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ECZFE 1 1

SHADCMY PUPFET THEATER, (1933) Interior. Night.

Wa gao a4 transpareat rectapgla, like
& movie soresn, and we hear the sound

at
GAMETIR MUSIO,

"he EEAD TITLES atart %o roll, fn=
td2rupied by weird, translusent
Figares takipz shaps om The asfedb.
Thay ars tha ghostly inhatifzanta of
s werld of shadows, bowiag and dsne=-
ing in tha lamplight at the whism of
A cleve® puppatanT, &cting out the
old story of Sana and Hsvana to the
msls of the Ganelin, ths Chinssae
band = bella, drums, amd a xylo=
phons .

Therw ars a Low ascatiored spec-
tagora, drowsing to the iellaby and
vatoiing the twitching puppels
through half-closad ayas.

BAriska slcow through the flaking
palpt of the wallx. At tha baeck,

. ®, pink, ITescosdi Buddha holds
- tRa floor of the theatar in kia lap
1ikws & tray,

Buwddenly, cos of the two slde doors
i;;ging to the alley swinga opan
&

that sendy 2 ripple th=ough the
S 1:§£?EE bang; glng tha

o, Langding door
ebind them, ﬂn—nna Pa3Y3 any mi-
tintiu:h::napz an old CAdTHE3E
LADY oualy saployed in the
pllu;. who has just coma down a
stairway hidden at the back and
watches the Ehree men with baady
black ¢yas.

Cne of the cen = PASQUALE = gtanda
gukxd by the doar. The other twa
plck an wlals mod mowve down it
lut;thtr'rt act looking for good
pants.

*
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They peer at the faces in the
sudience, dim in tha flickering
light...a quick, profassional
onca=0ver that doesn't hids the
viclence umdey the akin.

The biggaest and brawnieset — SAL -
86opa by one of the drowsers and
lifta the hat frem over his ayes
td see hig face. The drowaer
opens bis eyes - {ishy, druggzed
o drunken eyes - and triss %o
focus. Before Re can, SAL dropsa
the hat and moves cn. HNot the
man ha's affer.

Hia buddy - CARMINE « i3 working
the back rows whers the dark is
deopeat, He comes across a man -
and a woman whose tonguss are
entwined like s couple of snakes.
His face is hidden By Hera., CiR-
MIFE pulls tfhem apart and flicka
4 flame in their eyes. Ths woman
is & faded forty 2nd dresesed in
fzded finery. The man - the boy -
wears tired hand-me-downs. He -
kasn't shaved latsly.

CABNMIKE givea a grunt of digap-
pointment and moves on, bdut the
boy wants to play the hero for

his lady falr, and he grabs CAR=-
MINE's arm. CARMINE stashes his
lightar and from $he same pocket
™ ¢ut a2 long-barveled pistol.
The boy lets go. Ee knows what -
ne’s Iooking &%, end he's ferzi-

Having iopressad Him, CARMINE
turns to Her. GShe is decidedly
rumpled, her blouse a wrinkled
Yestinmony to impetuoua youth.
CARMTNE slips the leng darrel
in among the ruffles, opens her
blouse, and teases the nipplea
of Bar sloppy brazsts.

(R
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- She freezes. CARMINE dropa the gun
- down between her legs and under her DI
hiked-up aklrt.- : .
Ee's‘seen better. Stlll'US1ngvthaiﬁ'_Aﬁg'
gun=barrel, he draws the skirt down:. -
over- the woman's knees where it be~ Q;

‘longs, and’ pokes her gaping blouse .
together.~ He moves orr along the

- The. CHINESE LADI by the stalrs at SR

" the:back hasn't missed a trick. : =
- She turns slightly towards: the_*ﬁﬁi“is

- stairs, and her tiny eyes = now .

-full of anxlety - run up them to

- the top. -

Vﬂﬁhere,-on a. 1and1ng, a GHINAMAE, L
- 2iftyish and dry as dust,. catches -~ =
her glance and dlsappears throughi o
. a doorway.._ o R
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R or:nm DEN ABOVE THE CEINESE Tmm (1933) - Interior.
i lisht°f* ;ﬁ{rffaj,;;; L SR

5_"!he CHINAMAN enters a smoky, low-fﬁ;fu T
. ceilinged room fitfully lighted bY" L

.:: -a-couple of gas jets and sparsely .~
- farnished. with cushions and mats, - ..

. The addlcted are’ lald out llke
- gtiffs, asleep with their eyes
. open. and bllnded by razor-sharp

.47 01d men and young, in ‘tatters. and
- tuxes, -One of ‘them lies .with- hlsj*

"*fﬂruined, ‘her hair in disarray. ‘The
- smq¥éPs drag on bamboo pipes and

;j unw1111ng to let 0o

 Another employee, a WOMAN, moves: Qifz V
among the bodies, ag :silent and

 } heat the oplum,'she enpties the ashes?

fPhe’ GHINAMAN comes to a young man.
‘whose" plpe has’ sllpped from hi:

calls hi%ha;ne J.n_an urgantf wl;:.sper. B

" But BOODLES doesn't answer.

"f_pipe again in his hand, grasps it, .
- and ' takes a long drag. - His glazed

 line catches our.eye: :i . -

b BOOTLEGGERS 'mw?m Bz'"f'ﬁns THREE

shabby mattresses, sway-backed cots. .
-Downstairs is Just a*fnont for the
place. - e

»viszons.;;;,,

satin-striped trousers unbelted and"”

'?k:fhis bow tie loose over the front of o
- his-boiled shirt. There's a girl’

‘AMORG: them, her beauty ravaged -and

‘hold the fumes:deep- in.their lungs; v

‘solicitous as a nurse. She nurturec?jg;ffﬁ-g
the -flames in the ‘0il lamps.that

of the pipes gone- dead, she reflllsv
thenm. wzth bliss.

‘hand and, rouchlng beside’ hlm,

Hbodles...Noodlea...' '

He
‘deesn't hear him.. He feels the

eyes stare up as he gropes besmde?ff'"ij"'
the bed for a newspaper wnose head- o

s Script p'rovll'aed for educational bu‘fhbsés. Morescnpts can be‘fvodnd"here’:f'ﬁ't't[;://WWV\'}:ZseI'I‘ing‘jyou'f's':'c-fe"ehblayf(T:'('):rhllib‘ra'ry‘ o
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The axticls sterts: "Rew YTork City.

An anonymouzs phone call yesterday

tipped off faderal agentas..." AL

the bottom of the page, photographsa

:ﬁthﬂ three dasd men taken while
“.

Wa bear, gudden and loud,

A TELEPHONRE RINGING ON
THE OTHER END OF THE LINE.

Hearing the sound in his wind's ear,
NOODIES shakez off the fumes that
clog biB sbrain end sits up with the
startled terrovr of ome suddenly
Batled back firowm slaap. The CHAINA-
MAR pats him am if caEming a baby,

s2d easas him back down onto the cot.:
Thie sound of the telspaons continues: -

%0 echo in HOODLE*a head, a ground

bags .bepeath the scrambled images of |

bkia dreams, like an obsessive snd
sluister lsitmotiv. -

NOODLES starea at the burning wick
of a laap ax if the Flames contained
= or aonsymed « his dreams., His eayea
dilate...and aalt...

Script provided for educational purposes.'More scripts can be found here: http://www.sellingydurscreenplay.com/library
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SOENE %
STRYET ON THE QUTSEIRTS OF HEW YORE CITY.
Dawn, .

The flame turns into the glow of
s streetlight, growing feebla
against s rainy winter dawn and
shimaering across the asphalt
‘stre¢t. The scanse 15 drained of
eolor, a weak watar=-color wash
sapped of contrasta by the opium.

4 fow curious om-lockers, huddled
uader unbrellas, move aside for a
police car, and wa see the skaleton
of a asorched tzruck, over oa itas
gide in the middle of tha street,
its body riddled with holes. Bow
yond it i5 a firetruck along with

& feow mors police cars, oane of
vhiah {5 alse bullet-torz.

The charred body of the driver
hangs balfway ont of the opem
door of tha trudéi¥, Two more béw-
dles, pungtursd by gun fire, lis
in street smong shatbered
whiskey crates and broken 'bottlas.

The pclicemen are doing what Do
licamen do. Their auperior - Just
arrived on the scene - gives orxders
for the removal of the wreckage and
the bodiea. The latter are carried
to the side of the road. Puddles
¢f dlood mark the spot where they
1&7. -
& {ouch nr is the only color’
ihnﬂg 8é pudh and grey - the
uniforms nr tke cops, the overcsoats
of the crowd, the umbrellas, tha
charred truck.

AR & tow-tTuck goes to work on tha
wreek, ons of the eops beands over

the dodiss and taga eack one with

s aame: PATRICX GOLDBZRG. FPHILIP -
STEIN, MATIMIIIAN BERCQVICZ. MAI's
face looks liks twice-zround hamburger.

(1933} Extarior.

Script providéd-for educational purposes. More scripts can be found here? http://www.sellingyofJrscreenplay.com/library
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The sound confinues, the constant,
s+ Surrealistic gcund of the

RINGING TELEPEOSE.
It swells for a moment as we Aig-

cover GOODLES among the crowd. Ha
tears his eyes away from the aight

- of the ravaged bodies and turns
.and soves away, sickensed st what

As'e mean.

Ome of the aops Fived the dead.
#en their first burial, under a
vhite sheet,

Script provided for educational purposes. More ‘scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE &
TAT MOE'S SPEAEEASY. (1933) Interior.

Bet locse by the opium, NCODLES®
mimd runs free fTOR memory to memory.

A little dlack coffin, floating in
the eir, comes forward through the
darknesa, lighted only by four flick=-
exing flames. GSuddealy a spotlight
a%rikes it, and we sece that it rests
om & bed of flowers borze on tha
ghoulders of twe waiters. It's a
caka, 4 chocolgte cake, with & rid- ~
bon of spun sugar that reads .-
"FROETRITION." And sugar champagne
bettles at the corners of tha

¢offin serve &s candlesticks,

We're at Fat Moe's, one of a myl-
titude of speakeasies spawned by-
the Noble Experimens. The dacor
qatches the.passing YOogue to par-
fection - black and white everythiag .
~ %ables, rugs, walla, the works =
a1l calculated to sat off the white
satin slink 3-la~Harlow aof the dapes
and the black tuxes a=la=Cagney of
the dudes. The moviag spotlight
pleka ocut the glitter acd the gleam,
a3 do the little Tiffany lamps on
each table.

Tha Doys in ths band leave their
platforn to lead the proceasigm with
a funeral march in the Armeirong
mapner. TWo young blades, PATSY anpd
COCEEIE (We recognize them from
their pictures ip the. paper aa the
two dead men stTetched ot in the
atTest 2 memory ago) bring up the
Tear; drazging along a chubby,

I:E ad:h{PEEGI)lind saveral .-
other gaudy chicks, all csrrying on
lixe the nearest and dearest of the
Dear Daparted, Other mourners join
inibehind thew %o form a2 congs-line
of axuberant grief.

To the side ard astill in the datk
stands ancother young man — MAY =

-whoae pleture we've alge aseen.

Full of 1ife, he -smilag_as he
scakgz up the gaiecy! )

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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CABOL gtands pex$ to him, a young .
woman with restless eves.

ROODLES sits at the bar in the
Sentar of the room. He obvicualy
hea something heavy on his mind.
The pretty girl who's with hin -
EVE = looks at him anxiously and
$3Y3 somathing to him. We doa'f .
bhear what it ia; the sounds of :
the place,

VOICES...LAUGHTER. . MUSIC...

are muffled and distorted. And
gyer them all, loud axd clear,

rings the
TELEPBONE.,

Somescns tmrns the lights on. The
chotolate coffin naw rests on a
table at the other end of the rooca,
whore FAT MOZ, the young, plump,
Bweaty manager, starts slicing.

The walters decapitate the Ffour
chanpaghst bovtleas with machetes.

MAZ loaks ress the room towards
NCODIES and raises his glaas in a
toast, In reply, NCODLES barely
moistens bhis lips.

The socund of the
TELEFHONZ
gTows louder, '

Suddenly, NOODLES gets up. EVE
raashes out towards him, hut he's
evidentally made up his mimd ahouyt

. somathing, 'He strides across the
rgom TPwarda the offiece, avoi

MAI, who stands dy the coffip apd - -
follows him with kis eyesj COCKEIE,
who tries to wave him ¢ver to where
bo's now sittizng with four cuties
whoae necklines drop below the top

of the table; and PATSY, .who gives
him g wink as he dauces to his own
slow drummer with PZGGY, .

NOOQLES moves guickly, and enters

Script provided for edJcationaI purposes. More scripts can be found here: http://www.sellingyo'urscreenplay.com/library
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SCENE 5
¥HE PRIVATE OFFICE OF THE EPELE_EJSI.‘ (1933) Interior.

Fight.

YOODLES cloxes the door behind hin
and locks it, The sound ef the

drewnas the music. _
BOODLES goea to the phone dials S
and listena. The cha_ractér of the -
rMaging changes, becomem more rea—
listic. ROODIES' tapaion mounta,
and for a4 moment.it locks aa though
he adght hang up. , ,
CHE RIBG...TWO...TEREE

LA N ]

ﬂﬂl.“

b
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S8CENE 6
POLICE STATION. (1933) Interior. Night.

Thera's a little aign on the
deak pmext to the phone;
SERGEANT EALLOBRAN, it 'says.

THR FHONE RINGS
mi“'nﬁh -

A bhand reaches for it; we see
the stripes on the sleave.

Buddanly, silence.

Script pFovided for educatiéﬁal purposes. More scri-pts can be found here: http://www.sellingyourscreenplay.com/library
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ECERE 7 .
" ABANDONED PERRY BOAT DOCK. (1933) Exterior. Dawm.

The gasoline alewly Tises in ome of
two glass peasuring tanks. It's
the sbimmering pink of a lively
rose, and bubdbles as it risea.

The ¢olor i3 nov that of the nore
Bsl world. We're no. longer in a
dream, but back to the sbarp edges
of reality. '

It'a 8AT, who slowly works the pump,

with the concentration of a guy

Playing & pimball machine, CABMINE -
unhooks the hoae and drsgs it out

ta the edge of a pit in ths floor,

down about three feet into the ce-

ment. ILying in i¢, tied hand and

foot and, for one reason or another,
unsougceious, is FOODLES.

CARMINE agqueazss the trigzer and
doudas hin with gag from head to
toe. He Xeeps 1% up until the tank
1s empty.

FOODLES stirs and twitches and _
opens his gummy syes - and the firat
thing he gees ia a ligktad maveh.

PASQUALE, the third of this trio aof
tougha, is sitting on = crate near
- the pit, the matech in kis bhand.

We get a better gliapse of the place
. whare the Lhree have driven NCODLES.
---1%'a & ghed built on a pier where
- oice farfies doi¥el, abahddned
Jears age and ldeel for bootleggers,
who use it as a place %o blend their
hooteh and servise their trTucks,
The rotting wood of the whar? aud
the plles that support it greosm in
grﬂtllt against the lapping wavseas,
lianking ot far from where NOODLES
L

Lighta'frun the uppﬁsita shnﬁa sesn
to be signals for help.

- Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



PASQUALE lights & cigaratte, drags
on it, blows tha matph out, and
flips it at NCODIES, - It lands on
hia shouldsar and Tolls eff. KOO~
DLES stares a% it a3 if Be aexpea-
ted it ©o move. He looka annihie
lated, but ha's alert and tonss,
and nls eyes are bright bemeath
the vell of his touselsd hairp,

FASQUALE noda hello and says calm-
1y, in a thiock Mafiosa accent,

He nods to the othars.

HOODLES aizes them up. Then
he says,

PASQUALE sizes up NCODLES' in
turn. He lighta anothar mateh
and tilts it to kesp it burn-

He blows ocut the match and flipa

it at BCODLES, who eyas it warily -

and then admits with zome bitter-
nesa,

13

PASQUATE
Me, I'm Pasquale Menaldi.

That's Sal. That'sg Car-
mine. PFrom Cipncinnati,

BOCDLES
Tou know zy pame.,

PASQUALE

Teah, They tcld us you
vaz tough. Thay told us
yoUu 80 Jou buddies like
Judas. - But, thay told us,
Jou got balla, you got
brairzs. And you go ges

- .0 Yyou'salf doped up. Yoy

ﬁehlwa babdby in at

L

BOODLIES
My powers ars under a
clond,

Script provided for educational purpbses. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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‘He lighta enother match.

Thare's a rustle in the crowd.

PASQUALE blows §ut €the mateh

slooks at his pals. - They .

are staring at NOODLES, whe
manages a samile.

1

1%

PASQUALE {ilmost sweetly)

Thon don't work you brain
to¢ much. I can hear all
thea little wheels going -
tick~Lick-tick-tick=ticE.
Ton trying to think Low
you gonna get outta there.
!W !il' Ca

Yon wianna say the EHall
Mary...

CARMIRE © -

He's a Jaw.

PASQUALE

Se was Judaz, no? He
hung himself.

CARMINE,

. The Hail Mary dis Catholic.

PASQULLE
§¢ say the Eail Mozes.
Then you gonna bBurn.

HOODLES (41l of a sudden)

i million dollara iz going
toc burn with pe.

-

CARMINE
That*s big momey.
BOODLES

. It wan the shared funds,

PASQUALE
That's why you fucked youm

frianda?

Script provided for educational purposes. More scripts can be found here: http://www.selling)-/ourscreenplay.com/library
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PASQUALE lights another matech
and looks at the othker twe in
8llsnt comsultation.

CARMINE comes to hinm, bends
down, and blows out the mateh.
Thern be says to SaAL,

While SAT hopa into ths cab of
a trock and starts groping be-
hind the seat, CARMINE dropa -
into the pit =nd atarts to cuot
€19 ropes that tie NOODLES.
He Xeaps up the quesations,

O

BAL (Butting ia)

What do you mean, waa?
It ain't there no zore?

CARMIDE
I¢ ain't ghared no more.

BOOQDLES.
B‘t it eould be,..if I

. eould fiad me somea new

partnera.

. PABQUALE »-

Pick-tick-tick. Thati'a ~,
how. you gonna get outtas
thers.

CARMINE

What the fuck do we tall
the Combination we d4id

o youy

. BOODLES

I got incinmerated.

-, Get hiy scke clothes.,

Vhare you kasp Lhese
fumda? - oP

Script provided for educational purposes. More scripts can be found heré: http://www.sellingy(;urscreenplay.com/library
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BOODLES gets up aad atarta

to strip.
RCODLES
Under lock and key.
) CARMINE
J Whers you keep the koy?
BOODLES

- Give me a guarantee.

PASQUALE iatervenes from the
aidelined. _ . -

PASQUALE

Eh, ne., You gotting a
perdon for you sins.

SAL ¢limba out of the truck and
toases NOODLER an old pair of
overallz and a ¢couples of open-

" toed shoes, PASQUAIE contiznues,

Pirst Jou light a candle,
He satrikes a match. )

Then maybe you get a pardon.
ensdnd maybka you don't.

Ba £lipa the match into the pit.
IDDDLEB' clothes go up in a blaat,

Script provided for educational p-urpos'es. More scripts can be found here: http://www.sellingyotirscreenplay.com/library



SCENE 8

STREET IN FRONT OF FAT MOE'S (1933) Esterier,

Cvar- tha lowered blinds of
the delicategsen hangs a sign
readinog IN MOURNING.

A eay pulls up and stopa. The
PHRFE HIT-MEN gat omft, followad
by NOODLES, who lesds them to
the =ide allaey, azd then up an
outaide stairway with a railing
of groen caat iron to a littls
door @t ths top.

17

Moruing.

'Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 9
THE OPFICE OF THE SPEAKEASY. (1933)

We daw the back zoow sarlier,
whan NOODLES called the sopsa,
It's a combined office, gZyum,
and game-room., There's a desk
with 2 leathsor chair behind it,
twe types2 of vunching bag®,
muacls=atreatchers, and a pool
Sable.

FAT MOE is at the table, past-
ing a newspaper article into a
Acrap-book = the same articlas
we =aw in NOCUDLES' hands back
in the opiuz den. Ha'*sg in hia

_ pPajamas,

Ba sdoothes out the glue witgh
silent, gloowy concentratioa,
then picksS up ancther newapaper
aad starts {o out out another
erticle on the saime audbject,

But he stops as he hears

18

laterier., Mornilng,

THE RUMBLE OF A FREIGET

‘ELEVATCR

re2ohing his from the speak-
sany.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyot]rscreenplay.com/library
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. Without asking permigsion, ha

ZGENE 10

19

MAIN BOOM IN THE SPEAREASY. {41933) Intexdior. Moruing.

Ths slevator - big enocugh for a
grand piano - ¢ames to rest, and
the door opens, HNOODLEZ2 gets oul,
followed by the TEREE THUGS, who
20ld their guns ready in their
Pﬂﬂk! t3.

They cross the room. The chairs
are piled on the tablea to free
the floor for the cleaning women.

AT MOE haaves ia%to view froa the
office. He seeos NOODLES and his-
aYaes go wide, The THUGS gzes him
22d apprehensively stom. NOODIES .
doesn't even glance FAT HMOE's way
as he sxplains,

. MOODIES

He Just pours the drinks,
. Theg, a8 i¥ tasting gazoline

sgwin,

goes to tha bar. -
Nake it four,

. As FAT MOE alopa over to ths

bar, SAL adds,

BAT

. Dﬂuhlﬁ_lo
And NOODLES adds, T

NOODLES' words slew FAT MOE for
a gocopd az he rounds the core
ner of the bar. KOCDLES atares
at him as if he wanted o bore
holess through tha £lab with hias

ayas. -

Ilnnnid use one.

P;ivnta stock.

Script prbvided for educational purposes. More scripts can be found here: http:'//www.sellingyou'rscreenplay.com/library
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Pantipg from the vo¥age, FAT MCE *

takea a bottle down from the

di3play shelves, lines up the

Elasaas, and poura with a2 lavish .
» Lavish but shaky.

The others pick up their glasses.
The THUGE ars dry, but they wait
for HOODLES %o drink finst. They

watoh him.

HOOQDLES %takes his glass and downs
it in one gulp. FAT MOE 13 watch-
ing him anxiously. Thea the other
three driak,

ROODLES puts his glasa down and
nods to the ITALTANS to folleow him,
He doesn't say anything:as he
startas for the office,

CARMINE mods towarda FAT MOE apd
seys te SAL,

CARMINE
Bt” hara,
He and PASQUALE follew NOODLES,

Script provided for educatioﬁal purposes. More scripts can be found héré: http://www.sellingyourscreenplay.com/library
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BOENE 11
QFFICE IN THE SFEARKRASY, ({1933} Interior.

HOODLES snters the office, with
CARMINE and PASQUALE c¢less ¢n
Bis hoels. Ee goes straight to
A big wardrobe closet and atarss
unt for aomsthing in i%t, 7The
sther two move in behimd hinm,

. poady for business in cage he-

triea to get smart.

NOODLES saquats down to get at the
dottom drawers,  *

The only sovnd is the ticking of
the c¢lock o the wall... 8

Morning.

-3 .

ﬂcx“'ﬂcxi OCTI'GKtq'TIcK

-
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SCESE 12 _ \
®HE SPEAEEASY. (1923) Intarior. Morning.

Froe behind the bar, FAT MOE
watchea S5AL out of the corner of
bis eye, a3 if waiting for woat
Ba Enows iz bound to come to
pass, _

8AL casually reaches fur the
wHigkey bottle and vours bime
aelf snother drink. He gulps

1t down.

PAT MOE holda his breath.

-+
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Another sound accompanies it -

BCENE 13 .
OFFICE OF THE SFZAKEASY. (1933) Interior. Morning,

NOODLES ia pawing through tha
coentenys of the bottom drawer.
BEis forehead is ahiny with

sweat, hias face is drawn with

-mounting tension.

A% last he hesars what he's heen
walting ZoT ~ .
THE DULL THUD OF A
PALLING BODY.

THE CIURE OF A
TROPPED PISTOL.

'BOODLES Jumps up and whirls

around., CaARMINE 13 on the
floor, his hands tearing at
his belly. EHis gun lies
na “h?o

His eyes. dimming out, PASQUALE
Bagn't got the strength to
draw - hia gun out of its shoule
der holster. He asways and
#taggers back againat the frags
of the door, leaning against it"
for aupport.

Beyoud him, ia the IPRAK=ASY,
SAL gxrabs his guts a3 if
stricken with an agonizing
belly-ache, atumbles to tha
¢oor of the John, kicks it
open, and di“%EEﬂﬂrﬂfiﬂﬁiiﬂt

" AV tHs sape tige. inm the GPFICT
gﬁs o ¥ 2 ’

gota to PABQUALE. FHe
raackes out with one hand as if
%o bold him up, wikile with the
other he gradvs the gun and, with=
out pulling it fyom tha hnistar,
d;:stfhu barrel into PASQUALE'sg
cheat.

Simnltaneonsly, he leana towards

z:q gggg:gar;i iacehand splatters
vl L] cxe s ® -

ing in hig mouth.? ®'# Pesn hold

23
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The shower geems o invigorate
PASQUALE for a moment, and his
ayes flick open like a doll's.
Ma he can feel the pistol
poking at his heart; maybe he
can make out tha pasty satize
faction on NOODLE3' face. May-
be he gata the picture. Maybe

‘aat,

BCODLES whispers those immortal
vords,

And pulls the triggar.

PASQUALE drops like a bucket
in the well.

But gt the same moment, a
gteal arm snmaps around NOOD-
LES* neck. CABMINE has col-
lacted his forces and), moving
like & robot prograamed to
¥ill, crushes NOCDLES' wind-
&ipﬂ with hatred and rags.

a grabs NOODLES' mand and
smaidkbes it against the doer-
jamb, forcinz hiz to drop the
pistel he'd pulled from PAS-
QUALE's Bolsater.

Thair strugzle carrias then
back into the SPEAIEASY.

They fall in s aquirming bundie
onto. the bdndatand, lenocling
over instruzentgs,zs Hhey
thrash and wreastle,

FAT MOE watchea from the bar in
blank terror, awares that NOODLES
ia getting the worst o it,

CABMINE ainks his testh into

-BOUDLES® esarleobs and, grabbing

him again by the thrcat, bashes
his head against a corner of
ths platforz.

24

HOODLES .
mick. L cti@kc * ctiﬂk- L] -tick

A SHOR,

Script provided' for educational purposes. More scripts can be found here: http://www.sellingyo'urscreenplay.com/library



.

—~ @

FAT MOE gearches despsratesly for
& waapon. He grabs a T-shaped
eork-screw and tosses it to
BOODLES. It falls Just out of .
resch, and NOODLES gropes for it.

FAT MOE goea to the door of the
office and gets PASQUALE'S gun,
Btepping over the body, te heads

for tha john, Bolding the gun in

both bands,

The Jobm door is open. SAL ia
on the pet, his panta around his
ankles, hiz pale, agopizad face
scomewhore down on Ris chest.

FAT MOE's handsa shake &8 he
raises the gur and sghoots

THREE SHOTS.

BAL glithers from ths crapper
to the floox, spouting chianti.

UOODLES manages %o grab the -
oork-gorew. He gashes CARHINE'sa
face open with fraatic forca,
laying back the PMesh from hig
temple to his teeth,

CABRMINE howls in pain and falls
back, his hands ob his face. .
Driven mad by his wound, he tries
to escape. He geta up and stag-
gers past FAT MOE, who stands mo-
tionless by the men's room door,
Bis strength and his courage gone,
a8 if all he held in kis hands was
a water pistol. . .

office - WheTd "o pickd up The gun ™ -
CARMINE dropped. He shooks from - -

the office door, catching CARMINE

square in the back just s5 he - -
abs the elevator door with his £

loody handa. : .-
_ , WO SHOTS
Than aoc sound at all. - '

Just HOODIER' breathing -ag he
;nlla 8 Ilashy handierchisf from
ASQUALZ'a pocket and daubs his

bleeding ear.

But NOODLES makes & break for fhe'i . - ~ ¢
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Ee drops the gun into the pocked
of his bloody ovaeralls, -

FAT MOE comes into the office.
Hy goea mtrajight to a coat rack
snd gets & bulky raingoat for
HOODLES %0 put on over hia torn
‘elothesn.

Meanwhile, NCCDLES has gone o
‘ths big cicck on the wall., TFAT
MCE comes to bim, holding the
coat open. He nods towards the
carnaga.
‘ FiT MOE

I*'1) get »id of thaa.
Tou better...get going.

-

Without answering, NQODLES
opens the door of the olock.
The kay for winding it hangs
-on & hook in plainp gsight, with
another kesy tied to it, TFAT
MOE gounds apprehensive as he
aoka,

You need money?

NOODLES takes down the two
i;ia and sbows them o bis
8T

NOODLES
1l got more than I need.

The CAMERA zooma in on the
koys.

PAT MOE adds, noncommittally,
' ) : PAT MCE. (OrL) ]
It's all yours...now.

Sbript provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 14 .
SUBWAY STATION. (41933) Iaterior.Day.

BOODLES Yurms the smallier ef the
two keys in the metal door of a
locker.

He's in s peeling passagewsy that
'leads to the subway platform. He
opens the locker door and takes
duf a beat~up atraw suitcase.

Holding it against his chasf, he
unslaps the catch and opens the
Suitcase Just a crack, Just enough
to leok inside.

Hig eyaas widen with mlarm at what
hs 50e8. EHe opens the suitcase
all the way and gropes through the
eontents with one spastic hand.

There's nothing in it but crumpled
pPaper and old tebleids.

He moves in a daze to a rubbish
barrel and dyeps the suitcasae
onto it. i

’ Script prbvided for educational-purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



~ P

28

BCERE 45 -
GRADE CROSSING ON THE OUTSKIRTS OF NEW YORK. (1933/1968)
Bxterior. Sunset.

Phe barriers slewly drop to the
tune of 2 clanging

BELL.

Beyond them, we look out across
the open countryside.

On this aide standa NOODLES,
lspning against the pardan gate
of ths laat honsge on the Poad.
Bis syes are red, hiszs face un-
ghaven, .hiz olothes rumplad.

Hs hnl&a the rainceat to his
neck; the kigh ¢ollar covars
his split ear-loba.

From the house comes the sound
of o qeratchy old Victrola:

"You're the cream iz my
coffen,.."

The wind whips at hiz a&s he
turps to look Lowards the ,
houge. It'a lath-and-plastesr, .
wvith dormer windows in a Sansard
roef, & dusky pink, warzm and
goxy and ipviting.

4 trmck heaves up %¢ the barrier
and bBalehes to a stop -~ & beached
hulk of s truck, ready for tha
wracker, - There's .one nota of

. gaiety = a pine:bough stuck up

over + ndshield and a b &
red :1%%o:xrea&ing "HERR% = T
MAS AND HAFEY 1934,.° .

NOODLES gues to ths ¢ab and
sticks out his thumb.

The TRUCIDRIVER lowers the
wiadow. He's about BOUDLES'
age, with a woolen cap pulled
déwn over his ayss and a -
scarf wrapped up to bis chin.
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The IRUCEDRIVER sizes him up.
He svidentally passes inapec-
tlon; the THUCEDRIVER givesz
him a nod, and ke <limb% inte
the ¢ab. .

¥a hear the gound of an

and it whistlea past, block-
ing the view, an endlass freight
traln loaded with Fords, esch
one juat like the next. -

The TRUCKDRIVER says something
to NOODLES adbout his ear, but
W8 daa't bhear him under the

o> HOODLES' reply, as he shakes
his head no. The TRUCEDRIVER
takes out a hip-flask and =
handkerehief, which ke bathes
with booze and hands teo NOODLES.
_BCODIES winces ag he touches it
to his ear,

The {rain kxeeps passing...
«eabul Erldually sbha F'-ﬂl‘d_.ﬂ

change fron *%4 models tg -
BUREE. 0r 85 1n bIasiny ik
and turquaise and smerald green.
And, as if bridgipg the years,
the *itle of the film fills tha
scTeens "

ONCE UPON A TIFE IN -AMERICA. |

The train disappears, the rattle -

fader, snd the barrviers rise:

But we are no longer looking ‘out
aver the open countryaide. We
39¢ instesd.a ganyon of cepent
high-rises. '

b

- TRUCEDRIVER

Whers you haading?

EQODLES
Yheraver you're going.

APFRCACEING TRAINW,

RATMLE OF T !
: m:—i@ms
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Heading the row of cara that
fzca uz over the crossing is a
50 Chevvy. The driver is in
bis sixties too...graey hair, a
gcar on his left ear...NOCDLES,
forty yeara later,

He glances across the tracks
apd is surprised to see the 1it-
-61e pink cottage with itz man-

-88rd roof, valiantly holding its

Qv among towering neighbors aand
the parking lot that was oncs
its gazdez.

The barriers aren't all the way
vp vhen a chorus of

wekes NOODLES out of his revery.

In haste to atart the car, he
misfires, and the horns gxew
louder. 4 coupls of cara swing
out of lire apd sparl past hia.

He fipallw geta gpimg and pulls
into the =w&rming’tggr£i¢ that
will takes him %o the city.

Script provided for educational purposes. More scripts can be ;‘othd‘ here: http://www.selliigyourscreenplay.com/library
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SCEHE 16

SYNAGOGUE. (1968) Exterior. Day.

NOODLES parks by the curb and gets
out of the car, The first thiag
he seas i3 a toghbatone, lifted be=
fors him DY & crano.

The cametery next t¢ the aynagogue
is being tora up. The aocunds of

rige from behind the wooden fence
that rings the site. A sign
announces the stridea of progress
and the monument of mederntity

" that will soon take the place of

graves and stones and corpses.

It's the atresest where HOODLES

grnw up, aad not all that chaaged
¥ time. The same melting pot

of mo'eredowwells, tha sane sShab=

by little sbops, the =ams ganugs
of ids up to the same monkey=

ghines, -

RODDLES® gaze softens with the

. nogteligia that even the most

desetlats placea of our pest pro=-
duce in us when we go back to
then again. He locks cnce more
towardas tho cemetary, then coes
to the synagogne and anters.

FICES AND SHOVELS
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SCBNE 17
SYNAGOGUE (1968) IXaoterioer. Day.

Two pecple are at their prayers -
4 MAN and his ten-year-cld SON,
yurmulkahs on their hgadsz., ROO-
-DILES observes them @5 he slowly
Boves along the aisls, remeszbar-
-ing bis own boyhood with & pang
of aadness.

The BOY seonses his presence and
tuxna %o lock at him for a mo-
ment. Then he gives bhim a droad,
apgalic apile. Ejia FATEFR calls
him back to dusinesa with a Jark
of the arm. The BOY covers his
fage with his hapnda, but turns
%0 pesk at NCODLES through his
fingera.

NOODIES amiles teo, and would
probably keep it up, but ha
catches sight of a YOUNG MaN in
4 long black coat and & bHlack
hat lealkking red braids that-
frame bls face. He walks the
lenagth of the syragogue as if
he ovned the place to put up a
ester ennouncing the anext Enail
rith masting. ;

Tha frown returns to NOQDIES!
Tace as he goes to the young man,
taking a ietter from his pocket
snd turning it over and over in
mhﬂnﬂﬂ-

He reaches out for it. A bit
anwillinzly, BOODLES hands it
to him. The SECRETARY zives
it & quick glance.

