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I NT. A DARK PLACE, NI GHT

A man on fire, his face and hair aflanme. He stares at you,
accusation in his eyes. You raise a hand to keep himaway.
The hand bursts into flame. It is a torch, skin blistering.
The burning man screans. You are inside a tank, MLAl1 Abrans.
The instrunents gl ow green. Another man on fire scranbles
fromthe hatch. The fire traces a |azy line across the

bul khead. It is headed to the amrunition stacks. The man
screans at you again. The fire |eaps upon the nagazi ne of
20mm shells. It dances there a few seconds. The man is
upon you - burning before your eyes. The screamis
intelligible for the first tinme. "I DON T WANT TO DI E!'"

| NT. BAR, DAY

The fl ames becone anber fluid in glass.

COLONEL NATHANI AL " NAT" SERLING | ooks at the glass, at his
wat ch, finishes the drink, |eaves.

EXT. BAR, DAY

Serling crosses the street pouring half a box of Tic-Tacs
into his nouth, eating themlike candy.

He heads toward one of those anonynous buildings in Suitland
out si de Washington, D.C. Serling is in his 40's, born to the
uniform but there is something sad in his eyes, defeated in
hi s wal k.

He enters the buil ding.

| NT. HALLWAY, DAY

The sign on a door says "U. S. Arny - Awards and Decorations
Branch." Serling enters.

| NT. COLONEL LEVINE'S OFFI CE, DAY

COLONEL PHI LLIP LEVINE, a little martinet, a bureaucratic
Htler.

Serling sits across fromthe desk from Levine. The desk is

i mmacul ate, everything arranged with a ruler and a T-square.
Nanepl ate with pens up front.
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LEVI NE
| remenber you. | was there in
Desert Storm 24th Mech

Serling nods grimy. He's been through this before. Levine
won't let it alone.

LEVI NE
Frankly, I'msurprised you're stil
in the service.

SERLI NG

So am |.
The answer doesn't give Levine any satisfaction.
LEVI NE

| don't agree with this assignnent.
|"m sure the General has his own

reasons.
SERLI NG

| "' m sure. Could | |look at the

file?

The file sits alone on that splendid desk - centered.

LEVI NE
l"mnot required to rel ease the
docunmentation until | receive al

of the proper fornms and orders.

He smles. Wat a paper-pushing asshole. Serling smles
rueful ly.

LEVI NE
Sonet hi ng funny, Col onel ?

SERLI NG
Just petty little nmen |Iike you who
don't have power but pounce on any
senbl ance of it like a crow on a
road kill.

Levine clenches his jaw. He's about to reply or spit. The
door opens. GENERAL HERSHBERG enters.

The two Col onels stand at attention until the General nods
then dowmn. He slides his butt onto Levine's desk, sweeping
the nameplate to the corner. Levine has a shitfit, but

swal lows it.

GEN. HERSHBERG
How are you doi ng, Nat?
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Her shber g

it to Serling.
t he CGeneral

Her shber g

He ri ses.

SERLI NG
| have an "In" box and an "Qut." |
enpty one and fill the other.
even have a rubber stanmp with ny
name on it so | don't get witer's
cranp. |It's heaven

picks up the file, glances at the
Levine is about to protest,
cuts it off at the knees.

GEN. HERSHBERG
This is alittle hot potato and in
that weird form of Washi ngton
al cheny it could turn into a

political football. Captain Karen
Emma Wal den, first woman to be
eligible for the Medal of Honor.
LEVI NE
I n conbat .
GEN. HERSHBERG
In conbat. First we got all the
stink about wonen in conbat. Ther

are some who w Il be sniping at
this just because of that. Then
there are those that are going to
line up and say we're only doing
this to overconpensate or distract
the public fromthe charges of
sexi sm and sexual harassnent in

t he services.

LEVI NE
Bul I shit.

| ooks at Levine |like he was a cock

GEN. HERSHBERG
There are only two things you have
to worry about, Nat. The President
wants this. | want this. His
reasons ... ? As usual | haven't
a clue. 1 want it because | think
she deserves it. Put it under a
m croscope. Wth your usual
t horoughness, Nat. Any probl ens
call ny Adjutant, Captain Banachek
or even ne. No slacking. This is
inportant, Nat. To the nation. To
the Arny. To me. Let's go.

Levi ne pops up.

| abel and tosses
but a | ook from

e

roach on a cake.
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LEVI NE
Sir, | can't let that file | eave
this office. | haven't received

my 2930 or the 264.

GEN. HERSHBERG
Col onel, there's nothing | detest
more than little D.C. hansters who
can't see beyond the paper at the
bottom of their little cages.

He | eads Serling out, closes the door behind him Levine is
left to straighten his desk

EXT. BUI LDl NG DAY

The CGeneral's car waits outside. Hershberg and Serling exit,
go to the car. Hershberg |ooks up at the buil ding.

GEN. HERSHBERG

That's what's killing this country.
Not crime or pollution. M daddy
used to tell me -- |ook close at
the word bureaucrat. There's al ways
arat init.

(beat)
Do this right, Nat, and you can
broom your rubber stanps.

SERLI NG
Yes, sir.

GEN. HERSHBERG
Capt ai n Banachek has a list of the
eyew tnesses and their current
postings. Need a ride?

