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FADE | N:
EXT. N GHT SKY

Flames in the night sky. Distant SIRENS. PULLI NG BACK

we see that the burning building is nostly hidden by dense,
bl ack shapes that define the oceanside skyline of Mranda
Beach, Florida. W're watching fromacross town. The
sound of a bat hroom SHOAER conmes to a dripping stop at
about the sane tinme we see the naked back and head of NED
RACINE. We continue to PULL BACK I NTO - -

RACI NE' S APARTMENT - NI GHT

Raci ne, dressed in undershorts, is standing on the smal
porch off his apartnment on the upper floor of an old house.
Racine lights a cigarette and continues to stare off at
the fire. W' ve passed himnow, into the bedroom of the
apartnent, and the shape of a young woman, ANCGELA, fl ashes
by, drying her body with a towel.

ANGELA (O S.)

My God, it's hot. | stepped out of
t he shower and stared sweating again.
It's still burning? Jesus, it's

bigger! And I thought you were mnaking
me hear those sirens.

(she giggl es)
What is it?

RACI NE
The Seawater Inn. M famly used to
eat dinner there twenty-five years
ago. Now sonebody's torched it to
clear the |ot.

Angel a reappears briefly, gathering her clothes. She
sits on an unseen bed to get dressed.

ANGELA (O S.)
That' s a shame.

RACI NE
Probably one of ny clients.

ANGELA (O S.)
"' m | eavi ng.

RACI NE
(back still turned)
[t's four a. m

On the bed, Angela snaps on her bra.

ANGELA
| go on duty at Mam Airport at
seven.

( MORE)

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



Converted to PDF by www. screental k. org 2.

ANGELA ( CONT' D)
| wouldn't m nd having breakfast...
VWhat do you care? You're watching
the fire. You' re done with nme. |'m
just getting into ny uniformhere..

She is, in fact, slipping on the bl ouse of her Avis Rent-
a-Car uniform There's a smle on her |ips as she buttons
up, watching Raci ne.

ANCGELA
You' ve had your fun. You're spent.
(trying for a
strai ght face)
"1l just slip into ny uniformhere
and slip away.

RACI NE

My history's burning up out here.
ANGELA

Hey, | don't mind. |[|'m]leaving.

Wiy do they nake these dam skirts
so hard to zip...

Now, for the first tinme, Racine turns to | ook at her.

She is sitting on the edge of the bed, half into her
uniform Racine smles broadly at the sight and noves
into the room He pushes her back and they both di sappear
fromsight, fabric rustling.

RACI NE
Where's your hat?

ANGELA (O S.)
Hey... h
(

RACINE (O.S.)
"You're spent.' Were'd you hear
t hat ?

We are left | ooking out over the porch at the night. And
we go back there, across the rooftops, to the flanes.

| NT. COURTROOM - DAY

An Assi stant County Prosecutor naned PETER LOAENSTEI N has
been conferring at the bench with JUDGE COSTANZA and now
they both wait as Racine conmes into viewto join them
The Judge is irritated.

JUDGE COSTANZA

M. Racine, | do no |longer care
whet her these alleged toilets were
( MORE)
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JUDGE COSTANZA ( CONT' D)
ever actually en route from I ndi ana
or not. | think we're wasting our
tinme here. |It's pretty clear your
client has attenpted to defraud the
county in a not very ingeni ous manner.

(he nods at
Lowenst ei n)
The Assistant Prosecutor has nade
what | consider a generous offer.
And given that you've failed to
generate even the senbl ance of a
def ense --

RACI NE
Judge Costanza, perhaps when |I've
presented all --

JUDGE COSTANZA
Yeah, yeah. If | were you, |I'd
recomend to your client that held
qui ckly do as M. Lowenstein here
has suggested -- plead nol o
contendre, file Chapter Eleven and
agree never to do business with
Okeel anta County agai n.

Racine is surprised and pl eased.

RACI NE
You woul d | ook favorably on that?

JUDGE COSTANZA
(nods)
He can wal k. But don't test ny
patience for even five nore m nutes.
If he hesitates, I'll nail him

RACI NE
['Il talk to him

Raci ne starts to turn.

JUDGE COSTANZA
M. Racine. Next time you cone into
my courtroom | hope you' ve got either
a better defense or a better class
of client.

Lowenstein sml es.

RACI NE
Thank you, Your Honor.

Raci ne goes back to his client, a Businessnan of enornous
confidence and extravagantly untrustworthy appearance.
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I NT. STELLA'S COFFEE SHOP - FI RST STREET - DAY

Raci ne and Lowenstein are seated at the counter. Racine
drinks beer while Lowenstein drinks a tall iced tea very
rapidly and signals for another. This place is across
the street fromthe courthouse/police station and there
are plenty of |awers and cops around, several of whom
acknow edge Lowenstein and Racine with pats or nods.

A single unit air conditioner is blow ng away above the
door, but it can't conpete with the blasts of hot air
that conme in wth each new patron. Al of these people,
i ke the pedestrians outside the wi ndow, have stri pped
down to essentials In the infernal heat. The |awers al
carry their Jackets, but even so their shirtsleeves are
sweaty. The town is sizzling.

LOVNENSTEI N
-- | think I've underestimated you,
Ned. | don't know why it took ne so

l ong. You've started using your
i nconpet ence as a weapon.

RACI NE
(sml es)
My defense was evol ving. You guys
got scared. Costanza doesn't I|ike
me. What'd | do to hinf

LOVNENSTEI N

He's an unhappy man, Thi nks he shoul d
be CGrcuit Court by now. Here heis
in a state with really top-notch
corruption and he's stuck with the
county toilets.

(he drinks)
" m surprised you weren't in on that
toilet caper. Could have been that
qui ck score you' ve al ways been
searching for

RACI NE
Maybe Costanza was in on it. That's
why he was nad.

STELLA, the owner of the coffee shop, wites and pl aces
separate checks in front of the two nen.

STELLA
What's the word fromthe hal |l owed
hall s of justice? Anything juicy?

LOVNENSTEI N
Maybe Stella was in on it.
(finished his tea)
Stella, when you gonna get a rea
air conditioner in here.
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STELLA
You don't like it there's |lots of
ot her pl aces.

LONENSTEI N
They don't have you. Gotta go.

He stands fishing for change, but Racine takes his check
and places it with his own. Lowenstein nods and noves for
t he door.

LOVNENSTEI N
You can't buy ne. No sirree, | don't
conme cheap.

Just before he reaches the door he does a strange thing --
he takes several graceful dance steps in the Astaire
manner .

A VA CE
Lowenstein, you're a fag.

Lowenstein spins out the door, where he is blasted by the
heavy air. H s body droops as he di sappears.

STELLA
Why does he do that?

RACI NE
He's pretty good, that's the weird
part.

STELLA
Did you hear about Dr. Bl ock?

RACI NE
No. Do | want to?

STELLA
(leans toward him
confidential)
Agnes Marshall .

RACI NE
(the thought
di sgusts him
That must have been M's. Block's
i dea, sone kind of punishnent.

STELLA
It was! How d you know? Chri st,
you' re plugged in better than ne.
So you nust know about M's. Block's
friend in Ccean G ove.

Raci ne wi nces, gets up, and puts noney on the counter.
He lights a cigarette.
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RACI NE
Stella, this is beneath even you.
Thi ngs nust be sl ow.

Stella agrees with a shrug as Raci ne heads for the door.

STELLA
It's the heat.

EXT. FIRST STREET AND MAI N STREET - DAY

Raci ne makes his way up First to the corner of Main and
crosses diagonally to his building on Main. He is well -
known here, greeted through glass by nmany of the shop
owners. The heat dom nates much of the pantom ned
conversation. Racine goes in a doorway and heads up the
stairs to his office.

I NT. RACINE' S OFFI CE - DAY

Raci ne's secretary, BEVERLY, is behind the desk in the
nodest reception room She's a pretty girl barely past
twenty. She pushes sone phone nessage slips toward Raci ne
and nods toward the sofa. A m ddl e-aged woman cli ent,

MRS. SINGER, sits there clutching a wal king stick. Her
face suddenly is contorted in pain. Racine glances

meani ngful ly at Beverly then turns his full solicitous
charmon Ms. Singer.

RACI NE
Ms. Singer, | would have gl adly
come to the house.

He hel ps her up and |l eads her slowy to his office.

MRS. S| NGER
No. no, the doctor says | should
wal k and | had sonme shopping. Not
t hat that quack knows what he's

tal king about. | tell you, M.
Racine, |I'mnot sure his testinony
is going to be very useful

RACI NE
Don't worry about it. I'Il find you

a doctor who's nore understandi ng.
s it bad today?

MRS. S| NGER
Qooh, you can't imagine. Nothing
can make up for the pain they've

caused ne.

RACI NE
How wel | | know. We'Ill sue those
reckl ess bastards dry. Excuse ny
| anguage.
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As Ms. Singer disappears into the office, Racine flashes
a grin at Beverly.

MRS. S| NGER
Don't apol ogi ze. That's the kind of
attitude you' ve got to have these
days. ..

EXT. THE BEACHFRONT - N GHT

The hottest January in fifty years has brought the crowds
to the beach in search of relief. But they've been

di sappoi nted. Even the breeze off the ocean seens bl own
froma hair dryer. Still, the nights are a trifle better
and the Beachfront, the penny arcades, the ice cream stands
and bars are busy, even nowin the mddle of the week.

Raci ne cones out of a bar and lights a cigarette, idly

wat chi ng the passing parade. There is a free band concert
in progress at the band shell. Racine wanders in that

di rection.

EXT. THE BAND SHELL - N GHT

The M randa Beach Hi gh School Orchestra is playing to a
full, sweating house; the audience is a sea of orange
prograns fluttering away as fans. People cone and go
frequently.

The atnosphere is as innocent and informal as the nusic
the band is playing now.

Raci ne | eans against the back rail, snmoking, his eyes
pl ayi ng over the scene with no expectations.

Then, down near the center aisle, a WOVAN rises. As the
band plays on, this extraordinary, beautiful woman, in a
sinple white dress, noves down the aisle. She noves
wonderfully. The dress clings to her body in the heat.

Raci ne wat ches, nesnerized, as she walks directly toward
him She passes within a few inches of him her eyes

| onered. Racine's body sways a nonent as she goes by, as
t hough buffeted by sone force. But they do not touch.
She goes out onto the Beachfront wal kway.

EXT. THE BEACHFRONT WALKWAY - NI GHT

The Woman, MATTY, has wal ked to the rail. She stands
there now lighting a cigarette. She presents her face

to the ocean, hoping for a breeze. W nove in on her,
w th Raci ne.

Racine lights a new cigarette and smles at her. She

| ooks at himand, for an instant, her eyes race over his
body, then she | ooks back at the ocean.
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RACI NE
You can stand here with nme if you
want, but you'll have to agree not

to tal k about the heat.

She | ooks at him and there is sonmething startling about
the directness of her gaze. \Wen she speaks, she is cool
wi t hout being hostile.

MATTY
|'"'ma marri ed wonan.

RACI NE
Meani ng what ?

MATTY

Meani ng |I' mnot | ooking for conpany.

She turns back toward the ocean.

RACI NE
Then you should have said -- "I'ma
happily marri ed woman. '
MATTY
That's ny busi ness.
RACI NE
What ?
MATTY

How happy | am

RACI NE
And how, happy is that?

She | ooks at himcuriously. She begins wal king slowy
along the rail. He wal ks too.

MATTY
You're not too smart, are you?

Raci ne shakes his head "no."

MATTY
| like that in a man.

RACI NE
VWhat el se you like -- Ugly? Lazy?
Horny? | got 'em all

MATTY

You don't | ook |azy.

Raci ne sm | es.
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MATTY
Tell me, does chat |ike that work
with nost women?

RACI NE
Sone. |If they haven't been around
much.

MATTY
| wondered. Thought naybe | was out
of touch.

She stops again at the rail as a snmall breeze blows in
fromthe ocean. She turns her back to it and, with her
cigarette dangling fromher |ips, she uses both hands to
lift her hair up off her nape. She cl oses her eyes as
the air hits her. Racine watches very closely.

RACI NE
How ' bout | buy you a drink?
MATTY
| told you. I've got a husband.
RACI NE
"1l buy himone too.
MATTY
He's out of town.
RACI NE
My favorite kind. W'IIl drink to
hi m
MATTY

He only cones up on the weekends.

Matty lets her hair fall and again begins novi ng down
wal kway. She drops her cigarette and steps on it.

RACI NE
I"'mliking himbetter all the tine.
You better take ne up on this quick.
In another forty-five mnutes I'm
going to give up and wal k away.

MATTY
You want to buy nme sonething? 1'l|
t ake one of these.
They have cone upon a Vendor selling snow cones.

RACI NE
VWhat ki nd?

MATTY
Cherry.
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RACI NE
(to Vendor)
Make it two.
The Vendor scoops and pours as Raci ne | ays sonme change on
the cart.
RACI NE
(to Matty)

You're not staying in Mranda Beach.
(she shakes her
head "no")

| woul d have noticed you.

MATTY
Is this town that small ?

Raci ne hands her a snow cone. They walk over to the rail.
Raci ne wat ches her eat the snow cone with enor nous
i nterest.

RACI NE
Pi nehaven. You're staying up in
Pi nehaven, on the waterway.
(she gives hima
| ook, surprised)
You have a house.

MATTY
How d you know?

RACI NE
You | ook |i ke Pinehaven.

