromher purse, reconbs it "correctly," straightens his
j acket |apels and steps back. '

MRS. LONE
Ther e.

LECNARD
There's your bus.

The public bus, behind her, comng down the street. As she
hurries to the corner, Sayer clinbs down off the hospital bus.

SAYER
Ready?

LEONARD
|' ve decided not to go.

He waves to his nother. Sayer stares at him

LEONARD
"' m staying here.

SAYER
Wiy? What's wrong?

LEONARD

Not hi ng. Wave.
He waves again to his nmother; she's boarding the public bus.
Sayer does as he's told, waves too. |npatient, ri am honks
t he horn again.

M Rl AM
Let's go, already.
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131. QONT. : 131
As the public bus pulls away, Leonard pats Sayer on the
shoul der .

LEONARD

"Il see you later, have a good
tine.

He clinbs the hospital steps and di sappears inside, Sayer
staring after him Mriamhonks the horn again, and he clinbs
aboard. The doors hiss shut and driver turns to him

BUS DR VER
Were to?

Sayer suddenIY realizes he has no idea "where to." He glances
over his shoulder at the expectant faces of the patients, al
dressed up with nowhere to go. It's upto him. . .

H s face brightens; he's thought of a good pl ace.

132. I NT. MUSEUM CF NATURAL H STCRY - NEWYCRK - DAY 13:

Mving slowy toward a herd of still and silent el ephants in a
caver nous, darkened room

As a nun counts the heads of parochial school children filing
past the huge beasts, Mss Costello counts the heads of the
post - encephal i ti cs.

Bot h conme up short and glance frantically around.

NUN Y
(calling)
WIIian®
M SS COSTELLO
(calling)
Dr. Sayer?
132A. INT. ANOTHER ROOM - NATURAL H STORY MUSEWM - DAY 132A

A lifeless polar bear in a diorama "stares" out at Sayer who's
peering in, intrigued. Mss Costello appears at his side.

M SS COSTELLO

It's very hard to keep everyone
t oget her, doctor.

SAYER
Has soneone wandered of f ?

M SS COSTELLO
You.
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132A. GONT.
She | eads himaway by the arm
L1 - L1 .
133. INT. SIDNEY' S DAYROOM - SAME DAY 1.
A dayroomthick with inactivity. And the voi ce:
PAULA Q S.

"Fromthe sl eek skyscrapers
of Vall Street where a tickertape
blizzard filled the sky . . .

Fromthe doorway, froma distance, Leonard watches Paul a across
the roomw th her father, reading to himagain fromthe
newspaper :

PAULA
" ... to the undistinguished
bars of a hundred nei ghbor hoods,
New York yesterday went pleasantly
md over the Wirld Chanpion
S. ..

L1 - [ 1]
133A° INI.  PATIENTS CAFETER A - LATER - DAY 13

Paul a noving along the serving line wth a tray. Leonard, next
inline, noving along with his tray, alittle too close. H

steal s a gl ance.

*

PAULA
You fol | ow ng ne?
Sartled and enbarrassed, Leonard w t hdr ans.

.. PAULA
l"'mkidding. |'msorry. | saw
you upstairs . . . Just now

Leonard nods without |ooking at her.

o PALLA
M si ti ng soneone?
LEQNARD
ND. .
PALLA

You work here.

LECNARD
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133A QGONT. : 13
PAULA
(pause)
You' re a patient?

He admts it wth a nod, |ags back again, and eventually dares *
anot her glance at her.

PAULA
You don't look |like a patient.

LECNARD
(pause)
| don't?

She smles and shakes her head 'no.1

134. I NT. PATIENTS CAFETERI A- LATER - DAY 134

Leonard and Paul a at a table. At other tables are patients who
do l ook |ike patients.

PAULA
| don't knowif he knows |
visit himor not. | don't know

that he knows who | am M nother
doesn't think so. She doesn't;
cone around any nore—

LEONARD
pause)
But you do.

PAULA
Sonetinmes | think | see sonething.
| think | see a change. And for a
second, | see himlike he was . . .

She smles at the nenory of her father |like he was . . . but then *
it's gone and her smle fades.
PAULA
Does that make any sense?
Aslownod fromhim. . . .
LEONARD
Yes. s .
Hs tone is that of sonmeone speaking of a fact, rather than *
offering an opi nion. She studies him. . . and eventually: *
PAULA

Wiv are vou here?
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134. GONT.
He doesn't know how to begin to explainit to her.
LEONARD
( pause)

| receive nedication
She waits for nore, but it doesn't cone. Only a smle.

LECQNARD
' m okay now.

135. OMTTED

136. I NT. NATURAL H STORY MUSEUM - ANOTHER ROOM - DAY 1.
The post-encephalitics filing past still figures in African e
cerenoni al costunes and masks.
NUN Q S. st
(calling)
WIlian®
M SS COSTELLO Q' S.
(calling)
Dr. Sayer?
136A. I NT. ANOTHER ROOM - NATURAL H STCRY MUSEUM - DAY 13¢

A working display of a tide pool. Anthony's reflection joins
Sayer's in the glass.

SAYER
|'ve al ways | oved tide pool s,
haven't you?

Ant hony doesn't answer. He seens troubl ed.

SAYER
What is it?

ANTHONY
You chose this place?

(Sayer nods)
Wy ?

SAYER

(pause) ,
| conme here all the tine.

ANTHONY
Wy ?
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136A QONT. .
Sayer gl ances away, sees Mss Costello comng. She |ooks a
little irritated. As she arrives -

SAYER
M ss Costello, | think Anthony
thinks they're bored.

He says it like, Have you ever heard anything so ridi cul ous?

M SS QGOSTELLO
They are.

Sayer, taken aback, gl ances back to Anthony, whose | ook says,
There you go.

SAYER

| ' d thought about the opera house.
Do you think they' d prefer that?

ANTHONY
The opera house?

SAYER
The Bot ani cal Gar dens?

Ant hony | ooks to Mss Costello and rolls his eyes.

CAYFR )
Vél|, where else is there?

137. I NT. ROSELAND - LATE AFTERNOON
Rosel and's Big Band belting out "That O d Black Mgic."

On the dancefloor, the post-encephalitics dance with one
anot her amdst "normal" m ddl e-aged and ol der coupl es, al
having a great tine.

At the bar, Sayer tries to get the attention of a young
bartender busy m xi ng dri nks. Vﬁtchln%k)lt sl owl y ‘dawns on
Rose that something I's "wong" here. re to herself -

It's legal again?

M SS COSTELLO
( pause)
For sone tinme now.

Rose is delighted; she can hardly believe it. She gets the
bartender's attention. -

ROSE
A Rnh Rov on t he rocks
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137. QONT. :

The youn% bartender has to think a nonent. Rose turns back to
wat ch the action on the dance floor. Gesturing to Rose, M ss
Costel l o whi spers to the bartender -

M SS QOSTELLO
A Shirley Tenple.

138. INT. LCBBY, BAI NBR DCE - LATE AFTERNCON

Leonard and Paul a crossing toward the front doors. She's just
chatting but he's taking it seriously.

PAULA
Thi ngs happen, people are |ate.

LEONARD
They won't be angry.

PAULA
Ch, they'll be angry. Wat're
they going to do, fire ne?

He doesn't realize she's not asking him He has to shrug that
he doesn't know.

PAULA _
"Il just take the graveyard.

Her |1 ook to himsays, R ght? He has no idea what she neans,
but finally nods in agreenent.

LEONARD
Ckay.
They' re alnost to the doors. She offers her hand to him
PAULA
(pause)
Bye.
He shakes the hand gently, lets it go.
LEONARD
Bye.
PAULA
Thanks for talking to me. .

She steps away toward the door

LEONARD
He knows.
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138. QONT. 13€
She gl ances back at him She's not sure what he neans.
. LEONARD
%0ur father. He knows you visit
im

Wiet her he's saying it just to be nice doesn't matter to her.
It's what she wants to believe. She smles gratefully. O

PAULA
"1l see you.
She | eaves.
138A. OM TTED 138A
e 139. |INT. ROSELAND - LATER - EVEN NG 139
The band in the mddle of "You Hade Me Love You."
At the bar -
ROSE

s he betrothed, do you know?
M ss Costello doesn't know who she coul d possibly nean. She

follows her siqhtline to the opposite wall, to a chair, to
Sayer sitting al one.
M SS COSTELLO
Not that | know of. | kind of
doubt it.
Rose gets ug and crosses toward Sayer. Seeing her com ng, he
ﬁﬂ]les ... but the smle slowy begins to fade as she sings to
im
RCSE
You nade ne | ove you
| didn't want to do it .

| didn't want to doit . . .
Singing as she does it, she pulls himout of his chair.
Enbarrassed, he resists, but she finally gets on the dance
floor. Never nore nortified in his life ?|t seens as if
everyone is watching) he "dances . . . "

And the band finishes the song. '
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(continuity only)

140. QM TTED Y
141. INI. - QORRIDCR & LEONARD S WARD 14
Returning fromtheir night out, happy and satisfied, the post-
encephal irtics cone down a quiet corridor, trailed by their

chaper ons.

Plassi ng the exam nation room Sayer hears faint typing, and

sl ows.

142. I NT. EXAM NATI ON ROOM - MOMENTS LATER - N GHT 14
Sayer steps into the roomto find a figure hunched over his
thevv_m ter in a pool of lanplight. @ ancing over to the door,

the figure is revealed to be Leonard.

GONTI NUED:
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LEONARD

Everybody have a good tine?
Leonard doesn't wait for the answer, returns to his typing.
Sayer cones cl oser

SAYER
Wat are you doi ng?

He Peers over Leonard's shoul der to read what he's typing, and
a slow smle crosses his face.