SERLI NG
No, sir. | drove ny own car

GEN. HERSHBERG
Well, don't blow through a stop
sign. That breath will | ose you
your |icense.

Serling is enbarrassed. He salutes. Hershberg sal utes back
and gets into the car, unw nds the w ndow.

GEN. HERSHBERG
Do this right, Nat, Captain Karen
Wal den deserves it. And you need
it.
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And he signals to the driver and is gone.

Serling |looks at the file, walks to his car, stops. He nakes
a right turn, crosses the street, enters a bar.

EXT. RESI DENTI AL STREET, DAY

A big house and a big yard. There are five kids in the yard
with a refrigerator box. They are arguing over the benefits
of creating a house or a fort. A lot of yelling, |aughing,
and running back and forth to the house for scissors, fat
felt pens and a hacksaw bl ade to cut the wi ndows or gun ports
(still wunder heated discussion).

Serling watches from his car, parked across the street.

A woman cones out of the house. She is handsome, sone of
the kids ook like her. Her nanme is MEREDI TH. She carries
a steam ng cup of coffee and wal ks in a straight path across
the street to Serling.

MEREDI TH
Just nade a fresh pot. | put sone
cocoa in it for you

SERLI NG
Thanks. You got a new fridge.

MEREDI TH
Yes. The noise it used to nake at
three in the norning? That horrible
rattle and npan? Didn't nmake it
ni ght before | ast.

She | eans confortably against the car.

VEREDI TH
Got up to find a big puddle on the
kitchen floor and had to throw
away a whol e chicken. This one's
nmore efficient and has an ice naker

in the door.
(beat)
You can't do this anynore. It

scares the kids.
Serling notices the children glancing his way.
VEREDI TH
They don't understand why their

daddy chose to nove out and | eave
them Neither do |
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SERLI NG
You don't? | explained it to you.
| have to work out this ... thing.
MEREDI TH

| hear what you say. That doesn't
mean | understand it. But the
kids. They think it's their fault.
Don't do this to them anynore.

SERLI NG
I . I"mleaving towmn for a days.
Hershberg s got ne taking a Medal
of Honor and wrapping it up in a
shi ny wr apper.

MEREDI TH
Medal of Honor?
SERLI NG
A woman.
MEREDI TH
Good for her.
SERLI NG
Post hunous.
MEREDI TH
Too bad.
But still good for her. And about time. How long you going
to be gone?
SERLI NG

A week. Ten days.

MEREDI TH
Wen you get back we have to dea
with this. One way or another.

She makes it sound very omi nous. Serling nmakes light, Smles.

SERLI NG
Sounds like an ultimtum

She doesn't smle at all

VEREDI TH
It is. | don't want you haunting
us like this. Either you cone
t hrough that front door -- to stay --
or you don't cone back here at
all. That was hard to say.
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And she wal ks back to the house, trying to hold onto her
conposure, tears he can't see in her eyes. But Serling can
feel them He knows her that well.

He holds the cup up to her. It is enpty.
The front door slanms shut.

Serling drives away. All five kids stop and watch hi m go.

| NT. PLANE, NI GHT

It is dark in the plane. Mst overhead |ights out, nost
passengers sl eeping.

One light is on -- Serling's. He is in civilian clothes.
There is a collection of little bottles on Serling' s tray,

all enpty.

He is reading Walden's file. There are tears in his eyes.
The stewardess cones by and sees the tears. Serling,
enbarrassed, turns off the overhead |ight and turns his face
to the wndow. He can see his own reflection. A man in
pain. Deep, soul-cutting pain. He pulls down the shade.

EXT. FORT BRAGG DAY
Fort Bragg, North Carolina. Hone of the 82nd Airborne.

Serling, in uniform walks into one of those one-story wooden
barracks left over fromWNI.

| NT. BARRACKS, DAY

A classroom Horrible photos of the results of bad dental

hygi ene, an illustration of proper brushing. Serling turns

t he di sgusting photos to face the wall. The roomis filling
up with eleven nen, all talking excitedly. It is a reunion

of sorts. Hugs, unashaned tears and endl ess talk. "Wat

have you been doing?" "Going to neet with us after?" "You're
getting fat, man."

A man in civilian clothes enters and is instantly surrounded
by the others. "Were you been?" "How s civilian |ife?"
"How are the | egs?"

He pulls up his pant legs to reveal two artificial |inbs.
That brings a round of scar conparison as clothing is peeled
away or dropped to reveal the shiny tissue. War wounds.

Serling watches -- an outsider.
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FI RST LI EUTENANT CHELLI counts heads and goes up to Serling.

LT. CHELLI

Al'l present and accounted for,

I
ir.
Serling faces the nmen as they settle into their seats.

SERLI NG
I"mtrying to confirmthe sequence
of events that occurred at or around
Al Kufan on 26 February 1991. How
did you nen cone to be on the
Bl ackhawk designated Dust Of Two
piloted by Warrant officer Fow er?
Was it a conbat Medevac?

LT. CHELLI
No. Sir.

Traffic accident.

EGAN
Damm Saudi drivers, sir. Thought
they were driving cabs in New York.

THOVPSON
Mbst of them are.

