
CAPOTE 

Written by Dan Futterman 

Based on the book "Capote: A Biography" by Gerald Clarke 

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



TITLE UP: "Western Kansas,  1 9 5 9 "  

EXT. FARMHOUSE - MORNING 1 * 

The CAMERA f o l l o w s  a SIXTEEN YEAR OLD GIRL, l ong  h a i r ,  p r e t t y  
Sunday c h u r c h  d r e s s ,  walking toward a  p e a c e f u l  farmhouse. At 
t h e  door  s h e  l i f t s  t h e  knocker .  The door opens s l i g h t l y .  
The g i r l  t u r n s  and l o o k s  p a s t  t h e  camera a t  h e r  MOTHER, 
s i t t i n g  i n  a n  o l d  Plymouth i d l i n g  i n  t h e  driveway.  Her 
mother s h r u g s ,  mo t ions  f o r  h e r  t o  go i n s i d e .  

INT. FARMHOUSE - CONTINUOUS 2 * 

The g i r l  wa lks  t h r o u g h  t h e  downs ta i r s  rooms. I n  t h e  k i t c h e n ,  
t h e  PHONE i s  OFF t h e  hook. The g i r l  l ooks  back toward t h e  
open f r o n t  d o o r .  She t u r n s  toward t h e  stairs,  c l imbs  them. 

INT. FARMHOUSE, UPSTAIRS HALL - CONTINUOUS 3 * 

She walks  down t h e  h a l l  t o  a  BEDROOM DOOR a t  t h e  end. The 
door  is s l i g h t l y  a jar .  She knocks,  t h e n  e n t e r s  t h e  room. 

INT. FARMHOUSE, BEDROOM - CONTINUOUS 4 * 

The g i r l ' s  POV: t h e  CAMERA pans a c r o s s  t h e  bedroom of a  h igh  
s c h o o l  coed .  W e  see t h e  desk ,  t h e  bureau ,  t h e  bed. On t h e  
bed lies NANCY CLUTTER, h e r  wrists and l e g s  bound i n  rope ,  
SHOT i n  t h e  head .  There  is  blood on t h e  w a l l .  The s i x t e e n  
y e a r - o l d  g i r l  s t a n d s  immobile. Be fo re  s h e  s t a r t s  t o  scream, 

CUT TO: 

EXT. KANSAS LANDSCAPE - DAY 

T r e e s  r i n g  t h e  edge  of a f i e l d .  

CUT TO: 

EXT. N. Y . CITYSCAPE , ESTABLISHING - NIGHT 5 * 

B u i l d i n g s  lit a g a i n s t  t h e  n i g h t  sky .  * 

INT. NEW YORK APARTMENT BUILDING/STAIRS - NIGHT 6 * 

Camera f o l l o w s  g r o u p  of p a r t y g o e r s  a s  t h e y  mount t h e  s t a i r s :  * 
Truman Capo te ,  Ba rba ra  ( v e r y  t a l l ) ,  Rose, C h r i s t o p h e r ,  * 
Wil l iams.  x 
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The f r i e n d s  are s t a n d i n g  i n  t h e  crowded k i t c h e n  - peop le  a r e  * 
coming i n  and o u t  - t a l k i n g  and d r i n k i n g  and l a u g h i n g .  * 

TRUMAN 
So Jimmy Baldwin t e l l s  m e  t h e  p l o t  
of h i s  book,  and he s a y s  t o  me :  t h e  
w r i t i n g ' s  g o i n g  w e l l ,  b u t  I j u s t  
want t o  make s u r e  i t ' s  n o t  one of 
t h o s e  problem nove l s .  I s a i d :  
Jimmy, you r  n o v e l ' s  abou t  a Negro 
homosexual who's i n  l o v e  w i t h  a Jew 
- w o u l d n ' t  you c a l l  t h a t  a problem? 

Laugh te r .  * 

CHRISTOPHER 
Susan ' s  f a t h e r  had a minor h e a r t  
a t t a c k ,  s o  s h e ' s  w r i t i n g  more 
e r o t i c  poems abou t  d e a t h  and sex.  

BARBARA 
I t ' s  s o  t i r e s o m e .  

WILLIAMS 
Hmm. What rhymes w i t h  angina?  

Laugh te r .  W e  see Truman watching  everyone l augh .  GRAYSON * 
n o t i c e s ,  l e a n s  i n  t o  him. A s  t h e  rest of t h e  g roup  con t inues  * 
t a l k i n g ,  we come c l o s e r ,  h e a r  t h e i r  c o n v e r s a t i o n .  * 

GRAYS ON 
How's y o u r  w r i t i n g ?  

TRUMAN 
Oh, I ' v e  g o t  a m i l l i o n  i d e a s  of 
what t o  w r i t e  n e x t  - I j u s t  have t o  
choose  one .  

GRAYS ON 
R e a l l y ?  

TRUMAN 
No. 

T h e i r  a t t e n t i o n  is p u l l e d  back i n t o  t h e  group as: * 

BARBARA 
Who would I want t o  p l a y  me? 
Natalie Wood. 
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ROSE 
T o o  f a t .  

BARBARA 
A u d r e y  H e p b u r n ?  

ROSE 
N o t  bad. S o r t  o f  m i d d l e - c l a s s .  

TRUMAN 
When a m o v i e  i s  m a d e  o f  my l i f e  I 
k n o w  exactly w h o  1 w a n t  as m e . .  . 

( b e a t )  
M a r i l y n  M o n r o e .  

B a r b a r a  c r a c k s  up, c h o k e s  o n  her d r i n k .  

6  EXT. TRUMAN AND JACK'S HOUSE/BACK PATIO - MORNING 6  * 

T r u m a n  s i ts w i t h  h i s  c o f f e e ,  r e a d i n g  t h e  New Y o r k  T i m e s .  A n  * 
a r t i c l e  catches h i s  eye. H e  s i ts  u p  s t r a i g h t ,  f o l d s  t h e  * 
paper over,  reads it. * 

6 INT.  TRUMAN AND JACK'S HOUSE, STUDY - DAY 6  * 

C/U of a r t ic le  b e i n g  s n i p p e d  o u t  o f  PAGE 3 9  of t h e  T i m e s ,  
N o v e m b e r  1 6 ,  1 9 5 9 .  A s  t h e  page ge t s  t u r n e d  a r o u n d  w i t h  each 
s n i p ,  w e  see a s m a l l  PHOTO of a m i d d l e - a g e d  m a n  w e a r i n g  
glasses, w i t h  t h e  c a p t i o n :  "FOUND DEAD: H e r b e r t  W .  C l u t t e r ,  a 
w e a l t h y  K a n s a s  f a r m e r  . . . . " We read t h e  h e a d l i n e  : "WEALTHY 
FARMER, 3 OF FAMILY SLAIN. P a r t s  o f  t h e  s t o r y :  "HOLCOMB, 
K a n . ,  N o v .  15 ( U P I )  - ... w h e a t  f a r m e r ,  h i s  w i f e  ... t w o  young 
ch i ld ren  f o u n d  s h o t  t o d a y .  . . ." * 

INT.  TRUMAN AND JACK'S HOUSE, STUDY - MOMZNTS LATER 

T r u m a n  on t h e  p h o n e .  
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FEMALE VOICE OVER THE PHONE 
New Yorker  magazine. 

TRUMAN (ON PHONE) 
W i l l i a m  Shawn, p l e a s e .  

( h e  l i s t e n s )  
A d o r a b l e  one? A l l  of a  sudden I 
know what  a r t i c l e  I ' m  g o i n g  t o  
write f o r  you n e x t .  

INT. TRUMAN AND JACK'S HOUSE, STUDY/KITCHEN - MOMENTS LATER * 

Truman on t h e  phone, on a l o n g  c o r d ,  t r a v e l s  be tween  t h e  * 
s t u d y  and t h e  k i t c h e n  a s  he t a l k s  t o  W i l l i a m  Shawn. W e  h e a r  * 
p i e c e s  of t h e  c o n v e r s a t i o n ,  and see Truman i n  d i f f e r e n t  p a r t s  * 
of t h e  room as h e  s a y s  e a c h  b i t .  * 

TRUMAN (ON PHONE) . . . n e v e r  had a n y t h i n g  l i k e  t h i s  
happen t o  them b e f o r e .  They 're 
u s e d  t o  s l e e p i n g  a t  n i g h t  w i t h  t h e  
d o o r s  u n l a t c h e d . . . .  ( l a u g h s )  Y e s ,  
we s h o u l d  buy s t o c k  i n  Master Locks- 
a l l  o f  Kansas w i l l  b e  i n  t h e  
h a r d w a r e  s t o r e  tomorrow. 

Jump t o  - 

TRUMAN (ON PHONE) 
They have  no i d e a  who t h e  k i l l e r  
i s .  B u t  it d o e s n ' t  m a t t e r  who t h e  
k i l l e r  i s  -- what m a t t e r s  is who 
t h e  townspeople  imagine  t h e  k i l l e r  
i s .  T h a t ' s  what I want t o  write 
a b o u t .  

Jump t o  - * 

TRUMAN (ON PHONE) 
I 'm gonna need some h e l p .  . . . . I 'm 
t h i n k i n g  about  N e l l e  - s h e  c a n  
p r o t e c t  m e . .  . . 

JACK DUNPHY ( s t r o n g ,  I r i sh -Amer ican ,  t e n  y e a r s  o l d e r  t h a n  * 
Truman) - h i s  l o n g t i m e  b o y f r i e n d  - e n t e r s  t h e  f r o n t  d o o r  w i t h  
a bag  of  g r o c e r i e s ,  s t o p s  i n  t h e  h a l l .  H e  sees Truman o n  t h e  
phone. Truman l o o k s  a t  J a c k ,  t h o u g h  h e ' s  s t i l l  s p e a k i n g  t o  * 
Shawn - * 
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TRUMAN (ON PHONE) 
I want  t o  l e a v e  t o n i g h t  ... 

SMASH CUT TO: * 

A t r a i n  b a r r e l s  t o w a r d  u s ,  i t s  h e a d l i g h t  b r i g h t .  The t r a i n  
r o a r s  p a s t ,  away f rom t h e  c i t y .  

INT . TRAIN, MOVING - NIGEIT 

Truman h u r r i e s  t h r o u g h  t h e  t r a i n ,  check ing  h i s  t i c k e t  w i t h  
t h e  s l e e p e r  c a b i n s .  H i s  l o n g  SCARF t r a i l s  behind.  H i s  
l o n g e r  cashmere  COAT p r a c t i c a l l y  b r u s h e s  t h e  f l o o r .  

INT. TRUMAN AND HARPER LEE ' 8  CABIN, TRAIN - CONTINUOUS 9 * 

Truman opens  t h e  d o o r .  I n s i d e  t h e  c a b i n  h i s  ch i l dhood  f r i e n d  
f rom M o n r o e v i l l e ,  Alabama, NELLE HARPER LEE ( y e s ,  t h a t  Harper  
L e e ) ,  i s  r e a d i n g .  She l o o k s  up, deadpan - 

NELLE 
I f i g u r e d  you ' d  m i s s e d  it. 

N e l l e  is a y e a r  younger  t h a n  Truman, dowdy i n  d r e s s ,  b u t  
s m a r t ,  t o u g h ,  s e n s i b l e .  Truman s m i l e s .  

TRUMAN 
God I 'm g l a d  you a g r e e d  t o  come. 
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TRUMAN 
You're t h e  o n l y  o n e  I know w i t h  t h e  
q u a l i f i c a t i o n s  t o  b e  b o t h  a 
r e s e a r c h  a s s i s t a n t  and p e r s o n a l  
bodyguard. 

( t h e n ,  n o t i c i n g )  
Oh, N e l l e ,  you p o o r  t h i n g .  
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H e  t r i e s  t o  sp ruce  up her  limp s i l k  s c a r f .  

NELLE 
Off.  Truman. Off. 

( h o l d s  h i s  hands) 
I ' m  happy t o  see  you too ,  b u t  I can  
s t i l l  whip your behind. 

TWO BLACK PORTERS e n t e r ,  one wi th  an enormous TRUNK 
(Truman's) ,  t h e  o t h e r  wi th  a s e n s i b l e  SUITCASE ( N e l l e ' s ) .  

PORTER #1 
( r e a d i n g  t a g s )  

M r .  Truman Capote, Miss ' ~ e l l e  
Harper Lee. Where would you l i k e  
t h e s e ,  s i r ?  

TRUMAN 
That  one up t h e r e  and t h a t  one  on 
t h e  f l o o r .  

H e  t i p s  them. 

NELLE 
What a l l  d id  you bring? 

PORTER #2 
Thank you g r e a t l y ,  sir .  I t ' s  an  
honor t o  have you wi th  u s .  I f  you 
don ' t  mind my saying ,  your l as t  
book was even b e t t e r  than t h e  f i r s t -  

TRUMAN 
You're sweet.  

PORTER #2 
J u s t  when you t h i n k  they 've  g o t t e n  
as good a s  they  can ge t .  

TRUMAN 
Thank you. You're very k ind .  

PORTER #I 
( t o  Ne l l e )  

Ma'am. 

The PORTERS l eave .  N e l l e  i s  stunned.  Truman f i d d l e s  w i t h  
t h e  t runk  l o c k s ,  h i s  back t o  Nelle .  S i l e n c e ,  t hen :  

NELLE 
You're p a t h e t i c .  

Truman d o e s n ' t  answer. 
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NELLE ( c o n t  ' d )  
You ' re  p a t h e t i c .  

TRUMAN 
What? 

NELLE 
You p a i d  them t o  s a y  t h a t .  

Truman w o n ' t  l o o k  a t  h e r .  She whacks him. 

NELLE ( c o n t  ' d )  
You p a i d  them t o  s a y  t h a t !  

TRUMAN 
( s q u e a l i n g )  

How'd you know? How d i d  you know?! 

NELLE 
" J u s t  when you t h i n k  t h e y ' v e  g o t t e n  
as good as t h e y  can g e t . "  

TRUMAN 
You t h i n k  t h a t  was t o o  much? 

( l a u g h t e r  ) 
I t h o u g h t  t h a t  was a good l i n e .  

More l a u g h t e r .  More smacking of  Truman. Then it i s  q u i e t .  

NELLE 
P a t h e t i c .  

9A INT . TRUMAN AND HARPER LEE ' 8 CABIN, TRAIN - MORNING 9A 

N e l l e ' s  awake, b u t  s t i l l  i n  h e r  bunk, l o o k i n g  o u t  t h e  window 
a t  t h e  Kansas  p l a i n s .  Truman's d r e s s i n g ,  w a t c h i n g  h e r .  

CUT TO: 
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10 OMIT 10 

11 EXT. COUNTRYSIDE - DAY 11 * 
TRAVELING SHOTS of harvested FIELDS,  g r a z i n g  LIVESTOCK, 
s o l i t a r y  FARMHOUSES. 

T h e  TRAIN c h u g s  across t h e  K a n s a s  f l a t l a n d s .  

SHOTS o f  S IGNS o u t s i d e  G a r d e n  C i t y :  " W o r l d ' s  L a r g e s t  F r e e  
S w i m p o o l "  a n d  "Howdy ,  S t r a n g e r !  W e l c o m e  t o  G a r d e n  C i t y .  A 
F r i e n d l y  Place. " 

12 EXT. GARDEN CITY RENT-A-CAR - DAY 12 * 
T r u m a n  a n d  N e l l e  r e n t  a car. P e o p l e  stare. 

13 I/E. RENTAL CAR - DAY 13 * 
N e l l e  d r ives  past  t h e  m a i n  s q u a r e ,  T r u m a n  i n  t h e  p a s s e n g e r  
seat. T r u m a n  l o o k s  a t  a photo i n  THE GARDEN C I T Y  TELEGRAM. 

TRUMAN 
A l v i n  D e w e y ,  K a n s a s  B u r e a u  of 
I n v e s t i g a t i o n .  K B I .  

T r u m a n  a n d  N e l l e  c h e c k  i n .  P e o p l e  stare. N e l l e  n o t i c e s .  
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15 OMIT 15 

16 EXT. FINNEY COUNTY COURTHOUSE, GARDEN CITY - CONTINUOUS 16 * 
Truman and  N e l l e  t r o t  up t h e  COURTHOUSE STEPS. 

17 INT. FINNEY COUNTY COURTHOUSE, LOBBY - MOMENTS LATER 17 * 
Truman approaches  t h e  GUARD DESK. 

TRUMAN 
M r .  A lv in  Dewey, p l e a s e .  

GUARD 
T h i r d  f l o o r .  I n  what  u sed  t o  b e  
t h e  S h e r i f f  ' s Off ice. 

Truman CURTSIES . 

18 INT.  SHERIFF'S OFFICE - DAY 18 * 
I n  t h e  r e c e p t i o n  area, ALVIN DEWEY and t h e  two o t h e r  KBI 
AGENTS a s s i g n e d  t o  t h e  C l u t t e r  case are g e t t i n g  t h e i r  j a c k e t s  
on and s t r a i g h t e n i n g  t h e i r  t ies .  They've comple t e ly  t a k e n  
over  t h e  o f f i c e .  They are: HAROLD "Brother"  NYE ( 3 4 ) ;  and 
ROY "CurlyN CHURCH (60 - b a l d ) .  They a l l  smoke. 

S h e r i f f  WALTER SANDERSON - 6 0 1 s ,  k i n d ,  overweight  - is o f f  ice- 
less ( though  h e  and h i s  w i f e  DOROTHY s t i l l  l i v e  on t h e  f o u r t h  
f l o o r  of  t h e  Cour thouse .  ) WALTER l u r k s  i n  t h e  background, 
nowhere t o  go, emptying one  o f  many FILLED ASHTRAYS, BOTHERED 
by t h e  SMOKE. Truman and N e l l e  e n t e r  as: 

CHURCH 
The w i f e  s a i d  no more smoking i n  
t h e  house.  I t o l d  h e r ,  "F ine .  
Walter's g o t  a couch  u p s t a i r s  i n  
h i s  apa r tmen t .  I ' l l  s t a y  w i t h  him 
and Dorothy till w e ' r e  done he re . "  
( t o  W a l t e r )  

(MORE ) 
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CHURCH ( c o n t  ' d )  
I ' v e  g o t  my bag  and a c a r t o n  of 
c i g a r e t t e s  i n  t h e  c a r .  

WALTER l o o k s  uncomfor tab le .  Dewey s h a k e s  h i s  h e a d  a t  Church.  

DEWEY 
Roy. 

TRUMAN 
M r .  Dewey. Truman Capote  from t h e  
New Yorker.  

S i l e n c e .  The Agents  stare a t  him. 

TRUMAN ( c o n t  'd) 
H e l l o .  

S i l e n c e .  Nye i s  l o o k i n g  a t  Truman, p a r t i c u l a r l y  p u z z l e d .  

TRUMAN ( c o n t  ' d )  
B e r g d o r f ' s .  

NYE 
S o r r y ?  

TRUMAN 
The s c a r f .  

NYE 
Oh. 

( t h e n )  
Nice .  

TRUMAN 
Thank you. 

( t u r n s  t o  Dewey) 
I wonder when we c o u l d  a r r a n g e  a n  
i n t e r v i e w ?  Some t i m e  t o  t a l k .  

Dewey s t u b s  o u t  h i s  c i g a r e t t e .  

DEWEY 
About what? 

TRUMAN 
We're n o t  l o o k i n g  f o r  any i n s i d e  
i n f o r m a t i o n  - I d o n ' t  c a r e  o n e  way 
o r  a n o t h e r  i f  you c a t c h  whoever d i d  
t h i s  - I ' m  w r i t i n g  a n  a r t i c l e  n o t  
a b o u t  t h e  C l u t t e r  k i l l i n g s ,  b u t  how 
t h e y ' r e  a f f e c t i n g  t h e  town, how you 
a l l  are b e a r i n g  up - 
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DEWEY 
I c a r e .  

TRUMAN 
Excuse  me? 

DEWEY 
I c a r e .  

( p u t s  on h i s  h a t ,  p u l l s  
o u t  a n o t h e r  c i g a r e t t e )  

I c a r e  a g r e a t  d e a l  i f  we c a t c h  
whoever d i d  t h i s .  

TRUMAN 
Yes - 

DEWEY 
A s  d o  a l o t  o f  f o l k s  around h e r e .  

TRUMAN 
Of c o u r s e .  

Dewey w a l k s  o u t .  Nye a n d  Church start o u t  a f t e r  him. 

NYE 
( t o  Church)  

New Yorker?  

CHURCH 
You have p r e s s  c r e d e n t i a l s ?  

NYE 
What ' s  t h e  New Yorker?  

CHURCH 
Magazine. 

TRUMAN 
Magazines  d o n ' t  g i v e  o u t  - 

CHURCH' 
You can  come t o  t h e  news c o n f e r e n c e  
w i t h  t h e  rest o f  them. 

( t i p s  h i s  h a t  t o  N e l l e )  
S e a r s  a n d  Roebuck. 

N e l l e  a n d  Truman are l e f t  a l o n e .  

INT. SPARE COURTROOM - DAY 

Packed w i t h  PRESS from a l l  o v e r  t h e  Midwest, as w e l l  as l o c a l  
F inney  County CITIZENS. 
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Dewey's l e a d i n g  t h e  p r e s s  c o n f e r e n c e  from a FOLDING TABLE set 
up i n  f r o n t  of  t h e  J u d g e ' s  bench ,  f l a n k e d  by t h e  two o t h e r  
KBI Agents .  H e ' s  g o t  a c i g a r e t t e  b u r n i n g  i n  an  a s h t r a y .  
Truman and  Ne l l e  s t a n d  i n  t h e  back .  

DEWEY 
I ' l l  t a l k  f a c t s  b u t  I won ' t  
s p e c u l a t e .  The main f a c t  h e r e  we 
need t o  be  c l e a r  on i s  n o t  one ,  b u t  
f o u r  peop le  were k i l l e d .  A l o t  o f  
f o l k s  s a y  Herb C l u t t e r  had  t o  b e  
t h e  main t a r g e t  because  he  w a s  
d e a l t  w i t h  t h e  most b r u t a l l y  - 

JOURNALIST #1 
Had h i s  t h r o a t  c u t .  

DEWEY 
(a  moment) 

Y e s .  We'd a l l  l i k e  t o  know why. 
But it c o u l d ' v e  been a n y  one  of  t h e  
f a m i l y  t h e y  w e r e  a f t e r .  W e  j u s t  
d o n ' t  know - 

JOURNALIST 8 2  
You've i d e n t i f i e d  t h e  murder  
weapon? 

DEWEY 
Wounds i n d i c a t e  a s h o t g u n ,  c l o s e -  
r ange ,  b u t  no c a s i n g s  were  found.  

JOURNALIST #l 
Twelve-gauge, h u n t i n g  - 

DEWEY 
R igh t .  

JOURNALIST #1 
They were a l l  s h o t  i n  t h e  f a c e ?  

Dewey looks  a t  t h e  j o u r n a l i s t .  Then, e v e n l y :  

DEWEY 
No. Nancy i n  t h e  back  o f  t h e  head .  

JOURNALIST #2 
Is t h e r e  any e v i d e n c e  o f ,  I ' m  
s o r r y ,  s e x u a l  m o l e s t a t i o n  of  t h e  
women? 

DEWEY 
NO. 
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JOURNALIST #2 
Anything e l s e  s t o l e n ?  

DEWEY 
Kenyon's r a d i o  seems t o  be t h e  
on ly .  . . 

JOURNALIST #3  
The boy was s ix t een?  

DEWEY 
F i f t e e n .  Nancy was s i x t e e n .  

JOURNALIST #2 
It 's  h e r  f r i e n d  t h a t  found them? 

DEWEY 
Laura Kinney . 

JOURNALIST #2 
S p e l l  t h a t ?  

DEWEY 
I assume you ' r e  okay wi th  t h e  Laura 
p a r t .  K-I-N-N-E-Y. But,  p l e a s e ,  
l e a v e  h e r  be.  

L o t s  of f o l k s  t r y  t o  t a l k  a t  once, one OLD MAN makes h imse l f  
h e a r d  above t h e  rest :  

OLD MAN 
T h e r e ' s  t a l k  of a bunch of 
Mexicans, a whole bunch of 
Mexicans. . . 

DEWEY 
( s t a n d i n g ,  s t u b s  o u t  
c i g a r e t t e )  

George, i t ' s  good t o  see you aga in .  
I do have a n  opinion whether t h i s  
was t h e  work of one man o r  a whole 
bunch, as you s a i d ,  bu t  it d o e s n ' t  
matter a whole l o t  whether  it was 
Mexicans o r  Methodists  o r  Eskimos. 
We're g o i n g  t o  f i nd  whoever d i d  
t h i s .  Four good people  from our  
community a r e  dead. L e t ' s  remember 
t h a t .  Okay wi th  you? 

( h o l d s  up a  n o t i c e )  
The W e s t  Kansas Farm Committee's 
o f f e r i n g  a thousand d o l l a r  reward 
f o r  i n f o r m a t i o n  l ead ing  t o  a n  
arrest. P l e a s e  p r i n t  t h a t .  

( MORE ) 
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DEWEY ( c o n t ' d )  
(moving t o  t h e  e x i t )  
Thank you a l l  f o r  coming.  

The room is  i m m e d i a t e l y  n o i s y  as Dewey makes h i s  way t o  t h e  
d o o r ,  p u l l i n g  a pack  of  c i g a r e t t e s  from h i s  p o c k e t ,  f o l l o w e d  
by Church a n d  Nye. H e ' s  a b o u t  t o  s t e p  o u t  when Truman 
c a t c h e s  h i s  e y e .  Dewey e x i t s .  

CUT TO: 

2 0 INT. RENTAL CAR - LATE AFIERNOON 2 0  * 
N e l l e  d r i v e s  w h i l e  c o n s u l t i n g  a MAP. Truman i s  l e a n i n g  b a c k ,  
l o o k i n g  o u t  a t  t h e  p a s s i n g  f a r m s  t h r o u g h  t h e  window. H e  
s p e a k s  a l m o s t  t o  h i m s e l f .  

TRUMAN 
M r .  Dewey's p r o t e c t i v e  o f  t h e  
C l u t t e r s .  I wonder how w e l l  h e  
knew them. . .  

N e l l e  g l a n c e s  o v e r  a t  him. H e  d o e s n ' t  n o t i c e .  

TRUMAN ( c o n t ' d )  
H e  was f o x y  w i t h  t h a t  o l d  man. 

( t u r n s  t o  N e l l e )  
Are you e v e r  gonna  l e t  me d r i v e ?  

NELLE 
Truman, y o u ' r e  a menace.  You c a n  
b a r e l y  see o v e r  t h e  w h e e l .  

Truman l o o k s  back  o u t  t h e  window a t  t h e  f a r m s ,  l e a n s  back.  

NELLE ( c o n t  ' d )  
T h i s  make you  m i s s  Alabama? 

TRUMAN 
( r o l l i n g  window down, 
s h a k e s  h i s  h e a d )  

Not even  a l i t t l e  b i t .  

H e  l e a n s  h i s  h e a d  o u t ,  c l o s e s  h i s  e y e s .  

2 1 EXT- CLUTTER FARM - SUNSET 2 1  * 
N e l l e  p u l l s  t h e i r  car t o  t h e  s i d e  o f  t h e  COUNTY ROAD which 
f r o n t s  t h e  CLUTTER FARM. W e  r e c o g n i z e  t h e  FARMHOUSE as t h e  
one  i n  which  Nancy C l u t t e r  was f o u n d  d e a d .  A HIGHWAY 
PATROLMAN ( 2 0  y e a r s  o l d )  sits i n  a CRUISER p a r k e d  up t h e  
d r iveway  . 
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CRIME SCENE TAPE marks t h e  p e r i m e t e r  of t h e  proper ty .  Truman 
and N e l l e  g e t  o u t  of t h e i r  c a r ,  s t a n d  a t  t h e  f o o t  of t h e  
driveway, gazing a t  t h e  l o n e l y  farmhouse. 

FADE OUT. 

22  EXT. HOLCOMB HIGH SCHOOL - MORNING 2 2  * 

A gorgeous f a l l  day. Crowds of k i d s  a r r i v i n g  a t  school.  Many 
a r e  SOMBER. A s  Truman and N e l l e  walk toward t h e  k ids ,  some 
look w a r i l y  a t  Truman and g i v e  him a wide b e r t h .  

TRUMAN 
Hel lo .  

Kids back away. N e l l e  n o t i c e s .  She l eaves  Truman, walks up 
t o  a  group of THREE GIRLS. 

NELLE 
Morning. 

GIRL #1 
H i .  

NELLE 
Can any of you t e l l  m e  where I ' d  
f i n d  Laura Kinney? 

GIRL #1 
Oh, um... 

The g i r l  g l a n c e s  toward t h e  s c h o o l  e n t r a n c e  where LAURA 
KINNEY (who found Nancy C l u t t e r ' s  body) walks wi th  DANNY 
BURKE ( t a l l ,  1 7 ) .  

NELLE 
( g e n t l y  

Is t h a t  he r?  With t h e  t a l l  boy? 

GIRL #2 
Yeah. With Danny Burke. 

NELLE 
Danny Burke? 

( G i r l  #2 nods) 
Thank you. 