MATTY
How does Pi nehaven | ook?

RACI NE
VWl | tended.

She | ooks out at the ocean.

MATTY
Yes, I'mwell tended, all right.
Vell tended. Wat about you?
RACI NE
Me? | need tending. | need soneone

to take care of me. Rub ny tired
nmuscl es. Snmooth out ny sheets.

MATTY
Get marri ed.

RACI NE
| just need it for tonight.
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For the first tinme, Matty laughs. A nonent |ater, she
spills the snow cone over the front of her dress. It
makes a bright red stain against the white. The thin
material clings to the line of her breast.

MATTY
Good. N ce nove, Matty.
RACI NE
Matty. | like it. Right over your
heart.
MATTY
At least it's cool. |'m burning up.
RACI NE
| asked you not to talk about the
heat .
MATTY

Wul d you get ne a paper towel or
sonething? Dip it in sonme cold water.

Racine starts toward the restroom near by.

RACI NE
Right away. |1'Il even wpe it off
for you.

MATTY

You don't want to lick it?

This causes a nonmentary hitch in Racine's retreat, but
then he hurries off.

I NT. MEN S ROOM

Raci ne cones in, snaps sonme paper towels fromthe rack
and turns on the water. The roomis full of snoke. A
fifteen-year-old Boy is |leaning against the wall. After

| ooki ng Raci ne over a second, he brings the snoking joint
he's been hol ding behind his back into view and takes a
toke. He nods at Racine, who nods back and stands up
with his wet towels. As he wal ks out, Racine takes a
deep breath

EXT. THE BEACHFRONT - N GHT

Raci ne cones out of the structure. And stops. Mttty is
gone. Racine | ooks around wi thout nmuch hope. Finally,
he puts a wet paper towel to the back of his neck. W
begin to HEAR a strange, neasured thunping, and then --

EXT. THE BOARDWALK (82ND STREET) - DAWN
Racine is running. The THUWPING is the sound of Racine's

battered runni ng shoes hitting the weat hered wooden pl anks
of the Boardwal k.
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Raci ne wears old gymshorts and a torn tee-shirt with
"F.S.U." fading fromthe front. The raised wooden wal k
works its crooked way through [ush, tropical vegetation,
first comng close to the wide, white beach, then jutting
back inland, swall owed by greenery, then shooting out

again toward the sea. Racine hits this last stretch at

top speed and | aunches hinself flying out onto the gl eam ng
sand.

EXT. BEACH - DAWN

Racine is running on the sand now, on a raised, hardened
section that bisects the beach. H's shoes make a weird
whooshi ng SOUND each tinme they break the conpacted surface
and sink an inch below. The sun is just rising fromthe
ocean to his right, yet the day is already broiling.
Racine's shirt is drenched. The WHOOSHI NG i s hypnoti c,
steady; his expression indicates that it is just this
sound whi ch keeps hi m goi ng.

EXT. THE BAND SHELL/ THE BEACH - DAY

Further on, Racine runs by the Band Shell where he'd seen
Matty.

EXT. THE PI ER - DAY

The THUMPI NG returns, as Racine runs the |ong, straight
pier directly out to sea, toward the rising sun. A
lifeguard boat with an outboard notor is on the left of

the pier. Racine watches it as he runs until it disappears
beneath him then reappears on his right and turns out to
sea, so that it is running beside him Racine speeds up
really kicking, racing the boat to the end of the pier.

The Lifeguard on board isn't even aware of Racine, but he
beats the runner nonethel ess, then veers off to continue
hi s busi ness.

Raci ne pulls up, breathing hard. He walks it off a bit,
wat chi ng the boat, then turns and starts wal ki ng back
along the pier. He reaches into the waistband of his
shorts and takes out a pack of cigarettes.

I NT. RACINE' S OFFI CE - DAY

Racine is behind the desk. Occupying the two seats in
front are a married couple rapidly approaching divorce.
They are arguing now, each trying to convince Raci ne of
their view Racine nods occasionally, |ooking fromone
to the other. But he is also | ooking between them through
t he open door out to the reception room where his
secretary Beverly is kneeling before the | owest drawer of
a filing cabinet. Her back is turned and her jeans are
tight across the bottom There's nothing especially
provocati ve about her pose. She's just there. Working
away.
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Raci ne wal ks across his office and cl oses the door. He
goes back to his seat. The couple continues.

EXT. THE BAND SHELL - N GHT

Anot her concert going on, a trio of nusicians. Racine
moves down the sidewal k away fromthe audi ence. He | ooks
around as he lights a cigarette. She is nowhere in sight.
Raci ne opens the door to his car, a nicked-up red '64
Stingray.

EXT. PI NEHAVEN - DAY
Raci ne drives past a neat sign --

"You are entering
Pl NEHAVEN
Pl ease drive carefully"

There's noney here. Many of the hones are not visible
fromthe street -- only their gates announce their
presence. Those that can be seen are sprawling and | avi sh.
The Waterway appears to the left. A large white yacht
cruises slowy by.

I NT. RACI NE'S APARTMENT - DAY

Racine sits in bed snoking a cigarette. At the mrror, a
Nurse in a fresh white uniformsteps into her white shoes
and begins attaching her cap with bobby pins.

| NT. COCKTAIL LOUNGE - PI NEHAVEN - N GHT

Dark. Al nost classy. The place is half full. Mttty is
drinking at the end of the bar, her cigarettes next to
her glass. The bar chairs near her are enpty.

Raci ne cones in, |ooks around, wal ks over and sits in the
seat next to her. She |ooks up, surprised.

MATTY
Look who's here. Isn't this a
coi nci dence?

Raci ne | ooks at her, alnost as though he can't place her.
But he doesn't push that effect hard. He lights a

cigarette.
RACI NE
| know you.
MATTY
You're the one that doesn't want to
tal k about the heat. Too bad. I'd

tell you about ny chines.

RACI NE
VWhat about thenf
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MATTY
The wi nd chinmes on ny porch. They
keep ringing and | go out there
expecting a cool breeze. That's
what they' ve always neant. But not
this sumer, This sunmer it's just
hot air.

RACI NE
Do | remnd you of hot air?

The Bartender has cone up.

RACI NE
Bour bon, any ki nd, on the rocks.
(to Matty)
Anot her ?
She thinks, then nods her agreenent. The Bartender noves
away.
MATTY
VWhat are you doing in Pinehaven?
RACI NE
|"'mno yokel. Wy, | was all the

way to M am once.

MATTY
There are sonme nen, once they get a
whiff of it, they'll trail you like
a hound.

The Bartender brings their drinks and | eaves.

RACI NE
"' m not that eager.
MATTY
What is your nane, anyway?
RACI NE
(offers his hand)
Ned Raci ne.
MATTY
Matty Wl ker.

She takes his hand and shakes it. Racine reacts strangely
to her touch and doesn't let go right away. She gently
frees it, then refers to his | ook as she picks up her
drink --

RACI NE
Are you all right?
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MATTY
(1 aughs)
Yes. M tenperature runs a couple
degrees high. Around 100 all the
time | don't mnd it. |It's the engine
or sonet hi ng.

RACI NE
Maybe you need a tune-up.

MATTY
Don't tell ne -- you have just the
right tool

RACI NE

| don't talk that way.

MATTY
How d you find ne, Ned?

Raci ne gives her a | ook.

RACI NE
This is the only joint in Pinehaven.

MATTY
How d you know | drink?

RACI NE
You seened like a wonen with all the
Vi ces.

MATTY
(smles)
You shoul dn't have cone. You're
goi ng to be di sappoi nt ed.

Raci ne | ooks out over his drink. Several of the Men in
the place are | ooking at them

RACI NE
(referring to the
nmen)
VWhat'd | do?

MATTY
(i ndicating Racine's
chair)
A lot of them have tried that seat.
You're the first one |'ve let stay.

RACI NE
(spotting a few
nor e)
You nust cone here a |ot.

MATTY
Most nmen are little boys.
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RACI NE

Maybe you should drink at hone.
MATTY

Too qui et.
RACI NE

Maybe you shouldn't dress like that.

MATTY
This is a blouse and a skirt. |
don't know what you're tal king about.

RACI NE
You shoul dn't wear that body.

Natty | eans back in her seat and gl ances down at herself.
She's magni ficent.

MATTY
| don't like ny body much. It's
never been right.

Raci ne has been | ooking at her body too. Wth her |ine,
he just laughs. Matty watches him then |eans over her
drink. Her tone is different.

MATTY
Sonetinmes, | don't know. | get so
sick of everything, |I'mnot sure |

care anynore. Do you know what
mean, Ned?

RACI NE
(he's not sure)
| know that sonetines the shit cones
down SO heavy | feel like I should
wear a hat.

Matty | aughs, studies him

MATTY
Yeah, that's what | nean.

Ratty drains her glass and stubs out her cigarette.

MATTY
| think I'l'l get out of here now.
| " m goi ng hone.

RACI NE
"1l take you.

MATTY
| have a car.
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RACI NE
"1l follow you. | want to see the
chi nes.
MATTY

You want to see the chi nes.

RACI NE
| want to hear them

She | ooks at hima long tine.

MATTY
That's all. If I let you, that's
al | .

RACI NE
(gestures his
i nnocence)
"' m not | ooking for trouble.

MATTY
(very serious)
| mean it. | like you. But ny life
is conplicated enough.

Raci ne agai n accepts.

MATTY
This is ny community bar. | m ght
have to cone here with ny husband
sone tinme. Wuld you | eave before
me? Wit in your car? | know it
seens silly...

RACI NE
| don't know who we're going to fool
You' ve been pretty friendly.

She gives hima | ook and then slaps hi mhard! Everyone
turns toward them

MATTY
(steadily)
Now | eave ne al one.

She stands up, takes her purse and her cigarettes, and
wal ks to the other end of the bar, where she sits down.
Raci ne wat ches her with amazed eyes. He stands up and
t hrows sone noney on the bar.

RACI NE

(angry) _
Lady, you nust be sone kind of crazy!

He stal ks out of the bar.
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I NT. RACINE'S CAR - NI GHT

CLOSE on his face as he drives. His ook is intense,
expectant. He's feeling |ucky as he watches up ahead.

RACINE' S POV out the windshield. WMatty's shiny Mercedes
450 SEL is gliding down the road ahead of him She puts

on the blinker, slows and turns into a gated drive. The
drive is canopied by heavy trees, the vegetation crowdi ng
the road wth a prineval lushness. The headlights create
si nuous wel com ng shadows. It is as though Racine were
entering sone separate, parallel, jungle world. Eventually
t he house cones into view.

RACINE (O.S.)
Jesus.

Matty's car swings around in the parking area and st ops.
Racine pulls the Stingray up next to it, facing the other
way. He watches Matty slide her long | egs out of the
car. She glances at Racine and for an instant there is a
hi nt of self-consciousness under the weight of his gaze.
We begin to HEAR the soft tinkling of chines.

EXT. THE WALKER HOUSE - FRONT TERRACE - N GHT

Racine foll ows closely behind Matty as they go up the
stairs. At the door, Matty turns suddenly and | ooks at
Raci ne.

MATTY
Renmenber your prom se.

Raci ne agrees. WMatty |ooks himover a nonent, then turns
to unl ock the door

| NT. ENTRY HALL/ SECOND FLOOR HALL - N GHT

Matty comes in and puts her purse on a hall table as Racine
noves forward to | ook around. Despite the night gl oom
it's clear the place is expensively decorated in a manner
entirely consistent wwth the exterior of the house. Fine
antiques, carefully chosen fabrics, and a neticul ous

sel ection of accessories have given the place the | ook of
an affluent hone of Thirties Anerica. And yet the overal
effect is al nost contenporary, so burnished are the woods,
so fresh all the elenments. It works.

RACI NE
Just like ny place.

Matty gives hima searching | ook, then | eads himup the
stairs, flipping on only an occasional light in their
path. In the second floor hall, Matty noves to the front
of the house. Racine glances into the gloomthat hides
Matty's bedroom
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RACI NE
No hel p?

MATTY
She goes hone ni ghts.

RACI NE
You' re not nervous al one?

Matty pauses at the doors to the porch, unl ocking them

and | ooks at Racine as though she barely understands the

questi on.

MATTY
No.

EXT. SECOND FLOOR PORCH - N GHT

19.

The TINKLING is distinct out here. WMatty and Raci ne cone

out onto the porch. There are about thirty w nd chines

of various, lovely designs -- crystal, netal, wood hangi ng

at intervals fromthe rimof the w de porch awning,
conpletely encircling Matty and Raci ne.

Hal fway down the long lawn is a white gazebo. Beyond it,
the waterway is shimmering in the noonlight. At the edge

of the water is a small boat house.

Raci ne wal ks al ong under the chinmes, |ooking up at them

A smle plays across her face. He |ooks back at Matty,

RACI NE
You do have chi nes.

He | ooks out at the boat house.

RACI NE
VWhat's that?

MATTY
A gazebo

RACI NE
No, out there.

MATTY
Boat house.

RACI NE

VWhat is in there?

MATTY
Boat .

Raci ne noves back and stands very close to her. He |ooks

at her in the noonlight, but she concentrates on the
di stant water.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



Converted to PDF by www. screental k. org 20.

MATTY
It's a mess. There's a row boat, a
| ot of lounge chairs... things |ike

t hat .

Raci ne puts his hand up under her hair, on her nape. She
cl oses her eyes at his touch, then noves away, as though
by an act, of will, to the door, half opening it.