LT. CHELLI
We' d have a convoy of thirty trucks
or nore and they'd decide to pass.

EGAN
And anot her Kan kazi Saudi woul d
be com ng the other way.

THOVPSON
They couldn't go to the shoul der --
m nefields. They'd..

LT. CHELLI
We were heading along the north
end of Iraq to set up a fueling
depot for the 24th, part of
Schwartzkopf's "Hail Mary". Sone
mad Saudi 1 n a deuce-and-a-half
goes to pass the convoy and suddenly
t here's anot her convoy com ng the
ot her way.
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EXT. ROAD, DAY

A long colum of trucks roll down a narrow road. Snoke from
Kuwait wafts over the endless sand. 1In the back of one five-
ton truck 2nd Lt. Chelli and his nmen, plus ten nore, sit,
bored, snoking and j oki ng.

A Saudi driver in a big pale blue piece of shit truck thunders
down the road passing the Arny convoy, oblivious to the
danger, bouncing his head to sone Paul Revere and the Raiders
musi c. Then he sees the other convoy. He |ooks for a gap

in the traffic alongside of him None. He slans on the
brakes! The truck goes into a skid. It fishtails, rammng
Chelli's truck. The trucks hurtle off the road. Both hit

m nes on the shoulder. The Saudi truck blows up. The big
five-ton flips onto its side and skids for yards, plow ng up
sand. Another mne goes off. The truck stops. The
passengers litter the sand, wounded -- npani ng, Sscream ng

bl eedi ng or very still.

| NT. BARRACKS, DAY
LT. CHELLI

We had fifteen injured. Mostly
br oken bones, contusi ons.

EGAN
A few burns. The Saudi truck bl ew
up.

JENKI NS

M nes were going off |ike popcorn,
but no shrapnel wounds.

THOVPSON
The Saudi truck burned. The driver
was a crispy critter

EGAN
H s cargo was all over the road.
Panpers and shower shoes -- flip

fl ops, you know.

JENKI NS
Here we are running around scared
shitless of poison gas, and Scuds
and the damm Republican Guard and
we get taken out by sone Saudi
speed nerchant with a truck | oad
of flip flops.
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LT. CHELLI
The Medevac, Warrant officer
Fow er's bird, picked us up and
headed south to sone MASH unit.
Not hi ng happened on the trip. It
was pretty routine.

EGAN
Until we were shot down.

That statenent takes the wi nd out of everybody.

| NT. BLACKHAWK, DAY

The Bl ackhawk flies |ow along the east side of the Euphrates
River. Mountains on both sides. Inside are Lt. Chelli and
hi s nmen, bandaged and bl oodi ed but consci ous.

SERLI NG (V. O)
Al titude?

LT. CHELLI (V.Q)
Low, fifty to a hundred feet off
the fl oor.

The chopper shudders. A huge inpact. Then it begins to

fall. Shouting, scream ng. The chopper hits the ground
hard. The inpact splays the skids. Men fall out the doors.

| NT. BARRACKS, DAY

SERLI NG
Do you know what brought you down?
LT. CHELLI
No. Triple A, a mssile, TON
Couldn't tell. One nonent we were
up -- the next we were eating sand.
SERLI NG

When did you see the eneny?

LT. CHELLI
Egan t hought he saw sone eneny
novenent before we got hit.

EGAN
Just sone figures below. Could
have been Bedouins, hard to tell.

JENKI NS
| thought | saw a fl ash
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SERLI NG
Fi r ear nms.

JENKI NS
Smal | arns. Maybe.

LT. CHELLI
| didn't see anything.

SERLI NG
The pilot and co-pilot were killed
on i npact?

LT. CHELLI
Yes. The nedic, Bal kunf? Bal kum
confirmed this. The Bl ackhawk
nosed into the nountain. The Medic
and Crew Chief started giving aid
to the newinjuries. W lost two
i medi ately, Feretic, and Brady.
Anot her, Rizza, died a few m nutes
later. M Platoon Sergeant.

EGAN
The Crew Chief tried to get out an
SOCS. The pilot didn't have tine...
He wasn't able to rai se anyone,
the radio was wasted in the crash.

SERLI NG
How | ong before you saw t he eneny?

LT. CHELLI
About an hour - a little nore.
Ground troops. They cane over the
ridge to the northwest of us.
They fired on us.

EGAN
All we had was the Crew Chief's M
16 and four nine mlls, the chopper
crew s side arnms.

LT. CHELLI
They stripped us of our weapons on
t he Medevac. Procedure. The Crew
Chief returned fire with his 16.
W were downsl ope.

EGAN
Sitting ducks.
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Chel |

JENKI NS
But the Crew Chi ef kept the eneny
to the ridge. Until 1600 hours
around t here.

SERLI NG
VWhen he was hit.

LT. CHELLI
Yes. He was on his |ast nagazine.
The nine mlls didn't have the
range. Rounds fell short.

SERLI NG
Any of the eneny fire prove to be
effective?

LT. CHELLI
Monaco took two in the chest. He
died during the night. Lem Fistch
wer e wounded. Cherensky, no he
was | ater.

EGAN
And you, sir.
LT. CHELLI
Yes. | took a round in the |eg.

And the nmedic had a bullet part
his hair. A lot of blood but he
was still working.