JOODLES

Ercuse me. I got this
letkar...about the cadetery,

SECEETARY OF THE SINAGOGUE
May I?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



ol

33

SJECRETARY

Pha notice we sent about
the reioterment. Aren't

you the late onel
He gives NOODLES a amile and
addsn,

Come with ma,
BOODIES follows him to a side

doer,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library'
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SCENE 18

QFFICE OF THE SYNAGOCUE (1968)

Tho offlce i3 a messy little
rool full of f£iling czbinets.
The only touches of golor are
4 bright poster advertising

‘Isreel with a laden orange

tres sgainst a ¢obalt aky -
;:irn ¢oler photo of Golda

The SECRETARY gives the letter
another leock, now that the
light is better, and aays,

The SECRETARY opens the drawer

¢f a filing cabinet and rifles

through it, acaanjing the lettap
at the asgme tige.

(Parhaps we ses a cloge=up of
the letter, with three names
undarlined in red.)

He takes ocut thres carda and
reads them. Then, loocking

wurprised, he saya,

When NOODLES says nathing, ke
feels izpelled to add,

Iaterior. Day.

SECRETARY

I mesn, there was a time
limit for this. It's up.
Unelaimed caskets weant to
the Bronx. Iet me check,
Just the underlined pames?

BCODLES
Yes.

SECRETARY

Maximilian Bércoviegsy..
Pedilip. Goldberg...Patrick
Stein...

Ho, They'vs already besn
Telnterred. OCut at Rivers-

_ dala,
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The SECRETARY examines the
Totter a5 if something sbout
4t diaturbs kim.

£y

Be sbowa the SECEETARY the en-
velops that held the letter.

This proves another ¢ause for
irritation.

- Ha f£lips a page or two in &
‘lapge register, and then gives
"BOODIES an iecy look.

I

35

S8ECRETARY (Centinuad)

It's a lovely c¢enmetery.
Iika a wonderful garden.
Tou & relativa?

RO0DLES
Nea.

SECRETARY

Odd. They ware only sup-
peased Lo go Lo relatives.
FProvided we ¥%uld locate

them, of course. ¥When did
gou get this?

BOODLES
About a week ago.

BECRETAARY

Yery odd. we sent them ocuf
agea ago, DMight I have
your npame?

-HOODLES (Quietly)

¥illiams.. . Robext Williama.

~ SECRETARY

¥illiama 1sn't one of our

-ARReR .

We didn'% send you this.
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SCERE 19

STREET IN FRONT OF PAT MOE'S (1968) Extericr, Night.

A close—of of the letter M
in sputtering neon.

The CAMERA pans back to re-
veal the whole sign: ZPaAT
ug@'s - and, underneath,

&lse in light that Fflickers
and throbs: DREINES AND SaAND-
WICHES. 4 coupla of the let-
ters ars dark, giving ua:

D INES AND SAND ICHEES.

Gradually the facade of the
place comes iato view, It's
thirty=five years since we
saw it last, and tige has
faken ita terrible toll. The
attempt to podernize the deli
is & diasaster. 1t now looks
1li¥e apy 0ld cheap satery in
any old Fowit. e

Ws ZOOM down to the dingy win-
dow and through it see FAT MOE,
dropping a tray of glasses op
the counter. Be locks older,
fatter, and aa dingy as his
wingows.

A oouple of CUSTCOMERE leave the

place. FAT MOE turns away to

douse the lights. The ghaatly

purple  neon sputters out; mest

:r the ts8 in the bar go ocut .
Qe ~, » L., L .

FAT MOE comea to the door agd

flips the sign hanging therpe :
from OPEN £a CIO « Then he .
goea to a tabla, where the last

- customer sits over a drink - a
Yoeurg Puerto-Rican HUSTIER. -

FA? MOE gives him a coy smile
and-pours him .another drink,
but the amile gives way to a
look of jirritation ag - unheard
by us out in the street - the
pbhone rings, )

36
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FAT MOE looks pilssed off, buk .
he gets np and goes to agswer.
The loock on his face is sudden-
1y ope..of stunned amazement. Ha
wipess the instant aweat from his
forehead with tke back of his
#leeve., BHe nods irto the phone
and -mumbles a oumble or two.

.Then he puts down the phone with-
out hanging up apd zoes baek to
the HUSTIER, BHs gathers up the
boy's coat and bat acd, flutbaerinpg
li¥e & dowager butterfly, he
bustles him to the door.

The HUSTLER gets mad. Oanly when
& couple of bills are pressed iumto
iz band, doaa he go quietly.

FAT MOE locka the door and goes
back to the phone, He drags a
chair along with Bim; he's too
sbkaky Lo stapd., BEe nods into the
phone again, then suddenly stif-
fans and swings towards the windaw,

The. CAMERA zooms backwards and dowan
o a phone booth directly across.
the sireet from the eatery - vhara
FOODLES 1s just hanging up.

37
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SCENE 20 . .
FAT MOE'S (1968) Interlor. Night,

FAT MOE sways, bis head swiveled
round as he stares into the

#treet, his hand groping crazily
a8 ke triea to hang up the phons

-without loo k:ing .

He ripples with terror.

Ee gets up, turns off the reat of
ths lights, pulls down the shadesa,
and glops towardsa a aide door.

Halfvay thare, tha sound of. the
DOORBELL
eateches him like a shot.
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BCENE 21
ALLEIWAY EHTRAHGE TO PAT MOE'S (1568) Exterior. Night.

The battared door squeaks open
as far as-the gecurity chain
will allow, which is enough for
PAT MOE to f acua ong aye on the
-alley - ome incredulous eye
that %tskes in NGODLES after all
these years.

BOODLES

I brought Equ the ksy
to your clock.

That's the pasaword. The door
¢loges and opens agaln right
away. FAT MOE sways back to
lat ROCDLES in.

-
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SCENE 22 : _ .
FAT MOE'S: LUNCE ROOM (1958) Interior. DNight.

FOODLES slips past him with his
guitcase and goes into the lunch-
roos,. He drops the key to the
elock « and to tha lockepr -~ on a
$able,

PAT MOE follows and moves arcund

in front of bim to get & good
look, his faca Tull of h;a foele

ings. )
M MOE
Noodled...

He i3 about to ewbrace him, but

ROODLES ducks away and goes to

the gounter,
HOODLES .

lrtn'driau going to offer

PAT MQOE trot3 around bebind tha
counter zad gets a bottla and a
glasa which he puts down in
front of HDODLES, who halps
himself. -

*his isn't Four privats
stask, now, 13 it?

A smile surfaces among FAT
HQE " dowlsa

ROODLES drains, tha g&nas and ‘.

5 onraiggﬂt B oo

When did you get back?

HOODLES

Today.
4 pauss. ’ '
Then -

§ FAT MOE
- - How coma?
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ROODIES stares at him.

BOODIES locks at him a moment
longer, then takes out ths
snvelope with the letter and
bhends it to him: FAT MOE
reaads the address ard looks
blank, :

FOOTLLES itz at a table with
his 4rink a3 FAT MOE reads
the letter.

He takea the latter from FAT
MUE, who starea at hinm, puzzled.

. ha-shalon.

. didn't rorﬁet you."

HOODLES

‘fhey got in touch with me.

BAT MOE
W¥ha?

KROODLES
You don't know?

FAT MOE
Ma? I don'Y know ncothing

" ahout pobody.

FAD MOE
¥ho's this Robert Williama?

EOODLES , —

Bight here.

JAT MOE

"We wiah to inform you that
AR 4 result of the gals of

_. the Batk Israel Cemetery in
“ses™ I-got one of these on

&dboint of m% fat}xer, alav
Rest in peacs.)

KOODLES

Only mine didn't come from
the cemetery,

And it aays, 'Daar Hnndlas,
Even though you're hidiog out

" in the aashols of the world,

we. foupd rou." It says, “We
It saya,..~
"Ba ready. i
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FAT MOE nods at the lsther asg
ROODLES. folda it and purs it
back in the envelope.

8ilepce, FAT MOE goas to. wind:

the clock, still thess many

&rs, The silence is broken

¥ the

as FPAT MOE turns and asks,

He stops. HNCODLES apawers .

AnFVaY. D °

Hs drairs himg glass spd locks
suddenly exbkausted.,

Bo .picks up NOODIES' bag and
nods for him to follaw.

FAT MOE
¥or what?

BCOODLES
That it doesn't say.

PAT MOE

Did you underline the names?
NCODLES

It cagme like that.

FAT MOE
Vhat do you think it means?

HOODLES

I think it mesna the an-
awvor's here. Thet's why
L came back;

TIOKING

AT MOE
Aren'™t you scared they'll...

[

HOODLES

They would have done it long
ago. They don't send out
w Hae

‘ "Got & bed for me?

FA? MOE
bead; here but Fat Moe.
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FAT MOE*SI: LIVING QUARTERS ADJCINING TEE LUNCE ROOM (1968)

Interier. Night.

ANTERCOM

KCODLES moticesa the faded up—
-bolstary, the chipped furni-
ture, the sensze of neglact and

ggv-rtg;ns he follewa FAT MOE
to t rooma off the deli,

AP MOE has opened a door and
turned oun a light. He quickly
swivels around to face WOODIES,

FAT MOE ateps back €o lat NOO=-
DLES ipte his SANCTUM SANCTORUM,
then follows him in.

Be locka around the room.

Yo'va gaen acce of the furmish-
ingd befora - the pool table,
ths panching bags and gloves,
the desk. There's alseo a day-
bed, & card-table, and, in one
gorner, & huge -armchair with
one foot miasing, like a gilded
and tottering throne. Every-

iz worm, torn, and cotten

with time.

ROCDLES

I often wondersed if you'd
taken that millicn dollaxs.
Now I know,. Tou're oz your
as3 worss than ever.

FAT MOE
But I thought you =

FOODLES

Tou thought wrong. The
anitcase was empty.

AT MOE

Then who did?

BOODEES

That's what I beer asking
ayself for thirty years.
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The walls are covared with old,
faded photogTaphs.

It'es pot the strangenesa of the
stuff that geta to NOODIES but
rather the powar of suggestion
it has ovar hinm,

FAT MOE notices and says,

Then, thinking of the cad mem-
orles it all must evoke in
ROCDLES, ke adds,

NOODLES shakss his head.

His atteation is caught by one

of the photcgraphs - a beduti- -

ful young girl in a ballet cea-—
tame, up on her toes, arms fur-
ling upwards like the wings of

a dragonfly.

NOODLES sziles a bitter amile, .

FAT MOE
I put sveryihing in here.

If it bothers you, I'll
8leep here and you can
slaep in ay room.

HOODIES
Thanks anyway.

What do you hear from your
ginter?

FAT MOE

She's doing graat, I guesa.
I haven't secen her raguyears.

Ske don't need me aTound.

": ggnfs a big star, right up

os 9n toD, ..

HOODLES

Wby, was that a surprise? TYou
can pick the winners at the
starting gete - the winnars
and the losers., Who woulda

"put a penny on me?

AT MOE

I'd &' put everything I had
OR Fou.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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FAT MOE shrugs and gives an
awkward amlla., He makes a
move Lo go.

As be heada for Zhe door, FAT
MOE points to the day-bed,

BOODLES has put his suitease
on tBe table; he opens it,
Ho's aware of PAT MOE's gaze
A% hs hasitates in the door-

. Way.

TA? MOE nods and goesa,

NOODLES turns to ths photo-
graphs = pic¢tures of himself
and hig three buddiss, Max,
Cockeye, and Paray, when they

- WePe young-and hacpy...ino ag
open caxr, on the beach, at the

races and the dog track...

A5

'IDDHLEB
You'd a' lost,

JAT MOE
Vell,..,you're beat.

NOODLES
rﬂlh-

FAT MOE

There's o clean pillow
cage and sheefg...ready
Zor the big cogaaion.

NOODLES

“ Thanks.

FAT MOE
Ncodlaes...

NOOLLES
That's ms,

FAT MOE

‘Whetts you been deing all
thege yeara?

BOCODIES

Going to bed sarly.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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And agwin he atudies the picture
of tha young girl in the ballet
gontume.,

4 song from another time comes
into his brain...

Bes turns his back on the photo=-
-graphs, as if rejecting them,
wiping the inagas from his eyas
with both hz2nds. Apd he Ieaves,
the room.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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ECESE 25

PAP MOE'S: ILUNCEROOM AND JOEN (4968) Iatariox,

BOODLES turps on a light in the
lunchroom, The masic of

is stil) with him,.

Be takas a bottle and’ a glaas

from the bar and is about to
- back to hia reom, but ine
aad he atopa,

g%:n, as if lured and driven by

he heads for a little door at
the spd of the room. It's a
orummy little John with dirty
tiles snd, up nesr the ceiling,
& rectapngular sir vent with a -
grativg over it.

HOODLES gets up ou ths pot and

stands on Fiptes to lock through

the vent, which is flooded,
oddly encugh, with sunlight.

And in that gunlight...

Script provided for educational purposes. More scripts can be found here: http://www.sellin'gyourscreenplay.com/library
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SCENE 25 _
BACK ROOM OF GELLI'S BAR (1923) Interior.

seadances a young girl, the girl
wa gaw in the photograph, DESORAH,

Tha aun floods tke room as if the
dirt-encrusted skylight had just
been Windexed, glancing off the
slutter of brooms, mops, and buc=
kats, trunks and crates, empty
bottles, and, on the walls, pog-
tars that have gone into retire-
ment, advertising Lucky Strikes,
Moxle and Cocz Cola, and a trip
%0 Miami Beach.

DEBORAE is a sweet thiriaesn, sliz
gnd boyish in her leotard and
ballat ghoes, dancing %o

plagfd-on a wind-up Victrola
with a horn, perched cm a crate.

Sha-dancesg with the angular grace
of the very young, preteading
abhae doesn't know she's baing
watched from the grating up in a
corner of the room near the cels

Ling.

Dazy.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyotjrscreenplay.com/library
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SCENE 26 , _
THE JOBN IN GELLT'S BAR (1923) Imterdier.

DEBORAH'e awxlience 13 a fourtesn—

z::g-old voyeur with musay, dirty
and patchad, seedy clothes -

BOODLES forty-five yeara Bg0.

He's pot tall enough to zse from
the seat of the btollet, so he's
talansed on a pils of sheky cratea.

When he thinks DEBORAH is logking
ba ducks down out of aight. when
tharaé:lno cgy o:hcgtrage, he's
BurTe 8 safs s ook= again,
This time he sees... . .

Scri;-)t provided for educati(-)nal purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 27
BACK RCOM OF GELLY'S BAR (1923)

sseths door leading to the
lunchroom opeu. FAT HOE
waddles in., EBe's a fatty aven
gt fourteen, and his Jlicor-
length white apron doesn*t hide
tha fact. Sweaty and flustered,
he calls to hia zister,

He points back into the cafe.
¥e can sea it's packed.

DEBORAH doesn't aziss & step
a3 ahe aayas,

Ehe atops twirling and goea
to taks off the record.

FAT MCE steams out and :huts
the docr,; *. .

DIBORAH is still conacicus of
her audiance. Tessingly, sha.
takea off her phoes and slipa
out of her lectard, wiggling
her narrow hips =5 she- puts
the shoss 1in a bag.

Interior. Day.

FAT MOZ

Deborah! Papa says, for
goodneas saks -

DEBORAH
Ho.

AT ¥OE (Whining)

We got customers. I can't
do sverything.

DEBORAK
Try.

I got my alocution lesaon.

Script provided for educational purposes. More scripts can be found here: http://www.sellin-gyourscreenplay.com/library



SCENE 28
THE JOEN (1923) Interior. Day.

BOODLES has turaned to stone
up thers on his perch. Ha
doesan't notice the GENT
who's come in %o take a lsak,

He watches DEBORAE wigrle into
a dreas and go ocut.

4

Script provided for educational purposes. More scripts can be found here: http://www.sellinéyourscreenplay.com/library



SCERE 29 . .
GELIY 'S BAR (1923) Interior. Day.

Moz make up most of the crowd .
in the lunchrocm, men with tha
faces and garb of Ashkenazic Jaws
iron Western Europs.

GELLY, the father of PAT MOE and
DEBORAH, ia at the till, cne aye
on tha customers, the aother eon
ths cash.
DERQRAH announces,
DEBORAH
I'm going, tateh,

The t1ill is near the door to
the Jobn. DEIBORAE raisea hexr
voice.

Fata, you botter apray the
powder=room, Thare's a
cockroach in there.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



SCENE 30 : :

*HE JOEN (1923) Interior. Day.

DEBORAR's wisecrack hits NCODLES
1iks an opean palm. In a rags,
he Jumps down from the crat%es,
right opto the unwary pissar.

HBe ruins the GENT'g aim; the Jet
hita the wall and his trousers.
Bafors he can collect his

thia ta, NCCDLIES darts out of
the jobn lika a cockroach.

Script provided 1t educational purposes. More scripts can be found here: http://www'.sellingyot'Jrécreenplay.com/library
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BCERE 34 _
GELLY'S BAR (1923) Interior. Day.

HOODLES eatches sight of DEBORAR
on her way out the door and scoots
8fter her. EHe plougas a path
thyough the customers, almoat
¢olliding with FAT MOE a3 he
oRrTled a4 tray of ice ¢cream Lo

a tablas.

NOODIES hurls himself through the
door end out onto the street

Script provided for educational purpo-ses. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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BCENE 32

25

STREET IN FRONT OF GELLI'S BAR (1923) Exterior. Day.

" Qutside the cafe, NOODLES runs

intc the gang = PATSY, COCEEZIE,
and DOMINIC. The first two are
EQODLES' age; DOMINIC is only
.eight, and small, They .wear
the same uniform - ratty, cast-
off olothes, ventilated shoes,

The three of them ara all keyed
up ebout something.

But NOODLES gourries away from
then and catches up with DE-
BORAH at the ceorner. He grabs
her by her lomg black braid,
foreing her to turn a2round.

. DEBORAH holds her owa ino apita

of the pain.

NOODIES lets go, stunned by
this attack but not quitting.

PATEY
NHoodles!

DOMINIC
Bugsy got & job for us,

BCODLES

¥ho you calling & cock=
roach?

DEBCRAHR
30 what ere you? Tou're-

- #ilthy, you make me sick,
Jou crawl up toilet walls

Juat like a roach. Let

= e

BOCQLLES,

" X maks you gick, so how

come you. showad me your

hainia?

Script provided for educational purpose's. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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DEBORAH dxips with scorm

She points to a stors window.

And ahe hurries off.
‘He ‘lets her go and turns to leok

DEBOEAH
Tao e roachk!

Go lock at yourself.

in the window. Wwhkat he seea is .-

deprassing: the 4irt, the pat-
ches, the holsa., Thare’s no :
doubt zbout it: a rcach.

Then four roaches, asz the ether
thres EBOIS join him. -~They saw
tha scene withx DEBORAH and-now -
loock at KOODLES with snorts and .
snigkers,

NOODLES passes it off like a man

of the world.,

Be goed baok to being heed
of the gang.

4

L

from his pocket and hands it
to ROODIES .

HQODLES glances at thsa and
asks 4

'R

oo amL
~,—

DOMISIC pulls a scvap of paper * -

ROODLES
8he: got mad 'cause I
wouldn't g¢ with ker,

" -So what does Bugsy want?

FATSY
Por us to buffalo somebedy.

COCEETE :
¥Who ain't paying no more,

- DOMINIC

‘Hame and address.

" HOODLES .

tht'q he offering?

Script provided for educational purposes. More scripts can be found-heré: http://www.sellingyourscreenplay.com/library
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COCEETE
A buck sand a ball,

DOMINIC

Or we can roll a drunk at
Honker's plAca.

NOODLIES

That's more like it.
Coas on.

fhey race off.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyo'urscreenplay.com/library



-+

SCENE 33
INTERSECTION. (1923) Extsrior.

There's g big newsstand on the
eorner, hung with publicatioans
and piled round with bales of

aewspapers and Dagazines.

The FOUR BOYS gaunter up 4o it
ons At a time, as if to read
the headlinesa or glance at the
breezy photoa om the cover of -
the Polica Gazette, Taking up
positions at the cornmer of tha
stand, they appear to be ab-
sorbed in literature.

NOODLES ia the first to movs

away., The othera czsuszlly
Iollow him and wander off,

The four cormers of the atand
spout flames all at once. The
doaler TIshes out; he doesn'i
know whete to atart.

Tha boys. turn 2 corner and
I.ike bell. m

'Behind them, the nawsstand -
burna like a torca., The dealer

wrings his hepds. Peopls run
to watch, F it

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 24
MONEKEY*S SPEAESASY (1923) Ia%erior. Day.

It"s a smoky, crowded dive,
full of low-=class types at the
bar &nd the tables, drioking
bootleg booze served from
large ted pots into cups.

We get 2 pan of tha place from
the BOIS' point of wview.
They*re half-hidden bebind a
door, scanning the ocustoamers
for the one who's going €0 pay
their salary.

MONEEY, the owner of tha Joint,
i8 with them, a middle-aged man
with other things to do, The
BOYS can't make up their minds;
MONEFY tries to huatle them
slong.

MOREET
Get a wiggle on.

One of the customers has just
pulled out a wallet bulging
:1:h pills. NOODLES points to

. ROODLES -
Hix.

MONEET
Tou nuta?

ROODLES

Bugsy said we could taks
our pigk.

MONEKEY
But ha ain't drunk,

_DOMINIC
- Ho we'll wait.

MONEETY (Losing his patience)

Bes nice kxids. Roll that
one .

Script provided for educational purposes. More scripts can be found here: http://www.selling-yourscreenplay.com/library
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He points to a drunk who's
out cold on the tablae,

BOODLES gives him a professional
¢Yye and turans him down.

NOODLES

He got nothing %o roll.
Eﬂ d.‘ﬂl.nk it all.

‘He catches sight of a8 1little
BOOZER whose bhelly is draped
with a maaaive gold watch-
ghain, Hs points alm out %o .
hias FRIERDS, and they agres.
Then he says to MONEET,

Bounce .that one.

MOREEY
- Goohl

MONEEY indicates the DRUNE to
two of his bouncers, who z¢9 to
Bim and hike him up by his jac-
Xa%t #nd the geat’ of his pants,
The DEUNE mumbles vagusely but
otharwise dosan't react, not
even when he's toased out into

. the straet.

MONEEY nods towards the service
sntrance, and the four BOIS

-alip quickly out.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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*in*a‘whisper,: ~

SCENE 35 : .
BITREE? (1923) Extericr. Sunsst.

The DRUNE acrambles to hia feet
like a puppet whose stringa are
twiatead and starts a zig-zag
along the atreet, helping hile
s8alf %0 every available wall
and lamp-poat.,

The BOIS follow bim at a dig=
tapce, a3 tense and silent: as
cata stalking a robin.. Thay
atop when he dees, and advamca
vhen ks starts up agaizn.

Then they whip past hiam into a
dark, dead-end alley, the ideal -
apot rar rolling a drunk.

Quietly, NOODLES givea the com=
mand Yo COCEZIE.

-BOODLES
Tour Jacket.

COCKEYE slipe out of his grubby
Jecket and holda it reedy like
A nat %o catch robins in. The

" others kuidls in ths shadows,

ready %o jump.

But euddenly they're facad with
unvelcome company. The neigh-
barhood PATROIMAN = WAITEY -
comes strolling down the street
acgross ths way,

DOMINIC sees hlm £1rat and warns .
DOMINIC
Taxtface Whitey!

The BOYS are worrisd and fur-
foua.

! BOODLES

. . . -Bad v

WHITEY stops ¢n the cormex and -
stands witk bis hands behind
his back, peering up and down

tha etrest. He laoks llke ]
permanent fixturg.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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COCEETE

I told you we shoulda
faken the buckefifty,

PATSY's stomach growla,
PATSY

Zon hot pastrami ssndwiches
on peppy=-3ead rolls.

NOODLES notices something else:
along the strest, a hig, horse=-
drawn wagon is headinsg their
way and towards the DRUNK,

1t's heaped with old, beat-up
furniture, NOODLES. puts his
brala to work and gauges tha
eomparativa ratas of progress
of the DRUNE as he tacks in the
wind, and the wagon, He whis-
pera to his buddies,

NOODLES

Mazel! The wagon'll hide
ns from Fartfaca, Geb
I'sady!

From one direction thse DRUNK
. @ets nearer, the wagon from the
'ﬂth.r -

There's a Jewish WOMAN sitting
next Lo the driver on the wagon,
and, on top of the heap of fup~
Diture, perched on .2n 0ld, sway-
backed armchair, iz a BOY with
& gorown of yallow bair, vlaging
a serious game of King of..phe
Mountain all by hizZself, - ™ -
The convexrgence of wagon, wine,
ard Whitey iz .about to take
place. .

NOODLES lifts one hand, read
with the signal. ! 7

Then ~
. .NOODLES
Go!

COCEEYE fans his jacket; the
other crowd in bezind hag,
ready for the amoysh. '

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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But the blomd BOY = it'as MAY -
bag his own plans. Ee swoops
down from the wagon like tha
woll oo the fold, landing bee
tween the DRUNE acd the GANG
of FOUR. He ignores tha BOYS
entirely a=s be smothers the

DRUNE with Good-Samaritanism.

Ha snpports the DRUNE with an
arm arcunyl the waist.

¥ith gpurprising atrength for a
kid kias age, MAY hikes the
DRUBE up onto the wagom, then
Jumpa up baside hip, putting
& protactiys arz around hisg
shouldars,

¥he wagon trundles along,
leaving NOODIES AND COMPANY
:ith their mouths hanging
pen.

COCEEIE drapes hisg jacket over
Wis head and belts himsalf with
the punches he'd like to give
that big blond brat.

A% this point, WHITEY zaunters -

#4ross the gstreet-snd mives the
8E8 =

[ headg look,

The BOYS look at each other,

63

MAX

You sick, miater? Hey,
miaster, you sick?

Loume help you, sir. Ton
ain't walking too good,
What do you want %o get
blotte for? Come on, up

Jou goi

WEITEY
What are you kida
’ you doing

PATSY

What are ne kids doi
here? o8
XOODLES

Vhat are we doing? We're
doing the doedy-doo=dos.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



COCEEIE puts his Jscket back cn.

He pullas out a little wooden
Llute and starts up & cheery
aint ~march. NOODLES and PATSY
link arms like a couple of
hoofers and aoft-akce down the
streat, siboging,

{Fote: the accent is on the
Iirst syllabla apd ths last:
DOing the doody-doo-D00.)

DOMINIC lingera long snough
%0 take off his cap and hoeld
it out to WEITEX. .

WHITEY aima a foot &t tha 20I's
behind, buz DOMINIC scoois away
azd catohea up with the othars,
4 truck passes, hiding the KIDS
for a moment, and whan it'a
gona, 30 are they.

=

COCEEIE

That'a right, Whitey. Wa're
doing the doody—doo-dco. 1Is
there a law against 1it?

NOODLES and PARST

Deing the doody=doo-dool
Polng the doody-deoo—deo!

DOMINIC.

8pare a dime for seshkoles wha
Can't do nothin' but the
doady=doo-~doa!

Script provided for educational purposes. More s-cripts can be found here: http://www.sellingyourscreenplay.com/library
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ECENE 36 ~ .
STREET TN FRONT OF NOODLES® EHOUSE. (1923} Exterior.

The truck
. HORRS

ite way slowly along the
streot.

NOODLES jumps off the back and
Barrels up the stairs to his
house.

Suddenly we see NOODLES upaide
down: in fact, everything 1is

ups down, &5 be turng at the

door and looks back.

‘We'prs locking 8t him through

the lenms of ar old camera OR &
triped that MAX bas unlcaded
from the truclk across the street.

The two BOY3 stop and glare at
esch other, MAI with nonchalant
amusement, NOODLES with vengeful
ehallangn.

Thon, MAX effortlessly lifts =
hsavy crate ontc hia shoulders
and goes into his new house.

HOODIES disappesrs through tha
front door.

6%

Evening.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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BIERE 37
EATLWAY AND STATRA IN ROODLES' BCUSE (1923) Intericr.

m'

RODLE] angrily throwe himaeslf
the Btaira of the agqualid
va he livas in.

BEs livea on the third floom
mnd stops befpre the door,
palling a kay from his pocker,
tisd to a belt loop with a
pisos of string.

Ee'® 20 vad, hia handa are
shaking, snd bha can'; gat the
Esy in the lock. 8o, with a
ilas gf bia shouldar, he shoves
the doar opez.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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EGEHE-38

H00DLES* HOUSE. (1923} Interior.

NOODLES storms in, shouting,

He goea through & little hall-

into the  kitchen, where his
xid BROTHER is asleep on a cot.
A covered dish stapds on the
tabla.

Prom the next r'oom, we hear
BOODLE3' FATHEE, sing-songlig
his way through evening
PTaAyars.

HOODLES goes to the table,
gweape the roaches aside, and
uncovers the dish with eager

Itta empty.
NOODIES hurls himself on his

- §lesping BROTHER with a {0

rent of .

The BOY is slapped awzka and
starts acreaming.

BOOPLES pins him to the cot.

Ee pounds his BROTEER in the
belly.

ROODLES stops.

67
Evening.

BOODLES
Mmmak, I'm hungry!

NOODLES' FATHER (01f)

INSULRS IN YIDDISH

BROTEER

Hol Ateei Tol

NOQDLES

You ate it, you shtuckl
I'1] meke you puke it upl

BROTEER

Be, I didn't do it, I awear
to Ged.-

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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Hias BROTHER tells him whoe did
with a quick glance towards
the other room.

ROOPLES " MOTEER has been doing
the laundry cut oun the porch,
8he appears, her hands dripping
with aoap, Juat as KOODLES slams
epen the deoor to the next rocm.

DPeped in a prayer shawl aund
phylacterisea (£2llit and te-
£111in), NOODLES' FATEER .
presses on with kis prayers.

KQODLES furiocusly picks up
the refrain,

-

He slama ths door.
Hia MOTHER entreats him,

NQODLES (Shouting)
Yho ate my supper?

PATHER (In Yiddish?)

Hear, O Israel, the Lord
our God, tha Lord is Ope.

NOODLES

Tgah, hear, © Ispael, about
the shnorrar who atole his
own kKd's foeod!

MOTHER

3top with the ckillul
hashem. (Profaning God's
nawe), Honor your fathsr,

NOODIES

He ain™ no father, Dbesa't
have a pickel, doesn't work,
doegn't even looi for work.

MOTHER -

Ha'as 0ld, He's sick. Hs
didn’t sat for two days.
BOODLES

Doss he think prayin'a
gonna f£ill his belly?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyot]rscreenplay.com/library
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MOTHER
Boysleh, you'ra a Godleas
shild

HOODIES

I got my God: momey,
aheckles, mazuma.

ﬁa nods towards the other
»oom.

I-Iin't nna end like
rigs g% up

Be pilcks up a dog-eared book
fron the table: Jack London's -t
*Martin Eden,®

MOTHER

I pray.to God that I can
suffey what you got coming
ta you,

BQODLES

I got a million dollara
soming %o me, mammeh. ZFor
you, and for him, Hoo.

o

The light, which has started
to flicker, goes our.

Pot a quarter io the saloet,
will you? I wanna read,

MOTEER .
A quarter? who's gZot a

3gnztar?'?rnu-got d quartar?:
to bed, .

HOODLES (Angrily)

I'm gouna go read on the
pot.

Be slams out the way he
slanmed in.

Script provided for educational purposes. More scripté can be found here: http://www.sellingyourscréenplay.com/library
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BCERE 39
TOILET IX¥ BOODLES' BOUSE (1923) Interior. Evening.

NOODLES is comfortably inatalled
en the pot and deap into "Martin
Edan,” when he hears s door open
ad cloge out in the corridor,

- folloved by approachipg footiteps.

DOOR 4D FOOTSTEPS

He bends down to peer through
the keyhole, and sees PEGGY
Seading his way - a girl about
bhia age, not a raving beauty but
fire and full-bodied.

NOODIES silently undoss the
chain and si%ts back on the pot.

The dogr opens, and PEGGY atands
there looking at him. EHe dossa't -
rise, but he flashes his moat

amile, .
NCODLES
. Ei, Pegpy.

PEGGY is not fazed. She laoks

him up and down and smilaes

sguivocally back.
FEGGY
Paople usually lock the
doox,

NOODLES locks at his crotch.

S ol ¥OODLES _ :
' - Don'¢ you like my Idgshka?

TEGGT
I seean batter,
JOODIES

) . Tou gesn lots,
FEGGY skirmishes, leading
kin on.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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MOODLES bugs her again. .

] 71

FEGGY
How many you seent? Don't
tell mo, I'l)l tell you.
Bone.

BOODLES doesn't dsoy i%. He

bega,
NOODLES
Lamgma goe yours,

FEGGY obliges. She bikes her
skict op above her panties.
But when NOODLES reaches for
Mer, 3bes drops the curtain.

FEGGY v
Iooksles, no feelsies,

HOQODLES gets up and zrabs her
with ewkward, adclescent pas-
sion, He gropes her tits.
PEGGY lovas it but aquirma
AwWaYy .

Na.

. HOODIES
Way nat? TYou like it.

PEGGT

Het for frea, I don'k., Bring
8¢ aomething. A charlotte
Tusss .with whip«s¢ream, and
you can do snything you want.

BOODIES :

Pomorrow, ['1l1l bring it®to
) . you fomorrow,

PEGGY freea herself from him.
FEGGY .
I don’t give credit. Stop
squeezing me or I'11 pee
in my bloomers.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyolrscreenplay.com/library



That ¥111s tha mood. NHOODLESD
late go.

FEGGT
Ton going or ataying?

s ups Bar gkxirt and drope har
andiea sod aita.

BOODLES pulls his panta up and
!rll, laznine the door with e
agusted kigk.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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Nt SCENE 40 :
STREET IN FRONT OF NOODLES' EOUSE (1923) Exterior. Evening.

Bungry, frustrated, and grim,
NOODLES comss out of the house
and down onto the aidewalk.

Acrosa the atreet, MAX is atill
unleading the wageon. NOODLES
crosges and satands in fromt of
him. The c¢hip on his shoulder
deesn't izpreas MAXL.

. MAX
What c¢an wa do for you?
FOODLES
The shikker.
MAY's syes widen in angelie
benevolence. -
—~ MAT
B Who?...0h, that poor little
- ] shmendrick, couldn't stand
up atraight? I took him
home, Ha's pro’bly fast
asleop by now. 1 mean,
Jmepers crespers, it's ale
. “thi
MAX coolly takes outs a gzold
wateh at the end of a maessive
sulﬂ. chain., .
. s«=B0ven thirty-four,
With a szug smile, he puts the
vatch back imto his pocket,.
Then ke picks up an enormous
erate full of dishes and glasa-
ware, with a glass cll lamp
balanced on top., Usipg heth
bands &o hold it, ke turms to
go. .up ¥he stairs %o the front
door. But NOODLES ®dlocks his
way and helps biwgelf %o the
watoh. - _
. _ ' NOODLES (Ceonsulting it)
‘ : Hov ii's sevar thirty-five,

- Pime fligm,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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BOODIES backs avay, twirling
the watch at the end of its
¢hain,

He Dacks one mors dtep, vight
into WEITEY, who neatly srabs
the twirling watch away from

BCODIES is =ll righteous ln-
ddgnation.

" BOODLES is stymied, but MAY,

his fiaes red with +tha effaors
sf helding the dox, comes to
tha roacna,

WHITEY givea MAX a fisky ence
BFar,

Now MAY is stuck, and NOODLES
Jumps in with,

74

‘MAY (Furious and helplesa)

Tou're goona fly when I
Eck your aas,

HOODLES
*ry it snd you'll break the

WEITEY
Whers'd you pinch thia?