MATTY
| think you should go now.

RACI NE
| just got here.

MATTY
You' ve seen them Pl ease go.

Raci ne steps toward her, but she ducks inside and noves
through the intermttent light of the hall and down the
steps. Racine follows her.
| NT. ENTRY HALL
Matty stops at the entry hall, |eaning against the wall.
RACI NE
You didn't bring ne here to see your
wi nd chi nes.

He puts an arm on each side of her, caging her against

the wall. She | ooks up at him
MATTY
Yes, | did. | said what | neant.

Do you ever do that?

RACI NE
No. not very often.

He kisses her light on the forehead. Again she reacts,
but fights it.

RACI NE
| don't think you want nme to go.

MATTY
Yes... Pl ease.

He kisses her lightly on the nose.

RACI NE
There's nothing to be afraid of.

MATTY
There is for ne.
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Matty slips under his arns and qui ckly steps out the front
door. She stands just outside watching him Racine shakes
hi s head, goes out there.

EXT. FRONT TERRACE - NI GHT
Raci ne stops next to Matty. She doesn't nove away.
MATTY
Thank you. I1'msorry, | shouldn't
have | ot you cone.

Raci ne | ooks at her a long tine.

RACI NE
You're not so tough after all, are
you?

MATTY
No... |'m weak.

She kisses himon the lips and steps quickly inside the
front door. She closes it, |ooks through the w ndow at
him then noves away.

EXT. PARKI NG AREA - NI GHT

Raci ne stands | ooking at the door a few nonents. Then he
wal ks to his car. Again he stops. He |ooks back at the
house. The wind picks up a bit and the TINKLING of the
wi nd chinmes gets |ouder. And then | ouder

Raci ne goes back up onto the porch fast. He goes to the
front door and | ooks through the w ndow.

EXT. FRONT TERRACE - NI GHT

RACINE'S POV. Matty is standing at the bottom of the
stairs in the hall. She is looking directly at the front
door. Frozen in the spot.

Racine tries the door. |It's |locked. He shakes it hard,
but it's solid. He |looks to his left. There are w ndows
down the wall there. He noves to them They go into the
[iving roombut their shutters are closed. He |ooks

t hrough a broken slat at Matty, who watches himfromthe
same spot, through the living roomdoor. Racine tries
them They won't budge. Racine noves to his right past
the front door, to the windows off the dining room He
pushes at themas his eyes lock with Matty, who watches
fromthe hall. The wi ndows won't nove, Racine spins and
pi cks up the nearest object, a wooden rocking chair. He
lifts it, turns and smashes the big wi ndow. { ass showers
into the dining room

Matty watches. She hasn't noved.
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Raci ne pushes the broken w ndow out of his way. He cones
in, like a violent gust of w nd.

| NT. HALL

Raci ne crosses the dark living roomfast. As he reaches
Matty, she lifts her arns to match his enbrace. They
conme together hard and tight. They kiss. And kiss again.
Her hands travel over his body, as though she's wanted
themthere for a long tine.

They turn once slowy along the wall, into the di mess of
the central hall. Then he rotates her body away from
hi m hol di ng her cl ose.

MATTY
Yes, yes...

Then she is just nodding. Racine puts his face deep into
her hair, closing his eyes as the snell of her washes
over him

Matty turns in his arns and kisses himhard. Racine pulls
her close to himand they sink to the floor.

RACI NE
That's right... that's right.

CLOSE ON Matty's face, a |look that m ght be angui sh. She
bites her lip in expectation. Racine noves over her.

MATTY
Pl ease, please ..

She pulls himtightly to her, clinging |like a drowning
woman.

DI SSCLVE TQO
I NT. MATTY'S BEDROOM - NI GHT

Racine and Matty |ie under a sheet on her big bed. Her
eyes are closed. There are nore wind chines on the second
fl oor of the verandah, which is off this room and Racine
is listening to their TINKLING Racine | ooks over in

that direction

RACINE'S POV. The noonlit, sheer white curtains on the
wi ndow roil to a |ight breeze. Racine's gaze travels
over the luxurious bedroom here too, it is in the Thirties
style. Their clothes are haphazardly thrown across a

di van and on the floor nearby. A delicate fern sways in
the wind. Finally, he is looking at a lovely witing
desk against the far wall. Sone tissue-thin stationery
flaps in the breeze, kept in place by the weight of a
pen. Then, as he | ooks, the paper stops flapping and the
chinmes gradually STOP TINKLI NG Racine | ooks toward the
wi ndow. It is still open, but the air had died.
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The curtains hang still.
Racine's face. The world has stopped.

MATTY (O S.)
(softly)
| didn't want this to happen. But |
didn't try hard enough to stop it...

Because | wanted you. | wanted you
here, like this ... This is bad for
me. | knowit. Now nothing s going

to be the sane anynore.
FROM ABOVE THEM we see them franmed by the bed.
EXT. STREET I N FRONT OF WALKER HOUSE - DAY

Near the front gate of the Wal ker place, a heavyset, m ddl e-
aged woman, BETTY, THE WALKER S HOUSEKEEPER, has been
waiting on a bus stop bench. Now she lifts her tired

body to board a public bus.

Down the Street, just around a corner, Racine watches her
go. He puts the Stingray in gear and drives to the
Wal ker s.

EXT. WALKERS' BOAT HOUSE - SUNSET

Li ghts are going on across the waterway, sending shimers
toward the boat house.

| NT. WALKERS' BOAT HOUSE - SUNSET

We're | ooking out a dusty wi ndow at the waterway. W
HEAR Raci ne and Matty di sentangle and roll apart o.s.,
Raci ne grunting his exhaustion. After a nonent, Racine
rises up into frame, |ooking happy. He |ooks down to
where he was and rests against the wall.

RACI NE
| like this place. [It's got a nice
feel.

MATTY (O.S.)

You were on top.

RACI NE
So it could use a better mattress.
See to it, wll you?

MATTY (O S.)
Yes sir.

Raci ne turns and stares out at the ocean. Matty rises up

behi nd and hugs himfromthe back. She kisses his shoul der
bl ades and presses her cheek agai nst his spine.
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RACI NE
(reacting)
Hey, gimre a break here. It takes a
[ittle while.

MATTY
(tgnoring him
| aughs)
It's your fault.

RACI NE
(smling)
It takes nme a good thirty seconds.

MATTY
Are you sure? | just want to nake
sure here.

She pull's him down.

On the | ounge cushions that are spread across the floor,
Matty rolls on top of Racine. Racine reacts with
exaggerated pain to the roughness of the cushions.

RACI NE
Jesus, | think you're right --
(he rolls over her)
-- you better be on the bottom

MATTY
No, you m sunderstood --
(she rolls over
hi m
-- this is ny new saddle, and | just
want to --

RACI NE
Www  No, | must object --

Laughing, they roll again and we're on Racine's face as

we:
CUT TO

| NT. MATTY'S BEDROOM - NI GHT

Racine's face; he is still rolling, but he is alone. He

has just rolled off the bed. He lies there |ike a dead

man.
RACI NE
(finally, breathless)
Enough.
| NT. MASTER BATHROOM - NI GHT

Racine is at the sink, having just washed his tired face.
He opens the nedicine cabinet and | ooks at all the

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



Converted to PDF by www. screental k. org 25.

toiletries of Matty's husband. He selects a cologne, is

i npressed by its expensive | ook, and slaps a little on

his jaw. He doesn't like the snell. He closes the cabinet
and noves back into the bedroom

I NT. MATTY'S BEDROOM - NI GHT

Matty, wapped in a thin white terrycloth robe, is
stripping the bed of its sheets. Racine watches from
across the room

RACI NE
What are you doi ng?

MATTY
|"ve got to wash these.

RACI NE
You're afraid of your maid?

MATTY
That's right. M nother told ne
"know edge i s power."

RACI NE
This is an interesting interpretation.
| s that why you' ve started snoking
nmy brand?

Matty straightens with an arm oad of sheets.

MATTY
No one nust know. Prom se ne, Ned.
No one.

He prom se with a gesture
| NT. RACI NE' S APARTMENT - DAWN

Raci ne cones in, beat. He throws his jacket across a
chair. Qut the windows to the porch, the sun is rising
out of the Atlantic. Racine goes there and cl oses the
curtains. In the gloomhe walks to his bed and sits on
t he edge, kicking off his shoes. He picks up his alarm
cl ock and begins setting it.

EXT. WALKER HOUSE - LAWN GAZEBO - NI GHT

Raci ne has just parked his car and is wal ki ng back across
the lawn. Matty is standing in the gazebo, her back
turned, |ooking out at the Waterway.

She is dressed in white and from here she | ooks very much
as she did when they first nmet. There are wi nd chines
hangi ng fromthe gazebo.

RACI NE
Hey, |ady, wanna make | ove?
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The lady in question turns around, surprised. It is not
Matty at all. 1t is MARY ANN. She's attractive, but a
l[ittle cheap-looking. She |ooks himover.

MARY ANN
| don't know. Maybe This sure is a
friendly town.

Raci ne i s nonplussed. He doesn't know what to do.

RACI NE
" m sorry.

MARY ANN
(mock hurt feelings)
You are? You nmean the offers no
good?

Raci ne cones up on the porch

RACI NE
| feel like a jerk.

Mary Ann gives hima sal acious smle.
MARY ANN

Maybe you were supposed to deliver
it next door?

(a beat)
You nust be | ooking for the | ady of
t he house.

Unbeknownst to either of them WMatty has been wat ching
fromthe lawn. Now she noves up into the gazebo. In her
ri ght hand she has an envel ope, well-filled and seal ed.

EXT. | NTERSECTI ON

A bl ock away fromthe station, the patrol car races toward
an intersection. Suddenly, a WOVAN steps into the street,
pushi ng a baby buggy. Pat slans on the brakes, and the
car skids sideways toward the intersection, where it rocks
onto two wheels and stops just a few yards short of the
buggy. Sam sticks his head out the w ndow.

SAM
Are you crazy, lady? D dn't you
hear the siren?

The woman dives to the ground as the BABY sits up in the
buggy -- he is a mdget with a cigar in his nouth and a
tomry gun in his hands. Pat jerks Samto the floor just
as the m dget opens fire.

The mdget riddles the car with bullets. Headlights
I

expl ode, wi ndows are smashed, the grill is torn to shreds,
and steam nushroons into the air.
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All four tires are flattened, a bunper is sheared off,
and still the blasting goes on.

There's al nost nothing left of the patrol car as a dark
sedan wheels into the intersection to pick up the wonman
and the mdget. The sedan speeds away, and Pat and Sam
clinb out of the rubble, unhurt but very shaken.

CUT TO
I NT. TRACY'S CAR

Siren off, Tracy cuts the notor and silently glides into
Cul l en Park, stopping just under a | ow hangi ng weepi ng
wi |l ow.

EXT. BOATHOUSE

Appr oachi ng the boat house carefully, Tracy takes out his
pistol. The front door is ajar. Tracy pushes it, and it
creaks open. He enters cautiously.

| NT. BOATHOUSE

The boat house is dark, it only by noonlight and park
lights that shine through the w ndows. Tensely, Tracy
listens for sounds, then noves very carefully past stacked
up rowboats and canoes.

Traced against a window at the far end of the boathouse,

Tracy sees the silhouette of a man. Gipping his pistol,
he noves silently toward that sil houette, closing in on

it while keeping alert for novenent.

MATTY
Ned, this is Mary Ann.

Matty hands the envel ope to Mary Ann, who puts it in her
pur se.

MARY ANN
(smling)
W were just neeting. Ned nmade ne
feel very wel cone.

RACI NE
I"'man idiot. N ce to neet you.
Are you staying in town?

MARY ANN
No, no, just passing through. N ce
area. Alittle hot for ny tastes.

RACI NE

[t's unusual. W're fanous for our
cool breezes.
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There is a pregnant pause as Mary Ann | ooks hi m over,
fighting sone private anusenent.

MATTY
(to Mary Ann)
Do you want to stay for dinner?

MARY ANN
(negative)
Got to go, got to go.

She pecks Matty on the cheek, then steps close to Racine
to shake his hand.

MARY ANN
You two have fun now

She's smling as she | eaves the gazebo and wal ks across
the lawn. Matty takes Racine's armas they watch Mary

Ann get into her little sports car, which has been pulled

up close to the house. She pulls out waving.

RACI NE
| didn't see her car. |I'msorry. |
got to be nore careful

Matty turns to himand puts her arns around his neck.
MATTY
Mary Ann's an old friend. She's
like a sister to me. She wants ne
to be happy.
EXT. LAWY LAGOONS - WALKER HOUSE - NI GHT

Matty's Mercedes has been pulled out onto | awmn next to

t he | agoons whi ch border the grass. Racine and Matty can
be seen, intermttently rising into viewin the back seat,

grappling, then disappearing again. Matty is giggling.

RACINE (O S.)
(not in a jovial

nood)
You know, this has never been one of
my pleasures. Car. | considered

the tinme | spent making it --
(grunts, sits up)

-- like this ... penance for sone
sin.

MATTY (O.S.)
What sin?

RACI NE

| never knew. Maybe wor shi ppi ng
wonen instead of God. But it never
did anything for ne.
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MATTY (O S.)
Not even a Mercedes?
(Raci ne shakes his
head)
Wth genuine calf skin upholstery?

RACI NE
No.

MATTY (O.S.)
Not this?