JENKI NS
The chopper provided us no cover.
Bul l ets went through it |ike
car dboar d.

LT. CHELLI
W were in a world of hurt, sir.

SERLI NG
Did you di scuss surrendering?

| ooks at the others.

LT. CHELLI
Yes, sir. W were all wounded in
one way or another. It was

di scussed. But we figured we'd

hold "emoff as |ong as possible

in case a rescue cane. It was a
difficult and protracted debate,

sir.

12.
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SERLI NG
| suspect so.

EGAN
W weren't trained for that ki nda
shit.

THOMPSON

Then the tank appeared.

| NT. BLACKHAWK, DAY

The nmen in the crashed chopper are in rough shape. Battered,
bl oody, the dead covered with a poncho that flaps in the
w nd.

SWOCK!'  @unfire and another hole in the fusel age. The body
of the chopper |ooks |ike Sw ss cheese.

EGAN (V.0.)
We' d been there a few hours. Qur
shit was pretty flaky by then.

The Medic, head bandaged, returns fire sparingly. Then a
noi se. Everyone listens, even the nost gravely wounded.

They all try to see. Over the river, up the slope and across
the ridge. The sound cones fromthere. And over the crest

of the ridge appears a tank. A Russian T-55. It pauses at
the ridge. Then with a clatter and roar, cones up over the
ridge and to the down slope. It stops. Then the turret

swivels. Until the gun-points at the helicopter.

THOMPSON (V. Q)
It's a very strange feeling to be
sitting there and watch a big gun
i ke that nmake adjustnents to bl ow
you away.

And the gun does that, with whirrs and cranks. Alittle
elevation. Alittle windage. Then ... BOOM The gun fires.
The tank jerks back. The tail section of the helicopter

di sintegrates! There is a huge cloud of dust in front of
the tank, thrown up by the concussion. Wth little wind it
just hangs there, dissipating slowy.

JR CHELLI (V.Q)
Al we could do was wait until the
dust settled so they could see to
adjust. That's when, as ranking
officer, | made ny deci sion.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



Converted to PDF by www screental k. org 14.

The Lieutenant steps out of the helicopter, waving his white
handkerchief. He takes a couple of steps toward the tank.

LT. CHELLI (V.0O.)
| figured we'd held out as |ong as
we could and that the lives of the
men on board. ..

SERLING (V. Q)
You don't have to nake excuses for
your actions to ne, Lieutenant.

LT. CHELLI (V.Q)
| know, sir, | know It's just...
Vell, it didn't make any difference.

The cloud of dust finally settles in front of the tank.
They can see Chelli and the white flag of surrender. And
the tank machine gun cuts | oose. The Lieutenant is hit in
his good | eg. He goes down.

Two nmen, wounded thensel ves, run and haul himback to the
chopper. The tank's big gun begins to nove again in snal
i ncrenents.

EGAN (V.0.)
W were just target practice for
their big gun.

THOVWPSON (V. Q)
A turkey shoot.

It fires! BOOM This one msses - too far off the nose of
t he chopper.

LT. CHELLI (V.0O)
Now t hey had us bracketed. Al
they had to do was adjust for
somewhere in the mddle and we
wer e dead neat.

The Medic fires at the tank with the M16. The rounds j ust
bounce off. Lt. Chelli stops himand | ooks up at the sky.

LT. CHELLI (V.QO)
And then we heard it.

THOWPSON (V. Q)
There's sonet hi ng about an i nbound
Huey. ..

And suddenly up the river cones an Anmerican Huey helicopter
The unm stakable red cross of Medevac on its side.
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It buzzes by the downed Bl ackhawk and tank then does a steep
U-turn and cones back.

SERLI NG (V. Q)

Did it take any ground fire?
EGAN (V. Q)

Ri ght off the bat.

JENKINS (V. Q)
Instantly, every rag head ground
pounder wanted a piece of that
bi rd.

The eneny troops fire at the chopper, but the only real
indication are the tracers arcing through the sky.

LT. CHELLI (V.OQ)
When the Huey cans back this ti
it returned fire. Sonmeone with
240.

me
a

EGAN (V. Q)
That Monfriez guy.

LT. CHELLI (V.Q)
W didn't know at the tine but..
yes, SP/5 Monfriez. The ground
troops went for cover.

The nmen in the Blackhawk cheer. Elation takes them past the
pai n of their wounds.

BOOM The tank fires again. The nmen in the Bl ackhawk are
bl own to bits.

LT. CHELLI (V.Q)
That round killed the Medic, Raleno,
Cerspach... Egan lost his legs....

Chaos. Men dying, bleeding, scream ng - praying.

LT. CHELLI (V.0O)
W tended the wounded as best we
coul d.

THOVPSON (V. Q)
And waited for the next round to
hit.

SERLI NG (V. O.)

VWhat was the Huey doing at this
tinme?
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EGAN (V.0.)
It circled back to go over the
t ank agai n.

JENKINS (V. Q)
Then they threw sonet hing overboard
at the tank.

The Huey banks and over the tank, a dark square object

pl umrets out the open door and | ands a few yards away. The
Huey bucks and turns. One of the wounded nen directs the
Li eutenant's attention to the chopper.