A s  Nel le  l e a v e s ,  G i r l  #1 t u r n s  t o  he r  f r i e n d :  

GIRL #2 
Oh, q u i e t  y o u r s e l f ,  J a n i c e .  

Nel le  s e e s  Truman on h i s  way toward Laura,  c a l l s  o u t  - 
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NELLE 
Truman. Truman - 

Truman d o e s n ' t  hea r .  She watches Truman approach them. 
Laura backs away. Danny l e a d s  her  o f f .  N e l l e  walks ove r  t o  
Truman, l ooks  a t  him f o r  s e v e r a l  moments. 

NELLE (con t ' d )  
These f o l k s  l i v e  t h e i r  l i v e s  i n  a 
p a r t i c u l a r  way. You need t o  
cons ide r  a d a p t i n g  yourse l f  t o  t h a t  
f a c t .  

TRUMAN 
What - 

NELLE 
- I ' m  gonna f i n d  o u t  where t h o s e  
two k i d s  l i v e .  Maybe y o u ' l l  l e t  m e  
do t h a t  a l o n e ?  

N e l l e  l eaves .  On Truman, a s  t h e  b e l l  r i n g s  and t h e  m a s s  of 
t e e n a g e r s  starts t o  e n t e r  t h e  school .  

CUT TO: 

Truman walks a lone ,  sees t h e  G i l b a r t  Funera l  Home. H e  
removes h i s  h a t ,  s l i p s  p a s t  t h e  few peop le  s t a n d i n g  o u t s i d e .  

INT. GILBART FUNZRAL HOHE - CONTINUOUS 2 4 

W a r m  b u t  s l i g h t l y  t acky .  Some people are engaged i n  hushed 
conve r sa t ion  a t  t h e  r e c e p t i o n  area .  Truman s l i p s  p a s t ,  i n t o  
t h e  back room. 

INT. BACK ROOM, GILBART FUNERAL HOME - CONTINUOUS 2 5 

No peop le ,  low l i g h t .  Four CLOSED CASKETS a t  t h e  back of  t h e  
room. Truman walks o v e r  s lowly .  A f t e r  a moment, he checks  
t o  make s u r e  h e ' s  a lone .  Then he LIFTS THE TOP of one of  t h e  
c a s k e t s .  I t ' s  Bonnie C l u t t e r ' s  body, i n  a long-s leaved navy- 
b l u e  d r e s s ;  b u t  he r  head i s  wrapped i n  l a y e r s  and l a y e r s  of  
wh i t e  c o t t o n  gauze, and l acque red  wi th  a sh iny  s u b s t a n c e  - 
l i k e  an  enormous cocoon. Truman stares. 

CUT TO: 
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INT. WALKER HOTEZ, TRUMAN'B ROOM - NIGHT 2 6 

Truman on t h e  PHONE t o  Jack  i n  Brooklyn. One of Truman's 
t r u n k s  i s  open ,  d i s p l a y i n g  b o t t l e s  of l i q u o r ,  packaged and 
t i n n e d  gourmet food ,  and s t a c k s  of unused ye l low l e g a l  pads .  
H e  d r i n k s ,  s t a n d i n g  a t  t h e  window. 

JACK (OVER PHONE) 
I t h i n k  I s c a r e d  a f r i e n d  of yours  
t h i s  morning. H e  came looking f o r  
you w h i l e  I was w r i t i n g .  

TRUMAN (ON PHONE) 
You h a t e  my f r i e n d s .  

JACK 
I wouldn ' t  s a y  ha t e .  So long as 
t h e y  d o n ' t  knock on my door. 

TRUMAN 
I saw t h e  bod ie s  today .  

JACK 
Which? 

TRUMAN 
The C l u t t e r s .  I looked i n s i d e  t h e  
c o f f i n s .  

JACK 
T h a t ' s  h o r r i f y i n g .  

TRUMAN 
I t  comfor ts  m e  - something s o  
h o r r i f y i n g  i t ' s  f r e e i n g .  I t ' s  a 
r e l i e f .  Normal l i f e  f a l l s  away. 

( b e a t )  
But ,  t h e n ,  I w a s  never  much f o r  
normal l i f e  - 

JACK 
NO , YOU weren ' t . 

TRUMAN 
Peop le  h e r e  won' t  t a l k  t o  m e .  They 
want someone l i k e  you, l i k e  N e l l e .  
Me t h e y  h a t e .  

JACK 
I c a n ' t  t h i n k  of a s i n g l e  q u a l i t y  I 
s h a r e  w i t h  N e l l e .  
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TRUMAN 
W e l l  - 

JACK 
M a y b e  m a n l i n e s s .  

TRUMAN 
My p o i n t  exactly. 

JACK 
I t ' s  w h y  I l e f t  t h e  M i d w e s t  i n  t h e  
f i rs t  place. I k n e w  I c o u l d  on ly  
f i n d  s o m e o n e  l i k e  y o u  i n  New Y o r k  
C i t y .  

On T r u m a n ,  g a z i n g  a t  t h e  EMPTY TOWN SQUARE b e l o w .  

CUT TO: 

A SHOPKEEPER s w e e p s  t h e  s i d e w a l k .  T h e r e  are THANKSGIVING 
DECORATIONS i n  h i s  shop w i n d o w .  

A SCHOOL BUS p i c k s  u p  a SMALL BOY a t  t h e  i n t e r s e c t i o n  of a 
DIRT ROAD a n d  t h e  paved COUNTY ROAD. 

A SMALL BRIDGE over t h e  A r k a n s a s  r ive r .  B e l o w  t h e m ,  m e n  are 
s i f t i n g  t h e  riverbed w i t h  n e t s ,  m o v i n g  s l o w l y  d o w n s t r e a m .  

CUT TO: 

2 8 INT. WALKER BOTEL, LOBBY - EARLY MORNING 2 8 

N e l l e  w a i t s  by t he  FRONT DESK. T h e  ELEVATOR DOORS open and 
T r u m a n  e m e r g e s .  H e  i s  DRESSED SOBERLY - NO LONG SCARF, NO 
LONG COAT. H e  w a l k s  t o w a r d  N e l l e ,  t h e n  TURNS as i f  he ' s  a 
r u n w a y  m o d e l ,  w a l k s  a w a y ,  t u r n s  a g a i n  a n d  w a l k s  b a c k .  H e  
stops a f e w  feet i n  f r o n t  of her .  N e l l e  r e f u s e s  t o  s m i l e .  

NELLE 
L e t ' s  go. 

CUT TO: 
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EXT. HOLCOMB TOWN ROAD - EARLY MORNING 29 * 

Danny Burke walks down t h e  road w i t h  a  bookbag over h i s  
shoulder.  Ne l l e  approaches him, Truman keeps h i s  d i s t a n c e .  

NELLE 
Danny? 

(Danny s t o p s )  
Would you mind t e r r i b l y  i f  I walked 
wi th  you f o r  a  b i t ?  

He shrugs.  They walk t o g e t h e r .  , 

A30 EXT. LAURA KINNEY HOUSE - AFTERNOON 

CUT TO: 

A3 0 

Laura opens door t o  Truman and N e l l e .  

3  0  INT. LAURA KINNEY HOUSE, KITCHEN - AFTERNOON 3 0 

Nelle and Laura Kinney s i t  a t  t h e  t a b l e .  Truman s tands  a t  
t h e  counter .  

LAURA 
I thought  you were from t h e  FBI 
w i t h  your long c o a t .  

TRUMAN 
Is t h a t  so?  

LAURA 
Tha t ' s  why I r a n  o f f .  

TRUMAN 
I ' v e  been g e t t i n g  a  l o t  of t h a t  
l a t e l y .  

Truman smiles.  Laura smi les  back,  amused, a b i t  comforted. 
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LAURA 
I t ' s  f i n e  t a l k i n g  t o  you a l l .  
P r a c t i c a l l y  nobody a r o u n d  h e r e  
w a n t s  t o  t a l k  s i n c e  w h a t  happened. 

NELLE 
F o l k s  have  been t h r o u g h  a rough 
p a t c h .  I n c l u d i n g  you.  

( L a u r a  n o d s )  
Nancy was y o u r  b e s t  f r i e n d .  

LAURA 
She was my b e s t  f r i e n d . ,  

T h e y ' r e  q u i e t  f o r  a few moments. 

NELLE 
How h a s  Danny been?  

LAURA 
P r e t t y  s h a t t e r e d .  Noth ing  t e r r i b l e  
e v e r  happened t o  him b e f o r e .  Nancy 
j u s t  s t a r t e d  w e a r i n g  h i s  r i n g  a g a i n  
a f t e r  t h i s  huge f i g h t  - M r .  C l u t t e r  
was t r y i n g  t o  g e t  h e r  t o  end it 
' c a u s e  Danny's C a t h o l i c .  

NELLE 
What were  t h e  C l u t t e r s ?  

LAURA 
M e t h o d i s t .  Danny was t h e  las t  
p e r s o n  a t  t h e  house  t h a t  n i g h t .  
T h a t ' s  why M r .  Dewey's keeps 
i n t e r v i e w i n g  him - t h e y  d o n ' t  t h i n k  
h e  had a n y t h i n g  t o  d o  w i t h  it - 
j u s t  t o  see i f  he  remembers 
a n y t h i n g  u n u s u a l  a n d  a l l .  

NELLE 
P e o p l e  i n  town seem t o  wonder i f  h e  
was i n v o l v e d .  

LAURA 
T h a t ' s  been  real h a r d  f o r  Danny. 

TRUMAN 
Oh, i t ' s  t h e  h a r d e s t  - when p e o p l e  
have  a n o t i o n  a b o u t  you and i t ' s  
i m p o s s i b l e  t o  c o n v i n c e  them 
o t h e r w i s e .  

(MORE ) 
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TRUMAN ( c o n t ' d )  
Since  I was a c h i l d  f o l k s  have 
thought t h e y  had me  pegged because 
of t h e  way I look and t h e  way I 
t a l k .  They're always wrong. 

( l o o k s  a t  h e r )  
Do you know what I mean? 

Laura s t a r e s  a t  him and nods. H e ' s  c l e a r l y  s t ruck  a chord.  

LAURA 
I want t o  show you something. 

She goes i n  t h e  door t o  t h e  GROUND FLOOR APARTMENT. They see 
h e r  through t h e  LACE CURTAINS g e t t i n g  something from h e r  
DESK, which i s  s t acked  wi th  books. Truman whispers t o  N e l l e :  

TRUMAN 
Not one person here  understands 
h e r .  

Laura r e t u r n s .  She hugs a SMALL BOOK t o  her c h e s t .  A f t e r  a  
moment, she ho lds  it o u t  t o  them. 

LAURA 
Maybe y o u ' l l  g e t  a  b e t t e r  p i c t u r e  
of Nancy. And t h e  family .  

NELLE 
What i s  t h i s ?  

LAURA 
I t ' s  he r  d i a r y .  

CUT TO: 

3 1 INT . RENTAL CAR/EXT . NEIGHBORHOOD - AFTERNOON 3 1 

N e l l e  and Truman walk quickly  back t o  t h e  ho te l .  N e l l e  has  
t h e  d i a r y  open. 

NELLE 
"Danny here  t o n i g h t  and w e  watched 
TV. So n i c e  j u s t  having him sit 
wi th  us .  L e f t  a t  e l even .  P.s.- 
H e ' s  t h e  only  one I r e a l l y  love." 

She t u r n s  t h e  page. The r e s t  of t h e  book i s  blank. 

NELLE ( c o n t ' d )  
And t h a t  w a s  t h a t .  
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TRUMAN 
The e n d  of a l i f e .  

CUT TO: 
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INT. WALKER HOTEL, NELLE'S ROOM - LATE NIGHT 3 2 

Nel le  typing .  Truman i s  propped up on p i l l o w s  on t h e  bed, 
scrunching h i s  eyes  t o  remember what was s a i d  t h a t  a f t e r n o o n ,  
then w r i t i n g  q u i c k l y  on one of many YELLOW LEGAL PADS, 
handing t h e  pages  of i n t e r v i e w  d i a l o g u e  t o  N e l l e .  H e ' s  
exhausted. N e l l e  s t o p s  typ ing  a moment, l o o k s  th rough  t h e  
pages Truman h a s  handed he r :  

NELLE 
"Shat te red ."  

TRUMAN 
" P r e t t y  s h a t t e r e d .  Nothing 
t e r r i b l e  e v e r  happened t o  him 
be fo re .  " 

He pushes some p i l l o w s  a s i d e  and l ies  down. 

TRUMAN ( c o n t  I d )  
I have 94 p e r c e n t  r e c a l l  of  a l l  
conve r sa t ions .  

NELLE 
94 p e r c e n t .  

TRUMAN 
I ' v e  t e s t e d  mysel f .  

NELLE 
( scans  some of what h e ' s  
w r i t t e n )  

I h a t e  t h a t  you ' r e  b e t t e r  t h a n  m e  
a t  t h i s .  

She t u r n s  back t o  t h e  t y p e w r i t e r .  She t y p e s .  Truman l i e s  
t h e r e ,  looking a t  t h e  c e i l i n g  f o r  a few moments. H e  c l o s e s  
h i s  eyes.  N e l l e  knows wi thou t  l ook ing  - 

NELLE (cant ' d )  
Don't  you d a r e  c l o s e  your e y e s  on 
my bed. 

No answer. She keeps typ ing .  

NELLE ( c o n t  ' d )  
S tand up and walk o u t  t h a t  door .  
Go t o  your room i f  y o u ' r e  gonna 
s l e e p .  Truman. Truman. 

Nel le  t u r n s  t o  look a t  him. H e ' s  a s l e e p .  She goes  back t o  
typing.  Under he r  b r e a t h :  
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NELLE ( c o n t ' d )  

FADE OUT. 

3 3 INT. WALKER HOTEL, BREAKFABT ROOM - LATE MORNING 3 3 

Truman d r i n k s  c o f f e e  a l o n e ,  s leepy .  H e  t a k e s  a SMALL BOTTLE 
of HOT-PEPPER TABASCO f rom h i s  j a c k e t  pocket  and shakes  it 
o v e r  h i s  EGGS. H e  r e p l a c e s  t h e  b o t t l e  i n  h i s  j a cke t .  N e l l e  
wa lks  i n t o  t h e  lobby f rom u p s t a i r s ,  heads f o r  Truman. 

NELLE 
What r i g h t  do you have b e i n g  t i r e d ?  
You were s n o r i n g  b l i s s f u l l y  - 

TRUMAN 
I d o n ' t  s n o r e  - 

NELLE 
- w h i l e  I l a y  t h e r e ,  h a t i n g  you - 

TRUMAN 
You d o n ' t  h a t e  me. 

NELLE 
Not much. 

(She si ts .  Truman h o l d s  
o u t  a NOTE) 

What? 
( t a k e s  it, l o o k s )  

Marie Dewey?... We've g o t  somewhere 
t o  go  f o r  Thanksgiv ing  suppe r .  

TRUMAN 
Apparen t ly  D e t e c t i v e  Foxy ' s  w i f e  
has  a b e t t e r  o p i n i o n  of me t h a n  
D e t e c t i v e  Foxy. 

CUT TO: 

3 4 EXT. D-Y HOME - AFTEIWOON 34 * 

Ding Dong. W e  see t h e  FRONT DOOR open. Reveal MARIE DEWEY - 
p r e t t y ,  35 ,  d r e s s e d  p r i m l y  - and h e r  two boys: ALVIN J R .  ( 9 ) ,  
and PAUL (6), l u r k i n g  b e h i n d ,  c u r i o u s .  Marie smi l e s .  

MARIE 
You came. 
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R e v e r s e  o n t o  N e l l e . . .  a n d  Truman, d r e s s e d  i n  a DARK SUIT, 
h a i r  n e a t l y  combed, l i k e  a n  E x e t e r  s c h o o l b o y  a t t e n d i n g  a 
f u n e r a l .  N e l l e  s m i l e s .  
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NELLE 
H i .  

N e l l e  nudges Truman, who hands o v e r  h i s  g i f t s :  a BOTTLE OF 
J&B, and a PACKAGE of GOURMET SPICED NUTS. 

TRUMAN 
( s o b e r l y )  

Thank you f o r  having  u s .  

MARIE 
(mock s e r i o u s )  

Thank you. 
( t hen :  ) 

Get y o u r s e l v e s  i n  h e r e .  
( t u r n s  and walks i n t o  t h e  
house)  

Alvin!  Get you r  p a n t s  on. T h e y ' r e  
here .  

On N e l l e  and Truman, s u r p r i s e d .  

3  5  INT. DEWEY HOME, LIVING ROOM - A F T E R N O O N  3 5  * 

A FOOTBALL GAME p l a y s  on t h e  t e l e v i s i o n .  N o  o n e ' s  wa tch ing .  
W e  can  HEAR Alvin  on t h e  phone i n  h i s  s t u d y  a t  t h e  back of 
t h e  house. 

3  6 INT. DEWEY HOME, K I T C H E N  - C O N T R J U O U B  3 6  * 

Truman and Marie a t  t h e  s t o v e .  N e l l e  s i ts  a t  t h e  k i t c h e n  
t a b l e .  Truman has  h i s  j a c k e t  o f f  and a n  apron  o n ,  as does  
Marie .  They a r e  p e e r i n g  i n t o  a POT OF BLACK-EYED PEAS. 
Marie  i s  shaking i n  d r o p s  of HOT PEPPER TABASCO. 

TRUMAN 
More. More. 

MARIE 
Alvin w i l l  h a t e  t h i s .  

TRUMAN 
Yes, b u t  we who know t h e  t r u t h  w i l l  
l ove  it. 

MARIE 
( l a u g h s )  

I have t o  s t o p .  
( t h e n )  

I cannot  b e l i e v e  y o u ' r e  from New 
Orleans .  I m i s s  it s o  much. 
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TRUMAN 
I only  l i v e d  t h e r e  f o r  a s h o r t  
whi le  bu t  my Mama was bo rn  and 
bred.  

MARIE 
You know something - Alv in  p r e t e n d s  
he d o e s n ' t  know who you a r e ,  b u t  
t h e  minute you came t o  town he r e a d  
your books. H e  had one  of h i s  men 
p ick  up  "Break fa s t  a t  T i f f a n y ' s "  i n  
Kansas C i t y  ' c ause  i t ' s  banned from 
t h e  l i b r a r y  h e r e .  

TRUMAN 
What d i d  M r .  Dewey t h i n k ?  

MARIE 
He l i k e d  it more t h a n  h e ' s  w i l l i n g  
t o  admit .  

TRUMAN 
How very foxy.  

Mar ie  s m i l e s  a t  t h a t  word used t o  d e s c r i b e  h e r  husband. 

TRUMAN 
Mama would've p u t  i n  h a l f  t h e  
b o t t l e  by now. 

B e a t .  

MARIE 
A l r i g h t ,  one more shake .  

3 7 INT. DEWEY HOME, HALLWAY - CONTINUOUB 37 * 

A l v i n  walks toward t h e  k i t c h e n .  H e  smokes. H e  l o o k s  
exhaus t ed .  H e  hea r s  SQUEALS of  l a u g h t e r .  

3 8 INT. DEWEY HOME, KITCHEN - CONTINUOUB 38 * 

A l v i n  e n t e r s .  They a l l  s t o p  l augh ing  and look  a t  him. A l v i n  
nods t o  Truman and Ne l l e .  

TRUMAN 
He l lo .  

S i l e n c e .  Marie s i p s  h e r  d r i n k .  

NELLE 
H i .  

MARIE 
How you doing,  foxy? 
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She c r a c k s  up. 

3 9 INT. DEWEY HOME, DINING ROOM - L A T E R  39 * 
The remains  of  d i n n e r .  The k i d s  have l e f t .  The b o t t l e  of 
J & B  s i t s  on t h e  t a b l e ,  ha l f  -empty. Marie's a b i t  drunk. 
Everyone ' s  PLATE i s  c l e a n  e x c e p t  f o r  A l v i n ' s ,  on which s i ts  a 
MOUND of uneaten  black-eyed peas .  Truman is mid-story. 

TRUMAN 
I w a s  w r i t i n g  t h e  s c r i p t  as t h e y  
were f i l m i n g ,  a l l  t h a t  t i m e  i n  
I t a l y .  I ' d  work l i k e  mad a l l  day 
long  and then  dash  down t o  t h e  b a r  
a round midnight  t o  hand i n  t h e  n e x t  
d a y ' s  s cenes .  Humphrey had j u s t  
abou t  moved i n t o  t h e  h o t e l  bar -  

MARIE 
(wh i spe r s  t o  A lv in )  

Humphrey B o g a r t .  

Alv in  knows. 

TRUMAN 
- where h e  and John drank eve ry  
n i g h t -  

MARIE 
( t o  Alv in )  

John Huston . 
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Alvin knows. 

TRUMAN 
- and I mean drank,  l i k e  famished 
wa te r  b u f f a l o e s .  Well - I ' d  o n l y  
j u s t  handed them t h e  f i n a l  s cene  
when t h e  be l lhop  t o l d  m e  I had a 
phone c a l l .  It was my s t e p f a t h e r ,  
Joe  Capote, c a l l i n g  t o  s a y  t h a t  my 
mother had d i ed .  I f l e w  home t o  
New York - t e r r i b l y  d i s t r a u g h t  - 
b u t  when I go t  t o  t h e  apa r tmen t  I 
cou ld  s e e  t h a t  J o e  was , in even 
worse shape than  I was. H e  g rabbed 
my hands and s a t  m e  down a t  t h e  
k i t c h e n  t a b l e ,  and he s a i d  t o  m e ,  
"Talk. Talk about  a n y t h i n g ,  any  
s u b j e c t  i n  t h e  world.  Don' t  worry 
whether  it w i l l  i n t e r e s t  me o r  n o t .  
J u s t  t a l k  s o  I won' t  b reak  down." 
And I d i d .  H e  c o u l d n ' t  b e a r  t o  b e  
a l o n e  w i t h  h i s  t hough t s .  It was 
t o o  p a i n f u l .  

I t ' s  q u i e t  f o r  a  moment, t h e n  Marie l o o k s  a t  Alv in .  

MARIE 
It 's  been a hard  coup le  weeks f o r  
Alvin .  H e  and Herb C l u t t e r  were  
good f r i e n d s .  From church .  

DEWEY 
Marie - 

MARIE 
Oh come on, Alvin .  These are good 
people .  

F ina l ly ,  Dewey looks  a t  Truman and N e l l e .  

4 0 INT. DEWEY HOHE, STUDY - NIGHT 40 * 

Alvin shows Truman and N e l l e  t h e  CRIME SCENE PHOTOS from t h e  
C l u t t e r  murders. W e  see t h e  f o u r  c o r p s e s ,  BOUND and SHOT, 
t h e  bloody f o o t p r i n t s  i n  t h e  C l u t t e r  basement.  Truman and 
Nel le  stare a t  t h e  photos  of Nancy and Kenyon. Then, q u i e t l y -  
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TRUMAN 
Who would pu t  a  p i l l o w  under  t h e  
boy ' s  head j u s t  t o  shoot  him? Why 
would t h e y  t u c k  Nancy i n ?  

DEWEY 
( s u r p r i s e d  by  t h e  i n s i g h t )  

I want t o  know t h e  s a m e  t h i n g .  

Truman hands  N e l l e  one of t h e  photos .  She looks  a t  it - 

NELLE 
Twis ted  n o t i o n  of  t ende rnes s .  

CUT TO: 

4 1 EXT. DEWEY HOME - NIGHT 4 1  * 

Truman and  N e l l e  are l e a v i n g .  Alv in  and Marie s t and  i n  t h e  
f r o n t  d o o r .  N e l l e  k i s s e s  Marie. 

NELLE 
Thank you. 

MARIE 
So many o f  my f r i e n d s  would l o v e  t o  
m e e t  you. 

NELLE 
That  ' d  b e  f i n e  - 

TRUMAN 
( t o  Dewey) 

You d o n ' t  have t o  worry. I ' m  no t  
go ing  t o  write abou t  t h i s  u n t i l  
e v e r y t h i n g ' s  ove r .  

DEWEY 
I ' m  n o t  worr ied .  I know what room 
y o u ' r e  i n  a t  t h e  h o t e l .  And I know 
where you l i v e  i n  Brooklyn. 

Truman s m i l e s .  

CUT TO: 

4 2  EXT. GARDEN CITY - VARIOUB - DAY AND NIGFlT 42  * 
MUSIC: "Have y o u r s e l f  a Merry L i t t l e  Chr is tmas . . . "  Main 
S t r e e t ,  CHRISTMAS LIGHTS i n  t h e  TREES. 
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The HARDWARE STORE, w i t h  San ta  Claus DECORATIONS i n  t h e  
window a n d  a "ONE WEEK LEFT TO BUY YOUR GIFTS..." s ign .  

CUT TO: 

4 3  EXT. CLUTTER FARM - LATE AFTERNOON 43 * 

Truman a n d  N e l l e  walk w i t h  PETE HOLT (70 ,  ve ry  f r a i l )  on t h e  
C l u t t e r  p r o p e r t y .  Apples r o t  on t h e  ground, t h e  trees a r e  
b a r e ,  s i g n s  o f  d i s r e p a i r  are beginning  t o  weather  t h e  house. 

HOLT 
(re t h e  a p p l e s )  

I ' d  of p icked  them up b u t  I haven ' t  
been myself .  Mind you, I make t h e  
walk o u t  h e r e  every  day,  check t h e  
house,  make s u r e  t h e  p i p e s  d o n ' t  
f r e e z e  - t h a t  s o r t  of i t e m .  The 
least  I can do f o r  M r .  C l u t t e r .  

NELLE 
How long have you worked he re?  

HOLT 
1940 - a l o t t a  yea r s .  The w i f e  
t o o ,  c l ean ing  t h e  house. Cooking. 

NELLE 
W e l l ,  s h e ' s  marvelous. Lunch was 
wonderful .  

HOLT 
( i g n o r i n g  t h i s )  

She had a ha rd  job a f t e r  what a l l  
happened. Cleaning .  I burned most 
of t h e  rest - mattresses - t o o  f a r  
of  a m e s s .  

( t h e n ,  l ooks  a t  them) 
I ' v e  asked around some - i f  
anyone ' s  l ook ing  f o r  a s t r o n g  hand. 

They d o n ' t  know what t o  s ay .  F i n a l l y ,  h e  looks  away. 

HOLT ( c o n t ' d )  
I don ' t  t h i n k  t h e y ' l l  be  a b l e  t o  
s e l l  t h e  p l a c e  till t h e y  c a t c h  t h e  
o n e s  t h a t  d i d  it. 

( b e a t )  
T h a t ' s  what I hear  anyhow. 

S i l e n c e  as t h e  t h r e e  of  them look o u t  over  t h e  bar ren  f i e l d s .  
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4 4 INT. CLUTTER HOUSE, B O m ' B  BEDROOM - DUSK 4 4  * 

J u s t  t h e  bed-frame - t h e  mattress is  gone .  Truman a n d  N e l l e  
f i n d  h e r  B i b l e  on t h e  b e d s i d e  t a b l e ,  h e r  bookmark,  see t h e  
p a i n t i n g  of J e s u s  walk ing  o n  w a t e r .  P e t e  H o l t  s t a n d s  o f f  t o  
t h e  s i d e ,  w a i t i n g  p a t i e n t l y .  

CUT TO: 

4 5 EXT. WALKER HOTEL LOBBY, GARDEN CITY - NIGHT 

Through t h e  f r o n t  window we see a C h r i s t m a s  t ree i n  t h e  
lobby .  

4 6 INT. WALKER HOTEL, TRUMAN'S ROOM - NIGHT 4 6 

J a z z y  Chr i s tmas  music  o n  t h e  RADIO. N e l l e  s i t s  i n  t h e  b i g  
a r m c h a i r  w i t h  a d r i n k .  She l a u g h s .  W e  HEAR J a c k  o n  t h e  phone:  

JACK (OVER PHONE) 
You're c e l e b r a t i n g .  

W e  see Truman wear ing  a YELLOW SILK SHORT ROBE w i t h  w h i t e  
l a c e ,  b a r e  l e g s .  H e ' s  on t h e  phone a n d  w a l k i n g ,  f o r  N e l l e ' s  
enjoyment ,  back and f o r t h ,  l i k e  a runway model .  

TRUMAN (ON PHONE) 
Remember N e l l e ' s  m a n u s c r i p t  s h e  
s e n t  m e  i n  New York? 

JACK 
Mockingbird.  K i l l i n g  a M o c k i n g b i r d .  
You s a i d  it was good. 

TRUMAN 
And I was r i g h t .  She j u s t  h e a r d  
L i p i n c o t t  w a n t s  t o  p u b l i s h  it. 

JACK (OVER PHONE) 
( p a u s e )  

W e l l .  J e s u s .  T h a t ' s  t e r r i f i c .  
T e l l  h e r  c o n g r a t u l a t i o n s .  

TRUMAN 
C o n g r a t u l a t i o n s .  

( c o v e r s  phone,  mouths  t o  
N e l l e  : ) 

J e a l o u s .  
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JACK (OVER PHONE) 
J u s t  promise y o u ' l l  be home by 
Christmas. 