Matty rises up, waps her arns around his neck and ki sses
hi m deeply. She pulls himout of sight.

DI SSOLVE TO
| NT. MATTY' S BEDROOM - NI GHT
An ashtray, full to overflow ng, on the rug next to Matty's
bed. And, above it, Matty's hand, clutching the sheets
on the side of the bed.
DI SSOLVE TO
| NT. MASTER BATHROOM
Racine and Matty lie together in the full bathtub. On

the floor beside the tub is the container that catches
the ice froma refrigerator's automatic i cenmaker

RACI NE
You're killing ne.
MATTY
s there any nore ice? [|'m burning

up.

Raci ne gropes for the ice container and dunps the renaining
ice cubs Into the tub with them Matty snatches one out
of the water and holds it to her forehead.

MATTY
He's com ng up tonorrow.

Raci ne knows.

MATTY
| can't stand the thought of him..
He's small and nean... and weak.

Raci ne wat ches sonme water run through his fingers. He
cradl es her head in an enbrace that has nothing to do
wi th sex. She | ooks sad.
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EXT. GROUNDS - WALKER S PLACE -- N GHT

The Mddle of the NNght. A light FOG has rolled in.
Racine is wal king slowy through the shadows of the heavy
foliage. He stops beside a rubber tree.

RACINE' S POV. The Wal ker House. In front sits a huge
white Cadillac. Al the lights in the house are out.
The wi nd chimes TI NKLE softly.

Racine lights a cigarette.
| NT. RACINE' S OFFI CE - DAY

Raci ne stands at the w ndow staring down at the busy Miin
Street. He is far away.

| NT. ENTRY HALL - WALKER HOUSE - NI GHT

Raci ne has just entered. Matty is calling from sonewhere
out of sight.

MATTY (O S.)
Just do what | say! Go into the
[iving room

RACI NE
Come on! It's been three days. |
want to see you --

MATTY (O.S.)
|"mgoing to make it up to you
tonight. But you nust behave. Now
go!

RACI NE
" mgoing. |'m going.

I NT. LI'VI NG ROOM

Raci ne goes into the living roomand sits down on the
couch.

RACI NE
' m here.

MATTY (O.S.)
Good.

Matty comes in carrying a tray with two drinks on it.

And she is dressed in the uniformof an airline stewardess,
conplete all the way to her little cap. She cannot keep

a straight face, despite her efforts. Racine begins to

| augh.
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MATTY
(choki ng back her
gi ggl es)
Good evening, sir... welcone to...
to Flight 413 ... nonstop to ..

She hands hima drink, but he takes it and the tray and
puts themon the floor. He pulls her down across his
| ap. They are both | aughing hard. He kisses her.

RACI NE
What do you take ne for?

MATTY
Don't you like it?

RACI NE
You think I'ma kid?

MATTY
You don't like it? | thought you
went for this stuff.

He pushes her back across the sofa.

MATTY
Vit ... wait ... | want to tell you
about the thing... the thing that
will drop fromthe ceiling... in
case the cabin suddenly depressurizes --
oho. . .

EXT. DRI VI NG RANGE - NI GHT

A dozen Golfers are practicing, spotted along the row of
hitting pads under floodlights. Most are drenched with
sweat fromtheir exertion in the nmuggy air. Their randomy
timed sw ngs send streaking white bullets into the
darkness. But what is hypnotic, what so captures a hot
night in sound, is the irregular CRACKI NG of clubs neeting
bal I s: CRACK, CRACK- CRACK- CRACK, CRACK-CRACK

In the darkness of the overl ooking parking |lot, behind a
hi gh fence, sits the Stingray, with Racine in the driver's
seat and Matty close beside him They sit in silence.

MATTY
(finally)
What are we doi ng here?

RACI NE
(hushed)
Li st en!
(CRACK, CRACK)
| love that sound.

Matty |listens, but her eyes are on Racine.
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MATTY
| want to be in bed.
RACI NE
Is that all you ever think about?
Raci ne watches the Golfers, listening intently. Then he
sees that Matty is crying. He conforts her.
RACI NE
Hey! 1'm ki ddi ng.

Matty | ooks straight ahead and her tone is sonber.

MATTY
Yes ... that's all | ever think about
: You and ne. Your body near m ne,
close. I'mnot right when you're
not wwth nme. | get the shakes. And
each time, when | first see you, |
shake even nore. For a while. And
then | get calm | feel safe ..
|"ve never been this way. | can't
remenber how | |ived before

He knows it's true. It's the same for him He w pes her
cheeks with his hand. CRACK, CRACK-CRACK, CRACK

EXT. /I NT. WALKER HOUSE ( SERI ES OF SHOTS) - N GHT

WATERVWAY/ BOAT HOUSE -- The water | aps against the pier
Gently. The quiet sound al nost overpowered by the

i nsistent buzz of the night insects. The CAVERA MOVES
toward the house.

LAGOON GAZEBO -- A giant palnmetto bug leaps froma lily
pad into the water, creating a tiny ripple. The CAVERA
MOVES toward the house.

STAI RNELL/ HALLWAY -- Quiet and dark. The CAMERA MOVES
al ong the shiny white posts of the stairs. Upward.

I NT. MATTY'S BEDROOM - NI GHT

Racine and Matty are in bed. Matty is sound asl eep, her
back close to Racine. But he is not asleep. He is propped
up, | ooking down at her. We've never seen his face |ike
this before. Never this open, never so nuch in repose.

She stirs, and then is still again. He touches her hair
lightly. She sl eeps.

| NT. STELLA' S COFFEE SHOP - DAY
Sane courthouse/cop crowd as before. Racine finishes a

sandwi ch at a table as Lowenstein sits down with two tal
gl asses of iced coffee, both of which he drinks down.
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RACI NE
You |l ook terrible. Don't you sleep?

LOVNENSTEI N
| had a dream | ast night that was so
boring it woke me up. | was afraid
to go back to sleep. Were the hel
have you been?

RACI NE
What do you nean, | been around.

LOVNENSTEI N
|'ve barely seen you for a nonth.
Wait a mnute -- it's sone new quiff,
isn't it? Wat's wong with ne.

Raci ne dism sses this with a gesture.

LOVNENSTEI N
You' ve never been shy about that
stuff.

At this nonment, DETECTI VE OSCAR GRACE, a big, powerful

bl ack man cones in. He's a plainclothes cop in shirt

sl eeves, his jacket in his hand. As he passes Racine on
his way to the third seat at the table, he squeezes

Raci ne's shoulders with his huge hands, by way of greeting.

RACI NE
Gscar.
GRACE
Hey. You weren't at the Y | ast week.
We | ost.
LOVENSTEI N
(about Raci ne)
He's getting discreet. | can't
believe it.
Stella conmes over
GRACE
What cha got in pie today, Stella?
STELLA
(gl anci ng behind

her)
Cherry, cherry... and cherry.

GRACE
What do you recomrend?

STELLA
| like the cherry.
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GRACE
Bring it on. And a gigantic Coke.

LOVNENSTEI N
l"mreally disappointed, Racine.
|'ve been living vicariously off you
for years. |If you shut up on ne,
"1l have just ny wfe.

RACI NE
There's nothing to tell. | lead a
lonely life.

GRACE
Right. And it's gonna snow | ater
t oday --

LOVNENSTEI N

And people are basically decent..
(1 ooki ng around
t he restaurant)
Must be sonmeone | know. Let's
see -- soneone in uniform..

Grace | aughs. Racine shakes his head in nock exasperation.

LOVNENSTEI N
...no Arny personnel around.
Waitress... Could it be..
(l'ike Brando in
"Streetcar," but
soft)
...Stellal

Stella arrives with Grace's order. Lowenstein | ooks her
over as a possible for Racine, but shakes his head. Stella
lingers. Lowenstein spots soneone, speaks to Racine in a

| oud, excited whisper.

LOVNENSTEI N
| know, | know -- you finally got to
d enda.

Across the restaurant, GLENDA, a Meter Maid, is talking
wi th some ot her wonen.

LOVNENSTEI N
How was it? Did she let you into the
no parking zone?

STELLA
"1l have you know G enda is seriously
involved with a narc from Pal m Beach

RACI NE
(smling his
i nnocence)

There you are.
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LOVWNENSTEI N
A narc from Pal m Beach? Is that his
hobby?

RACI NE

How s the cop business, Oscar?

GRACE
Real good. Always starts hoppin' in
weat her like this. Wien it gets hot,

people try to kill each other.
STELLA
It's true. | could tell you sone

peopl e who' Il be dead if we don't
get a break soon

She | eaves. The three nen exchange anused | ooks.

GRACE
We've got nore of everything bad
since the wave started. |It's the

crisis atnosphere. People dress
different, feel different, sweat
nmore. They wake up cranky and they
never recover. Look at Lowenstein.

(a flash of smle)
Things are just a little askew. Pretty
soon people think the old rules aren't
in effect. They start breaking them
Figure no one'll care, cause it's
energency tine... tine out.

He takes a big bite of pie.

LOVNENSTEI N
Gscar, | just don't understand how
you coul d be doi ng advanced
t heoretical thinking |ike that and
still be stuck working in our little
t own.

GRACE
(good- hunor ed)
Lowenst ei n dreans of bigger things.

LOVENSTEI N
Assi stant County Prosecutor isn't
the end for ne, fell ows.

RACI NE
Hel I, no. Soneday -- Deputy County
Prosecut or .

LONENSTEI N
When the truth cones out about sone
of the dirt |I've been invol ved in,

( MORE)
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LOVNENSTEI N ( CONT' D)
my future in this state will be
unlimted.

G enda the Meter Maid passes their table on her way out.
She has eyes only for Racine.

GLENDA
Hel | o, Ned.

RACI NE
H , d enda.

She goes out. Lowenstein and Grace | ook at Racine, then
at each other. Gace smles hugely.

EXT. LI GHTHOUSE/ SAND DUNES - NI GHT

The bi g beacon turns in the distance, throw ng an
intermttent bridge of |light across the water toward us.

The undul ati ng dunes stretch off as far as we can see.
Racine's Stingray is parked on the dirt access road. Bel ow
it, Racine and Matty sit close in the warm sand.

MATTY
Don't say it, if you don't nean it.
Pl ease, Ned, don't.

RACI NE
| do. I want you with ne.

She | ooks at hima long tinme. There is real joy in her
face. And tears in her eyes. W're very close to those

eyes as she wipes the tears away. Racine puts an arm around
her. She | ooks out at the |ighthouse.

MATTY
l"mgoing to tell Edmund | want a
divorce. I won't stay any |onger. |
woul d have, if you hadn't cone al ong.
The life is confortable. | was
willing to go on. But you've rem nded
me of what it can be... | know now

that these last three years |'ve
been living half a life. It's ny

fault, | don't deny it. You have to
| et yourself be bought. | did.
let it happen. 1've lived so nuch of

my life wth nothing. Wen you have
no nmoney, you have no choi ces.
don't care what they say -- noney is
freedom That's sonething they don't
teach you in school. But | found
out. And when Ednmund cane al ong when
| saw a chance to stop struggling |
took it. I'mnot ashaned.

( MORE)
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MATTY ( CONT' D)
He got what he wanted... he has a
knack for that. But no nore. |I'm
ready to wal k away fromthe noney.
| have to be with you

RACI NE
(ki sses her, smles)
It is conceivable I'lIl make a buck
soneday.
MATTY
(hugs himcl oser)
Oh, | know you will, darling. | didn't
mean that. | know you will. But it
doesn't matter. It's you | want.
That's all.
RACI NE
Anyway, you'll cone out all right.
MATTY

O the divorce?

RACI NE
Yeah. He's ripe.

Matty is silent for a | ong beat.

MATTY
No. | signed a pre-nuptial agreenent.
RACI NE
What ?
MATTY
He insisted. He blamed it on his
sister Roz -- she's always hated ne --
but I know he wanted it too.
RACI NE
Howis it?
MATTY
Bad. | get sone noney for a year.

Not much. That's it. But | don't
care, Ned. Not if | can be with you.

She searches his face, al nost frightened.

MATTY
Does it matter, Ned? Tell ne the
truth please. I'll understand, |
swear to you.

RACI NE

The truth? I w sh you were going to
be | oaded. Does it matter? No. No.
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They ki ss.

MATTY
God, you' ve nmade ne happy.
(she pul | s away)
It's time for your present.

She junps up and runs back to the car. Racine wal ks back
there as Matty takes a w apped package out of the car.

She hands it to Racine, who | eans against the car to unwap
it.

MATTY
From now on, when it starts com ng
down on you, |I'Il be there to protect

you.

Raci ne opens the box and smles broadly. It is a hat a
fedora in the classic style.

MATTY
Put it on! I'lIl bet | guessed the
size right.

Racine puts on the fedora. It fits. He | ooks sinmultaneously
ol d-fashioned, a visitor fromthe Forties, and al so very
chic, a present-day fashion plate. But nost of all, he

| ooks exactly right. Matty squeals in glee at the sight.

MATTY
| love it.

RACI NE
| want to see.

Racine tries to see his reflection in the car's side view
mrror but he has trouble. Matty, very animated in her
del i ght, steps up and ki sses him quickly.

MATTY
Look in my eyes. Can you see yourself?

Racine tries for a nmonent, then gives up with a | augh.

MATTY
Her e!