SAYER V. O
"One - typewiters and witin
supplies in all dayroons at al
tines .

143. I NT. BOARD ROOM - DAY 14

Drifting slowy across the faces of Kaufman, the director and
the other board nenbers as Sayer reads to themfroma
typewitten sheet of paper —

SAYER

" . Two - nusi c and dance
cl asses for those patients who
desire them Three - technica
courses for those who wish to
learn a trade. Four - patients'
grievance commttees. Five - the
sane food in the patients'
cafeteria as in the staff’ Si x

.. " and | happen to th|nk thisis
an excel | ent I dea, "the
establ i shnent of a pernmanent
hospital library. And "Seven -
tel evisions that work."

Sayer sets the paper down on the table —

SAYER
"Respectfully, Leonard Lowe."

—and listens to the silence. It's a long one.

144. | NT. BASEMENT - BAI NBRI DGE - DAY 144,

Rurmbl i ng furnaces. The boiler room Exposed conduit and pipes
and ducts on the ceiling |ike tangl ed roots of an enor nous
netal tree.
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144. GONT.
A subt erranean corridor. Deserted except for Sayer and Leonard

noving along it. Past the boiler room The pipes and ducts
above t hem

145. | NT. BASEMENT CPERATI NG THEATRE - DAY 1

A dusty anatom cal skel eton shrouded in fdarkness is suddenly

I | lum nated as Sayer yanks down a sheet covering a hi gh w ndow.
Yanki ng down another, a second shaft of light falls on old

di scarded surgical tables and equi prent.

Brain surgeries were once routinely performed here back in a
ti me when they hel d out hope for docil e patients and docil ed
the rest. Used only for storage now, its floor and tiers of
observati on benches! are covered with boxes and files and broken

furniture.

Leonard stares in at the eerie roomand listens to the distant
nmut ed drone of the furnaces. He feels as though he's been here

bef ore. Maybe he has, |long ago. Quietly ~

LECNARD
What is this place?

SAYER
It's your library.

Sayer pulls down another sheet and nore light spills in

SAYER
It'l] take sonme fixing up »
obvi ously. A thorough cleani ng
to begin with. Sonme desks. Books .

of course.

Leonard's gl ance slow y noves across the dimroom settling
finally on Sayer, who's smling.

SAYER
They agreed to find the noney for

it. And to ny suggestion that you
oversee it and sel ect the books.

LEONARD
Me?

146. INT. LEONARD S DAYROOM - DAY 14

Fi ngers on the keys of a piano, Sayer's baby grand, noved here
fromhis house. Rolando, oblivious to the world, at it playing
a sinple yet enotional nelody.
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146. CONT. (continuity only)
RAY

H's still hasn't tal ked?

M SS COSTELLO
VW think he got sick before he
| earned how to tal k.

QONTI NUED: !
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146. QONT. 146.
Li stening to the nusic a nonent nore, she corrects hersel f:

M SS QCSTELLO
To tal k wth words.

d ose on two nurses, across the room

NURSE 1
She' s the daughter of the nephew
of a Dutch archduke. She's
royalty.

She's referring to Magda, who glances over as if sensing
they' re tal king about her. They drop their voi ces:

BETH .
H's dead, this duke?

NURSE 1
He's been dead a hundred years.

BETH
Then forget it, |I'mnot curtsying.

Lucy, wearing "stylish" new gl asses, smles as Sayer listens to
her heartbeat through a stethoscope. Satisfied with it, he
nakes a notation in her chart.

SAYER
Gan | have your hand?

LLUCY \
Yes, you can have ny hand.
(she holds it out
to him _
Take ne away fromthis pl ace.

He smles uneasily.

SAYER
| " m your doctor, Lucy.

LUCY .
You' re ny Prince Char mng.

d ose on hands rapidly dealing 3-Card Monte. The cards
eventual |y settle, and the hand of soneone el se hesitates over
thembefore gingerly tapping one. As it's turned over:

- RBERYY
There it 1Is.

The orderly snaps his finger in triunph. The 3-Card Mnte
deal er, a dextrous encephalitic, shrugs.
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146. QONI. . 146.
LU S
Anot her tough break for ne.
The orderly reaches to rake another dollar into his pile.
There's a nice watch on the wist. Luis smles to hinself.
MARGARET Q S. _
| don't know how to say this,
Mriam so I' mjust going to say
It.

Mriamwaits, but Margaret doesn't immediately say it.

Your husband?
(M ri am nods)
He was granted a divorce from
you in 1953. ,

Mar garet al nost grinaces, anticipating hysteria. Instead, a
slow smle crosses Mriams face.

MR AM
Thank Cod.

Pliers, tin snips and a pile of found objects on a table.
JosEf I s there, fashioning strange and beautiful toys fromthe
j unk.

NURSE 2
Franci s? ¢

Francis turns to find the nurse standing with a 20 year old
girl who's holding a toddler by the hand.

NURSE 2
Your daughter.

Francis smles at the toddl er, mstaking her for the daughter.

DAUGHTER
H, nom

Francis' glance cones up to neet the 20 year old's, shifts dowmn *
to the toddl er agai n, cones back up. ‘

FRANC S
Q course . . .

From across the room Frank watches Francis hug her "act ual

daughter,"” glances to Rose who has been reunited with a fewold *
girlfriends, to Desnond with his son and daughter-in-Iaw and ‘
their teenage kids, and to Sidney and Lolly in a corner.
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146. QONT. 146.
ANTHONY
O How s it going, Frank?

Frank gl ances bl ankly at Anthony and another orderly, who are
hangi ng out nearby with Bert, passing around a Road & Track
nmagazi ne.

_ FRANK
How s it "goi ng?"

ANTHONY
How do you feel ?

FRANK
How do | feel ?
(pause)
My parents are dead. My wfe is I
in an institution. M son has

di sappeared ... "Qut West"
sonewher e.
(pause)

| feel old and | feel sw ndl ed,
that's how | feel

Ant hony gl ances at the others with a why-did-1-ask kind of
| ook. Frank wanders away.

N BERT [
He is old.
So is Bert, though he doesn't feel it. As far as he's
concerned, he's still twenty years ol d. He glances back at the
nmagazi ne.
ANTHONY

Pontiac Firebird, 350 engine, now
there's a car, Bert.

BERT
FHrebird. . .

He likes the sound of it. Tight on the picture in the
nagazi ne.

Rough sketches and bal sa wood nodels of the operating theatre- *
proposed |ibrary on a table. Leonard working on them

PAULA
H, Leonard.

Leonard glances up fromhis work. H's nmother glances up from
her magazine. (ne of themis delighted to see the girl
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146A. I NT. CPERATI NG THEATRE / LIBRARY - LATER - DAY 14 6A.

The anatom cal skel eton bei ng dragged across the flpor |ike the
lifeless thing that it is.

MOVER 1
Excuse nme, na' am

Paul a steps aside as the guy goes past her and Leonard with the
rattling bones.

LEONARD
. . . bookcases there. .. there. ..
t ake sone of these benches out . . .
naybe have a ranp over here . . .

He's not exactly sure where everything is going to go, but he's
proud of it. Gesturing to the operating | anp hovering from
above |i ke a giant spider

LEONARD
|'"'mgoing to get rid of this
t hi ng.

The thing is so unbelievably nmacabre they have to grinace.
Anot her nover cones past dollying out ol d: operating equi prent.

MOVER 2
Excuse ne, na' ant
147. OM TTED 147.
148. | NT. EXAM NATI ON ROOM - DAY 148.

Ms. Lowe, slowy pacing.

* MRS. LONE
He never tal ked about girls
before. He certainly never had
anything to d€ wi th them

She casts around trying to cone to terns with it.
~ MRS, LONE _
[t's a bit ridiculous all this

girl business, don't you think? A
grown nan |i ke hinf

She | ooks to Sayer for confirmation. Sayer manages a nod.

MRS. LOWE
You know what he said? | should
take a vacation. | should go away

for a few days and "rel ax. "
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(continuity only)

148. QONT. SAYER 14

Maybe you shoul d.

(she shoots hima

| 0ok)
|''msure he neant you deserve a
vacati on. Wi ch you do.

MRS. LOVE N
| can't leave himalone in this
place. He'd die wthout ne.

Sayer "agrees" with a synpathetic nod, but suspects it is sh

who would die if she left. She resumes pacing, and nutters to
herself the bitter-tasting word:

MRS. LONE
Grls. ..

149. INT. SAYER S HOUSE - N GHT 149.

Sayer in bed, asleep with a book on his chest and his
I ndestructibl e readi ng gl asses on his face. The phone ri ngs.
He groans and gropes for it, puts the receiver to his ear

SAYER
Hel | 0?

LECNARD S VA CE
| think we should organi ze a
speaki ng tour.

Sayer, nore asleep than awake, can't be sure that what he's
heari ng, who he's hearing, is real.

SAYER
Leonar d?
|
150. | NT. EXAM NATION ROOM - SAME TIME - N GHT 150.

Leonard, w de awake, alone in the room He's seated at Sayer's
desk with Sayer's office phone to his ear.

LEONARD
| think it's inportant. | think
|tf§ i nportant sone things were
sai d.

SAYER S VA CE
What ki nd of things?

GONTI NUED:
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. LEONARD .
Things that natter. Things that
have happened to ne. Things |'ve
cone to understand. Things.

151. INT. SAYER S HOUSE - QCONTI NUED - N GHT 151

Sayer is graduaIIK coining to. He glances at his clock. It's
like three o' clock in the norning.

SAYER
Wiere are you calling fron?

LEONARD S VA CE
Your office.

SAYER i
It's very late, Leonard.