TRUMAN 
I c a n ' t  l eave  now Jack - I mean it 
was hard a t  f i r s t ,  b u t  now I ' m  
p r a c t i c a l l y  t h e  mayor. 

H e  vamps. Nel le  laughs.  

JACK (OVER PHONE) 
A l r i g h t .  

TRUMAN 
I want t o  come home - I do. Though 
i f  t hey  c a t c h  whoever d i d  t h i s ,  who 
knows what - I ' l l  probably  b e  h e r e  
ti1 next  Christmas.  

JACK (OVER PHONE) 
Right. 1/11 l e t  you go. 

TRUMAN 
Jack,  w e ' l l  go away t h i s  s p r i n g  t o  
wr i t e .  Maybe Spain.  . . 

JACK 
A l r i g h t ,  Truman. 

TRUMAN 
Bye. 

(hangs up) 
The poor boy misses me. 

Goes t o  t h e  mini-bar t o  f i x  a d r i n k .  

NELLE 
Truman. 

TRUMAN 
Nel le .  

NELLE 
You remember when we w e r e  k i d s ?  

TRUMAN 
I w a s  never a k i d .  I was born  
f u l l y  formed. 

NELLE 
I had no i d e a  what a homosexual 
was. But I knew whatever t h e y  
were, you were one of ' e m .  
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Truman p u t s  down h i s  d r i n k  and marches o u t  of t h e  room, s h u t s  
t h e  door .  N e l l e ' s  unsure  whether  s h e  r e a l l y  i n s u l t e d  him. 
From t h e  HALL, we h e a r  a WOMAN SHRIEK, and a MAN saying: 
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MAN I N  HALL (O.S.) 
Oh. Uh. Oh. Excuse u s .  

Truman r u n s  back  i n ,  s h u t s  doo r .  They c r a c k  up.  

CUT TO: 

4  7 EXT. DEWEY HOME - NIGHT, CHRISTMAS EVE, ESTABLISHING 4 7 

T a s t e f u l  Chr i s tmas  l i g h t s  s t r u n g  on t h e  BUSHES. A WREATH on 
t h e  FRONT DOOR. 

4  8 INT. DEWEY HOME, LIVING ROOM - NIGHT 4  8 

Truman, N e l l e ,  Marie and Alv in .  Drinks.  A FULL ASHTMY on 
t h e  c o f f e e  table i n  f r o n t  of  A lv in .  H e ' s  d i s t r a c t e d ,  
smoking. Marie h o l d s  a WOMEN'S MAGAZINE, checking  what 
Truman s a y s  w i t h  wha t ' s  w r i t t e n  t h e r e .  

TRUMAN 
( q u i c k l y ,  as i f  r e c i t i n g )  

- g i r d l e  up - no extra b u l g e s  - i f  
you' re d r e s s e d  r i g h t  f o r  him when 
he  g e t s  home, t h e  even ing  should  b e  
smooth s a i l i n g .  Bon voyage, g a l s .  

MARIE 
I c a n ' t  b e l i e v e  you g o t  t h i s  whole 
page  -- I on ly  r e a d  it t o  you once! 

TRUMAN 
I ' v e  t r a i n e d  m y s e l f .  

NELLE ... t r a i n e d  myse l f .  

Truman l o o k s  a t  N e l l e .  

TRUMAN NELLE 
I have 94 p e r c e n t  r e c a l l .  ... 94 p e r c e n t  r e c a l l .  

TRUMAN ' 
( l a u g h i n g )  

You c u t  t h a t  o u t .  

A lv in  s t u b s  o u t  h i s  c i g a r e t t e  - though it s t i l l  burns .  H e  
s t a n d s .  

MARIE 
You b e l i e v e  t h a t  A lv in?  

ALVIN 
I m p r e s s i v e .  

H e  walks  o u t .  S i l e n c e .  
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MARIE 
I ' m  so r ry .  H e ' s  u p s e t .  

( s t u b s  o u t  c i g a r e t t e )  
- smoking t h r e e  packs  a day.  

( t h e n )  
Two men d i d  it. They know who. 
One of them used t o  have a c e l l m a t e  
who gave him up f o r  t h e  thousand 
d o l l a r  reward. They pas sed  th rough  
Kansas C i t y  l as t  week w r i t i n g  bad 
checks - by t h e  t ime  A l v i n ' s  boys 
g o t  up t h e r e  t h e y ' d  sk ipped  o u t  
aga in .  
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NELLE 
Where t o ?  

MARIE 
They have no idea .  

4 9 INT. DEWEY HOME, DINING ROOM - LATER 49 * 

Christmas d i n n e r .  Truman, N e l l e ,  Marie and Alv in  have j u s t  
sat  down. They wa i t  f o r  t h e  Dewey boys - Alv in  Jr. and P a u l .  
W e  hear  them i n  t h e  l i v i n g  room h o r s i n g  around.  

DEWEY 
Alvin .  Paul .  Now. 

I t ' s  q u i e t  f o r  a second. Then something c r a s h e s  and b r e a k s .  

DEWEY ( c o n t  ' d )  
Damnit. 

( g e t s  up, goes)  
Come here .  

MARIE 
Alv in  . . . 

Phone RINGS. 

DEWEY (O.S.) 
A lv in  Jr. Get over  h e r e .  

ALVIN J R .  (O.S.) 
Dad, t h e  phone. 

DEWEY (O.S.) 
P a u l .  Back t o  t h e  t a b l e .  

Dewey r e t u r n s  t o  t h e  d in ing  room, pushing  P a u l  ahead of him. 

DEWEY ( c o n t ' d )  
S i t .  

Alv in  Jr . e n t e r s .  

ALVIN J R .  
Dad? 

MARIE 
T e l l  them we're  a t  d inne r ,  Alvin .  

ALVIN J R .  
Dad? 
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DEWEY 
Not now, Alv in .  

Alvin Jr. l e a v e s .  W e  hea r  t h e  PHONE being HUNG UP. Alvin 
Jr. r e t u r n s  and sits. They a l l  g e t  ready t o  say  g r a c e ,  then:  

ALVIN J R  . 
You need t o  c a l l  t h e  Chief of 
P o l i c e  i n  Las  Vegas when you have a  
minute .  

Everyone l o o k s  a t  Dewey. 

FADE OUT: 

5 0 EXT. COURTHOUSE SQUARE, GARDEN CITY - LATE AFTERNOON 50 * 
OVER BLACK SCREEN we hea r  t h e  v o i c e  of a RADIO ANNOUNCER. 

RADIO ANNOUNCER (V.O.) . . . T h i s  i s  KERG r a d i o ,  Garden 
C i t y .  A f r i e n d l y  b roadcas t  from a  
f r i e n d l y  p l a c e .  Our l e a d  s t o r y :  

Slowly,  t h e  sounds of a  CROWD emerge i n  t h e  background. 

FADE UP ON: H I G H  SCHOOL k i d s  s i t t i n g  on t h e  hood and f r o n t  
seat of a CHEW parked  a t  t h e  edge of a CROWD of 200 people.  
Truman watches .  I t  i s  COLD. A f a t ,  s h i v e r i n g  CO-ED reads  
t h e  h e a d l i n e  i n  t h e  Kansas C i t y  S t a r :  "Po l i ce  Fea r  Lynch 
Mob." The CAR RADIO i s  on. 

RADIO ANNOUNCER (V.O. ) ( c o n t ' d )  ... newsmen from s i x  states have 
jo ined  s c o r e s  of Kansans as t h e y  
a w a i t  t h e  a r r i v a l  of confessed  
k i l l e r s  P e r r y  Smith and Richard 
Hickock. KBI o f f i c e r s  have been 
d r i v i n g  t h e  C l u t t e r  f a m i l y ' s  b r u t a l  
k i l l e r s  nons top  from.. .  

Truman moves from t h e  c a r  i n t o  t h e  l a r g e  crowd. Old l a d i e s ;  
r a n c h e r s ;  l o c a l  businessmen; moms w i t h  k i d s ;  j o u r n a l i s t s  
INTERVIEWING c i t i z e n s ;  photographers  l i n e d  up a t  t h e  bottom 
of t h e  COURTHOUSE STEPS. W e  hea r  s n i p p e t s  of conver sa t ion  as 
we pass .  A CITIZEN i s  be ing  in terv iewed by a JOURNALIST; a 
MOM W I T H  BABY s t a n d i n g  w i t h  a  FRIEND; a MIDDLE-AGED man i n  an 
ove rcoa t  CRYING s i l e n t l y .  
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Truman app roaches  N e l l e  and  Marie Dewey, s t a n d i n g  t o g e t h e r  a t  
t h e  c u r b  i n  f r o n t  of t h e  c o u r t h o u s e ,  nea r  t h e  pho tog raphe r s .  
They are t a l k i n g  q u i e t l y ,  t u r n  t o  Truman - 

NELLE 
Hey. 

W e  h e a r  LOUD CROWD NOISE a t  t h e  s o u t h  end of t h e  squa re .  A 
CONVOY of FOUR CARS e n t e r s  t h e  s q u a r e .  It p u l l s  a round t o  
t h e  f r o n t  of  t h e  c o u r t h o u s e .  STATE TROOPERS s p i l l  o u t  of t h e  
l e a d  and rear CARS. Nye g e t s  o u t  of t h e  second c a r .  H e  
opens t h e  back  door .  The crowd f a l l s  SILENT. Two s tate  
t r o o p e r s  g e t  D I C K  HICKOCK - handcuffed ,  p a l e  - o u t  of t h e  c a r  
and l e a d  him up t h e  s t e p s .  FLASH. FLASH. 

Dewey and Church open t h e  t h i r d  c a r ' s  back door .  S i l e n c e .  
They r e t r i e v e  PERRY SMITH. P e r r y  i s  ex t r eme ly  SHORT, STRONG, 
ODDLY BEAUTIFUL, w i t h  t h e  da rk  s k i n  and h a i r  of h i s  American 
I n d i a n  mo the r ,  and t h e  pug f e a t u r e s  of  h i s  I r i s h  f a t h e r .  A s  
he  s t a n d s ,  he  h a s  t r o u b l e  s t r a i g h t e n i n g  h i s  s tubby LEGS, as 
i f  t h e y  are a r t h r i t i c .  Truman stares. 

MARIE 
( w h i s p e r s  t o  Truman) 

Moto rcyc l e  a c c i d e n t .  H e  b roke  them 
and t h e y  n e v e r  h e a l e d  r i g h t .  

(Truman l o o k s  a t  h e r )  
A l v i n  t o l d  m e .  

Truman watches  P e r r y ,  t r a n s f i x e d .  Pe r ry  seems t e r r i f i e d  of 
t h e  crowd, a l l  t h e  f a c e s ,  l i k e  a c h i l d .  Pe r ry  s c a n s  t h e  
crowd. H i s  e y e s  f a l l  on Truman. FLASH. FLASH. Truman and 
P e r r y  l ook  a t  e a c h  o t h e r  as P e r r y  i s  l e d  s lowly  p a s t .  A t  t h e  
t o p  of t h e  s t e p s  t h e  COURTHOUSE DOORS slam s h u t .  

FADE OUT: 
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5 1 EXT. SHERIFF' 8 RESIDENCE (4TH FLOOR OF COURTHOUSE ) - MORNING 5 1 * 

FADE I N :  Truman knocks on t h e  d o o r ,  a NEWSPAPER, a BOOK, a n d  
a PAPER BAG i n  h i s  hand. On t h e  door  it s a y s  "SHERIFF'S 
RESIDENCE - PRIVATE". Dorothy Sanderson  o p e n s  t h e  d o o r .  

DOROTHY 
Truman Capote  . 

TRUMAN 
Dorothy Sanderson.  I f i g u r e d  you 'd  
b e  l e f t  a l o n e  t h i s  morning b y  t h a t  
hard-working husband of y o u r s .  

( h o l d s  up bag)  
So I have b r e a k f a s t .  

( h o l d s  up p a p e r )  
I have news. 

(book)  
And I have l i t e r a t u r e .  My f r i e n d  
J a c k  m a i l e d  m e  t h e  book you wanted.  

H e  p r e s e n t s  book. Dorothy, f l a t t e r e d ,  t a k e s  it, r e a d s  t h e  
i n s c r i p t i o n  i n s i d e .  

DOROTHY 
"For t h e  maiden of t h e  Midwest ,  t h e  
p r i e s t e s s  o f  t h e  p l a i n s ,  t h e  queen  
of  t h e  k i t c h e n :  my f i r s t  n o v e l .  
T r  m a n .  " 

It i s  "Other  V o i c e s ,  Other  Rooms" a n d  we see on t h e  back  o f  
it t h e  INFAMOUS JACKET PHOTO of  Truman a t  23 d r a p e d  s e x i l y  o n  
a couch.  Truman c u r t s i e s .  The PHONE RINGS. 

DOROTHY ( c o n t  ' d )  
You ' re  t o o  much. Go on i n t o  t h e  
l i v i n g  room, l m e  g r a b  t h a t  - i t ' s  
been  r i n g i n g  a l l  morning. 

INT.  SHERIFF'S RESIDENCE, FOYER - CONTINUOUB 5 2  * 

Truman w a l k s  i n t o  t h e  r e s i d e n c e .  To t h e  l e f t  i s  t h e  k i t c h e n ;  
t o  t h e  r i g h t  i s  t h e  l i v i n g  room. Truman l o o k s  back  a t  
Dorothy - s h e ' s  s t i l l  on t h e  phone. H e  h e a d s  f o r  t h e  
k i t c h e n .  

INT.  SHERIFF'S RESIDENCE, KITCHEN - CONTINUOUS 5 3  * 

Truman w a l k s  s l o w l y  t h r o u g h  t h e  doorway o f  t h e  l a r g e  k i t c h e n .  
On t h e  f a r  s i d e  of t h e  k i t c h e n  is  a JAIL CELL. I n s i d e  t h e  
c e l l  i s  PERRY SMITH. (Now w e  know why Truman came h e r e . )  
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Truman STARES. P e r r y  doesn ' t  see him - h e ' s  r e s t i n g  h i s  head 
on a s m a l l  t a b l e ,  t h e  t i p  of h i s  THUMB i n  h i s  mouth. The 
c h a i r  seems t o o  t a l l  f o r  Perry.  He l o o k s  l i k e  a l o n e l y  
k i n d e r g a r t n e r ,  t o l d  t o  t a k e  h i s  a f t e r n o o n  nap. A f t e r  s e v e r a l  
moments, Dorothy e n t e r s ,  f l u s t e r e d :  

DOROTHY 
Oh. Truman. I meant i n  t h e r e .  

( p o i n t s  t o  l i v i n g  room) 
I . . .  um... 

P e r r y  s i ts  up q u i c k l y ,  rubs  h i s  l e g s .  

DOROTHY ( c o n t ' d )  
I t ' s  t h e  women's c e l l .  I t ' s  h a r d l y  
e v e r  used.  But t hey  wanted t o ,  urn, 
s e p a r a t e . . .  P lease .  L e t ' s  s i t  i n  
t h e  l i v i n g  room. I ' l l  set up i n  
t h e  l i v i n g  room. 

She g a t h e r s  a t r a y  of  Truman's PASTRIES, and COFFEE CUPS. 

DOROTHY ( c o n t  ' d )  
Come. 

She goes - Truman starts t o  fo l low,  t h e n  l i n g e r s .  

TRUMAN 
They p u t  you i n  t h e  women's c e l l .  

PERRY 
Among o t h e r  i n d i g n i t i e s .  

P e r r y ' s  v o i c e  is  odd ly  high,  whispery - s p e c i a l  words are 
p r e c i s e l y  enunc ia t ed .  

TRUMAN 
W e l l . .  . s h e ' s  a  good cook. 

PERRY 
S h e ' s  s c a r e d  of m e .  

TRUMAN 
I t h i n k  s o  am I.  A l i t t l e  b i t .  

PERRY 
Are you? 

(a  moment, then: )  
You have any  a s p i r i n ?  My l e g s  - 

Dorothy 's  i n  t h e  doorway. 
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G r e e n  

DOROTHY 
Um. Truman? A l l  set. 

Truman l o o k s  a t  D o r o t h y ,  l o o k s  b a c k  a t  P e r r y .  

TRUMAN 
I ' m  s o r r y .  

CUT TO: 

5 4 INT. COURTROOM - DAY 5 4  * 

J u d g e  ROLAND TATE, w h i t e - h a i r e d ,  i m p e r i o u s ,  b a n g s  h i s  g a v e l .  
T h e  p a c k e d  c rowd  q u i e t s  down. P e r r y  a n d  D i c k  s i t  a t  t h e  
d e f e n s e  table c h e w i n g  JUICY FRUIT GUM. N e x t  t o  them:  t h e i r  
a g e d  c o u r t - a p p o i n t e d  l a w y e r ,  F r a n k l i n  Weeks ( 7 0 ) .  

D i c k  w e a r s  a SHIRT AND T I E .  P e r r y  w e a r s  j e a n s  r o l l e d  u p  a t  
t h e  c u f f ,  h i s  SHIRT OPEN a t  t h e  c o l l a r .  H e  d r a w s  o n  a p i e c e  
o f  p a p e r  w i t h  a STUBBY PENCIL - a r a t h e r  good  p i c t u r e  o f  a 
LARGE PARROT. Truman s i t s  w i t h  N e l l e ,  w a t c h i n g  P e r r y  - 

TRUMAN 
(murmurs  ) 

H i s  f e e t  d o n ' t  t o u c h  t h e  f l o o r .  

JUDGE TATE 
I n  t h e  m a t t e r  o f  t h e  S t a t e  o f  
K a n s a s  v .  R i c h a r d  E u g e n e  H i c k o c k  
a n d  P e r r y  E d w a r d  S m i t h  t h i s  C o u r t  
h a s  b e e n  i n f o r m e d  b y  c o u n s e l  - M r .  
Weeks - t h a t  d e f e n d a n t s  w i s h  t o  
w a i v e  t h e i r  r i g h t  t o  P r e l i m i n a r y  
H e a r i n g .  M r .  H i c k o c k ,  i s  t h a t  y o u r  
w i s h ?  

Hickock  l o o k s  a t  Weeks. Weeks n o d s .  H ickock  s t a n d s .  

HICKOCK 
( u n c o n v i n c i n g )  

Y e s s i r .  Yes .  

H ickock  si ts .  Truman w h i s p e r s  t o  N e l l e  - 

TRUMAN 
Why are t h e y  d o i n g  t h a t ?  

JUDGE TATE 
M r .  S m i t h .  
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PERRY 
( s t a n d s . .  . t h e n :  ) 

I a s k  t h a t  t h e  wa ive r  be 
e f f e c t u a t e d .  

Judge Ta te  looks  a t  him f o r  a moment - 

JUDGE TATE 
So n o t e d .  

(bangs  g a v e l )  
We're ad jou rned .  

Crowd g e t s  up. Much t a l k .  Truman watches P e r r y  and Dick 
through t h e  f o r e s t  of  b o d i e s .  They are l e d  away i n  
handcuffs .  F r a n k l i n  Weeks s t a n d s  s lowly ,  t h e n  b e g i n s  
g a t h e r i n g  h i s  t h i n g s  - h e ' s  o l d  and  it t a k e s  him ages  t o  
c o l l e c t  h i s  pape r s .  Truman watches .  

CUT TO: 

5 5 EXT. SHERIFF'S RESIDENCE - AFTERNOON 
Truman knocks. H e  h o l d s  a PIE. Dorothy answers.  

DOROTHY 
M r .  Capote.  

TRUMAN 
( o f f e r s  p i e )  

Madame Sanderson.  

DOROTHY 
Is t h a t  f o r  t h e  two o f  u s  t o  s h a r e ?  
O r  f o r  m e  t o  ea t  a l o n e  w h i l e  you 
t a l k  t o  o u r  g u e s t ?  

Truman is  caugh t .  H e  s m i l e s .  

5 6 INT. SHERIFF'S RESIDENCE, KITCBEN - AFTERNOON 56 * 

Truman si ts n e a r  t h e  b a r s  o f  t h e  ce l l .  P e r r y  draws on a 
s c r a p  of  paper  a t  t h e  s m a l l  t a b l e .  Dorothy watches from t h e  
door t o  t h e  l i v i n g  room. The BOOK Truman gave t o  Dorothy 
l ies on t h e  f l o o r  n e x t  t o  P e r r y ' s  m e t i c u l o u s l y  made bed. 

TRUMAN 
W a s  it your  c h o i c e  t o  waive t h e  
h e a r i n g ?  

P e r r y  d o e s n ' t  answer.  Dorothy checks  h e r  watch,  l e a v e s .  
Truman t a k e s  a b o t t l e  of BAYER ASPIRIN o u t  of  h i s  pocket .  
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TRUMAN ( c o n t ' d )  
You s t i l l  need some? 

( P e r r y  d o e s n ' t  move) 
Give m e  y o u r  hand. 

P e r r y  ex t ends  h i s  hand through t h e  b a r s .  As Truman shakes  
some a s p i r i n  i n t o  it - 

PERRY 
I could  k i l l  you i f  you g o t  t o o  
c l o s e .  

P e r r y  p u t s  t h e  a s p i r i n  i n  h i s  mouFh, CHEWS THEM, h o l d s  o u t  
h i s  hand f o r  more. Truman g i v e s  him more, which P e r r y  p u t s  
i n  h i s  pocket  f o r  la ter .  

TRUMAN 
Would you l i k e  some w a t e r ?  

P e r r y  shakes  h i s  head .  S i l ence .  

TRUMAN (con t  ' d )  
M r s .  Sanderson l e n t  you my book - 

PERRY 
H e  s a i d  we'd c u r r y  f avo r  w i t h  t h e  
Judge i f  w e  waived our  r i g h t s .  

TRUMAN 
Who d i d ?  

PERRY 
The lawyer.  

TRUMAN 
Okay. 

Truman nods,  n o t  wan t ing  t o  push t h i s  any  f u r t h e r .  P e r r y  
p i c k s  up t h e  book, h o l d s  it o u t  th rough t h e  b a r s .  

PERRY 
Your p i c t u r e '  s undigni f ied .  People  
r e c a l l  f i r s t  impress ions .  

TRUMAN 
What's been your f i r s t  impress ion?  

PERRY 
You want something.  

TRUMAN 
From you? 
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Dorothy p o k e s  h e r  h e a d  i n  f r o m  t h e  l i v i n g  room. 

DOROTHY 
Truman. Walter's gonna b e  home 
s o o n .  

TRUMAN 
( t o  P e r r y )  

I j u s t  want  p e r m i s s i o n  t o  t a l k .  
( t h e n )  

H a s  anyone  else v i s i t e d ?  

P e r r y  d o e s n ' t  answer .  

DOROTHY 
Truman - 

TRUMAN 
W i l l  you t e l l  me i f  you n e e d  
a n y t h i n g ?  I c a n  have  w h a t e v e r  you 
w a n t  s e n t  f r o m  New York. 

( n o  a n s w e r )  
W i l l  you d o  t h a t ?  

On P e r r y ,  c o n s i d e r i n g  w h e t h e r  t o  t r u s t  t h i s  man. 

CUT TO: 

5  7  INT. NEW YORKER, WILLIAM BHAWN'B OFFICE - LATE AFPERNOON 57 * 

Phone RINGS, WILLIAM SHAWN a n s w e r s  ( 5 0 ,  New Yorker  e d i t o r ,  
c o n s e r v a t i v e l y  a t t i r e d )  a t  a d e s k  l o o k i n g  o n t o  4 4 t h  S t r e e t .  

SHAWN 
W i l l i a m  Shawn. 

TRUMAN (OVER PHONE) 
Gorgeous? 

SHAWN 
Truman. 

INTERCUT t o  Truman i n  a PHONE BOOTH o u t s i d e  t h e  COURTHOUSE. 

57A INT. COURTHOUBE PHONEBOOTH - DAY 57A * 

TRUMAN 
I ' m  w r i t i n g  a book. I t ' s  t o o  much 
f o r  a s i n g l e  a r t i c l e  - t h i e  town, 
t h e  k i l l e r s  m o s t  of a l l  - you w i l l  
b e  s t u n n e d  b y  P e r r y  S m i t h  - 
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SHAWN 
Why? What has  h e  - 

TRUMAN 
Not  much y e t ,  b u t  I know. I c a n  
s e n s e  him. He's d e s p e r a t e l y  
l o n e l y ,  f r i g h t e n e d . .  .. I h a v e  
q u e s t i o n s  - a r e  you r e a d y ?  

SHAWN 
Would it m a t t e r  - 

TRUMAN 
How much more money c a n  you s e n d  
me? How q u i c k l y  c a n  you g e t  Dick 
Avedon o u t  h e r e  t o  t a k e  some 
p i c t u r e s ?  

INTERCUT t o  WILLIAM SHAWN'S OFFICE. On Shawn -- h e  d o e s n ' t  
know how t o  b e g i n  t o  respond.  

CUT TO: 

I N T .  HICKOCK' S J A I L  CELL - DAY 5 8  * 

P e r r y  has  b e e n  p l a c e d  i n  an  a d j o i n i n g  c e l l  f o r  t h e  a f t e r n o o n .  
H e  COMBS h i s  g r e a s e d  h a i r  i n  a m i r r o r .  A  camera  FLASHES. 

N e l l e  and Truman s i t  o u t s i d e  t h e  cel ls .  F r a n k l i n  Weeks d o z e s  
o f f  t o  t h e  s i d e .  RICHARD AVEDON - s m a l l ,  d a r k ,  w i r y ,  
f l amboyant  - i s  snapping p h o t o s  of a b a r e - c h e s t e d  Hickock i n  
t h e  n e x t  c e l l ,  p a r t i c u l a r l y  h i s  TATTOOS, w h i l e  Hickock 
c h a t t e r s  away. 

HICKOCK 
P e r r y ,  honey. You l o o k  t e r r i f i c . . .  

P e r r y  i s  e m b a r r a s s e d ,  g l a n c e s  o v e r  a t  Truman. FLASH. 

HICKOCK ( c o n t ' d )  
Calm y o u r s e l f  down, s w e e t h e a r t .  

P e r r y  g l a n c e s  a t  N e l l e .  She MOTIONS t o  him t h a t  h i s  SHIRT i s  
b u t t o n e d  wrong. P e r r y  f i x e s  it, l o o k s  back  a t  h e r .  

Hickock n o t i c e s  Truman g a z i n g  a t  h i s  t a t t o o s  - t h e  o n e  o n  h i s  
CHEST: t h e  word PEACE, w i t h  a c r o s s  r a d i a t i n g  r a y s  o f  l i g h t .  

HICKOCK ( c o n t  ' d )  
Be p a t i e n t ,  Capote.  Maybe later 
t h e y  ' 11 send  you my s k i n .  
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TRUMAN 
I h a v e  t h e  p e r f e c t  p l a c e  f o r  it, 
o v e r  t h e  h e a r t h .  

H ickock  s m i l e s .  FLASH. Truman l o o k s  o v e r  a t  P e r r y ,  s i t t i n g  
a l o n e .  Truman starts t o  remove h i s  TIE. 

PHOTOS, i n  q u i c k  s u c c e s s i o n :  Of Hickock p u l l i n g  up h i s  
s l e e v e  t o  r e v e a l  h i s  t a t t o o s .  Of P e r r y  combing  h i s  HAIR. 
FLASH. The GRINNING CAT o n  H i c k o c k ' s  h a n d .  FLASH. P e r r y  
l o o k i n g  d i r e c t l y  a t  t h e  camera .  FLASH. 

CUT TO: 

5 9 I N T .  C O U R T H O U S E  - M O R N I N G ,  ONE MONTH LATER 5 9  * 

S e r i e s  o f  s h o t s  i n  a n d  a r o u n d  t h e  c o u r t h o u s e :  

TITLE UP: "One month later" 

An o f f i c e r  a p p r o a c h e s  down a l o n g  h a l l w a y .  A j a n i t o r  c l e a n s  
t h e  b a s i n  o f  t h e  w a t e r  f o u n t a i n .  S p e c t a t o r s  are drawn  i n t o  
t h e  c o u r t h o u s e .  The o f f i c e r  o p e n s  t h e  c o u r t r o o m  d o o r s .  A 
c r e s c e n d o  o f  s o u n d s .  

6  0  I N T .  COURTROOM - DAY 6 0  * 

S p e c t a t o r s  t a k e  seats. The j u r y  f i l e s  b a c k  i n t o  t h e  b o x .  
P e r r y  a n d  D i c k  chew gum. P e r r y  w e a r s  TRUMAN'S TIE,  a n d  d r a w s  
on  a p a d  w i t h  a NEW SET OF COLORED PENCILS - a n o t h e r  PARROT, 
q u i t e  b e a u t i f u l ,  now YELLOW. N e l l e  a n d  Truman s i t  t o g e t h e r .  

NELLE 
W h e r e ' d  P e r r y  g e t  t h e  a r t  s e t ?  

Truman s h r u g s .  N e l l e  raises h e r  eyebrows .  J u d g e  T a t e  GAVELS 
l o u d l y ,  l o o k s  t o  t h e  j u r y .  

JUDGE TATE 
Members o f  t h e  j u r y .  Have you 
r e a c h e d  a v e r d i c t ?  

FOREMAN 
( s t a n d s )  

Yes  sir. 

JUDGE TATE 
D e f e n d a n t s  rise. 