Matty opens the door of the Stingray and sits in the
passenger seat with her legs out. She rolls up the w ndow
in that door as Racine stands before it. The gl ass capture
the noonlight to nake a perfect mrror. As the w ndow

goes up, Racine's reflection appears on the glass, posing
in his hat. At the sane tinme, Matty's face di sappears
fromview.
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I NT. RACINE' S OFFI CE - DAY

Racine lies on the couch. He spins the fedora Matty gave
himon his finger, Beverly cones up and | eans agai nst the
doorjanb. She's wearing a tee-shirt and tight slacks; she
| ooks good. She watches himfor a nonent.

BEVERLY
Bi g weekend pl anned?

RACI NE
Nope, Small weekend. Tiny little
weekend.

BEVERLY

There's jazz tonight at the beach..
if you're not doing anything...

RACI NE
Beverly, do yourself a big favor and
forget it.

BEVERLY
Forget what ?

RACI NE

What ever you' re thinking.
She shrugs.. She turns back to her desk, unconvinced.
| NT. BAR - NI GHT

Busy weekend crowd. Racine sits drinking alone at the
bar. He signals for another.

EXT. STREET I N FRONT OF WALKER PLACE - N GHT

Racine drives slowy by, head craning to peer into the
dar kness. W begin to HEAR the thunping again --

EXT. THE PI ER - DAY

Raci ne has been runni ng. Wl king now, breathing hard, he
takes his cigarettes fromhis shorts. At the end of the
pier he folds his body over the rail so that it | ooks as
t hough he will topple over the edge. But he does not; he
lights up and | ooks down there.

RACINE' S POV. The water follow ng against the thick
pilings. Then, TILTING UP, UP, AND OVER, past the ocean's
horizon to the perfect blue sky, which fills the screen.

Racine is | ooking straight up, blow ng his own cl ouds.
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| NT. RACINE' S APARTMENT - DAY

Racine lies snoking in bed, bathed in sweat, a beer nearby.
A fan is pointed at him but it's blowing hot air. He

| ooks at the tel ephone.

EXT. PORCH OF RACI NE' S APARTMENT - NI GHT

Fog. Thick and heavy. Racine's cigarette glows in it as
he sits in the gray |inbo. The phone in the apartnent

Rl NGS.

| NT. RACI NE' S APARTNMENT

Raci ne cones in fromthe porch and picks up the phone.

RACI NE
Yeah.
MATTY
(filtered)
Conme to ne.
RACI NE
Did you tell hinf
MATTY
(filtered, after a
pause)
No... | couldn't.

Raci ne's face rel axes. He | ooks relieved.

RACI NE
Ckay, |'m com ng.

EXT. SECOND FLOOR PORCH - WALKER PLACE - N GHT

Sanme thick fog. The wind chinmes TINKLE softly. Light
seeps out from Matty's bedroom w ndows, hal f-revealing
Racine and Matty lying together on a | ounge. Matty is in
her white terrycloth robe, Racine just shorts.

RACI NE
How do you know?

MATTY
| saw the will once. He showed it
to me. He was trying to prove
sonething ... how nmuch he | oved ne
or sonet hi ng.

RACI NE
How d he get so fat?
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MATTY
The stock market, investnents, real
estate. He doesn't tell ne anything,
but 1've picked up a little. | know
they own a lot of land along the
shore here.

RACI NE
Who's "t hey"'

MATTY
(she doesn't know)
He's never introduced ne to anyone.
|"mnot sure if they're al
| egitimate.

RACI NE
(snorts at the
odds of that)
| wonder what they call thensel ves.
Maybe |'ve heard of them

MATTY
They own that old place in Mranda
Beach, The Breakers... | know that.
RACI NE

(surprised)
The Breakers? | thought Herm e Fisher
owned that | and.

MATTY
(shrugs)
Ednund nentioned it once.

Racine |lights another cigarette and gazes off into the
fog, thinking. Matty presses her cheek against his chest
and cl oses her eyes tight.

MATTY
Ned, it scares ne to tal k about these
t hi ngs.
RACI NE
Why ?
MATTY
You know.
RACI NE
No. | don't.
MATTY

Let's just not, okay? Let's not
t hi nk about all he's got.
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RACI NE
(pressing)
VWat is it, Matty? Tell nme exactly
what frightens you

MATTY
|'mafraid... because when | think
about it, | wish that he'd die. That's

really what | want. It's horrible
and ugly and It's what | nbst want.

Raci ne | ooks off into the night for a few beats, then he
lifts her face so he can | ook into her eyes.

RACI NE
That's where we're at, isn't it,
Matty?

MATTY

What do you nean?

RACI NE
That's what we're both thinking --
how good it'd be for us if he were
gone. It'd be real sweet for us.

MATTY
Don't talk about it, Ned. Please
don't. Tal k is dangerous. Sonetines
it makes things happen, it nakes it
real .

RACI NE
Don't let it scare you. Because he's
not gonna die. There's nothing wong
wth him is there? There's no reason
to think he's gonna die, is there?

Matty shakes her head "no," lays it in his chest again.

RACI NE
That's right. So we m ght as wel |
forget about it, It's not gonna just
happen to nmake things nice for us..
It won't just happen.

Racine lifts her head and ki sses her on the nouth.

MATTY
|'m afraid, Ned.

RACI NE
Maybe that's a smart way to be now,
Matty. Maybe we both shoul d be.

Racine takes a last drag on his cigarette and flicks it
out into the fog,
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RACI NE
The only thing wong with your husband
right now. .. is us.

I NT. BAR - PAY PHONE AT BACK

Again, Racine is getting no answer. He gives up, goes
back to his seat at the bar.

EXT. TELEPHONE BOOTH - MAI N STREET - DAY

Late afternoon. Racine, sportcoat slung over his shoul der,
listens to repeated ringing at the other end of his call.
He's surprised there's no answer. People drag by, nmaking
their way honme fromwork in the heat. Finally, Racine
hangs up.

Raci ne cones out of the phone booth. He has nowhere to
go. He anbles down the street. A few people say hello.
He wal ks diagonally across the street toward a restaurant
called "Tulio's.™

I NT. TULI O S RESTAURANT - DUSK

The best restaurant in Mranda Beach. Racine slips on
his jacket as he cones in the door. He waves to the
Hostess across the dining room indicating he'll be al one
tonight. She signals a short wait. He steps toward the
bar, bringing himsuddenly face to face with Mtty.

RACI NE
Well, well. Hello to you --

The pani ¢ which shoots across her face, cuts himoff in
m d-sentence, a split second before EDMUND WALKER appear s
behind her. WMatty's face goes cal mand she smles
politely.

MATTY
(to Raci ne)
Hel | o.

She turns to her husband. He is not what Raci ne expected.
He may, in fact, be nmean, as Matty described him but he

| ooks neither small nor weak. A handsone man, he is bigger
than Racine and in terrific shape. Dressed in an expensive
summer suit, he radiates vigor and controlled physical
power. He wears sleek, netal -franmed gl asses.

MATTY
Darling, I'd |ike you to neet M.
Racine. I'msorry. | don't know your
first nane.

RACI NE

Ned.

He offers his hand and Wal ker encloses it firmy in his.
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WALKER
Ednund Wal ker. N ce to neet you
MATTY
M. Racine is the lawer | told you
about .
(Wal ker doesn't
remenber)
You renenber. He had a client who
wanted to buy the house. | told him
we weren't selling.
WALKER
Ri ght .
RACI NE
That hasn't changed, has it?
WALKER
No, we're very happy with it.
RACI NE
(nods)
| can understand that. It's a

terrific place.

Wal ker nods, |ooking at Racine carefully. He notions
toward the dining room

WALKER
Are you going in?
RACI NE
| was just going to grab a bite.
WALKER
Join us.
RACI NE

No. Thanks very much, but | don't
want to interfere with --

The Hostess has cone toward them

WALKER
Don't be silly. Come on.
(to Hostess)
We have roomfor three, don't we?

The Hostess nods and | eads the way. Wl ker gestures Matty
ahead, then puts a big hand behi nd Racine's el bow and
ushers himinto the dining room

WALKER
|"ve heard this place is great. But
you can't get near it on the weekends
and | don't get down during the week
nmuch.
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RACI NE
s that right?

W PE TO

LATER

They have finished their salad at a table toward the back.
A Waiter conmes and takes away their dishes. Wl ker has
taken off his glasses and is cleaning the lenses with a

| ovel y handkerchief. He does this cleaning with enornous
care and inordinate relish. H's manner is a mx of gruff
charm and hinted nenace. There's sonethi ng dangerous
about the man and it's perfectly distilled in his smle,
whi ch is quick, frequent and vaguely threatening.

WALKER
| was a lawyer. Still am | guess.
But | don't practice. Wnt to
Col umbi a. You?

RACI NE
F. S. U

WALKER

(nods)

Good school. | got bored with it
quick. | guess | didn't have the
tenperanent. | wanted to nake the
money faster. |Is there aliving in
it here?

RACI NE

| can afford to send ny shirts out.
And eat here once a nonth, if | don't
order an appeti zer.

VWl ker smles, re-folds his handkerchief carefully and
puts it back in the cheat pocket of his jacket.

WALKER
| figured an honest |awer doesn't
make nmuch and the other kind was too
sliny for ne. 1'd rather be upfront
about shafting sonebody.

MATTY
Ednund, really. It's M. Racine's
pr of essi on.

RACI NE
That's all right. | don't like it
nmuch.

WALKER

What's to like. That's the way of
the world. Most people despise their
j obs.
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Wal ker picks up a wine bottle and pours nore into each of
their glasses, enptying it.

RACI NE

Do you?
WALKER

No. | love it. But it's not a job.
RACI NE

VWhat is it, exactly?

Wal ker signals to a distant Waiter for another bottle of
wne. He does it with a small flick of his finger.

WALKER
Various things. This and that.
Here and t here.

RACI NE
You don't have to be specific.

WALKER
(that sm | e again)
Fi nance, basically. Venture capital
| nvestnents, real estate. W're
into a few things.

RACI NE
Yeah? Around here?

WALKER
Sonme. We own sone things here.

MATTY
Edmund' s conpany owns The Breakers.

RACI NE
s that right?

For a second, Walker's eyes flick over Matty |like a whip.

WALKER
It's not that sinple. W have an
interest in a few places along the
shore. For the land. You know.
Sonmeday. There's no explaining it
to her.

MATTY
(to Raci ne)
|'"'mtoo dunb. Whnan, you know.

She picks up her purse and stands up wth a good- hunored
smle. The nen rise.

MATTY
"1l be right back
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Then maybe we can tal k about pantyhose or sonething
i nteresting.

She wal ks away. Wal ker watches her go with a satisfied,
possessive grin. They sit.

WALKER
She's sonething, isn't she?
RACI NE
(nods)
A |l ovely | ady.
WALKER
Yes, she is. |'mcrazy about her.
If 1 ever thought she was seeing
anot her guy... | don't know.
(he takes a sip of
W ne)
|"d understand how it coul d happen.
Her being the way she is. 1'd

understand it. But | think I'd kill
the guy with ny bare hands.

RACI NE
That' s under st andi ng.

Wl ker | ooks at Racine and | aughs. As he begins to speak,
he focuses intently on Racine. He seens to be trying to
communi cat e sonet hing ot her than what he's saying.

WALKER
You woul dn't believe the dorkus she
was with when | nmet her. The guy
came to us wth a business
proposition. W're always | ooking
for opportunities. |If the conditions
are right. W're willing to take an
occasional risk, if the downside
isn't too steep. But this guy hadn't
done his honework, he didn't know
the bottomline. That's how | knew
he was full of shit. You ve got to
know the bottomline. That's al
that really counts.

Agai n Wl ker takes off his glasses. He holds themup to
the light and then rubs them again with his handkerchief.

WALKER
He didn't have the goods, this guy.
He was |like a | ot of guys you run
into -- they want to get rich, they
want to do it quick, they want to be
there with one score.

He puts his glasses back on, stares at Raci ne.
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WALKER
But they're not willing to do what's
necessary. Do you know what | nean?

Raci ne 1 ooks at himin silence for a nonent.

RACI NE
"' mnot sure. You nean, lay the
groundwork? Earn it?

WALKER
No. | nean do what's necessary.
VWat ever's necessary.

The two nen stare at each other a few beats.

RACI NE
Yeah. | know that kind of guy. |
can't stand that. It makes me sick.
VWALKER
Me too.
RACI NE

|"'mnot |ike that.
Wal ker ROARS wi th laughter. A huge, powerful burst that
shakes the table. And Racine |laughs with him

EXT. WALKER HOUSE - NI GHT

Matty's bedroom wi ndow, froma distance. The |ight goes
out, Racine is watching fromthe shadows of the gazebo.

He stares up there. The TINKLING of the wind chines rises
and rises. It crests and begins to fade, replaced by the
VWHOGOSHI NG

EXT. BEACH - DAWN

Raci ne runs south al ong the beach. The WHOOSHI NG sl ows.
He is | ooking at sonmething. He takes out his cigarettes
as he slows to a walk. Wen he is directly across from
what he's staring at, he sits in the sand, He |ights up.

RACI NE' S POV - "THE BREAKERS, " an anci ent wooden beach

hotel, of nmediumsize, sits at the edge of the beach. It
is closed down, boarded up, deteriorating horribly in the
ocean air.

EXT. MAIN STREET - DAY

Lunchtinme. Racine is headed toward his office, briefcase
in hand. Beverly appears out of the noon crush; she's
going the other way in a hurry.