NOODLES
It's wine.

YHITEY
Prove it.

MAX
‘I gave it to hinm.

WHITEY
¥here you Irem?

MAI
The Brenx.

YEITEX
An whe gave it teo you?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



. His grenpa,
VAITEY givea & kuewing grin.
WHITEY
Have hinm stop by the
precinct,
¥OODLES
Hef' s dead.

MAY is re with i
e ady convineing

. BAT

In Wisrzbnik, Poland.
- WHITEY pockets the watch. )

YEITEY

) Then he don't need it no
more. IL's been requisi-

h ) tiened.
’ The FATROIMAN starts EwaY .
— MAX turns to ROODIES.
MAX
Req-what?
NOODLES
Pinched. 3y bim. At a
'l!:h:h:t:s'—s:i.::.3 a*r?n
f:&d;ﬂn:_l.yt‘iﬂ‘:ﬂ?! turna back
ints a finger at th
$wo BOYS, : s
Just remember, I zot )
aa you two., ' & woeTe

MAY (Under his breath)
I got my aye on you, too,

He suddanly seecs to sink
ander the weight of the bex.

I can’t hold it...(To NOCDIES)
':?F the lagp off. Take it

N 4

Script provided for educatior-wal purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



ROODLES quickly rescues the

lll'p.
A woman's wvoice comas from
the hallway.
' MAY'S MOTHEER (Off)})
Max!
MAY's MOTHER comes out onto
the stoop and seea HOODILES
vwith her lamp ix his arma.
) Whe's he?
MAY starts past her with the o
orate.,
MAX
My buddy.

The word surprises NOODI=S
and aoftens him up. He hesi=-
tates a second, then picks up
the capersa on its tripoed arpd,
with the lamp under his other
arxm, -he followa MAX in¥o the
hqusa,

Script provided for educational purproées. More scripts can be found here: http://www.sellingyo‘urscreenplay.com/library



, BCENE a1
AMIEENERT PARE. (1923) ZExtaricr. Da¥y.

Tha five of them « BOODLES, MAX,
PATSY, COCKEYE, and DONINIC -
wwing up lato the sir iu the
£flying ssat3 of one of %the ridens.
They grabt at sach other and push.
thay twlar Hopether and unwind.
Aud they bowl with laughtar,

b3

o~

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCEBE 32

STREET (1923) Exterior. Evening.

A foggy evening which filters
+ha lampa of cara and atreset=

lights.

fhe IIR BOYS crowd around MAT
a8 they walk along, adeiring
the Ilashy knifs which he bran-
dingheas for their envy. They
wbistle and commexqt:

-

BOI3
(Whistlas)
A hopey!
Biftty!

BOODIES .
) _ Lemme tYy.
ROODEES £1licks' the blads copen
iike an expert, Zeo measures

it with bis fingers, then
balances it on ome of Chem.

Good balanhce.

MAX

It'z made in Germany.
See? 3Solingen.

-

DOMIBIC looks snooty aa he

By, :
DR DOMINIC :

' T It¥s better bhan Bugsy’a.

PATSY (To MAX)

You watch it, If ﬁugsr
sees it, he'll take it.,

Max

" 8o who the 2all i3 this
Bugsy?

- DOMIRIC
Es's the boasas,

Script provided for educational burposes. More scripts can be found here: http://www.sellingyotIJrscreenplay.com/library
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o prove bkis point, MAY spaps
open the knifes and turms on a
BA% who happens to be paszipg
by, Ha jabs the blade at the
EAN'a belly and forces him
back against the wall,

MiXI*s faca is full of tenss
and violept fury. He beckons
ta the ofhars. .

Phe BOYS aren't aurﬂlror a mo-~
sent, Then NOODLES throws him-

Self =t the MAN, frisking higp

-fnd taking hig wallet and

Be

COCEEYE
He gets

PATSY

us Joba.

Hot Juat us. He owns the
whole territory.

NOODLES

1111 introduce you tomorTow.

I*1) say you're with uas,

Max

Nops, You'll say you're

with -5

Anyway, I don't

work for no Bugsy.

PATSY

Then you don't work peried.

You don'
MAX

%t know Bugsy.

That's a fuckia' tragady.

I don't

iike Bugsiea, I

don't need Bugsies. I work

alone,

Come oni

_ BOODLES

Got 1!

Like it or lump it.

Script provided for educational purposes. More scripts can be found here: http://www.selling-;yourscreenplay.com/library



i

-

MAY swivels the knifs and cuts
the man's beit apnd the butions
of his fly.

DOMINIC kmeols behind the MAN,
NOODLES shoves, and over has
goesd, his lega in the air,

PATSY and COCEZEYE emch grab a

leg and pull., Tz a fldsh the

MAN'9 shoea, pants, apd shorte
are off,

PATSY, COCEEY, aad DOMINIC
take off with their loat.

ROODLES waits for MAX,

The MAN acrambles to hisg feet,
terrified, eabarrassed, angd
kolplesxa,

BOODLES watches in ast t
aa HEE hits the Hﬂﬂagnagﬁghgggk

of the nsck with the handle of

the knife, four vicious, sense-
less blows, The MAN alumps to

the ground.

- Papting, MAY saya,

dnd they dash off to Jjoin the
Others, already almost lost
iz ths fﬂg-

Séribt provided for educational purposes. More scripts can be founEi here: http://www.sellingyourscreenplay.com/library
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SCENE 43

STREET IN FRONT OF GELLY'S (1923) Exterior. Sunasaet.

HOCDLES is following DE3ORAH
along the street. Sho walks
nimbly and quickly, her braid
in the wind, her ballet shoes
fied together and slung over
one shoulder, her slim b
Iodistinet in the fading light.

ROODLES ducks in and out of
doorways, kseping his distznoce.
Ske knowa he's jhers but pre-
tenda she doegn't &3 she walks

briskly towards home.

Along the aidewalk, merchants
are slosipg up their gheps and
heading for the aynagogue in
their 3abbath best. The men
have their yarmulkahs on, Se-
veral of thew carry lons, I'obe-
like tallit¥ga. The babies ars
woppped in shawls for the ceTe-=

RODY
On his side of the street,

- NOODIES %too meets people all

Beading in the geme direction.

Suddenly he atops and ducks
inte 2 doorway. BEe sees...

«« « DEBORAR Ereating GELLY and
FAT MOE, dressed for the gervice
and cloging up the deli. 3She
exXchanges 5 few words with fhem.

:::n EEI%I %ives herhhis kewa
3tarts toWards the synaecogue
with FAT MOE, yragogR

DEBORAE disappeers into the
allayata let hersslf in by the
¢ door.

NOODLES crosges the atrest and
slips dnto the allay after her,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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BTERE 44 )
ALLXY CRTEIDE G=ZLLI'S DELI (1923) Exterior. Sunsat.

BOCDLES pidles down the allsy
fo the door, Dervous a3 A TAE,
hiz haart crowding bhis Adaa®s
appla. Hia o¥ea go wida whan
he 2oma that DEDORAH haa left
tha door ajar.

Es opeos it and slips lozide
lika a bllIElII‘l-

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SOENE 45 .
LONCHROCM IN GELLT'S {1923) Iatsrier. Suaset.

FOUDIZS tiptomy into the supty
bar. No DEBCRAH. Ste's pb-
vioualy goas on into the apart-
asnt hayond.

SedAewnly HCODLES hearsa the old
Yictrela playing
AMAPOLA

He moves ailently ¢tc tha Jjohn.

a3

Script provided for educational purposes. More scripts can be fou-nd here: http://www.sellingyourscreenplay.com/library
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SCENE A&
THE JOEN IN GELLIY'S DELI (1923)

HOODLES climba up on the pile
of crates to peer through the

greting.
He'z Just getting things inte

-foeus whan he hears a voice
babind hina,

He whipa around, the crates give
way, and hs crashes to the
floor.

DEBORAH can't help lzughing.

NOODIES ge gp ¢ollegts his
dignity, Sand Polioes Desoair
back intc the bar,

Interlor. Sunaet.

DEBORAE (Off)

Get down offa theres,
reoach!

That record 13 like caster
01)l. Every time I put it
en, You gotta go to the
Yathroom-

" Script provided for educational purpeses. More scripts can be found here: http://www.sellingyourscreenplay.com/library



ACENE &7
THE LUNCERCOM,

DEBOBAE continuea on into the
back room, obvicusly intendicg
for him to follow her.

Bult NOODIES chickens out and
slts down on a stool at the
odunter. DEBORAE reappeaxrs in
the doorvay and says,

NOODLES fishes in his pockets,
pulis out a aickle, slams it
on the counter, and says

grandly,

She's asking for it,

N¢ use talking to people like

that, go Deborah goas bdek into
the ¢ther room and stops the Vie-

trola, -

ECOBLES geta up énd goes slowly

te the door. Amd locks in.

(1923) Intexiar.

-Iﬂam-hndy's got fo kﬂep

82

" Evening.

DEBGRAH
Wall?

-t

NOODLES
A cuppa Java,

DESORAR

Ve're oclosed. Hice people
don't go te diners oz the
Shabbes. Thay gt to tha

synagogue.

NOCDLES
So why didn'*t you go?

DEBORAH

#3s on-the plack. Thefe’'a-

" tbieves out there, and they

eould ecme right imte your
housa,

FoODIES -

Eapeciglly if you lsava the
door open.

Script provided for educational purposes. More scripts can be found here: http://www.sellin@yourscreenplay.com/library
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SOELIE 48
THE BACE ROOM. (1923) Ianterier. Evening.

DERORAE'a waiting for him by
the gramaphone, bdut evan now
ha hesitates.

Suddenly she says,
DEBORAH

Tou c¢an pray here Juat as
good ag in the temple.
Adoshem doesan't mind.

She takesa down a Bible and aiis ot
on a crate, .

HOODLES takes a ptep or two
into the room.

Coms over hars and sit down.
Be does. '
She opens the Book o a well-

thughed page, and starts. to
read, looking np now and again
st NOODLES

Iisten. "My beloved i=

" wWhite and ruddy. Hia akin
is a3 the most fine gold,
bia chesks are as a bed of
spices..."

Bhs lowers the Book and looks
agd HOODLES' neck.

«s+2ven though he hasn't
washed his pusas sinece Passa
over;

BOODLES 3is torm bYetween deslre :

and shame, but belore he can

- ehoose, DEBORAE continues.

"is eyes are as the eyes

of doves, his body i3 aa

bright ivory, his legz are
as Pillara of merble,..”

Eha-atupa to add a footnote:

-=ain socks that stink 4o
high bherven.

Script provided for educational burposes. More scripts'can be found here: http://www.sellingyourscreenplay.com/library
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' Then back ta the text: .
' - DEBORAE (Continued)
*He iz altogather lovabla

Her comment this time 15 pore
bitter than sarcaatio:

+ssBut hﬂ‘ll ﬂlﬂ’l}'g he a2
twn-big punk, go he'll
nevar he suWeaty. What
a shags. w “

She is close to kim, intense
aod willing, Ee can't hold
back. He graba bher and kisses
her, awkward and izpetuocus, heint
like all first-timers. :

- Buddenly DEBCRAH gets .
Skea nods towards the E:Eta in
the ceiling.

DEBORAH
Homabody’s looking.

WOODLES gives her a "stayeput"
sature and dashes out thromgh
bar to tha john,

t)

Script provided for educational purposes. More scripts can be found here: http://www.sellir{éyourscreenplay.com/library
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SCERE 49 -
GELLEY*S; THE LUSCEROOM (1923)
The John door iz open; it's
empty.

DEBORAH comes to the docr of
the back room.

Ha's about to reajJoin DEBORAH
when he hears a voice fron

_ the alley.

Then,

BEQODLES stops.

BOODLES doean't anawer.

NOODLES hesitates. He glvea
& snoprt, He looks towards
tha gids door; then at DEBCRAH.

Her veice 13 full of sarcase -
and challenge.

He runs out the sids door into
the allsy. T

Intearior. Evening.

¥OODLES
There ain't oobedy.

MAT (0f2)

. Noodlen!

4 WHISTLE.

FOODLES
It's Max.

DEBORAR
Bs was apying on us.

MAY (Off, louder)
Raedles!

DEBCRAH

Go on homes, your mother's
calling you.

HOODLES
I better Aes what he wants.

- Script provided for educational purposes. More scripts can be found here: http://www.selling)./our.screenplay.com/library
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SCENE 50 - .
AILIFEYWAY., (1923) Exterior. B8Bunaet,

NOODLES fipds MAY polishing a
shos with a pisce of newspaper,
one foot up on & cast=0ff. crate.
He looks at him suspicioualy.

NOODLES
Hay!

MAY barsly turna bhis head and
goes on polishing,

MAX
Cht
XOODLES moves to bim, curious.
NOODLES
You been hare long?

MAT
Nope .

NOODLES
You go inaide?

MAX tosses away the pewspaper
and says with a snicker,

MAX

Who'd you take kissing
lssscns from, a goldfiah?

HOODLES ,sees Ted, but MAX
Eeflagns; - 7 W U T -
-L seen you go in there
_ _ : aftex that balsboosteh.
To change the subject, he takes
eff his cap and showa NOODLES a

rFoll of bills tucked inte the
swaatband.

Lookis. I tmlozded the stuff

) from last night., Four bucks

- for the Xypewriter, six for
the silvérware, Shitsy Lip-
gshitz weuldn't pay any mere.
¥e gotta get somebody else.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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NOODLES atares at him with a
cartain dislike,

He starts back inside. MaX
calls ont to him, Bis volce
full of axcitament,

HECODLES thinks for a moment that
MAT wants his company andi feelsz
he ashould excuse hizself,

MAX heai’s up.a iitile.

-

- He gasturss Gowards Gelly's

back dcor.

Ba starts down the alley
tovards tha atreat,

He doesn't get far. Bis way’
i3 blocked by the celeabrated
BIRFE8Y, backed by THREE HEHBLHS
of ﬁﬂ Eﬂns-

MAY {Continued)
You went to divvy up?

HOODLES (Abruptly)

Tomorrow. With the other
kHids.

"MAX

Ain't you coming with me?

¥OODLES
I can't right now, Maxy.

MAX

What do you mean, Fou can't?
There's nobedy around., Tha

houses, the stores, they're

8ll empty. We got our plck-
in's = and you pick vhat?

RCODIES
YTeak,

MAZ

Thanks for tallin' me, part-
Ber. Go diddle your dingls.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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NOODLES sees him and c¢ails
to MAX.

MAX stopa. NOODIES goea to
him and whispers,

BUGSY is still in his teena,
but he has the face of a asea-
scned son. He smiles,

He movas $owards them.

His PALS shove & push-cart
acrosg the end of the alley
like a barricade, -

MiT &nd ROODLES look for a way
out in the opposite directien,
tut two more BULLIES emerge

. 'rom the darkness.

HOODLES makes for ths door to
Gelly's; MAX reaches for his
knife. They haven't zot a
éhance, BUGSI's BEOYS are on
top of them and pin them help=
lesa in seconds.

BUGSY addresass NOODLES.

4

NOODLES doesn't anawer,

He's wearing brass koucklea.
He smashes them viciously inte
MiX'a f3ce.

Then he steps aside and lets his ..

BOIS talke ovar.

HOODLES
Max|! Wait up.

Bugsy.

BOUGEY

Hew.you doing, boys? I hear
you'rs doing for yoursalves
now, I hear you're doiog

good. .

~"BUGSY (Nodding at MaX)

Aln't you gompa introduce
us?

Then '1'11 introduce myself.

. Pardon the glova,

Script provided for educational purposes. More scribts can be fo1'Jnd here: h'ftp://W\;vw.sellingyourscreeﬁplay.com/library
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Thay do 2 thorough Jjob, with
thair knuckle-dusters and
tholr apiked shoes.

NOODLES bhas a moment of hope., as
he saes WEITEI, the cop, peering
over the pushaart at the end of

the allay.

But WEITEI sees nothing out of
ths ordizmary, and mosies along.

When NHOODLES and MAX have bad
the shit beatan out. of them,
BUGSY calls off his dogs. Ee
goea to the BOYS and pokes them
like a butcher. He opens MAX's
shirt and finds the woney, and
peolr off a few billa.

BUGST

Just my ususl saventy per
cent. .

He turma to MAX, leaning heavily
on his words.

Tou shoulda stayed in the
Bromx, for your own good.

MAX looks up a¥ him with all
the hatred ke can muster. .
MaAX

Teah, for yours teoc.
BUGSY honors him with a persow

Bal kick in the guts. MAX

doubles up., BUGSY gives his

BOI3 the sigmal; they put the ...

pushcart back’ whors 1t.vas and - .
vamoose. _—

MAY and NCODLES lie there on -
the ground, their faces bruisged
and hattered, MAX watches

BUGST leave, his eyes swollen
with pain and hats.

1 swear to God I'm gonna
" get him,

HOODLES is all for it, but more
cautlous. '

Script provided for educational purposes. More scripts caF] be found here: http://www.sellingyourséreenplay.com/library
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NCODLES

He mewed up everybody - aven
Partface Yhitey, did you no-
tice? He's tough. Forget
about him,

KAX

Tou know-what oy grandpa
uaed to say, over in Wiers-
bniky "Takﬁ big stepa,” he
used to say. "You get thexe
fastar...and you save on shoe
leather,”

NOODLES

I don't think I can take
any ateps.

MAX bhauls himself up on bis
kneas and goes to HOCDIES,

MAX
Tou can't walk?

BOODLES

] I don't know.
MAT
I san,

Ho manages %o get to his feet,
then bends dewn to help HOODLEB.

I'11 bhelp you get home.
HCOODLES aits uwp and shakes his )

head.
nuennaa
Hot lika this, My me'd
have a fit.
MAXY
Mine too. -
BOODLES strugglea to hia feet.
He has an idea. .
FOODLER

Wait a sec,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



EOCDEES ataggers over ta the back
door of GELLI'a. Ha's about to
puak it opan, whan he heara thae

kEay turn in tkhe leock.
He knccka snd ezlls out,
NOODLES
Myborab! Open up!

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



SCERE
GELIY'E DELT (1923%) Intarior. Ewening.

IEBURAE stands in The darkoezs
by the door. Her face ia full
of sadosgs, but zbke deoesn't

smesver and her mouth is drawn

md starn.

Script provided for educational purposes. More scripts can be found mere: http://www.sellingyourscreenplay.com/library



SCENE 52 . : _ ‘
GELIY'S (1923) Interior. Day.

FAD MOE is poised behind the
¢onnter with the pestry tongs,
waiting for PATSY %o make up
‘hie amind.

PATST's zweating over it, but
at laat points to the charlette
russa he thinks i3 the biggost
&nd the best.

" PATSY
Thet one, Hith all the
croal.

PAT MOE is astounded.
' - . PAT MOE
Twenny-fi'cents!

PATSY
: Right.
He =laps tha coin dewn on
the counter. :

Yor the ten-cant ones she
only gives you a hand=job.
I can do that mwsalf. Not
that one ~ that cne!

FAT MOE gently Iifta the right
rusae and offers 1t fo TATSY,
vhusa nauth 1: watering.

FAT MOE
 WEst&-a' motiey.

e

-]’~ -

IS takma «11 the selr-denial
that PATSY can JUBNOT for him

t¢ say,
PATST

Wrap it up pretty.

Script provided for educational pu-rposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 53 o -
STATRS AND HALIWAY IN NOODLES' BOUSE (1923) Interier. Day.

PATSY ¢limbs the stairs towands
NOODLES' front door, the pratiy
peckage awinging deintily in one
hand. He gcees past NOODLES' and
stops at PEGGT'3. He rmings ths

DOORBELL

and hides the packags benind his
back., PEGGY'S MOTHRR opens the
door and looks at him question-
ingly.
PATSY

How-do., Peggy hone?

FEGGI 'S MOTHER
She's taking a bath.
The paws makea PATSY zappy.
' PATST

- That's nice. Would you be
) ) go Hnd as to tell her I'™m

out here?l
FEGGY'S MOTHER nods. A9 she
¢losas the door, we get a
glimpse of FEGGY, =ittipg in
a waghtub in the kitchen. -
PEGCY

Gimme another bucket of
PADSY sita on the stairs o
the next floor,. the psckage on
his lap. Ho looks at it iz &
frlendly way, then gives it a :
sniff. -

Be thinka of other things,
vithout ouch luck, Then he
notices a little glob of cream
leakdng out from the paper..

Be ¢loans it off with hid fine
s, then cleans off his
g::gara with his tongus.

Script provided for educational purposes. More scripts can be found here: http:'//ww'w.sellingyot]rscreenplay.com/library
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Mora jidle thoughts, & whistle,
but time 1s hanging heavy on
his hands. He puffa with im=
patience., Then he widens tha
gap in tha piece of paper and
exiracts anofher gob of cream.
Iw- -

He =mees he's spoiled the looka
@f the package, so he undoes
it to pat tha creaz into abape.

More licks. Delish.

Might ag well fake 2 nibble of
the cake, just to be surs PECGY
ia getting the very best,
Bhe ia, The bhest he's ever
tagted, Ha looks the other way,
$o Keep the trusth from himsel?s,
and gulps down the paatry in
four big mouthfuls.
The second it'sa gone, PEGGT
:gan: her door and sfteps out,
@3h 85 & 089, Carrying &
basket of washiﬁs. 3

n -

PADSY liclka a whipped-crean
moustache from his upper lip.

PATSYT searches hia namoqr;-

[

FPEGGY
Yhat do you want?

PATSY
Whe, me?

PEGGY
Mama said you wers looking

. Popr me.

PATEY

Oh| yaahe. . «N&8a . .the Hlds
ware telling me...

PEGGY

What?

PATSY

Thore'l]l be plenty of tize
Lor that when I'm older.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyo-l-Jrscreenplay.com/library



PEGGE shrags.
Then gha atepa over bim and goas
up the staire with the layndry.

PATST itz for a moment, lost dio
gloam, Then Ra atarta down the

staire, gwearing at himself,

Buddanly ha atopz snd looks ugp
the stairwell, To whera FEGGT'a
footatepa ars dying away.

Hs continusa dewn again, alower
this time, Ha locks out & wigdow.
Be mtopa. He'sa all ears.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE &4
BOOFTOP3 (1925} Exterier. Day.

gg kmong the watar™ tanks ant tha

ay3, againav i cloudy sk7,
PATSY ssea sommons Jumping ovar
Irom 4 meighboring moef. It'as
Fartface WHITEY. Hia mowaments,
o9 devims than ysgual, capfura
FATIY 'a interest,

WHITEY lsokm zround and then Ais=
appeaTa behind scma shesta hapging
on ths Jling.

100
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ACEAE 55
BTAIEWAT TH NOCDLES' EOUSE (1923) Intericer. Day.

FPATSY ataraa ont of ths window asn

if stridken. Then he daghes up

the atairs four at a time and poodsn
e BODLES!' doer,

PATSY
Botdles, . Noodlas!

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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" . WEITEY dossu't yet know how to
- taks all this. iHe pullas up hig . -
. ghorts and tries out a smilae.
It turns into a grin, then a

102
SCERE 56
ROORTOP OF NOCDLES' HOUSE WITH COVERED CLOTHESLINE (1923%)
Exterier. Cloudy Day.

The magnesium flagh, with its

soconpanying
.. ‘ _ MUF¥LED FOFP
1¥ghts up the shed, the hanging )
lauwndry, and thé paie 4ss e
red face of FARTFACE WHITETY,
A flock of frightened pigeons
fans up and out iate the sky.
BOODLES is holding the lamp,
EAT the bulb of Ais uncle's
canmers, PAT3Y oglea £xom be-
hind. ' ,

HOODI=S

Did-you get 1t7

MAY

. Y don't ¥now. I couldn't
: tell if it was his facs or

his asshole,

WHIZEY jumps up in terror,
leaving FPEKIX on her bed of
lsundry. EHe throws himself
against a wall, trapped by the
trousers that shackle his
ankles,

MY givea him an iey look as
ke digmantles the camera. . o

SRR o .. . $ice goin', Paxrtface. Aind

.~ - R .

on duty too,

akuck%a, and finally a bray of
ar.

" WETTEY
Tou caught we withk my pants
down that time, kiddies.

Scri;;t provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



FOODLES zorracts bim,

PEGGY sit2 up and laugha.

MAY turms the pketographie
plate over to PATSY.

YHITEY makes as if to go after
bix.

But PATSY ha= alresdy disap-
ared, WHITEY realizesa ths
0YS aren’t playing games,

MAT looka tougsh 23 he goes
towards WHITEY,

Hes grabs the gold chain apd
healpas himsalf to the: wateh.:

WHITEY wmakea the best of 1it,
Baping te get ofif easy,

103

HOQODLES

¥e caught you with your
ahmusk up the tochis of
& mincr.

MAL :
Put this aomeplace safe.
SBoram.

WHITET
Hold your harses!

How vhat are you gonna; be
doing with that plate?

NOODLEE (Veguely)
Depends. What time is it,

- Max?

MAX

It'a timo we pgot our watch
bl:'-k. ’

-

WHITEY
Qkey=-doke, boys.

MAX :
The hall wo arsl

NOODLES

.Yeu'll be in the o0ld folks
Bome besfors that.

We'rTe sven,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyot]rscreenplay.com/library
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WHITEY atops joking.
VHITEY
What do you want?

Be:.does up hia pants as
MAX apnd HOODLES undo theirs.

MAY (A nod towards FEGGY)

¥irst, you're paying her for
us.

PEGGY laughg agsin,
WHITET ]
Bight you are. That's it?

MAY (To NOODIES)
Tou go abead while I tell

. him.
MAX steps aside as NOODLES
i:es to PEGGY, who'a stil]
1like a loon in the
ahad.
NOODLES

- I can't believe it., It's
&y firat time, and a cop
is paying for it. 4n Irish

_ sapl
He throws himselif on PEGGY.
MAX and WEITEY are on the other
#ide of the sheet, backed oy
the city skylipe.
WHITEY gota right to the point.
: . ' YEITEY

Nqw what slse ‘11 you ba
vanting for that plata?
MAX

We want to fix Bugsy once
and for all. What do you
do for him anyway?

SEIPEY protests:
Bot a blessed thing.

MAY ias distracted by FEGGI'a
voice from behind the shzet.

Script provided for educational purposes. More scripts can be found here: http://www.selling)-/ourécreenplay.com/library
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But nre. A groamn from BOCDIES.

MAX atirles a smile mnd gets
tough again with WHEITEI.

WHITEY feasea up.

BOODLES rsappears at that mo-~
ment, red in the face and
geruffy, battoning his pants.
Called away by urgent busi-
ness, MiX says to WHITEI:

He disappears behind the -
sheat. HOODLES takes ower.

105

YEGGY (0rr)

What's the rush? Take it
alow. Enjoy.

ROODLES (0ff)
Oooh!

PEGGY (0Off)

What did I tell you, stups?
E:gy come, =387 g0«

MAX
¥hat do you do for Bugsy?
Why does hs pay you? Feas up.

WEITEY

Well, maybe I'm closing an
aye now anpd then.

MAX

You'ra cloaing both eyes all —
the tipe. What do you do?
Gimme a for instance.

Ll

Give him a for instancae.

HOODIES

Palk,

WEITEY

Bometimes when Monkey'll be
getting a shipment of hooch,
or maeybe Sam's All Night
Coffee, and I know the feds
ars making the rounds, 1'1ll
mention it to Bugsy,

Scri'p't provided for educational pur'poses. More scripts can be found here: http://www.sellingyourscreenplay.com/library ’



FQODLES
Next time you don't know &nd
_ you don't mention.
WHITEY thinks fer a moment ’
and cbjeects.
A : - v , WHITEY
' ¥hat good is that gonna do
you now? Bugay'll get two
moauths, three months, then
he's oub.
NOODLES
You let us worry about that.

MAY ewezra from behind the
sheat,

MAT (Off)
Gevalt already!

PERGY (0fr)

Doalt get all fartootas!

It happens to the best,
oo MAI

It's them two talking ouk

there.

SO0DLES blames WHITEY.
FOODLES

You're ruining the mood. -
We made our agreemens, so

acoAm.
. Be glyes VEITEY a shove Lowards
the door fo *Hw 4atiifs.
YEITEY wants zome’ satisfaction.
He looks towards MAY behind the
shaet and says with scorn,
; WHITEY
o= That boy'll never get a
DONET.

MOODLES slams the door in hia
Lage.

Script provided f'or educational purpz)'s-es. More scripts can be found here: http://www.sellingyohrscreenplay.com/library
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Then, quief sa a c¢at, ke goanm
and sits over on tha edge af thae
hmnt aod lighta a cigaratia

tL.

And he hears FRGGT's mothazly
woice:
PEGGY (Off)

fhere, you sea? Thay a1l

-

- £ it up for Peggy the
r.tE.

Seod for Maxrie, thimks NOODEES,
as hs puff{s en his butt.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCTHE 57
FTHFET IN FROET OF MONEZI™S PLACE (1%23) Ioberior. Day,

Four cops csara cenverges on tha
Iit%le alley that lesds %o tha
aourt behind MONIET'A apsakeany.
A paddy wagoun bLriogs up the rear,

The doora slam open. & banch of

Jusp out, armed wish billy
llnza and sledgs hammers.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyou-rscreenplay.com/library
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' SCENE 58

109

TARD BEHIND MONKEI 'S SPEAKEASY. (1923) Exterior. Day.

Wetra laoking down on a truck

that's belng unloaded. Men carry

gcasen of whiskey in throcugh the
back door of HONEET's place.

Among them are the THUGS who beat

. gp MAX and NOODLES, BUGSI's on
hand too, supervising. MONKEY
supervises [UGSY.

Then, out of nowhere, the COPS
&ppear on Yhe acsane and go iato
ection. They anticipate any and
all attempts Lo essape, and ar-
reat everyone in aight, BUGSTI
am] MONXEY ingludsed.

Other COPS go to work with their
hanmers snd tats. They smash

. the bottlea of booze, flooding

the alley. 5till OTHERS go to
it inside the apealkezay. -

EAX, NOODIES, and CONPANY are
stretched qut on a roof across
the way. They see BUGSY foaming
at the mouth as he and hias TEUGS
are ahaved towards the waiting

~ paddy wagon.

_MAY and NOODLES junp up: PATST,
COCKEYE, and DOMINIC lie low,
NOODLES throws hia hat up in the
air, while MAX letas out a gharp

vhistle which catches BUGSY's sar.

Phen MAL cells out,

BUGSY doesn't answer, but his
eyes are like a snaxe's. The

'+ COPS drag bim away.

Jn

MAX

" (Whistle)

I told you I shoulda stayaed
in the Bronx for your own

good, Bugsy!

Script provided for educational purpdses. More scripts can be found here: http://www.sellingyou'rscreenplay.com/library
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BCERE 59 - :
PAFFR PLANT (19243) Extarior/Interior. Day.

Looking out through the In
doors of a garage, we se:p:he
bridges ‘and the skyline of
lowsr Marhsttan.

A car pulls in and stops mext .
0 the vehicles already parked.

A beavy-set man gets ouf: AL
CAFUANG, one of the ownirs of
the plant,

Ee mounta a stairway that lesads

::riha main gnogsé wgare woTkers
y. SUTrrounded by hunming ma-

¢hinery and huge rolls of news-

print,

A8 Be crosges the Toom, AT, turna'

to address a mam on a éatwalk

_above him, apperently the FORE=

Eif; Al i3 atrapgely appreben—

4L .
That stuff rea for the
Globa? o *
FOREMAN

They're loading it.

AL nods in approval. He goes
%o 2 cupboard built alonz one
1, opens ome of the doors,

- apd eEtepa in. } ngr ;lg;gs

behipd Himg - 7 .

Script provided for educational purposes. More sc'ri'pts can bé found here: http://www.sellingyourscreenplay.com/library
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S8CENE 60 - :
"  SECRET DISTILLERY (192%) Imterior. Day.

The cupboard door leads to a
stalrvay dowvn to a smz2ll room
‘full of the recessary aguip-
pont: atllla, wats, bottling
apd labeling machinea.

This is the rea) busineas of
the Brothers Capugneo: brnewing
and bottling bootleg booza.

A trapdoor im- ths middle of

. the floor opena into the river

. Whieh flows into the nearby .
sea, providing a convenisnt
mgans of transport. At the
soment, some MEN are loeding
a motorboat with the "stuff
for the GLOBE" we heard pep-
tioned x minuvte ago.

- AD fimds his younger brothers,

r=. FRED and JOBNNT, iopressive in
o .. ;:air'hlacgisu1t§~and diamond
- . - Og8, ¥asting their time with

FIVE KDS.

As be gues to them, he calls ]

- oub: ) ' )
AL
s _ : ¥hat the fuck i3 this?
The others *urn and look ot him.
JRED chocklea as bhe shushes hisg -

8ssh! We got the big boys
from uptown with us today.
JOENAY :
-They got scme bright ideas,

- " * %91l big brother il. EHe'a
_ the b‘ﬁﬂﬂ " .

i h ' : . MAX (Seriously)
_ . L.t .- We Want to work for you. -
C. S NOODLES

Deing what Bugsy did,

Script provided for educational purpo'ses’flll\/lore scripts can be found here: http://www.sellingyo'urscreerﬁ)lay.comllibrary
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e _ PATSY
' ' Only better,

MAX

¥¢ want the whole terri-
¥ory = exclusive.

" ¥RED is maturally dubious,

PEED
Get this!
DOMIKIC plays up his Italian
- acdent to phow he's one of
the family,
. DOMINIC .-

Eh, Capuano, we da best
¢gcort-a you ever gonna
get, scn-ofwa-da-oitch,

AL doesn't liks games and he
doesn't like wastine time.
Hs bends down to DOMINIC and
waves his fist wiider the"
boy's necad.
oo - - AL -
) ¥hat zrs you goona easscort,
you little pipsaqueak? Esge
oort your ass cubtts here,

The BOYS laungh. AL addresses

- th.l ‘11-
Yagoose., Gowwan back to
, o kidneyzarden.
~ MAX ‘shrugs and’ starts to go.

You're the boas. Come on,
Hoodles. We'll peddle your
invention aomeplace slaa,

PEED is skeptical but curious.
FRED

. What invention?

MAX stopsd. . U :

Script provided 'for educational purposes. Moré scri-pts can be found here: http://www.sellingy'oJrscreeanay.com/library



DOMIRID pipes up.

DOMINIC gets mysterious.

PATSY i just as oryptic.

1135

MAX

You ship your stuff in
borta, r»ight?

AL
Sometimes,

MAX

And when you gat stopped
by the Cdast Guard, you

- throw everything overboard.

FBED

Ro, we invits the feda om
board for a driok.

DOMINIC
Tou loss-a da whole ship-
ment, Capuano.

NOODLES

For ten per ceat, we'll
gave it fox you,

AL
How? You got & submarine?

DOMIRIC
wﬂ Eﬂt Bﬂlt-

FRED

You got what?

PATSY

He and the boys ars old
salts, - ] )

BOODLES
The ealt of the searth.

MAX
Mom the salt mines.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



MAX pointa o NCODLES' noodlae.

HOQDLES opens his pencil bex
and takes cut a miniaturs crate
tiad to a little =ack and a
Piece of cork,.

The CAPUANCS look hlanik,
MOODLES tapa the sack.