. LEONARD S VA CE
s 1t?

Sayer nods to hinself that it is. That fact and that Leonard
has appan$ntly felt conpelled to call himto discuss "things"
concerns him .

SAYER .

Stay there. |'mcomng over.
LEONARD S VA CE

(ood. *

O al tone. Sayer listens to it a nmonment before slowy setting
the receiver back on its cradle.

152. INT. EXAM NATI ON ROOM - LATER - N GHT 152

Dressed haphazardly, hair nmessed up, eyes still a little
unf ocussed, Sayer resenbles nore a patient than doctor. Cean
and alert, Leonard appears rather nore "doctor-Iike."

LEONARD
Read a newspaper, people have
forgotten what life is all about.
They' ve forgotten what it is to be
alive. They need to be rem nded.
They need to be rem nded what they
have, what they can | ose, what |
feel, this, the, the, the . . .

0
Hs mnd seens to be racing ahead of his nouth's ability to
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LEONARD
. . . the joy, the freedom the
spaci ousness of life, the gift of
life. This is what they' ve
forgotten. This is what they need
to remenber. This is what we'll
tell them

Leonard waits for a reaction to his idea, his "Gospel According
to L-Dopa" lecture tour. Sayer can nanage only an uncertain

nod.

153. INT. THE PHARMACY - DAY [P 153

Amdst the thousands of bottles and jars of nedicines, Sayer
wonders out |loud to Ray —

SAYER
| don't knowif it's liberation or
mani a or | ove.

RAY
Wth ne?- | never know e

SAYER
What he says is absolutely true.
VW don't really live.

. (pause)
Does that nean there's sonethi ng
wong with himor us?

The bal ance of the pharnaceutical scale wavers |like the sword
of Danocl es.

SAYER & RAY
Us.

154. OMTTED
155, OM TTED
156. INT. LEONARD S DAYROOM - N GHT 156

A night janitor with a cleaning cart peers into the darkened
roomat Leonard standing at a w ndow | ooki ng out.

JAN TCR

154
155

M. Lowe?
(Leonard gl ances
over)

Are you all right?

LEONARD
Yeah.
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156. QONT. : 156.
The janitor wheels his cart back down the corridor. Leonard
stares back out the w ndow, at what |ies beyond the grounds of °

the hospital . . . the glittering lights of the Munhattan °
skyl i ne.
157-158. OM TTED 157- 158.
159. |INT. BOARD ROOM - DAY : 159.

Drifting slowy across the faces of the board nmenbers again,
and acr oss Sayer -

LEONARD Q S.

| * m thankful to everyone in this

room. . . | was dead, and you

brought ne back ...

- and reaching Leonard, standing at the head of the table. *

LEONARD

| * m thankful , but what | need now

isn't here.

Silence. And, eventually, since no one else asks it:

KAUFVAN
Were is it?

LEONARD -«
Ther e.

Kauf man and Sayer and the others foll ow Leonard's gesture to
t he wi ndows.

KAUFMVAN
M. Lowe, I"msorry, |'mafraid |
don't understand. Wat is it
you want now?

LEONARD
The sinpl est thing.

KAUFMAN
(somehow doubting it
wll be sinple)
And what is that?

LEONARD

| want to know that I'mfree
togo for awalk, if | feel like
it. Like any normal person.

The board nenbers gl ance anong thensel ves. They seemrel i eved.
That is a sinple request.
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159. GONIT. KAUFMAN 159

You're free to go for a walk

LEONARD
| an®
(Kauf man' s shrug says
"of course")
Al one?

Now there's a pause. And Leonard's hand nakes a gesture to his
face, to his brow He ignores it (or is unaware of it).

KAUFNMAN
What di fference does that nake?

LEONARD

(pause)
| think you know

KAUFNMAN
| don't know Tell ne.

LEONARD
(right back)
It nmakes all the difference.

He brushes at his brow again. Sayer studies him or rather the
ticitself as it repeats.

_ LEONARD -
You didn't wake a thing, you woke
a person. | ' m a person. »
PSYCH ATR ST
M. Lowe? | wonder . . . are you

at all aware of the unconscious
hostility you're exhibiting
towards us right now? O

Kauf man gl ances over to the psychiatrist, weary. The |ook on
Leonard's face is conplete innocence; and his tone conpletely
W t hout innuendo -

LEONARD _
How coul d | be aware of something
that's unconsci ous?

*

Sayer smles to hinself. So does Kaufman. The psychiatrist
doesn' t. *

KAUFMAN
| "mcurious . . . | cantell thisis
important to you but I' m not sure
why. Wiat would you do if you
went out ?
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159. GONT.

REV. 12/ 12/ 89 (Pl NK)

LEONARD
| don't know, what woul d you do
I f you were ne?

KAUFVAN
(his patience
st rai ni ng)
| ' m hot you. Enlighten ne.
LEONARD
|"d walk around. |1'd talk to
people, 1'd look at things. 1'd

deci de whether | wanted to go this
way, or that way, or keep goi ng
straight. I'd do the things you
do everyday and take for granted.

Long sil ence. Then:

KAUFMAN _
"Il tell you what, we'll take it
under consideration. We'll |et

you know.

160. I NT. PATIENTS CAFETERI A - DAY

Leonard at a table. Waiting. Sayer appears. Sits.

Leonard nods,

stri de.
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LEONARD
Yeah, | was aware of it. .
(the tic)
| was nervous. |t's nothing.
What' d t hey say?

SAYER
They said it's a dangerous pl ace
out there. They sai th&z can't
be hel d responsible for at m ght
happen to you out there. They
sal d no.

LEONARD

And what did you say?
SAYER

They don't have to listen to ne.
LECONARD

D d you agree with then?

sips his coffee, seens to take the decision in

Pg. 86/

159.

160



SAYER

(pause)
Yes.

Leonard nods agai n, philosophically it seens.

SAYER
| " m not sure we're out of the
woods yet, Leonard. |'mnot sure
this is nothing.
(the tic)

| have to be sure you're well.
There'l|l be tinme enough -

Leonard gets up out of his chair —

LEONARD
Bye.
—and turns to | eave.
SAYER
Leonard ..

Leonard ignores himand wal ks out —

161. INT. CORRIDCR - MOMENTS LATER - DAY 16:
Leonard striding down a corridor. Sayer hurrying* after him

SAYER
Were are you goi ng?

LEONARD
For a wal k.

SAYER
Leonard . . .

Leonard ignores him

SAYER
Leonard . . .
Leonard di sappears around a corner. Sayer veers off to a
hospi tal phone and picks it up. Intoit -
SAYER

Thisis Dr. Sayer . . .
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162. INT. CCORRIDCRS / LOBBY - DAY 162.

Faces of patients in wheel chairs blur as Leonard runs past
them In another corridor faces blur as orderlies rush past
them In another corridor faces blur as Sayer runs.

Leonard reaches the | obby just ahead of the orderlies. They
try to be gentle with himbut when he fights to free hinself it

It gets out of control. Sayer appears.

SAYER
Let go of him

The orderlies don't know what to do. They're just trying to
restrain Leonard but he' s naking it al nost inpossible.

SAYER
Leonard, stop fighting.

He keeps fighting. He can see the outside through the gl ass
doors, so close, so far

SAYER
Let ao of him

They pul |l himback, away fromthe doors, into the corridor
behi nd t hem : -w

163. I NT. EXAM NATI ON ROOM - DAY 163.
Tight on Sayer, staring at the floor, despondent.

MRS. LOME Q S.

| don't understand it, he was
never any troubl e before.

ggufnan, too, is there, and M ss Costell o. Kaufman wat ches *
yer.

MRS. LONE

He was quiet: and polite and
respecttul. He never demanded
anyt hi ng. He was never

di sobedi ent .

SAYER
He was catatonic, Ms. Lowe.

He seens to say it nore for Kauf man's benefit; regardl ess, she
doesn't care for his tone.

MRS. LOWE
| ' m speaki ng of when he was a boy.
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163. QONT. SAYER 165
O cour se.

MRS. LONE
(to Kauf nan)
He was al ways ni ce-m nded when he
was a boy. A

Kauf man nods, studi es Sayer.

MRS. LONE
| don't know who that is up there.
| don't think he knows.
(to Sayer)
You' ve turned Leonard into
sonmet hing he is not.

164. INT. WARD 5 STAIRMELL & CCRRIDCR - DAY ,. 16
Comng up a flight of stairs, 1930's nusic can be heard. "

Reaching a caged landing the orderly escorting Sayer unlocks*
door, leads him along a short corridor to another door ant
unl ocks that one.

165. I NT. WARD 5 DAYROCOM - CONTI NUQUS - DAY 16¢

An ol d black and white nusical blaring froma tel evision bolted
to the ceiling. Young mal e pati ents, subdued w th Thor azi ne,

vacantly staring at it. >

Sayer cones in, finds Leonard in one of the chairs, and kneels
to gain some confidentiality. Leonard cranes slightly to see
around him to see the television.

SAYER
This is a mstake. It's wong
and it's cruel and it shoul d never
have happened like this - but you
have to understand - nothing quite
| i ke this has happened before, no
one knows what to do . . . Leonard,
pl ease don't ignore ne.

Leonard condescends a look to him A nonent and Sayer sm | e:
at a thought: ,

SAYER
| wish you could just wal k out
like that. T wish it were that
si npl e.
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165. GONT. LEONARD / 165.

1 c

Sayer's smle fades. Leonard glances back to the set. Tight
on the screen: Fred Astaire and G nger Rodgers dancing.

166. EXT. BAI NBR DGE HCSPI TAL - N GHT * 166.

Light glows in only a few of the w ndows.

In one, on the third floor, the examnation room a figure in
sil houette (Sayer), stares out.