BEVERLY

There are sonme nessages on your desk
Be back in an hour. Got to run.
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I NT. RACINE' S OFFI CE - DAY

Raci ne cones into the reception roomfromthe hall. He's
surprised the door is unlocked. He crosses the room and
opens the door to his office.

Matty is sitting in one of the chairs in front of his
desk. She junps up at the sight of himand noves up to
enbrace him

RACI NE
Jesus! Did Beverly see you?

Matty kisses himon the nouth, then shakes her head "no."

MATTY
| waited till | saw her |eave. Please
don't be angry with ne.
RACI NE
Angry? |'mnot angry -- How d you
get in?
MATTY
It didn'"t lock. Oh. Ned, hold ne.
Pl ease just hold nme, God, | |ove
you.

Raci ne reaches over and | ocks the door to his office.

MATTY
He left this norning. | had to see
you.

RACI NE

(ki ssing her)

| know.

MATTY
| couldn't call. I'mafraid to call
| was afraid you wouldn't let nme
cone.

RACI NE
Yes, that's right. You can't call.
Never call. W have to be very

careful now about the phone. The
phone conpany keeps records.

MATTY
|"mcareful. | hated it, Ned.
hated sitting there with the two of
you. | thought | was going to scream
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RACI NE
(di stracted,
t hi nki ng)

You di d good.
(finds his thought)
You've called ny apartnent fromthe

house.
MATTY
No, never.
RACI NE
No? Those two tinmes --
MATTY
| went to phone booths. I'mafraid
of him Ned. |[|'malways afraid.
RACI NE

That's good. W have to be carefu
about the phones now.

MATTY
Why, Ned, why do you say this now?

RACI NE
(in his own thoughts)
We coul d account for a couple calls.
W' ve had sone contact. That woul d
make sense.

Matty grasps his face in her hands and | ooks into his

face.
MATTY
Why, Ned? Wiat's happened?
RACI NE
Because we're going to kill him W

bot h know t hat.

Matty's face | ooks different than we've seen it. There's
a fire burning behind there and the heat it's throwing is
bri ngi ng her equal portions of dread and relief. She
stares at him

RACI NE
That's what you want, isn't it? W
knew it was comng. |It's the only
way we can get everything we want,

isn't it?
Matty's nod is barely perceptible.

RACI NE
The man's gonna die for no reason
but we want hi m dead.

( MORE)
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RACI NE ( CONT' D)
He doesn't deserve it. Let's not
ever say that. W're doing it for
us. And you're going to inherit
hal f of everything he owns. That's
what the will says, right?

Again, the tiny nod. He pulls her head close, so he
doesn't have to |l ook into her eyes anynore.

RACI NE
That's it then. W're gonna kil
him And | think I know how.

Matty reacts to this.

MATTY
It's real, then?

RACI NE
Yeah, it's real all right, and if
we're not careful, it's gonna be the

| ast real thing we do.
EXT. FI SH NG HARBOR - STREET ACROSS FROM DOCKS - NI GHT
Matty sits at the wheel of her Mercedes at the curb. She

snokes her cigarette nervously. Racine wal ks over to the
car fromthe docks and | eans down to the w ndow.

RACI NE
| know where he is. It's not far
fromhere. | don't want you with
me.

MATTY

| thought we settled that. [I'II
wait in the car, but --

(she puts a hand

on him
-- | want to take the risks with
you. We're both doing this.

Raci ne gives her a | ook of resignation and noves around
t he car.

| NT. TEDDY LAURSEN S WORKSHCOP - NI GHT

TEDDY LAURSEN, rock'n roll arsonist, is keeping the beat
and nmout hing the words along with the Bruce Springsteen
tape on his workbench. Teddy is in his md-twenties,
dressed in a black T-shirt and jeans. H's arson workshop
is located in the basenent of an old building. Al around
himare the tools and supplies of his trade: wire, rope,
cans, vises, alarmclocks, chem cal containers, and a

huge assortnment of nechanical inplenments. He keeps al

his smal|l accessories in dozens of cigar boxes, unlabel ed.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



Converted to PDF by www. screental k. org 52.

He knows where everything Is. Teddy is watching Racine,
who is kneeling on the floor before a conpact incendiary
device. Teddy w nces at the way Racine clips two wires
together. He reaches over to turn down the tape slightly,
t hen squats down next to Racine to denonstrate the proper
met hod.

TEDDY
Whatsa matter, you can't think with
alittle music?
(denonstrati ng)
Li ke this, | said.

Raci ne nods then duplicates the clipping. Teddy goes
back to his stool, slapping the beat of the nmusic on his
thigh. Racine pulls out the alarmlever on the clock
attached to the device and stands up. He throws a | ook
to Teddy and Teddy nods that, yes, the device is now set.

RACI NE
That's it?

TEDDY

(nods to the nusic)

It's fast. It's hot. It's sinple.
You can use the clock or rig it to
sonet hing that noves. It starts big
and it'Il go wth just the mag clips.

| f you want nore, splash a little
accel erat or around.

RACI NE
Just regul ar gasoline?
TEDDY
Regul ar, unl eaded, suprene -- whatever
you |i ke, counselor. | got to tel
you, though, this mama has a big
dr awback.
RACI NE
What ?
TEDDY
It's easy to spot, even after the
mel tdown. They'll know it's arson.
RACI NE

| don't care about that.
(1 ooks at Teddy)
That's all there is to it?

Teddy i s of fended.
TEDDY
No. No- no-no-no. That ain't al

there is to it.
( MORE)
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TEDDY ( CONT' D)

You gotta get in, you gotta get out.
You gotta pick the right spot and
the right time. And you gotta try
not to get famous while you're in
t he act.

(gestures at the

devi ce)
If that was all there was to it, any
idiot could do it.

RACI NE
Sorry.

TEDDY

Hey, now | want to ask you sonet hi ng,
Are you listening, asshole, because
| like you?

(Raci ne nods)
| got a serious question for you.
What the fuck are you doing? This
is not shit for you to be nessing
with. Are you ready to hear
sonething? See if this sounds
famliar. Anytime you try a decent
crime, there is fifty ways to fuck
up. If you think of twenty-five of
themyou're a genius. And you're no
genius. You know who told ne that?

Raci ne renenbers telling Teddy that.

TEDDY
Li sten, man, maybe you should let ne
do it for you. Gatis. I1'll doit.

| wouldn't even be on the street if
it weren't for you.

Raci ne | ooks hi m over, shakes his head "no."

RACI NE
Thanks.

TEDDY
| hope you know what you're doin
you better be pretty damm sure about

it. If you ain't sure, don't do it.
O course, that's ny recommendati on
anyway -- don't do it.

(he puts a hand on
Raci ne' s shoul der)
Because | tell you, Counselor, this
arson, this is serious crine.

Raci ne | ooks at him
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| NT. ENCLOSED SI DE VERANDAH - WALKER HOUSE - NI GHT

Raci ne sits snoking, watching Matty fill their tal
hi ghbal | gl asses with ice at the bar.

MATTY
| don't know why he's so crazy about
her. Maybe because he never had any
of his own. She's a cute little
girl, all right, but other than
that... | know this, though, her
not her has worked plenty hard to
keep Heat her on Ednund's m nd, Al ways
bri ngi ng her around, reporting
everyt hing she does in school. That
Roz is a smart one. And you know
t hat anyt hing Heather inherits goes
straight to Roz. Heather won't even
get a look at it. That's the part |
can't stand. That's why it seens soO
wong to have half of it go to her.

She hands himhis glass and stands next to him her hand
playing with his hair.

RACI NE
That's the way it is. There's nothing
we can do about it.

She kneel s beside him

MATTY
Are you sure, Ned? |'ve been thinking
about it. Mybe there is. The w |
is wth his lawer in Mam | know
that. What if | could get himto
bring it home? He did it once, he'd
do it again. If | could swing it,
couldn't we rewite it? Change it.
Then when he dies, | could find the
new one. W could just change it a
little. Every little change would
mean a lot to us, End. You're a
| awyer. You know how to wite it.
It wouldn't seemso odd. | could
say he brought it hone and we tal ked
about it and decided to nmake sone
changes up here. And | knew you
al ready --

Raci ne i s shaking his head.

RACI NE
No. Forget it.
MATTY
| just don't see why Heather should

take half --
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Raci ne puts down his drink and turns to | ook down at her.

RACI NE
Listen to me, Matty. Nothing strange
can happen in his life right now,
not one thing out of the ordinary.
That's vital, that's the main thing.
| f anyt hing does, the chances double
that we get caught. You and | are
wal ki ng out there on the edge every
second now. One false nove and we're

gonna fall off. I1t'Il be all over.
You' ve got to renenber that all the
tine.

(he studies her

face)
You'll get half of everything and
it'll be plenty. No matter what it
is, we're gonna be satisfied. W're
not gonna get greedy. If we do,
we'll get burned. You gotta believe

me, baby, the odds that we'll get
burned are good enough w t hout | ooking
for trouble.

She studies himwith frightened eyes, then nods her
agreenent and | ays her hand in his |ap.

MATTY
You're right, darling. |'msorry.
| know you're right.
EXT. "THE BREAKERS' - N GHT

M ddl e of the night. No one in sight. Now cones the only

novenent -- a Mranda Beach Police Patrol Car drives slowy
up the street next to the old hotel and turns south on
Ccean Avenue. When it is gone, all is dead again.

EXT. THE BEACH - N GHT

Raci ne has watched the patrol car fromthe darkness of

t he beach. Now he sits in the sand again, his back agai nst
t he rai sed bank of sand on which he runs. He lights a
flashlight and makes a notation in a small notepad.

I NT. "THE BREAKERS" - NI GHT

Raci ne's footsteps creak through the blackness. Then his
flashlight reveals a corridor in the crunbling basenent

of the old hotel. Racine is not the first to have viol ated
the prem ses -- scattered about are beer cans, whiskey
bottl es, beds nmade of newspapers, the remains of food.

Rats CH TTER and scanper in the shadows. A |lizard scoots
over the pipes.

Raci ne goes through a doorway and is in what used to be a
supply area at the bottom of a stairway.
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Scattered about are enpty wooden food crates. The walls
are lined with tall wooden shel ves; one of these units is
ti pped over across the room Racine shines his light in
that direction and sees what caused the shelves to fall.
One of the beans which cross the ceiling has rotted | oose
and dropped one end to the fl oor.

Raci ne has found what he want ed.
EXT. WALKER HOUSE - PARKI NG AREA - M GHT
We're CLOSE ON RACINE'S WATCH, it reads 2: 30.

RACI NE
Ckay. Cotta go.

Raci ne, at the wheel of the Stingray is |looking at his
wat ch. Matty is | eaning down to the w ndow dressed only

in a robe.
MATTY
Be careful.
RACI NE
|"mjust going for aride. | wsh

it was all this dangerous.
She ki sses hi m deeply.

MATTY
| | ove you.

He | ooks at his watch again and pulls away. Matty stands
wat chi ng.

EXT. FROM PI NEHAVEN TO " THE BREAKERS' - SERI ES OF SHOTS -
NI GHT

Raci ne drives his nurder route. The roads are al npst
totally deserted. Intermttently he passes signs wel com ng
himto the towns as he travel s south.

A. The first stretch of his trip, Racine travels on a
deserted back road with overhanging trees. A Teenage
Hot r odder passes himand he is alone again. As he turns
off the road, he checks his watch.

B. He drives through a nei ghborhood of neat houses. No
life.

C. He turns onto a four line interstate. Mre traffic
here -- long haul truckers, late night drinkers.

D. He drives across a graceful drawbridge, rimred by
lights, over a canal.

E. He drives toward the ocean beside a pretty lake in a
park. A patrol car passes the other way. Racine checks
hi s wat ch.

F. At "The Breakers." Racine follows the sane path as
the police car he'd watched.
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I NT. COUNTY JAIL - CORRIDOR QUTSI DE VI SI TI NG ROOM - DAY

A seedy-I| ooking Thief is brought out of the visiting room
by a Uniformed Deputy, followed by Racine, briefcase in
hand. Raci ne shakes the Thief's hand. The Deputy | eads
the Thief away down the hall. Racine glances at his
departing client, then heads in the other direction.

Bef ore he has gone too far a heavy, netal, barred door at
the other end swallows up the Thief with a piercing CLANG
Raci ne junps. He puts a hand agai nst the wall.

I NT. BED - MATTY' S BEDROOM - NI GHT

Raci ne and Matty, just their heads on one pillow, inches
apart. They | ook at each other in silence. Finally --

RACI NE
And?
MATTY
The side door.
RACI NE
And?
MATTY
Two AAM | send hi m down.
RACI NE
W won't talk again after | |eave
here tonight. 1'Il be in Mam by

noon Friday. You won't be able to
reach me. Wien | see you again,
he'l | be dead.
Matty nods. She begins to cry. Racine touches her.

MATTY
" mso frightened.

So i s Racine.
| NT. RACI NE' S STI NGRAY - | NTERSTATE 95 - DAY

Raci ne |1 ooks off to his left. Mam rises out of the
flat hori zon.

EXT. | NTERSTATE 95 - DAY

The red Stingray whips off the Interstate toward the
skyscrapers of M am.

EXT. BUDGET RENT- A- CAR OFFI CE - DAY

Raci ne, on foot now, cones down the sidewal k and enters
the office.
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| NT. WALKER HOUSE - DAY

Matty unl ocks the door side of the house. She tests it
once fromthe outside.

EXT. EMPTY LOT - M AM - DAY

A Real Estate Agent |eans against his car reading a
newspaper at the front of a huge, enpty |ot beneath a
causeway. There's a big "For Sale" sign up.