P e r r y  a n d  D i c k  s t a n d .  J u d g e  T a t e  t u r n s  b a c k  t o  t h e  Foreman .  

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



JUDGE TATE (con t 'd )  
P e r r y  Edward Smith and Richard 
Eugene Hickock s t a n d  accused of 
f o u r  counts  of t h e  crime of murder 
i n  t h e  f i r s t  degree .  Have you 
reached a unanimous v e r d i c t ?  

FOREMAN 
W e  have, your honor.  

JUDGE TATE 
What i s  your v e r d i c t ?  

FOREMAN 
G u i l t y .  On a l l  coun t s .  

JUDGE TATE 
Have you unanimously reached a 
sen tence .  

FOREMAN 
We have, your honor.  

JUDGE TATE 
What i s  t h e  sen tence?  

FOREMAN 
Death. 

Judge nods, t h e  foreman sits. Judge t u r n s  t o  Perry  and Dick. 

JUDGE TATE 
P e r r y  Edward Smith and Richard 
Eugene Hickock. You've been found 
g u i l t y  of f o u r  c o u n t s  of murder i n  
t h e  f i r s t  degree .  You w i l l  be 
t aken  t o  t h e  s tate p e n i t e n t i a r y  a t  
Lansing.  No l a t e r  than midnight,  
May 13 of t h i s  y e a r ,  n ineteen 
hundred and s i x t y ,  each of you w i l l  
be  hanged by t h e  neck u n t i l  dead. 
So o rde red .  

H e  GAVELS. P e r r y  and Dick a r e  s e t  upon by S h e r i f f ' s  Deputies 
and l e d  o u t .  Photographers  crowd them. Dick t u r n s  t o  Per ry .  

H I  CKO CK 
A l r i g h t ,  p a r t n e r .  Leas t  now we ' re  
n o t  t h e  on ly  k i l l e r s  i n  Kansas. 

Perry  looks  a t  him, u t t e r l y  l o s t .  FLASH. 

CUT TO: 
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6 1 INT. WALKER HOTEL, NELLE ' S ROOM - JUST BEFORE DAWN 6 1 

N e l l e  s i ts a t  t h e  window, smoking. Truman i n  t h e  a rmcha i r ,  
h o l d i n g  a d r i n k .  They've been up a l l  n i g h t .  The i r  bags  are 
packed. Also  - a few packed boxes o f  w r i t t e n - i n  ye l low 
notepads  and many t y p e d  pages.  Truman g l a n c e s  a t  h i s  watch. 

TRUMAN 
You t h i n k  he  s l e p t  a t  a l l ?  

N e l l e  l ooks  o v e r  a t  him. 
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TRUMAN ( c o n t ' d )  
I n e e d  t o  see him b e f o r e  we g o .  

CUT TO: 

6 2 INT. SHERIFF'S RESIDENCE - MORNING 

Truman s i t s  n e x t  t o  P e r r y ' s  ce l l .  P e r r y  l i e s  o n  t h e  b e d ,  
s t a r i n g  a t  t h e  c e i l i n g .  

TRUMAN 
T h e y ' r e  g o i n g  t o  t r a n s f e r  you up t o  
L a n s i n g  t o d a y .  Y o u ' l l  h a v e  t o  make 
s u r e  t o  p u t  me o n  t h e  v i s i t o r ' s  
l i s t .  O t h e r w i s e  I c a n ' t  see you .  

No r e s p o n s e .  

TRUMAN ( c o n t  ' d )  
W i l l  y o u  d o  t h a t ?  I ' m  g o i n g  t o  
h e l p  f i n d  you  a p r o p e r  l a w y e r .  You 
n e e d  a s e r i o u s  l a w y e r  f o r  a n  
a p p e a l .  

( n o  r e s p o n s e )  
They t o o k  D i c k  last  n i g h t .  I n e e d  
you t o  g e t  h im t o  d o  t h e  same t h i n g  
- p u t  me o n  t h e  v i s i t o r ' s  l ist .  
W i l l  y o u  d o  t h a t ,  P e r r y ?  

P e r r y  c l o s e s  h i s  e y e s .  

TRUMAN ( c o n t  ' d )  
P e r r y .  

FADE OUT. 

6 3 INT. TRUMAN AND JACK'S HOUSE, LIVING ROOM - NIGHT 6 3  * 

FADE UP ON t h e  s o u n d s  o f  a HUGE PARTY i n  p r o g r e s s .  W e  see a 
home-made BANNER r e a d i n g  "Re tu rn  t o  C i v i l i z a t i o n ! "  The  
CAMERA f o l l o w s  NELLE as s h e  w a l k s  t h r o u g h  t h e  c rowd:  Gays ,  
s t r a i g h t s ,  smoke a n d  n o i s e .  S o c i e t y  women, s l e n d e r  a n d  
b e a u t  i f  u l  ; BEN BARON p o n t i f i c a t i n g  t o  CHRISTOPHER ISHERWOOD. 

BEN BARON 
N e l l e .  Kudos o n  " K i l l  t h e  B i r d . "  
Is t h a t  i t ?  

NELLE 
C l o s e  e n o u g h .  Thanks .  

W i l l i a m  Shawn t a l k s  t o  a MUCH TALLER WOMAN. 
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SHAWN 
H e  h a s n ' t  w r i t t e n  a word y e t ,  
though  he  s a y s  i t ' s  t h e  n o n f i c t i o n  
book of t h e  d e c a d e . . .  

W e  HEAR Truman b e f o r e  w e  see him: 

TRUMAN (O.S.) 
H e ' s  l i t t l e ,  b u t  t e r r i f y i n g  - 

W e  see Truman i n  t h e  c o r n e r  e n t e r t a i n i n g  a  s m a l l  g roup .  J a c k  
Dunphy s t a n d s  o f f  t o  t h e  s i d e .  N e l l e  s e t t l e s  n e x t  t o  J a c k .  

TRUMAN ( c o n t ' d )  
H e ' s  a s  s h o r t  a s  I am. And a l m o s t  
a s  p r e t t y .  I ' d  b e  w i t h  him r i g h t  
now b u t  h e ' s  b e i n g  g i v e n  new 
accommodations - 

G u e s t s  l a u g h .  

TRUMAN ( c o n t ' d )  
Most p e o p l e  assume h e ' s  a mons te r .  
I d o n ' t  see him t h a t  way. The book 
I ' m  w r i t i n g  w i l l  r e t u r n  him t o  t h e  
r e a l m  o f  humani ty  -- i t ' s  t h e  book 
I was a lways  meant  t o  w r i t e . . .  

N e l l e  a n d  J a c k  s t a n d  b a c k ,  watching.  

JACK 
Watch o u t .  T h i s .  i s  t h e  s t a r t  of  a 
g r e a t  l o v e  a f f a i r .  

NELLE 
Oh y e s .  Truman i n  l o v e  w i t h  Truman. 

6 4 OMIT 

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



65 INT. LIZ PAVILLON RESTAURANT - DAY 
Truman i s  b e i n g  i n t e r v i e w e d  o v e r  l u n c h .  

TRUMAN 
... I was i n  M a r i l y n ' s  a p a r t m e n t  
j u s t  last week. I h a d  t o  b r e a k  it 
t o  h e r  t h a t ,  o f  t h e  f o u r  Matisses 
h a n g i n g  on h e r  w a l l ,  two  w e r e  
u p s i d e  down. 

The REPORTER l a u g h s .  A w a i t e r  p a s s e s .  Truman t a p s  h i s  g l a s s .  

TRUMAN ( c o n t ' d )  
A n o t h e r .  

( t o  r e p o r t e r )  
To answer  y o u r  q u e s t i o n ,  I ' m  
f o l l o w i n g  " B r e a k f a s t  a t  T i f f  any ' s"  
by b l a z i n g  a d i f f e r e n t  p a t h  - by  
i n v e n t i n g  a n  e n t i r e l y  new k i n d  of  
w r i t i n g :  t h e  n o n - f i c t i o n  n o v e l .  

REPORTER 
You h a v e  a s u b j e c t ?  

Truman t a k e s  a last  s i p  o f  h i s  d r i n k  -- u t t e r l y  s e r i o u s  now. 
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TRUMAN 
On t h e  n i g h t  o f  November 1 4 ,  two 
men b r o k e  i n t o  a q u i e t  f a r m h o u s e  i n  
Kansas  a n d  murdered  a n  e n t i r e  
f a m i l y .  Why d i d  t h e y  d o  t h a t ?  
I t 's  been  s u g g e s t e d  t h a t  t h i s  
s u b j e c t  i s  t a w d r y  - i t ' s  n o t  w o r t h y  
of  l i t e r a t u r e .  I d i s a g r e e .  Two 
w o r l d s  e x i s t  i n  t h i s  c o u n t r y  - t h e  
q u i e t  c o n s e r v a t i v e  l i f e ,  a n d  t h e  
l i f e  of t h o s e  two men - t h e  
u n d e r b e l l y ,  t h e  c r i m i n a l l y  v i o l e n t .  
T h o s e  w o r l d s  c o n v e r g e d  ' t h a t  b l o o d y  
n i g h t .  I s p e n t  t h e  p a s t  t h r e e  
months  i n t e r v i e w i n g  e v e r y o n e  i n  
Kansas  t o u c h e d  by t h a t  v i o l e n c e .  I 
s p e n t  h o u r s  t a l k i n g  t o  t h e  k i l l e r s  - 
and I ' l l  s p e n d  more. 

( w a i t e r  b r i n g s  h i s  d r i n k )  
R e s e a r c h i n g  t h i s  work h a s  changed  
my l i f e ,  a l t e r e d  my p o i n t  o f  v i e w  
a b o u t  a l m o s t  e v e r y t h i n g .  I t h i n k  
t h o s e  who r e a d  it w i l l  b e  s i m i l a r l y  
a£  f  e c t e d .  

( h e  s i p s )  
Such a book c a n  o n l y  b e  w r i t t e n  b y  
a j o u r n a l i s t  who h a s  m a s t e r e d  t h e  
t e c h n i q u e s  o f  f i c t i o n  - 

REPORTER 
You ' re  s p e a k i n g  o f  y o u r s e l f .  

TRUMAN 
You ' re  r e a l l y  v e r y  c l e v e r .  

CUT TO: 

6  6  INT. TRUMAN AND JACK'S HOUSE, BEDROOM - DAY 6 6  * 

Truman s i ts  i n  b e d ,  w r i t i n g  on a y e l l o w  LEGAL PAD, s u r r o u n d e d  
by PILES of n o t e s .  H e  s q u i n t s  h i s  e y e s ,  c o n c e n t r a t i n g .  J a c k  
e n t e r s ,  d e l i v e r s  a CUP OF COFFEE. Truman d o e s n ' t  n o t i c e .  

6  7  INT. TRUMAN AND JACK'S HOUSE, BEDROOM - LATER 6 7  * 

Truman is  r i f l i n g  t h r o u g h  t h e  b o x e s ,  l o o k i n g  f o r  p a r t i c u l a r  
n o t e s .  H e  c an ' t  f i n d  w h a t  h e  n e e d s .  The phone RINGS. 

CUT TO: 
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EXT. STREET, BROOKLYlJ HEIGHTS - LATE AFTERNOON 

J a c k  and  Truman walk.  

TRUMAN 
P e r r y ' s  d e c i d e d  t o  appea l .  H e  
c l a i m s  t h e i r  a t t o r n e y  was 
i n c o m p e t e n t  - t h a t  he  never  r a i s e d  
t h e  i s s u e  o f  t e m p o r a r y  i n s a n i t y .  

JACK 
So you f i n d  them a  new lawyer .  

TRUMAN 
T h e y ' r e  f a c i n g  e x e c u t i o n  i n  s ix 
weeks, J a c k .  They need someone t o  
a r g u e  whe ther  o r  n o t  t h a t ' s  r i g h t .  

JACK 
Okay. 

TRUMAN 
I ' d  a l s o  l i k e  t o  see them a l i v e ,  
y e s ,  t h a n k  you v e r y  much. I need 
t o  h e a r  t h e i r  s t o r y .  

They walk i n  s i l e n c e  f o r  a  few moments. 

TRUMAN ( c o n t ' d )  
I f  you met him y o u ' d  unders tand .  
I t 's  .as i f  no-one ' s  e v e r  asked  him 
a s i n g l e  q u e s t i o n  about  h i m s e l f .  
H e ' s  s o . . .  damaged - and s t r a n g e  - 
u n e x p l o r e d .  . . . 

( t h e n )  
I d o n ' t  t r u s t  t h i s  Hickock f e l l o w .  
P e r r y ' s  t h e  o n l y  p e r s o n  who can 
d e s c r i b e  t o  m e  w h a t  happened t h a t  
n i g h t .  I need  t o  h e a r  him s a y  it. 

JACK 
J u s t  b e  c a r e f u l  wha t  you do t o  g e t  
what  you want .  

TRUMAN 
I 'm f i n d i n g  them a lawyer.  

JACK 
Truman. You're  f i n d i n g  y o u r s e l f  a 
l a w y e r .  

CUT TO: 
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6  9  INT. CAR, DRIVING, TWO-LANE KANSAS HIGHWAY - DAY 69 * 

Truman d r i v e s  a l o n e ,  c o n c e n t r a t i n g  i n t e n t l y .  He has  t o  
s t r e t c h  t o  see o v e r  t h e  dashboard.  

7  0  EXT . KANSAS STATE PENI-IARY (KSP ) , LANSING - DAY 70 * 
A t u r r e t e d ,  C i v i l  War-era f o r t r e s s  an hour 's  d r i v e  from 
Kansas C i t y .  Truman p u l l s  up t o  t h e  GUARDHOUSE. 

7  1 INT. KSP , WAITING ROOM/WARDEN' B OFFICE - DAY 7  1 

Truman w a i t s  a l o n e ,  looking a t  t h e  lone  decora t ion:  a 
campaign p o s t e r ,  showing a f a t  man i n  a s u i t  g r inn ing  wh i l e  
h o l d i n g  a sho tgun .  Across t h e  bottom it reads :  WALK TALL 
WITH KRUTCH. A  YOUNG PRISON GUARD s t i c k s  h i s  head o u t  of  t h e  
o f f i c e  door .  

YOUNG PRISON GUARD 
Warden Krutch w i l l  see you now. 

7  2 INT . KSP , WARDEN' B OFFICE - DAY 7  2 

Wood-paneled w a l l s ,  government-issue desk. On t h e  w a l l  
behind  t h e  desk  is  a CHART - a r a c i a l  accounting of t h e  
c u r r e n t  i nma te  popu la t ion .  I t  reads :  WHITE - 1405, COLORED - 
360, MEXICANS - 12, I N D I A N S  - 6 .  

WARDEN =SHALL KRUTCH is  f a t ,  c o a r s e ,  sweaty even i n  w i n t e r .  
And i t ' s  s p r i n g .  He's running  f o r  Congress - t h e r e  are 
"KRUTCH FOR CONGRESS" bumper s t i c k e r s  l ay ing  around t h e  
o f f i c e .  H e ' s  en joy ing  a chance a t  a  l i t t l e  p u b l i c i t y .  The 
YOUNG PRISON GUARD s t ands  q u i e t l y  by t h e  w a l l .  

KRUTCH 
W e  do  w e l l  by our  boys.  Showers 
once  a week. Feed em good. We' l l  
b e  f e e d i n g  Pe r ry  s m i t h  i n  t h e  
i n f i r m a r y  soon i f  he d o n ' t  e a t .  
G e t  t h e  food i n  th rough  h i s  a r m .  

TRUMAN 
What are you t a l k i n g  about? 

KRUTCH 
Hasn ' t  e a t e n  i n  a month. But i t ' s  
n o t  h i s  r i g h t  t o  k i l l  h imsel f .  
I t ' s  t h e  People ' s  r i g h t .  The 
Peop le  of t h i s  S t a t e .  

(MORE ) 
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KRUTCH ( c o n t ' d )  
And t h a t ' s  who I work f o r ,  t h e  
People.  You can  write any of  t h i s  
down. 

TRUMAN 
No one t o l d  m e .  

KRUTCH 
Yah. Won't e a t .  

TRUMAN 
When can I see him? 

KRUTCH 
(checking  desk  c a l e n d a r )  

How about  you come back Thursday? 

TRUMAN 
No. T h a t ' s  no good. I need  t o  see 
them now, then  whenever I want f o r  
as long  as I want .  

KRUTCH 
Not how we do t h i n g s  h e r e .  

Pause. 

TRUMAN 
I see. 

Truman g l a n c e s  a t  t h e  campaign s t i c k e r s ,  t h e  young p r i s o n  
guard, t h e n  back a t  Krutch.  

TRUMAN ( c o n t  ' d )  
I unders tand  what  a burden 
u n l i m i t e d  v i s i t a t i o n  might  b e  - on 
t h i s  i n s t i t u t i o n ,  and on t h e  Peop le  
who pay f o r  it. 1 want t o  be  c l e a r  
t h a t  I d o n ' t  e x p e c t  t h e  c i t i z e n s  of  
Leavenworth County t o  have t o  
shou lde r  t h a t  burden.  

Truman r e a c h e s  i n t o  h i s  j a c k e t ,  p u l l s  from it a n  ENVELOPE 
STUFFED w i t h  CASH. H e  l a y s  it on t h e  desk .  

TRUMAN ( c o n t ' d )  
To b e  d i spensed  as you see f i t .  

Krutch i s  s tone-faced  as he  r e g a r d s  t h e  money. F i n a l l y :  

KRUTCH 
I d i d n ' t  know where t o  coun t  your  
boy - being  h a l f - I n d i a n .  I d i d  him 
a f a v o r  though. 

(MORE) 
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KRUTCH ( c o n t ' d )  
( p o i n t s  t o  r a c e  c h a r t )  

Counted him White.  

TRUMAN 
You're a k ind  and generous  man. 

CUT TO: 

7 3 INT. KSP, DEATH ROW - DAY 73 * 

The second f l o o r  of  a s m a l l  b u i l d i n g  i n  t h e  c o r n e r  of t h e  
p r i son  complex. Dec rep i t .  The one h a l l  i s  lit by mesh- 
covered BARE BULBS i n  t h e  c e i l i n g .  Twelve c e l l s  - s i x  on 
each s i d e .  Each i s  7 by 10 f e e t ,  w i t h  one  s m a l l ,  h igh  WINDOW 
covered by b a r s  and w i r e .  The YOUNG PRISON GUARD opens t h e  
heavy GATE a t  t h e  end of  t h e  h a l l  and shows Truman i n .  

They walk down t h e  row of cells. I n  one  of  them w e  n o t i c e  
Lowell Lee Andrews ( 20, w h i t e ,  s p e c t a c l e d ,  ENORMOUSLY FAT) 
peer ing  a t  h i s  own f a c e  4 i n c h e s  from a m i r r o r .  

Dick i s  l e a n i n g  a g a i n s t  t h e  b a r s  of h i s  own ce l l .  H e  smiles. 

HICKOCK 
My he ro .  

TRUMAN 
Hel lo .  

HICKOCK 
Thanks f o r  your h e l p  w i t h  t h e  
lawyer.  

TRUMAN 
Tha t ' s  f i n e .  

H I  CKO CK 
You must be  d e s p e r a t e  f o r  a s t o r y  
t o  come a l l  t h e  way o u t  h e r e .  

YOUNG PRISON GUARD 
M r .  Capote. You're e n t i t l e d  t o  go  
i n .  You may, urn, go  i n .  I f  you 
wish. 

Truman h e s i t a t e s  f o r  a second.  

HICKOCK 
You want t o  see Pe r ry .  Go ahead.  

TRUMAN 
Thank you. 
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Truman w a l k s  t o  t h e  n e x t  c e l l .  

HICKOCK 
Ask m e ,  h e ' s  j u s t  t r y i n g  t o  p rove  
t h e  i n s a n i t y  d e f e n s e .  

Truman sees P e r r y ,  g a u n t ,  l y i n g  on h i s  c o t ,  a l m o s t  comatose.  
P e r r y ' s  r a t h e r  s t r i k i n g  drawing  o f  a LARGE YELLOW PARROT s i t s  
p r o p p e d  on h i s  table. An UNEATEN LUNCH TRAY l i e s  on t h e  
f l o o r  - a c o c k r o a c h  r u n s  o v e r  it. Truman watches ,  d i s t u r b e d .  

CUT TO: 

7 4 INT. SUPERMARKET - NIGHT 74 * 

Camera f o l l o w s  Truman a s  h e  walks  down an  a i s l e  w i t h  a s m a l l  
WICKER BASKET. H e  s t o p s ,  l o o k s  a t  a s h e l f .  

7 5 INT. SUPERMARKET - NIGHT 75 * 

Truman w a i t s  i n  t h e  check-ou t  l i n e  b e h i n d  a MOM p a y i n g  f o r  
h e r  g r o c e r i e s .  H e r  SON ( 3 )  s t a n d s  n e x t  t o  h e r  l e g s ,  w e a r i n g  
a l i t t l e  cowboy h a t  and c r a d l i n g  a TOY GUN t o  h i s  c h e s t .  H e  
s u c k s  h i s  thumb. Truman and  t h e  boy l o o k  a t  e a c h  o t h e r .  

CUT TO: 

7 6 INT. KSP, DEATH ROW, PERRY'S CELL - DAY 76  * 

Truman si ts  on t h e  c h a i r ,  h i s  WICKER BASKET on t h e  t a b l e .  H e  
h a s  s p r e a d  o u t  a c l o t h  n a p k i n .  A GUARD watches  f rom o u t s i d e  
t h e  c e l l .  P e r r y  l i e s  c o m p l e t e l y  s t i l l  on t h e  c o t .  Truman 
t a k e s  o u t  j a r s  o f  BONNET BABY FOOD, i n s p e c t s  t h e  labels. 

TRUMAN 
( t o  P e r r y )  

I d o n ' t  care what  your  p l a n s  a r e  
f o r  y o u r s e l f  ... 

H e  d e c i d e s  on t h e  CUSTARD jar. H e  o p e n s  it, t a k e s  a p l a s t i c  
BABY SPOON from t h e  b a s k e t .  

TRUMAN ( c o n t '  d )  
B u t  y o u ' r e  gonna wake up enough t o  
t e l l  m e  what  you d i d  w i t h  my t i e .  

H e  s p o o n s  a b i t  i n t o  P e r r y ' s  mouth. The GUARD walks  away. 
Truman l e a n s  c l o s e  t o  P e r r y ,  w h i s p e r s :  
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TRUMAN ( c o n t ' d )  
I t ' s o k a y .  I t l s T r u m a n .  I t ' s y o u r  
f r i e n d .  

7 6A INT.  KSP , DEATH ROW, PERRY' B CELL - LA'IER (LATE AFTERNOON) 7 6A * 

P e r r y  s l e e p s .  Truman s t a n d s  a g a i n s t  t h e  w a l l  w a t c h i n g  him. 
H e  h a s  c l e a n e d  up t h e  b a s k e t  o f  f o o d .  H e  w a l k s  o v e r  t o  
P e r r y ' s  d e s k ,  sees t w o  h a n d w r i t t e n  n o t e b o o k s  on it: THE 
PRIVATE DIARY OF PERRY EDWARD SMITH a n d  PERSONAL DICTIONARY. 
N e x t  t o  t h e m ,  h e  sees a p e n c i l  SELF-PORTRAIT P e r r y  drew.  
I t 's v e r y  g o o d .  Truman t o u c h e s  it. 

7 6B INT . KSP DEATH ROW, PERRY' B CELL - LA'IER (EVENING) 76B * 

P e r r y  s l e e p s .  Truman s i t s  o n  t h e  c h a i r  w a t c h i n g ,  w a i t i n g .  
P e r r y  o p e n s  h i s  e y e s ,  l o o k s  a t  Truman. 

7 6C INT . KSP , DEATH ROW, PERRY' B CELL - LATER (NIGHT) 76C * 

P e r r y  i s  s i t t i n g  u p  a b i t ,  Truman h e l p s  him s i p  a c u p  o f  
w a t e r .  P e r r y  l ies b a c k  down. H e ' s  l o o k i n g  a t  Truman. 

TRUMAN 
How'd y o u  l e a r n  t o  d r a w  l i k e  t h a t ?  
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P e r r y  c l o s e s  h i s  eyes .  

CUT TO: 

7 7 INT. CAR, DRIVING - AFTERNOON (NEXT DAY) 77 * 

Truman d r i v e s  through t h e  KANSAS STATE PENITENTIARY g a t e ,  
waves t o  t h e  Guard. 

7 8 INT. K8P , DEATH ROW, PERRY' 8 CELL - EVENING 78 * 

P e r r y  s i t s  on t h e  bed, c l eaned  up, wet h a i r  n e a t l y  combed, 
looking a t  a few OLD SNAPSHOTS he h a s  saved  i n  a 
handkerchief .  Truman si ts i n  t h e  c h a i r  a c r o s s  from him. 
Pe r ry  hands him a photo of h i s  mother. P e r r y  s p e a k s  q u i e t l y .  

PERRY 
Before s h e  had u s .  Before  s h e  
s t a r t e d  d r ink ing .  

TRUMAN 
Who took c a r e  of you as a c h i l d ?  

PERRY 
Orphanage. M e  and Linda.  

TRUMAN 
Tha t ' s  your s i s t e r ?  

P e r r y  nods. Truman w a i t s  f o r  more. It d o e s n ' t  come. 

TRUMAN ( c o n t ' d )  
We're no t  s o  d i f f e r e n t  as you might  
t h ink .  I w a s  abandoned r e p e a t e d l y  
as a c h i l d .  My mama'd d rag  m e  
along t o  some new town s o  s h e  c o u l d  
t a k e  up w i t h  a n o t h e r  man s h e ' d  m e t .  
Night a f t e r  n i g h t  s h e ' d  l ock  m e  i n  
t h e  h o t e l  room - Mama'd t u r n  t h e  
l a t c h  and t e l l  t h e  s t a f f  n o t  t o  l e t  
m e  o u t  no matter what .  I w a s  
t e r r i f i e d  - I ' d  scream my head o f f  - 
till f i n a l l y  I ' d  c o l l a p s e  on t h e  
c a r p e t  n e x t  t o  t h e  door and f a l l  
a s l eep .  A f t e r  y e a r s  of t h i s  s h e  
j u s t  l e f t  m e  w i t h  r e l a t i v e s  i n  
Alabama. 

PERRY 
Who r a i s e d  you up? 
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TRUMAN 
My Aunts.  

( P e r r y  nods)  
T h a t ' s  when I m e t  N e l l e  - she l i v e d  
n e x t  door.  

( l ooks  a g a i n  a t  t h e  photo,  
hands it back)  

Your mother was I n d i a n ?  

PERRY 
Cherokee. 

TRUMAN 
Drinking  was n o t  a good th ing  f o r  
h e r .  

PERRY 
No t o l e r a n c e  f o r  it. 

TRUMAN 
And your f a t h e r ?  

PERRY 
No t o l e r a n c e  f o r  him e i t h e r .  

Truman's l a u g h s ,  s u r p r i s e d  by t h e  joke, though i t ' s  unc lea r  
whether  P e r r y  meant it as one.  H e  s t a r e s  a t  Perry .  

TRUMAN 
What I c a n ' t  d e c i d e  i s  i f  you 
unders tand  how f a s c i n a t i n g  you are. 

P e r r y  d o e s n ' t  respond,  t hen  - 

PERRY 
I ' m  s o r r y  abou t  your  t i e .  They 
took  it away from m e  because we're  
a l l  on s u i c i d e  watch.  I t 's  why t h e  
l i g h t s  s t a y  on a t  n i g h t .  

TRUMAN 
I hope we ' re  p a s t  t h a t  now. You 
had me worr ied .  

PERRY 
Okay. 

TRUMAN 
I d o n ' t  c a r e  about  t h e  t ie .  I t ' s  
j u s t  a p i t y  because  it looked s o  
good on you. 
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Perry  l e a n s  i n ,  motions toward  Dick ' s  c e l l ,  lowers  h i s  v o i c e  - 

PERRY 
Be c a r e f u l  of  R ica rdo .  I t h i n k  h e  
wants  you a l l  t o  h i m s e l f .  

TRUMAN 
A l r i g h t  - 

PERRY 
But h e ' s  n a t u r a l l y  mendacious - n o t  
t o  be  t r u s t e d  - i f  he  had a hundred 
d o l l a r s  he 'd  steal a s t i c k  o f  
chewing gum. 

TRUMAN 
You wouldn' t .  

Per ry  shakes h i s  head. Then, Truman nods toward P e r r y ' s  
notebooks. 

TRUMAN ( c o n t f  d )  
I want t o  t a k e  your  notebooks  w i t h  
m e  - I want t o  r e a d  them. 

Pe r ry  h e s i t a t e s .  

TRUMAN ( c o n t ' d )  
I f  I l e a v e  h e r e  w i t h o u t  
unders tanding  you,  t h e  wor ld  w i l l  
always see you as a monster .  I 
d o n ' t  want t h a t  - I d o n ' t  see you 
t h a t  way. 

A moment, t hen  Pe r ry  r e a c h e s  f o r  t h e  NOTEBOOKS, hands them t o  
Truman. Then he hands Truman t h e  DRAWING he  d i d  of h i m s e l f .  