T,

Be goes to a tank of water and -

togses the contraption inte .it.
It sinks. The CAYUANCE comes
ovar to the tapk and look .in.
They still don't gat it,

'®he BOTS all ereds their arms.

- Be?

115

" COCEEYE

But we nead thresa tons
of malt per shipment.

" AL (To his BROTEERS3)

Dess kida are cuokoo.

¥EED
What the fuck's with all

-this salt?

MAX

Ha's got salt on the braim.
(To HOODLES) Show him,

HOODLES

You hoard of a sand bag?
Peis 18 a salt bag.

AL

DOMINIC
Leep—a yon shirt on,
ﬂtpuana, -

 WOODLES

Yo gotta wait for the =2alt
to disaolva.

Script provided for educational purpdses. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCERE 61
LOWER NEW IOQRK BlI'§1924) Exterior. Jawn.

The dawn’s early light picks ont

. Pibbone of fog hLovering over-the

ad sweep of the merging rivers,

Far in the distance wink thas

Iighta of the c¢ity.

The BOTS are in two rowboats - MAX

and NOODLES in ore, PATSY, COCEETE,

and DOMINIC in the other. They'ne
. anxiously acaaning the gurface of

the oil-slicked water. COCKEYE

has hig flute out and plays a

1ittle -

A8 if summoned by the song, a
red ballcon pops out of the
watarn,

PAYSY gees it Lirat.
| BATST
: : - . There's onsl
Another appears - yellow. ;
DOMINIC
Thare's gnother one!

Ther more: yellow again, grean,
red, blue, yallow, The BOIS
give a

SHOUT OF TRIUMPH.

MAX and NOODIES stand up im the
btoat and throw their srma aboupd

~ ofch other. THe bost’ tips, and’
- aver they go.

BOODLES surfaces apnd looks for

MAX. The others are hauling in
the cprates as they coms to the

surfscas.

ROODIES climbg back into the
boat #nd looks around for MAX,
Ha's beginzing to get worried.,

FOODLES
Max!

-

15

Scriot Im'ovided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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Ne apawer., Now he's scared,
NOODLES
) Maxl
Ha dives back into the water,

Underwatar shot of EOODLES as
he swims among the garbags
and the rising cerajes-with
their balloona.

FOODIES comes up for air.
He's terrified. He looks
around - ahd Tight into MAX's
face, as the other boy leans
ovexr the adge of the boat and
givez him a mocking look.

LTt . ’ MAX
© What would you do without.
na?

HGODLEE_sgits 4 pouthful of ‘ -
water rigot into bhiag face. ' "

.-

Script provided for educational purposes. More scripts can be found here: httf//www.sellingyoutscreenplay.com/library
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- Co By the open door of 8 locker
¥ Be¢ & siraw asuitcase and
five hands jeoined over it in
4 80lesmn pact.

: ¥he FIVE BOYIS ars bundled up
in handscme overcoat$s, shiny
shoes, caps, and fur-lined
: .7 gloves. Thera's no place col-
. _ der than a gubway station at
’ . @idnight ip winter. The place

18 deaerted, the

is infrequent.

"= . MAY ateadies the suitcase with

his frese hand and intonea:

i .  Bafore thes others can answer,
- DOMINIC raises his hend.

JOODLES moves. the quastion.

117

- . SUBWAY STATION (1925) Interior. Eight.

RUMBLE OF TRAINS

.. MAXT

¥rom this moment oo we

- sgtablish the shaved

funds of the gang: They
balong to 21l of us to-
gether snd to anone of us
geparately. A4nd we so=
lamnly swear to put in
fifty per cenf of svery-

" thing We earn. Agreed?
DOMINIC
Hold 1t. T atill den's

- . got why we're doing this.

MAT
Expenses.

COCEEYTE
Like, wa'ro gonna need a

" gar, you dumb dage.

Script previded for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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Bven DOMINIC Joins in:

. WAX ‘starts to stagh the suit-
¢ese in the locker, but DOHI-
NIC s&tops him.

MAI opens the suifcase, and

DOMINIC and the obthers look

« Thare's alreedy a
tidy haul in there.

. DOMINXIC sighs,

MAY oloses fha suitcase, puts
it into the locker, and locks
the door. angig

1n frant of the others,

" 'MAX pockets the key and off .
they+goy up the ﬂ:gqrpf the

subway station to tuns of
COCEEIE's

-

the key

Agzeed,

118

BOODLES
Agresd?

ALL PIVE
‘.mﬂd-

DOMINIC
I wanne take another psak.

- Bsautiful! Ah! Hide it!

MAY

This we give to Fat Mos.

Bat we don't say what it's
for, And he gives it back
only when we're all togetharw.

Agreed?
ALL FOUR -

MINI~MARCH,

Script provided for educational purposes. More~scripts can be found here: http://www.sellingyolrscreenplay.com/library



Apd he dies, :
" BUGSY stands in the middis ef
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SJERE 63 )
¥EW YORE STREET (1925) Exterior. HNight.

The five BOYS come up out of
thes subway happy as larks,

- The winter wind whipa at their

aoats and carriss the tuns of
OncﬁEIEfE MARCH .
away with it,

To keep warm, DOMINIC is doing _

a tap-dance that guickly car- ]
ries him some distance ahsad hid
of bis pals. _

Ees turns 8 corner and almosat at
once reappears, still dancing
but frantic and out of rhythm.

j then breaking icto a run. , -

DOMINIC
Bugsy's: coming! Run!
- A COUPLE QF SEQTS

ting ont. Thes BOYS run for
cover,

ROODLES drops behind & parksd
car, He seces DOMINIC slide
like a skater acrass five or
8ix yards of icy pavement and
Zall beside ths car. .

He loocks at HOODLES and,

- ampazed and apologetic at the -

sape tige, says,
DOMINIC
I slipped.

the atreet, a smoking pistaol
is his hand, Secing no ona,

. he takeg a couple of steps.

NOODLES shoots out like a. cat,
Bis knife open and resdy.

"' BUGSBY shaeota.

SH0T

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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- And misges.
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ROODLES is at him his shiv Ll
open and ready. Ea rama it L
into BUGSY'a guta and pulls '

it upwards. Then he staba

" him again, mad with grief amd

rage.

" MAY has geen it all frozm his

hiding-place, and new runs
forward to help bis frisand.

But hs stops for a second as
tvo MOUNTED POLICEMEN appear

. on the scens. (One of thom

hite NOCDLES a glancing blow

with bhis club. ' pnci
: NOODLES
{Bweara and irsults in
Tiddish)

MAX starta forward again.

One of the POLICEMEN iz on
the* ground and grata for

"BOODLES. The BOYI strikes

blindly with his knife and
atabs him in tha heazt.

Fhe other POLICEMARN seizes
the BOY from behind and
bashes him ssvagealy over the
head.

Frogan, MAI sees NOODLES
glump under the blowa. Tha
bloody shiv falls from his

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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BECENE &4
BTREET BEFOEE A RERORMATORY (1925)

It'a & huﬁu, ETsY bmildin
serrounxisad by 4 high meta
fance and standing iz soli-
tary iaclation in ths open
countryside, GUARDS are
pastad by the gate,

Aaross the atrast, huddlad
togather lika little loat
absep, are ML, PATSTI, FAT
MOE, and COCEEYE. They
watoh the paddy wagon dtaw
up to the gate and svop.

Trrard an,

bary.
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SCENE 65
PATDT WAGOR (1925} Intariar. Day.

BOODLES pitwy in hapdculfa
fnaida tha vagon, betwean
WO ARMTD GITARDS.

Script provided for educational purposes. M(;rle scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 66
STREET OUTSIDE THE BEFORMATORY (1925) Extsrior, Day.
A DUARD starta to gpan the

ates as EAX darts avay from
¥ Irlenda and scriables up

. ente the back of the paddy

wagon, Grabbinz %he bara op
the window, he hauls himsslf
up to look ircaidas,

Hie voice brepnkz a3 kBa czalls
aut,

MiX
Nacdlegl]

-

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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BCERE £7 .
PAODY WAGOE {1925) Interiar. Dary.

FOODIES hears and sens MAX
4t the window. BEa jumpa up
apd throwz himself towains

the door. His voice ia juat

» EUTrNur, i
NOODLES
!.-Iiii

s

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



! . 125
.. SCBEes
- STAEES UUSIDE THE RERORMATORY (1924) Extarior. Dar.

Aw the peddy wa ptacts for-
ward, two G grab MAY and
Jupk hin down. #s threshes

- againat them, ealling out his
furlious, despalrinog goodbre.

MAX
- Koodles...NBocdlen...

)

Script provided for educational purposes. More scripts can be found here: http://www.sellingyot]rscreenplay.com/library
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SCEXE 59
PADDY WAGCH (41925) Iatarior. Day.

NCODLER wtazes sut wt his
friend, standing elone now
fo the middle of the atrTest.
Paars atresam dows his faca
ag the gates of the prisom
cleas Sntwesan tham,

Script provided for educatidhal purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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BCEHE 70 - .
OTREET QUTSIDE T™HE RAEFCEMATORY

Y& swa MAI tkrough RCODLES'
&#Tnll, growing amoller aa tha
paddy wagon drives away,

It is this imags of froedom,
fratarnity, and frisndabip
that FOUDLES carries with him
Eor tha nexi Aix Feara.

(1925)

127

Extariar, Dar.
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SCENE M . _
PHE RIVERSDALE CEMETERY. (1968) Exterior. Day.

*Your men will fall by the sword,

your berces in the fizht,"
Isaiah, 3:25.

A atar of David ahines over the
bright brass letters of the in-
geription abov: the entrance o
ths tonb.

NOODLES stands on the manicursd
lawn of the cemetery. He reads
the imscriptioa apd then examines
the mausocleum, o grey granite
4emple 1z the Egyptian manner.
I%'a surrounded by skrubs in
bloom and towering trees too
stately to be troubled by an
cbatreperous breeze, full of
shads and flowaers,

,-\ A GARDENER has coms with NOODLES

- %o the tomb, an old man with white
hair snd the vivid coloring of

-~ 4 ®mat who works ourdoorg. He
seems to know what NOODLES wants.

GARDENER

Tou want to go in?
-FOODLES nods.

S Tou a relative?

: NOODLES shakes hisz head no.
T The GJRI}EIE‘ER has doubts.

. In that case, I ain't
anpposed to0w..

NOODLES reachea for his wallet.
) NCODLES
But you will,

The GARDENER looks away, do's
wat to sea what his right hand
is doing. He pocksts the money -
- and vnlocks the %Homb, with a
- ned to NCODLES to enter.

Script provided for educatio;wal purposes. More scripts can be found here: http://www.sellingyOl-Jrscreenplay.com/library
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SCENE 72 _
MADSCLEUM (1968) Interior. D=y,

NOODLES gives the door a hesi=
tant push and at once hears,

MUSIC

- muaic he hasn't heard in
¥ears, filling the tomb: Cock-
eye's music on the flute, the
anthem of the little gang.

NOOQDLES looka up and sess the
two loudspsakera in the ceiling,
He aloses %he door, and the

MUSIC STOPS.

Vhen he opens it again, the )
MUSIC

starts up again. An slarm
gystet.

The walls of the tomb are faced
with grey porphyry a5 sbiny as

a mirrpor, bare axdl yet elegani,
¢xrpamented only with three names
and threa dates-in bronze: '

MAXTMILIAN BERCOVICZ 1908«1933
PATRICE GOLDBERG 15091333
PHILIP STEIN 1909-1933

NOCDLES moves into the tomb, drawn
by the names and disturbed %y the
music, His sense of uneasiness
bécomes more than he can bear, and
8. closes ;the door to stop the

misic. _ :
MUSIC STOPS.

A9 hae does ao, his gaze lights
on a little tablet set inte a
side wsll of the *tomb and tucked
out of the way, liks an after-
thought. It reads: .

ERECTED T0 THETR EVERLASTING
MEMORY BY THEIR FRISND AND BROTHER
DAVID AARONSON — "Noocdles." 41967,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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- Bhe steps towards kim, an ale-
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Yhite with alarm, NOODLES stares
at the plaque, reading it over
and over againa, moving nothing
but his eyes,

®he singing of the
BIRDS

outside is mingled with a strange
) CLINKING SOUND

near at hand, like & single wind
¢hixze. e
BOODLES looks closer st the ins- ‘
eriptioz and sees a little key

hanging from the D im NQODLES

and rattling in the breeze thatw

pesses through the tomb by way

of veats in the side walls.

NOCDIES takes tha key, but befors
ke can examine it, tha

MUESIC

astarts up agsain. Someone has
gidhad the deor, Ilooding the
ttle room with light.

ROODLES turms and sees a WOMAL

outlined againat the sunlit door.
WOMAN

Can I be of any service
%o you? I'm the director
of Riveradale.

gaot woman, middle-aged, suave=
1y polite, like the szaleslady
i® & bigh=class jewelry stors.

FOODLES has the semaation of
baving been caught in the act.
HOODLES

L came in to taka & look.
I've pever gesn a tomb
like this.

The WOMAN smiles.
WOMAN

Weo praefer to call tkenm
"havens." We find it more
¢onforting,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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NOOBLES turns to the imscription.
- * ¥OODLES

YErected to their sverlagt-
ing memory by their friend
and brother David Aaronson
= Noodles - 1967, It was
Just built.

The WOMAN node and looka hig
(-4 g . )

WOMAR
You krnow Mr. Aarenmaon?

Takwn by surprise, NOODIES Blves
& vague nod of agsent, .

I don't believe I kmow
YOUr name.

NOODLES
¥illiams + Robert willi Hmg .

WOMAN
The gardener lat you in?

Hoo‘m oods.,

Some of our poeple must
thigk they're working at
Disnayland.

NOODLES
It was my fauls.
’- WOMAN
Intereat like yours is a

ar xu:r’u.

It'a & courteay and, at tﬁa
saeca time, an order, as the
WOMAN shows NOODLES out.,

Script provided for educational purposes. More scripts can be f(_)und here: http://www.sellingyourscreenplay.com/library



152

R SCENE 75
THE CEMETERY (1968) Exrterior. Day.
As they come out of ths tosb and
thae WOMAN laocks ths door hehipd
then, NOODLES notices a linousine
parked not far away, its slaek,
black elepance catehing the fu-
gereal atmosphers teo perfactiom,

Its windows are vinted, its
eccupants hidden from aight.

The WOMAN catches NOODLES!'
attention again.
WOMAN

I find this haven as
lavaly within as without,
: : : don't you, Mw, Williama?
NCOODLES nods in agraemsnt,
. ¥ith their cult of death,

the ancient Egyptians ex-
saed their feeling feor

tee ' - '-
v BOODIES loocks et the sphinxes
- that flapk the stepas.
.
Was this Mr, Aa=onsaon's
idea?
WOMAN

Actually, Mr», Aaropson
isft the whole thing up o
“._' I hﬂd.t.ﬂ'@'x m carte
Jblanche, "4ll‘Re auggested -
wvad the insceription.
Looking up, she peads it,
*Tour meg will fall by the
swerd, your - ®
BOODL:S lnterzuptia.
- BOCDLES
: What about the gusic? Wasg
- that hias i{dea toaa?

B
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WOMAN

“Tour heroes in the fight,." .
Mp. Asronaon sent us a tape.
Tou seaem €0 know him very
well. When you see hkim, I
hope you'll tell him how
much you like what wa'va
toied to do hare,

NOODLES

I widl, but I've been away.
I've loatl his addresss I
was wonderimg if you,..

Hoe sailes,

Tou must have sent him a
bill or sonething.

WOMAN

The bank handled it. A
forelgn bank. I wish I

‘ ¢ould be of more assistancs,
Mr, Williams,

HOUBLEg-turhs to lock at the
limousine agein as the WOMAN
continues,

Have you ever cougidered
bullding your own kavan,
Mr, Williamsa?

The limousine starts forwarzd.
Many are doing it nowadays.

Eﬁe pointa to an old pan who
is stretched out on a chaige
longue under & white umbrelila,

Think about it, Mr. wil-
lisms, -
NOODLES bharely maoda, With a )

sensation of being watched, he

starta towards the limo, bur

the ¢ar speeds up and turns off

intc a side avenue. NOODIES

notes the licenase number and

Jots it down on a slip of paper.

As ke takea his hand out of his

pockat, he finds the little key

in it = the key %o & loeksy in

& subway station,

Script provided for educational purposes. More scripts can be found here: http://wlww.sellingyourscreenplay.com/library
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SCENE 73 ) .
SUBWAY STATION (1968) Interior. Day.

It's the game subway astation whers
the boys hid their first take, not
¢hanged much in spite of the new
neon and the poatera warning
sgainat violence and drugs.

NOCDIES inserta the key in a lock
zod orens the doornr ¢f the locke=E.
Inside he finds an old straw
guitcase,

There's no one around, nu gound
but ths , |
RUSHING OF TRAINS,
sometives far away, gometimes

ODOAT .

BHOODLES opens the suitcase.

The contents are arranged in
neat little bundles, carefully
stacked and divided and bournd,

the suitcase to the rim.
Ones of the paper bands haa a
Fyped message on itb:

;lgrance payment for your next .
ob.

That's all it says.

Script provided for educational purposes. More scripts can be founid here: http://www.sellingyourscreenplay.com/library
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S8CENE 75
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STREET ABOVE TEE SUBWAY STATION (1968) Exterior. Sunset.

The =etting sum tints the street

a dark red. NOODLES looks warily
around.: Abovse 1ix rise thae piers
of the elevated trains, turning
the :street into a forest =~ a par-
fact spot for a mupging, especially
when tha wictim is carrying a mil=
lion deollars in an old suitcase.

HOCDLES starts -walking,  He's get=-
ting more and more mervoua. Iis
fingera are glued %o the handle of
the suitcase.

Behind bim, the air suddenly

Be turas, ready for anything.

A Black disk sings through the aix,
faster than a speeding bullet.

NOODLES ducks.,

The frisbee, launched by an unseen
band and more frightenizg in its
lowing suddennsss than any real
anger, skims NCODLES' hsad and
flias on.

A Baxd resches cut of powhers
and -graba at iy,

VIBRATES AND WHISTLES.

Script provided for educational purposés. More scripts can be found here: http://www.sellingyoJrscreeanay.com/library
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SCERE 75
STREET IN FRONT OF 4 PRISON (1931) Exterior.

A hand grabs the suitcage =
MAX's hand.

It'a Juas, 19%1. NOODLES
ie free, after six years of
reforpatory and prison.

MAT 13 a big boy now, flashily

dressed and chomping on a
tirty-cent cigdr.

He doffa hiz hat with gock ser-
vlility and saya,
MY

136

Sunsat.

Lemms kelp you, boss.
Tour carriags awaits.

- He leads the slack-jawed

BOODLES %o the carriage - a
maJeatic black hearse. . )
ROODLES
Max!

He collacts his wits, runs

after MAX, and grabs him by

the arm. MAX turas and

bursta.out laughing. The

two friends look at each

other, embarrassaed by their
own ﬂ%rangth of feeling,

MAX

How are you, Noodles?
You're looking good.

.-~ NOCDLES

MAY spins around to shov him-
solf off, half model, half
clown. He tossea away kis
hg:i-smoked e¢igar lixe a big-
ahot .

WOCDLES stops by the hearse,
nonplusged by the open cof=
£in he sees fpamed by the
black velvet curtainms of the
window,

You're lopking better.

Script provided for educational purposes. More scripts can be found here: http‘.//www.sellingyour'screenplay.corhllibrary
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MAY tosses NCODIES' bag basida
the driver's geat.

He pointa tc the writing on

‘the hearse: Bercovicz and Co.

Bafore NOODLES can coument,
MAY throws open the rear doors

of the haarse.

He ¢limbsa insids and backons
ROQODLES to follow.

Be poina to the coffin; the
gcoupAant is a beautiful girl,
covered up teo the chin by a
purple shset,

137

* ROODLES

Clasasy carriage.

MAY

We own the company. Ib's
an ideal dubok.

NOCDLES

Dubok?

MAZ
Cover,

BOCDLES

My me wrote ms you'd taken
up body-apatching. And
gbout everything you've done
for thenm.

MAX

Forget it. It'a your mazunm
I got it all down in black —

and whita.

Ton're tha Co. Tou amd
Patsy apd Cockeye, Body-
snatchers osne and all.

. We got & 1ittle snatchin' to

40 right now. Business be=-
fors plessure.

4 fuckdn' tragedy,

. .
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E:Efgiés the ;haat away, r'e-
x perfect litt .
ROODLES gulps. 1o body

.MAX sighs and shakes his head,

Ths GIRL opens her eyea and
Meachas for NOODLES' ecrotch.

MAX giggles and ‘umps
from the haarse.d ps dowm

Ko fear of that, as XOUDLES
Tips off hisg clothes and
throws himself on the GIRT

" 8ven before the door is shut.

MAX laughs and gets into the
ver's seat.

A little MAY hasa stopped to
stars. He can see a gangle of
writhing limbs squirmiog arTound
in the coffin, through the open
Sur¥3ins of the window. :

MAX explaing,

And he drives off, leaving the
gaping like a looney,

138

MiX
Hineteen years old.

NOQDLES
A stunner of a stirf,

MAX

S%iff is right.
of stimulants,

Overdosa

GIRL -
Tou're kinda stiff yourself.

Go aheadr Noodles a
litfle ;iga into ﬂeg?mprou
ain't tiurded pazsy, paye you?

Max

We put Moxle in the egbalm-
ing f£luid. Tell your friends.
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STHREET IN FRONT OF FAT MCE'S (1951) Extarior. HNight.

By the %ims the hearse pulls up
iz front of Pat Haa'a: with its
modernized fagade, it's night.

MAX ng;g? tha rear door and helps
- €he G out. She has been ree

dugsed to a2 quivering wreck and

spéaks in 3 tiny little wvoicge.

8he totters away down the side-
walk. Max calla after ber, .

HOODLES gets ont of the hearse,
£idyirng himsalf up with a poce
ket comb and beaming,

.He's struck with the fancy looks
of the old deli, with shiny win-
dows and the sign reading "Pat
Mde'a®™ even though the place is
pitoh dark.

#hey sztart towards the -side
alley.

GIRL

Doen't worry.
liﬂ.'t'

Papsy he

MAX

Hay, don'%t you want a skot
of gomething?

QIRT,

Ho tkanks, I'm full.

HOODIES
Jesusl

MAL

We call it Fat Moe's, but it
belongs to us. We took over
from Gelly a year age. ILIt's

"gloged on account of the

Blhahbes. Wait till you aee
it - all don=s ovar = tha
acktsl Coms on.
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BOODLES gofticas lota of faocy
oars patked alomg tha strest.
4 taxi pulls up, and a Il=aky
emplsa Zets out in evaning
¢lothasy. Others aigilerly

- drafiged mre coming and golng
iz the alleyr.

MiT Euwaps mux.

He pols towards the cals.

Ha 8 ipto the allasy with
NOOBLES behind iz,

150 ..

HOODLES

Yhat'z thia, a3 welcoma-
hoos party?

Hax

Who the fuck recanmhars you?
Basidea oe, but I'a an
asnshole.

il 4

4ot soaething I want you
to Be8.
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'.\ BOERE 74
' ALLEY (19%) Erzarior.  Sight.
ROCDLES
Yhara!
MAX ia at the bank docr.
Ty
¥here they're opan oo the
Ehabtben,
RAI starts up the fiTe esscapw
ta tha upper door. HGODIFS
follows LEin xnd aloont collldas
with threa gsnts jin toxes who
ire coming down. -

4%
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SCENE 79

152

FAT MOE'S (1954) Intarior. WNight.

The doors of the freight eole-
vetor open, and NOODLES is
greated with a blare of musis,
voice, lights, colora, and
- glass in what was once the
baok room of Gelly's deli.

He triea to take 1if all in -
all the Beautiful People
laughing and drinking and
dancing, the tables arranged
on levels alcping down to

+hs oircular bar - in the middle,
and the Jjazz quartet playing

MAX enjoy= his pal's peaction,
then aays,

NOODLES amiles.

0n cue, the ‘two of them plough
through the crowd and throw
their arma around HOODLES.

PATST breaks fres and 2ays,

Whils COCEEYE takes advantage of
an orchestra break azd plays the

PATSY goes to a radiator by the
wall, tended by a WAITER with a
tthle full of tea cups next Lo

him, PATSY takss four and f£ills
theam with .wkiskxey froxm tha valva

¢f the radiator, passing them %o .

the WAITER once they're filled.

POP TUNES OF THE FERIOD,

MAX
This is Fat: Moa's the way
1t should be. We got chic.

EOCDLES
Petay? Cockeye?

. -Patayl Coclkeya!

PATSY
How "bout a toaat, Ior
Chriagakes!

MINI-MARCH,
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Then has delivera the cups to
FOODLES and the others. He
gives a wink,

BOODLES' buziness sense is
soning back to him. He 3ips
snd asks,

The band strikas up again apd
& weeping whals beachea itself
an NOCDLES,

FAT MOE tries to hold in the
togra and smile.

BOODLES turns to PATSY apd
COCEEIE as well.

' CUCKEIE points to. MAL,

MAY lsughs.

'HﬁGDIES gives him the finger.

143

PATSY

Angus McTavish's central
heatingl

COCEEYE
Pive bucks a snootfull.

- FOODLER
"How much are we paying?

MAX

Half a buck including over-
. head.

NCGODLES
Moe! . Fat Moe!

-You couldn't come and gs=t
B8, you bunch of shtunks!

He's the shtunkl

PATSY

He gdaid you weren't getting
eut till Moanday.

MAT
Tou ¢an go mext time. .

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenpiay.com/library
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A piok and whits redeheaded
fatty glues her mouth to

NOCDLES' and sucks his-breath

away. Then she says,
NOODLES savoers the tasta.

He gnaps his fingers,

PEGGY howla. At two-forty,
sha's prettier than ever.

WOODLES looks her ower.

Another howl.

PATEY opens his arms.

He grabs PEGOY arcugd the flanks
god tries to lif¥ har. No £0.

Hé praténds to pasg out, -
Evaryons

He starts through the crowd,
beckonipg:the othsrs to fol-
low bim. -

138

PEGGY
Guaaz whe.

NCODLES
Mhe flavor'as familiar.

Charlotts russe with
whipped cream.

Llots of qhem!

PEGGT

I don't do it no more for
capdy, I work in a high=
¢lass house. I get paid by
tha pound.

PATSY

And she's worth every penny,
ey rad Dot mamal

LAUGHS.

MAX

Okay, you've sesn your old
pala, now come weet some
new ones, .

Script provided for educational purposes. More scripts can-be found here: http://www.sellingyourscreenplay.com/library
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A The BOYS start after him, but *

L FAT MOE stops NOODLES and polnts
out a girl to him: white skin,
black hair, blue eyes: DEBORAH.

DEBORAH
Apen't you going to say helle?
BOODLES '
Deborah.
The other THREE stop to wait
for NOODLES, WHAI looks annoyed
and goes to the bar. FAT MCOE
oozaa towards tke orcheatra.
NOODLES and DEBORAH just look
ot each other., DEBORAH smiles,
Bappy to be admired; HOODLES
dosasn't know what to say.
The music atops for a second,
then starts up agaln with
. AMAPCOTLA
o
- DEBORAE loges her cool for a
— - gecond and, like NQODLES looks
at the band - end at FAT MOE,
whe meilea back at them llke a
Little devil. ‘
NOODLED
Tour brother's a real buddy.
DEBORAH
Ha'a erazy.
. NOODIZS _
" Max tgIl you I was getting
out today?
" DEBORAH
Max? ¥No.

HOODLES looks hopeful.
- | Tou Temsmbered.

She leta him hops for a moment,
then says,

.-
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BOODLES triesa to make a joxa of
his disappointment.

Shs glaneez over at MAX,
whose ilmpatiance is obviocus.

FOODLES =ounds a little rueful.

DEBCRAE still has to thizk
bafora she allowe herself a
wars enile.

1488

BEBORAY .
Moe told me. Good old Moe,

NOODLES

Tou mean you wersn't counting
the days?

DEBORAH

Qf course I was. Four thou-
sand twe. hundred and nine-
tesen, four thousand fwo hune
dred and eighteen...I lost
count scmewhere around three
thousand. Can you blame me?
All thoze years, Hoodles.
What & waate.

NCODLES
ook, it wasn't wy decision.

DEBORAH
Yoa, it was...

It still is.

NOGDLES

Anyway, you came to walcome
s back.

DEBORAH

Nat really. I atill live
here. I wag gotiing ready
to out, and Mpoe 38id I
could at least come and say
halla,

NOODLES

Did ke bhave .to bDend your
arm?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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FOODLES laoks at her without
gaying anytbing, MaX butts in
from the ber:

FOODLES ignores him.

Shes smiles.

He laughs.
MAX i3 gattizng nervous.

DEBQORAH nods towards him aud
8&ys, as she ussq to, ;

Then, softening a big,

147

DEBCRAH

Ho. Walcome back, Neodlea.

MAY
Boodlesl

FOODLES _
8till dancing?

DEBORAH

I've gone on the stage, an
they asy. I1'm at the Royal,
every zight at eight-thirTty.
I'm a littla better than

when I used %o dance here
among the mops and the emptiss.
You ¢an come and spy on me ocne
night, if you like.

RCODLES i
Every night.

MAY (Orr)
Noocdlaa!

DEBORAE
Go' on home, your mother's
calling yau.

8¢ long, Noodles. It's
swell to see you again,.

ROODLES
My pleanure.

Script provided for educational'burposes. More scripts can be found here: http://www.sellingyouFscreenplay.corh/library
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IERQOEAH lsswvma.

BOQDLES goes to join MAX, whao
looks plsaed off and, in sllencs,
leads him and PATSY and COCEEIE
acrosd the rocm to a door marked
-M“tﬂ-‘

-

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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BOZNE 80 ;
FAT MOE'S, THE OFFICE (1931) Inierdor. Right,

The office 12 as wa firs: zaw
1%, wlih its athlebls sgquip-
ment and its boasisesa furni-

MAT Leada for the rack of bBil-
liatd guaea, touches it in a
aartaln vay, aud opens a door
inte tha dalicateasen and res.-

tagrant.
Be paata FA? MOE, on hia way
.ack into the spsakeasy with -

an empty fray.

¥With a4 nod towarda tha deli,
MAXY apks quistly,

MAT

Ton asrve the wina?
FAT MOE noada.

FAT MOE

Tage ped — Tha bestl

HEas stopa aaide to lag MAY apd
the others paam. ’

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SOERE 81
FAT MOE'S: THE DELI, (1931) Interier, HNight.

The room, which we saw earijer
from outside, is dimly lighted.
Some illuminatior filters in
-from the atreet, and a single
¢verhsad lamp picks out a tabls
whers TWO MEN sait and eat.

The BOIS see toem as they enter
the room from the door behind
the cigaratte counter. QCne of
them is an elderly man, well-
drepaed and aannerly. The other
ia a slob.

At the end of the room, in the
ghadows, stand two groups of
men — avidentally hodyzZuards =
8till and silent.

MAX and the OPEZERS go to the
tnhlg. MAX addresses tha oldsy
man in a regpectful tone.

MAX
We'rs all kare, Mister
Monaldi.
The EIDERTLY MAN smilss gra-
ciously.
FRANEKIE

Frankie. Call me Frapkis.
Friends I like call me
Frapkle., Get yourselves

- @ ¢hair and a glass, boya.

PATSY and COCEEIZ do just that
¥4 FRANKIE eyas NOODIZS.

So this iz Heodles.

ROODLES gives an embarrTassaed
nod ag FRANEIE sizes him up.

Welcome home, sonny,

He turms to his companica, who
is wollinz down hia food with
a face devoid of enthusiagm.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyoutscreenplay.com/library
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JUE shakes his head; he ain'g
- interested.

FEANEIE introduces him with
A courtly gesture of the hand.

JOE*s mind is on his rood.

‘He looks up at the BOIS and
agks,

" HOODLES ia:payingfﬁlnsé_at—

- - Zehtion.

" Ahand to his heart, he adds,

1

TRAREIE (Cont.)

Thay're all here, tha
four ‘horseman of the
Apocalypaa. Did you hap=
pen to ses that movie,
Joa?

Boyd, I want you to meet
Joe. Ee's come &lla way
down from Detroit to ask
me a favor,*iAnd me, I
een't refuse. lo, sir.
Joe's a big niame up in
Detroit. don't neead to
tell you how far he's got
or bow far he'a gonna get.
He'a not Jjust a friand;
he's a brother.

JOE

You gotta be a Hebe to eat
this shit., What d¢ you
call taiszs, plastrami? © -
That's vhat it tastes like,

They in the family
Prankie? ’

FRANEIE

Not yet. Dut they're as
good @s in the family.

You'll ba in good hands,
Jos, Now tell tha boys

" what you want.

JOE -

. Iou're goin' to Detroit.

Script provided for educati-onal purposes. More scripts can be fouﬁd here: http://www.selling_yourscreenplay.com/library
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Vhat for?

JOUE
A pound of ice.

PATSY
A Tobbery?

MAX _
That's Litile League stuff,

JOE
With Big Lesgue pay.

FRANKIE
I worked out your cempensa~-

tion. You're gonna like it.
JOB
Pifcy grand.

FRANZTE
ind our heartfelt thanks,

MAT
When?

JOE

Pomorrow, bafore five, or
the ice gets shipped to
Amaterdam,. o

MAY
Where are these diamondsa?

JOE

Thera'll be szomeone to meet
you vhen you get there.
_ He'll tell you everything.
- it!gtall worksd oub, nothin'
0 LTe

Script‘provided for educational purposes. More scripts can be found here: http://www.'sellingyou'rscreenplay.com/library
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HOODLES chizas in for the firet
tima.

_.
=

FOODLES

¥Wky uwa? Haven't you geot
. baeysa in Detreit who could
havdle 1t?

FRANEIE
Joa wants it handled from
putyide,

¥From a close-up of ROQDIES, we
snt toi

(’F\

~ @

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



SCENE a2 )
ATRPORT AT NEW TORK (1931) ZExterior.

The gign over the hangar reads
HUGHES AIRLINES - NZW YORK,

A ZOOM dackwards to cateh the BOIS
. @8 they run shouting aloag the run-
vay, bags in hapd.

The propeliers are scinning on the

plane to Debtroit woen they reach it
and climd on; it's like boarding a

moving bus.

PATEY plants himself in front of the
plaps, waving 1t te wait. The others
ound on the doeor, A STEWARDESS opeps
%, pretiy but tough, and the FOUR
pile inside, laughing snd carrying of.

155

Day.

Script pr(')vided for educational purposes. More scripts can be found here: http://www.selling)7ourscreenplay.com/library
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SCENE 83 _
AIRPLANE IF PLIGHT (19%31) Interior. Day.

The STEWARDESS peddles her wares
op the aisle.
) STEWARDESS

Coffea, tos, or nilk? Cof-
Les, tea, or pilk, sir?

The BOYS are aseated ir a row,
with the ajisle betwsen thea.
They make 2 big production of
refusing the drinks,

MAX
Heaven forbid! That stuff

ia poisen. T have to think

_ _ of my innards.
He opens his Jacket to reweal
8 hot-water bottle strapped
across mis stomach,
PATSY
8¢ do I,
E&'s wearing one toc, a3 ars
COCKEIE @nd NOODLES, '
COCKEIE
Gastritis -
| ROODIES
Colitia.
. PATSY
Flebitis:,
MAY
Arthritis,

Ap soon am the STEWARDESS has
passed, all FOUR upscrew the
atappers of their hot-water
bettlea #nd take long, gurgling
gulps. Lots of lip-smacking
tnd eys rolling. -

Script provided for educational purp;oses. More scripts can be found héré: http://www.sellingyourscreenplay.com/library
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ONE OF THE PASSERGERS peers at |
.them timidly, his funny liftle
face wreathed with degire. He
summons up the courage to beg.