SERLING (V. Q)
Threw or it fell off?

LT. CHELLI (V.Q)
Couldn't tell the first time. But
t he chopper banked and we coul d
see the Crew Chi ef unstrapping
sonething fromthe other side.

EGAN
The fuel pod. He was unhooking it.
| knew. | used to work choppers at

Fort Canpbel .

LT. CHELLI (V.Q)
They were still taking ground fire.
We could see where the tank's big
machi ne gun was nmaki ng hits. But
t he Huey banked again and this
time the fuel pod hit.

EGAN
Dead hit. It burst |like a water
bal | oon.

THOMPSON (V. Q)
JP8 - air fuel all over the tank

LT. CHELLI (V.Q)
Then sonmeone in the Huey fired a
flare at the tank. And it bl ew

The tank is drenched in gas. The tank conmander, sitting
half in, half out of the turret is yelling commands when he
realizes what is going on

He tries to bail. Too late. The tank erupts in flanes.
The ground troops run away fromthe burning tank.

KA-BOOM  Sonet hi ng goes off inside the tank. Then anot her
expl osi on, and another. The amm inside cooks and bl ows.
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The tank disintegrates. Inside the crashed Bl ackhawk, the
men cheer.

| NT. BARRACKS, DAY

The nmen relive that nonment with smles and | aughs.

SERLI NG
D d you see what knocked the Huey
down?
The nood dar kens.
LT. CHELLI

No.

EXT. RIVER, DAY

I nsi de the Bl ackhawk the nood darkens as they see the Huey.

LT. CHELLI (V.O)
W were yelling and scream ng so
much we didn't notice the Huey was
even hit.

JENKINS (V. 0.)
We just saw it spiral down and
crash.

EGAN (V. Q)
It | anded between the tank and us,
on alittle piece of high ground.

SERLING (V. Q)
How far away?

LT. CHELLI (V.QO)
Fi ve hundred neters.

The Huey loses altitude fast, the tail rotor dead. It
crashes.

THOVPSON (V. Q)
She hit hard.

JENKINS (V. 0.)
Real hard. Surprised anyone
survi ved.

It takes a lot of time for the dust to settle.
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SERLING (V. Q)
Did the Huey at any tine clinb to
an altitude to radio in a position?

| NT. BARRACKS, DAY
LT. CHELLI

They didn't have a chance. They
were taking fire all the tine

SERLI NG
They coul d have clinbed to escape
the fire.

THOVPSON

Roger that, sir, and left us to
take the flak. As long as they
were firing at the Huey they weren't
shooting at us.

SERLI NG
The sun set shortly after the Huey
crashed. Was there any nore ground
fire?

LT. CHELLI
The tank was i ncapacitated -- but
we caught sporadic ground fire
t hrough the night. The Huey took
nost of it. It was between us and
t he eneny so...

SERLI NG
You had no communi cations with the
Huey?

LT. CHELLI

No. As | said our radio was wasted.
We tried shouting at it, but that
just drew eneny fire, so we ...

st opped.
SERLI NG
So you spent the night waiting?
JENKI NS
Longest night | ever spent...
LT. CHELLI
Monaco died during the night. It
was col d.
( MORE)
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LT. CHELLI (CONT' D)
But... W heard voices fromthe
Huey a couple of tinmes, small arns
fire between it and the ridge.

SERLI NG
Coul d you see into the Huey? Wre
you able to discern what was
happeni ng t here?

LT. CHELLI
No. Sone rocks hid the interior.

We couldn't see anything in daylight

and nost of our tinme there it was
dar k.

SERLI NG
And with dawn came a new attack?

LT. CHELLI

Not quite. The sun cane up. W
were pretty ragged by then.

EXT. BLACKHAVK, MORNI NG

The sun cones up. Lt. Chelli, weary to the bone,

19.

and a few

men | ook up at the sky, at the ridge. On the ridge -- eneny
activity, heads popping up, guns laid on the ridge.

LT., CHELLI (V.Q)
On the ridge we saw forty, maybe
fifty eneny. They began firing at
t he Huey mainly and noving toward
it under the cover fire. The Huey
returned fire.

THOMPSON (V. Q)
240 and M 16, nmaybe Beretta.

EGAN (V. 0.)
Then we heard the rescue team
com ng.

JENKINS (V. O)
A Huey, A Bl ackhawk and a pair of
Cobr as.

THOMPSON (V. Q)
And a big ass F-14 Tontat. You
never heard such a beautiful noise.
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The aircraft zoom overhead. Awesone, beautiful sights. The
men on the downed Bl ackhawk cheer with what little strength
t hey have.

The Cobras strafe the ridge line. The Bl ackhawk and Huey
| and between the two downed aircraft.

The wounded are | oaded into the Bl ackhawk. Three nen run
out of the crashed Huey and into the new one.

There is gunfire everywhere.

LT. CHELLI (V.Q)
Al'l the wounded were | oaded aboard.
The dead were |left behind. W
were taking fire at the tine. One
of the Bl ackhawk nedics was hit, |
t hi nk.

SERLI NG (V. Q)
Again, I'"mnot criticizing,
Li eutenant, but why were the dead
| eft behi nd?