In another, on the fifth floor, a second figure in silhouette
(Leonard), behind bars, slowy paces.

166A. I NT. WARD 5 DAYROCH - DAY 166A

The blaring TV agai n. Suddenly the picture goes dark.
Leonard, who turned it off, clinbs down off a chair and faces

t he "somanbul ant” nen who were "wat ching."”

Moving along their chairs he considers each nuch as Sayer
consi dered the post-encephalitic "garden of stone." Reachi ng
one stretched gyt across three chairs, asleep, Leonard

gently nudges hi m

LEONARD
ke up.
167-163. CQM TTED 167- 16
169A-. I NI ELEVAT(R & OCORR DCR 169A

The el evator door slides open revealing an orderly with several *

trays of untouched food on a cart. Kaufman steps in and the
door slides shut. Descendi ng:
CRDERLY
| guess they're not hungry.

Kauf man nods di stractedly, not really listening. The orderly
begi ns whistling a tune to hinsel f. Kauf man gl ances over | ong-
sufferingly, quieting him The door slides open, and the young
man wheels the cart past Kaufman. Finally: ~

KAUFVAN
Who?

CRDERLY
Ward 5.

The door slides shut.
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(7~) 170. QM TTED 170
171. INT. WARD 5 DAYROOM - DAY 171

Leonard paces before the entire Ward 5 population, gathere
|1 ke the blind and the sick under a revivalist's tent.

LEONARD
It isn't us that's defective,
it's them W're not in crisis,
they are. We've been through the
worst that can happen to a person
and survived it. They haven't.
They fear it. And they hide from
their fear by hiding us, because
they know they know . . .

The nmen wait for the rest, but Leonard |oses his train of
t hought. Frustrated, his tics resurface and elaborate. He
seens unaware of them To one of the nen: :

LEONARD
FDM/Ion%]have you been here? *
(the man shrugs)

You don't know? A nonth, a year?
(he doesn't know)
VWv are you here?

—~W0
S—
~N >

He doesn't know that, either. To another patient:
LEQNARD -
How do you feel being | ocked up?

WARD 5 PATI ENT
| don't like it.

LEONARD
You don't like it? Aren't you an
ani mal ?
WARD 5 PATI ENT
[''mno ani nal .
LEONARD
Then why are you in a cage?
The man's getting agitated . . . they all are. Leonard stops
paci ng, faces them and al nost whi spers:
LEONARD
Ager . ..
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171. QONT. 171.
Silence ... and suddenly, |oudly, exploding:
LEONARD
That's what you feel ... anger!

The nmen erupt in a burst of noisy approval; they cone alive.

Tight on Kaufman on the other side of the "cage, " watching.
And, over the din -

SAYER V. O

He's lived for thirty years in
abj ection and defeat . . .

172. INTl.' KAUFMAN S CFFICE - NCHT 172,
Sayer and Kaufman al one in the room arguing -
SAYER

- He's lived for thirty years
w thout the ability to release his

anger -
KAUFMAN

- S0 have the others -
SAYER

| happen to think his behavior's
nore natural than theirs -

KAUFNAN t
Really - and his tics and
paranoi a? They're nore natural - ;

_ SAYER
He's in that place.
KAUFVAN
Oh, is that it -
SAYER
V¢ wake hi mup, then | ock himup, »
that's not "paranoia,™ that's a
fact.
KAUFVAN

|' ve got 20 psychotics up there,
“doctor, " refu5|n% to eat. They
have no idea whv they' re refusing

to eat. How long should I |et
that go (on) -
SAYER

He knows why, hs. wants out.
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CD 172. QONT. KAUFVAN 172.
Hell, so do I.
Kauf man suddenly | ooks weary, as if all his years in this place

have finally, at this nonent, caught up with him Eventually,
calmy, evenly -

KAUFVAN
M. Lowe is not the Messiah of
Wward 5, he's a man in trouble. He
wasn't "resurrected,” he was
adm ni stered a drug - by. you -
that's fallen sonewhat short of
its "mracul ous" reputation -

SAYER :
The others are fine, they show no
signs of -

KAUFNVAN

He's been @it | onger!
Sayer has no rejoinder. A silence before:

KAUFVAN

| synpathize with him |'ve
tried to accommodate him But

Il will not |et himendanger the
heal t h of ot her patients.

He's resolute; it feels like a threat, or ultimatum Trying t
remain cal m Sayer changes tacks -

SAYER
"Il talk to him 1"l expl ain the
problem He'll listen to (me) -
(Kauf man has to
| augh)

Wthout the drug, he's dead.
The statenent doesn't have quite the power Sayer may hav
hoped. At |east not on Kaufman. H's eyes seem to go dead
and then the slightest, slightest shrug.
173/ 174. INT. WARD 5 DAYROOM - DAY 173/ 17.

Sayer enters the dayroomand is immedi ately intercepted by
three young nal e patients.

SAYER
Excuse ne.
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173/ 174Q0ONT. (continuity only) 173/ 174.
The patients stand their ground formng a kind of human barrier
whi ch Sayer cannot get past.

SAYER
Excuse ne.

WARD 5 PATI ENT
VW can't allowit.

Leonard, across the room pacing slowy, glances over.

LEONARD
He's all right.

Leonard's "bodyguards" step aside. Sayer crosses to Leonard
and is greeted in a tone precisely that of master to servant,
very courteous yet unm stal cably condescendi ng:

LEONARD

How are you today?
SAYER

I"'mall right, how are you?
LEONARD

Never better
A strange gesture, a tic, appears and repeats.

SAYER

And t hese gentl| enen?
»

" CONTI NUED,
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173/ 174. QONT. LEONARD 173/ 17

These gent | enen protect ne. |
wsh | didn't need them

SAYER
Soneone wants to hurt you?
(no answer)
Who?
Leonard gl ances at Sayer with a slight know ng smle.
LEONARD '
That's the thing, isn't it, you
never know who. Soneone | |east
expect, | expect. Look at
hi st ory.
SAYER

Every patient in this ward thinks
there's a plot against him
Leonar d.

LEONARD
Yeah, well they're m staken,
they' re crazy.
| O

The smle that appears this tinme on Leonard' s face.is.as | nsane
as anything Sayer's ever seen. He hesitates. Then:
SAYER
Sonet hi ng' s wrong
LEONARD
Hey, buddy.
SAYER
The drug's not wor ki ng. These are
e

side-effects and they're consum ng
you, and if we don't do -

J

LEONARD
Hey, | appreciate you comng to
see ne, | have sone things to do.

Leonard abruptly extends his hand; it's a little tw sted.
Sayer doesn't so much shake the hand as hold onto it.

SAYER
; Look at yourself, Leonard.

Leonard tries to pull his hand away, but Sayer's grasp is
st ronger .

SAYER
Look at voursel f -
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173/ 174. CONT. LEONARD 173/ 174.

(erupting)
Look at vou.

Leonard yanks his hand free of Sayer's, and, in a torrent:

LEONARD *
D sease took ms out of the
worTd, | fought to cone back, |
failed for 30 years but at |east |
fought, |ook at you.

But Sayer is |looking at him noving back and forth against the
bars on a wi ndow, panthéer-Tike. He retali ates:

SAYER
The medi ci ne can be taken away.
That can be done. You. can wake up
inthe norning and it won't be
t here.

The remarks seem to have no effect on Leonard. He seens not to
have heard them But as Sayer takes a step closer, Leonard,
wi t hout warni ng, |unges.

Sayer stunbles back and his glasses fall to the floor. He
scranbles to his feet, |eaving them and backs away from
Leonard' s bodyguards who are slow y com ng toward. hi m

Orderlies get the cage unlocked and hustle Sayer out. As it
slans shut again, he glances back in at Leonard, and hardly

recogni zes him ,

174A. EXT. SAYER»S HOUSE - N GHT (ALREADY SHOT) 174A

Beyond the porch w ndows, Sayer can be seen slowy pacing the
narrow w dth of his living room Opera nusic blares

and CONTI NUES OVER

175. INT. WARD 5 - LATER - N GHT 175.

Moving slowy past the sleeping forns of Ward 5 i nhabitants.
And reaching and settling on a bed that's enpty.

The opera rmusi ¢ CONTI NUES OVER
176. INT. SAYER«S HOUSE - LATER - N GHT 176.

The record spinning. And Sayer at his desk, just sitting, his
"cl ose work" gl asses resting on a page of Ernst Heckl e.
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176. QONT. 1
The opera nusi ¢ CONTI NUES OVER .
177. INT. WARD 5 - LATER - N GHT 177

Test pattern on the television. Leonard, in a chair, blankly
staring. Hs eyes are drawn to sonething glimrering on the
floor across the room Saver's shattered gl asses.

The opera musi ¢ CONTI NUES OVER

178. INT. SAYER S HOUSE - LATER - N GHT ( ALREADY SHQT) 178.

Alone in his room perched on his bed, Sayer pathetically
cleans his renmai ning pairs- of gl asses.

The opera nusi c CONTI NUES OVER

178A. INT. WARD 5 - LATER - N GHT 178A
The shards of the | enses |ayed out on a table.

Leonard pi cks one up, and, turning it over to consider it, sees
that it has already cut his finger.

He doesn't set it down.

178B. I NT. STAI RWELL - DAWN : 178B
A netallic dang interrupts the nmusi c and echoes into sil ence.
Foot st eps. Sayer appears, and slowy clinbs up through the

caged stairwell. He reaches a | anding’" and unl ocks a door.

179. INT. WARD 5 - MOMENTS LATER - DAWN 179.

Sayer steps into roomand quietly crosses it. He peers in at
sleeping figures, and at the one enpty bed.