PERRY 
I t r acked  my f a t h e r  down i n  Alaska .  
I was 1 4 .  One day I s a i d  t o  him, 
"Mom's dead." I c o u l d  see it. A 
week l a t e r  we g o t  t h e  news. She 
f i n a l l y  drunk h e r s e l f  t o  d e a t h .  

Truman r e g a r d s  Pe r ry .  Then he  l o o k s  a t  t h e  drawing - 

TRUMAN 
Thi s  i s  remarkable .  

PERRY 
Sometimes you see a t h i n g  - how it  
r e a l l y  i s .  

On Truman ho ld ing  t h e  drawing,  l o o k i n g  a t  P e r r y .  
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7 9 OMIT (MOVED TO 84) 79 * 

8  0  EXT. KANSAS BTATE PENITEWTIARY PARKING LOT - NIGHT 80  * 

Truman walks qu ick ly  t o  h i s  c a r ,  ho ld ing  P e r r y ' s  DRAWING and 
NOTEBOOKS. A t  t h e  c a r ,  he looks  back a t  t h e  dark  j a i lhouse .  

CUT TO: 
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8 1 OMIT (MOVED TO 8 7 A )  8 1 

8 1 A  INT. HOTEL ROOM, KANSAS CITY - LATE NIGHT 8 1 A  

Truman a t  t h e  desk ,  PERRY'S TWO BOOKS next  t o  a LEGAL PAD 
a l r e a d y  f i l l e d  w i t h  no te s .  H e ' s  on t h e  PHONE w i t h  N e l l e ,  
p a g i n g  through t h e  PERSONAL DICTIONARY cap t iva t ed  by it. 

TRUMAN (ON PHONE ) 
He t r u s t s  m e  - t h a t ' s  why he gave 
it t o  me .  Hers g iven  m e  a b s o l u t e l y  
eve ry th ing .  

(paging  through Dia ry )  
You should  see h i s  drawings ,  Nel le ,  
how good he is. H e  wants  s o  badly 
t o  b e  taken  s e r i o u s l y ,  t o  be he ld  
i n  some esteem. 

INTERCUT w i t h  N e l l e ,  i n  pajamas, s i t t i n g  on t h e  porch of  h e r  
home i n  Monroevi l le ,  smoking. 

8 1B I N T .  NELLE' S LIVING ROOM - NIGHT 8 1B 

NELLE 
Do you? 

TRUMAN 
Do I what? 

NELLE 
Hold him i n  esteem? 

TRUMAN 
W e l l . . .  h e ' s  a go ld  mine. I mean 
h e ' s  t o l d  m e  h i s  e n t i r e  l i f e ,  and 
now i t ' s  a l l  h e r e  f o r  m e  t o  write 
down - A l l  of t h e  h i s t o r y  I need. 
H i s  e n t i r e  l i f e  i n  t h i s  Diary.  H i s  
dead mother. A b r o t h e r  and s i s t e r  
k i l l e d  themselves.  

NELLE 
You t e l l  him your mama d i d  t h e  same 
t h i n g ?  

TRUMAN 
I t e l l  him eve ry th ing .  We've been 
t a l k i n g  our  heads o f f  t h e  p a s t  
month. Sometimes, when I t h i n k  how 
good my book can b e ,  I can  hard ly  
b r e a t h e .  
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NELLE 
Huh. 

TRUMAN 
( f i n d s  what he wants )  

Here's what I wanted t o  r e a d  t o  
you : 
" I f  Ca l l ed  Upon t o  Make a Speech:" - 
t h i s  i s  e x a c t l y  what I was t a l k i n g  
a b o u t  - a speech j u s t  i n  c a s e  h e ' s  
e v e r  recognized  f o r  an achievement: 
" I f  Ca l l ed  Upon t o  Make a Speech: 
I c a n ' t  remember what 'I w a s  going 
t o  s a y  f o r  t h e  l i f e  of m e .  I don ' t  
t h i n k  e v e r  b e f o r e  have s o  many 
p e o p l e  been s o  d i r e c t l y  r e s p o n s i b l e  
f o r  my be ing  s o  very ,  v e r y  g l ad .  
It 's a wonderful  moment and a rare 
one.  Thank you!" 

( b e a t )  
T h e r e ' s  an  exclamat ion  p o i n t  on t h e  
end of t h a t  thank you, i n  c a s e  you 
d i d n ' t  c a t c h  i t . . .  

( S i l e n c e )  
Where'd you go? 

W e  h e a r  N e l l e  e x h a l e  her  c i g a r e t t e .  

NELLE 
C h r i s t .  I guess  it s topped being 
funny.  

TRUMAN 
I neve r  s a i d  it was. 

( t u r n s  a page)  
L i s t e n  t o  t h i s . . .  
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8 1 C  EXT. KANSAS CITYSCAPE - VARIOUS (TWO WEEKS ELAPSE) 8 1 C  * 

8  2 IN'I. DINER, DOWNTOWN XANSAS CITY - MORNING 8 2  * 

Truman i s  e a t i n g  b r e a k f a s t  w i t h  A l v i n  Dewey. A WAITRESS 
r e f i l l s  t h e i r  c o f f e e s .  

DEWEY 
( t o  w a i t r e s s )  

Thanks. 

She l e a v e s .  An u n c o m f o r t a b l e  s i l e n c e .  Then: 

DEWEY ( c o n t ' d )  
You're n o t h i n g  i f  n o t  ha rd-work ing .  
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TRUMAN 
You look good, h e a l t h y  a g a i n .  

DEWEY 
~ o t  a chance.  

Dewey t a p s  a c i g a r e t t e  o u t  of h i s  pack.  

TRUMAN 
I ' v e  dec ided  on a t i t l e  f o r  my 
book. I t h i n k  y o u ' l l  l i k e  it - 
very  mascul ine .  " In  Cold  Blood." 

DEWEY 
( l i g h t s  t h e  c i g a r e t t e )  

That  r e f e r s  t o  t h e  c r i m e  o r  t h e  
f a c t  t h a t  you ' r e  s t i l l  t a l k i n g  t o  
t h e  c r i m i n a l s ?  

TRUMAN 
The former,  among o t h e r  t h i n g s .  

DEWEY 
I see. 

They eat f o r  a moment. Then: 

TRUMAN 
I ' v e  been wanting t o  a s k  i f  y o u ' l l  
let  m e  look a t  your  i n v e s t i g a t i o n  
no te s .  

DEWEY 
That  lawyer you he lped  f i n d  f o r  
your f r i e n d s  g o t  them a  h e a r i n g  a t  
t h e  Kansas Supreme Cour t  - 

TRUMAN 
I heard  t h i s  morning. 

DEWEY 
- on t h e  i s s u e  o f  i n a d e q u a t e  
counse l .  

TRUMAN 
Alvin.  Do you n o t  want m e  t o  l ook  
a t  your  no t e s?  You are p e r m i t t e d  
t o  s a y  no. 
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DEWEY 
( r i s e s ,  t a k e s  o u t  w a l l e t )  

I ' l l  t e l l  you what :  i f  t h o s e  boys  
g e t  o f f ,  I ' m  coming t o  Brooklyn t o  
h u n t  you down. 

Truman c a n ' t  d e c i d e  w h e t h e r  Dewey i s  k i d d i n g  o r  n o t .  Dewey 
p u t s  money o n  t h e  t a b l e .  

DEWEY ( c o n t ' d )  
I h a v e  t o  b e  i n  c o u r t  a t  n i n e  
o ' c l o c k .  

H e  w a l k s  away. Over h i s  s h o u l d e r :  

DEWEY ( c o n t ' d )  
C a l l  Roy Church. H e ' l l  show you 
w h a t  you want  t o  see. 

CUT TO: 

8 3 INT . XSP , DEATH ROW - DAY 83 * 

Truman w a l k s  down t h e  h a l l .  H e  p a s s e s  D i c k ' s  ce l l .  Dick i s  
l y i n g  i n  b e d .  Dick rises a n d  s m i l e s  w i d e l y  a t  Truman. 

HICKOCK 
Hey, hey ... 

Truman s m i l e s ,  p u t s  HIS FINGERS TO HIS LIPS, c o n t i n u e s  p a s t .  
H e  s t o p s  o u t s i d e  P e r r y ' s  ce l l .  P e r r y  ( l o o k i n g  MUCH 
HEALTHIER) i s  drawing  a t  h i s  t a b l e  -- a p i c t u r e  of t h e  HUGE 
YELLOW PARROT swooping down from t h e  sky .  Truman watches  f o r  
a few moments, t h e n  P e r r y  l o o k s  a t  him. 

8 4 INT. XSP, DEATH ROW, PERRY'S CELL - MOMENTB LATER 84 * 

The Guard l o c k s  Truman i n s i d e  w i t h  P e r r y .  

PERRY 
Thank you. 

Truman l o o k s  a t  t h e  Guard - h e  l e a v e s .  

TRUMAN 
It was a s  much f o r  me a s  f o r  
anyone .  I c o u l d n ' t  b e a r  t h e  
t h o u g h t  o f  l o s i n g  you s o  soon .  
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PERRY 
W e ' r e  going t o  b e  a b l e  t o  u se  your  
book f o r  our  c a s e .  Y o u ' l l  w r i t e  w e  
n e v e r  g o t  t o  raise our  i n s a n i t y  
p l e a .  You wrote  how t e r r i b l e  t h e  
l awyer  was? 

TRUMAN 
I h a v e n ' t  w r i t t e n  a word y e t .  

Beat .  

PERRY 
What have you been doing? 

TRUMAN 
Research .  Wait ing t o  t a l k  t o  you. 

PERRY 
A l l  r i g h t .  

TRUMAN 
I had hoped - 

PERRY 
What are you c a l l i n g  i t ?  

TRUMAN 
The book? 

( l o o k s  d i r e c t l y  a t  him) 
I have  no idea .  

Pause  . 
TRUMAN ( c o n t ' d )  

I f  I ' m  going  t o  w r i t e  about  you - 
i f  I ' m  going t o  de t e rmine  how t o  
write about  you - you need t o  t e l l  
m e  a b o u t  t h a t  n i g h t  a t  t h e  C l u t t e r  
house .  

P e r r y  j u s t  l o o k s  a t  him. 
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TRUMAN ( c o n t ' d )  
P e r r y .  

P e r r y  s h a k e s  h i s  head. 

TRUMAN ( c o n t ' d )  
Why? Do you w o r r y  what  I ' l l  t h i n k ?  

P e r r y  l o o k s  away. A l o n g  moment. 

TRUMAN 
Is t h a t  i t ?  

S i l e n c e .  Then: 

PERRY 
Dick s a y s  you know E l i z a b e t h  
T a y l o r .  

TRUMAN 
I know a l o t  o f  p e o p l e .  

Truman g i v e s  up f o r  now. S e e s  t h e  PICTURE OF THE YELLOW B I R D  
on t h e  d e s k .  

TRUMAN ( c o n t  ' d )  
What is  t h a t  you keep  d r a w i n g ?  

PERRY 
You must h a t e  h a v i n g  t o  come t o  
t h i s  p l a c e  - 

TRUMAN 
P e r r y ,  I have i n v i t a t i o n s  t o  b e  i n  
Morocco, Greece. . . . I c h o o s e  t o  b e  
h e r e .  Those p e o p l e  have  
e v e r y t h i n g ,  a l l  t h e i r  p r a y e r s  h a v e  
been answered,  y e t  t h e y ' r e  more  
d e s p e r a t e  t h a n  e v e r .  I p r e f e r  t o  
b e  h e r e  w i t h  you. 

PERRY 
( l o o k s  a t  Truman; e v e n l y )  

I was t e n ,  I w e t  t h e  b e d ,  t h e  nuns  
a t  t h e  o rphanage  h a t e d  t h e  s m e l l .  
F i r s t  month one  o f  them f o u n d  me 
s h i v e r i n g  - j u s t  t r y i n g  t o  g e t  
t h r o u g h  t h e  n i g h t .  The S i s t e r  
p u l l e d  back t h e  c o v e r s  a n d  s h i n e d  
h e r  f l a s h l i g h t  t o  see what  I ' d  d i d .  
The s h e e t s  were  w e t .  She  h i t  me s o  
many times w i t h  t h a t  f l a s h l i g h t  s h e  
b r o k e  it. 

(he  s h r u g s )  
(MORE ) 
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PERRY (cont'd) 
That night I dreamed about the 
yellow bird. Tall. Yellow like 
the sun. 

( MORE ) 
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PERRY ( c o n t ' d )  
It p i c k e d  m e  up and it clawed t h e  
Nun's  e y e s  - and it l i f t e d  m e  i n t o  
t h e  sky .  

They look  a t  e a c h  o t h e r .  

8 5 EXT. BAR, DOWNTOWN X.C.  - NIGHT 85 * 

Truman on t h e  street o u t s i d e  t h e  c l u b  a t  a PAY PHONE. H e  
t a l k s  w i t h  J a c k  i n  Brooklyn.  

TRUMAN 
I ' m  j u s t  m i s s i n g  t h i s  one  p i e c e ,  
J a c k .  B e  p a t i e n t  w i th  me. 

JACK 
How l o n g  i s  t h a t  gonna t a k e ?  Why 
d o n ' t  you t r y  l e a v i n g  him a l o n e  f o r  
a w h i l e ?  Come t o  Spain.  You can  
a lways  v i s i t  him later.  

TRUMAN 
I d o n ' t  know. 

JACK 
W e l l ,  I ' m  o f f .  I ' v e  g o t  my own 
w r i t i n g  t o  do.  

TRUMAN 
Do it i n  Brooklyn.  W a i t  f o r  m e .  

JACK 
Too many p e o p l e  around.  

( b e a t )  
I ' l l  l e a v e  t h e  a d d r e s s  on t h e  
k i t c h e n  table. Truman, what do  you 
do  t h e r e  when y o u ' r e  n o t  w i t h  him? - 
It must  be  awfu l .  

Truman's wa tch ing  a YOUNG GUY s t a n d i n g  o u t s i d e  t h e  b a r ,  
l o o k i n g  a t  him. 

JACK 
Think  abou t  what  I s a i d .  J o i n  m e  
when you can .  

TRUMAN 
I w i l l .  I w i l l .  Bye. 

Truman f o l l o w s  t h e  YOUNG GUY i n t o  t h e  b a r .  
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8  6 OMIT 

8  7 OMIT 

87A INT. HOTEL ROOM, KANSAS CITY - LATE NIGHT 

Truman s l e e p s .  H e  OPENS H I S  EYES i n  bed. Turns t o  t h e  
b e d s i d e  t a b l e  t o  see t h e  drawing o f  Pe r ry  looking  a t  him. 

CUT TO: 

87B EXT. KANSAS CITY - DAWN 87B * 

A young d r i f t e r  s t a n d s  a l o n e  on a n  empty street c o r n e r .  He 
checks  a pay phone f o r  a co in .  I t ' s  empty. 

CUT TO: 

8  8 INT. KSP, DEATH ROW, PERRY'S CELL - DAY 8 8  * 

P e r r y  i s  l y i n g  on h i s  c o t  r e a d i n g  an  ADVENTURE MAGAZINE - 
something t o  d o  w i t h  f i n d i n g  b u r i e d  t r e a s u r e  o f f  t h e  c o a s t  of 
Mexico - and s u c k i n g  on t h e  t i p  o f  h i s  thumb. A f t e r  a moment 
he  STARTLES and l o o k s  up. 
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Truman s t a n d s  o u t s i d e  h i s  ce l l .  H e  h o l d s  a s t a c k  of books :  
P e r r y ' s  PERSONAL DICTIONARY and DIARY, and  a new WEBSTER'S 
DICTIONARY and THESAURUS. 

PERRY 
I d i d n ' t  see you. J e s u s ,  you . . .  

( s t a n d s ,  t u c k s  i n  s h i r t )  
Come i n .  Where's t h e  guard?  

TRUMAN 
I c a n ' t .  I b rough t  you some 
t h i n g s ,  b u t  I have t o  f l y  back  
E a s t .  

PERRY 
When? 

TRUMAN 
An hour .  I ' m  s o r r y .  

PERRY 
You c a n ' t .  

TRUMAN 
I ' m  s o r r y .  

PERRY 
Who a r e  you go ing  t h e r e  t o  see- 

HICKOCK (0 .  S . ) 
( f rom n e x t  c e l l )  

Capote ,  g e t  it s t r a i g h t  i n  you r  
book - we neve r  i n t e n d e d  on k i l l i n g  
t h a t  f ami ly  - 

PERRY 
I t o l d  him t h a t .  

HICKOCK (0 .  S. ) 
No p remed i t a t i on  - 

PERRY 
I t o l d  him! 

P e r r y  s e a r c h e s  t h e  c e l l  f o r  someth ing  else t o  g i v e  t o  Truman 
t o  keep  him t h e r e .  Then, he  s t o p s .  H e  h a s  n o t h i n g  l e f t  t o  
g i v e ,  and is u n w i l l i n g  t o  t a l k  a b o u t  t h a t  n i g h t  a t  t h e  
C l u t t e r s .  H e  becomes v e r y  s t i l l .  Truman s p e a k s  g e n t l y  - 

TRUMAN 
Your w r i t i n g s  are m a g n i f i c e n t .  I 
hope t h e s e  h e l p  you do more. 
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No r e s p o n s e .  Truman p l a c e s  t h e  books on t h e  f l o o r  j u s t  
o u t s i d e  P e r r y ' s  c e l l  -- P e r r y ' s  w r i t i n g s  i n  one  s t a c k  a n d  t h e  
new d i c t i o n a r i e s  i n  a n o t h e r  r i g h t  n e x t  t o  i t .  

TRUMAN ( c o n t ' d )  
I have  s o  much m a t e r i a l  - f rom t h e  
t r i a l ,  from o u r  v i s i t s ,  y o u r  
j o u r n a l s .  I have t o  o r g a n i z e  i t  
a l l ,  and I have t o  s tar t  t h e  
p r o c e s s  of w r i t i n g .  

( n o  r e s p o n s e )  
I ' l l  v i s i t  soon. Perhaps  t h i s  f a l l .  

( b a c k i n g a w a y )  . 
I m i s s  you a l r e a d y .  Write me e v e r y  
f i v e  minu tes .  

H e  t u r n s  a n d  g o e s .  W e  s t a y  w i t h  P e r r y  a s  Truman l e a v e s .  W e  
h e a r  Dick s p e a k  t o  Truman. 

HICKOCK ( 0 , s . )  
Be good now. 

Hear Truman's  f o o t s t e p s  r e c e d i n g .  Then, a l o n g  s h o t  o f  t h e  
h a l l w a y  as t h e  Guard l e t s  Truman o u t  t h e  g a t e  a t  t h e  e n d  of  
t h e  row. S i l e n c e .  

8 9 OMIT (MOVED TO: BOA) 8 9  * 

9 0 OMIT (MOVED TO 8 7 8 )  9 0  * 

9 0A IWI'. K8P , DEATH ROW, PERRY' 8 CELL 9 0 A  * 

P e r r y  l o o k s  down a t  t h e  books s i t t i n g  on t h e  f l o o r  o u t s i d e  
h i s  c e l l .  H e  c r o u c h e s ,  p u t s  h i s  hand t h r o u g h  t h e  b a r s  and 
t o u c h e s  t h e  c o v e r  of t h e  new d i c t i o n a r y .  H e ' s  a l o n e .  

FADE OUT. 

Over b l a c k  - t h e  sound of  a  JET a i r p l a n e  - l o u d ,  t h e n  
p a s s i n g .  

9 1 OMIT 

9 2 OMIT 

9 3 OMIT 
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9 4 OMIT 9 4  * 

9  5  EXT. BEACH - DAY 95  * 

FADE I N :  BRIGHT WHITE SKY. Sounds of  s e a g u l l s .  Ocean, sand,  
c o t t a g e  houses  i n  g r e e n e r y  set back from t h e  beach.  

9  6  EXT. RENTED COTTA<E HOUSE - DAY 96  * 
The house J a c k  r e n t e d .  J a c k  types .  on t h e  u p s t a i r s  deck .  
Truman p u l l s  up i n  an  OLD TAXI. J a c k  l o o k s  o u t  ove r  t h e  
r a i l i n g  t o  t h e  s t reet .  J a c k  emerges on t h e  FRONT PORCH as 
Truman walks  up t h e  p a t h  w i t h  h i s  bags .  They look a t  each  
o t h e r .  Then Truman l o o k s  a round a t  t h e  i n c r e d i b l e  ga rden ,  
t h e  ocean i n  t h e  background,  and starts t o  LAUGH. 

FADE OUT. 

T i t l e  up: " Janua ry ,  1 9 6 2 "  

Sound of a MANUAL TYPEWRITER ove r  b l a c k .  

9  7  EXT. RENTED COTTAGE HOUSE - EARLY MOWING 9 7  * 
FADE I N  on t h e  p e a c e f u l  o u t s i d e  of t h e  house. Sound o f  
TYPING. 

9  8  INT.  RENTED COTTAGE HOUSE - EARLY MOWING 9 8  * 
More t y p i n g .  A  PHONE r i n g s .  CAMERA t r a c k s  s lowly  th rough  
t h e  p r e t t y ,  t i l e d  l i v i n g  room, toward  a DOOR a t  t h e  f a r  end. 

9  9  INT.  BEDROOM, RENTED COTTACg HOUSE - EARLY MOWING 9 9  * 
Truman a t  h i s  DESK, su r rounded  by p i l e s  of f i l l e d  YELLOW 
PADS, NOTE CARDS, an  open TRUNK of random n o t e s .  H e  is a t  
t h e  MANUAL TYPEWRITER. The phone is  on t h e  f l o o r ,  r i n g i n g .  
He t y p e s .  The phone r i n g s .  Exaspe ra t ed ,  he p i c k s  up. 
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TRUMAN (ON PHONE) 
What. 

SHAWN (OVER PHONE) 
Truman. I was supposed  t o  b e  home 
f o r  d i n n e r  w i t h  my w i f e  t h r e e  h o u r s  
ago - I have  n o t  b e e n  able t o  tear  
myself away from y o u r  book. I t ' s  
t h a t  good. I t ' s  n o t  good, i t ' s  
a s t o n i s h i n g .  T h i s  f i r s t  h a l f  i s  
a s t o n i s h i n g .  I f  t h e  s e c o n d  h a l f  
l i v e s  up t o  t h i s  i t , -  it - how much 
i s  l e f t  t o  do? 

INTERCUT w i t h  Shawn's OFFICE a t  t h e  New Y o r k e r ,  NIGHT. Shawn 
h a s  a s t a c k  of m a n u s c r i p t  p a g e s  on h i s  d e s k .  

lOOA INT. NEW YORKER, WILLIAM SHAWN'B OFFICE lOOA * 

TRUMAN 
I ' m  a l r e a d y  w e l l  i n t o  t h e  t h i r d  
p a r t ,  b u t  I - I c a n ' t  f i n i s h  t h a t  
till I c o n v i n c e  P e r r y  t o  d e s c r i b e  
t h e  n i g h t  o f  t h e  k i l l i n g s  t o  me. I 
was p l a n n i n g  t o  v i s i t  t h i s  f a l l ,  
see - 

SHAWN 
I t h i n k  you need  t o  t a l k  t o  him 
now. 

TRUMAN 
And we a l l  need  t o  see how t h i s  
ends  f o r  t h e  f i n a l  p a r t .  I c a n ' t  
f i n i s h  t h e  book till I know w h a t  
happens.  I f  P e r r y  a n d  Dick are 
execu ted  i t ' s  one t h i n g  - a n d  i f  
n o t ,  w e l l  - 

SHAWN 
Truman. You g o t  y o u r  e n d i n g  - 

TRUMAN 
I r e a l l y  d o n ' t  know - 

SHAWN 
The Kansas c o u r t  d e n i e d  t h e i r  
a p p e a l .  I t  came o v e r  t h e  w i r e  on 
F r i d a y .  You need  t o  t a l k  t o  P e r r y  
now. H e ' l l  b e  d e a d  b y  Sep tember .  
I ' m  s o r r y ,  I know how much you  ' v e  
come t o  c a r e  a b o u t  him. 
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Truman i s  c o m p l e t e l y  immobile. 

On Truman. 

SHAWN 
Truman? 

TRUMAN 
R i g h t .  Y e s .  R i g h t .  

SHAWN 
I want  t o  set up a r ead ing  f o r  you 
i n  t h e  f a l l ,  i n  New York. W e ' l l  
b u i l d  some i n t e r e s t ,  and w e ' l l  
p u b l i s h  i n  t h e  f a l l .  

CUT TO: * 
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101 I N T .  KITCHEN, RENTED COTTA- HOUSE - MORNING 

Truman a t  t h e  s t o v e  w a t c h i n g  h i s  tea w a t e r  h e a t  up. J a c k  
e n t e r s  w i t h  a HUGE BASKET of  WINE and  GROCERIES. 

TRUMAN 
Plums.  Thank god. W e  have n o t h i n g  
i n  t h e  h o u s e .  

H e  t a k e s  o n e  f r o m  t h e  b a s k e t .  J a c k  starts t o  unpack food .  

TRUMAN ( c o n t ' d )  
Why a r e n ' t  you working? 

JACK 
I knew you  c o u l d n ' t  b e  depended on 
t o  s t o c k  t h e  k i t c h e n .  

Truman l o o k s  a t  h im b l a n k l y .  

JACK (COnt ' d )  
What w o u l d  we f e e d  o u r  famous 
g u e s t ?  

TRUMAN 
Oh, J e s u s .  I c o m p l e t e l y  f o r g o t .  

H e  h e l p s  J a c k  p u t  away t h e  g r o c e r i e s .  Then: 

JACK 
( u t t e r l y  n o n c h a l a n t )  

P l u s  -- I f i n i s h e d  my n o v e l  
y e s t e r d a y .  

Truman l o o k s  a t  J a c k ,  s m i l e s  w i d e l y .  

CUT TO: 

102 EXT. BEACH - NIGHT 102 * 

Truman, J a c k  a n d  N e l l e .  A BONFIRE, a wind-up V i c t r o l a  
p l a y i n g  E l l a  F i t z g e r a l d ,  b o t t l e s  o f  wine.  J a c k  and N e l l e  
d a n c e .  Truman t o a s t s  J a c k  d r u n k e n l y .  
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TRUMAN 
My man, my h e r o ,  my t a l e n t e d . .  . My 
man. . . 

JACK 
You s a i d  t h a t .  

TRUMAN 
You are t h e  h a r d e s t  w o r k e r ,  t h e  
m o s t  unsung t a l e n t  I know. As 
N e l l e  p a s s e s  b y  on h e r  way t o  
London t o  s e l l  h e r  book w h i c h  n e e d s  
no s e l l i n g ,  may a l i t t l e  o f  h e r  
s u c c e s s  r u b  o f f  on b o t h  o f  u s .  

J a c k  l a u g h s .  

JACK 
Here, he re !  

N e l l e  t r ies  t o  smack Truman b u t  c a n ' t  c a t c h  him. The s o n g  
c h a n g e s  t o  a s l o w  one.  J a c k  a n d  Truman d a n c e  s w e e t l y  
t o g e t h e r .  N e l l e  s i ts  o n  t h e  s a n d  a n d  w a t c h e s .  

CUT TO: 

103 EXT. UPSTAIRS DECK, RebTTED CO'ITA<3E HOUSE - MORNING 103 * 

B r e a k f a s t .  Truman and  N e l l e  are s i t t i n g  - N e l l e  h a s  a s m a l l  
e n v e l o p e  i n  h e r  hand. Truman i s  o b v i o u s l y  u n c o m f o r t a b l e .  A s  
J a c k  d e l i v e r s  a p l a t t e r  o f  o m e l e t t e s  t o  t h e  t a b l e :  

NELLE 
( t o  Truman) 

When was t h e  l as t  t i m e  you w r o t e  
b a c k  t o  him? 

TRUMAN 
I d o n ' t  know. 

JACK 
What ' s  t h i s ?  

NELLE 
A le t ter  f o r  y o u r  b o y f r i e n d  I was 
a s k e d  t o  d e l i v e r .  

TRUMAN 
From P e r r y .  

JACK 
L e t ' s  have it. 

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



Green 

Jack s i t s .  N e l l e  opens t h e  l e t t e r ,  reads :  

NELLE 
"Dear Friend Truman. Where a r e  
you? Read t h i s  i tem i n  a medical  
d i c t i o n a r y :  "Death by hanging i s  
caused  by asphyxia,  by f r a c t u r e  of  
t h e  c e r v i c a l  v e r t e b r a e ,  by 
l a c e r a t i o n  of t h e  t r achea . "  Not 
t o o  comforting as w e  l o s t  our  
appea l .  Missing you - a lone  and 
d e s i r o u s  of your presence .  Your 
amigo, Perry.  " 

Pause. 

TRUMAN 
M r .  Shawn t o l d  m e  about  t h e  c o u r t  
d e c i s i o n  yes terday .  

JACK 
I w a s  wondering why you were i n  
such  a good mood. Su re ly ,  1 
thought ,  i t ' s  not  because I 
f i n i s h e d  my l i t t l e  book. 

TRUMAN 
T h a t ' s  a t e r r i b l e  t h i n g  t o  s ay .  

Jack  looks  o u t  a t  t h e  ocean. 