LT. CHELLI (V.O.)
When we got aboard the Bl ackhawk
t hat was when we saw the eneny on
the other ridge. They'd fl anked
us in the night. It was a hot LZ,
all right. The decision was nmade
to |l eave the dead. By the conmander
of the rescue, | think

The wounded are | oaded onto the Bl ackhawk and then both it
and the Huey ri se.

LT. CHELLI (V.O.)
The last thing we saw was the Tontat
drop white phosphorus on the two
crashed choppers.

An awesone di splay of burning white fire expl odes the two
choppers.

LT. CHELLI (V.QO)
Then we were out of there.

The rescue choppers back away.
| NT. BARRACKS, DAY

THOMPSON
Thank t he Lord.
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LT. CHELLI
Colonel, this isn't just sone
Lessons Learned or post-action
analysis, is it?

SERLI NG
No. Captain Wal den has been
recommended for the Medal of Honor

LT. CHELLI
Well, I don't knowif it was Captain
Wal den or whoever -- but that Huey
and her crew saved our |ives.
THOVPSON
| wouldn't be here today. | know
t hat .
EGAN

We all thought we were dead.

JENKI NS
That Huey coul d have clinbed and
just radioed in a | ocation.

LT. CHELLI
And by the tinme sonmeone woul d have
gotten to us we woul d have been
dead.

THOMPSON
The Medal of Honor is not enough
for what they did.

EGAN
They ought to give it to every
sol dier on that Huey.

There are sounds of affirmation fromthe rest of the nen.

SERLI NG
Thanks for your help, gentlenen.
You' re excused.

They all rise and go back to conversing anong thensel ves,
maki ng plans for the reunion dinner that night. Serling
heads for the door. Lieutenant Chelli stops him

LT. CHELLI
Sir? You have a m nute, Col onel ?

SERLI NG
Sur e, Lieutenant.
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LT. CHELLI
Sir, you had a remarkabl e career --
before the incident at A Bathra.
| was wondering if perhaps you
could give ne a few hints in
reference to getting on the fast

track, like you
Lt. Chelli carries a large manila envel ope and worries it
bet ween his fingers.
SERLI NG
| wouldn't really know how to advi se
you on.. .
LT. CHELLI

| nmean, they say, sir, that if it
hadn't been for the incident at Al
Bat hra you' d be a General now.

I"'ma full-tilt career ring-knocker,
sir, and | plan on being the
youngest Ceneral in Arny history.

SERLI NG
Well, | don't know about any Arny
fast track, Lieutenant. | know
it's hard work and a little |uck..
LT. CHELLI
Sure, sure. Well if I can find ne
a Rabbi |ike you got in General
Her shber g. .
SERLI NG
CGeneral Hershberg and | never net
before Desert Storm 1'd hardly

call himnmy Rabbi.

LT. CHELLI
But you're on his staff. He saved
you froma Court Martial.

SERLI NG

Where'd you hear that?
LT. CHELLI

Scuttlebutt, sir...

Chelli knows he's fucked up.

SERLI NG

Her shberg, didn't do ne any favors.
( MORE)
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SERLI NG ( CONT' D)
Good | uck on your career,
Li eutenant. Fast track or not.
When you make Ceneral I'll send
you a bottle.

He starts away. Chelli is disappointed, then renenbers. He
catches up to Serling.
LT. CHELLI
Sir, | forgot. | wanted to give

you this.
He hands Serling the envel ope.

LT. CHELLI
It's an article | wote for Mlitary
Review. [It's an operational
assessnment of the battle of Al
Bathra. In it | propose three
operational alternatives to your
t he deci sion you nade.

SERLI NG
Only three?

LT. CHELLI
| thought you mght like to read
it.

SERLI NG
No. Thank you.

Serling tries to give it back to the Lieutenant

LT. CHELLI

" mnot being critical, sir.
SERLI NG

No?
LT. CHELLI

You don't want to read it, sir?

' msure you' ve gone over the
incident many tinmes. There m ght
be a solution here that you didn't
t hi nk of.

SERLI NG
| doubt it. | doubt it very nuch.

He gives the envel ope back and wal ks away.
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I NT. ENLI STED MENS' CLUB, DAY

A nightclub -- but spotless, inmaculate. The bar is pristine --
all the bottles lined up, the glasses stacked precisely.

One enployee is painting dots on the floor for the table
legs. To make sure all the tables Iine up properly, a string
has been tacked to the fl oor.

Sitting in a chair in front of the bandstand is a man in his
|ate 40's, wearing black pants and a khaki shirt -- civilian
cl ot hes, but he probably woul d make anythi ng he wears | ook
like a uniform TOP SIDARIS. He sits, arns folded, |istening
to a young band, |long hair, Salvation Arny clothes, flai

away at a Seattle grunge imtation. WlIl, Top doesn't so

much |listen as tolerate.

Serling wal ks through the front door, blinks in the darkness
and focuses on Top.

TOP
That's enough! That's enough!
Cease! CEASE MUSI C'!

The band st ops.

LEAD SI NGER

You want to hear another song?
TOP

No. That's enough. | tell you,

my ears are bl eeding.

BASS PLAYER
But you didn't give us a chance.
W didn't got to finish the first

song.
TOP

Don't get you shorts in a bind,

son. You're hired. | don't know

if you're any good, but you nake
enough noise and that's all that
counts with this crowd.