LEONARD QO S.
How are the others?

Sayer turns to the voice, to Leonard, a ticcing figure in
shadow hunched in a corner of the dayroom

SAYER
Scar ed.
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(continuity only)

179- . QONT. LEONARD 7

(zi) They s% e

oul d be.

SAYER
( pause)
They want you back. | want you
back. *

CONTI NUED:
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179. QONT.
Leonard remains in the shadows. Eventually -

LEONARD
| want to be back

180. [INT. LEONARD S DAYROOM - DAY

i w O
Sayer has called together the ward staff, the other patients,
Kauf nan and Ray.

SAYER
He' s aware of his appearance.
He's |l ess concerned with it than
he is with the effect it may have
on the rest of us.

demaits for the patients to acknow edge t hey understand. They
nod.

V' || be mork|n% with his dosage.
He's aware of this, too, and says
he's prepared for it. He wants us.
to be prepared for it.

ANTHONY
Hey, Len
The patients glance away to the threshold of the room M ss

Costello and Ms. Lowe are escorting Leonard slowy in.
Ant hony cones over, shakes his hand. :

ANTHONY
V| cone back
LEONARD
Thanks.
The ot hers cone over, shake his hand and pat him on the back,
but all alittle too gently, too concerned, |ike he m ght
break. Leonard manages a smle.
LECNARD
l"mall right.

The others nod quickly in agreement. And the roomfalls into
si | ence.

LEONARD
Onlv it's too auiet in here.
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18QA. I NT. LEONARD S DAYROOM - N GHT 18QA

Ant hony at the piano, playing, singing; the others echoing the
refrains -

ANTHONY
"You build nme up, Buttercup, "
Only to let ne dowmn ... " Y

It's like a cocktail party - everybody dressed up, somne _
singing, sone mlling around tal king. Leonard tries to enjoy
It, too, struggling to contain,, to hide fromthe others, the

tics that are trying to "cone out."

LEONARD V. Q _
. . . | keep acquiring new ones |ike
a junk col lector . . .

181-182. OMTTED 181-182
183. I NT. EXAM NATI ON ROOM - DAY 183
Through the |l ens of the 8nmmcanera -

The bl ackboard. Chalked on it: LECONARD LOME - 750 MSS.

In front of it, Leonard seated in a chair, his hands perform ng
repertoires of tics. He seens wholly unbothered by them

LEONARD (CONT' D
. .. Sone arenew. . . Sone are
el aborations . . . sone are counter-
tics. They don't bother ne. \What
bot hers ne is that |I know t hey
shouldn't be there . . .

e of his hands nmakes a novenent to his ear, to his pants, to

his ear again, |ike sone bizarre genuflection.
LECONARD
Thisis new. . .
184. OMITTED | 184,
185. INT. BATHROOM - DAY 185.

Al one in the bathroom Leonard struggles to get toothpaste onto

a toothbrush with two trenoring "di sobedient™ hands. It's a
nonunent al struggl e.

185A. INT. PHARVACY - DAY 185A

The count erwei ght of a pharmaceutical scale being slid by hand
from 750 to 500 nys.
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186-188. OMITTED 186-188.
189. INT. LEONARD S DAYROOM - DAY * 189.
The other patients at tables, painting.

Leonard at another table, with the sketches of his library. On
one showi ng the placenent of tables and desks, he wites the
letters, " F L OW" Dbefore getting "stuck."

LEONARD V. O
(flat) |
II'_hEre'bs_ no sensg o;; time. It's
i ke bei ng caught between nirrors
A ¢ ¢ ec%oeﬁ ..

Tight on his face, his eyes, transfi xed.

LEONARD V. Q
Sonet hi ng has to happen ...

A cockroach runs across the paper and Leonard' s eyes "wake up
and his hand finishes the word, " FLOWERS"™

190. I NT. EXAM NATI ON ROOM - DAY : 190.

Sayer and Leonard watching filmof himeating froma bow of
soup. The hand with the spoon freezes mdway to his nouth.

LEONARD ( CONT' D)
It's not that it feels bad, it
nothing, | feel nothing. Like
nothing. Like I' m dead.

IS’
I'm

191. I NT. PHARVACY - DAY 191.
The counterweight sliding up from500 to 625 ngs.

192. I NT. CPERATI NG THEATRE - N GHT 192. -
Though the junk has been cl eared and sone of the railings
ri pped out, the place is still grim unpainted. Wod scraps

and wor kmen's tools lay around. There's a wheel chair ranp,
hal f-built, not yet in place.

LEONARD
| feel good when |I' m working. |
feel good in here. .

In this room They're alone in it, he and Sayer, by a table-
saw that's cluttered with the original hospital blueprints and -
Leonard's plans and notes.
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(:[) 192. GONT. LECNARD uo2.
The book list is comng al ong.
SAYER
|"d love to see it.
LEONARD

It's here sonewhere . . .

As he hunts for it amdst all the notes, his hands and head
begi n shaki ng. The hands sei ze on sone other papers and, hard
as hﬁ tries, he can't nake hinself et go of them The pages
crunpl e

SAYER
It's all right, 1'Il see it some _
ot her - |

He's interrupted as Leonard suddenly goes into an severe
ocul ogyric crisis, his head thrusting back -

LEONARD
Get the camera get the camera get
. the canera get the canera -.
@b’
\S-P i N QPERATI NG THEATRE - N GHT 193.
8mfilmof Leonard, in a chair in the mddl e of the room [

, Where, thirty years earlier, patients had been filned. Hs
head still back, his eyes darting, his nouth spitting out
words -

I I I LI I (ALM

SAYER QS (HLN

- | can't do this - I'mturning
the canera off - :

LEONARD
ND- no- no- no- watch - watch
- watch - watch -

SAYER QS (A LNV
- | have to hel p you -

LEONARD
- learn - learn - learn - learn -
learn - learn - learn -
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193A. INT. PHARVACY - DAY 193A

L- Dopa powder, falling |like snowonto the scale; and the
count er-wei ght bal anci ng precariously at 575 ngs.

194. | NT. EXAM NATI ON ROOM - DAY (WAS SC. 186) 194.

The chal kboard: Nanme and dosage (575 MSS). And Leonard signing
onit, clearly, without trouble, "Leonard Lowe."

SAYER
Good.

Leonard sits. He seens fine. Suddenly his hand jerks up and
catches the tennis ball Sayer has thrown.

SAYER
Good.

The bal I, wi thout warning, cones back. Sayer lunges at it, but
msses. It hits his wist and rolls across the floor.

SAYER
Vell, | wasn't ready, was I.

Leonard smles. Sayer smles. They're both so relieved, they
can hardly believe it. It seens they' re out of the woods, that
they've found the "mddl e ground."

Tight on Leonard' s pharmaceutical chart on the desk. Sayer's
hand cones in and bol dly underlines the, dosage - 575 M.

195. I NT. LEONARD S WARD - DAY 195.
Leonard buttons his shirt, then picks up the bow tie he al ways
wears when he's seeing Paula. He | ooks well, he feels good,
the only sign of illness some fine nmotor skill trouble.
MRS. LOWE
Here, let ne.
LEONARD

No, | can do it.

She watches himtry to get the tie on by hinself, and casts
around, feeling, perhaps, w thout a purpose. Eventually, nore
to herself than to him

MRS. LONE
Wat you see in that girl
(she trails off%
| don't get it.
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195. QONT. LEONARD 195.
(to hinsel f)
She' s nornal .

MRS, LONE
What ?

(no answer)
You're not talking to yourself*
agai n.

LEONARD
Yeah.

MRS. LONE
You shouldn't do that, you know

LEONARD
| know.

She watches himstruggle with the tie a nonent nore. Finally, *
she can't bear it any longer, and reaches to do it for him

MRS. LOAE _
You're taking forever, it's hard
to watch. . O-. 0O *

'LEONARD
| can get It.

MRS. LONE
No, you can't.

*

LEONARD
| can, get away from ne. .

He pushes her hand away and turns his back to her. She can't *
believe it. S lence. Then, to herself, in a nurmur - *

MRS. LONE
... thirtyyears. .. for vhat . . .
thirty years . . . gone. . .

The tie comes off in Leonard' s hand, which begi ns shaki ng *
uncontrol lably. JUMP CUT TO

196. [INT. LEONARD S DAYROOM - LATER - DAY 196.

The trenbling has escalated into a full-blown crisis. The

staff and other patients can't ignore this one. Sayer wedges

ﬁast themand into the room and crosses quickly to Leonard and
I's nother, both hysterical. Al trying to speak at once: *

SAYER
What happened?
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196. CONT. LEONARD
.« I"mungrateful . .. I'm
ungrateful . . .

MRS. LOVE
| said aterriblething . . .
LEONARD
. She, she, she, she ...

H' s arm | ashes out, sending the nodel of the library crashing
to the floor.

SAYER
(to Ms. Lowe)

What happened?

LEONARD
... she devoted her lifetome. ..
she'd have a life if it weren't
for ne. ..~

MRS. LOVE
... | saidthe nost terrible
thing. . .

LEONARD
... I"mungrateful ... I'm
ungrateful . . . >

H's mother tries to confort him to hold him tears comng to
her eyes, too.

LEONARD
'msorry . . . |I'mso sorry . . .
MRS. LOVE

"msorry . .. I'msorry . . .

Frank, kneeling to the floor, gathers the pieces of the broken
l'ibrary nmodel

196A  (NOWSC. 1960
196B. INT. LEONARD S DAYROOM - LATER - DAY

Moving slowy across Josef's work table where he and Frank are .

rebuil'ding the library nodel.
LUCY' S VO CE

There's a song at twlight
Wien the lights are | ow
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196B. QONT. 196B.
Her voice CONTINUES the verse OVER: Rose, her sad strange
china doll face.