PASSENGER

I have a tendency towards
gestritis myself,

. MAZ laughs and reaches for the
MAN'a tea cup.

MAX
Gim-

The cup 13 empty; he fills it
from the water bottle and pasaes
it vackt. The MAN ahuts bils ejyes
and slps with ecatatic veneration.

Othar PASSENGERS turn and lcok
and langh, A FAT I1.DY presents
her cup to be filled.

PAT TapY
Locks like an epidamic.

4 BIG TAUGH
from everybedy.

Things havs relaxed enouzgh for
the others to loosen up and
halp themselves to their own
supplies.

A GENTIEZMAN unscrews the top

of his cape and f£fills his cup
from the bottle ipnside. A LADY
opens the jacket of -hsr suit
and draws a eup froc her girdle.
An QLD INDUSTRIATIST 1ifts tha
fake bottom of hig briefcase

to reveal a row of preacious
little bottles.

The party 15 really getting go-
ing whenz we cut %o:

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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AIRPORT IK DETROIT (1931) ZExterior. Day.

The plane rolls to a stop with
the propellera a¢ill twirling,
The gangway ig wheeled up, the
door opena, snd the passangers

. wara out to the

They reel out into the wind and
the duat, laughing, singing,
bigh as kites. Aind they take
ggrgnwzlllng leave of the four

Thers's a lot of howing and backe
8lapping and hat-tipping, even
from the STEWARDESS apd the PILOT.

The BCYS pull themsslves away and

dash off, still waving and so-

longing.

Qut in front of the airport, the

quickly spot the MAN waitiné fnrF

thea in the back seat of a parked

SAT,.

{E: QRI?E% siea tgem,hgnts oug,
ViDE tRe keys in the ignisi

and walks orf.y guition,

The POUR go to the car and get
in a3 if they owned it.

BOAR OF MOTORS,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 85
CAR DRIVING INTO DETROIT (1931) Interior. Day.

COCEEIE takes the wheel; PATSY
8its pext to him. MAX and
BOODIES flarnk the MAN (JOHI is
Bis nome) in the back seat.

'HLI takes care ¢f the amenities.
MAX
Bi,

JOHN is & littls merwvous,
JOBN

How do you do?

MAT and BOODLES cast a faw 3idew
long glances, Jjust to sees whabh
they can sea. J0HN looks res-
pectable, even patty, but he's
wall-eyad and nervous and kesps
wiping his hands on a bandker-
chief,

COCEEIE starts tha car and asks,

COCKEYE
Wheres to, buddy?
JOEN
Er...0h, yes, that way.
Downtown.
COCKEIE does a swift about-~fac
sund heads towards town. i
. MAT
You're the informer = ag
inform us.
JOHR mops his brow and then
takes a sheet of paper from
the briefcase he holds in his
ll'p-
JOUuE

- I've drawn up this plan
: of the office, on a scale
of one to 2 hundred.,

. Script provided for educational purposes.-More scripts c}an be found here: http://www.sellingyourscreenplay.com/library
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MAX takes the map apd atodies df.
Then:
. MAL
Yhars ia this diamond o te?
JTOEN

4 bondred and twalve
Forty-Lourth Streat, on
the cermer of Eighth.

Script provided for educational purposes. More scr'r'p-ts'can'be found here: http://www.sellingyourscreenplay.com/library
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BOENE B6
EUITLOING OF A STREET CORNER IN DETRCIT (1931} Exterior.

Dary.

The MiN'a wvoice confiames &3 we
sas what be's degcribing. The
-CAMEEA pans ap cthe fromnt of the
ballding.

JOHN (QILf)

Ninth floor. Where it
Aaye *Vap Lindan,.”

We mas thres wigdows, =ach -
baaring tha words:

TiN LIND=N, DETRCIT. BRI
DE JANEIRG. AMITZZOAM.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 87 , .
COREIDOR IN VAN LINDEN'S BUILDING (19%1) Iakerior. Day.

The hallway ia lined with the

doora to wvarious oflices, and

eapty. JOHN's woice contiouss
t0 describe the scens.

JOEN {QfL)

A3 -you get out of the ele-~
vator, it's? the third of
Liece on the left. There'a

.;trainrorced steel door to

Tha CAMERA pané to the door, and
wa see the office through the
1ittle window,

The dismonds are in a sale

in the inner room. They're
in a lowsr drawer oo the laft.
It's got a fake bottenm.

MAX comments. o
MAX (Off)

You got all ths facts,
haven't you? Faks bottoms-
yet,

JOHN givea a forced laugh,
JOEY (Orr)

Whao do you think .nsured
the genms a§ninat thaft?
Whers they're to bas kept
is stated in the policy.
MAX (Prompting, off)
Than what?

JOEN (Ofr)

The ¢lfice help coma back
from lunch at two o'cleck,

Bha CAMERA focuiss on the officae
clock: +twvo on the dot,

Script provided for educational purposes. More scripts can be™found here: http://www.selling);ourscreenplay.com/library
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Thersa's a

and from the elevator emerge
gevaral of the vhite-collar
crowd, They head for their
oftices,

The CAMERA lingers on the

PHREE who work for Van Linden:

TWO MEN and a WOMAN,

The THREE EMPLOTEES reach the
door of Van Linden's offilce.
The WOMAN {(CAROL) opens the
fancy lock. She's 2 bhrunette,
young, with dark, anxious
tyes, )

162

HUM OF VOICES,

JOEN (Off)

Theye are three of them -
two cleriks and a secretary.
MiY (Off)

Yho has the key to the
ante?

JOHN (0rf)

Van Linden, Ee keeps it
in his back left-hand
pocket,

HOOpDLES (Crf)

Is that atated in the
policy too?

JOHN (0££)
'The ashretary is my wife.

Bhe'll help you as much
ag she can undsr the circum-

- aAtances.
COCEETE (Cff)

Hak! i couple a' doozies!

JOHN (Ooft)

We've never done anytiing
like this bafore. We have
debts., Life 15 gettiag s¢ -

Script provided for educational purpdses. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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MAX cuts him off.

CABOL and the two CLEREZR
Bave gone intoe the office.
CAROL clcgea the door afiar

& quick, tense lock. towarda

tha glevator. The corridor
1= now empty.

Tha CAMERA holds on the
elavator doora, They open,
and a littls MAN appears.
JOHN degoribea him.

The CAMERL precedes VAN LINDEN
o the door of his offics.

The CAMEFRA is now right behind
VAN LINDES's back, HAX's re-
volver jabs lnto bis spine.
vhen speaks, Bis woice is
mffled by the handkerchierl
asroas his face,

- MAX

163

MAX (Orr)
Bave thke sob atory, pal.

JOEN (Off)

Van Linden dlwaya comes
back &t Live paat two on
tha dot.

Ha's Dutch. Es's shorti,
about five-three., He's
got a biz nose and red Bair.

Thara'll be no nead to
hurt bhim., Welre old
friends. And, please, I
don't want anything to
heppet to my wife.

MAY (Off)

We bate zmansslass violenca.
Maybe Just a couple a' shkots
beblnd his back, to loosen

him up.

Eee) quiat, or I'1ll plug
yOu. -

-

Script provided for educational p'quo'ses. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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VAR LINDEN's Jaw drops and his
ayes-almost fzall out. Not a
E:up out of him, howaver, as
puts his bands wp. Other
hands reach for his and pull
thea down. The BOIS crowd in,
aaaked and armed, like MAX.
They shove VAN LINDEN %o the

- doox of his office.

They duck out of the way of
the window so that CARCL can
pretend ahe doesn'tv know
they're there, GShe'’s good af
that. She lookxs up from her
daak, smilesz at ViN LINDEN,
and presses the button that
cpaps the. door,

1e5

Script provideéd for educational purposes. More scripts can be found here: http://www.selling'yourscreenplay.com/library



SCEKE 88 _
VAN LINDEN'S OFFICE. (1931) Interior. Day.

The four BOIS burst intoe the
office, shoving VAN ZINDEN in
front of them. He's got his
handa up again. COCKEYE closes

‘the door aml shuts the wooden

ghutter so that no ocue can
look ix from cutside.

Prced with armed robbery, CAROL
Jumps up as if im terror and
turns to one of the CLERKS Ffor
help. The CLERE has just come
from the inner room and goes
tor the alarm button., 2IATSI
atopa him with & blow of his

. gun-butti and the CLERK slips
0

to the floor with a stifled

E::a - The sound is enough to
pg the other CLERK running.

COGEEIE 1a ready for him, butb

MAY, atops hin.

NOODLES hesitates just a second
bafore going to the CLERK and
b!lting him,

CAROL watches all this with

rapt fascinstion, turnad on by
thege thugs and their violence.

When the CLERXS are hit, ske

ves g drawn-out scresm which

ia more onme of lpst tham féar,

Az COCEEYIE cuts the telaphene
virea and PATSY stactas o tie
ap the CLERES, NOODLES keeps an
aya on CARQL, aware of the way
kor gaze is caressing his gun -
s he was holding some othar,
;::: personal possession in his

Meantina, MAY has pushed VAN
LINDEN into the room with the
safs.

MAX
Open it!

1
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MiX (Nodding at NOCDLES)

Lat him do i%.
the practise.

Ha neads

Script provided for educational purposes. More scripts can be found here: http://www.sellingyotrscreenplay.com/library
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Be'a scared shitleas, buf VAN
LINDEN shakes his head.

YAN LINDEN
3“.1 L]

AL Jashea out withk hia left
and smashes VAN LINDEN's face
-open, breaking his Jjaw. The
LITTLE MAN's wig flies off,

and blood spurts from his nose.
The ssts CARQL off, She throwa

herself in front of HOODLZES and
lﬁ]’."&ﬂmﬂ 3 [ ]

CAROL
You beasts! You saedistsl

NOODLES grabs her and holds hexr
tight as she tries %o acrateh
him. Ee wikispers %o her,

‘NOODLES
Can it!
He tries t¢ shubt her up with
bhia free nand.
VAN LINDEN is blubdering in
ths other room, and MAX iz at
hin again,
MAX
Open 1t!
VAN LINDEN wags hisz loose
Jaw bene.
. VAN LINDEN
Hﬂ-“aﬁc l-ilt
MAY lets: him have it again, '
right in his bloody, t2ar-
"gtreaked face.
CAROL bites HCCDLEZ! hand and,
wiggling free, whispers to him,
CARQL - .

T m “-c-hit I8 s aw
EDQHLES holds ber and shakes
(7 o8

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



—_
H
B

S

1)

an

167

NCODIES
What for? Qut the sct.

She geats wild, .
CAROL
Hit mel! I%'1ll look mors
convincing. Please hit me!

COCKETE is helpiog PATST wrap
np the CLERKS. EHe eggs ROCDLES
on.

COCEEIE
Hit har. She sald pleass,

CAROL squirms and screams.

CAROL,
{Serean)
FQGDLES gives her a good onas,
right in the chope. CAROL
gcrsams again -
CAROL
_ (8cream)
Louder and more full of luat.
In the ipner room, ¥AN LINDEX
has taken the key from bis back
. pocket and is fiddling drunken-
1y with the combipation to the
safs. MAX is distracted by
CAROL's sersams, ang turns te
HOODIES.,
MAX

Make hei. sHut the fuik up.

NOODLES bastes the WCMAX again
and again, driviag her backwards
over.a desgk, 3he gprawls om it
wlth hor legs wide and her dress
up, and .noet a stitch on under-
peath. She wpithes and groanas,
tempting NOODLES with her ercovic
convulsions to tha point whers.
ke throws himself on tap of hker
and =crewsa her silly,

VAN LINDEX hag finglly got Ttk
safe opel.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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MAX

*

Much obliged.

¥hopping the DUTCIMAN over thae
bead witk the butt of his gun,
be calls ou%,

de:l Tie him up.

While PATSY and CCCEETE gme %o
- it, MAIZ locts the safe, asnde
ing the pepers flying, fimds
the fake botiom, sod pulls oubt
& little sack of diamonds. EHe

opens it and checks. Then:

Let's go!

He stops in the doorway to
tha ocuter office wbhen he sees
NOODLES laying pipe. He watches
bdm. COCEEY: joins him,
COCEETE

¥hen you're through dickint
the yentgzer, Charlie, wa
gotta tie her up.

ROODLES

I'm through.
He pulls himaelf off CAROL and
buttens bis fly.
CAROL lies there like a corpse.
MAXY laughs and slaps 300DLES
on the mkouldsr.

- MAX

We don’¥ need keys with you
+ Chatflie. You'can

) get inte anything.

The FOUR laugh and laava,

pullipg off their handkerchiefs

once they're ocutside the office.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyour.screenplay.comllibrary
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SCEXE 89 : .
STREET IN THZ SUBURBS OF DETROIT (1931) Exterior. Day.

COCEEYE slows down as he gats %o
the little red brick bulilding on
ths cutslirts of town, the place
wkere the BOYS ers to maet JOE,

* deliver the diamonds, and get

-

JOB and hiax FLUNEIES are waiting
in & limoc parked outsida the
building, from which reacunds a

IOUD, REITHMIC RATTLE

of machinery.

COCEEIE does his uyaual U-toern to
pull up sope thi-ty fest behind
the limo.

il toases the bag of g2ms to
PATST, who gets out and saunters
up o the other car, whlstliug. a
cabudl whkiatle. He benda down
eénd leooks in the window.

JUE
How'd it go?
PATSY handa him the -haul,

The BEOIS watch from the other
gar; COCECZIE keepsa the motor
eR.

JOE screws a Jjeweler's ayeglass
under ong thick brow and ia-
spects the take 1ike an expert.
Theh he adds td, ONE OF EI3 3073,
who bepds 3 roll of bills out
the window to PATST,

PATSY (Smiling)

Thanks,
PATSY pockets the dough za JOE
looka at hiz= thpough the aye-
glass. ) )
) . m -
Any trouble?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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FATST remembars JOE's words '
aud qQuotes them back.

PATSY
Nothin' to it.

JOE probably never recognizes
Ihatpge's igﬁking at fﬁ%gtgh
. $he sye-glass, enlarged and
daformed in a way he’s never
assen bLefore. )

PATSY doegn't give him time

to think before pulling the
trigger and driving the lenses
straight through his head.

The little peckeis ¢f diamonds
ars scatterad outo the floor
of;g#ﬁ ¢ar and out into the
road.

PATSY flip-flops onto his
belly on the sidewalk as
COCEEYE gwing# past with the
gay and MAY sprays the FLUN-
KIES with hig machine gun
.bsfore they have a chanese to
get out thair gats,

Thias sudden violewce takoa

BOODLER completely by aur-

prise. He hadn't bean warned

thet thia was the true scope

Qf the misalon = to wipe out d
JOE and kis GORILLAS. But

his raflexes are still working,

andi he opensz the car door for

PATSY ., .

In spite of MAX's fire, ORE OF -
TEE THUGS 1a still alive, He.
‘Jumps from the limo, ploughs
through the few, terroriged
gaase:s-by, and takes cover iz
he doorway of the 1ittle brick
building, whence he diracts pot-

shots at ths BOYS,

MAY. gses him.

‘We missed one, HNoodles.
it's an order.

1Script provided-for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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COCEETIE buros rubber as ths .
OAT swarves back lo the oppo-
#ite-direction. NOCDLES ia

out thw door befors JOCESYE

avan skops, bis gun in hiz hand.
He aczmersanlts oo the pavenent
and conas up runniog in time feo
soe the THUG dart into the little

. brick building,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 90 ~ . .
FEATHFR CLEANING PLANT (1931) Interior. Day.

NOODLES bursts in%¢ the place with
his gun in his hand. He gees a
aouple of WORHKMEN with linan mesks
ayer their faces, taldng cover be=
hind 2 huge, shuddering machine
that is5 covered by a wirs pesh.

BOODLES sees & ¢loud of feathers,
washed white as smow, tumbling
from the nouth of the machinpe.

From tha zcared glance of ONFE OF
THE WOREERS, NOODLES undsratands
that the TEUG has gone inte the
other wing of the L-ahaped room.
Pearibg arcund the corner, he seag
& ghadow flatten itself azainat
the wall behind ancther machine,
which is not in use.

_The TEUG shoots at him from his
biding-place.

NOODLES gidles up to the coaotrol
. ol of the machine and switches
on.

4 Wiagara of feather pours out

mall over the THUG. Covered with

' them, he staggers forward, still

shooting, but blipdly now. Fe.

gropes dis way forward like a
tarred-~and-feathersd Franksnstein, )

right into the wire mesh. -

BOOULES fires gnint blenk throogh
tha screen. THe feathedrs oo tha
THOG s ches® tura red as he melts
t0 the floor.

NCODLES hesds back to the front
doar, watched by the WOREERS who

‘Script provided for educational purposes. More sctipts can be fo-und here: http://www.sellingyomscreeﬁplay.com/library
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BCENE
BYREET IF THE JUBURBS O LSTROIT (1931) Exterior. Jlay.

Btunred and fiwious, NOODLES
acmos out of the cleanar's
ints tha straat.

Ea beads for the car: COCESTE
" backs up to meet him, PATSY
opens the back door for him.

Bat inatend, NOCDIZS 2pems the
d*iver's daor and vanks Q00K
EYE Irom behipd the wheel, Es
#te in and pulls away almoss
fore COCEZYE ¢an clioh into
tha back zaat.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyot]rscreenplay.com/library
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SCERE 92 .
CAR DRIVING ALONG LAKZ ST. CLATR (1931) Exterior. Day.

NOODLES face is drawn and tense
ag hs speeds aleong, Beside him,
MiX watches him in silenpce,

COCEETE and PATSY a-e mum in
the back asat,

Then suddenly WOODLES. asks,
- HOODLES
Vhy didn*t you tell me?

MAX thinka a moment before

anawesring,
MAZ
Being inside can change
you. I'd already made a
deal with Frankie to get
rid of doe, and with Fran-
Eie you den'ts say yeos and
then say po. I couldn't
~take a chance that you'd
83Y RO,

ROODLES

Tou did »ight, because I
wouldda said no.

MATY 1= surpri=ed.
MAX
Why. Frankie's as biz as
they come. Ze runs the
Cémbinetisn.
RCODIES
Ha'll bs running usg if we
let him.
MATI
You don't get nowhare alone.

- NOODLES

Aren't you the zuy that said
he didn‘t need Bugsisa? It
sounded to me like a goed
idea. It atill) does.

Script provided for educatidnal purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



MAY is ailent for a moe
thens oz mement;,

NOODIES slams to a stop near a

- oear & livtle woodan Bridgw.

He turns and looks MAY squar
in the evya: Juaze

MAX returns his look for & mo
zent, then smiles,

Bis ayes flick to the bridge
sud the calm waters of thaslake.

ROODLES allowa khimgelf ane Joidasal ]
outburat, He twmrns the car
guto the brddge, whers the wide

The car sinks,

GOGEETE, then PATSY, emerge,

;E%tterlng and gpitting. Then
s _Who looks around much the

vay NOODLES looked .for him some

Jears ag),.
No sign of ROODLES.

175

Max

Think it ovar, Noodlas.
They're gonna maks us &
definite offer., There's
& lot ig iy for us.

ROODLES

Teaterday they asked you to

get rid of Joe. Tomorrow
thery can ask me %o get rid
of you. Maybe that's okay

:ur you. But it's net for
e

MAT
All right. Let's forges it.

A swim?

NOODIES
Taah.

- Minnipg«boards snap the ralline =
~like bowling pina, and d-=ives . .
straizht off it info the water,’

Script provided for educational purposes-.'More scripts can be found here: http://www.sellingyou'rscreenplay.com/library
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BCENE 93
THREISE BATH {1968) Izterior. Dar.

NOODLES' hemd pops un out o

water., It's che HDDEiEE urrlggg
H:llﬂwing‘in 8 massiga—posl, Thﬂéﬂ
the bubblipg water sends ofr Je=ts
of ateam, f£illing che room with
thin curtains of miat,

Bayond, we can ges ta -

Ly showers, a bit nrﬂtigcggz.rnnm‘

Letting the water work the kinks
out, NCODLES lounoes in a corper
¢l tha tub, his armg stretohnsd out
along the rim, Ha's taneraed in
Rewories ag well, memorisa of the
t;lh h;aﬁnd with Mi¥ a3 they drove.
along & 3v. Glai i
Fears soo 810 mpe thirty

Cne :uuqr? leads £o anothar, and
eriousness =i 3
#lickering iﬂill? ve8 W&y o a

176
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BCENE 94
TOREISA BATE (1933} Iaoteriop. Day.

4 besutiful gaked girl appears
through the mist and alipa into
She water pext Lo HOODIES - now
tha young HCODLES of pemory.

The place is pratty much tha same
a8 The one we'we gsesn, without
the g¥ym, howsver, or ths waya-
Eaking macbine.

HOODLES fiddles around with the
izl and pluys footales = nos
with ker Zeet, but with ber belly
add har breaste.

CUT IO

177
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SCENE 95
HEW IVRE STEZETS AND TURSISE BATH (41933) Exterior. Day.

MAI apesds like a3 madman therouzh
ths city streeis, He anrannaug
“hdd?mi a ourve aAnd xlams fto &

| ng haly in Ireat of the
tarkiah bath.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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TUBEISH BATE (1933) Interdier. Day.

NOODLES i Heking water &ll gwer
the lsughinpe and shrielrimg GIRL,
wha Jumpa cut of the tub.

phe s=ysy, thoupd.we don't hear
har owar the

Zbks slips through the mist to
ona of the changipg-cubiclesd,
whera sha zuddenly becomes tanss
it furtive.

Rll:i:g on ths mist to shiesld
har, 2 rezahex aut apd unlocks
the door that leada v the ad-
Joining Poom. Then sha entars
The aubjcla.

GI2T,

Tamma go get oy bathing
Qup

MUSIC.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



SCERE 97
TURETISH BATH (1933) Interior. Day.

A MAN wgits on the other aide
of the door, a MAN im a lozg
bathrobe.

A8 soon as he hears the click
o the lock, ke crosses the room
= where the 1ittle pool is full
¢f ¢old water for an icy rinse =

and pgo2s into a

LARGE CORRIDOR

lined with doorsg. Hz Enccks at
ons of them on the laft, then
at another on the right.

WO OTHER MEN, also in long
dra351ng-gowns, Jein him, and
fogether they return towards
the room with the pool.

- Twaof them entar, The third one

doearn't make it, for at that mo-
mepnt, MAY bursts Iato the corri-
doy and ahoots.

SHOTS

The map falls into the folds of
his bilcedy bathrobe,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



BCENE 98
TURKISH BATH (1933) Intarior.

Iz the pool, NCODLES hears the

and leaps ocut of the water to
grab kis gun from under a towsl

. on a pearby bench.

The unlocked door slama open,

end the two MZN rush into the

room, but NOODLES is ready and
ghoots. one of them.

MAY mznagea to finish off the
other, but not befores he is
wounded. EHe then shoots the
girl, aa sha atfempts to es-
cape from Ber hiding-place in
the cubicles.

BOCDLES gees MAX stagmer and
fall in the adjoininggraom.

He grsds a towel and wraps it
around himself as be Tuns o
his friend. Ee seag as once
how severaly woundad HAX is,
and quickly bkauls aim up like

& baby and carries hiz down the
¢orridor and out.

Other danizens of tha baths -
gustorers and attendants -

- GOome out of their holag 1iks

frightened rats,

Day.

SHOT,

880TS

HOQDLES
Max!

181
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SCENE 99
TUREISH BATE (1933) Exterior. Day,

NOODLES appears at-the top of the
Btepa, with MAX in-bis arms., Ha's
tr:ing valiantly to Touse his
wounded friend.

NOODLES

Max! Max! Talk to me.
Don't pass cut, for Chris-
gakea. Tell me something.
How!d you fipd out? Who
tipped you offf? Hgh? Eang
on, old buddy, hang oaz.

He carries MAX down the ateaps
and heads {or the car.

MAX opens his eyes and gives a
waak aplile, &
MAX

Sure I'1l hang om. What
would you do without ma?

The TWO ars lost from siznt for
4 Romant, as a garpage ftruck
Passas, one of thoss with a
shomping maw iz the rear.

Script provided for educational purposes. More scripts can be found here: http://www.selliﬁgyourscreenplay.com/library
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SCENE 100
LONG ISLAND MANSIOF (1968) Exterior. Day.

BOCDLES reappears oc the other
8ide of the garbage truck, but
it's 1968 again. The truck is
& later model, with shizier,
more menacling teeth. I%'s
parked and abandored by the

" gates of a fancy Long Islapd
mansaion.

BOODLES cautiously ups to the
gatss and peers through. He
2888 & Car apprcachin%, down
the twisting drive, t'a the
same limousine with the smoky
windows that he saw at the
asmatery.

Ag it pesses through the gates,
be compares the license plate
nuaber with the ¢ne be jotted
down sarlier; it'a the same,

He watches tha car drivae off.

1t doesn't get far. A few

4 yards down the straet,
and the car explodes with an
anornous

BLAST,
-Plecas rein down like hail.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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FAT MCE'® (1988) Intericr. Day,

¥a're looking at the szcene of
the crime on the TV zet atuck
up in a cormer of PAT MOE's.

Ws mee the police and an azbu-
lance crew, picklng up the
piscea,

ﬁanl:ing around, we notice that
QODLES i3 the only customer
in the place who's paying any
attentlion. FAT MOE keeps an
a4y& on him &3 he aerves.

On the szerean, we see thae law
office of ALEXANDER CONTINT,
who is pregent, along with an
ISTERVIEWER.

The LAWIER's name (with a P,
in the middle) appears at the
bettonr of the screen,

NEWBCAST=R

sssc08t the life of Disz-
¥rict Attorney Robert Idis-
fer, as be was leaving the
Tong Ialand home of Senat
Bailay. )

-

Lister was to testify on
Thursday bafore the Senate
Committee investigatin
what has come to be ca%lad
the Balley Scandal.

The Benator is not available
for eommeat at this time,
bot we do have a statement

ITOma .,

---his 1'581 adﬂsﬂrf Aleax- ' |
snder Contini.

Migter Contiri, District
Attormey Lister is the se-
¢ond witnesa in the Bailey
Scandal to lose his life by
Auddes and violent means,

(Cont.)

Script provided for educational purposes. More scripts can be found here: http://WW\;v.seIIin'gyoyrscreenplay.com/library
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We ses & shot of Plnney's body,
crumpled on the sidewalk.

-

_ 7 The police cover Pinney's body
) with a sheeat, &3 %the gapers
E4pS.

-7 . PA MOE comes over and sits
besids NOCDLES.

NOODLES shakes his head.

1 } . o,
AR R

The cqmera is bapk om CINTINT.

e

185 -

INTERVIEWER (Cont.)

As you know, the first was
Thomas Fioney, Under-
gecrebary of Commerce, who
foll to his death from DiS
fiftteenth~f1loor office only
& month Aago.

Do roﬁ feel there's a3 con-
naction bektweaen. thess two
daatha?

CONTINI

The F.B.I. 18 locking inte
it. Ask them.

FAT MOE
Did you know thosa guys?

Taks that money and rul,
Boedlea. Tou goet encugh
to get where you want to

EC.

HCODLES

I'm too old to keep Irun-
ping. But moet too old to
be guriocus, T o

T

IRTERVIEWER

The only remaining witness
is the man who, rightly or
wrongly, kas given bhis name
to the whole affair, Sena-
tor Christopher Bailesy. <an
you give us any idea of his
thinking on thig matter?

Script provided for educational purposes. More scripts can be found here: Http://www.sellingVo[Jrscreenplay.'com/library



185

CORTINT
The Senator has no worrias.

INTERVIEWER

How do you explain the fact

" that be's remained incommu-
nicado out at his place on
Long I=land?

OONTINL

Senator Bailey is abvout to
take up naw and important
committee reaponsibilities
in Congresgs, KEe needs time
¢ prepare for that, and to
preiira for the qQuestions
he'il be asked by the inves-
tigating tean,

IRTERVIEWER
Rather than questions,

- shouldn't we call thea
acousations?

CONTIRE _
The Senator has no worriea.

INTERVIEWER

I wish I zould say the same
for the public. There hava
been rutors of rigged con-
tracts, bribery, the inter=

- , : natioensl mafia. The runors

. canter on sweetheart deasls

betwesn managemeny and the
Unions, especially in the use
and misuse of the pensionm
funds of the transport union.
¥hat can you tell uns om that

. S Bcore?
The news show gives us a
ahot of %the sign outside
union headquartera:
TRANSPORT UNION. .
) JIMMY (02f)

I deny, and I doudbly deny,
&0y anpd 8_1 Tuxors and accu=
sations directed at my organ-
ization.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyoutscreenplay.com/library
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JIMMY i3 an aldsrly man with
wiite hair and a limp (he car-
ries a cane), who movas with
the INTERVIEWER through the
passers-by towards the camera.

ROODLES' interest intensifiea.
He ssaprches his mind, trying
to place the man, Ha's helped
by a title that appears under
& slcae-up of the man:

Jimey O'Dannell, President of
the Tranaport Union.

NOODILES stares at him apd says
quistly to FAT MHOE,

JIMMY iz getted heated.

A dunch of the lacal hipples
has come into the pilace, iids
in Jesansa and beads and head-

.., bAnds to held baek their long
* hair, and would-be Black Fan-
" thers with Afros, -

JIMMY 4s stll) at it on the

tabe., :

A BOI in a Xaftan goes to the

PY aast and changes the chaunal.

187 7

ROODLES -
That one I did lmow.

J IMMY

Anyone who wants to look at

our bocks is welcome to deo

80, 411 xy lifes, I've fought

to kesp. my boy=s clean;and as

far fron underworld contactrs

ggd divty pelitica as possi-.
e

ROODLES

He's still saying the same
ald thing,

JIMMT. (Or1)

Perhaps wistakes have been
made « but not by us.

HIPFT -

They're all a bunch eof
erooks, '

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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in ana of x sarly B&¥'a,
looka blenk, end oracks a dnh.

208 BOPE

LL E R E ¥ ]
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ECENE 102
FACTORY (1932) Interior. Dazp.

Aa if reacting to the gag, & .
TOUNG MAN throws his head back
sgainst his chair and lets out
& loud laugh, the kind that sournds
as though it'll never stop, the
kind that makea averyons who hears

: LATGHE
It's JIMMY O'DONNELL, the union

- ¢hlef we Jjust saw as an old man,

now only twenty-five or so, wigh
red hair and Irish green eyes.

He's in tee fronft row of an audiencs
¢f workers before o make-ghift stage
et up in one of the wvast sheds of a
atee¢l mill., The workers are in the
third day of a sit-down strike and
are being entertained by singera and
comadians who have come to ghow their
support and brighten the drearinpess
of ‘an oocupied factory.

The stage Is hung with banners that
baar the uswal alogans:

WE MAKE STEEL - TEE BOSSES MAKR
TROUBLE,
IOWER THE HOURS, NOT THZ PAY,

Benezth them, & VERTRITOAUIST is
liatening to his DUFMY pattle off
A patter song, accompaniad by a

prevty girl in an eVooidyg gown, on -

a barnjo, JIMMY is laughing hinmselr
#iok over the catehy lyrics.

MAX, NHQODLES, COCEETE, and PATSY
are parked &t a corner of the atags,
vatchipz the show. Thems's a MAN
with them, heavy-set, ffty-ish.

AV & certain point he indicates
IMMT to the BOYIS.

fhe sonz comes to an end; the crowd
applauds; the VENTRITOQUIST and his
DUMMT bow.

Sctipt provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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. *he crowd loves ft.'

JIMMT keeps clapping as he leaves
his ssat and mounts the stage.

190

quiets the crowd with a gesture and

says,

Another round of

apd another how from the -
PERFORMZERS .

JIMMY gddresges the VENTRI-
LOQUIST,

The VENTRILOGQUIS?T looks blank.

The DUMMI c¢lamps hiz jaw shur
like & notcrécker, tilts his
head 0 ¢ne side, and moans.

fron the érowd and from the
WHHI tﬂn‘.

JIMMI

I want to thank these nica

folka for coming up here
today and showing they sup-
port ua with all this, swell
entertainaeot. They're go-
ing to do their act for the
strikers in the Bronx, over
in Hawark, end in Jersey
Clty as well.

APPLAUSE

JIMMY
How you gotta get back to

- work, over on Broadway,

right?

DOMMY
Oocohl

LAUGH

JIMMY

411 the big shots'll come
to ges you on Broadway.
Maybe even a¢ome of tha
sharétolders in thia facw

. tory.

HOOTS AND JEERS

Script provided for educa-tional purposes. More scripts can be found here: http://www.sellingjourscreenplay.com/library
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%his time aimed at JIMMY,
The DUMNY applauds t9o.

Anothe» round of -

q;nut silences it and eon-
¥inges.

Hs points $o a window at the
ﬂl?t

The DUMMY shades hia eyes to

" They're out there all right,

linaed up outside the gates -
paddy wagons, weapons, riot
gear = it'a like a seige.

" HOODLES looka out too.

The DUMMI shakes his head.

.

1

. JTTMMT

You go on back and tell
them that we're taking
care of ourselves juat
finas, Apd tell them we're
gonns hold out here $ill
we got our rights.

APFLAUSE AND CHEERS -

JIMMY (To the DUMMY)
You gonna tgll them?

DUMMY {Triumphantly)
Yon betehal

APPLAUSE, -

JIMMY

And if you sbkould happen
to run into any of ths
boys in blue...

You see any of them out
there?

DUMMY

. Teakl

JIMHY

Un your way out, ask them
what they're dolag cut
thare. Wa didn't fell

them to come. We can de=
fend ourselvesl

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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JIMMY shakes tha DUMMI's hand,.
and bs and the VENTRILCQUIST
leave the platiorm together,

'IITZ" PITZGERALD, the wan

" who's got the B0TS in tow, is

& political manipulator,

tly ¢ily and hypecritical.
He-waves JIMMY over, He intro-
duyses the BUIS with a cagual
air that doesn't hide his 1n-
secmity.

JIMMI"a amile fades. He gives
the BOIS an icy look.

PITZ assumes a tone of timew
taated patienca.

COUKBYE gives his iapersonaticnm
of the offended DUMMY.

-

FITZ ignores him and says to
JIMMY

192

WILD APPLAUSE ANL CEEEZERS

FITZ

Jimzy, these are the friends
I mentioned to you.

JIMMT

Friends of who?

FITZ

Wow, Jimmy, ynu know how
much winning this sirike

is guins to mean %o us in
the party. wWe have fa thb
in the vnion, but you'we

got to wip, by hock or by...
cna way or the other,

JIMMY-

-We wia clesan o not 3t all.

You back~orpom DOFS can't

get that through your heads,
can you? We don't nmed help
from pobody - aspecizlly
thoir kind,

COCEKETE
Qooh!

“Script provided for educational purposes. More scripts can be féund here: http://www.sellinéyourscreenplay.com/library
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NOCDIES Jjoins in.

JIMHY gets mad.

MAX tries ta czlm him down
with a wave of the hagnd.

Hs changes the subject.

193

FITZ

PThe bosses do all right
with them.