DRUMVER
H red? Cool

TOP
On one condition. You play at
| east one song that's on ny jukebox.
Deal ?
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The band menbers | ook at each other, confer, and head for
t he j ukebox.

Top turns away fromthem and heads for a table in a back
corner in the dark

SERLI NG
Hey, Top, need soneone to wash
gl asses?

Top turns and sees Serling.

TOP
Major! Oh, it's Colonel now.
Sorry, sir. \Wat are you doing
here, sir? Transferred out of
t hat paper-pushing quagmre to a
real Arny posting?

SERLI NG
No, T.D.Y. Just doing a little leg
wor k for GCeneral Hershberg.

TOP
Come over here to ny office, sort
of .

He leads Serling to the corner table. One of the band nenbers
turns fromthe jukebox.

GUI TARI ST
Hey, M ster.
TOP
First Sergeant or Top will do.
GUI TARI ST
There's not a song on here after
1980.
TOP
"75. You backing out of the deal?
GUI TARI ST
No, sir.
TOP
Top. I'mnot a sir, | wrk for a

living. No offense, Colonel.

SERLI NG
None taken. Can a fella get a
drink inthis joint? 1'll buy you
one.
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TOP
Alittle early for me, sir.

He heads to the bar, glances at the band nenbers arguing at
t he j ukebox.

TOP
| don't understand this Seattle
grunge sound. Goes right by ne.

SERLI NG
That's probably the point. Bourbon.
Neat .

TOP

So hows D.C.? Forget D.C., we
all know how D.C. is every tinme we
tune in to CNN. Fuck D.C. How s
the famly?

SERLI NG
(shruggi ng)
The sane. | see you caught yourself
a nice featherbed here.
TOP
Well, hell, I retired and this
thing cane up. It's not too bad.

The beer's cheap and it gives ne
tinme to spend with ny grandki ds.
My son is a W3 now.

SERLI NG
Good for him Sorry to see you,
| eave the Arny, Top. Al ways thought
you'd go for Sergeant Major. It

wasn't because of Al Bathra was
it?

TOP
Naw. Sergeant Maj or was never for
me. Too much politics. | always
said 1'd get out if |I ever had a
chance at one | ast good fight.
Desert Stormwas that for ne.
After all those ... nean years and
... well, I went out happy and
proud. Miller!

An enpl oyee runs over, snapping to attention
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Top pours

TOP
Is that a bottle of Johnny Wl ker
next to the Bushm|Ils? Wat are
the standing orders for bottles
behi nd the bar?

MULLER
Al phabetical order, Top, but |
t hought, maybe since | get nore
orders for the JWI'd nove it where
it was handier.

TOP
And how am | going to do ny
inventory with any expedi ence.
And all the Johnny Wal kers go in

the "W'" not the "Js'". Black
t hen Red.
MULLER
You know, Top, | could do the
inventory for you.
TOP
It's ny responsibility. 1'Il do
the inventory.
SERLI NG
But 1'll take a hit off that Johnny

Wal ker before you nove it.

t he dri nk. Mul l er fixes the bottles.

TOP
He's right, though. Al phabetical
| ooks ... unorderly. Maybe the

bottl es should be arranged by
height, tall to short.

SERLI NG
You heard anything from Patel | a?

TOP
He left the Arny. Settled in
Fl ori da.

SERLI NG
A good man.

TOP
He was one of the best gunners |
ever saw. |It's too bad what he's
done to hinself.

27.
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SERLI NG
VWhat's that?

TOP
Last tinme | saw himhe was clinbing
into the bottle so far he could
pull the cork after him

He | ooks pointedly at Serling's drink. Serling can't face
Top. The band nenbers cone over.

LEAD SI NGER
W found a Sly and the Fam |y Stone
song we can cover

TOP
Good. Now one other thing. See
this here VU neter.

He points to the one on the wall behind the bar.

TOP
It goes in the red and I pull the
plug. Like this.

He flicks a switch on the bar. The stage |lights go dark,
the power for the anps and m kes goes out with a pop.

TOP
And | got to recognize the jukebox
song. Don't try to get away with
any kind of nusical canoufl age.
See you tonight. N neteen hundred
hours. Be on tine or | dock your
skinny little asses.

The band noves away, not quite sure what they've gotten
t hensel ves i nto.

TOP
That' s showbi z.

He watches as Serling pulls hinself a refill.

SERLI NG
Maybe | should visit Patell a.

TOP
Maybe there's roomin that bottle
for both of you.

Serling | ooks at Top -- shocked, enbarrassed.
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TOP
Let nme be blunt, sir, if | may.

SERLI NG
You may, not that you ever needed
perm ssi on.

TOP
| mean blunt, sir. Nowl'mretired
| seemto have this fuck you
attitude that goes with old nen
and young studs.

He | ooks directly at Serling.