Racine pulls up in the Stingray. The Real Estate Agent
throws his paper in his car and goes over to shake hands
with Racine. They turn to look at the |ot.

EXT. ENTRANCE - SHERATON HOTEL (M AM) - DAY

Racine pulls up in the Stingray. He takes an overni ght
bag fromthe car and goes inside as a Parking Attendant
wheel s the Stingray into an underground garage.

EXT. FRONT TERRACE - WALKER HOUSE - DAY

Matty sits on the porch drinking a highball. She stubs
out another cigarette in the overflow ng ashtray and | ooks
at her watch. Her foot sw ngs nervously.

EXT. ROUTE ALA - NEXT TO BEACH - DUSK

Ednmund Wal ker's big white Cadillac zips north.

| NT. FRONT DESK - SHERATON HOTEL (M AM) - N GHT

Raci ne jokes with the fenmale clerk at the desk. She I|ikes
him she'll renmenber him

| NT. SECOND FLOOR W NDOAS - WALKER HOUSE - NI GHT

Matty watches the lights of Edmund's Cadillac cone up the
drive.

EXT. FRONT TERRACE - WALKER HOUSE - NI GHT

Matty comes to the end of the porch, a big, welcomng
smle on her face.

Ednmund is getting out the driver's side.
WALKER
Hell o, sweetheart. Have | got a
ni ce present for you

The passenger door of the Cadillac sw ngs open. Pretty
ni ne-year - ol d HEATHER KRAFT pops out with a grin.

HEATHER
H, Aunt Matty!
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Matty's smle fades for an instant, but she nanages to
put it back.

MATTY
Heat her. What a surpri se.

I NT. DI NI NG ROOM - WALKER HOUSE - NI GHT

Matty, Ednmund and Heat her have a |ate dinner. Ednund and
Heat her j oke together, Matty joins in.

| NT. CORRI DOR - SHERATON HOTEL (M AM) - N GHT

A "DO NOT DI STURB" sign is still sw nging on Racine's
hotel room door as he slips into the stairwell at the end
of the hall

| NT. SIDE DOOR - WALKER HOUSE - NI GHT

Matty appears, quickly | ooks and tests the door, then
hurries away.

EXT. SIDE STREET - M AM - N GHT

Raci ne unl ocks a rented, gray O dsnobile and gets in.

| NT. SECOND FLOOR HALLWAY - WALKER HOUSE - NI GHT
Through an open door, Edmund can be seen ki ssing Heat her
goodni ght in the guest room He gets up, cones to the
door and switches off her light. He starts to close her
door, but she speaks to him He nods and | eaves the door
hal f open.

| NT. RACINE'S RENTED OLDSMOBI LE (I NSERT CU) - NI GHT

Racine's face, intermttently lit by the road lights, is
set, intense. We MOVE INon it and --

DI SSCLVE TO
| NT. MATTY'S BEDROOM - NI GHT
Matty's face, her head on a pillow, turned away from her
husband, away fromthe bedroom door. Her look is just as
intense as Racine's. Her eyes are focused on -
An al armcl ock on the nightstand -- 1:15.
There is the SOUND of a car sonewhere outside and Matty
reacts to it silently. She listens with her whol e being.
The wi nd chi mes TI NKLE
EXT. SIDE DOOR - WALKER HOUSE - NI GHT

Raci ne's hand takes hold of the doorknob. He tries it. It
won't open.
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Raci ne's face. Puzzled. He gives an irritated gl ance
upward. Then he noves along the wall.

| NT. MATTY' S BEDROOM - NI GHT
The alarmcl ock -- 1:42.

Matty watches. Matty listens. She tries to confirmthat
Wal ker is sleeping without |ooking there. Matty begins to
nove her legs slowy toward the side of the bed, to get
out.

Suddenly, the bed |lurches. Matty gasps and whi ps her head
around to |l ook. Edmund 1s standing next to his side of
the bed in his undershorts. He puts on his gl asses and

| ooks at her.

WALKER
Jesus, take it easy. | thought |
was tense.
MATTY
VWat are you doi ng?
WALKER
| can't sleep. |'mgoing down and

get sonething to drink

Matty watches with pani cky eyes as Ednund noves toward
door. Wen she speaks, her voice is different, husky.

MATTY
Ednund.

He turns to | ook at her. She npbves once on the bed,
| angui dl y.

MATTY
| can't sleep, either.

He peers at her in the darkness.

MATTY
Lock the door, darling.

Ednmund studi es her, then wal ks over and | ocks the door.
WPE TO
| NT. MATTY' S BEDROOM - NI GHT

Ednmund's alarmclock - 2:05. Ednmund rolls into view, his
breath ragged. WMatty's hand is on his chest.

Ednmund | ooks at her and | aughs.

WALKER
You trying to kill nme?
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Matty, flat on her back, smles weakly and | ooks at the
ceiling. Again, the mattress noves. She | ooks at Edmund.
He has pulled on his shorts and is wal king toward the
bat hr oom

WALKER
" m goi ng downstairs. Do you want
anyt hi ng?

He di sappears into the bathroom Matty slips out of bed.
She is wearing a silky nightgown. She hurries to the
bedr oom door .

MATTY
(calling softly to

hi m
"1l go down with you
She opens the door and steps into the hall.
| NT. SECOND FLOOR HALL - NI GHT
Matty | ooks across the hall toward the open door to the

guest room it is dark. She hurries to the stairs, peering
down into the darkness. She starts down the steps.

I NT. FIRST FLOOR HALL - NI GHT

MATTY' S POV as she cones down the steps. Each shadow,
doorway, and al cove threatens to erupt with life.

Matty reaches the bottomof the stairs and peers around.
She starts back along the dark hall of the house just as

Ednund cones out of the bedroomupstairs; he is still in
hi s undershorts. He reaches the top of the stairs as Matty
nmoves back along the hall. The al cove under the stairs is

in black shadow. Matty is focused on it.

Just as she reaches it, the lights in the hall snap on.
Racine is standing under the stairs, poised to strike the
figure in the hall wth a heavy wooden pl ank about two

feet long. Matty gasps at the sight, but it is covered by --

WALKER
(at the top of the
stairs)
Christ, woman, did you ever hear of
turning on the |ights?

Raci ne doesn't breathe. Matty is frozen in the spot,
directly in front of Racine and five feet bel ow Ednund,
who now starts down the steps.

MATTY
Ednmund. .. wait!
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WALKER
(stops)
What is it?

MATTY
(whi spering up at
h

Put on a robe or sonething. Wat if
Heat her wakes up and cones down.

Ednmund frowns, goes back up the stairs.

WALKER
(grunbl i ng)
Damm. She's not going to wake up at
2 o' clock in the norning..

Racine and Matty | ock eyes. Racine slips back through
t he al cove door

EXT. PARKI NG AREA - WALKER HOUSE - DAY

Matty wat ches Heat her give Edmund a bi g goodbye kiss and
run off to talk to Betty, the Wl ker's Housekeeper, who
is sweeping the front terrace. Ednmund gets in the
Cadillac. Matty | eans down and ki sses hi m goodbye.

WALKER
You don't really mnd, do you?
(Matty shakes her
head)
Roz will pick her up on Friday. And
don't worry, Roz won't stay overnight.

MATTY
She can do what ever she wants.

WALKER
(gives her a
skeptical | ook)

Listen, | don't knowif I'Il be able
to cone up next weekend. I'Ill know
more later. [|'Il call you

He gives her a once-over, proprietary |ook and drives
away, honking once to Heat her, who waves.

HEATHER S STAY/ RACI NE' S WEEK - SERI ES OF SHOTS

A. Mtty sits on the dock dangling her feet in the water
as Heather plays in an inner tube.

B. Racine stands at his office wi ndow, staring down at
the traffic on Main Street. He w pes the sweat fromhis
brow with his finger.

C. At night, Matty cones upstairs with a highball in her
hand. She pauses and | ooks across the hall to the half-
open door of the guest room There is just blackness
there; no way to know if Heather is asleep or watching.
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Matty goes out the hall door to the verandah and sits
down with her drink. The wind chines TINKLE

D. At night, Racine runs sweating al ong the Boardwal k,

f oot st eps THUMPI NG

E. Daytine. Mtty is in a phone booth in a gas station,
speaki ng urgently. She hangs up.

F. In his office, Racine hangs up, disgruntled. H's

feet up on his desk, he has been toying with the fedora
Matty gave him Now he sails it across the office at the
hook of a coatstand. It hits and bounces off onto the
floor. Racine gets up, wal ks over and picks it up. He
wal ks away fromthe coatstand, then turns and floats the
hat through the air to land on the hook. Fromhis new
position, he can see out into the reception area. Beverly
is working at her desk. Racine watches her smal

movenents. Beverly |ooks up and sees him

G Evening. Heather is happily watching television in

t he encl osed side verandah in the \Wal ker house. Matty is
in a big chair. She watches Heather, not the television.
She puts a cigarette in her nouth then reaches out to

stri ke a wooden match agai nst the rough surface of the
porcelain match holder. As it bursts into flane, it
becones - -

H The flane at the end of Racine's match. He is drinking
al one at a bar and now |ights another cigarette.

EXT. FRONT TERRACE - WALKER HOUSE - NI GHT

Matty comes out. She's wearing a light, sinple shift.

She wal ks over to a small table and begins putting sone
dirty dishes and glasses on a small tray. Suddenly, Racine
takes her into his arns frombehind. She GASPS in terror;
he turns her to him He is wearing only cut-off blue

jean shorts and his body is wet, glistening. H's hair is
soaki ng, slicked straight back. He |ooks different. She
sees who it is and kisses himdeeply. They whisper --

MATTY
My God, you scared ne. You shouldn't
be here. Heather's still here.
She's upstairs.

RACI NE
-- Asl eep.

MATTY
| mss you so badly. But it's too
danger ous.

RACI NE

She won't wake up now.

MATTY
You're all wet.
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RACI NE
|'ve been out there waiting for two
hour s.

HEATHER (O. S.)

(sl eepy)
Aunt Matty?

The door fromthe house squeaks open and Heat her puts one
foot onto the porch; she | ooks only hal f-awake as she
peers into the gloom Racine has turned at the SOUND and
for one nonent he is sideways to her, his head turned in
her direction.

Heat her' s eyes suddenly discern the scene. Racine turns
away at the sane instant that Heather stunbles backwards
t hrough the door and out of sight. Heather's FOOTSTEPS
patter swftly away.

Matty and Racine | ook at each other.
| NT. SECOND FLOOR HALL - NI GHT

Matty comes up the stairs and | ooks toward the guest room
The door is closed.

| NT. TERRACE BREAKFAST AREA - WALKER HOUSE - DAY

Morning. Matty sits wth coffee and toast at the table.
The WAl ker's Housekeeper noves about in the kitchen.

Heat her conmes in and takes her place opposite Matty. She
seens perfectly normal. But she doesn't | ook Matty in

t he eye.

HEATHER
Good norning, Aunt Matty.
(to the Housekeeper)
H, Betty.

Matty wat ches over her coffee as Heather butters a nmuffin.

HEATHER
s there any nore of that strawberry
stuff?

EXT. PARKI NG AREA - WALKER HOUSE - DAY

RQOZ KRAFT, Edmund Wal ker's sister, closes the passenger
door of her station wagon behind Heather. Matty stands
near by.

ROz
What do you say?

HEATHER
| did.
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MATTY
She di d.

Roz gives Heather a | ook

HEATHER
Thank you, Aunt Matty.

Roz wal ks around the car and gets in.

ROz
Thanks, Matty. W appreciate it.

MATTY
Any tinme, Roz. She's a pleasure.

Roz smles, waves and pulls away. Matty watches them go,
worri ed.

I NT. RACI NE'S APARTMENT - NI GHT

The lights are out. There's enough noonlight pouring in
t he open wi ndows to see Racine sitting on the bed in his
shorts, his back propped agai nst sone pillows at the
headboard. A fan WH RS on a table. He |ights another
cigarette and takes another drink; a bottle of bourbon
sits on his nightstand. Fromwhere he sits, he can see
the ocean. There is a KNOCK at the door.

RACI NE
Yeah?

MATTY (O S.)
It is ne.

RACI NE
It's open.

Matty comes in. She peers into the darkness until she
sees him She |ocks the door and turns to face him She
is dressed in a pale silk suit and bl ouse, very carefully
put together. She |ooks as good as she ever has; she
seens to create her own |ight.

MATTY
Wiy haven't you answered your phone?

RACI NE
You took a chance com ng here.
Were's Edmund?

MATTY
He's not com ng up this weekend.
Why haven't you answered?

RACI NE

| didn't want to talk. | just wanted
to think.
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MATTY
(nods; then, after
a nonent)
Can | get in with you?

Raci ne just stares at her.

MATTY
| don't know what Heather will tell
Roz. Maybe nothing. Maybe she'l
be enbarrassed or afraid. Mybe
she' Il think she imagi ned the whole

t hi ng.
RACI NE
(chuckl es wi t hout
hunor)
Maybe we all did.
MATTY
We'll know if she does tell. Roz
will report to Ednmund qui ck enough.

t's exactly what she's al ways want ed.
Matty di sappears for a nonment into the shadows.

MATTY
| " ve been thinking, too.

RACI NE
And what have you got?

Matty energes fromthe darkness and sits on the edge of
the bed next to Racine. She |ooks into his eyes.