JIMMY

Right, The boasas usa
gangsters and we don't.
The bosses pay off the
sops, and we don't, Did
¥you ever think that might
ba?tha difference batween
as )

NOODLES

The difference is that they
win anod you get it right up
the asa, like always.

JIMMY .

That's our businass,

PATST

It's your asa.

JIMMY

I doa’t want to gat mixaed

up with you. We got nothing
%o do with beoze and drugs
and flogzies.

 MAX’

Get used to ift, pal. This
is.a Erowing country, Cer-
tain diseaseg you're better
off having before you grow
RPs -

JIMMY

Tou guys, you ain*t measels
apd mumps. TYou're the fuck-
in' plague.

Script provided for educational purposes. More scripks can be found here: http://www.sellingyourscreenplay.com/library



Be makes a faat exit.

BAX tries o sway ROODLES with-
out sesming to.

Befors he can go or, & blast of

- :;aqhua t from -somaw re: im
the faatag;? movhere:
They all turn Sowards the sound.

i
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I ain't alept for itwo

nights. I'nm goooa catch
4 little shut-eys.

FITZ

He'g 8 nice kid. He's got
& following. &He‘s goona
gat places. But-he's just
& youngster. He wants to
be the knight in shining
argor, waat the hell, Don'%:
take hinm serious.

MAX

Ho's & ball-buster, But
ha's a likable ball-buster.

HOODLES

Ko didn’t go out of kis wa
%0 be likable to us. v

FITZ

Don't he too hasty, Jiommy
carvies a 1ot of weaizht in
the union, but he's not the
only one. There's always -
gomeone who weilghs juat a
little morse.

- MAOETNE GUN FIRE

Script provided for: educational purposes. More scripts can be found here: http:-//www.selling'yourscreenplay.com/library
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BOENE 103
MARF-SHTRFT BEZDROCOM IN THE FACTORY (1932)

A MAN with a yallswiah, pock-
marked facs i3 letting lovas
¥ilth & pachina mun. He's aizm-
ing at a bed, but from our
angla, we can't teall Af thera's
‘sayone 1o it or not.

The zan i3 SALVY - SALVY THE ONAEE
= and Bisg buddw i3 with Bim, -
othar ereep pamed WILLIE TH=Z APE.,
WILLIE sifag and fires tao,

Then the twe of thax Junp oub the
window and maks tracks,

Intaricr.

185

nagy,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



19

SCENE 104 Tt *
ANOTHEER PART OF THE FACTORY (1932) Imterior or Exterior.

]}l:'.

Bunning from the shed whare tha
show took place and followed by .
4 gang of workera, FITZ leads

thea rfour BOIS towards the place

- Whare the shooting came from,

Script provided for educational purposés. More scripts can be found here: http://www.sellingyomscreenplay.com/library-
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SCENRE 105
CORRIDCR AND BEDROOM AT THE PACTORY (1932) Inoterior. Day,.

A glut of people block the door
to thea room. FITZ is white and
tense as he .showvez them aside
and forcesg his way into tke room.

BEe atops and stares wide-eyed at
the bed, The cov¥ar has been
Fyankad: off, and someone has out=
lined the form of & human body
on the asheet with machine-gun
bulleta,

Then FITZ notices that JD¥MT is
gtanding heside him, with no holes

. ¥hat he dida't glreazdy have. He
breathes again.

Tha BOYS come into the room.
HOODLES noticas the aheeaf.

HOODLES 1
Thia is our lime of mérw
L. chandise.
He turos to JIMMY.

Tou got a pratiy white
flag here. Tou hettar go
out and wave 1t,

fhla snd angry, JIMMY srabs the
aheet, Jjabs his fingers throuch
the holes, and rips it in hal?,

Prom outside we hear the wail of
a | . ) . )
L SIREY.
Then,
. . VOICE3
shouting orders.

JIMMT knows what it means, and
s barrels out of the room,
vith FITZ and thke others in
his wake, '

Script provided for gducational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 106
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SHED IN THE PACTORY (41932)- Interior. Day.

In the ahed where the show took
place, the workers who satayed
behind mill arcund, not surs
what to do. Cops are pouring
into the rouvm from the various
doorweys, undar the command of
GAPTAIN ALELLO, who comes in
with at ascort of officers and
a couple of givilians,

He carries a mesaphcne.  He
aimsg it at the crowd and speaks
through it with an Italian
scaent, |

"TIMMY storms in, followed by the
others. They all gtop dead,
then JIMNY moves ftowanrds AIELLD.
The workera mass together. The
BOY3 and FPITZ stand off to ome

 side.

AIELLO

Btay where you are. Heep-a
you ghirta on.

JIMNY

¥hat d¢ you think you're
doing?

ATELIIO . )
I'm-a movin' you ocutta hare.

L

Apd moving the acabs in at
half-;ay and twaelve hours
a day

AIELLO

I don't know nothin' abouk
that.

JIMMY (Gétting mad)

Then why are you here?
Whose gide are you on?

-
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o ' AIZLIO

The sids of law and order.
Somebody was-a shooting in
here. Maybe you deal, you
din't hear nothing.

J IMMY

Ton bet T heard them. Eow'd -
they get in here if you
didn't let them in?

ATELIO geta tough. ~
) AIELIO

Iisten to me, kid. We just
vanna sen' you home. 8o
why dorn' you gc home before
I gotta lock you up?

The workers are still, thair
‘gyes on JIMMY,
JIMMY

¥e're fighting far our jobs
and for dur pay.

One of the civilians with
1132;0 is CROWNING, reprew
seuting managament, a ruddy-
fated hulk on the brink of
apoplexy.

CROWNING

Tou can't blame management
for the Depression.

ATELIO ignores him,

hd '

. AXELTO - . - -
You're guilty of disorderly
eonduct. The evuntry's in
4 erigis. We gotta have
order, or nobedy can think
atraight. .

NOODLES turng to FITZ.
NOODLES

- . Bow much 4o they pay him
for that?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



J

GROWNING makea his piteh
directly to the workers,

JIMMY loses his temper.

_ ATELIO steps between them and

grabs JIMMY rcughlw by the

"Arm, .

,; He paints to his man armed
'land raady,_ _

JIMMYI says nothing,

The workers are watching him

end waiting. Zver the BOIS
aad FITZ lock at him ezpec—
tantly, and JIMMY can't re-

sigt a glance in their direc-

tion.

AIELLO triea to hurry things

along by getiing chummy.

FITZ

After five daughters, he
had a 3oy born yesterday.
They gave the kid five hun-
dred ghares in the factory
&3 4 birthday present.

CROWNING

Men, listen %o me. I've

Just come from the board

of directors. I've been

authorized to preseat you
their offer.

JIMMY

And I been authorized to
tall you t¢ go to hell,
Crowning, you and your
board of ba=ztards. 3¢ help
me, L'z werning you =

ATELLD

En, Kid. Warn you buddies

to lay off and go hone like
good boys to their wives
and sweethearts.

You do 'i':hn,y, or' we get{ out

the bBoses and the tear gas.
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JIMMY turns %o the workers and
gives an order in a strong,
sure voice,

dnd hes shows them how by sittinpg
on the {l¢or.

The workers follow his example,

AIELIO's rage breaks ount.

He turns tu hiz men,

The cops move among the strikers
and, workiag two by twe, Lhey

" start carting them curt.

¥ITZ watches JIMMY zo, rigid
a8 a boaxrd, and says to Sze
BOIS,

NGODLES is watching ATEILO,
A8 he supsrvizesz,the clean-up.

_ ATELIO (Cont.)

Eid, let's call it quits,
My wife had a baby boy yes-~
tarday, and I wanna go see
him in the haspital.

JIMMY
On- your buttal

AIELLO

Mannaggia a vui e all’
anime da ¢hi v'é stra-
mortol

Get thege gcads cutta:hdre!

PITZ

If there's anything you
boys can do to help him...

NOCDLES .

They're going home to their

¥ives and aweethearts.,.and

E:’E'Eﬂinﬂ bome %o his baby
Fese

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 107

EOSPITAL CORRIDOR AND MATERNITY WARD (1932) Inmterior.

We'ra greeted by the

202

Dayo

¥WAIL OF CRIIRG BABIZS.

They're tucked into their cribs
belind & glass wirndow that pro-
tecta them from germs and rela=-
tivas,

A NURSE emters the ward, bearing
two little tots. She checks their
tage and the numbers om twe cribs,
and files them away. She picka up
two more and comes ouf inrta the
sorridor.

Bhe's being watched by somecne
biddser behind a half-opened door.
When she's gone, FOUR DOCTORS in
white, with face-masks, move
quickly down the corrider and in-
to the ward, leaving one - COCE~-
EIE = to guard the dgor.

FOODLES directs the switch. A
baby from the firat row of eribs

" 18 replaceddyone from the second

row, Their name-tags and numbers
are agwitched too.

NOODLES turns to PATSY, who's
Teady with pen and paper.

ROODLES

Fourteen goes to fwenty-six

and vice=versa.
strhdght,

PATSY

‘Gat it

I got all A's in arith=

patic.

MAX and FQODLES keep ov switch-
ing, and PATSY followa them
around, Jotting down zuxzbers.

I#'s 2 rigky business. -Anyone
might walk in. So the tempe of
the switcheroo grows fastar and
rfaater., .

. Script provided for educational purposes. More scripts can be found here: http://www.sellingVourscreeanay.com/library
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PATSY's having trouble kgep-
ing up, A's or no A's,

Meantime, COCKEYE 3sees tha
NURSE heading his way along the
corridor. He drops his face-
mask and stops her with an
axpression of saveriiy. A
quick glapce at her name-tag,
and he says,

Canght off guard, the NURSE
ghakes her head,‘but COCEZYE
givea her no time for rebuttal.

GOCRXEIE's machine-gun delivery

.gtunsg the poor girl. Again

gha barely bes time to shake

her head.

. MISS THOMPSON triss to pass.

203

COGKETE

. Migg Thompson, ia thera

2ny reason why you wesren't
here to Teceive us?Y The
office told you to expect
ua, dide't they?

.I'm Doctor Karlsberg - ears,

eyes, nose, and throat. I'm
here with Dostors Schumann,
Carluccish anf TFreiberg, who
are in town for vhe pedia-
tricisng' convention spoa~
aored by the Caruegie Foun-
dation. Didn't I 3ee Fou
thera? -

We might take in an svening
ae¢gaion together, liss
Phompacn, What are Fyou

* doings tonight?

MISS THOMPSON

Excuse ma, doctor, 1've got
to get on with the bables'
breast-feeding.

* COCKEIE

I wouldn't mind a little

" breast-feeding myself.

gcript provided for educational purposes. More scripts can be found here: http:/Mww.sellingyourscreenplay.com/library



; - MISS THOMFION is shocked.
MTSS FEQMESON
Boctor Esrlsberg!

COCLEIE
Call gs Aroold.

Tha door of the ward opens, and
MAT, NOODIER, and FATIY smarge.
They give MI33 THOKZSOH a cor-
di:{ nod, ard pustle down the -
aorrider. GCOCESYE folleows them
without another ward to tha
YURSE,

fas has no Time Lo compent.

Tha nurssry is im an uproar.

Bhs rushes to the window apd
looks in. Eesab and sveary one

of the little tugsers is scream—
ing oveT Lis Iew Gccoohmmodadiicns.

')
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SCENE 108

295

FRIVATE ROOM IN TEE EORPTTAL, {41932) Interior. Day.

It's MRS AIELLO's room, full of
flowers, five little GIRLS, and
MR ang MRS AIRLIC. She is sif-
tipg up in bed, buxox and beam-

ing, like a fecund queen.

 Bitting nearby, AIELIO SENIOR _

shares with her the aWareness

of being a bepefactor of man-
Kind.

MRS A. smiles indulgantly at
thess fooliskh fears.

Har SUS3AND resches over to
pat her big bazooms,

On ¢ue, the NURSE comes in
with a baby in her arms.

ATETEO tekes possassion of ths

ehifd, gently but fiTmly.

Then he smiles.

Ha turns tnthis wife.

AIELIQ

- :_Hu'ﬂ eating?

MRS ATELIO
For six.

ALELLO

We can open a dairy. Don't
you feed him at four o'clock?

MRS ATELIO (Smiling)
That's right.

ATEBLO (Sivprised)
Holy Mary, they grow fass.
In s8ix, seven hours...

Those ey85...mors and mora
1ike my 0ld pan’s every
minute. &Same color, same
fire, same prids...
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MRS AIELLO is plsasantly
acandalized.

AIELIO turns towards Eis five
DAUGETERS, buddied together
. iﬂ. ﬂlm- )

Ha softens as he addresses his.

hlmdlﬂ af jart

ATELTO notices he's getting

Bidi sleseve watered., He holds

the baby away from him, The

HURSE is ready with a pair of
diapesrs. .

He takes off the baby's dia-
pers. . He looks, Thean looks
agxin, Semething seems to
be missipg. EHe drope the
baby on the bed like a hot

bnﬂk.

The RURSE turuns pale. She
checka the baby's tag, then
ber glip-board. _

. AIELIO (Cont.)

Did you look at his wes-
wee?

MRS ATELIO

. Yinoent! The girls!

ATETTO
You girls are gonona learm
tbat after me, the boss in .

the home is him!

This kid got balls just.
1likes hia papsa.

* NURSE

Let me have him.

ATELID
Tou thicmk I don't know
tow?

What the hell ia this]

BURSE .
That's the rizght puober,
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" AYEIIO geed up Iike = aky-
rodkat.

AIEIYL answars with m ahﬁut.

Ba turna pale, petrifi=a, and
Swoxts, all st the samw time,

"HRS AIELID angs back agaiust
the pillows in tears.

ALELLO

F'11l wring your nsok! Tou
find ay acn, or I'l} burn
down the whole goddam buil-
ding?

TELEFEONE

ATELLO
dellc!

Whe the hall ars youl?...
Whaty..Whera?
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SCENE 109

PEGGI'S WHORE HOUSE (1932) Interior. Day.

BOODLES iz on the other end of

the 1line, all dolled up in his

. torada,

oow wa've panned back to sae
vhare wo are - it'sa the front
office of Peggy's bordello.

MAX, COCEKEYE, and PATSY are

draped over tha furniturs,

lagasa in hand. Vast and
ashy, FEGGY sitz behind ker
anormous desik.,

After a pause to let AIELIO
spuiter, NOOOLES says,

BOCDLES

Where the hall do you thipk?
Hei's in the maternity ward.
Rever left it. Bub He did=-
a't care for als accommoda-
tions. 830 he switched.
Switchbed bis nape-tag too.
Then they ail started to
gwiteh. Tou know how it is
¥ith kids ~ one does it,
they all gotta do it. 3But
talk about a fuckin' ruckus.

Qf coursge not. Thank God
wWe wWere there to keep an eye
- on things. We could put
the little bastards back
where they wers - if we had
# really good ressop Lor do-
in% ltl.’

Well, for ingtance...What do
¥you care about that girike?
Tou're acting like an ass-
hole. TYou threw out the
workers, you bring in the
gcabg, you post & guard to

. keep them there. Shut up,

I'n talking. Here'a what
you're gomna do,
(Gont.}
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He hangs up aBd turns to the
others.

Thenr, to PATSY,

PATSY looks mildly embarrTassad.

He standas up.

BOODLES shrugs.

MAX spreads Bis arms like
Billy Sumdry.

209

+ NOODLES (Cont.)

Call off your dogs, and let
the strikers wark things oub
their own way. Ckay? You
do that, and we'll give you
your kid's pew numbel...
That*s the tickei. Iou know
scmething, Aiella? For a
God-damn sen of a biteh,
Fou're not a bad guy. I'll
be calling you.

What & charmer,

Where's the switech-liat?

PATST
ood question.

" I might a' laft it in the

Encket of thst Jacket.

old everything| I remem-
ber. The aven nugbers wars
boys and the odd nurbers
ware girls,

COCEKEYIZ

That'll make them happy.

ROOELES

80 we pick an.even number,
Eight, If we're luckfF...
COCEEIE

What about the reat of them?

" HAX

Wo're like the Lord God
Almighty. Soue zet it good.
and sone get it right up
the asa.

- Script provided for educational purposes. More scripts can be found here: http://www.selling?burscreenplay.com/library



FEGGY risss Ifroo her desk add

comas to the BOTS, & aheec of
T and a roll of grecnbuacks
har hand.

FRGIT

Iet's sattle up, fellas.
It'a Saturday.

i: ke drifts towards a wall
alive with mywpbs and satyTs,
COCITIE zayx>,

COCLETZ

Settle, shmettle, I'1ll taks
3t out in trade.

Hs bends 4down o logk through
a pesap-iole in Ghe wall.

Throogh it e Eaes:

Script provided for educational purposes. More scripts can be found here: http://www.sellingyz)urscreenplay.com/library
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SCERE 114
HEEGEPTION ROOM IN TED WEORER HOUSE (1932) Interior. Day.

T™ae room 1s plush and elagant,

apd full of young, lusciona gzairla,
sonk ia glittering gownes, othera
in mext-fo-unothing,

PEGGTY and NQODLES Eeep up tha
obat.

MCDLEs {ofs)
= Thias ia toa much, Peszgy.

PEGCY (01f)

That's your fifty per cunt.
I'm goapa wish things
sha be worsa?

Script provided for educational purposes. More scripts can be found here: http://www.selliné'yourscreenplay.com/library



SCENE 111

212

OFFICE IN THE WHORE EOUSE (1932). Interior. Day.

PATEY speaks for them all:

FOODLES continues for him, boun=-
oing the roll of bills in his

COCKETE ghouts from the wall.

_MAX atarts towards him, with a

word over his shoulder to
FEGGT,

FPEGGY i2 grateful but crafty.

MAT takes COCKEIL's place at

the peep-bole, and sees:

PATSY

¥e baen talking it over,
bubseleh.

NOODLES

No more f£ifty per cent.
This goes to pay off the
loan, and the place is
yoursa.

COCKEYE

Well, will you look whe's
bere. Come. ower here,
Jou guys.

MAT

That sult you, Peggy?

 PEGGY

" Ho thanks, boychiks, it -
" dom't suit me, Everything

is smpoth a3 silk around
this place bpacause everg=
one knows y>u snd me are
partnars,
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ECENE 114
EECEPTICON ROOM {1932) Ioterier. Day.

A newcomar has appeared in the
galon. Sha'a seainc her lafest
lay to the door ana palasa G
give him 8 fipal, lusty tongue-
tonfn.

Theo she heads for the Ticioola
to ahange the recovd.

I¢'a CADOL, the wifa of the Ta-
$#roit ingurance wan and the secre-
tary of the littls Duteh dlamomd
degler.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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8CERE 113 _
OFFICE IN THE WEORE HOUSE (1932)

MAI ig tickled pink. He turms
and calls,

BOODILES $akes MaX's place.

BQODIES sees CAROL. but he
can't gquite place har.

COCKEYE gives his impersonation,
moaning and biting his lipa.

It all comes back. NOODIES slams
a fist against his forehead and
aweasara.,

-

PATST makesn a dask for the peap—
holes, a3 MAX aays to PEGGI,

- an

FEGGY looks through the peep-hole.

214

Interior, Day. .

MAT
Hoodles!

The one by tke Victrola.

-lll‘f4_

HDDDLES
Who the hall iz that?

MAY (Scandalized)

You don't remember? And
you knew each other 30
walle

COCEETE
Eit mpe! Hit me, you bsast,

.1 lova it! GCocoh!

NOODLES
That bummerkeh! Gevalt!

" the Detroif cock-sduasher]

MAX
Eunag, ¢all in that red-head
in the

green drass, will you?

Tall her thera's a bunch of
fans put here waiting for

. autographs,
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She'a not enthused, but she goes
to fhe connecting door, unlocks
- i, and calls into the next roonm,

QARCL appears in the doorway,
and PEGGY points to the BOYS.

CAROL aomes into the room
with a2 surprised smils.

The FOUR exchange a look, then
MAX ties kis handkerchiaf over

" his nose. The others follow

suit., CAROL heans,

Thaué with a tnuch'ur artlass
€y

* - He ugbuttops his £1y end bamls
- epb~hls whang. The others again
follow suit end line up for in-

spection. CAROL reviews the
:EE?PS..End finally points to
Ha

MAY shakesa his head and. nods
towards NCODLES, -

215

» PEGGY
uh' Caral.

Carol!?
Fpiends of yourg?

CAROL

Hot a chan&§; I'd remember
a bunch of good-looksrs
_ like these.

Well, natch! How could I
forget?

Actually, I e¢nly got %o
Inow cne of you with any
degree of intimacy.

MAX

Which one? Ses if you can
_ pick the right birdie.

CAROQL

: Youj

Him,

Script provided for educational purposes. More 'scripts can be found here: http://www.sellingyourscreenpl'ay.comllibrary



EOODLES gets CAROL out of a spot -
some ladies might find embarras-

({'

IinEt

CARQL laughs and points at
EOODLES' dick.

She slips him and introduces
herself to the othera with g

"quick agneezs,

Ehgiiiggegs ovar MAY's member
a e longer. MAX peplies
& la COCKEYE: ? '

-

CAROL pulls off his handker-
chisf and, wrapping her thizha
around hlm, maskes her mouth
dowtt on hia.

A8 the others butten up, PATSY
- aayam, )

CAROL has her mouth full, so
PEGGY answera for her, ’

NOODLES

We're together so much
we're beginning to look
like sach other.

CAROT,
S0 we've already met.

LLINE

I'm Gaful. Pleazed toc geet
2. Hello, there. Charmed
'a gure, A real thrill.

MaX

The thrill is all mine.

PATSY
S0 Detroit's loas is our

gain.

FEGGY

Ho., Ber and ker husband
Just come in on weekends.

COCEEYE
Beats the sea-shore,
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CABOL: and MAY dance slowly to
the -

filtering in from the next
room. CAROL plays along with
NOODLES.

Bhe and MAY have danced thair
way to NOODLES, wha's lea
nst a-sideboard. CAROL

.- fingers MAX's hair with one hand
< g réaches for NODDLES! drotch

with the obther.

MAY apawers for RQODLEZ, nobting
bis evening dress,

CARCL keeps up her ganipulstions
a3 she says tauntingly,

21?

FPEGGY

She takes uﬁ twentysbwenty-
five daddies, and her hubby
watches her through a peep-
hale. ,

COCEEYE
Beats the movies!

PEGGY

Yhat do you think that
shpuck is-up to, in hisa
cubby-hole? _
FQODLES =

I don*t think he's worrled.
I gat the impression he's
not what you'd call the
jealous type.

MUSIC

CAROL

Bes tTusts me., We're just
an old-fashioned couple.

How 'bout & threesonma?

MAX

Qan't you see he's got big

plans for tonight?
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CABROL
Bo wa'll make it a four-
EORE »
ROOBIES roughly shoves her band
hway. Hep goes to gat hAia Sop-
gvat Ifrom an armchair, along with
R whitn ailk ascarf. Hs 2outa
tham on and aaya to CARCL,
NOOLIER

L'd push your fagas in 1f
Etdldn't know vou'd like

He turmsa tc the sthers, -
Sea you, follawd,

Ha goesz.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SOERE 114 .
THEATER (1932) Ioterior, Evening.

A Ereat golden shadow box takseg up -
half the atage, glitTering againsi
& backdrop of blacxk wvelvet, ZIEach

-fquare bolds a susician, belting

out

20h! Oh! She could yacky-
hecky-wicky-wacky-weol"

The whols cast 1s on stages for
the finale, supporting the star
of tha show - DEBOZRAH = 3inging
and danning and dazzling with
¢laas and besuty.

ECODLES watches from the front row,
and he's in seveath heavean, Ik's
like he's back peering through the
vent in the Jjohn at Gelly's deli,

DEBORAH haa deen him and given Him
a friendly ned, and he waves back
with a little wave, besides himpelf

_with happiness.

DEBORAE and the chorus line disap-
peagr behkind the grest red curtain.

BOODIES gets up and starta for the
exit as the audience applauda

wiidiy.
APPLAUSE.,
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SCENE 115
STREET BY THE STAGE DOOR (1932) Exterior. HNight.

A dig black Rolls glides £o a stop,.
NOODLES gets ocut, as elegant aa the
sar in his evening clothes. BHa's
way ahead of the CHAUYFFEUR, who
darts around to open the door, cap
in band,

ROODLES

Put your hat om and keesp
it on, or you dorn't get

The cip goes bask on,

. How mpuch is it going to
sat me back?

The CHAUFFZUR speaks with a
Germsn accent,

CHAUFFEUR

Pifty dollara,

NOODIES helds out a bill.

ROODLES

I'11 meke it a hupdred.

CHADFF=UR
Thank you, sir.

A bovy of cutiss cgmes chatter~
ing out of the tggaggr. L
. . ' - - . Iil ey

Bmcka?
He offers a gold cigaratte
cage,
CHAUFFEUR

Hot on duty, sir.

NQOODLES eyes his black uniform,
hia boota, his cap. "

Script provided for educational purposes. More scripts can be found here: http://www.sellingyoufscreenplay.com/library
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ROODLES

—_— ) I like your outfit. dJust
1ilke them Germans who drop
' matches onto Jewish delis
80 they can watca them burn
%0 the ground,

CHAUFFEUR

They bwmed mine, So I
::uusht my wife aad children
re.

BOODLER is sympathetic, -
: NOODLES
I'a a Yid m¥self.

{Hote: Phe word is pPTO=
aounced YEED; otherwise it
is offensive and insulting.)

CHAUFFECE

I mow. Koodles -~ of Max,
Boodles, and Company.
Everybrody. knows: you.

HOODLES lsughs. THen he asks,
NOODLES
You don't approve?

CEAUFFEUR
1t's your busiresa,

. ROODLES %Ties to loosen him up.

_ ROODLES
D e LT . ' Come on, let's hear 1it,
' He Deckons to a little BLACE EID
who'z selling gardenias, and
Ficka one out while the CHAUF~
tﬂlkﬂt
CHAUFFEUR

1l can't say. Tou take thas
Italiens, .They lock up te
] * theair Mafias, their god-
- fathers, With Jews i%'s
diffarent.

Script provided for educational purposes. More scripts can be found here: http://\A;ww.seIIingyou'rscreenplay.com/library
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He takes a whols bouquet of gar-
despias from the XID and overpays

h_i..t '.l'b.en,

EBORAH: comes out of tThe gtage

or, and NOODLES 1s dazzled
lglln.

BOODIES offers the flowers.

Bh throws an ara around her

" ghonlders snd leads her %o
" ¢hd:.caP,.with 2 widk at the

CHAUFFEGR, whoe replies with
an admiring grin.

KOODIES
Max, Nocdles, and Coumpany
aTe the bisck gsheep of the

ghatto.

Bov much do you make a
vaak?

CHAIJ FFEUR

They don't all tip like you.
But I go to school, I'm
working for.a degree in
chemical sngineering.

" HOODLES

Maybe you'll earn a fow
hucks by the time your fif=-
ty and too old to get it

Tp.

" DERORAH

Bean walting long?

HOODLES
All my life.

Script provided for educational purposes. More scripts can be found here: http://vs-/ww.sellingyourscreenplay.com/library



BJENE 116
BESTAURLNT, {1932} ZIxterier, N¥ight.

Ths Bolls drawe op in front ef x

watayragt gestled in aom tTenn
alivs wlth lighta aa if ol
Iirelliae.

The wniformed doorman holds the
car doae for NOODLES and DEBORAH.,
ia the Alateanoe, LShe
S00NT OF THE ZEA.

22%
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SBCERE 417

RESTAURANT® (1932) Interior. Night.

The 1 in the cloakroom takes
DEBO 'g furs and NOODLES top=-
aaat .

The MAITEE D' bustles over and
ushers thens into The diningroom
1ike visiting royalty.

Tha band strikea up a quiet little

They're all in tuxea, as are the
WATTERS, drawn up in ranka at one
end of the place, in front of the
BUSBOYIS. There's a CIGARETTE
GIRL, too, in a tiny skirt and
n=st atoc - I

The tablez are all laid with sil-
ver and china and flowsrs. The
huge buffst groans witE roast beef
apd lobster and s swapn carved ocud
of lce.

What sir-ikes DEBORAH is that all
the tables are set for two = and
that they*re all empiy. :

The MATTRE zmjiles and waita.

DEBORAH leoks questiopningly at
NOODLES.

He whigpers im her ORT,

DEBORAR gives hiz a aweet smile
end plcks & table by ths window,
whers she can look out at the
sea, .

WALTZ.

NQODLES

Take your plck.

You said you'd like to

eat by the ssashore., Ii's
off-gegson; these placas
are closed. S0 we opened
one especialliy.

Script provided for educational pu}poses. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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‘with a ¢classy dame.

' he MAITEE turng to NOODLED.

The MAITRE holds a chair for her;
the AOMMELIER and & ‘squad of
YVAITERS hover around.

The MAITRE offers the ment &nd a
saggeatlon or Ywo.

MAITRE

Boeufl & la mode? We have
an exquisite blanquette
da veau that -

DEBORAH gives the menu a glance,
then spaps it shut and hands it
to the MAITRE.

DEBORAR
T'1]1 have the asperges
gauce mousseliine and a
Cofteanbriand.
MAITEE

Popmes rfitea?

. DEBORAH
- Bien sntandu,
The MAITEE realizes he's dealing ’

MATTHE
Dessert?

DEBORAH

I'11 think about that
later.

MATITRE

Monsgieur?

BOODL=S3 reddena. _
NOODIES (Abruptly)
The same for me.

The WAITERS hustle off, and tke
MAITRY steps aside for the 30M-
MELIFR, wearing his tate-vin
1iks it was the Hope diamond.

DEBORAHR pyubg her glovas into
her glags.

Script provided for educadtional purposes. More scripts can be found here: http://www.sellingyotjrscreenplay.com/library



FOODLES wavea the man away
with an awkward gesture,

He's uptight when he turns to
DEBORAN

&

DEBORAH gives him her gantlest
apile,

DEBROAH bacomea meriousn,

She trian to make a joke
out of 1it.

NOODLES laughks.

ty,

226

DEBORAH (To NOODLES)

Eave what you lika., I
only arink water.

NOODLES
You daside, chum.

You been around, havaen't

igu? All them fanoy
shas, parlsy-voo-frapsay.
Been tekxipng lesgona?l

DEBORAR

A sygar daddy who teaches
we bow to act ritzy? No.

I read. I want to learn
ﬂ?&:’ﬂhing, I "lnt- ) H‘F-
Be it'a zilly to meke plans,
FOODIES (Hopefully)

Depends who's in them. .. . .

DEBORAH

Boodlea. you're the only
person I ever...

NOUDLES
Ever?

DEBORAE
I sver cared svoubs Bubess

You'd losk ma up and thwow

- away ths koy, wouldnlt wou?

NOCULES
I gneas so,

o T . ' - -
ST L P Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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She loocks him in the eye.

ROODLES stares back.

DEBCRAR lets her anger flare
for a moment.

It goes aa fast as it came.
She softens and smiles.
And she lapses into a Jewish
sccent and one of the classic
Jewlah jokes.

HOODLES looks surprised, then
remambers the joke and takes
it up.

DEBORAH

What's worst ia that 1
probably wouldn't mind.
ROODLES

So07

I want to get where I'm
goinge.

BOODLES
Where'a that?

' DEBORAH

To the top.

HOODLES

You sound just like Max.
The two of you, Fou'Te
both alike. That's why
you bate sach other.

DEBJBAH
Do you want me to leave?

. Tou dencing?

NOODLES

.Iou agking?

DEBORAH -
I'm asking.
NOODIES
I'm dencing.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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They got ©p aod bead for thelr
private dance floor. NOOEHLES
slipa Elz ard around her wvalst.

Tha chorusline of WAITEEZ arrives
with asparges acd Chiteaunbriand,
but BCODLES and DEZOEAT are locksd
togathar lika loverx, and couldn't
care leas,

Script provided for educational purf)oses. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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2CENE 118 o
BEACE (1932) Exterior. Night.

A wide Pargisn carpet is spread
out on the sand, and nearby,
gzouped smong the dunes, tha
orchestra plays :

The atazs in the blackh sky are
aumberless, A Foft wind lifts
the long sprens of the two Wil=
TERS standing by with the cham-

pagne.

DOLORES is stretchad out on the
carpst, her face buried in the
bouquet of gardenias, listening
to NOQDIZS as he lies beside hasr,
kis hands behind his hesd, talk=-

80 quietly his voize is lest
nov and then under the zmurmur of
the wavea,

He reaches out and gently
Qaresses her leg,

HOODLES
We'd go to bed when it was .
8till day and get up when
it wag atill night. And
Jet,,.,all the time I wasg ia
thers went by Just iike
that., Time passes a lot
faster when you'rs not do-
ing anything, There were
twe things I used %o draanm
gbout - the way Dominie
gaid "I siipped” juat be-

. fore he died - and- you,

ho# you ysed to read me the
Song of Songs. I got in

good with tha chaplain be=
ezuse I was always borrow-
ing his Bible. "How beauw
tiful are your feet in san-
dals, O prince’'s daughter."”

. I'd read it before I weant

tc gleeap, and I'd think of
you., "Your navel is a bowl

(Cont,)

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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Ha gita up 2nd takas her face

4n Bis hands with infinite
tendernsas.

DEBORAE 1ifta ker hands to
NOODLES' as if to caress him.
Then slowly she takes his

hands away from her Zace. Shs

looks full into his eyes as
she "aaya,

230

« well-rounded with ngo lack
of wine, your belly a heap
af wheat surrounded with
1411ias. TYour breastsa are
¢lusters of grapas, your
breath sweet-gcentad ss
apples.,."

¥o one's geing to love you
the way I loved you when I
»ead tke Bible and pretended
ey plilow was you. WwWhen I
thought I c?gldn't take it
more, I'C gay to myself,
Deborah's out thers, she's
alive, she exista..., and
thet'd pull me through.

DEBORAR

I'm leaving, Noodles. Tow=
morrow night., I'm going to
Hellywood., I had to sea
you tonight to tell you.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 119 ‘ .
ROLLS RCICE AND EIGHWAY (1932) Interior/Exterior. NKight,

Bitting in the corner of the back
saat of the Rolls, NOODLES atares
out 2t the tTess asz nae and DEBORAE
Tide back into New Tork. Branches
loom overhead in the glare of the
hsadlights, then disappear inte
ths Blackness.

Neither of them says anything.
Then, after a while, DEBORAR
Teaches out for his hand and
aqusezes it, .

HOCDLES returns the gesture, buk

80 Intensely that DZBORAH utters

4 gasp of pain. Ha lets go of her
band and looks at her, and she is
struck by the despair that she sees
in his eyea. He moves closer to
ker and kisses her.

The kias last¥a. And when DEBORARH
tries to pull back, NOODLES insists
and bolds ber tigiter. GShe senses
that all) the tenderness of the -kias
hag gone, that asuddenly it has be-
¢one violent and argry.

NOONLES clings to her ard kiszsas har
Beck, her shouldera, 3She triss to
push him off, but she can't. The
other side of his nature takes hold
of bim, the flerce, pitiless, deman=~
ng HOODLES whom ghe may have
glimpaed at times but has neyer - -
'nm " h - s N . "__

Hs tears at ber clothing, ripping the
s8ilk away from ber bresasts and maul-
ing them, scrasching them. BHe covars
her moutk with his band and forces
hig leg between her knees, pulling -
her back by the hair until she is ha-
neath him on the seat. Ther he ia on
top of her, pioning-her dowz, and he
enters har with a quick, savage
thruat of his hips, : ~

Only then does she pull his hand away
and scream. )

Script provided for educational purposés. More scripts can be found here: http://www.sellinggloursc'reenplay.comllitirary



- . The CHAUFFEUR takes the money
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The car slamn to & halt, Jjolting -
both of then forward onto the
£loor, The CHAUFFEUR opens the
back door and starea down at them,
pales and scared.