TRUMAN ( c o n t ' d )  
( t o  no one i n  p a r t i c u l a r )  

I used t o  w r i t e  him a l l  t h e  time. 
I ' v e  been s o  focused l a t e l y  on t h e  
book . 

CUT TO: 

1 0 4  EXT. RENTED COTTAQE HOUSE - DAY 1 0 4  * 

Truman and N e l l e  c a r r y  he r  bags down t h e  f r o n t  walk toward a 
w a i t i n g  TAXI. 

TRUMAN 
J a c k  says  I ' m  us ing  Pe r ry ,  b u t  he 
a l s o  t h i n k s  I f e l l  i n  l o v e  w i t h  him 
when I was i n  Kansas. How bo th  of 
t h o s e  t h i n g s  can be t r u e  i s  beyond 
me .  
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NELLE 
Did you? F a l l  i n  l o v e  w i t h  him. 

S i l e n c e  as t h e y  l o a d  t h e  b a g s  i n t o  t h e  t r u n k .  

NELLE ( c o n t ' d )  
Truman? - 

TRUMAN 
I d o n ' t  know how t o  answer  t h a t . . . .  
I t ' s  as i f  P e r r y  a n d  I s t a r t e d  l i f e  
i n  t h e  same h o u s e .  One d a y  h e  
s t o o d  u p  and  w a l k e d  o u t , t h e  back  
d o o r  w h i l e  I w a l k e d  o u t  t h e  f r o n t .  
Wi th  some d i f f e r e n t  c h o i c e s ,  h e ' s  
t h e  man I m i g h t  h a v e  become. 

NELLE 
Are you k i d d i n g  me? 

Truman s h r u g s ,  d o e s n ' t  a n s w e r .  N e l l e  k i s s e s  him. 

NELLE ( c o n t ' d )  
Be n i c e  t o  J a c k .  Sometimes I t h i n k  
h e ' s  what  I l i k e  a b o u t  you b e s t .  

TRUMAN 
( s m i l e s  ) 

I ' l l  see you a t  t h e  r e a d i n g  i n  New 
York. 

NELLE 
The s i x t e e n t h .  

N e l l e  g e t s  i n  t h e  t a x i ,  t h e n  l e a n s  h e r  head  o u t  t h e  window. 

NELLE ( c o n t '  d )  
Truman. H o n e s t l y .  Are  you g o i n g  
back  t o  K a n s a s  b e c a u s e  you care 
a b o u t  P e r r y  o r  b e c a u s e  you need  
i n f o r m a t i o n  b e f o r e  h e ' s  k i l l e d ?  

TRUMAN 
C a n ' t  it b e  b o t h ?  

NELLE 
No. I d o n ' t  t h i n k  it c a n  b e .  

She  d r i v e s  away. Truman w a t c h e s  h e r  go .  H e  t u r n s  back  up 
t o w a r d  t h e  h o u s e ,  s t o p s  a moment t o  p i c k  a FLOWER f rom t h e  
b u s h e s  a t  t h e  f r o n t  g a t e .  

CUT TO: 
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1 0 5  INT. KSP, DEATH ROW - DAY 1 0 5  * 

A  Guard w a l k s  down t h e  c o r r i d o r  c a r r y i n g  a SINGLE FLOWER. H e  
d e l i v e r s  it t o  P e r r y ,  t h e n  w a l k s  o f f .  P e r r y  is  confused .  H e  
h e a r s  FOOTSTEPS a p p r o a c h i n g ,  b u t  c a n ' t  see who it is .  

HICKOCK ( 0 .  S.  ) 
Hey, buddy.  Thanks .  

More f o o t s t e p s .  CAMERA o n  P e r r y  as t h e  f o o t s t e p s  f i n a l l y  
a r r i v e  o u t s i d e  h i s  ce l l .  H e ' s  shocked .  

REVERSE o n t o  Truman, l o o k i n g  t a n n e d ,  h e a l t h y ,  v e r y  b l o n d .  H e  
h o l d s  a STACK OF BOOKS w i t h  a BOW on t o p .  H e  s m i l e s .  

CUT TO: 

1 0  6  INT. XSP , DEATH ROW - LATER THAT NIGHT 1 0 6  * 

LONG SHOT of  d i m l y  lit c o r r i d o r ,  l i g h t  s p i l l i n g  o u t  f rom each  
c e l l .  A  ROW GUARD w a l k s  t h e  h a l l .  W e  h e a r  v o i c e s  murmuring. 

SIX MORE GUARDS a r r i v e  a t  t h e  t o p  o f  t h e  stairs. The ROW 
GUARD w a l k s  o v e r ,  u n l o c k s  t h e  GATE t o  l e t  them i n .  

1 0 7  I N T .  XSP, DEATH ROW, PERRY'S CELL - NIGHT 1 0 7  * 

P e r r y  is l o o k i n g  a t  t h e  c o v e r  o f  a BOOK - "WALDEN POND." 
O t h e r  books  s i t  n e x t  t o  P e r r y  on t h e  c o t .  Among them - WILLA 
CATHER's "MY ANTONIA", a l s o  "GREAT EXPECTATIONS" - 

PERRY 
What was h e  i n  j a i l  f o r ?  

TRUMAN 
They s a i d  it was n o t  p a y i n g  h i s  
t a x e s .  B u t  r e a l l y  f o r  b e i n g  an  
o u t s i d e r  - r e f u s i n g  t o  g o  a l o n g .  

P e r r y  n o d s ,  l o o k s  a t  t h e  o t h e r  books .  

TRUMAN ( c o n t ' d )  
You d o n ' t  h a v e  t o  r e a d  a n y  of t h e s e  
i f  you  d o n ' t  w a n t  t o .  B u t  I 
t h o u g h t  you 'd  l i k e  s o m e t h i n g  
d e c e n t .  Y o u ' r e  much t o o  smart f o r  
a d v e n t u r e  m a g a z i n e s .  
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Through t h e  b a r s  of  P e r r y ' s  c e l l ,  we can s e e  t h e  SIX GUARDS 
e n t e r  Lowell L e e  Andrew's c e l l  ( d i a g o n a l l y  a c r o s s  t h e  
c o r r i d o r ) .  The ROW GUARD appears  a t  P e r r y ' s  c e l l .  

ROW GUARD 
Lock-down whi le  Lowell goes t o  
s o l i t a r y .  Nobody i n  o r  o u t .  

( t o  Truman) 
You want i n  o r  o u t ?  

Truman looks  a t  Pe r ry ,  t hen  back t o  t h e  Guard. 

TRUMAN 
In .  

1 0  8 INT.  KSP , DEATH ROW, LOWELL LEE ANDREW'S CELL - MOmWI'S LATER3 8 * 

The SIX GUARDS s ta r t  t o  pack up Andrews ce l l  w h i l e  he  sits on 
t h e  c o t  and watches.  

1 0  9  INT.  KSP , DEATH ROW, PERRY'S CELL - LATER 1 0 9  * 

P e r r y  and Truman t a l k  ve ry  QUIETLY. (Throughout  t h i s  s c e n e ,  
we s e e  i n  t h e  background, ac ros s  t h e  c o r r i d o r ,  t h e  m o s t l y  
obscured  c e l l  of Andrews. We s e e  h i s  i n c r e d i b l y  FAT LEG 
b e i n g  shackled ,  h i s  belongings be ing  packed i n  boxes . )  

PERRY 
Everyone says  h e ' s  a  genius .  I 
d o n ' t  t h i n k  he ' s  a genius .  H e ' s  
r i c h  and he went t o  c o l l e g e  - l i k e  
any of u s  would've i f  we g o t  t h e  
chance. H e  came home f o r  Chr is tmas  
and s h o t  h i s  p a r e n t s  - 

TRUMAN 
- i n  f r o n t  of t h e  t e l e v i s i o n .  

PERRY 
You remember t h e  s t o r y  - 

TRUMAN 
They w e r e  watching Father  Knows 
Bes t .  

They look a t  each  o t h e r  and s m i l e .  Then: 

PERRY 
I won't be  s o r r y  t o  see him go.  
Always c o r r e c t i n g  my grammar. 
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They watch Andrews be ing  shackled i n  t h e  background. 

PERRY (con t ' d )  
Now - Dick and me - we're next  i n  
l i n e .  

Truman r ega rds  Pe r ry ,  who looks down. 

TRUMAN 
I ' m  so  s o r r y  I ' v e  been away. 

PERRY 
It w a s  a long t ime.  

TRUMAN 
I know. 

PERRY 
I wish you could  come next  week, 
when t h e y  t a k e  him o u t  t o  t h e  
Corner, b u t  t h e  whole p r i s o n  s h u t s  
down. 

TRUMAN 
I have t o  be  i n  New York anyway. 

P e r r y  nods. 

PERRY 
How's t h e  book going? 

TRUMAN 
Very s lowly .  

PERRY 
W i l l  you show it t o  me? 

TRUMAN 
I ' v e  h a r d l y  w r i t t e n  anything.  

One of t h e  s i x  gua rds  CLANGS Andrews' c e l l  b a r s  w i t h  h i s  
s t i c k .  

GUARD #I 
Ready. 

The ROW GUARD opens t h e  c e l l  door. Andrews i s  l e d  o u t ,  a r m s  
and l e g s  shackled ,  i n t o  t h e  c o r r i d o r .  

H I  CKOCK 
Keep your head h igh ,  buddy. 
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ANDREWS 
A l r i g h t  now. 

HICKOCK . . . o r  t h e y  won't  be a b l e  t o  rope 
you under your f a t  fucking c h i n .  

Andrews is  l e d  p a s t  P e r r y ' s  c e l l .  He looks  i n  a t  Perry .  

ANDREWS 
Next ! 

Andrews s h u f f l e s  down t h e  h a l l .  Pe r ry  watches him go. On 
Truman watching Per ry .  We h e a r  t h e  GATE slam s h u t .  

CUT TO: 

110 OMIT 110 * 

11 1 INT. THEATER - EVENING 111 

Packed. Nel le  s t a n d s  w i t h  Will iam Shawn, who r e c e i v e s  wel l -  
wishers.  BEN BARON e n t e r s ,  s e e i n g  Nel le .  

BEN BARON 
( l o u d l y ,  over t h e  hubbub) 

He l lo  Hollywood. T h a t ' s  q u i t e  a 
bundle you s o l d  your book f o r .  

Ne l l e  i s  embarrassed,  most ly  f o r  Baron, t o  have t h e  i s s u e  of 
money brought up p u b l i c l y .  

NELLE 
Well..  . 

Baron moves p a s t ,  Ne l l e  s m i l e s  p o l i t e l y ,  whispers  t o  Shawn. 

NELLE ( c o n t  ' d )  
What a gentleman. 

112 INT. THEATER, BACKETA- ROOM - MOMENTS LATER 112 * 
Truman si ts a lone .  I n  t h e  background, we can HEAR t h e  n o i s e  
of t h e  huge crowd g a t h e r i n g  i n  t h e  t h e a t e r .  Truman wears h i s  
MOST STYLISH LITERARY OUTFIT: a gorgeous dark  green Knize 
SUIT over a black cashmere t u r t l e n e c k  sweater ,  and horn- 
rimmed GLASSES (which we've never  seen him wear b e f o r e ) .  
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He's f r o z e n  w i t h  a n t i c i p a t i o n ,  ne rvousnes s .  A f t e r  s e v e r a l  
moments a THEATER ASSISTANT opens  t h e  door .  

YOUNG ASSISTANT 
M r .  Capote.  Can I g e t  you 
any th ing?  

TRUMAN 
No. 

( c l e a r s  h i s  t h r o a t )  
Thank you. 

The a s s i s t a n t  leaves. W e  h e a r  t h e  crowd q u i e t  down. Truman 
rises s lowly ,  walks  t h rough  t h e  door  t o  t h e  backs t age  area. 
We h e a r  Wil l iam Shawn on s t a g e .  

SHAWN (O.S.)  
Welcome New Yorke r s . . .  

112A INT. WINGS/STAGE - NIGHT 112A * 
Shawn pauses  b r i e f l y  f o r  a l a u g h  t h a t  d o e s n ' t  come. Truman 
c o n t i n u e s  walk ing  toward  t h e  b a c k s t a g e  c u r t a i n s .  

SHAWN (O.S.) 
Thank you f o r  coming t o  t h e  f i r s t  
p u b l i c  r e a d i n g ,  t h e  f i r s t  o f f e r i n g  
of any  k ind ,  o f  Truman Capote ' s  new 
work " In  Cold Blood." Our magazine- 

Truman walks  on s t a g e .  Loud a p p l a u s e .  Shawn sees him, 
s l i n k s  back t o  h i s  seat. Truman wa lks  ove r  t o  t h e  podium, 
t a k e s  i n  t h e  enormous crowd. Once it i s  comple t e ly  q u i e t :  

TRUMAN 
He l lo .  My name is  Truman Capote. 

People l augh  and  app laud  l o u d l y .  

CUT TO: 

113 INT. K8P , DEATH ROW, PERRY '8 CELL - SAME TME, NIGHT 113 * 

Per ry ,  e a t i n g  d i n n e r  a l o n e  a t  h i s  table, l o o k s  up. W e  HEAR a 
LOUD ENGINE revv ing  o u t s i d e .  

1 1 4  OMIT 114 * 
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11 5 EXT. KSP , THE CORNER WAREHOUSE - SAME TI= 1 1 5  * 

A FRONT-LOADER TRACTOR d r i v e s  i n t o  t h e  w a r e h o u s e .  A  PRISON 
POLICE CAR p a r k s  o u t s i d e  t h e  warehouse .  G u a r d s  g e t  t h e  
enormous  L o w e l l  L e e  Andrews,  s h a c k l e d ,  f r o m  t h e  b a c k  seat, 
w a l k  h im i n s i d e .  

11 6  INT. KSP , DEATH ROW, PERRY' S  CELL - NIGHT 1 1 6  * 

C/U o n  P e r r y ,  now s t a n d i n g  o n  h i s  c h a i r  a n d  w a t c h i n g  o u t  t h e  
t i n y  window. 

CUT TO: 

11 7  INT - THEATER, NYC - NIQHT 1 1 7  * 

Truman on s t a g e  r e a d i n g .  

TRUMAN 
P e r r y  S m i t h ' s  v o i c e  was b o t h  g e n t l e  
a n d  p r i m  - a v o i c e  t h a t ,  t h o u g h  
s o f t ,  m a n u f a c t u r e d  e a c h  sound  
e x a c t l y  - e j e c t e d  it l i k e  a  smoke 
r i n g  i s s u i n g  f r o m  a p a r s o n ' s  mouth.  

CUT TO: 

1 1 8  OMIT (MOVEDTO 120A) 1 1 8  * 

11 9  INT. KSP , DEATH ROW, PERRY' S  CELL - SAME TME 1 1 9  * 

P e r r y  w a t c h e s  t h r o u g h  h i s  window. From i n s i d e  t h e  w a r e h o u s e  
we h e a r  t h e  g a l l o w s  TRAP DOOR s p r i n g  a n d  CLATTER. On P e r r y ,  

CUT TO: 

11 9A INT. THEATER, NYC - SAME TfME 119A * 

Truman r e a d i n g .  U t t e r  s i l e n c e  e x c e p t  f o r  h i s  v o i c e .  
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TRUMAN (V.O. ) 
The v i l l a g e  of Holcomb s t a n d s  on 
t h e  h igh  wheat p l a i n s  of wes tern  
Kansas, a lonesome a r e a  t h a t  o t h e r  
Kansans c a l l  "out  t h e r e .  " U n t i l  
one morning i n  mid-November 1959, 
few Americans - i n  f a c t ,  few 
Kansans - had e v e r  heard of 
Holcomb. Like t h e  wa te r s  of t h e  
[Arkansas]  r i v e r ,  l i k e  t h e  
m o t o r i s t s  on t h e  highway ... 
e x c e p t i o n a l  happenings had never  
s topped  t h e r e .  

1 2  0 EXT . XSP DEATH ROW BUILDING - SAME TIM3 120 * 

We s e e  t h e  o u t s i d e  w a l l  w i t h  P e r r y  and Dick ' s  f a c e s  pee r ing  
o u t  t h rough  t h e i r  t i n y  windows. 

1 2  0A EXT . KSP , THE CORNER WAREBOUm - NIGHT 120A * 

The TRACTOR emerges through t h e  warehouse door s .  It c a r r i e s  
i n  i t s  FRONT SHOVEL t h e  enormous, dead BODY of ANDREWS 
covered  by a BLACK CLOTH. 

1 2 1  OMIT 121 * 

121A INT.  THEATER, NYC - SAME TIWE 121A * 
Truman r e a d i n g .  The audience  completely s t i l l .  

TRUMAN 
The f o u r  c o f f i n s ,  which q u i t e  
f i l l e d  t h e  s m a l l ,  flower-crowded 
p a r l o r ,  were t o  b e  s e a l e d  a t  t h e  
f u n e r a l  s e r v i c e s  - very  
unde r s t andab ly ,  f o r  t h e  e f f e c t . . .  
was d i s q u i e t i n g .  Nancy wore he r  
d r e s s  of  cher ry- red  v e l v e t ,  her 
b r o t h e r  a b r i g h t  p l a i d  s h i r t ;  t h e  
p a r e n t s  were more s e d a t e l y  a t t i r e d ,  
M r .  C l u t t e r  i n  navy-blue f l a n n e l ,  
h i s  w i f e  i n  navy-blue c r epe ;  

(MORE ) 
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TRUMAN ( c o n t ' d )  
a n d  - and  it was t h i s  e s p e c i a l l y  
t h a t  l e n t  t h e  s c e n e  a n  a w f u l  a u r a  - 
t h e  head of  e a c h  was c o m p l e t e l y  
e n c a s e d  i n  c o t t o n ,  a  s w o l l e n  cocoon  
t w i c e  t h e  s i z e  o f  a n  o r d i n a r y  blown- 
up b a l l o o n ,  a n d  t h e  c o t t o n ,  b e c a u s e  
it had been  s p r a y e d  w i t h  a g l o s s y  
s u b s t a n c e ,  t w i n k l e d  l i k e  C h r i s t m a s -  
tree snow. 

CUT TO: 

12 1B EXT. KSP , THE CORNER WAREHOUSE - NIGHT 121B * 

The TRACTOR r o l l s  t h e  body  i n t o  t h e  BED o f  a w a i t i n g  PICK-UP 
TRUCK. 

12 1 C  EXT . KSP , DEATH ROW BUILDING - SAME TIME 121C * 

P e r r y  w a t c h e s  t h r o u g h  h i s  window. 

122 INT.  THEATER, mc - SAME TIME 

Truman r e a d i n g .  The a u d i e n c e  t r a n s f i x e d .  

TRUMAN 
I m a g i n a t i o n ,  o f  c o u r s e ,  c a n  o p e n  
a n y  d o o r  - t u r n  t h e  k e y  a n d  l e t  
t e r r o r  wa lk  r i g h t  i n .  [One]  
Tuesday,  a t  dawn, a c a r l o a d  o f .  . . 
s t r a n g e r s ,  i g n o r a n t  of t h e  local  
d i s a s t e r  - w e r e  s t a r t l e d  b y  w h a t  
t h e y  saw as t h e y  c r o s s e d  t h e  
p r a i r i e s  a n d  p a s s e d  t h r o u g h  
Holcomb: windows a b l a z e ,  a l m o s t  
e v e r y  window i n  a l m o s t  e v e r y  h o u s e ,  
and ,  i n  t h e  b r i g h t l y  lit rooms ,  
f u l l y  c l o t h e d  p e o p l e ,  e v e n  e n t i r e  
f a m i l i e s ,  who h a d  sat  t h e  w h o l e  
n i g h t  w i d e  awake, w a t c h f u l ,  
l i s t e n i n g .  Of w h a t  w e r e  t h e y  
f r i g h t e n e d ?  "It m i g h t  h a p p e n  
a g a i n .  " 

H e  c l o s e s  h i s  m a n u s c r i p t .  S e v e r a l  moments o f  SILENCE, t h e n  
t h u n d e r o u s  APPLAUSE. 

CUT TO: 
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123 INT. THEATER, BACKSTA- ROOM - NIGHT 12 3 

Truman's d r e s s i n g  room. Packed w i t h  w e l l - w i s h e r s  d r i n k i n g  
from b o t t l e s  o f  CHAMPAGNE, smoking, t o a s t i n g ,  s h o u t i n g  t o  b e  
heard .  Truman i n  t h e  c o r n e r  w i t h  C h r i s t o p h e r  Isherwood,  BEN 
BARON o t h e r s ,  l aughing .  A LITERARY ENTHUSIAST approaches ,  
l e a n s  i n .  

LITERARY ENTHUSIAST 
Your p o r t r a i t  of t h o s e  men was 
t e r r i f y i n g .  T e r r i f y i n g .  

TRUMAN 
Thank you. 

Truman and Isherwood watch him walk away. 

ISHERWOOD 
Your h a i r p i e c e  i s  t e r r i f y i n g .  

TRUMAN 
I w a s  going t o  s a y  t h e  same t h i n g !  

Truman laughs  l o u d l y .  W e  SEE N e l l e  l o o k  o v e r  from a c r o s s  t h e  
room a t  h e r  f r i e n d  having t h e  t i m e  o f  h i s  l i f e .  

CUT TO: 

124 INT. NEW YORKER, WILLIAM SHAWN' 8 OFFICE - HEXT DAY 124 * 

Truman is  hung ove r  b u t  immensely g r a t i f i e d .  H e ' s  w i t h  
Shawn. 

SHAWN 
Everyone was t h e r e .  

TRUMAN 
Tennessee l oved  it. 

SHAWN 
Of c o u r s e  he  d i d .  

TRUMAN 
Should we do more? I w a s  
t e r r i f i e d ,  b u t  - 

SHAWN 
No, Now we g e t  t o  w i t h h o l d  w h i l e  
everyone  e l s e  t a l k s .  L e t  them do 
t h e  work. 
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Truman is  b a r e l y  a b l e  t o  s u p p r e s s  h i s  e x c i t e m e n t .  

SHAWN ( c o n t ' d )  
T h i s  book i s  g o i n g  t o  change  
e v e r y t h i n g .  I t ' l l  c h a n g e  how 
p e o p l e  see you as a w r i t e r .  I t ' l l  
c h a n g e  how p e o p l e  w r i t e .  Y o u ' l l  
f i n i s h  b y  Oc tober?  

TRUMAN 
I t h i n k  s o .  You know t h e y ' r e  
s c h e d u l e d  f o r  n e x t  month? 

SHAWN 
Hanging.  Y e s .  I ' l l  commit as many 
i s s u e s  as it t a k e s  t o  p u b l i s h .  
T h r e e .  As many as it t a k e s .  

TRUMAN 
I ' m  f l y i n g  t o  Kansas  tomorrow. 
I ' l l  g e t  P e r r y  t o  t a l k  - 

SHAWN 
H o n e s t l y ,  w h a t ' s  h e  g o t  t o  l o s e ?  

Truman smiles a t  t h e  joke ,  t h e n  s t o p s  h i m s e l f .  

TRUMAN 
It r e a l l y  i s  t o o  a w f u l .  
I n s t i t u t i o n a l i z e d  s a d i s m .  

Shawn nods .  

SHAWN 
Y o u ' l l  b e  a b l e  t o  f i n i s h  now. 

TRUMAN 
As s t r a n g e  as it may sound t o  you, 
I 'm  g o i n g  t o  m i s s  him. 

FADE OUT. 

Over  b l a c k  - t h e  sound  of  a JET a i r p l a n e  - l o u d ,  t h e n  
p a s s i n g .  

1 2  5 INT. KSP , DEATH ROW, PERRY' S CELL - DAY 1 2 5  * 
Truman,  f l u s h e d ,  o u t  of b r e a t h ,  s t a n d s  o u t s i d e  P e r r y ' s  c e l l .  
H e ' s  j u s t  a r r i v e d .  H e  h o l d s  a FOLDED-UP NEWSPAPER. P e r r y  
sits at h i s  t a b l e  r e a d i n g  LEGAL DOCUMENTS. 

TRUMAN 
When d i d  you h e a r ?  
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Pe r ry  l o o k s  up, m i s t a k i n g  Truman's state f o r  sha red  
en thus iasm.  H e  s m i l e s  w ide ly .  

PERRY 
Two days  ago. 

The Guard opens t h e  c e l l  f o r  Truman. P e r r y  ho lds  up one of 
t h e  DOCUMENTS. 

PERRY ( c o n t  ' d )  
It 's what we've been w a i t i n g  f o r .  
A s t a y  of  e x e c u t i o n  t o  make a 
f e d e r a l  a p p e a l .  

Truman e n t e r s .  P e r r y  g o e s  t o  him and  hugs him t i g h t l y .  

PERRY ( c o n t ' d )  
A l l  t h a n k s  t o  you. 

On Truman, shocked,  be ing  hugged. 

CUT TO: 

1 2  6  INT. K8P , DEATH ROW, PERRY' B CELL - LA'PER 1 2 6  * 

Truman si ts on t h e  bed,  h i s  c o a t  s t i l l  on ,  watching  P e r r y  - 
hyped up, t a l k i n g ,  wa lk ing  a round  t h e  c e l l .  

PERRY 
Kansas ' s  had it i n  f o r  m e  f o r  t e n  
y e a r s  -- i n  p r i s o n  t h e  f i r s t  t i m e ,  
a t  t h a t  t r i a l ,  h e r e .  They c a n ' t  
c o r n e r  m e  now. Not till t h e  U.S. 
Government s a y s  s o  - 

TRUMAN 
Per ry ,  s i t  down. Fo r  a minute .  

( P e r r y  s i t s )  
I need you t o  t a l k  t o  m e . . .  

PERRY 
We've g o t  a l l  t h e  t i m e  i n  t h e  wor ld  
t o  t a l k .  About e v e r y t h i n g .  I ' v e  
been t h i n k i n g  a b o u t  R ica rdo .  You 
need t o  s t o p  s e n d i n g  him t h o s e  
t r a s h y  books. I won ' t  even mention 
t h e  pornography.  

( g e t t i n g  up )  
(MORE ) 
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PERRY ( c o n t  ' d )  
I r e a l i z e  he  might  have t r o u b l e  
g ra sp ing  t h e  l i t e r a t u r e  you gave 
me, b u t  t h o s e  books only exace rba te  
t h e  problem -- o n l y  'he ighten '  o r  
' i n t e n s i f y '  it. Maybe w e  should 
s t a r t  him on a program.. . 

TRUMAN 
Perry .  

PERRY 
Give him t h e  s imp le  novels f i r s t  -- 

TRUMAN 
Perry .  

Pe r ry  s t o p s .  

TRUMAN (con t ' d )  
I know what e x a c e r b a t e  means. 

PERRY 
Okay. 1 t hough t  i n  case.  . . 

TRUMAN 
There is n o t  a word, o r  a sen tence ,  
o r  a concept ,  t h a t  you can 
i l l u m i n a t e  f o r  m e .  There is one 
s i n g u l a r  r ea son  t h a t  I keep coming 
he re  - 

PERRY 
Truman - 

TRUMAN ... November 1 4 t h ,  1959. Three 
y e a r s  ago. Three  years .  T h a t ' s  
a l l  I want t o  h e a r  from you. 

Pause.  

PERRY 
I ' v e  asked you n o t  t o  -- 

TRUMAN 
( s t a n d s  up)  

This  i s  r i d i c u l o u s .  
( t o  t h e  Guard) 

I ' m  ready.  
( t o  P e r r y )  

I have a p l ane  t o  ca t ch .  
(MORE ) 
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TRUMAN ( c o n t  ' d )  
I f o u n d  y o u r  sister i n  Tacoma. 
Maybe s h e ' l l  t a l k  t o  me a b o u t  
s o m e t h i n g  u s e f u l .  

PERRY 
D o n ' t  g o  o u t  t h e r e .  

The  Guard  le ts  Truman o u t  o f  t h e  c e l l .  

PERRY ( c o n t  ' d )  
P l e a s e  d o n ' t  g o  o u t  t h e r e .  

The  Guard  s h u t s  t h e  d o o r .  

TRUMAN 
T h i s  i s  my work,  P e r r y .  I 'm 
w o r k i n g .  When you  wan t  t o  t e l l  me 
w h a t  I n e e d  t o  h e a r ,  you l e t  me 
know. 

H e  w a l k s  o f f  down t h e  h a l l .  The GATE s l a m s  s h u t .  

CUT TO: 

127 INT. PERRY'S SISTER'S HOUSE, KITCHEN - DAY 127 * 

C h e a p l y  b u i l t  r a n c h  h o u s e .  LINDA MURCHAK ( 3 0 )  w a l k s  i n  t h e  
k i t c h e n  b a c k  d o o r ,  s h u t s  it. 

MRS. MURCHAK 
T h e y ' l l  p l a y  o u t s i d e  a w h i l e  
l o n g e r .  

M r s .  Murchak l o o k s  l i k e  a f e m a l e  P e r r y ,  d a r k  a n d  s m a l l ,  
a t t r a c t i v e  a n d  n e r v o u s .  Through  t h e  window, we see THREE 
LITTLE CHILDREN p l a y i n g  o n  a DECREPIT JUNGLE GYM i n  t h e  y a r d .  
Truman s i ts  a t  t h e  t a b l e ,  l e a f i n g  t h r o u g h  a PHOTO ALBUM. 