RCBE

You' d never know it now, but I

used to be so pretty, Dr. Sayer
even you woul d' ve thought so.

SAYER
| do think so.

She shakes her head 'no.1 She knows what she | ooks |ike.

MAGA Q S

What if he's just had enough
of it?

Sayer glances to Magda, nearby with a group of other patients,
some of them |ooking off toward the sunroom where Leonard
al one, at a w ndow, stares out.

~ FRANOS
What if it's just a matter of
time for all of us?

SAYER
There's no reason to think
any of this will happen to you.
You' re individuals. And you're
all well.

(pause)
Aren't you?

Most nod, but it's without great conviction.

BERT
H's the strongest of us.

d ose on Lucy/ across the roomwith Mss Costello, finishing
t he song:

LUCY
Cones | ove's ol d song
Cones love's old sweet song . . .

Her voice trails into sil ence.

M SS COSTELLO
That was | ovel y.

LUCY

| learned that song a |ong, |ong
tinme ago.
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196B. CONT. _ 19
She gl ances across to the sunroom to Leonard, still at the
wi ndow, unaware, or so it seens, of her and the others.

LUCY

| know what year it is . . .
| just can't inmagine being ol der
than twenty-two, | have no
experience at it.

(pause)
| knowit's not 1926 . . . | just
need it to be.

196C. | NT. PHARMACY - NI GHT 196¢

Drifting across Leonard's dosage schedul es, mnute mlligram
changes | eading to vani shing point of health, across the scale,-
wth nothing onit, and reaching, finally, Sayer, alone in the
room surrounded by racks of nedi cine and no sol ution.

He gl ances Uﬁ. Ms. Lowe has appeared in the doorway, They
consi der each other for a |l ong nonment before:

MRS. LONE
When ny son was born healthy,
| never asked why. Wiy was | sp
| ucky, what did | do to deserve
this perfect child, this
perfect life? -

Sil ence. Her face toughens.

MRS. LONE
But when he got sick, you can bet
| asked why. | denanded to know

why. Wiy was thi's happening?
Silence. Then with an al nost phil osophi cal shrug:

MRS. LONE

There was nothing | could do
about it. There was no one |
could go to and say, "Stop this,
pl ease stop this, can't you see
ny sonis in pain?"

SAYER
He's fighting, Ms -

MRS LONE
He's | osina.
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196C. QONT. 196C
Sayer alnost recoils, as if froma slap. Silence. Then:
MRS. LOWE
The truthis . . . | wouldn't mnd
iIf helost . . .
(1 ong pause)
| know you can't understand how I
could say such athing . . . K
The | ook that crosses her face holds hi mresponsible for all
t hat has happened. In a tone that condemms himfor it - *
MRS. LONE
But we were happy before.
197. INT. LEONARD S DAYROOM - N GHT 197.

Leonard, alone at a table wth a book. He gl ances up as Sayer

sits opposite him then down again at the book.

LEONARD
| can't read anynore. The words
are witten too slow. | Kkeep

goi ng back to the beginning, to
the beginning, and trying . . .

He turns back to the beginning, tries again, his eyes noving

too quickly across the Iines, "ahead" of the words.
and head begi n shaking out of control andit' s' all

cl ose t he book.

LEONARD
|'"ve let the others down.

SAYER
* You have not.

LEONARD
I've | et §ou down.

SAYER
You have not .

LEONARD
| "' mgrotesque . . . grotesque . . .
grotesque . . .

SAYER
Leonard, I won't sit here and
listen to you tal k about yourself
li ke this —

LEONARD
Look at ne.

H s hands
he can do to
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i)
A 197. CONT. _ _ e _ 197
\f) He is a man consuned by illness. Wth a voice that is flat and
Wr linbs that are bent and hands that are twi sted and a gri nace
that can only hint at the great depth of the despair he is
suf fering.
LEONARD
Look at ne and tell ne | amnot.
SAYER
You are not.
It's over and Leonard knows it. And though he won't admt it,
so does Sayer. Leonard barely gets the words out - »-
LEONARD
This. .. isnt ... m
198. I NT. BATHROOM - MCRN NG 198.
Standing before a mrror above a sink, Leonard struggles to
ﬁart his hair straight. He's wearing his best clothes, those
e wears when he's seeing Paula, but they seemto drape
ankwar dl y.
199. INT. PATIENTS CAFETER A - DAY 199

He may not have | ooked |ike a patient when Paula first net him
but he does now. It's all she can do to not break down in
front of him >

CONTI NUED:
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PAULA
: | worked . . . | had friends
over . .. | went dancing . . . that's

about it . . .

Leonard, ticcing, nods, smles through his grimace, imagining
t hose things.

PAULA

| know, | should do something with
my life. .
LEONARD
Li ke what ? Those are great
things. |'ve never done any of
t hose t hings.
PAULA

You will.
Leonard shakes his nead 'no.'

LEONARD
They' || never |let ne out of this
pl ace. They shouldn't.

They consi der each other for several nonents —the one, young
and healthy; the other, old and ill.

LEONARD
I'mnot well. | feel well inside
when | see you. | wsh you could
see what's inside. Instead of

this.
PAULA
| can see it.
Silence. As much as Leonard wants to say "I love you," he
knows he cannot, that it would be |udicrous. Instead:
LEONARD
Goodbye. .

He holds out one of his shaking hands to her. She reaches to
it, places her hand on it, holds it, and the shaking slowy,
slowy, slowly begins to subside.

She lifts himgently out of his wheel chair and [ eads himaway
fromthe table. She arranges his arns in such a way that he is
sort of holding her and begins to slowy dance with him

*
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199. QONT. : 19
Sone patients % ance up fromtheir food. Servers glance up
fromtheir work. All watch with a sort of reverie the couple
dancing without nusic. They watch as Leonard's tics gradually

di sappear. They watch as he finds a sense of grace and ease,

as he borrows her grace and ease. They watch hi m becone,

sinply, a man dancing with a woman.

From somewhere, perhaps imagined, there is music, a quiet
mel ody played on a piano.

200. INT.* DAYROOM - SAME DAY 200
Rol ando' s hands on the keys of the piano, playing the mel ody.

NOTE: Hay want to shoot front end of this scene again wthout
ol ando to |eave open the option of using the same "score Randy
wites for Lucy's walk to the window - SC. 51.)

Leonard, returning fromthe cafeteria, walks slowl¥ into the *
room He's bent, his arms at strange angles |ike the |inmbs of

a diseased tree, his legs nanaging each Sstep only with great
concentration.

He nears the center of the room the area of inconsistent tiles

whi ch Sayer and Mss Costello |ong ago conformed with shoe
polish.” Some of the black has worn off, and as Leonard reaches *
It, he finds himself thrown by the irregularity. He tries to *
s}Fp oyea tpt"the other side, ' but his feet or legs or mnd

Wi not do it.

Everyone in the room except Rolando becones acutely aware of
the problem of the struggle, of Leonard fighting with all his
will, and nothing but it, to "cross over."

He-crosses the "barrier." And, with surer but still difficult
steps, passes -the drinking fountain.

Tight on the window. Leonard rests his gnarled hand on the
frame as he peers down at Paula wal king away from the hospital
She glances back briefly before disappearing around a corner.

Rol ando' s musdc CONTI NUES OVER

201.  INT. EXAM NATI ON ROOM - NI GHT 201

The original 8mfilmof Leonard, h'is eyes alert, his hands
expl oring the m crophone. :
° , >"o>;>' |:|oo |:| o_'ooo ree Tee

. LEONARD (A LNV .
NOW?P [de [0 [0 . = = c v e
e . . e [ - * e . . = [
. f SAYER S vA e (FI LNV . " ;:I“ ._EIEI.'EI'E
\Whenever youfre ready. : °
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LEONARD (FI LM .
M/ nane is Leonard Lowe. It has
been explained to ne that | have
been away for quite sone tine.

Tight on Sayer,- alone in the darkened room watching the
footage, watching Leonard westling with the thought.

LEONARD (FI LM
| ' m back.

Li ght noves across the screen. Soneone has entered. M ss
Costell o. She exchanges a | ong glance with Sayer before they
bot h | ook back to the screen.

LEONARD (FI LM
| thought it was a dreamat first.

Sl ence except for the sound of the projector. Then -

SAYER S VA CE (FILM
Wen did you realize it wasn't?

Leonard thinks back, trying to recall the exact nonment he
realized he was "alive.” Finally —

LEONARD (FI LM
Wien | spoke and you under st ood
e

(ne tear snakes down Saver's cheek. The filmcuts to silent
footage of Leonard, soon after his awakening, conbing his hair
and delighting in the fact that he cjan conb it.

Quietly, without |ooking at Mss Costello —

SAYER
You told himl was a kind nman ...
(long pause)
It's kind to give life only to
take it away?

There is self-loathing in his voice. Onh the screen, Leonard' s
trying to operate an el ectric shaver that seens alive.

M SS CCSTELLO
It's given and taken away from
all of us.

On screen, Leonard buttons buttons on his shirt and gl ances up
smling, proud. Tight on sayer in the dark room the projector
light flickering behind him Mre to hinself —

SAYER
Wy doesn't that confort ne?
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M SS CCSTELLO

(quietly)
Because you are ki nd.

(pause)
And because he's your friend.
On screen, Leonard is beckoning to someone unseen. No one
appears but he keeps beckoning. Finally Sayer, enbarrassed and
canera shy, appears. Though there is no sound, it is clear he
asks, "Wat?" Leonard turns the doctor so that he is facing

the canera, and points. Sayer again asks, "Wat?" "There,"
Leonard says. "Were?" Sayer denmands. Finally, Sayer

| ooks directly, curiously, into the canera.