MATTY
| think we should give it up. W
haven't done anything crimnal, yet.

Raci ne has been thinking along the sanme |ines. He stubs
out his cigarette.

RACI NE
It's not too late to back out.
MATTY
That's right. | don't think we can
do it.
RACI NE
What do you nean?
MATTY
Thi ngs have already started to go
wong. | feel like we got to the
edge and | ooked over and, well, it
was too much. We'll just have to

live with that.
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She sits down on the bed.

MATTY
"1l divorce him And we won't have
his noney. Part of ne wants it so
bad. 1'd be lying if | said | didn't.
But it's the worst part of ne, the
weakest part.

She | eans back agai nst him

MATTY
Al that matters is that we're
t oget her.

RACI NE

(after a nonent)
You don't think I can pull it off.

MATTY
It's not you, it's us. I'msure
"1l make some m st ake.

RACI NE
That's not what you really nmean, is
it, Matty?

MATTY
Yes it is.

RACI NE

(very calm flat)
No, it isn"t. You think he's too
much for me. You think I'Il fuck it
up, get us caught.

Matty turns toward him
MATTY
No, darling. Don't talk that way.
It's not true.

Raci ne studi es her face.

RACI NE
No? Well that's what |I've been
t hi nki ng.
MATTY
You're wong. Don't think that,
ever! | know you could do it.
(rmovi ng cl oser)
But all | care about is you. The
nmoney doesn't matter.
RACI NE
It does in this world, the one we're

living in.
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Matty presses her head against his chest.

MATTY
Why torture ourselves about it?

Raci ne | aughs; he doesn't know what's funny.

RACI NE
When' s he com ng back?

MATTY
Fri day.

RACI NE
That' Il be it, then. Nothing wll
stop us.

MATTY
Is that what you really want? Are
you sure?

RACI NE
Yeah. | wasn't before, but | am
now.

Raci ne reaches over her, gets another cigarette and |lights
it. After he takes a deep drag, she takes it from him
and takes a puff too.

RACI NE
This time you' re going to know how
to reach nme. | don't want any nore

surpri ses.
SLOW DI SSOLVE TGO
EXT. CATY STREET - M AM - DAY

Raci ne locks up a rented Ford on a side street and wal ks
back two cars to where his Stingray is parked. As he

bends to unlock the Stingray, he | ooks around and a passing
car catches his attention.

RACINE'S POV, PANNING with the car as it drives by him
There is only one thing extraordi nary about this particul ar

car. The driver, hunched and intent on the road ahead,
is adown, in full costunme and makeup.

Raci ne wat ches as the car disappears. For a nonent, Racine
| ooks |Iike a dead nan.

| NT. MASTER BATHROOM - WALKER HOUSE - DAY

Matty is reclining in the soapy water, slowy scrubbing.
She HUMS to hersel f.
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EXT. H LTON HOTEL - M AM - DUSK

A Parking Attendant takes Racine's Stingray, as Racine
goes into the | obby.

EXT. FRONT TERRACE - WALKER HOUSE - DUSK

Matty is | eaning agai nst one of the posts that flank the
porch stairs. Headlights pass across the front of the
house and Matty's body. She smles a welconmng smle to
t he unseen Ednund.

EXT. TWO- LANE H GHVWAY - NI GHT

Alight fog is settling into the dips of the road. Now
Raci ne's rented Ford appears out of one such depression
and noves into a clear stretch

I NT. RACINE' S RENTED FORD - NI GHT

Raci ne eyes the fog with concern.

EXT. WALKER HOUSE - NI GHT

The FOG is nuch heavier here. It rolls in past the house
in thick waves. The only light burning is on the front
porch. The wi nd Chinmes TINKLE softly.

EXT. SECOND FLOOR PORCH - NI GHT

The wi nd chimes TI NKLE, nudged by the same breeze that
floats the FOG around t hem

| NT. MATTY'S BEDROOM - NI GHT
The alarmcl ock -- 1:50.
Again, Matty lies on her side, turned away from Ednund,

eyes wi de, watching the clock. Again, the bed noves
suddenly! Matty rolls over to | ook.

Edmund is sitting up in bed, putting on his gl asses.

MATTY
VWhat's wrong?

Edmund notions for her to be silent.
WALKER
(whi speri ng)
| think there's soneone downstairs
heard sonet hi ng.
He swings out of bed; he is in his undershorts.

MATTY
Are you sure?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



Converted to PDF by www. screental k. org 70.

Again he silences her. He walks silently over to his.
cl oset and di sappears i nside.

MATTY
(whi speri ng)
Should I call the police?

WALKER
(low, fromthe
cl oset)
WIIl you be quiet? |I'mgoing to
nail the bastard.

Edmund conmes out of the closet checking the safety on a
shiny ni ckel -plated .38 revol ver.

MATTY
(aghast)
Ednund, what's that?

WALKER
WI1l you be quiet?

MATTY
| ' ve never seen that.

WALKER
(at the bedroom
door)
|"ve got a surprise for this fucker.

MATTY
Ednund, be careful!

But he is already out the door, silently. For a nonent
Matty is frozen, then she slides out of bed.

| NT. SECOND FLOOR HALL - NI GHT
Edmund has stopped at the top of the stairs. He listens

i sten
for sounds frombelow He starts down the steps in the
dar k.

I NT. STAIRAELL - NI GHT

Ednund cones slowy down the steps, his gun pointing here,
then there in his perfectly steady grip. The thrill of

the hunt is in Ednund's eyes. The downstairs is thick
with om nous shadows. At the bottom of the steps, he
stops and |listens again. He noves in two quick steps to
the entry hall and | ooks into the Iiving room and dini ng
room He seens to hear sonething at the rear of the house.
He turns and noves back along the central hall, very
slowy. The al cove under the stairs is pitch bl ack

Ednmund points his gun at that approaching space and stops.
He listens. The TINKLING of the wind chinmes rises weirdly,
making it hard for himto hear.
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Ednmund' s hand reaches out to the wall. H's fingers find
the light switch. He flips it.

For a second, we are blinded by the glare. In the next
I nstant, as we see that the space below the stairs is
enpty, Matty screans fromthe top of the stairs --

MATTY
He has a gun

Ednmund thinks she is warning him He spins to | ook.

WALKER
VVher e?

Suddenly, Racine bursts fromthe hall closet, the wooden
pl ank rai sed above his head. He brings it down fast toward
Ednmund' s head.

Ednmund reacts instinctively, raising his arm the arm
that holds the gun, to protect hinself. The wooden plank
smashes down -- half its force taken by Ednund's forearm
hal f by his head. The gun BLASTS once.

One snmall window in the front door shatters and the bull et
continues into the night.

Ednmund' s revol ver slides across the hall floor into a
corner.

Ednmund is on the floor, blood pouring fromhis scalp.

But he is comng on |ike a crazed beast. Hi s glasses
askew, but still on his head, he has grasped Racine around
the legs. Wth a powerful lunge, he pulls Racine's |egs
out. Racine crashes to the hall floor, |osing the wooden
pl ank.

Matty, frozen at the stair railing, cries out.

Edmund is pulling Racine toward himwth all his m ght,
crawling up Racine's body as they both slide on the wood
floor. Edmund reaches out one huge hand, and pulls Raci ne
even cl oser.

Raci ne puts his left hand into Ednund's face, his thunb
flat against the | ens of Edmund's gl asses and pushes his
head back. The glasses fly away and Raci ne | oses his
hol d. Edmund cones on.

Raci ne's right hand gropes -- gropes -- finds the wooden
pl ank. He swings it up.

The wooden pl ank describes a perfect arc into our view,
and then out, finding its mark with a HORRI BLE THUD

Matty, up the stairs, turns away.

Racine falls back on the fl oor.
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EXT. TRUNK OF WALKER S CADI LLAC - NI GHT

The trunk is open like a giant maw. A sheet of plastic
has been spread across the inside. Edmund's body fl ops
down inside. He has been dressed, his shoes and watch
put on. Racine drops the bl ooded wooden pl ank beside the
body, then throws a bl anket over the corpse and sl ans the
trunk. Racine turns to Matty who stands, fully dressed,
shaking in the foggy air.

RACI NE
The cars at the end of the drive.
Spend the fifteen m nutes cl eaning
up inside, then cone. You're gonna
have to be careful in this fog.
(he 1 ooks at her)
Are you all right?

She nods.

RACI NE
Fi fteen m nutes.

Racine gets in the Cadillac and pulls away.
| NT. CADI LLAC - ON DESERTED BACKROAD - NI GHT
W PE TO

The first stretch of Racine's route to "The Breakers"
|l ooks different in the dense FOG Racine has to take it
sl oW vy.

He consults his watch. A branch fromone of the
over hanging trees | oons up abruptly in the w ndshi el d,
i ke a grasping arm Racine flinches.

EXT. NEI GHBORHOOD - N GHT

Raci ne drives through the silent nei ghborhood. The houses
are invisible in the FOG their presence indicated only

by an occasional glowng light. Suddenly, a police SIREN
pi erces the night, followed by the appearance of a flashing
red light on the street behind the Cadill ac.

| NT. CADI LLAC - NI GHT

Raci ne's eyes junp to the rear view mrror and the flashing
red light growing init. Racine pulls over. The police
car slows as it reaches the Cadillac, pulls al ongside,

and t hen speeds on ahead, SIREN squealing. A |ight goes

on in the house in front of which Raci ne has stopped. He
pul | s away.

EXT. FOUR- LANE | NTERSTATE - N GHT

The Cadillac pulls up to the interstate fromthe side
street.
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As on the other night, there is nore traffic here. But
it is noving slowy in the FOG

| NT. CADI LLAC - NI GHT

Racine has to cross two |anes of traffic to go south. He
peers out through the m sted windshield. He starts to
pul | out and a sports car appears from nowhere, doing
fifty, sitting on his HORN. Racine hits the brakes. As
soon as it has passed, there is a lull. Racine fishtails
across the road just ahead of a truck and noves sout h.

EXT. /I NT. CADI LLAC - | NTERSTATE - NI GHT

The traffic on Racine's side of the interstate has sl owed.
There's an acci dent up ahead. The police car that passed
Racine is on the scene, but the lone Cop is not enough.
Sone Passing Motorists have pulled over to help with the
weck and direct traffic. The FOGis aglow w th flashing
red and white lights and burning flares. A Man signals
for Racine to stop. The cars in the opposite | anes are

al l oned to pass through. Racine keeps his head down.

A STOCKY TRUCKER comes out of the gl owi ng FOG and wal ks
up to the Cadillac. He leans down into the driver's
w ndow.

STOCKY TRUCKER
Hey, man, do you have any fl ares?

RACI NE
Uh -- no. | don't think so.

STOCKY TRUCKER
(irritated)
Coul d you check your trunk? W got
ki nda of a ness here.

RACI NE
| don't have them | told you.

The Stocky Trucker gives hima disgusted | ook and stands
up.

STOCKY TRUCKER
Don't put yourself out.

The Man in the road ahead signals for Racine to pull around
into the opposite | anes and nove on.

TRACKI NG al ong beside the Cadillac, Racine noves slowy

t hrough the nightmare scene. Figures nove by carrying
lights and tools. The Injured CRY OQUT in pain. Three
cars are neshed in crunpled steel. A clutch of Onl ookers
are outlined against the beans of headlights... Racine
m ght as well be driving into Hell.
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EXT. BRI DGE OVER CANAL - NI GHT

Here is relief. The Cadillac noves all al one across the
bridge. The lights penetrate the FOG at orderly intervals,
barely illumnating the bridge. A huge FOG HORN fills

the air fromnot far way.

EXT. "THE BREAKERS" - DELI VERY DRI VEVWAY - NI GHT

The deserted hotel |oonms ghostly in the FOG  The Cadill ac,
lights out, rolls silently to a stop in the half-hidden
delivery driveway.

| NT. "THE BREAKERS" - SUPPLY AREA - NI GHT

Raci ne, carrying only a flashlight, has made his way to
the supply area he visited before. H's beam probes dark
corners, responds to random CREAKING  Satisfied that he
is alone, he noves a wooden crate and reaches into the
hole in the wall which it hid. He brings out Teddy's

i ncendi ary device and places it on the floor in the mddle
of the room

EXT. "THE BREAKERS' - DELI VERY DRI VEWAY - NI GHT

Raci ne grunts under the weight of Ednund's corpse, flung
over his back. He stunbles back toward the hul ki ng hotel .
The trunk of the Cadillac is closed.

I NT. "THE BREAKERS' - CORRI DOR - SUPPLY AREA - NI GHT

Raci ne sits down hard. He is stream ng with sweat under
t he enornous dead weight. He adjusts the plastic sheet
so that Edmund's bl oody skull won't contact the wall.
Raci ne gathers his strength and half-lifts, half-drags
the body down the corridor, his silhouette that of a

tw sted, doubl e-headed nonster. His flashlight glows
fromahead at his destination.

I N THE SUPPLY AREA, Raci ne has dropped Edmund' s body over
sone tipped shelves. Now he lifts the heavy ceiling beam
he spotted earlier. He has to change its angle only two
feet in order tolet it drop -- now -- on Ednund' s head.

Raci ne wal ks over to the incendiary device. He pulls out
the |l ever and straightens up. As he does he | ooks down a
connecting hallway. He sees novenent. He snatches up
the flashlight and the wooden plank and rushes down t hat
hal | way.

AT THE END OF THE HALLWAY, Raci