CHAUFFEUR
Are you tryimg to kill her?

FRCODLES pulls away, leaving
DEBORAE sprawled ocn the flsor of
the car, only half conscious,
ker clnthes torn snd her tkighs
stresksd with blood.

ROODIES getsz out of the cax,

atunned by hia owa violence, e
and tries %o pull himself to= :
gether, as the CHAUFFEUR helps

DEBRCEAT up,

She ¢tries to get her bearings.
She gets out of the car and
yomits into the diteh. Then she
arranges her dress as best she
can and wipes off the blood with'
har handkerchief.

ROODLES ean't facs her. EHe hangs
back as DEBORAE gets into the car
and huddles in a corner of the
"back seaf iike a migeradble, ter-
Pified animal,

KOODLES hands the chauffeur
ancther bigz bill,

ROODLES
Taks her home,

and fiddles with it indecisively.
Then he tucks it izte NOCDLES'
breast pocket.

: CEAUFFEUR
Anyone ever tell Fyou 7Fou
have a poor way with women?

Ho gets back io bebind the wheel
and drives away, leaving NOUGDLES
alone in the night.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 120
SPEAEKEASY IN S2WD STREET (1932) Interior. Night.

NOODLES i3 seated at the bar in
front aof what seems to be a milk
bottle. He's lost his necktile;
his Jacket's a mess; he's stewed.

The place is fairly full, and a
black singer is holding forth
under the gpotlight,

S0KRG
A pretty girl - ZVE - with a
pair of ganerous mammariesa
¢cateches NOODLES' tloodshot eyes
and sidles cover to him. &he
takes tke naxt stool apd smiles
a pretiy samile.
EVE
Howdy.
NOODLES
Howdy-do. —
EVE
You by your onasies?
ROQnLES

Rope. Wwe're by our twosies.

He reachss out a ahaky hamd,
takes a c¢up frowm the bap, fazd
ours whiskey from the baottle.
EVE doesn”t drizk., Sha's a
nfice Xid, pretty and nica,
EVE

Danca?

NOQDLES

I'm not up to it. I wank
to get laid.

- EVE .
That you're up to?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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NOODLES deesn't apgwer. He's
fighing through his pockets for
gometbing. 5She watches him and
adksa, .

8till no answer. He pulls out
a blll and stuffs it into her
baznd without leooking at it.

She looka. A thousaomd bucks.

Hardly a pause.

ROODLES %ries to get up off
the stool. Eis lags give way.
EVE grabs him and helpz him
ta the door.

234

EVE

Tou get scuged like this
every night, or is tals
a specisl occasion?

Pleased to meet you, Mr.
Rockerfeller.

HOODLES
BEow puch d'I give you?

EVE
A hundred 4ollars.

HOODLES

Y¥hat's your namze?
EVE

Eve.

NQODLES
I'a gonna call you Deborah,

EVE

I've had meh do mote for
lasa.

Script provided for éducational purposes. More scripts can be found here: http://www.sellingyourscreenplay.comflibrary
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SCENE 121

235

HOODLES' HOTEL ROOM (1932) Imterior. Night.

You can tell that somecns lives

rather than just stays here, but
it's enly & hotel room neverthe-
A58

ROODLES and EVE are in bed together,

Bhe 8till has her slip om. NOODLES
caresaes her with cluwsy eagermess.
Ee doesn't usually hsve %o aweat to
mske love, And he mutters in hig

atapor,

EVE plays aloug, patisnt, affec-
ticnate, gentle.

His tongue is like masking tapa.

PuZzled, EVE.looks" at hé+ bare
feet,

He makas a major effort to ait
0k 1N

NOCDLES =
Deborak...
EVE

I'm right here,

‘NOODLES

{ou're so beautiful,
Daborah. -

EVE

Phanks,

NCODLZES (Almost crying)
"How begutiful are your

., Teet in mapdalg...”

"0b prince's daughter..,”
Deborak...Deborah,,

Row I'm going to fuek
you, Deborah.

EVE

Take Four tinme.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



Ha reachesa far a half-smpty
bottla of whisgkey on the night-
tables and takas a lopg awig.

Thath ha drops face down anto the
badl in & total blacskout.,

EVE looks down at him, full aof
tandarness, aod gezntly strokea
bis hair.

coT

276

NOODLES
Roop=gop=d=daol

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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BOENE 122
FOQDLES' EQTEL ROOM (1932) Interier.

L oy of rosy sushina fills
tha whols reom. It's the
4l of the pext dar.

EOODLES iz alome in bed, still
balf-droaged. Be's fighting to
ks Upb.

Ha locks mrevmd, trying to ra-
maEbeT. Then he sees Sha note
ah ths pilllew bhesids pim.

*8o long - apd thacks. Deborah”

He ¢ les thes nate in his
Hat. kan he looks art his
wateh. 3ix o'clock.

4.,

DayiSunaat,

237
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BLENE 12%

TEAIN STATION: EESTAURANT AND CESTRAL HaLL

NIGHT.

DEBORAE 13 at a table in the

restaurant, loocking elogact

and pala, Ther= are cwe suls-

Sayes on The Iloer teaide her,

:ith a fur coat thrown over
L

fha fipiakes her coffes and 5
thae ocbheck. A PCRTIR comas 1333_
her luggege; she carries ner
eeAt. They croms the graat hall
of the atation towarda the plat-
fora Ifrom which dar traln
leaven,

EOODIES zomes in through the
main dogrs of tie Etatico.
Ea's put of braarth apd op-
shawen, a raimeyst saud acapf
thrown. ovar, b5 glorthes, Ha
Juat catches sight of DE30AAR
ag dha loawves vha hall,

He hurriass artar har,

258

{1932) Interior.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SOENE 124

239

FLATFORM AND TRALR {1952} Interior. Hi‘ht'

NOODLES runs alonzaide tha
walting trale, locking ipts
windowa and checkirz tha
Pﬁigll an the platform sa
well,

The BCETER who carriad DERw
CRAH's things is beading back
Inte the svation. %ha's al=
Twady oo ¥oe train, ;

BOCODLES catches sight of her'
pale faca through cne of the
windows,

PEBCORAR seas bhim, coming to-

warda her down the platform. .

Thair eyes paet for @ moment.

Then sha lowars tha window
;Egda and aouts him cut of ber
. 1™

VELSTLZS, SIAMMING DCOES,
i AIS3 OF 3T=AM.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyou.rscreenplay.com/library



BOENE 125
FAT MOE'S: THE SPEADNAATY (1933) Interior.

BOCDLES eomea out of the ale-
vetor fpgto the Aperxzoagy,
tidded vp now apd looking
Like bimself again.

The place is empty and dingy-
lﬁﬂﬁng_q tha way nizht spots
eres during the day.

The zound of COCEEIE's

radctes Mu from the innoap
affica, He cToases to the
bealf-opeoed door and goes ia.

Day.

Script provided for educafional purpos€s. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 126
PAT MOE'S: THE OFFICE (1933) Interior. Day.

BOODIES stops and stares &t the
sight that meets his eyes when
ha snters the room.

In front of him rises a huge
lded chair, carved and em-
llished likes a zmomul's %urome.

And sitting in it like a diogul

i3 MAX, with a fat stogay stick=

ing out of his mouth.

COCEEYZ =its beside hixz on &
chair so low ke might as well
be gitting on the floor, He's
playing kis

‘ FLUTE.

PATSY sits beside him, one arm
in & sling.

CAROL is thers too, sittizgr on
a gsorner of vhe pool table and
rlaylaz with the balls,

FAT MOE buaiez himsels with the
8crapbook and the newspaper ar-
ticles he's cut ous and spread
8l]l over the pool table. He
looks up at NCODLZS, then glan-
ces nervously cover adt MAX,

BOODLES takes in CARQL with

barely a glacce, then focuses on

MAX. The look he gats back

would turn fire to ice. Bug

MAX does bim the courtesy to , )
take the stopey from his mouth

befors he spesks.,

MAX
_ Well, look who's back!
NOODLES lats it pass, '

He goes to the chair and inspects
the fancy seroll-work.

HOODIES

What's with the fancy
chaip?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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CAROUL makes har presence felt,

BEQODIES Beeps his eyas on Mal.

He stops gitting and Jumps up.
He goea Yo the desk and, from
a drawer, takes a roll of bills
which he .tosses to NOODLES.

Hs quickly goes back and sits
down, adding,

PATSY shows off his sling.

FAT MOE ‘tr¥es to lighten the

tension he senses in MAX, e
pats the pile of clippings
apd saye,

NOCDLES goes towards him,

242

MAX

It's a thromes. Belonged
to the king of Rumania.
Eight hundred dbucksa,

CARCTL

It goees all the way back
to the fifteenth century.

NOODLES
What are you doing with it?
MAX "

I'm sitting on it.

The union paid off. That's
your share.

Wkils you took a holiday,
the boya and I were doing
¢vertimze,

PATSY

The sbmuck here has becoae
& haro. 1 sbed blood for
the causs.

FAT MOZ ) .
It's in all the papers.

The Daily Telegraph didn't
li¥a it. It says hera,
*Onderworld joins atrikara
in brutal batsle,.”

(Cent.)

Script provided for educational purposés. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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% ROODLES takes a look and reads
o the headlines:

GARGSTERS CLASH AT FACTORY
OCCUPIED BY STRIKERS. TOTAL
LACE QF POLICE INT=RVENTION.

FAT MOE coaktinues,
FAT MOE (Cont.)

But we got a good review

in the Pest. "Eads justi-
£y means in dscisive-gang-
land encounter.” And they'Te
the ones who bitched about
the Atlaztic City Job.

COCEETE stops the background
gusic to add,

COCEZIE

Rewspapermen naver Koow
what the fuck they wanf.

The »oll ¢f bills weighs heavy
) in BOCDLES' kamnd.
.; ) NOODLES
. Tou could have got in toueh
- with me.

MAX

wWo did, Cockeye found you
at the Chink's, sc full of
the weed you didn't even
recognize hig.

COCEEYE (Simpering)
R , - Tou callesd me Deborah.
FAD MOE gets wery interested |
in the clippings,.

ROODLES takes o mest. His
+ation is baginning to shoW,

BOODLES
. .- What's it to you?
" MAX leaps up and goes to him.

N Plenty. What we do, we
= de togather. 4e werk or

wa fuck.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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NOODLES nods at CARCL.
NOODLES

wWhat's she here for?
Couldn't she get anmough
in Detroit? They could
sorevw her on the assembly
1ine, .

CABOL geta her dignity togsther
and gidles up to MAX,

CAROQL

I'va left my busband. I'm
with hino how.

NOCDLES

Idesl., You gc cut together,
you s8tay bhome together, you
go to work together...

MATY scereams iz NGODLES' face.
MaX

I don't give a shit about
her and you know it!

CAROL: reacts as if ghe'd been

balted.
’ . CAROL
Mexie!
 NOODIZS laughs.,
KCODLES

vhere do you spesnd your
waskands? A% the cat-housas?
MAZ (To CAROQL)

TLay off me!

CAROL tries to answer back,
but mothing comes out,

You want a poteh inm
tochia’?

He starss at her, waiting for
an anawer that doesa't come.
CAROL jis motionless, as- if alse
walting for an answer.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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R i R . MAY (Cont.)
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S - Is that what Fou want?

A boot in %the mam?

FAT MOE, COCEEYIE, and PATSY
stares st the two of them in
agstonigshment. The whole thing
is abaurd.

ROODLES looks into CAROL's
face. And laughs. & 1ong,
loud, umcontrollable laugh.

Then , afber a moment, MAX
laughs too, with his violent,
.ar-splitting horse-laugh.

It spreads te COCEEIEZ and
PATSY, -Even FAT MOE Joiuns
in, a littles nervously.

FOODLES gets up and goes to MAX.
He throws his arms around him
and pounds bim on the shoulder.

CAROL grabks up her purss and

" gloves &nd slams cub- of the

room without a word.

BLAM,
| - PELEPHONE
NOODIES is pearest and ™ :
answars, .
HOODLER
Yeah?

Scrii)t provided for-eaucmtionz-al purposes. Moré scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 127

285

DRUGSTORE IN DOVNTOWN MANHATTAN (1933) Interior. Day.

JIMMY is at the pay phone.

Through the window, we gee a
plck-up truck, withk some of
JIMNY's friends from Ghe
factory in it

He's looking out the window as

be talks, but he doesn't notiecs
fhe black car that pulls up slow-
1y, with SALVY Ti: BNAKZ's ugly
face leering cut one window and -
WILLIE TZF APT at the wheel,

A dlast of

shgtters the drugsiere window,

JIMMY fopples forward onto She
Jugged glass.

JIVMMI

' '
ﬁ:zg dJimmy. ‘“Who's that,

RCODLES
Hoodles,

JIMMY 1
Sape difference. Listen...

I'e gonna nead you heoys
today. There'a something
in the ajir I don't like,

MACH INE-GUN FIRE
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SCENE 128 -
PLiT MOE'S: THE GFFICE (1933) Interior. Day.

EOQULEE heaprs tha shactiog.
HOODLER

Jigrry! Jimmy!

Ea slans *he pghone dawn and
aays to the grhars,

Tha aops-af-bitches havs
shat Nim,
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_SCENE 129

THE PLAZA BOTEL: QAKX ROOM AND ENTRANCE
Day.

4 prlvate diningroom is s-~glitter
with Iighta and polished oak, silver
and erystal. A%t the banquet sablse,
& gatherinz of dignitaries in even-
ing dress amd crowas of lanrel dine
and hob-pob with a comfy awareness
of their own grandeur, like a re-
union of Romzn emperors,

We sos them in LONG SEQT. Their
aomversation is oanly & musmur of
vaices that gound like monsy.

4 timorous waiter approaches ona

of thez with a megsaze. The TYZQON -
rises, excuses himaglf, and goes %o
the entrance of thke room, where
CROWNING is waiting for him.

Vhatever CRCHNING has to say, his
mossage fills the TYCOON with
visible satisfaction,

'Over their abouldars, we catch
. 8ight of the dismal duo, SALVY TEE

SNAEF, and WILLIE THE APE.

Misgion accomplished, CROVNING
bows ouf, and the TYCOON returng
%0 his geat, beaming like Maro
at the circus.
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(1933} Interior.
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SCENE 130 ) .
THE FLAZA HOTEL (1933) Exterior. - Day.

CROWNING, SALVY, and WILLIE come
out of the hotel into the stpest.

Before crossing Central Park South
to thelr car, they take a caraful
ook in both directions. The toast
geems clear..

The only sign of 1ife is & couple
of Hlacks pushing a zack of dry-
¢leaping towards the hotel.

CROWNING and his BULDIES dorn't even
notice it as thay svart ascross the
Street. When it crosses their path,
there's a bHlast of

MAGIINE-CUN FIRE,
and SALVY and WILLIE crumple.

Qut of nowhere, a car pulla up
and- stops by the rack, the mzotor
runping and CCCKIYE behind the
wheel,

PATSY jumps out and ovens the cover
of tke rack, revealing a coupls of
smoking gun-barrels.,

NOODLES and MAX gcoot from their
bidipz vlace and mount the runiing=-
board of vhe cary PATSY jumos in,
and COCKEZYE takes off.

CROWNING is frozen with fear z= he
backa,aﬂay froo tha bedies of his
twe fhugs and ends up flat againgt

‘the wall of the hotel. -
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SCENE 131 ,
HOSPITAL SUITE (1933} Interior.

The .cheapagne cork pops, hits the
oelling, and bounces -onte JIMMY's
bead, as ha lies in traction in
the hospital.

Wo hear the BOY53' rezctions:

Laughing, NOODLZS pours out the
£izz.

PATSY, COCEZYZ, and MAX are
grouped around the bed. PITE
ig there teoo, the political
boma we met at the factory.

Thare’s a trace of bitterness
in JIMNY's woice.

NOODLES offers JIMXY a glass
of chaapagna.
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Day.

EﬂDGHTﬁgfkﬁn VOICES (Off)
Watch it, watoch it!

RCODLES

" Flattened by a blast of
Veuve Cliquet. What would
the unlon beys say? You'd
tever whip thexz into line
after that. :

JIMMY
I don't use a whip; that's
your baby.
MAZ (With mock modesty)
' Qur little personal touch,
FTrZ. ' '
A touch of class, What the

hell, we won. Wno- cares
how!

NOODIES

It's tough not being there
gg glgn the contract, huh,
m r
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FITZ raises his glass.

The HEAD AURSE comaes in a* that
momerit, with a couple of TH-
EERNS, She sgees JINNY about to

raigo bis glass, luages for it,

tears 1t away from him, and
whirlis on the others.

COCEEYE sxamines himself.

.

o

The HEAD HUQSE gestures to the
INFERNA, ,

The - INTERNS start pushing the
bed out through the sitting
reom Iato the corridar,
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JIMMY

What's tough is seeing you
guys do in ¢ne day what I
couldn't do in two Fears.

PITZ

Te the hottest newcomsr in
Atterican unions - Jimmy
Q'Donmsll,-

COCKEYE (Playing the fool)
Mizter charisna!

PATSY
Ex-asskolael!

MAX
Ball=breakanl
NOGDLES

Atd dreamer!

i

EEAD NURSE

Tou're pothing bui criminals.

GOCKEYE
Does it ghow?

HEAD NURSE

We're about to take him %o
the operating room, end
yoeu're giving him &rinkﬁ!
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JIMMY
Why bother to operate if I'm

' going to be lame anyway?

YITZ and the BOYS follow
‘along,

‘Phe BOTS wave as JIMMY i3 rolled
away. The FEAD NURSE shu%s the
door of the suite.

FITZ addresses the ohbhers.

But FITZ is talking mairly
to MAX and XOODIZS.

MAX shoots & look at NCODLES,
then, as if anxious $o be con-
vinced, he ezgs' FIT3 on.. .

FIT2

Don't you worry, Jimmy boy.
With one leg a littls shy
You're going to take gian%
stepa.

-

Tou boys got yourselves nos
only a frisad: you zot & hero.
Take advantage.

PATSY

What do we do with a hero?

FITZ

Times have changed, and they're
go0n& change a lo% more. Pro-

-Qibition was nice whils 1t laga

ved, but it zin't gomna lask
much lougeT, and when i%'s ovar
and gome, a lot of you good
folks are gonne be ocut of work.

MAT
Yaah? Then what?

PITZ

Tou're going to have to find
gomething else. What? Well,
now, take all those trucks
Yhey're using %o haul congra-
band, A feow weelks, and they'll
be giving them away, Could be
a2 chance for you, set you-sslve
Wp in business. It's worth
thinking about,
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¥ITZ anavers.

He hangs up.

- Ha pilcks up where he left off,
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NOODLES
It's worth puking about.

TELEPHONE

PITZ
Tezh? Ch, reaﬁ, send hio up.

A frisnd of mins.

I'm not talking about one or

twoe trucks, Yeodles, Witk you

or Maxz or our goed friends hars
doing ni§ht runs down the turo-
pike., I'm talkins about hun-
dreds of wekicles controlled by
a4 national c¢rganization a2nd sup-

orted by a vowerful union

-headed by vizzy O'Dozpell.
‘Whatever you asx, thera's no-

thing ke can say no to.

NHQODLES

Enights in shining arzor dom't
mix witk our kind.

FITZ

Armor deesn't shine forever,
friend. t gats rusty,

MAX {(Getting oversxcited)

Think about 1t, Noodles., We got

plenty of cash. ILet's in-
THSL - i

¥iTZ

I'll"put the party machizery
bebind you a2 hundred per cent.
I got friands in high places.

NCCDLES

I doa't like being puashed
around by machines, aod I like
friends ip bhigk places even
253,
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MAY blows up.

NQODLES pulls out a roll of
bills and locks at it.

MAX looksa at hiz scornfully,
asharad of him.

-'HGGﬁDEE is equally scoraful.

FITZ givesa NOCDLES & narrTow
look withou? s&ying anytiirg
for e mopext. His iprxitz-
tion shawa. Ze drops the
diplomacy and says the MAX:
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MAY

Becsauge you werse born in a
gsewer and you'll die in a
dupp! If we'd a' listened
to you, we'd still be rolling
drunks.

KOODIES
'Tsa matter, you poor?

MAX

I'n talking abou% real monsy,
bhig mozey, money we ain'ft
never seen yst.

NOODLES

Ges, I alwaya thought it
wes rsal,

MAX

Youtll carry that lower Zast
Bide stink with you till Fou
dis,

NOODLES
I like it, T like it a lot.

I'a gonpa wmake bath salts

guy of 3it. Cleanms out BY
lungs every time I smell if,
Gives me a hard-con.

¥IT2

Maxie, you'rs drsgging a dead
waight arcund. Cne of thase
¢ar3 you're gonzns fave o
dun? it.
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ROODLES looks at MAX ag LS

waiting to be defended.
But M ¥sepg hiz mouth

shut, WOODILES less oul
A& chearlezs laugh.

Ba puts bis glass dowst and
picks up ais hat.

Ha givea averyons a wave
Aand slams outa.
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SOODLES
Ig that it, Max? Tou gouna
dusp ma?

I'n ponna raks a wvacation.
Little aunshize, 1:ittle 30a-
ghara. Givs you time %o
thipk it over.,. Lat me koow
if you're golpz inta the
dunging business, won'y Foiul,
Mar:
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BCENE 132
EOSPITAL CORRIDOR (1933} Iaterior.

¥isibly nopset, NOODLES comas out
of JIM¥M{'s rocm. The slavators
gre Just down the hall, and he
Joins the few people waitiog £6
go down,

The alevator door Opans, and its

ggengera gor cut, Among them
i: the Haria hass wag
urdurad th- Job ia Detroirc.
FO0DIESR dpesn't notice bhim, wut
FRAGEIF gaes JACODLES am he gata
inte the elgvator.

FRANETE Zooks puzzlsad for a
ascond, then =swas to the docr
pf JEMNY's room, tAkes off hia
bat, and walxs 1zm.

Bar.

256
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SCENE 133 :
HOSPITAL ELZVATOR (1933) Ian%erior.

The elevater stops at the next
floor. Some people get in, a
GIRL among them. She's kind of
shabby looking, but you woulda't
miss those mamaries anywhere.

She glances over some medical
papers as the elevafol conrtinues
down. HNOCDLES can't taks his
ayes off her bazooms.

Ha's seen them scumevwbere be-
fora. He triss to remenbers
where. He looks at the GIRL'S
face. 3he's used to oglers,
but she logks up anyway.

NOODLES seems to direct his
questions £o her breasts.
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Dary.

ROCDLES
The..un face I's fumilisr.

The GIRL amiles and neds.

Vhat's your aame?

EVE

EVE .

But for a consgideration

s=oma people call me Deborah,

NCOODLES remexbsrs and laughs,

NOODLES
A tidy consideration?

EVE

A hundred bucks.

She pausssa, then says sweetly,

Astually, a thousand,

NOCDLES makes an appropriate
Iace,

: I never earned so ouch for
- o little.
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EVE indicates the papers.

*

She locoks up at him and
chapges the subject.

He smiles.

NOODLES pulls out a roll of
billa and weltes bis number
op ona of them.

She looka at the bHill - a

* hund==d bucks.

The alsvator door opens, and

the two of thenm are lost in
the c¢rowded lobby.
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HOODLES
What are you doing hers?

EYE
Tasts,

ROQDLES
How's it look?

EVE

It looks a3 thocugh things
are going to be tough for
& while.

Cad

Did you get cvar i:?
NOODLES
My haogover?

EVE
You Deborah-itis.

KCODLES

I Boave an acgRing Jjoint every

now and then.

Tonight?

EVE (Smiling toe)
Got a phone unupber?

NOODLES (Eanding it to her)
I'n at tha Portune Hetel.

EVE

Let's hope it'z meore work
this time.
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SCEHE 134 : .
NOCDLES' BOTEL ROOM (A933) Interior. Night.

NOODLES copens the deor Lo the
corridor and whistles.

EVE atands therae, a dream Iin

graen Eilk. She does a turn
or him, which sets her boobs
gwinging, than says,

EVE
We gonpa do it out here?

He steps aside Tor her to
anter and locks ttas door
pahind then.

NOODLES

Tou're a knock-cut,

8he spooths her drsss.

EVE

Bergdorf-Goodman. Plus I

paid the rent aaod the ftels=-
Phone and filled the ice=0oX.

NOODIES gives ber a kisa he- .
hind the 2ar ard 2 little
package he's taken from the
tabla.

EVE _

What's this?
BOODLES .
Just a thaught...

He gives her breasts a feathery
touch.

A thought I cap't seem to
gat cut of oy mind.

EVE apens the box and finds
& dozenr lace dbras,

I bope they're the right
- gize.

EVE laughs, and helds one up,
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EVE
Looks perfect.

HOODLES

Try it on.

Like Gypsy, EVE starts %o
pesl with one glave,

NWOODLES gets inte the awinpg
of 1t by putting

"A pretty girl is iike a
melody..."

on the Vietrola. Then he »

drops onto the zofa and e
watchezs EVE as she goes to

work, She'a half joking and

Balf seriouz, half apateur

aod half pro, azd Surped on

by the reaction she's get-

ting from NOODIES.

Ehe’s soon down to har bra
aud panties, GShe turns. her
back to NOCDLES, indicatine
she needs help with the
¢lasp of her bra.

He helps, panting over what
he kmows is coming next.

EVE turns Yo him, holding up
the bra witk borh bands. Than
ahe lets it drop inte NOODLES!
lap, Along with two large
Tubber falsies.

HQODIES is stunned

_He mtarés at EVE with his:

meuth open, Apd she stares
back, hands on her hips,

legs astride, an expresszion
of defiance ¢n her face. And
the breasts of a fifteen-—
year-old boy.

EVE
Well?
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Looking aligh*ly dejected,
at & loss for compliments,
NOCQDLES takes the falsies
and toosas tham in the air.
When they descend. he gives
then &8 punch. Thsy Sounce
off the table. EVE catches
them and tosses thea into
the air again. Pretty scom
they're bomeing all owver
the place like a coupla of
besach balls.

NQODIES kicks ‘them aruund;
he amd EVE play catck., Fi-
oally the two of them end
up side by side on the scfa,
howling with lsugiter,

NOODLES fingeors one of the
falsiea, then relaxes, and
amlles.

NCODLES

He drops the falsie, gxraba
EVE, @nd gives her z long,
swaat kiss. He bends her
backwards beneach kim on the
sofa and, with a little as-
sisfance, slips ofl her pan-
ties., He lies on tap of her
and whispers int¢ her ear,

Ttknow, I might be wearing
a falsie myself.

EVE pretends tao look worried .

. for & second...She gets bher- Sl

hand it ‘there,. thdn ‘émiles.u oL et
EVE
Liar.

And she kisses bim Iike
she'll never siop.
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8CENE 135 . :
ROCDLES®' HOTEL ROOM (1933) Interior. Day.

It's a pale November merning-
after. NOODLES dnd =EVZ are
having breaikfast in bed. A
huge tray, covered with all
kinds of goedies, The two of
them eat like it's beer days.

Obviously they've been getting
te know each other,

NCODL=ES .
Tall me something you
rezlly like.

EVE (After a pause)
Mrs, Roos=eveltb.

NCODIEs
Huh?

EVE

She seems s¢ shy and helpless,
but when she gets an idea into
ber head, wafch cut. I wish

I ecould be like that.

NOODLES chuckles.
NOODLES
What don't you like?

_EVE (Meaningfully)
Conplicaticns’. Wher 4" cave-
man went cu® on a hunting trip,
all his wife sald wea, "Eat,
8leep, and button up your leo-
parxd skiz."

ROODLES gets playful.
HOODLES ]
Tou ktnow what I say?

He tak=a the tray away. -

Step eatinz. Stoep sleeping.
And take oIf wour lscpard
akin}
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He pulls the covers from her
and they roll together passion-
ately.

At that momont, the door is
¥icked open.

HOODLES grabs his gun frow
under the pillow, érops to the
floor beside the bed, and aims.
EVE screams and pulls up the
blankets.

It's MAX, standing %tzere in the
doorway, in a spiffy sunmper

t and carrying & stravw suit-
aage and a boater. Ee's got a
fisbing pole nikad over ons
ghoulder,

CAROL stands bebhind bim, in
virginel white.

NOCDLES lowersa Lis gun and locks
questioningly at MAX.

MAX explains.

263

MAX

I told them &ll to go to
kell. Let's go to the
beach,
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SCENE 136 .
BEACE AT MIAMI (1933} ZExterior. Day.

¥We¢ hear

*You're the creap in oy
gsoffes...”

acd gen:

The huge, flashy, new hotela at
Miami Besch, the swaying palms,
the egzshell stracd, and the
private shoreline of the fan-
ciegt hotel of tke peried.

They're on the beach, scaking
the sup: NOCDLES and EVE,

and CAROQL.

They've brought & Victrola
along.
"You'Te the salt ip my stewW..."

They all look good with 2 tan,
the plceturs of handsome, de-
cent, sll-Americ¢an youthk. And
love. MAX and CARQOL cap't stay
awsy frowm esch ¢ofther. IICODLES
snoozes with his head in ZVE'a
lap.

Th&}' b={=1-1n| lI‘pB""‘FlG‘tlE o a.n;r b
gide intrusion, distant volices,
the ocoasiorzal korn, even the
aurzur of the waves., And the
shouts of a NEWSBOY peddling

the latest edition reaches theu
Put daean't penetrTate.

NEWSBOI

It nust be something of world-—
gheking izportance. 3athers
leave their umbrellas to ga-
ther arcumnd the XNEWS30Y, and
his pile of pavers iz rapidly
dwindling.

ROODLES gives a quick glance at
the newshounds a3 ‘thay devour

thelr pepers, then shuts his
ayes axsin. :
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Down the beach a way, one of the
LIFEGUARDS lets out a shouft of

Joy -

and throws the newspaper into
the air. Ee drops down on all
fours and starts digging in the
sand like a pooch for a hone,.
Down near the water-line he
£inds a bottle, pulls it out,
wncapg it, and guzzles right in
front of everyons.

Hls newspaper is blown along
the beach by a friendly breeze.
It wraps itself around the pole
of a beeck umbrelila, then flies
into NOODIES' face.

His summer dream disturbad, he .

aita up, opens tha paper, and
smbds tha meadline:

VOLSTZAD ACT REPEALED; FPROHI-
BITICYN ENDS IN DEC:EMBER.

HOODLES inferrupts MAX's necking
witk a sglap on the shoulder.
Be hapds him the newspapeT.

MAY 1an't in a Joking mood.

CARCL ¢himes dimly in, dopy
from the suaskhine.
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LIFEGUARD
{Shouts)

NOODLES

There it is. We're out of =&
Job.

MAX (Aegrily)

We got other prohibitions
to keep us buay,

CAROL

I never talk about money.
It's gauche.

HOODILES

How much we got in the kittr,
Max?
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Phat wakes up CARCL.

MAX fondles her kacha,

CAROY, twists cne of his nipples.

MAX's mood has changed. He
8laps bher hand away.

Sweet little EVE observes,

She Tuhs KOODLES'! back.

MAXY flares up.

b

Ha rolls over ot hiz stomach
and aweeps the sand smooth
with his arms. Then bhe starts
writing or drawing something
with one finger.

NOODLES watches him, bis cu-
riosity aroused.

MaX

About 2 million smackerocs.

CAROL

Jeasus! Wwhere do you hide it?

MAZ
In oy Jockatrarp,

CAROL

I'1) bet I can make you tell
e .

Can it.

EYE

With a million dollarg, you'me
worTied adbout working?

I'!‘i retiras,

MAY

Wa'll retire when we got ten
mililen, or twenty, or thirty!

NOODLES

What's that supposed to be?
MAX (Esyed up)

A dream.
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Hs fiasta himself in the fore- .
head.

MAY (Cont.)
A dreac I been drezoing for
arz. And I swasr to God

’ t's gonna come true. You
gnd me are gonna make it <come
‘true.
HOODLES
What is it, a =astle?

MATY looks up at NOODLES.

MAX

The Bank of Manhattaz, 18
Fifth Avenus, H.Y1.C.

3ilence.,

BOODLES chooses no% to under-
at ud hip -

NOODLES
You're nuts.

D),

MAX flares wp again, grabbing
NOODLES by ths wrist, and
sanarls inte his face,

MAX

Don't say thet, Noodles,
Don't ever say that.

He Jumps t¢ his feet and dashes
down the beach Te throw himgelf
intc & broaking wave.

HOODLES looks at CARQL as if
searching for an sxplanation
for KAI's behavior.

Skhe stares back, but there's
no answar in nar eyes.

Then she slowly strstched out
again in the sand.
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REST BEOME: GARDEN (1968) Rxterior. Dary.

CAROL isa atretchesd ocut%t on =
chaiss longue in a well-kept
garden. She looks up and
sighs. Her hair is white

now, her face lined. An open

bock lias forgotten in her
lap, 3he stares off iunto
space for s moment, and then
saya,

S8tanding bezide her chair,
NOCDLES follows her wittar
gaze, and sees othser elderly
olks, 2itting on benches
under the trees or strolling
glowly with canes or nuraes.

S8he locks sround her.

NOCDLES ' tekeg & lawn chair
apd‘giggjbag;de her,

Bhe ssems startied by fhe
question. Then ske nods
towards the others, all with
their noses in papers or
bocks, apd says quietly,

CAROL

T kapt wishing I'd ses you
again some day, Nocdles.

I never thought I'd end up
here.

I got oy husband's pension
to live on. You remetber
bip, p7 husband? He's the
only man who ever really
truly loved me.

What the hall, it's qui=st.
Y couldda done womse.

) 'ﬁﬁonﬂas, 1

You aver sea anybody?

CARCL
Them.
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She looks a% him. Her eyes
are atill young and pretty.

Bhe scrutinizeszs him.

- NOODLESR gives & little smile.

CARQL suddenly scounda ex-
baugted.
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CAROL {Cop%.)

You're the firut visitor I've
had gipce I came here,

What's the special occasion?

ROQDLES

Tou tel] me,
CAROL

I don't get you.
NOODIZS

Somebeody called me from hers.
They sald you wanted to see
ne. .

CARCTL

Where the hell did they-get
that jdea? I dido't tell
anybedy to call you. Funny

NOODIES

Tha%t?s the not only funcy

thing trhat’s happened %o ma
zely.

CAROL (Bitterly)

So you didn't want %o wisit

. me either,

ROODLES

I would have come. There's a
lot of things I want to ask
you,

CAECTL
About Max?

Script provid&d for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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He gives her a vagus nod,.
She doesn't say anything for
a moment. Then, suddenly.
ghe atarts to laugh gquietly.

He doesan't say anything. She
pausas, then says,

Be slowly shakes his head.

Another slow shake of the head.

CAROL gets wearily up from the
ckalge., MNOCDIES gets up too
and gives her 3 hand, They
move slowly towards the porch
of* The home.
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You kmow who I fhought you
aight want to tslk about,
Hoodlea? Ewa. TIou ous’ia
told her to wait for you,
and she waited, Ch, how she
waited, but you never
ahowsd up.