MRS. MURCHAK ( c o n t ' d )  
I d o n ' t  w a n t  t h e m  t o  see t h a t .  

TRUMAN 
T h e y ' v e  n e v e r  s e e n  t h e s e  p i c t u r e s ?  

MRS. MURCHAK 
( s h a k e s  h e r  h e a d )  

Too many q u e s t i o n s .  

S h e  j o i n s  Truman a g a i n  a t  t h e  t a b l e .  

W e  see a n  OLD PHOTO o f  t h e  SMITH FAMILY - L i n d a  a t  a g e  8 ,  
P e r r y  ( 5 ) ;  t h e i r  o l d e r  sister, J u n e ;  t h e i r  b r a t h e r  F r a n k ;  
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a n d  t h e  p a r e n t s :  F l o r e n c e  (American I n d i a n )  a n d  John ( I r i s h )  - 
i n  f r o n t  o f  t h e i r  rundown t r u c k  on a d e s o l a t e  r o a d .  

MRS. MURCHAK ( c o n t ' d )  
J u n e ' s  d e a d .  F r a n k  s h o t  h i m s e l f .  
Now P e r r y ' s  d i d  w h a t  h e  d i d .  I 
s u p p o s e  I ' m  n e x t .  Some r u i n a t i o n  
w i l l  v i s i t  m e .  

TRUMAN 
I d o n ' t  t h i n k  l i f e  works  t h a t  way. 

MRS. MURCHAK 
It d o e s  i n  t h i s  f a m i l y . '  

Truman t u r n s  t h e  p a g e .  A  PICTURE o f  P e r r y  ( 3 )  a n d  L i n d a  ( 6 ) ,  
HOLDING HANDS a n d  s p l a s h i n g  i n  a b i g  mud-puddle i n  t h e  r a i n .  
L inda  i s  s m i l i n g  a t  P e r r y ,  who i s  n a k e d ,  l a u g h i n g .  

MRS. MURCHAK ( c o n t ' d )  
I u s e d  t o  l o v e  h im.  H e  was my 
l i t t l e  d o l l .  

H e  t u r n s  t h e  page .  A  PICTURE of P e r r y  ( 6 )  a n d  Linda  ( 9 ) ,  
s i t t i n g  on t h e  b a c k  s t e p s  o f  a s h a c k ,  p o k i n g  w i t h  a s t i c k  a t  
someth ing  i n  t h e  d i r t .  A f t e r  a moment, s h e  g e t s  up,  clears 
c o f f e e  c u p s .  

MRS. MURCHAK ( c o n t ' d )  
H e  scares me now. 

TRUMAN 
When was t h e  las t  t i m e  you  saw him? 

MRS. MURCHAK 
Ten y e a r s .  

She p i c k s  u p  t h e  a lbum t o  p u t  it away. 

TRUMAN 
Do you t h i n k  I c o u l d  b o r r o w  o n e  o f  
t h o s e  p i c t u r e s ?  

MRS. MURCHAK 
( h a n d s  it t o  him) 

Take t h e  whole  t h i n g .  I d o n ' t  
want  'em anymore.  

( t h e n )  
J u s t . . .  P e r r y  d o e s n ' t  know w h e r e  I 
l i v e .  H e  t h i n k s  w e ' r e  s t i l l  i n  
P o r t l a n d .  P l e a s e  d o n ' t  t e l l  him 
w e ' r e  n o t .  
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TRUMAN 
( h e  a l r e a d y  h a s )  

A l r i g h t .  

MRS. MURCHAK 
Don't be  t a k e n  i n  by  my b r o t h e r .  
H e ' s  g o t  t h i s  s e n s i t i v e  s i d e  h e ' l l  
show. You b e l i e v e  h e ' s  g e n t l e ,  s o  
e a s i l y  h u r t .  But  h e ' d  j u s t  as soon 
k i l l  you as s h a k e  your  hand. I 
b e l i e v e  t h a t .  

12 8 INT. K8P , DEATH ROW - NEXT DAY 

CUT TO: 

128  * 

Truman s lows  f o r  a moment as h e  p a s s e s  Hickock ' s  c e l l .  

TRUMAN 
He l lo  handsome. 

Hickock j u s t  stares a t  him. Truman, unnerved ,  moves on t o  
P e r r y ' s  c e l l .  

12 9 INT. K8P , DEATH ROW, PERRY ' 8 CELL - CONTINUOUB 129 * 

Per ry  doing  pushups.  H e  sees Truman and s t o p s .  H e  s t a n d s .  
The Row Guard approaches .  

ROW GUARD 
You want t o  go i n ?  

Truman r e g a r d s  P e r r y  f o r  a few moments, t h e n :  

TRUMAN 
Y e s .  

The Guard un locks  t h e  d o o r .  P e r r y  STARTS TO MOVE toward it. 
The Guard SLAMS it s h u t .  

PERRY 
What's t h e  name of  your  book? 

No response .  P e r r y  c a n  b a r e l y  c o n t r o l  h i s  ange r .  

PERRY ( c o n t ' d )  
What's t h e  name of your  book? 

TRUMAN 
I dori ' t .  .. 
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PERRY 
What ' s  t h e  name of  your  book? 

TRUMAN 
I d o n ' t  know w h a t  y o u ' r e  t a l k i n g  
a b o u t .  

P e r r y  p i c k s  up a c u t - o u t  ARTICLE from t h e  NY Times from h i s  
d e s k .  H e  r e a d s .  

PERRY 
"Truman Capote  r e a d  last  n i g h t  
b e f o r e  a packed  a u d i e n c e  from h i s  
non-f i c t i o n  book I N  COLD BLOOD." 

H e  l o o k s  a t  Truman. 

PERRY ( c o n t ' d )  
More? 

( r e a d s )  
"The t r u e - c r i m e  n o v e l  te l ls  of 
k i l l e r s  R i c h a r d  Hickock and P e r r y  
Smi th ,  who b r u t a l l y  murdered a 
Kansas  f a m i l y  t h r e e  y e a r s  ago." 

TRUMAN 
Who s e n t  t h a t  t o  you? 

P e r r y  d o e s n ' t  answer .  

TRUMAN ( c o n t ' d )  
Who s e n t  t h a t  t o  you? 

PERRY 
T h a t ' s  n o t  y o u r  goddamn b u s i n e s s .  

TRUMAN 
It i s  my b u s i n e s s ,  because  i t ' s  n o t  
t r u e .  The o r g a n i z e r s  of t h e  
r e a d i n g  needed  a t i t l e .  They 
p i c k e d  o n e  - a s e n s a t i o n a l  one ,  I 
a d m i t  - t o  a t t r a c t  a crowd. 

PERRY 
They p i c k e d  it. 

TRUMAN 
Y e s .  

PERRY 
T h a t ' s  n o t  y o u r  t i t l e .  
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TRUMAN 
I haven' t  chosen one y e t .  

P e r r y  s t a r e s  a t  him, not  be l i ev ing .  

TRUMAN ( c o n t ' d )  
HOW could I choose - 

PERRY 
You pre tend t o  be my f r i e n d . . .  

TRUMAN 
How could I choose a t i t l e  when you 
s t i l l  haven' t  t o l d  m e  what happened 
t h a t  n igh t?  How could I ?  I 
c o u l d n ' t  poss ib ly .  

Long pause. Truman reaches  i n  h i s  b r e a s t  pocket and e x t r a c t s  
a PHOTO ( t h e  one of Pe r ry  and Linda splashing i n  t h e  puddle.)  

TRUMAN ( c o n t ' d )  
I have something from your s i s t e r .  

H e  hands it through t h e  ba r s  t o  Perry .  Perry t akes  it. 

TRUMAN ( c o n t ' d )  
She misses you. 

P e r r y  looks  a t  t h e  photo. Af te r  a  few moments, Truman t u r n s  
t o  t h e  Guard. 

TRUMAN (con t  ' d )  
I t ' s  a l r i g h t .  I ' l l  go i n .  

The Guard unlocks t h e  c e l l .  Truman en te r s .  The Guard locks  
up, walks away. P e r r y  is  s t i l l  looking a t  t h e  PHOTO. 

TRUMAN ( c o n t ' d )  
I ' m  s o r r y .  I should have t o l d  you 
what they made m e  c a l l  t h e  book. 

( touches  Per ry ' s  arm) 
I c o u l d n ' t  pre tend t o  be  your 
f r i e n d .  The t r u t h  is, I c a n ' t  help 
wanting t o  be.  

( s i l e n c e ,  then:  ) 
You don ' t  have t o  t e l l  m e  anything 
i f  you don ' t  want t o .  

P e r r y  looks  a t  t h e  photo of himself and h i s  s i s t e r  f o r  a long 
time. 

PERRY 
~ o o k  a t  my b e l l y .  
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Perry s i t s  on t h e  bed. Then, a lmos t  t o  h i m s e l f :  

PERRY ( c o n t ' d )  
There must be something wrong w i t h  
us .  To do what we d i d .  

Truman w a i t s  him o u t ,  s i t t i n g  on t h e  c h a i r .  F i n a l l y ,  P e r r y  
looks a t  him. When P e r r y  s p e a k s ,  it is q u i e t l y ,  comple te ly  
mat te r  -of -f a c t .  

PERRY ( c o n t ' d )  
W e  heard  t h e r e  was t e n  thousand  
d o l l a r s  i n  t h a t  house.  Once we'd 
t i e d  up everybody and s e a r c h e d  a l l  
over ,  I knew t h e  guy who t o l d  u s  
about  it was wrong. There w a s n ' t  
any money. But Dick wouldn ' t  
b e l i e v e  it. H e  went  t e a r i n g  
through t h e  house  a g a i n ,  bang ing  on 
t h e  w a l l s ,  l ook ing  f o r  a s a f e .  H e  
s a i d  when he was done,  he was go ing  
t o  come up t o  Nancy's room and have  
h i s  way w i t h  h e r .  I wouldn ' t  a l l o w  
it. I t o l d  him t h a t .  I sat w i t h  
Nancy. 

CUT TO: 

130 INT. CLUTTER HOUBE, NANCY' B ROOM - FLASHBACK, NIGHT 130 * 

Perry  and Nancy. P e r r y  s i ts  q u i e t l y  on t h e  edge of Nancy's 
bed. A SMALL BEDSIDE LAMP s o f t l y  i l l u m i n a t e s  a p o r t i o n  of 
t h e  room. W e  hear  Dick banging  around d o w n s t a i r s .  

PERRY (V.O.) 
It was n i c e  i n  t h e r e .  

The scene i s  a lmost  sweet ,  u n t i l  we see t h a t  Nancy's l e g s  and 
hands a r e  TIED and h e r  mouth i s  TAPED. 
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13 1 INT. KSP , DEATH ROW, PERRY'S CELL - NIGHT 

CUT TO: 

131 * 

P e r r y  t a l k i n g  t o  Truman. 

PERRY 
Dick came t o  g e t  m e  and we t u r n e d  
o u t  t h e  l i g h t s  and went down t o  t h e  
basement, where we had M r .  C l u t t e r  
and t h e  boy. Dick k e p t  s a y i n g  "No 
wi tnes ses . "  I f i g u r e d  i f  I j u s t  
wai ted  him o u t  he 'd g i v e  up and 
l e a v e  them t i e d  up t h e r e .  We'd 
d r i v e  a l l  n i g h t ,  t h e y ' d  never  f i n d  
us.  M r .  C l u t t e r ' s  w r i s t s  were  t i e d  
t o  a p i p e  over  h i s  head.  H e  looked 
l i k e  he was h u r t ,  s o  I c u t  him 
down. 

CUT TO: 

132 INT. CLUTTER HOUSE, BASEMENT - FLASHBACK, NIGHT 132 * 

HERBERT CLUTTER is bound and t a p e d ,  h i s  hands t i e d  t o  a PIPE 
on t h e  LOW CEILING. P e r r y  CUTS t h e  rope  w i t h  a HUNTING 
KNIFE, c a t c h e s  hold  of  Herb C l u t t e r ,  lowers  him o n t o  a 
m a t t r e s s  box on t h e  f l o o r .  

CUT TO: 

133 INT. KSP , DEATH ROW, PERRY'S CELL - NIGHT 

P e r r y  t a l k i n g  t o  Truman. 

PERRY 
W e  p u t  a box t h e r e  on t h e  f l o o r  s o  
he 'd  b e  more comfor t ab le .  
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PERRY 
H e  asked  i f  h i s  w i f e  and daughter  
were a l r i g h t  and I s a i d  t h e y  w e r e  
f i n e ,  t h e y  w e r e  ready t o  go t o  
s l e e p .  I t o l d  him it wasn ' t  long 
till morning when somebody would 
f i n d  them. 

( b e a t )  
H e  w a s  l ook ing  a t  m e .  J u s t . . .  
l ook ing  a t  m e .  Looking a t  my eyes .  
L ike  he e x p e c t s  m e  t o  k i l l  him - 
e x p e c t s  m e  t o  be  t h e  k ind  of  person 
who would k i l l  him. I was th ink ing  
- t h i s  n i c e  man, h e ' s  s c a r e d  of m e .  
I w a s  ashamed. I mean, I thought  
he  was a k ind  man, a good. . . . a 
gentleman.  I thought  s o  r i g h t  up 
t o  t h e  moment I c u t  h i s  t h r o a t .  I 
d i d n ' t  r e a l i z e  what I ' d  d i d  till I 
hea rd  t h e  sound. 

134 INT. CLUTTER HOUSE, BASEMENT - FLASHBACK, NIGHT 

Herb C l u t t e r  g u r g l i n g  on t h e  f l o o r .  

PERRY ( V .  0. ) 
Like  some one drowning under water .  

135 INT. K S P ,  DEATH ROW, PERRY'S CELL - NIGHT 

CUT TO: 

134 * 

CUT TO: 

135 * 
P e r r y  and Truman. S i l e n c e ,  then:  

PERRY 
I was s t a r i n g  a t  him, b l e e d i n g  on 
t h e  f l o o r .  I t o l d  Dick t o  f i n i s h  
him o f f  , b u t  he wouldn ' t do it. W e  
c o u l d n ' t  l e a v e  M r .  C l u t t e r  l i k e  
t h a t ,  s o  I g o t  t h e  shotgun.  

CUT TO: 

13 6 INT - CLUTXZR HOUSE, BASE- - FLASHBACK, NIGHT 136 
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P e r r y  a p p r o a c h e s  w i t h  a SHOTGUN. H e  a i m s  a n d  SHOOTS him i n  
t h e  f a c e .  

1 3 7  INT. CLUTTER HOUSE, ANOTHER PART OF THE BASEMENT - FLASHBACQ37 
NIGHT 

KENYON CLUTTER (15) is  bound and  gagged on a n  o l d  s o f a ,  a 
p i l l o w  u n d e r  h i s  head.  A  f l a s h l i g h t  i l l u m i n a t e s  h i s  f a c e .  A 
s h o t g u n  e n t e r s  f r a m e ,  FIRES. An enormous BURST of LIGHT. 

1 3  8 INT. CLUTTER HOUSE, HERB AND BONNIE'S ROOM - FLASHBACK, N I G m  8 * 

Bonnie  C l u t t e r  ( 4 0 ' s ,  s m a l l  and  t h i n )  t i e d  up on h e r  bed.  
M o o n l i g h t  t h r o u g h  t h e  window. 

PERRY (V.O.) 
W e  w e n t  t o  M r s .  C l u t t e r ' s  room. 

The DOOR o p e n s .  P e r r y  a n d  Dick walk i n  w i t h  a f l a s h l i g h t .  
P e r r y  p o i n t s  t h e  s h o t g u n  a t  B o n n i e ' s  f a c e ,  FIRES. A BURST of 
LIGHT. 

13 9 INT. CLUTTER HOUSE, NANCY' 8 ROOM - FLASHBACK, NIGFIT 1 3 9  * 

P e r r y  a n d  Dick  e n t e r  Nancy ' s  room, s h i n e  t h e  f l a s h l i g h t  on 
h e r  f a c e .  She  l o o k s  a t  P e r r y .  She  h a s  been  c r y i n g .  A f t e r  a  
moment, s h e  TURNS HER FACE t o  t h e  w a l l ,  as i f  s h e  knows what  
i s  coming a n d  d o e s n ' t  w a n t  t o  watch  it. P e r r y  AIMS t h e  
s h o t g u n  a t  t h e  back  of  h e r  head .  The FLASHLIGHT s w i t c h e s  
OFF. The s h o t g u n  FIRES. A BURST of LIGHT. 

CUT TO: 

140 INT. KSP, DEATH ROW, PERRY'S CELL - NIGHT 140 * 

P e r r y  a n d  Truman. P e r r y  s t i l l  on t h e  b e d .  Truman s i ts ,  n o t  
moving,  o n  t h e  c h a i r .  S i l e n c e .  

PERRY 
Then we d r o v e  o f f .  

S i l e n c e .  P e r r y  l o o k s  a t  Truman. 

PERRY ( c o n t '  d )  
What d o  you t h i n k  of  m e  now? 
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No a n s w e r .  Then:  

TRUMAN 
Added u p ,  how m u c h  money  d i d  y o u  
g e t  f r o m  t h e  C l u t t e r s ?  

P e r r y  t h i n k s .  

PERRY 
B e t w e e n  f o r t y  a n d  f i f t y  do l l a r s .  

Truman n o d s .  T h e y  s i t  t h e r e  f o r  a l o n g  t i m e .  

14 1 INT. HOTEL ROOM, KANSAS CITY - DAWN, CONTINUOUS 

FADE OUT: 

141 * 

FADE I N :  Hands  t y p i n g  o n  a MANUAL TYPEWRITER. 

Truman t y p i n g  a t  t h e  d e s k .  He s t o p s ,  r e m o v e s  t h e  p a g e  f r o m  
t h e  t y p e w r i t e r ,  p l a c e s  it o n  top  o f  a SMALL STACK OF PAGES. 
He s i t s  b a c k .  

CUT TO: 

142 INT. PLANE - DAY 142 * 

Truman i n  h i s  seat, s ips  a d r i n k .  H e  l o o k s  o u t  t h e  w i n d o w .  

CUT TO: 

143 EXT. STREET, BROOKLYN HEIGHTS - LATE AFTERNOON 143 * 
Truman w a l k s  w i t h  h i s  TRAVEL BAG o n  h i s  s h o u l d e r .  He t a k e s  
o u t  h i s  KEYS a n d  t u r n s  u p  t h e  steps t o  h i s  h o u s e .  

144 INT. TRUMAN AND JACK'S HOUSE, FRONT HALL - CONTINUOUS 144 * 
Truman o p e n s  t h e  door. 

TRUMAN 
J a c k  . 

No a n s w e r .  He w a l k s  down t h e  h a l l  t o  t h e  BEDROOM. 
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1 4 5  I N T .  TRUMAN AND JACK'  S HOUSE, BEDROOM - CONTINUOUS 1 4 5  * 

T r u m a n  e n t e r s ,  drops h i s  t ravel  bag on t h e  bed, z i p s  it open, 
r e m o v e s  a SMALL STACK O F  TYPED PAGES.  H e  w a l k s  t o  h i s  desk .  

O n  t h e  d e s k ,  w e  see a HUGE STACK O F  TYPED P A G E S  w i t h  a t i t l e  
page on t o p  w h i c h  reads: I N  COLD BLOOD. T r u m a n  l i f t s  the  
HUGE STACK,  places t h e  SMALL STACK u n d e r  it. H e  s m o o t h s  o u t  
t h e  pages, then steps back f r o m  it. H e  ca l l s  o u t :  

TRUMAN 
J a c k  . 

N o  a n s w e r .  O n  T r u m a n ,  s t and ing  i n  t h e  m i d d l e  of h i s  r o o m .  
H e  has f i n i s h e d  a l l  t h a t  he can f i n i s h ,  and i s  l o s t  as t o  
w h a t  t o  do n e x t .  

FADE OUT. 

T I T L E  U P :  " O n e  Y e a r  L a t e r "  

OVER BLACK WE HEAR THE FOLLOWING DIALOGUE COME U P  SLOWLY: 

TRUMAN ( V . O . )  ( c o n t ' d )  
... I w a n t  t o  give it t o  y o u .  T h e  
t r u t h  is ,  I ' m  desperate t o  be d o n e  
w i t h  it.. . . 

FADE I N :  

1 4 6  INT .  TRUMAN AND J A C K ' S  HOUSE, K I T C H E N  - DAY 1 4 6  * 

T r u m a n  o n  t h e  PHONE, i n  pajamas, l o o k i n g  i n  t he  F R I D G E .  

TRUMAN ( O N  PHONE)  
M r .  S h a w n ,  I . . . .  I 've s p e n t  f o u r  
years of m y  l i f e  on t h i s  book.. . . 
T h e y  got a s t a y  of e x e c u t i o n  
yesterday .... A n o t h e r ,  yes. . . .  

H e  g e t s  o u t  a jar of BONNET BABY FOOD CUSTARD and s tarts  t o  
eat it. T r u m a n  f i n d s  a b o t t l e  of J & B  o n  t h e  c o u n t e r  and 
pours  a shot i n  h i s  cus ta rd .  

TRUMAN ( O N  PHONE)  ( c o n t ' d )  
S u p r e m e  C o u r t . . . .  

H e  s t i rs  t h e  c u s t a r d ,  eats it. 
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TRUMAN (ON PHONE) ( c o n t ' d )  ... I t ' s  h a r r o w i n g  - a l l  I want  i s  
t o  w r i t e  t h e  e n d i n g  and t h e r e ' s  n o  
f u c k i n g  end i n  s i g h t  .... No. No, 
I h a v e n ' t  been d r i n k i n g  a g a i n  .... 

1 4 7  INT. TRUMAN AND JACK' S HOUSE, BEDROOM - LATER 1 4 7  * 
Truman si ts  o n  t h e  bed w i t h  a g l a s s  o f  bourbon,  s t a r i n g  a t  
t h e  t e l e v i s i o n .  An empty jar of BABY CUSTARD s i ts  on t h e  
b e d s i d e  t a b l e .  

1 4  8  INT. TRUMAN AND JACK'S HOUSE, BEDROOM - LATER 1 4 8  * 
Truman o n  t h e  b e d ,  t h e  t e l e v i s i o n  s t i l l  o n ,  a n o t h e r  d r i n k .  
W e  h e a r  a DOORBELL. W e  h e a r  J a c k  walk down t h e  h a l l ,  answer 
t h e  d o o r ,  s h u t  t h e  door .  J a c k  e n t e r s  w i t h  a TELEGRAM. 

JACK 
I d o n ' t  know how you c a n  eat t h a t .  
P e r h a p s  i f  you w e r e n ' t  d r i n k i n g  s o  
much you w o u l d n ' t  have t o .  

No r e s p o n s e .  J a c k  t u r n s  down t h e  t e l e v i s i o n ,  opens  t h e  
t e l e g r a m .  

JACK ( c o n t ' d )  
( r e a d s )  

" D e a r  f r i e n d  Truman. Haven ' t  h e a r d  
f r o m  you i n  s u c h  a l o n g  w h i l e .  
P l e a s e  h e l p  f i n d  new l a w y e r .  I f  
n o t ,  Dick w i l l  h a v e  t o  write 
Supreme C o u r t  b r i e f  h i m s e l f .  Our 
l a s t  a p p e a l .  What a p a i r  o f  
w r e t c h e d  c r e a t u r e s .  P l e a s e  h e l p .  
Your amigo? P e r r y .  " 

P a u s e .  J a c k  l o o k s  a t  Truman. 

JACK ( c o n t ' d )  
Your amigo. 

Truman stares b a c k .  F i n a l l y ,  h e  t u r n s  back  t o  t h e  t e l e v i s i o n .  

TRUMAN 
P u t  it w i t h  t h e  o t h e r s .  

J a c k  g o e s  t o  t h e  DESK a n d  p l a c e s  t h e  t e l e g r a m  o n  t o p  of  a 
LARGE PILE OF TELEGRAMS, a l l  f rom P e r r y  - a l l ,  we s h o u l d  
assume,  unanswered .  
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J a c k  w a l k s  o u t .  Truman s i p s  h i s  d r i n k .  

14 9 INT. TRUMAN AND JACK' 9 HOUSE, BEDROOM - LATER, EARLY EVENINQ49 * 

Truman a t  t h e  d e s k ,  s t i l l  i n  PAJAMAS, t y p i n g .  J a c k  e n t e r s  
w e a r i n g  a TUXEDO, r e a d s  o v e r  Truman's s h o u l d e r .  W e  see: 

" . . . u n a b l e  t o  f i n d  l a w y e r  d e s p i t e  e x t e n s i v e  s e a r c h .  So s o r r y .  
A l l  b e s t ,  Truman." 

JACK 
You t r i e d ?  

Truman extracts t h e  p a g e  f r o m  t h e  t y p e w r i t e r ,  f o l d s  it, and 
p u t s  it i n  a n  e n v e l o p e .  H e  t a k e s  a s i p  of  h i s  BOURBON. 

JACK ( c o n t  ' d )  
( w a l k i n g  o u t )  

You n e e d  t o  g e t  r e a d y .  

CUT TO: 

150 I&T. LIMOUSINE, MOVING - NIGHT 150 * 

Truman a n d  J a c k  are d r i v e n .  B o t h  wear  TUXEDOS a n d  OVERCOATS. 
Truman d r i n k s .  

151 INT. LIMOUSINE, MOVING - NIGHT, LATER 151 * 

D r i v i n g .  Truman a n d  J a c k  s i t  i n  s i l e n c e ,  t h e n :  

JACK 
A t  l eas t  p r e t e n d  f o r  N e l l e  t h a t  
y o u ' r e  h a v i n g  a good t i m e  t o n i g h t .  

The l i m o  t u r n s  a c o r n e r  a n d  we see a n  ENORMOUS CROWD i n  f r o n t  
of  a THEATER. On t h e  marquee it s a y s :  "Opening t o n i g h t  - TO 
KILL A MOCKINGBIRD" 

I t  i s  COLD. Truman and  J a c k ' s  l i m o  p u l l s  up. An USHER opens 
t h e i r  DOOR. 

15 2 EXT. MOVE THEAmR - MOMENTS LATgR 152 * 

Truman, o b v i o u s l y  d r u n k ,  p r e e n s  a n d  p o s e s  on t h e  r e d  c a r p e t  
f o r  t h e  CAMERAS. J a c k  w a t c h e s  f r o m  t h e  s i d e .  

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



Green 11/2/05 9 6 .  

153 INT.  SARDI ' S RESTAURANT, OPENING PARTY - NIGHT 153 * 
Huge p a r t y  i n  p rog re s s .  N e l l e  wa lk s  t h r o u g h  t h e  crowd. 
Peop l e  t u r n  t o  h e r  say ing :  "Congra tu l a t i ons " ;  "Wonderful".  
She f i n d s  Truman s i t t i n g  a t  t h e  BAR, r e c e i v i n g  a new d r i n k .  

TRUMAN 
N e l l e .  

She l o o k s  UNCOMFORTABLY DOLLED UP f o r  t h e  p r e m i e r e  of  h e r  
movie. 

NELLE 
I thought  I ' d  f i n d  you h e r e .  

TRUMAN 
( t o  t h e  b a r t e n d e r )  

P l ea se ,  ano the r .  

H e  h ands  N e l l e  h i s  d r i n k ,  r e c e i v e s  a n o t h e r .  A f t e r  a moment: 

NELLE 
How a r e  you? 

TRUMAN 
T e r r i b l e .  

Bea t .  

NELLE 
I ' m  s o r r y  t o  hea r  t h a t .  

TRUMAN 
W e l l .  I t 's t o r t u r e .  T o r t u r e . . .  

( h e  d r i n k s )  ... what t h e y ' r e  do ing  t o  m e .  

NELLE 
Uh-huh. 

TRUMAN 
Now t h e  Supreme Cour t .  Can you 
b e l i e v e  i t ?  I f  t h e y  win t h i s  
a p p e a l  I w i l l  have a comple t e  
nervous breakdown. I may neve r  
r e cove r .  J u s t  p r a y  t h i n g s  t u r n  my 
way. 

NELLE 
It must be  ha rd .  
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TRUMAN 
I t ' s  t o r t u r e .  T h e y ' r e  t o r t u r i n g  
m e .  

NELLE 
I see. 

N e l l e  r e g a r d s  him f o r  a moment. 

NELLE ( c o n t ' d )  
And how'd you l i k e  t h e  movie ,  
Truman? 

S h e  p u t s  h e r  d r i n k  down on  t h e  b a r  and  w a l k s  away. Truman 
t u r n s  b a c k  t o  t h e  b a r t e n d e r ,  s h r u g s .  

TRUMAN 
I f r a n k l y  d o n ' t  know what t h e  f u s s  
i s  a b o u t .  

On Truman, a l o n e  a t  t h e  b a r .  

FADE OUT. 

1 5 4  EXT. STREET, OUTSIDE TRUMAN AND JACK'S HOUSE - EARLY MORNINd54 * 
FADE UP o n  a  PAPER BOY r i d i n g  h i s  BIKE down t h e  street. New 
b u d s  are on  t h e  trees. It is SPRING. The BOY wears  a NEW 
YORK TIMES b a g  s l u n g  o v e r  h i s  c h e s t  a n d  i s  t o s s i n g  c o p i e s  of  
t h e  p a p e r .  One of  them l a n d s  on Truman a n d  J a c k ' s  s t o o p .  