TOP
You fucked up, sir. You nade a
command deci sion in a conbat
envi ronnent under hostile fire --
and you were wong. That's the
chance you take when you nake
deci sions. Nobody's perfect --
not even the sainted General
Her shberg. You nmake deci sions and
you hope you're right nore than
you're wong. Just |like any other
j ob. Except when a conbat officer
fucks up -- people get killed.
It's a war, sir. People get killed.
| repeat for the particularly dense.
You are going to nake m st akes.
Sone people wll die. Don't make
the sane m stake twce. And drive
on. You're a good officer, sir,
t he best conbat officer |'ve seen
in alnost thirty years. You bel ong
with the troops. (Continuing) Cet
out of babble-land and back in the
field. Get past this. Now | need
a drink.

He grabs Serling s glass and enpties it. The doors open and
the enlisted nen start to pour in. Anong them are Lieutenant
Chelli and the survivors of the Bl ackhawk.

TOP
|"mgetting too salty in nmy old
age. Stick around, sir. W'l
tal k about the good tinmes. Shoot
the shit. Snoke and joke.

SERLI NG

| have to get down to Benning in
the norning. Early.
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He watches Lt. Chelli and the gang. Full of camaraderie and
good spirits.

SERLI NG
Thanks for the advice, Top, but
you said it all before.

TOP
| f you do see Patella have him
call ne.

SERLI NG
| will. Here, buy that table a
round on ne.

TOP

VWo are they?

SERLI NG
Her oes. Real heroes.

And he | eaves. Top takes the preferred noney and | ooks at
Chelli's table, then back at Serling, who is out the door.

EXT. FORT BRAGG DUSK
Serling wal ks. A formation runs by calling cadence.

FORMATI ON
If | die in a conbat zone, box ne
up and send ne honme. Put ny nedals
on ny chest, tell ny nom!| did ny
best .

The flag is lowered. Serling watches. He walks by an old
tank nmounted on a concrete block. An old tank, WANI, wel ded
shut, a frozen nonunent. To what? Serling doesn't know.

| NT. BOQ, NI GHT

Serling enters the Bachelor officers Quarters. He is tired,
not physically, just drained. He gets to his room opens

the door. It sticks. There is a manila envel ope wedged
bet ween the door and the floor. Serling pulls it out.
Chelli's article. Serling tosses it on the bed wwth a wy
smile.

He goes to his briefcase and pulls out an airline bottle of
booze. He opens it, realizes what he is doing, and

determ nedly screws the cap back on. Then sits on the bed,
nore tired then ever. He is sitting on Chelli's envel ope.
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Yanking it out fromunder his butt, he looks at it a nonent,
then opens the clasp. He starts reading.

Qutside, an Arnored Personnel Carrier rolls by, that clanking
roar all too famliar to Serling.

EXT. DESERT, N GHT

The vague, black outline of a rolling nonster in a dark desert
| andscape.

BOOM That vehicle blows up. In the fire and flame it
beconmes an Arab ML10 tank.

BOOM  Secondary expl osions tear off the turret. An Anerican
tank, MLAl1 Abrans, rolls by the burning vehicle. Serling, a
Major, is half-in-half-out of the Abranms, on the radio. The
desert is full of tanks, on line, Anmericans rolling across

the battlefield, |eaving burning eneny tanks behind them

i ke rows of giant snoke pots on a barren field. Fifty neters
behind the tanks -- a line of M2/ M3 Bradley fighting vehicles,
smal | er cannons, ungai nl y-things.

SERLI NG
Eneny tank at twel ve o' cl ock!
" @unner!

PATELLA
Tar get!

SERLI NG
Sabot !

PATELLA
Up!

SERLI NG
Fire!

PATELLA
On the way!

BOOM

The tank's big gun fires. Up ahead
a tank blows! Serling | ooks down
at Patella, a fresh-faced kid with
the sorry begi nnings of a nustache.
Pat el | a beans.

SERLI NG
Good shooting, Patell a.
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Serling's tank rolls past this newvictim It burns, a dead
man sprawl ed across the track. The sand next to the burning
tank stirs, shifts. And then, fromthe sand |i ke giant beasts
rising fromthe bowels of the earth, four tanks energe. T-
55's, Russian made. Big, ugly, nean | ooking chunks of steel.
The one Serling passed swivels its turret until its big gun

is ained at the backs of the Anmericans.

They fire! The huge guns belch a colum of flanme at the
Anmericans. Serling is riding along, calling out orders,
keepi ng his conpany in |ine when..

The Abrans to his left blows up!

SERLI NG
Holy shit! \Where did that cone
fron!'! Black Four! Black Four!
This is Black Six! Red Three was
just taken out! Anybody see the
shoot er ?!!

PATELLA
| didn't see anything fire!

Patella scans the desert. Serling, peering through his night
vi si on goggl es, |looks right, left then behind him--just in
time to see a burst of flanme fromthe nmuzzle of an Arab tank.
The Abrans to his right is hit. It snokes and one tread
flies off. The crippled tank spins in a circle.

SERLI NG
Turn about! Turn about! Wo0's
that firing?!'! Qur Bradl eys?!
Bl ack Four, this is Black six,
Over.

TOP
(V.0. filtered)
Bl ack Six, this is Black Four.

SERLI NG
Bl ack Four, get on the horn to Red
Three, find out if our Bradleys
are firing at us. Over. Patella?
What do you see?

PAI TELLA
Hard to nake out, sir.

Patella's staring at his night vision scope. Boom A vehicle
spews out a ball of flane behind them
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