Rol ando' s nusi ¢ CONTI NUES OVER )

202. INT. DAYROOM - N GHT 20

Through a w ndow, autumn | eaves on trees.
And the school yard beyond the field, quiet, deserted.

Pul I'ing back, panes of glass. Across the walls of the dayroom
Drawi ngs and water colors, of people and. places.

To the armof the netronone slapping back and forth.

And a twi sted hand, a pen grasped awkwardly in it, witing
excruciatingly slowy, and just barely |egibly:

Quaa«* CH* ** 0O **ri' ««* Ae*oex\ oo
The hand, and the nusic, unfinished, stop.

The hand is still, the armis still, the head is still
Leonard's eyes are "still."

Only the nmetronome noves, gently slapping.

Drifting slowly away from Leonard, his face, his body, his
being, "asleep” . . . across the enpty room. . . and slowy toward
the window. . .

. where it is nowsnowing . . .

\,

long silence before . . .

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



[T\

LEONARD Q S
It's winter.
Hs voice is flat, inflectionless. Hs eyes, with little life

behi nd them staring at the falling snow He's in a
wheel chai r.

SAYER Q S.
Yes.

LEONARD
Am | speaki ng?

SAYER Q S.
Yes.

Leonard's eyes drift to a chair, his nother's chair, the one
she has used for thirty years. |It's enpty.

SAYER Q S.
Your nother is well. She's hone.
She visits you on Sundays.

Leonard slowy nods. Sonehow he knows that.

LEONARD
She's living her own |ife.

SAYRR QO S ,
She's trying to.
Leonard' s eyes drift again, across to silent ghost-like figures

i n wheel chairs, the post-encephalitics, all of them "asl eep”
agai n.

SAYER Q S.
They fought, as you did, with
great courage. They were strong.

Leonard | ooks down at his hands and feels one with the other.
He | ooks back at the "sleeping" patients, not conprehendi ng why
t hey cannot do the sane.

LEONARD
' m stronger?

Sayer is finally reveal ed seated beside him He doesn't
?nsmer. Leonard's hands slowy reach to his face and feel its
eat ur es.

LEONARD
|"'mhere, aren't 1?
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Hs glance finds the tray beside Sayer, the paper nedici ne cup
and enpty juice cup on it. He nust be back on the nedication
again. He | ooks back to Sayer, who's |ooking toward the

w ndow, to the falling snow. Eventually -

SAYER
Do you think you can wal k?

203. INT. CCRRDCR - DAY 20!

A doctor in a lab coat, one Sayer long ago inparted his "w ||
of the ball" theory to, energes froma ward.

FERNANDO Q S.
Dr. Tyler?

The doctor turns. Fernando is wal king toward him

FERNANDO
You got a m nute?

DR TYLER
(not really)
What is it?

Fernando arrives, | eans against the corridor wall, and sort of
munbl es — [

FERNANDO
You know that wonan in Vé&rd 7 . . .
Qace, uh ... what's her |ast name
QG ace ...

DR TYLER
(annoyed)
Does it matter, Fernando?

Sayer and Leonard wal k slowly past, behind Tyler. Fernando's
eyes briefly meet Sayer's.

FERNANDO
n... | gessmt. ..
204. I NT. ANOTHER CCRRIDCR - DAY 20«
Anot her doctor energes from anot her ward.
O . O *
MARGARET Q S.
Dr. Sullivan?
DR SULLI VAN
(turning)

Yeah?
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204
204 QONT.
Saﬁer and Leonard approach. Margaret has positioned herself,
| i ke Anthony, against the wall, and, pointing out something on
T\ a clipboard to Dr. Sullivan, glances up briefly as Sayer and
| —J Leonard pass.
205. INT. CCRRDCR/ LOBBY - DAY 205.
Sayer and Leonard approaching the |obby. As they enter, the
sw t chboard operator glances up, notices them and gl ances back
down wi t hout a word.
They approach the front doors. They are alnost there. From
behind them loudly —
M SS CGSTELLO Q S
Dr. Kauf nan?
KAUFMAN Q S,
Dr. Sayer?
Sayer and Leonard stop just short of the doors. They gl ance
back and see- Kaufnman -and, v-several * steps . behind..him | ooking
di straught, Mss Costello. She has fail ed.
SAYER
Yes?
The two doctors stare at one another for several nonents.
d early Kaufman knows what is happening. Qearly Sayer knows
he knows. Eventually —
KAUFNVAN ,
Put a coat on himfor Christ's
sake. .
He turns around, wal ks past Mss Costello and down the corridor-
fromwhi ch he cane. Mss Costello rel axes, turns around and
wal ks away down the corridor
Sayer and Leonard turn and wal k out si de.
206. | NT. DAYROOM - SAME TI ME - DAY 206.

Though Rol ando i s not playin%, cannot play, the piano, he can
hear it, distant, like an echo, as a nurse wheels himtoward

the windows. Gther nurses and orderlies are wheel i ng Rose,
Erﬁnk, Bert, and Lucy and the others there. Sidney i s wheeling
ol ly.

They all "peer" out. They all "see" down bel ow, standi ng
across the street, Sayer and Leonard.
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207. EXT. BAINBR DCE - SAME TI ME - DAY 207

Sayer drapes his coat around Leonard. Neither speaks.

Nel t her quite knows what to say. Eventually, Sayer holds out a
hand for Leonard to shake. Leonard stares at it for a |long
nonent, then awkwardly enbraces Sayer.

208. I NT. DAYROCOM - SAME TI ME - DAY 20€

The others "watch" Sayer cross back to the hospital. They
"wat ch" Leonard staring after him He glances down the street,
Leonard, glances down the street the other way. He seens
uncertain which way to go . . .

He wal ks away.

209. INT. SUBWAY - EVEN NG 209
Rhyt hm ¢ poundi ng. Metal wheels over netal tracks.

Leonard feels things.inside his coat pockets. He,pulls from

one several capsules of L-Dopa in a clear plastic bag; and from
the other, a wad of noney wapped in paper on which is typed
hi s nane and "Bai nbri dge Hospital, Bronx." He stuffs it

all back into his pocket and gl ances up.

The train is crowded. Eyeryone seens to be hiding behind a
newspaper or the veil of a glazed | ook; everyone but Leonard
and the el even year old boy seated next to himw th his nother.

They're taking everything in, Leonard and! the boy - the runbl
of the train, the overhead |lights flashing off and on again
the nmounting excitenent they both feel

The boy gl ances up at Leonard, and, |ike a secret -
BOY ON TRAI N
(a whi sper) _
VW' re going to the city.
LECONARD .
(a whi sper back) :
Me, too. '
210. INT. SUBWAY STATION - NY. - NGHT 210

Underground tunnels. Peopl e clinbing stairs. Leonard clinbing
with them Under exposed pipes and ducts. A ong passageways.
Through an exit turnstile. Up nore stairs. And finally -
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211. EXT. NEWYCRK A TY - NCGHT 211

Leonard, energing fromdown bel ow, reaches the street. People
jostle past himbut he doesn't nove. He stares in wonder at

what lies before him. . . lights, skyscrapers, Christnas
decorations, taxis, noise, people. . . life.
211A. I NT. EXAM NATI ON ROOM - SAME TIME - N GHT 211A

An oppressive silence. The oppressive institutional room
Sayer, alone in it, at his desk in the corner.

M SS COSTELLO Q S
Good ni ght .

Sayer glances up, sees Mss Costello in the doorway to the
corridor.

SAYER
Good ni ght .

She | eaves. He-stays. iPuts.a -folder in. a.drawer* Straightens
things on the desk. Looks for sonething nore to do. Cearly
there's nothing nore to do.

He gets up. Wanders slowy around the room Past the nedi cal
instruments in the glass cases, the tripod and projector, along
ne val I COvered with taped and tacked data, notes, Pol aroi ds.
Buried in it he sees Leonard' s ori gi nal perception test, and

alongside it, the first Polaroid of him. . .

Sayer abruptly noves to the window, yanks at it, but it's

j amred shut again. Bel ow he can see Mss Costel |l o crossing
toward her car. He fights with the window, finally frees it,
slides it open and yells out loudly -

SAYER
H eanor.

She turns to the voice. He turns fromthe w ndow.

Tight on the glasses left on his desk.

211B. EXT. PARKING LOT, BAI NBR DCGE - MOMENTS LATER - NGHT  211B.

He hurries out of the building and across the lot. Wnded, he
reaches her.

M SS COSTELLO
What' s wong?
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211B. CONT. 211
He holds his hand up while he tries to catch his breath. She
stares at him concerned perhaps sonething has happened to

Leonar d.

SAYER
Not hing ...
(he casts around)
No, | was wondering ... What are
you doi ng? You probably have
plans. . . or.
M SS COSTELLO
No, I'" mjust -
SAYER
Because | was wondering . . .
maybe ... you have no plans ...?
M SS COSTELLO
| have no -
SAYER
Because -1 -was -wondering, ..naybe . . .
youd. .. w... codd. ..
(grasping for an
i dea)
| don't know, go get a cup
of coffee sonmewhere ... together

oooorooo

Or what - seperately? He trails off, perhaps w shing he
hadn't come out at all.

SAYER
... Maybe we could just . . . go
for a walk .
He shrugs. That's the best he can do. A slow, slowsmle
crosses her face.

M SS COSTELLO
| *d be delighted.

212. EXT. \EWYCRK A TY - NG : 212.

A nechani cal dog crosses Leonard's path wagging its tail

Unl i ke everyone el se, he stops to admre it. He's enchanted by
It. Ho smles at the peddler and the "litter of pups" noving
around his feet.