1 5 5  I N T .  TRUMAN AND JACK'S HOUSE, BEDROOM - MORNING 1 5 5  * 

Phone RINGING. Truman a s l e e p .  

1 5  6 I N T .  TRUMAN AND JACK ' S HOUSE, JACK' S TINY OFFICE - SAHE TIMEL56 * 
J a c k  i s  w r i t i n g ,  l o n g h a n d ,  a t  h i s  d e s k .  PHONE is  r i n g i n g .  
J a c k  n o t i c e s  t h a t  h i s  d o o r  i s  s l i g h t l y  ajar.  H e  k i c k s  it 
s h u t .  The r i n g i n g  i s  much q u i e t e r .  H e  k e e p s  w r i t i n g .  

1 5 7  I N T .  TRUMAN AND JACK'S HOUSE, BEDROOM - SAME TIPIE 1 5 7  * 
Truman a s l e e p .  PHONE r i n g i n g .  H e  wakes up,  groggy,  answers .  

TRUMAN 
H e l l o .  
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OPERATOR (OVER PHONE) 
M r .  Capo te?  

TRUMAN 
Yes? 

OPERATOR (OVER PHONE) 
I h a v e  a c a l l  f r o m  M r .  P e r r y  S m i t h  
i n  t h e  K a n s a s  C o r r e c t i o n a l  S y s t e m .  
W i l l  you  a c c e p t  c h a r g e s ?  

P a u s e .  

OPERATOR ( c o n t "  d ) 
M r .  Truman C a p o t e ?  

TRUMAN 
Yes.  

OPERATOR (OVER PHONE) 
W i l l  you a c c e p t  c h a r g e s ?  

TRUMAN 
Oh. 

( n o  way o u t  o f  t h i s )  
Uh.. . Yes.  

OPERATOR (OVER PHONE) 
Y o u ' l l  a c c e p t  c h a r g e s ?  

TRUMAN 
Yes.  

OPERATOR (OVER PHONE) 
M r .  Smi th ,  y o u ' r e  o n  t h e  l i n e .  

Now Truman 's  awake.  W e  h e a r  a series o f  CLICKS, t h e n :  

PERRY (OVER PHONE) 
H e l l o .  

Truman c a n ' t  b r i n g  h i m s e l f  t o  s p e a k .  

PERRY ( c o n t ' d )  
H e l l o ?  I c a n ' t  - 

( t o  someone)  
T h i s  d o e s n ' t  s e e m  - 

(we h e a r  P e r r y  c l i c k i n g  
t h e  cradle, t h e n : )  

O p e r a t o r ,  I d o n ' t  t h i n k  y o u  p u t  me - 

TRUMAN 
I ' m  h e r e .  
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B e a t .  

PERRY (OVER PHONE) 
Truman. 

TRUMAN 
Hello, P e r r y .  

PERRY (OVER PHONE) 
They l e t  m e  make a c o u p l e  p h o n e  
c a l l s  b e f o r e  I g o  down t o  
H o l d i n g  ... You h e a r d  t h e  Supreme  
C o u r t  r e j e c t e d  t h e  a p p e a l .  

TRUMAN 
I d i d n ' t . . .  I h a d n ' t  h e a r d  t h a t .  

PERRY 
Yeah. 

P a u s e .  

TRUMAN 
I 'm s o r r y .  

PERRY 
Yeah. They l e t  me make t w o  p h o n e  
c a l l s .  

Truman d o e s n ' t  know w h a t  t o  s a y .  

PERRY ( c o n t '  d )  
We've g o t  a d a t e  set f o r  t h e  
Warehouse ,  D ick  a n d  me. Two w e e k s  
a n d . . .  F i n i t o .  A p r i l  1 4 .  

B e a t .  

PERRY ( c o n t ' d )  
W i l l  you  v i s i t  me? Truman. W i l l  
you  come v i s i t ?  

TRUMAN 
I d o n ' t  know i f  I c a n .  I ' l l  t r y .  

( b e a t )  
I d o n ' t  know i f  I c a n .  

W e  h e a r  o v e r  t h e  l i n e  a GUARD i n  t h e  b a c k g r o u n d :  

GUARD IN BACKGROUND (OVER PHONE) 
Time, Smi th .  Hang it u p .  
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PERRY (OVER PHONE) 
P l e a s e  v i s i t  m e ,  Truman. J u s t .  . . 

GUARD I N  BACKGROUND (OVER PHONE) 
Time. Smith. 

CLICK. Truman s i t s  v e r y  s t i l l ,  t h e  phone i n  h i s  hand. 

CUT TO: 

15  8 INT. K 8 P  , DEATH ROW - ONE WEEK LATER, NIGHT 158  * 

P e r r y  and  Dick b e i n g  s h a c k l e d ,  t h e i r  b e l o n g i n g s  packed i n t o  
boxes .  One of  t h e  GUARDS i n  P e r r y ' s  c e l l  CLANGS t h e  b a r s  
w i t h  h i s  STICK. 

GUARD 
Ready. 

CUT TO: 

1 5  9 INT. K 8 P  , CONFI- CELL - ONE WEEK LATER, NIGHT 159  * 

P e r r y  l i e s  a l o n e  on h i s  c o t .  The DOOR opens ,  KRUTCH e n t e r s  
w i t h  a GUARD. 

KRUT C H 
P e r r y .  

P e r r y  s i t s  up.  Kru t ch  s i ts  on t h e  one  c h a i r .  The Guard 
s t a n d s  by t h e  d o o r ,  t a k e s  o u t  a PAD and  STUBBY PENCIL. 

KRUTCH ( c o n t f  d )  
You ' r e  a l l owed  t h r e e  names o f  
p e o p l e  you 'd  l i k e  t o  w i t n e s s  
tomorrow. I f  t h e r e ' s  anybody you 
wan t ,  t e l l  m e  now. 

PERRY 
Truman Capote  . 

Kru tch  nods  t o  t h e  Guard who writes t h e  name down. Krutch 
w a i t s ,  t h e n :  

KRUTCH 
Anybody e l s e ?  

P e r r y  SHAKES HIS HEAD. 
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160 INT. TRUMAN AND JACK'S HOUSE, BEDROOM - LATE NIGHT 160 * 

I n  a c h a i r  n e a r  t h e  window, Truman sits awake i n  h i s  pajamas, 
unab le  t o  s l e e p ,  comple t e ly  unab le  t o  d e c i d e  what  t o  do. H e  
watches  J a c k  s l e e p .  A l ong  t i m e  - t h e n  Truman walks t o  t h e  
c l o s e t ,  g e t s  o u t  a t r a v e l  bag ,  starts t o  pack. 

CUT TO: 

161 EXT. IDLEWILD AIRPORT, NEW YORK - DAY 161 * 

A PLANE t a k e s  o f f .  

162 INT. PLANE, FIRST CLASS SECTION - DAY 162 * 

Truman si ts n e x t  t o  Wil l iam Shawn, who looks  exhaus ted .  The 
STEWARDESS is  approach ing  w i t h  t h e  DRINKS CART. She c o l l e c t s  
an  empty BABY CUSTARD JAR from Truman's t r a y .  

SHAWN 
You want  any th ing?  

Truman s h a k e s  h i s  head.  

163 EXT. KANSAS STATE PENITENTIARY - DUSK 

CUT TO: 

163 * 

OUTSIDE LIGHTS s w i t c h  on as it g e t s  da rk .  

16 4 I N'I' - KSP , CONFINEM3NT CELL - NIGHT 164 * 

P e r r y  s i t s  a l o n e .  The door  opens and a Guard b r i n g s  i n  h i s  
LAST MEAL: t h r e e  h o t  dogs ,  f r e n c h  f r i e s ,  a n  i c e  cream sundae, 
a s t r a w b e r r y  soda .  The Guard sets it down on t h e  c h a i r .  

PERRY 
Thank you. 

( t h e n )  
You s e n t  t h e  t e l e g r a m  t o  h i s  h o t e l ?  

GUARD 
Hours ago.  

P e r r y  l o o k s  a t  t h e  CLOCK on t h e  w a l l :  i t ' s  a f t e r  8pm. 
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PERRY 
May I make a phone c a l l ?  

CUT TO: 

1 6 5  INT. HO'PEL ROOM, MUEHLEBACH HOTEL, KANSAS CITY - NIGHT 1 6 5  * 

PHONE r i n g i n g .  The CLOCK r e a d s  8:55pm. Empty d r i n k s  
g l a s s e s ,  a c u s t a r d  j a r .  Truman l i e s  c u r l e d  i n  a f e t a l  
p o s i t i o n  on t h e  BED. Shawn w a l k s  t h e  f l o o r ,  e x a s p e r a t e d .  

SHAWN 
T h a t ' s  him a g a i n .  

Truman i s  immobile.  Phone s t i l l  r i n g s .  

SHAWN ( c o n t ' d )  
We've n e v e r  e v e n  met .  It i s  
u t t e r l y  i n a p p r o p r i a t e  f o r  me t o  b e  
t a l k i n g  t o  him. 

Shawn g i v e s  up,  PICKS UP t h e  phone .  

SHAWN ( c o n t ' d )  
Yes . . . .  I 'm  s o r r y ,  h e ' s  o u t ,  g o n e  
o u t . . . .  I 'm  n o t  s u r e  when. . . .  

CUT TO: 

1 6 6  INT.  KSP , HALLWAY - NIGHT 1 6 6  * 

K r u t c h  w a l k s  w i t h  a TELEGRAM PAGE i n  hand .  A  Guard  f o l l o w s .  
They p a s s  a WALL CLOCK: 9:40pm. 

1 6  7 INT . KSP , CONFINEMEWI CELL - NIGHT 1 6 7  * 

K r u t c h  a n d  Guard e n t e r  P e r r y ' s  ce l l .  P e r r y  h a s n ' t  t o u c h e d  
h i s  m e a l .  

KRUTCH 
You g o t  a telex. 

P e r r y  n o d s .  Kru tch  r e a d s :  

KRUTCH ( c o n t ' d )  
" P e r r y .  Unable  t o  v i s i t  t o d a y  
because  n o t  p e r m i t t e d .  Always y o u r  
f r i e n d ,  Truman." 

(MORE ) 
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KRUTCH ( c o n t ' d l  
( a p o l o g e t i c a l l y )  

T h a t ' s  it. 

PERRY 
I t ' s  no t  t r u e ,  i s  i t ?  

Krutch h e s i t a t e s  a moment, then SHAKES h i s  head .  

CUT TO: 

168 OMIT 168 

16 9 INT.  NELLE'S KITCHEN, MONROEVILW - MINUTES LATER 169 

N e l l e  on t h e  PHONE looking a t  a TELEGRIIM. The k i t c h e n  CLOCK 
reads  10:20pm. She w a i t s  a moment till t h e  l i n e  i s  answered.  

NELLE (ON PHONE) 
M r .  Shawn? I t ' s  N e l l e .  . . . I j u s t  
g o t  t h i s  te legram,  has he  s e e n  i t ?  

INTERCUT w i t h  William Shawn on t h e  phone i n  Truman's h o t e l  
room. A TELEGRAM l i e s  on t h e  DESK. Truman l ies on t h e  bed .  

169A INT. MUEHLEBACH HOTEL ROOM, KANSAS CITY - NIGm 169A * 

SHAWN ( O N  PHONE) 
H e  won't look a t  it. 

NELLE 
Would you p u t  him on p l e a s e ?  

SHAWN 
H e  won't  t a l k .  

NELLE 
(ca lmly)  

M r .  Shawn, i f  you have t o  ho ld  him 
down and pu t  t h e  phone on h i s  ear,  
I need t o  speak t o  him. 

Shawn, t e r r i f i c a l l y  uncomfortable,  walks  o v e r  t o  Truman and 
ho lds  t h e  phone o u t  t o  him. 

SHAWN 
I t ' s  N e l l e .  

A moment, t h e n  Truman t a k e s  t h e  phone. On Truman's f a c e .  We 
hea r ,  t h rough  t h e  r e c e i v e r ,  N e l l e :  
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NELLE (OVER PHONE) 
Truman. 

Truman f i n a l l y  b r e a t h e s  o u t .  

CUT TO: 

17 0 INT K8P HOLDING CELL - SAME TIME 170 * 

P e r r y  i s  l e d ,  SHACKLED, i n t o  a ho ld ing  c e l l  on t h e  ground 
f l o o r  of t h e  Death Row Bu i ld ing .  Dick i s  a l r e a d y  t h e r e ,  
s e a t e d ,  s h a c k l e d .  W e  HEAR PERRY'S VOICE : 

PERRY (V . 0 . ) 
" M i s s  N e l l e  Harper  Lee and Truman 
Capote:  S o r r y  t h a t  Truman w a s  
unab le  t o  make it h e r e  a t  t h e  
p r i s o n  f o r  a b r i e f  word p r i o r  t o  
n e c k t i e  p a r t y . .  . . 

The CLOCK r e a d s  l l :05pm. Through t h e  WINDOW, w e  see a c t i v i t y  
i n  t h e  Gallows Warehouse a c r o s s  t h e  ya rd .  

PERRY ( V . O . )  ( c o n t ' d )  
... Whatever  h i s  r ea son  f o r  n o t  
showing up ,  I want him t o  know t h a t  
I c a n n o t  condemn him f o r  it and 
u n d e r s t a n d . .  . . 

P e r r y  makes e y e  c o n t a c t  w i t h  t h e  Guard, who CHEWS GUM. The 
Guard checks  t h r o u g h  t h e  SMALL WINDOW i n  t h e  door ,  t h e n  
app roaches  P e r r y ,  p l a c e s  a STICK OF GUM i n  P e r r y ' s  mouth. 
P e r r y  CHEWS. 

PERRY (V.O. ) ( c o n t ' d )  . . . Not much time l e f t  b u t  want you 
b o t h  t o  know t h a t  I ' v e  been 
s i n c e r e l y  g r a t e f u l  f o r  your  
f r i e n d s h i p  t h rough  t h e  y e a r s  and 
e v e r y t h i n g  else....  

CUT TO: 

1 7 1  OMIT 171  

17 1~ IEIT. MUEHLEBACH HOTEL ROOM, KA~JBAB C I ~  - ~ f ~ m  171A 

Truman opens  t h e  d o o r  t o  t h e  o t h e r  p a r t  of t h e  s u i t e ,  where 
Wil l iam Shawn is w a i t i n g .  Truman is f u l l y  d r e s s e d  and ready.  
P e r r y ' s  VOICE: 
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PERRY (V . 0 . ) ... I ' m  n o t  v e r y  good a t  t h e s e  
t h i n g s  .... 

172 OMIT 

173 EXT. KANSAS STATJI PENITENTIARY - NIGHT 

TAXICAB p u l l s  up t o  t h e  p r i s o n  g a t e s .  P e r r y ' s  VOICE: 

PERRY (V.O.) 
I have become ex t r eme ly  
a f f e c t i o n a t e  toward  you bo th .  But ,  
h a r n e s s  t i m e .  Adios arnigos. Your 
f r i e n d ,  P e r r y . "  

17 4 INT. KSP , WAITING ROOM OUTSIDE CELLS - NIGET 174 * 
Clock r e a d s  ll:35pm. Truman sits w i t h  Shawn. Truman i s  
look ing  a t  t h e  TELEGRAM from P e r r y .  He f o l d s  it, p u t s  it i n  
t h e  b r e a s t  pocke t  of  h i s  j a c k e t .  Krutch  approaches .  

KRUTCH 
I d i d n ' t  t h i n k  I ' d  b e  s e e i n g  you 
a g a i n .  

( t h e n )  
You can  v i s i t  f o r  a few minutes .  

Truman s t a n d s ,  t u r n s  t o  Shawn, s t i l l  s e a t e d .  

SHAWN 
No. 

TRUMAN 
Come w i t h  m e .  

SHAWN 
Truman. No. 

Truman g o e s  a l o n e .  

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



1 7 5  INT. KSP , HOLDING C E U  - NIGHT 

Perry, Dick, a Guard. Krutch lets Truman in. 

KRUTCH 
Five minutes. 

He exits, closes the door. Truman doesn't know what to say. 

HICKOCK 
(without rancor) 

He returns. Long time. , 

TRUMAN 
I don't know what you must think of 
me. 

HICKOCK 
You haven't been foremost on my 
mind lately. As you can imagine. 

Dick looks at Perry and smiles. Perry chews his gum and 
smiles back, then looks to Truman who seems upset. 

PERRY 
You got the letter? 

TRUMAN 
Yes. 

PERRY 
It's true. I mean I understand why 
you didn't want to come. I 
wouldn't be here either if I didn't 
have to. 

HICKOCK 
You got that right. 

Silence. 

PERRY 
You know Ricardo donated his eyes 
to science? Next week, some blind 
man will be seeing what Dick used 
to see. 

HICKOCK 
(laughs) 

He'd be better off the way he was. 

(MORE ) 
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HICKOCK ( c o n t ' d )  
What I ' v e  seen h a s n ' t  been s o  n i c e  
t o  l ook  a t  - b u t  I guess i t ' s  
b e t t e r  t han  nothing.  

( h e  shrugs ,  t o  Truman) 
They came around w i t h  a form. 

( b e a t )  
Hey. You ' l l  be walking down t h e  
s t r e e t  one day i n  Denver, wherever - 
and suddenly  t h e s e  eyes  w i l l  b e  
s t a r i n g  a t  you. Wouldn't t h a t  be  
something? 

TRUMAN 
( q u i e t l y )  

I t  would be .  

Krutch  opens t h e  door.  

KRUTCH 
Time. 

Truman l o o k s  a t  t h e  clock:  ll:50pm. Truman t u r n s  t o  P e r r y  
and  Dick. P e r r y  s t a n d s .  

PERRY 
You' 11 b e  watching? 

TRUMAN 
I d o n ' t  know. Do you want m e  t o ?  

PERRY 
I ' d  l i k e  t o  have a f r i e n d  t h e r e .  

TRUMAN 
Okay. Then I w i l l .  

Truman looks  down, s t a r t s  t o  c ry .  

PERRY 
I t ' s  a l r i g h t .  

TRUMAN 
I d i d  eve ry th ing  I could.  

PERRY 
Okay. 

TRUMAN 
I t r u l y  d i d .  

PERRY 
I know. 

Truman nods,  w ipes  h i s  eyes .  
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TRUMAN 
Goodbye, P e r r y .  

PERRY 
You ' re  n o t  r i d  o f  me y e t .  I ' l l  see 
you i n  a few m i n u t e s .  

Truman g o e s .  On P e r r y  w a t c h i n g  him l e a v e .  

CUT TO: 

176 INT. CORNER WAREHOUSE - NIGHT 1 7 6  * 

Huge. D i r t  f l o o r .  Wooden g a l l o w s .  TWENTY MEN s t a n d  a r o u n d ,  
some smoking. Some are s i l e n t .  Some w h i s p e r  q u i e t l y .  

J o u r n a l i s t s .  A l s o ,  A l v i n  Dewey a n d  t h e  KBI men: Church a n d  
Nye. K r u t c h  i n  f r o n t  o f  t h e  g a l l o w s  w i t h  a CHAPLAIN. A t  t h e  
f o o t  o f  t h e  g a l l o w s  s t e p s ,  t h e  EXECUTIONER - t h i n ,  o l d e r ,  a 
t o o - l a r g e  p i n - s t r i p e d  s u i t  a n d  s t a i n e d  cowboy h a t .  Truman. 
Wi l l i am Shawn. 

HEADLIGHTS, t h e n  a PRISON CAR e n t e r s ,  s t o p s .  Dick is 
e x t r a c t e d  f r o m  t h e  back  seat.  H e  s t a n d s ,  l o o k s  a t  t h e  CROWD, 
t h e n  a t  t h e  GALLOWS. The Guards  nudge him f o r w a r d .  

177 INT. XSP, HOLDING CELL - A FEW MINUTES LATER 1 7 7  * 
CLOCK r e a d s  12:05pm. P e r r y  s i ts  a l o n e  l o o k i n g  a t  h i s  hands .  
W e  HEAR A  TRAP DOOR SPRING a n d  CLATTER. P e r r y  l o o k s  up. 

178  INT. PRISON CAR - NIGHT 1 7 8  * 

L i g h t  r a i n  o u t s i d e .  P e r r y  i n  t h e  back  seat b e i n g  d r i v e n  
a c r o s s  t h e  y a r d .  H e  l o o k s  o u t  h i s  window, sees a PICKUP 
TRUCK d r i v e  o u t  o f  t h e  C o r n e r  Warehouse. On it: a BODY 
c o v e r e d  b y  a BLACK CLOTH. 

179 I N T .  CORNER WAREHOUSE - N I G H T  1 7 9  * 

The PRISON CAR e n t e r s ,  s t o p s .  P e r r y  i s  removed from t h e  b a c k  
seat. H e  s t a n d s ,  l o o k s  a t  t h e  a s s e m b l e d  men, l o o k s  a t  
Truman. H e ' s  nudged f o r w a r d .  As h e  p a s s e s  DEWEY, h e  e x t e n d s  
h i s  hand: 

PERRY 
N i c e  t o  see you. 
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Dewey i s  c a u g h t  o f f - g u a r d  s o  shakes  h i s  hand. P e r r y  is  l e d  
t o  t h e  b a s e  o f  t h e  g a l l o w s .  

KRUTCH 
P e r r y  Edward Smi th .  

( r e a d s )  
"For t h e  c r i m e  o f  murder  i n  t h e  
f i r s t  d e g r e e ,  by o r d e r  of t h e  Cour t  
of Finney County and  t h e  Supreme 
Cour t  of t h e  s o v e r e i g n  S t a t e  of 
Kansas,  you are s e n t e n c e d  t o  hang 
u n t i l  you d i e . "  

( t h e n )  
You can  s a y  someth ing  i f  you want .  

PERRY 
( q u i e t l y ,  t o  Kru tch )  

Is t h e r e  anybody f rom t h e  f a m i l y  
he re?  

KRUTCH 
No. 

P e r r y  i s  d i s a p p o i n t e d  by t h i s  i n f o r m a t i o n .  

PERRY 
W e l l .  T e l l  them.. .  

( h e  l o o k  o u t  a t  everyone)  
I c a n ' t  remember what  I was go ing  
t o  s a y  f o r  t h e  l i f e  of m e . . .  

H e  s t o p s .  S e v e r a l  moments. 

Krutch  c a n ' t  t e l l  i f  h e ' s  done .  F i n a l l y ,  Krutch nods t o  t h e  
Guard. P e r r y  is l e d  up t h e  STEPS. The Chapla in  fo l lows .  

CHAPLAIN 
Though I walk  t h r o u g h  t h e  v a l l e y  of 
t h e  shadow o f  d e a t h ,  I w i l l  f e a r  no 
e v i l ,  f o r  t h o u  a r t  w i t h  m e .  

The Execu t ione r  p u t s  t h e  NOOSE around P e r r y ' s  neck. P e r r y  
chews h i s  gum. E x e c u t i o n e r  opens  a BLACK CLOTH SACK. 
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P e r r y  looks  a t  t h e  Chaplain reading p r a y e r s ,  l ooks  a t  t h e  
crowd, a t  Truman. 

CHAPLAIN (con t ' d )  
Thy rod and t h y  s t a f f ,  t hey  comfor t  
m e .  

The BLACK SACK goes ove r  Pe r ry ' s  head. Truman watches.  H e  
s t a n d s  n e x t  t o  Alvin Dewey. 

CHAPLAIN (cont '  d )  
Thou p r e p a r e s t  a t a b l e  be fo re  m e  i n  
t h e  presence  of mine enemies. Thou 
a n n o i n t e s t  my head w i t h , o i l .  

The Execut ioner  p u l l s  t h e  handle,  Pe r ry  d rops .  

CHAPLAIN (con t ' d )  
My cup runne th  over .  

On Truman. Then a WIDE SHOT of t h e  i n s i d e  of  t h e  Warehouse: 
twenty men watching P e r r y  Smith hang, t h e  Chaplain r e a d i n g .  

FADE OUT. 

OVER BLACK: 

The SOUND of a TELEPHONE RINGING, as heard  through t h e  
r e c e i v e r .  W e  HEAR t h e  CLICK of t h e  phone be ing  PICKED UP, 
t h e n ,  a f t e r  a moment, a VOICE: 

NELLE (OVER PHONE) 
Hel lo .  

FADE UP: 

Truman si ts  on t h e  edge of t h e  bed i n  h i s  WET OVERCOAT, as i f  
he ' d  walked i n  t h e  r a i n .  

TRUMAN 
Someday I ' l l  t e l l  you about  it. 
For t h e  moment, I ' m  t o o  s h a t t e r e d .  

Pause.  

NELLE (OVER PHONE) 
They're dead,  Truman. You're 
a l i v e .  
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TRUMAN 
It was a t e r r i b l e  e x p e r i e n c e  and I 
w i l l  n e v e r  g e t  o v e r  it. 

( t h e n )  
T h e r e  w a s n ' t  a n y t h i n g  I c o u l d  have 
done t o  s a v e  them. 

W e  h e a r  N e l l e  l i g h t  a c i g a r e t t e .  

NELLE (OVER PHONE) 
Maybe n o t .  

W e  h e a r  h e r  e x h a l e  s l o w l y .  

NELLE ( c o n t ' d )  
But  t h e  f a c t  i s ,  you d i d n ' t  want 
t o .  

On Truman, 

FADE OUT. 

FADE IN: BRIGHT WHITE. AIRPLANE NOISE. COLORS RESOLVE 
INTO : 

1 8  1 INT. FIRST CLASS BECTION, AIRPLANE - DAY 1 8 1  * 

Truman, s e a t e d  on t h e  a is le ,  n e x t  t o  Wi l l i am Shawn. A f t e r  a 
l o n g  s i l e n c e ,  h e  ext rac ts  from h i s  l e a t h e r  b r i e f c a s e  a 
PACKAGE wrapped i n  BROWN PAPER. Hands it t o  Truman. 

SHAWN ( c o n t ' d )  
It came t o  t h e  h o t e l  t h i s  morning. 
I t o l d  them I ' d  g i v e  it t o  you. 

The package  s a y s  KANSAS STATE PENITENTIARY and  i s  a d d r e s s e d  
t o  Truman. Truman opens  it. 

H e  t a k e s  o u t  PERRY'S NOTEBOOKS - t h e  DIARY and  PERSONAL 
DICTIONARY. H e  opens  t h e  ~ i a r y .  Toward t h e  e n d ,  h e  f i n d s  
P e r r y ' s  f i n a l  e n t r y .  H e  READS s i l e n t l y .  W e  h e a r  P e r r y ' s  
VOICE : 

PERRY (V. 0 .  ) 
Did we n o t  know we were t o  d i e ,  we 
would b e  c h i l d r e n .  By knowing it, 
we are g i v e n  t h e  o p p o r t u n i t y  t o  
m a t u r e  i n  s p i r i t .  . . 
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Truman t u r n s  t h e  page .  I t ' s  BLANK. H e  c l o s e s  t h e  Diary.  

W e  CONTINUE t o  h e a r  P e r r y ' s  VOICE as Truman t a k e s  o u t  a 
SNAPSHOT -- t h e  one o f  P e r r y  ( a t  a g e  3 )  and Linda  s p l a s h i n g  
i n  t h e  puddle.  

PERRY (V.O.) ( c o n t ' d )  
Some t a k e  t h a t  o p p o r t u n i t y .  I hope 
1 have. . . 

Truman t a k e s  o u t  a PENCIL DRAWING P e r r y  d i d  of  him. I t ' s  
very  good, though Truman l o o k s  o l d  and weary i n  it. 

PERRY ( c o n t  ' d )  
L i f e  i s  o n l y  t h e  f a t h e r  o f  wisdom. 
Death i s  t h e  mother .  

Truman f i n d s ,  a t  t h e  bottom o f  t h e  package,  h i s  TIE. He 
t a k e s  it o u t ,  c l u t c h e s  it. 

Truman g r a s p s  f o r  Wil l iam Shawn's HAND, f i n d s  it, ho lds  on 
t i g h t l y .  Shawn s i ts  s t o i c a l l y ,  hoping  no  one w i l l  n o t i c e .  

The CAMERA p u l l s  back ,  up t h e  a is le .  Truman c l u t c h e s  t h e  
t i e ,  and ho lds  on t o  Shawn's hand, f o r  d e a r  l i f e .  

FADE TO BLACK. 

TITLE UP: (each  t i t l e  f a d e s  up i n  s u c c e s s i o n )  * 

InCold made Truman Capote  t h e  most famous w r i t e r  i n  * 
A r n e r  i c  a. * 

H e  never  f i n i s h e d  a n o t h e r  book. * 

The ep ig raph  he c h o s e  f o r  h i s  las t  p u b l i s h e d  work r e a d s :  
"More tears a r e  shed  o v e r  answered p r a y e r s  t h a n  unanswered 
ones.  " 

H e  d i e d  i n  1984  of c o m p l i c a t i o n s  due t o  a l coho l i sm.  

END OF MOVIE 
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