LEONARD
They're so life-liKke.
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212. GONT. PEDDLER 212.
And only five bucks, can you
believe it?

213. INI/EXT. TAXI/STREETS - N GHT 213

In the back of a taxi, Leonard stares out the w ndow,
mesnerized by all he sees. The driver glances back in the rear
view mrror.

HECTOR
How ' bout those Jets?

Leonard gl ances at the rear viewmrror and finds init the
driver's eyes.

LECONARD
| I'ike them
Leonard_?lances out the window, a little puzzled, to the sky,
to see it there's one flying overhead.
HECTCR
Broadway Joe.
The driver gl ances back to see what Leonard thinks of that. *
Leonard nods uncertainly.
LECONARD

Yeah.

As they rattle along, Leonard peers back but the wi ndow at
t hi ngs goi ng bY, and absently pets the mechanical dog in his
| ap. Eventually -

HECTCR
Yousre not from here.
LEONARD
| am | was born here. But.l|'ve
been away a long tine.
HECTCR
Wher e?
LEONARD
The Bronx.

Hector has to laugh, but it's cut short by the blare of his
Porn as he slans it in response to another cab sliding into his -
ane.

214-217. OM TTED 214-217.
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218. I NT/EXT. TAXI/STREET - NEWYCRK - N GHT

The neter clicks over and into double digits. The taxi is
parked across the street froma diner.

HECTCR
| don't mnd sitting here if you
don't, but to what end are we
sitting here?

Leonard watches a waitress in the diner, Paula, chatting with
sonme young custoners. Hs hand noves to and onto the car door
handl e, but then hesitates opening it. Paula is getting her
coat and | eaving with her friends. They have ice skates.

219. EXT. ROCKEFELLER CENTER - N GHT

Pronet heus stealing fire fromheaven, dwarfed by the Christmas
tree that towers over him Figures glide past the statue.
Skaters on the ice rink.

It's nagical.- At *|east« as-seen, through .Leonard' s eyes. From
the pronenade he watches the skaters gliding gracefully over
the 1ce. Hector appears at his side.

HECTCR
| "' m sorry to bother you, Len, |
just thought you shoul d know this
I s addi ng up, you know?

Wthout taking his eyes fromthe skaters bel ow, Leonard digs
into his coat pocket and hands Hector a clunp of noney,
hundreds of dollars. Enbarrassed -

HECTOR
| didn't nmean that, just -

LECONARD _
| don't need it, you keep it.

Hector puts the noney back in Leonard's coat. Leonard finds
Paul a anong the skaters, isolates her fromthem and watches
her glide around the rink. Afine mst of snowis falling,

vei ling her.

HECTOR
Beautiful, isn't it.

LEONARD
Unf orgett abl e.
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219

219. QONT.
A A blur of faces, of people on the pronenade, from Paul a's
[ ~3~ per spective. Though it is inpossible, she thinks for a nonent
W j she sees Leonard' s anong them She arcs and gl ances back up

agai n, but the man who resenbl ed Leonard is gone.

220. INT. TAXI - NGHT 220.

The cab rattling down another street.

LEONARD
You have children, Hector?

Hector takes a photograph fromhis chauffeur's permt plate and
hands it back. A boy, ftive, healthy and happy.

LEONARD
H's | ovely.

HECTOR

| thank God for himevery day.
Every singl e day.

Leonard begins to weep softly. Once Hector notices, he slows
the car, pulls to the curb, and studies Leonard in the rear
viewmrror. Has this man | ost a child? The taxi engi ne

r-- i dl es.

\ %0 L] ' ,
221. EXT. \EWYCRK A TY - NG 221.

The cab, enpty, parked in front of an apartment building in a
wor ki ng cl ass nei ghbor hood.

222.  INT. HECTOR S APARTMENT - N GHT 22

The nmechani cal dog on a bathroomsink. Leonard staring at his
reflectioninamrror. And at his hands. It's happeni ng.

He's falling apart.

HALLWAY. Leonard at a bedroom door. Peering in at Hector's
sl eeping son. He steps quietly into the room and places the
nmechani cal dog on the pillow beside the boy's head.

THE LIMNG ROOM A small Christmas tree. Hector and his wife
sitting on cheap furniture with cups of egg nog. Leonard
enmerges fromthe hall way.
' *
LEONARD
| have to be | eavi ng.
(having trouble with

t he wor ds)
| want to th-ank you. You' ve been
very kind to ne.
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222. QONT. 222.

Hector and his wife are both thinking the sane thing: this

man's not well and they shouldn't Iet himgo.
HECTCR
Leave? You're our guest, we got
di nner com ng. W' re having
sonething to eat.

Hs wife agrees with a couple of words in Spanish as she gets
up and crosses toward the kitchen.

HECTOR
Stay wth us.

LECNARD
| can't.
And he can't explain why. He takes the crunpled wad of noney

(and paper) fromhis coat pocket and tries to give it to Hector
agai n.

HECTCR
Hey -
LEONARD
It has no value to ne, believe .
ne. ’
HECTCR
| don't want it.
LEONARD

It's for your son. It's for him

Hector doesn't take it but doesn't say anything nore about it
when Leonard sets it down on the coffee table.

HECTOR
At least let me give you a lift
wher ever you' re goi ng.

LEONARD
No, I think I1'd like to wal k.
(to Hector's wife)
Thank you.

She nods, Your wel cone, fromthe doorway of the Kitchen.
Leonard offers his hand to Hector to shake.

HECTOR
What's wong with you, Len?
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222. QONT. LEONARD 22
(pause)
This is good, what you' ve got
her e.

HECTOR
| know that.

Leonard smles; the man does knowit, and appreciates it.

LECNARD
Bye.

223. EXT. \EWYCRK A TY - NG 223.

Descending froma fire escape strung with a single strand
of Christnmas lights . . . dow to the street below, to Leonard,
novi ng al ong the sidewal k, noti cing:

A young coupl e, bundl ed up, hurrying down the stairs of a N
basenment apartnent, funbling wth keys;

A Christnmas tree too large for the doorway of an another
apart nent across the street, being tugged at by soneone inside,
unseen. >

Leonard smles. Hs gait and tics, and especially the smle,
make him | ook i nsane. He passes a shop window with very sinple
ornanmentation as the proprietor inside switches out the lights,
and continues on, and into the darkness of the street ahead.

224. EXT. EAST RVER - N GHT - 224.

Black water. The river. The drone of engines and syncopated
rhythns of wheel s of unseen cars.

Leonard, at the river's edge, stares into the water. H's hand

comes out of his pocket holding the bag of L-Dopa capsul es, and

he lets it fall in. It floats for a nonent before a force from
below, |like a hand, pulls it under.

224A. EXT. EAST R VER - DAWN 224A

Leonard on a bench. Behind him across an enpty field, buns
huddl ed over a barrel fire warmng their hands.

SAYER Q S
Leonar d?

Sarer's face apﬁears agai nst a pastel dawn sky. Leonard
gl anc

ces up at him Behind them in the distance, Hector stands
outside his parked cab. Sayer sits. Long silence . . .
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224A. QONT. SAYER 224A
' m sorry.

LEONARD
What for?

He smles crookedly, then | ooks out across the water again.

LEONARD
Isn't that sonething . . .

Sayer | ooks out. The norning colors are mrroring off the
water |ike paint on glass. They both watch. The colors are
ggepen|ng right before their eyes. Long, |ong silence

oe. . .

LEONARD
Can you take me hone?

Sayer hel ps himup. And as they nove slowy toward the waiting
taxi. Hector opens the rear door. The only sound is the hiss
of tires, the -rhythmof wheels, .until -

LECNARD V. Q
Wen | was a boy | felt nyself
being carried away by illness |ike

a sw mmer sucked out by the tide.

Drifting slowy out across the water and the Brooklyn Bridge
stretching out across it.

LECNARD V. Q
| feel it again, only this tinme
J |'ve been somewhere. | vent to a
place and felt things | never
dreanmed of. | went to a place and

felt hope and fear and hatred and
love, | glinpsed life . . .

225. |INT. LECNARD S LI BRARY - BAI NBRI DGE - DAY 225.

Drifting slowy across the faces of patients reading in
Leonard's library, and settling finally tight on him "asl eep."

LEONARD V. Q
It's good, life.

Spi nes of books on shelves lining the walls. And Paul a's face,
considering the titles.

SAYER QO S.

|t doesn't matter which one.
They're all his favorites.
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225. QONT. 22¢
She pulls one of the books down at random and crosses the
I|brary W th Sayer, passing patients - including the worman with
multiple sclerosis - readiny at tables with flowers on them
SAYER Q S
Leonar d?

He's in a wheel chair, behind an oak desk on which rests, anong
other things, the Quija board. H's eyes open but do not appear
to conprehend the doctor's presence or his surroundings. Hs
expression is absolutely "expressionless."

SAYER

| " m sorry to wake you, but there's
soneone here to see you.

Leonard remains still. "Asleep." And there's a long sil ence
broken only by the sound of pages being turned. And then, from
D ckens' "The A d Curiosity Shop" —

PAULA
(readi ng)
"N ght is generally ny tine for

malkin%. In the summer, | often
| eave hone early I n the norning
and roam about fields and | anes.:
all day. O even escape for
days or weeks together . . .

Leonard is unable to acknow edge in any way that he recognizes

the words or her voice . . . but he does. And as she reads,
t he words becone alive and the walls recede ..
PAULA

"But saving in the country, |
seldomgo out until after dark,
t hough Heaven be thanked, | |ove
its light and feel the

cheerful ness it sheds upon the
earth as nmuch as any creature

living. . . "
And he is noving into the |ight.
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