Tou heard she diasd?

You want +to know how?

Script provided for educational purposes. More scripts can be found here: http://www.selling-yourscreenplay.com/library
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SCENE 138 _
REST HOME: PORCH, DININGROCM, HALLWAY (19%8) Iaterior. Day.

BHOODLES pauseg at tbe dcorway to
notice the writing on the mat:

BATIFY FCUNDATION.

‘Ba frowns az he steps on it and
enters the

DININCGROON.

Gome of the o0ld folks are still

eating. The dismal zilence i=

brokan only by fthe scund of

clinking silverwara. il

Ag they cross the rocm, CARQL
glances back at NCODLES with the
old antagoniam in her egyes.

GAROL

You know, whez people try %o
commit sulcide, They don'f
really want to dje. It's like
esslt's a exry for help. They
always hope someonsz'll come
2long and Throw them s life
preserver, ZIZxcept Eve. Ghe
aald she wa3s gonong take off,
g0 somewhers. GShe scnt the
windows and locized the dceor,
and nobedy botkersd to lock.
3he was in there all the *ima,
with bexr little csepaules.

HCODILES looks as thouzh he'd
s to change the subject.
But, aa the) paspg into the
HALIWAT,
he says, .
RCODLES
When I left, I knew I couldn't
take her along. I dida't want
her mixed up in it.3if <hey
: ever found me. I told myself
v I'd call her as soorp as I

could., I hated belng withoub
her, but I dida't call hex.

{Cont.)
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RQQDLES stops.

A photograph on the wall has
¢aught hig eye. It shows the
innaugtral feativities of the
home - a group of slderly in-
matas gathered behind a ban-
quet table full of dignitarias,
dootors, and auvrsesa, sil wikh
champagne glasses in their
hands. Apd in the cernter of
the pheto, like the star as-
traction - DEBCRAH.

NOODLES steps towards it.

He points to DEEQRAE,

-

a7z

HOODILES (Cont.)

Then, withecut noticing 1%,
I atarted to forget her.
And when I remembered, it
Just made me realize I'd
gotten used to being with-
out her.

CAROL _
Teah. There was nchbody at

the funeral dut me.

NOODLES
What's this?

CARGL

Opening nisht. Fifteen y2ars
4g0s Before my time.

HOGCDLES
"And her?

CAROL

She's the patron szint =
s80Me aotressg.

NOODLZES
You don't know her?

CAROL
Ma?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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Bhe catches sight of a NURSE
in the hallway, and she be-
comeg almoat maniacally intense
an she leans towards NOODLES.

CAROL

Lend me scme mcney - anythiag,
Wwenty...thirtya...

ROOPLES doesn't take his eyes
or 2is mind from the photograph
aa he takes out his wallet and
handa ker a £ifty dellax »ill.,

Tou can have aanything arcund
here...if you got the money.

She goes fo the NURSE, mutters
something to her, and passes
her the money. Then she starts
up the stairs, movinog quickly
now, forgettinz HOODLES come
Plﬂtﬂlyo .

He remains in front of the
photograph, staring at DEBORAH,
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. SCENE 139
' REST HOME: UPSTATRI CORRIDOR. (1988) Interior. Day.

NOODLES waita in the sorpi-
dor outside CAROL's room,.

The NIUMSE we saw carlier
comag out of the room and
gays to XOODLES,

NUBSE,
She says you can go in.
He goes in.

42
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SCENE 140

275

REST HOME: CAROL'S 2cOoM (1968) Interior. ILate Aftsrmoon.

ROODLES enters. The NURSE
0losea the door from outside.

QARCL is sitting in a chalr,
her eyes cleged, breathing
8lowly and deeply, ra=laxed,
at peace with herself.-

Coming towards her, HOODLES
netices an emply ay»0 and a
hemostat on & nearby table,

Without opening her eyes,
CARQL goes on %talking again
a8 1f in a trance.

She opens her eyes and turns
to lock bim full iz the facs.

CARQL

Do you still wake up gick
over having killed HMax?
You atill on that zuils
tTip? Huh, Noodlesf...

Tou kpow wiy I ked¥ wishing
I'd see you again?

To tell you he was bettar
0ff dead. He had the z7ph.
It -had started to eat his
brain little »y litzle. If
he wazn't already crazy, he
acon woulds been.
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SCENE 141
PHE FEDERAL BANK OF MAREATTAY (1933) Exterior. Day.

The door opens, the huge and
haavy gilded door of the Fed-
aral Bank of Manhattan. Two
armed policemen come out and
etation themselves at each
sida of the entrance.

A truck pulls up and stops in
front of the steps, a spall
truck bearing the nmame of an
industrisl cleaning establish-
ment. MAX snd JQODIES get
out. They'ne wearing work
clothes and act as cocl a3z a
gouple of cukes,

They sling their equipment
around their necks, take a
bucket in each hanc, and
gstart up the sTeps.

They enter the bank by & door
to the gide, obwviously ¥the
ssrvice entraace,
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SCENE 142 .
THE BANK (1933) Interior. Day.

MAX and YOODLES psss through

+ha column= into the wvaulbed

banking room. It's half an
hour to opening time; the clerks

" @nd tellers are busy with their

Iittle tasks; a couple of clean-
ing women are polishing the

#oodwork and sweeping up.

MAX and NOODIES put their ceses

down, and while they get out

their regs aud brushes and ..
ammonla, they look casually '
aroumtl. Anyone in ftha trade can

+a8ll they're casing the joint.

Policemearn are already om duvy at
strategic points around the room.
@lancing up at the Two balcondes
that circle the r¢om, NCODLES sees
more boys in bBlue, armed and ready
for business,

"MAX ard NCODLES exchangs & compli-

citous glance. MNAX will check out
the ground flcor, vhe enfrance
hall, and %he barnkizg roops; KOO-
LES will take the upper {loors.

Th&ifEO?e gwiftly and afficiently,
as they've been ¢lsaniag spiz-
toons fror fke cradle. Three Doves
1s all it takes - ona to empty tkhe
usad mawduat intoc one bucket, ona
o swipa a little ammonia around
inside the spiifiocon,, oue to fill it
with fresh sawdust freom the other

- busket. They work in rhythm, like

wini-up Soys. And ther cover the
whaole tarritory, corridors, offices,

. the Jjohmns, through tte entire vast

warren of the bullding. And every-
whare they go there are cops, CODS
who take their Joos seriocusly.

MAX doesn't mias the frolleys that
deliver hefty packets of bills %a
the tellers, -o ba stashed mestly
in drawers and locked zway.

-
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"OODLEd, on the other hand, has
his eyes on the cops who are

ng the plece. It's pretiy
clear what each of the boys is
thinking about the sttractions of
this particular locale for an
eventual heist.

NOODIES gtrays from his aplttoons
long snough to get a general view
of the hall from ome of the bal-
sconies, but he's quickly warnmed
off by the wave of a gun barTel.
The cOps are obviously mere than
Just decoratioun.

NOODLES Joins MAX downstaira to
smpty his full bucket and get .a
rafill of clean sawdust. He
laans close and wihlgjpers,

KOODIES
It's guicide.

Script provided for educational purposes. More scripts can be found here: http://www-sellingyourscreenplay.com/library
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SCESE 143
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CAROL'S CAR IN THT STREETS OF MANEATTAN (1933) Interior.

Day.

CAEBOL isa zt the wheel,

WE gee NOORIZY, sitting next
to her,

She Pulls over to the curb.
They'rTe parked in fron:t of
the Federal Bank, agrey and
penacing and well-zuarded.

CAROL

" Max tells me everything; you

know that.

NOODLES
Like what?

CARCL

Everything, 411 your plans.
Any harm in 1ic?

NOCDLES

Plenty.

CARUL _

Den't you trust me?
ROQDLES

I think you're capable of
almost anything,

-

CAROL

Like spilling %o %he cops
one of these days?

- NQODIES

Exactly.

CAROL

That*s just wkat I was think-
ipg of doing.
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Sba throws ber cigarette
away and looks HNCOODLES in
the eyes.,

BOODLES waita for her to
go on.

Ehe triss to gauge his reac-
tion, hut his face giwves Bo-
) thing away. BShe adds,

CAROL

What chance is there that a
crazy thing like %his might
guccaad?
HOORLES

Ask Mzx.

CARCL

Look, this means suicide for
you too, pure and simple. ZFor
AVeryohe.

HQODLES

Tall him. I couldn't get any-

.where. Tou got Four own me-

thods.

CARCL

They don't work. We don't
screw anymore, all he can
think abour is his project.
BEe talks about tes3r gas and
hostagea. He's zounas do it,
with you or without you...

Il sten, WNoodles, you azd I have
never liked each ovher. Ve gat
alonz bacause of Hax. This is
pne time when we ¢ould do scme-
thing together lor kiz. After

"thaty we can go back fo kating

eech other's guts.

If you went Yo Jail Zirst,
Ehgre worldn 't be any bank
o

Actually, it's Max's idea,
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HOGDLES
Eow!s that?

CAROL

Be laughs at you. Hs says
Eva has cut your balls off.
He says you webt your pants
evary time you walk past this
placs.

Another nod at the bank. .
And that 7ou'd do anyrhiag
to gat picked up by the cops
and not ds the Job. Is that
tTue ?

NOCDLES lcoks steedily av the
bank, H2is silence answaerg
the question.

Then do it! Put him in Jeil.
Hot for lonsg., Justc anouzh
for him to get over the idss. -
Apd if you can't atand belng
away from =im, gut yourself
in Jjail too. You're eetter
off there thar dead.

Ske starts the car and adds,

You know what's right better
than I do., But if you den't
do it, I will.

She lsans over amxl opens
NOCDLES' door,

Get out. Take a cab, I got
errands, '

He gets out. CAROL closes Tt
the door and says to him,

Thipk about it, Fazt,
The car shoots away.
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SCENE 144
PAT MOE'S: SPEARKEASY (1933) Interior. Night.

Qur menss of déjd wu.is well- .
founded; we saw tiis scene be-
fore, when NJQDIES dreamed it
in the opiur den. Now it's

in full eplor, skarp and loud
and real:

A 1ittle black coffin floats
through the datkness.

Suddeniy a spotlight hits 1it,
illuminatiog the scroll that
reads PROEIBITION and the four
bottles of chappssne that servs
88 candlesticks. It's borne on
the shoulders of Two waitera
through the apeaksasy.

A conga-line forms behind it;
the band leads the way, playing
a

JAZZ FUNERAL MARCH.,

PATATY, COCKETE, and PEGGY lead
the sobbing mousners.,

Hig ayes bright, MAXY watches
"them from the =idelines ag they
snake their way amorng the tables,
lighted cnly by fie ¢spdles and
little table lazps. CAROL is
beslde him, anxiouws and watching.

Qther custogiers Join the line as
1t pasges; still _othbers laugh.
The . lsdies tosa. flowers, . ' ™ - oo

NOODLES =zits at the bar, with E?E

beside him. She's delignted with

the tomfoolery. Ske turns to

NOQCDLES, but finds him grim and

sarlous, as if sickensd dy the

marriment, Her expression

changas; she looks worried faor

him. - ) * n

EVE ]
What's the matter?

ey
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ROODLES forces & smile.

. Hs nods, then looks at his
wateh.

He drains his glass.

Sha fiddles with kig hair in
her usual way.

Then he adds,

EVE gives bhim & loving look,

EVE is studdenly aware of
bhis seriousnsess.
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NOODLES
Not & thing.

EVE _
Tou're not enjoying yourself?

FOODLES
I gotta be leaving aocon.

EVE

Why'd you accept this job?
Why bother with a shipment_
of kooch when Prorbibitiocn is
almest over,

ROODLES

This is tha last ons. Zvery-
one's selling out, They of-
fered us & good price, so L
said yes.

Wa*ll ba gone for a while.

EVE

I'11 walt for you gt the ho-
tal. I liks ity when Fou
colle Rome latse and wske me
UP.

NCODLES

I won't be home tenight.

Qor tomorrow either.
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HOODLES shakes his head. She
watches him anxiously as ke

_says,

She has more guestiorvs, but
suddenly all the ligh®s in

the place come on. The coffin

has been Parked on a table
set up for the purpose at the
back of the room.

Everyore applauds.

MAY leaves CAROL and zoes
%0 the center of tke room,
arms raised, asking for
silence,

When he gets it, ke says in
2 loud voics,

The two WAITERS decapitate the
theapagne bottles and pour out
the fizz. Z=Everyone toasts and
horses arcund.

With the help of two more
WAITERS, FAT MOE cuts the
coffin-cake and hands it out,

MAY gets a refill and zoves to
PATSY and COCKEYE for a more

254

EVE

I thought these things only
took a couple of hours, iike
till tomorrow msruing at the
latast.

NOCDLES

No, not tomorrow...or the day
affer. DBut I hope you'll
wallt for me.

APPLAUSE

MAX

Priends! I drink %o the sad
demise of Fat Mpoe's Speax-
e28y.. I mean, who the n=13
wants to drink here legally?

16 Lalss

privafe, intensa, and egotional

toast.
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MAX {Cont. )}

Boys, let's drink to our last
shipmen¥t, because there's more
thaa just booz2 on board fo-
night, there's ten years of
our-lives. Ten yegrs that
wera worth living.

' They drink.

The toast isn't encugh for MAX,
wao wraps his srms around both
of them coenvulsively, almst hy-
staricaliy.

Then bhe lats go and looks for
ROCDLES, He fipds kia, sit-
ting -at his table, apd he lifts
his glass %o him.

Roodlas.

NOODLES atays where he is,
He lifts bis glass and barely
wets hkis lips,

CAROL watches them from the bar,
The band strikes up a

SNAPPY TWOSTE?
and everyonae dancas,

EVE loocks at HOODLES ard picks
up wheare she left off,

EVE
How long will I have to wait?
ROCDLES %turne and loocks at her,
L ' _HOCHTES

4 year and a kalf, more or
legs. 31x months off for
good behavior.

He cnts off any questions.
Don't ask.

She doasn't. Only her eyasg
try to firnd an anawer. 3But
Bll he z2ys is, -

I gotta get gZoing.
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8ha Tmachez aut for his hanmd
and guys tenderly,

He takee his bhapd away and

quickly geka up. e croages

the rool without speaking te
. Aanyona to tha 40ar marked

FRIVATE.

CARQL Follows hiz wilith her
AYaD.

=55

Eat, sleep, 3and buttoa up
Four lecpard skin.
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SCENE 145 :
FAT MOE'S: THE OFFICE  {1933)

HOODL=S entera, shuts thka
dogr, ant turns the key.
H= Enes to the pkome snd
dials.

The =sound aggravabes hia ner-
rouanass.

Finally xomeons answars,

Inaterior. Night.

TELEEONZ RINGING

BALLOBAR (OFE}

Twonty~gocond Frecinct.
Bargeant Exiloran,

ROOJLES
I got a tip—ofl for you.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 145

FAT MOR'S: THE SFEAKDASY {1933}

Like CAROL, MAX toco hms
watahed ROODLES l#ave the

bar.

-Be finiskes his drink and
gows afta= him. "Ha finds
the door ta vhe office
16¢kﬂda

Ew ktoooka,

Afver a momsnf or twa,
HOCODLES aopena the doom,
Ha is pale and tense.

Interiom.

Hignt

284
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SCENE 147 ,
FAT MOE'S: THE OFPICE (1933)

AS he-comes in, MAX asks,

He pu%s cne foot up con the
threne and starta to peolish
his shoe with 8 silk hand-
kerchief. Ho locka az if
he hasn't & care in the
world,

'NOODLES can't sse MAX's face, -

MATY locks up at him.

He goes back to his shoes, by
now & couple of black mirrors.
He gigha,

289

fﬁteriar. Hight.

MiX

What's the matter? You
Bick?

BOODLES (Quietly)

I'm £ins.

MAX
Tou don't logk it.

I besn watching you all
oight. TYou Deen boozing
it up pretty hamd. You
get shikxker cause you
ain't got no guts.

NCODLES (Simply)

i'll go wherever you go,
Max.,

MAX

Leok, we're Just dringing
in a siipment of booze..
Evep that makes you chicken-
ahit, doesn't it?

Nocdles, Roodlea, maybe
Pitzy was right. Dbaybe I
eught to dump Fou.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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HOODLFS tnrns saway from him.

MAT sftralghfena up with a
howl.

¥itE am aruption of vinlance,
he smasheas HOJDLES on tha
back gf the nack.

AR Be mlpmpa to tha floor,
HOODLES peaz MAX raisze the
butt of hia gun, his facas
twisted wilh rage az he
brings it down on HOODLEJ!
haad,

CUT.

NOODLES
You redlly eres crazy.

MAT
Hevar sary that!

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCERNE 148 .
: THE REST EOME: CARCL'S ROOM (1968) Interior. Evenlng.

CAROL is still in her ckair.
It's getting dark outside, butb
no orne has bothered to turm on
tha light.

- CAROL's pallid face iz clearly
visible against the shadows.
She apeaks slowly, as if tired:
to tha point of axhaustion.

CAROYL,

Max made fgols of us,
Koodles, He sat a trap,
and we both walked righ?®

- ) loto it. Ze wanted t¢ die,
I teold you he was sick,
But ha didx't want to end
up in the nut house. IHe
woanted to die om The job,
with a gun in his hand., So
he graduslly got vus to
think about turndineg wim in.
You and me. Whea fha cops
atopped the truck, he started
sbocting. There was no _meed
ta shoot, It was his way of
k¥illing zimselr,

Y)

NOODLER turns from the window
and stares at her ia she
dusk.

NCODLES

What about Patsy...and
SockeYs?

CARQL

He didun't give 3 shit aboue
them., But he wanted you to
gtay alive, He didn't want
you izvolved in the suicide.

RCODLES looks out ths window
g ain. Now ke too auuqu

o . NCQDLES
Suicidae.

‘Script provided for educational purposes. More scripts can be found here: http://www.selling);ourscreenplay.com/library



SCENZ 149 : y
TREATER (1968) Interior. HNigkt.

DEBORAR aas Cleopatra - ormate,
majestic, robed in funereal
Black, her face is The only
apot of light on the wast
" stage, a tragic mask in the
Egyptian night.

Hapr mpald, IRAS, lies dead at
Ber fwet, and she waeps over
har,

DEBORAH

This proves me basge.

If she first meet the curled
Aantony,

Ha'll make demand of her, and
spend that kiss

Whick is my bheaven to have.
Come, thou mortal wretche..

She takes the agp from a
wicker basket.

ROODLxE is in the front

row, listening intersaly,
like those arcund him caught
by immortal poatry and a
supard performance,

Deborah preszaes the snaks Lo
har breaat,

With thy sharp teeth this

knot intrinsicate

Of life at opce untie. Poor
. venomous fool,

Be angry and dispateb...

CHARMIAN
0 Eastern star!

DEBORAE

Psace, peace!

Doat thou pnot ses my baby at
T oy bLreast

That 2ucks the nurge asleep?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



Bha takes apother aap from .
tha basket and brings it
ta her bLresst.

BEEORAR {Cont.
What should T stay -

Sbe falla back geatly, as if
in aleap. Hot tha dzath af
& ETeat actrasas, hut the
death of a gueen.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SBCENE 150
BACESTAGE (1958} Interier. Night.

Two STAGTHANTS carry a piece of
scensarcy paatc thke CTAMIRA, revesling
ROODLES a3 he walts outside DER-
QRAE's dressizgroom,

" The theater is gquieting down for

tha night. Thg azzors are liav-

ing; the stamgebands ace setting

op fnr tomorrow'sa parformance.

TWO OF THzM carry che royal thrope

Irom tha Zipal aczne tSo its Sho-

EIE! FPlage 7ear the dressipgrcom
DO,

Tha door opena and DERORAH'S MATS
appears, an elderlyT wWoman wil
gray halr, She geeg NOODIES,

MAID
=ome ino,.

BCOODIES nods snd alewly goea
Anto the dresalngroam,

Script provided for educational purposes. More scripts can be found here: http://www.selligyourscreenplay.com/library



ScENE 151 _
DEBORAE'S DRESSINGROOM (1968) Interior. Night.

NOODLES goesa through the little
anterocom to the door of the
ampie dressinsroom of the star.

She's dtanding there, silent in

" the middle of the rocom, without

ber crown and wWig 2ut still wear-
ing bher wmake-up and her rpobes.

Seen close to, the make-up is a
heavy mask that preserves Cleo-
patra's troagic inYensity here
away from the stage.

NOQODLES stands looking at har.,

There is a long silence, a
silence thick with tension.

NOODLES is the first to spealk,
afraid if Be doesn't that per-
haps she'll atand 1i e that for-
sver, .

NOODLES

295

H.allui Deberah, No words
¢

of wealcome?

DEBORAE

I don't ¥now what c¢ne says

after more than thirty

years.
NOODLES

' Disappparing bas. alwdy: been
an ¢ld hgbit of mine,

DEBORAR

Thiz time I never %hought

I'd see you again,

NOCDLES keeps atarinpg at her,
scrutlnizing her, weighing
her words and her resctions,
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NOODLES

This time you could easily
bave said you didn't remem-
. bér me.

DEBORAE
Actresses have good memories.

-A% last she seems to coms
alive. BSte goss towards the -
ldquor table..

4 drink?

NOODLES
No.

DEBORAE
I'm going %o have one.

8he pours out a& stiff doss.
Her hand= shake a little.
Ske takesa a =ip, then ad-
dresses the MATID, who is
busy tehind a wig scréen.

Margot, I don't need you
for now. ]

The MATD gats the picture.
MAID
All right;, miss.

Taking a costume that needs
mending, she gces quietly out,

NOODIES
Miss. Yéu: nevar got darried?

DEBORAS
Ko.

NGODLES
You live alopa?

$he hasitates a second.
Then, i

DEBORAE
No.
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She puts her glasg down on her
drgssing btable and sits, facing
the big mirror wich its rings
ot lighta., She starts to ar-
Rapge ker hair,

NOODLES watches her in the
mirrer. She centinues her

~ Apparently almless questions.

DEBCRAH (Cont.)
Where've you been?

HOODLES
Away. Far away,

DEBORAE
When did you get back.

NOODL=ES -

A few daysz ago.
DEBORAT
8taying?
ROCDILES

It depends.

She pauwses with ber hairpins
to ask,

DEBORAH
Why did you want %a see me?
NOODLES '

Two ressopg. Firgh, td see
JAf mou'd done the right
thing by leavins me to be-—
¢Ome an actress.

DEBORAH
wWell?

NOODLES
- You did, TYou're fantastic.
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He turns to look.et the huge

poster on the wall - DEBORAR

a3 Cleopatra. - Bereath the
hoto, the mest famous lines
¢m the play:

AGE CANNOT WITHER EER, NOR
CUSTOM STALE EER ININITE

VARIZTY,

Por the firgt time, DEBORAX
kas a trace of 2 =mile.

Sbe begins to wipe it eff.

She takes a 1o swiz of
her drink. s 3

DEBORAH keesps her sudden
interest hidden.
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NOODLES (Cont.)

It's as if it was written
for you. "Age cannct wither
hereee™

DEBORAR

That's because I've still
got my make-up on.

BCODLES

Noe. You mada a pact with
the D& '?'il -

DEBORAH

Bure, I gold my soul far
eterpnal youth,

Ths other reagon?

NCODLES -

Tow asked: me if I was stay-
ing. I's8gid it depends. It
depends on whkether or not I
4ccep? ah invitation to a
party tomorrow nighi.

DEBORAT
A party?
NOODIZS -

Qut cn Lana Islard. BSenator
Bailay S place.
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She freezes f£0r a moment.
She has trouble keeping her
voice steady.

DEBORAE
You know Senator Bailey?

HOORLES
Ho. But he sent me an invi-
tation anyway.

He- takes a 1ittle card from
his pocket amd propa it up on
thes dressing table in front
of her. 1t's anp engraved
invitation with NCODIES'

name added by hand.

CERISTOPETR RAILEY OF THE
UNITED SPATES SENATE HAS THE
HONOR TO INVITEZ MR. DAVID
AARONSON, SATURDAY THE ELB-
VENTH OF JUNE 1968 AT NINE
IN THE EVENING. BLACE TIE.

DEBORAR reads it witbout asay-
ing anything.
After a moment, she asks,
DEBORAH

It you don't imow each other,
‘wWhy did he invite you?

BOODLES puts the iovitation
b2eX into his pocket,

NCODLES
- . I thought you might knmow.
DEBORAH
Why me?
Bhe goes on with her work.
NOCDLES
Becauss you know him.
Bhe stops. And doesa't answer.

Someone Imocks at the dressing-
room door. | -

ENOQCE
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DEBORAH

Yas?
The voice of 2 young man =
DAVID - answera,
' DAVID (0ff)

It's me, David. I came to
iigﬂ you a 1ift. Can I ccome
n

NOCDLES notices DEBORAR's
evident alarm.

DEBORAH

No, wait, David. Wait for
ae. 171l call you.

DAVID (Off)

Right. I'm outsida.

NOODLES sbtudies DEBORAH for
a monment,than gets back to
busipeaa.

NOODILES

. 30, what does Senator 3ailey
want from pe?

. DEBORAH triss the defensive.

DEEQORAR

Tou cams here to ack me that?
NQODLZS turns tough.

NOODLES
Wby did he send me that invi-
tation?
'. DEBORAY loses her sglf-control.
Her veoice rises hysterically.
DEEBCORAT

I don't know! T don't koow!
Wby sbhould I know about your
invitaticas? What do you
want from me? Why did you
come here? T XKnow nmothing...
nothing...

He grabs bBer by the wriét and
- Bolds bher vightly.
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Ske pulls away.

DEBORAE's voice is tonseless.

M

NOOQDLES

Right now you're a lousy
actress.

DEBORAE

Every performance has three
8ldes to it « mins, yours,
and the trurh.

NOCDILES. '
Who i3 Senator Bailey?

DEBORAE

He's a sussessful businesaman.
He started out as a poor im=mi-
grant, then macde a lot of
money in Sap Tramcisco znd
Tos Apgeles, where he's iivad
for more than thirty years.

NOQDLES

I already know that. It's in
"Who's Whe' and all “he news-
papers., What else?

DEBORAH

He married a wealthy woman
who died after their aon was
born. A faw yeaps ago he
went inte politics and zoved
heare. Now he's in trouble.

NOODLES

So much for his 1ife in publiec.
What about his private life?

. DEBQRAH

It takes a delicate conscience
to be & biographer.

NOODLES

Ia that why you can't btring
rourself t9 tell me that
you'zDe bis misgtrasg o TRAT
you've been living with him
for fifteen years?
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The tensjon seens to drain
from her. She looks suddenly
tirad, She turns to look at
harself in the mirror. After
8 long pause, she says,

Her eyes plead with him.

Ha gives her a long, hard look.

She: bows- her head, Then she
too bécomes bard and chal-

1sngi LE e

He turms slowly and goss %o

ths door, She tries to stop
him with one last gesturs,

But he opens the door,

302

DEBOHAH

Age can wither me, Noodles.
We're both old, All we have
left are a few memories. If

, ¥ou go to fhat parcty, you

wog't esven have them any more.
Tear up that invitatiozn.
Thera's an exit behind the
acreen. Use it, and don't
look back.

I'm begging you, Noodles.

NOODLES

Are you afraid I'1l turm ints
a pllldr of salt?

DEBCRAH
If you go cut that door, yes.
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BACESTAGE (1968) Interior. Night,

HOODLES stops ou the thresh-
hold of The dressing room, as
motionless as Lot's wife in
her salty state. DEZORAH ap-
pears behind 2im, anguish in
" avery feature.

Sittlng oz Clesopatra's throne,
8 .leg thrown over ons arm, is
HAI MAX as he wasg thirty-five
years ago, though now his blond

bair reaches his shoulders.

He. turro towards the apen door
and waves to DEEORAH with Mal's
same soile. 3ut NOODLES looks
g0 grim and DIZBORAH is so0 obvi=-
ously upset, that the boy's im-
pulse quicexly fades. He dossn'y
get up.

DEBORAR introduces him, her voice
4 mers whisper.

& long pause.

Then XOODLES moves away, starving
straight ahead.

The BOY watches him gn puzzled
as hs disanpears inde the dark-
negs.

Than DAVID turns to look at
DEBQORAH.,

DEBCRAH

This is the son of Senator
Bailey. BHis naze is David.
Tha same a3 youzs,
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SCENE 153
THE GARDEN OF SENATCOR BATLEY'S HOUSE (1968) Exteriar.

Evening.

The SENATOR - MAYX - standa at =
window in an upper floor of his
houss on Long Island. Perhaps

" the reflactions on the Zlass

guddy the imaga, buat ke looks oid
and tired, much pore changed oyer
the gears than Neoodles. His eyes
are bright and anxiocus zas he acans
the apacious grounds of the housa.

Lanterns and flares light the -
elaborate gardens, the walks and
roadways, and the path that leads
down to tha whearf and the sound.

A party is going on in vais spac-
tacular setting; tce grounds a-e
full of people, and mora are arri-
ving: handsome women irn smart
gowns, genta in tuxes, military
offivers in full dress. The Es-
tablishman{ s'amuse; ¢ordial hand-
shakes, formal hapd-kissizng, slaps
on the shoulder, pgreetings a¢ross
the ¢rowd. alters circulate With
drinks and food; buffet tablas are
gcattered lavishly acpess the lawns.
And hidden speakeTs bring the nusic
played irdeors by the orchestra out
to the party-goers.

S50FT MUBIC

The elegance, the sophistication;
apd’ the luxury are.z2ll real; for
once, all that glitwers is zold.
And the guests circulate throush
the gardens and tihe pavillions,
around the pool and down to the
sea, with the conscious aatisfac-
tion of the wvery very rich,

MAX ssesa DEBORAH in the cpowd, dazz-
ling as evsr, surrocunded by admirers,

DAVID iz there too, with a gang of
young friends,

Suddenly, HMAX pulls back fram the
window. .
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BCENE 154

SENATOR BAILEY'S STGDY (1968) Interior. Ewsning.

MAZ comes away from the window
and .¢rosses the huge, dark room,
The walls are panelled in ocak;
the 1lded bindings of the com-

' g%ete.wurka af avaryome gleam

o the Wookecases; the windows
are shrouded in heavy wveleur;
the rug is a Chinese masterpiece;
and a Lautrec hangs over the
mantle.

MAX passes an armchair where
apother old friend sits -
JIMMY OfDOMNTLL, the former
night in shining armer, now
in svening clotkes and carry-
ing a cane instead of s lance.

MAX goes to his desk, z slab

of satiny walaout beside which
atand the monitors of an inter-
nad television circuit., He
snapes on one of the four
sereens aud se=2s the same view

"he saw from Toe window.

Another screen shows %he gates
of the main driveway, where
pore guesta are arriving.

The remaining two give us
glimpses of ths interior of
the house ~ apacicus salons
where guests mingle and chat.

JIMMI watches for a moment,
therd says,

JIMMY

I've got to admit that this
party was a good icdea, Sena-

tor.

MAX aits at the desk as JIMMY
cantinuasg,
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It's like saying, I may be

up before the committee in
five days, dut 7 consciencs
ia clesn. The mosT ixporvant
people ip New York are oy
guests. It will be a night
to remember.



JIMMY hawls himself up and
liwops over to the bar for

‘a drink. He rejects the in-

ginuvation.

He nods towards the sereens.

JIMMY goes back %o his cnair.
He picks up a briefcase from
the floor beside ift.

Ee puts the case on the desk
apd takes ouv papers and decu-
ments, and a couple of -ledgsors.
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MAX

Especially if the bhouse blows
up. Where ares you putting
the next bomb? In the freez-
er or in the can?

- JTMMY

You're cut of your mind. TYou
can't even think strsight
any more. There's a waiving
liat of people who'd liks to
send flowers te your fureral.

1 could point out ten of tham
right now, if you want me to.

MAX

Fine.But: nobody wants to rear
my obituvary in froatv of the
commissicon &3 much as you do,
you and tha uniom.

JIMMT
¥We just want to zet ocut of
thia clean and lezal.

MAX

I've heard these lyrics be-
fore..

JIMMI

Tkere are atill a fow develop-
merts that need to be seen %o,

Everytning's as we agreed.
I bed my lawysers dzaw it up.
All you have to do is signe.
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MAT glances owver the papers.

MAX flips thraugh-the papersa,

JIMMY says pothingi his face
is a blank.

But MAX isn't quitting, In a
sudden outburst of anger, he
alams a figt down ¢n one of
the ledgers.

JIMMY keeps cool,

. MAX {Iromically)

My last wishes, hunh?

JIMMY (Staring)

I don't thirk you're in a
pos=ition t¢ express any wishes,

MAX
Everything goes, eh?

JOY

Twelve per cent ia put aside
for your son. We're not in-
grates, TYou don'v have %o
worry about him,

HAX
Unless I don't sigmn, huh?

In twenty-five years, I've
helped you make a fortunae,
you and the rest of the ass-
boles.

JIMMY

It was a reasgonable arrange-
zent vetween labor and manage-
ment.

MAZ

Two par cent for them and
forty for you. You defend
them and you scrsw them. Iv's
besnn the story of your 1ife.
Does anySody believe in zou
any more?
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MAY grabs JIMMY by his lapsals,
ready to hiit him.

JIMMT deesn't react. He gives
MAX an icy look and says,

MR (TR
Aoy,
AR B ]

I
k

MAY catches gight of RCODLES
ip the screen that shows the
gate, showing his inwitation
to one of the servants.

MAY leta go of JIMHMY and
pusbes bim away.

Es bHurns to the desk and
quickly signs the papers, as
JIMMY straightens his vie.
MAX tosses downo the pebd. -

He sits in front%t of ﬁhﬂ
monitors.

JIMKY gatbers up the papers,
staahes them ia his brief-
gage, and goes out without a
word,

MAZ apswers. -
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JIOY

. Everyone. But ncbody be-

lievea in you. DSecause l've
avoided making mistakes and
you haven't. Ambition is
what did you in, Senator.
You're stupid, and, unfor-
turately, you're also ip the
way.

JIMMY

Why don't you take care of
this yoursalf, Max? 1'd be
very bappy for you if to-
night, duriag all ths nolse
of the party, I heard a suot.

MAX
Maybe you will.

Now got out of hersi

JHTERCOM

MAX
Teal...5ho0w him up.
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He turns back %o the monitora,
whers hw so=g:

In ome, NOODLES croasing through
the main 1ivinzroom in the waks
af a butler,

In ancther, a c.oser shot of
EQODLES a3 ke s7ops for 4 momsnt
to look at David, who is buay
ongelviag more zuaata. Thedn
HOCDLES disappears.

Back to the grevious manizor, -
whers NOULDLES follows the
bugkler ur the starrs,

Then to the npext, whars DEIECRAE
suddenly appears, watchiog
NOODLES with trasic, anrious
yan.

Another lagk as FOCDIED az he
Bounts the stal=s.

MAY wetches a zomsnt pr two
mere, Lthean gers up &and goes

%% the winmdow, HZia back is to
the door. FHe atands motionlsassa,
leokipg down into *he garden.
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SCENE 155
THEE GARDEN (1968) Exterior. Evealng.

From BAZ'a point of wiew, wa

asa DATID, youtdful and sxu=

berant, ducking away from an

llﬂnrlj lady who has blocked

hia path and golng to Joio 2

group af Foung peaple, wWhaTe

he bends to kizs She shoulder
of a pratty girl.

Thep, &8 if he felt his Zather's
Eaﬁu, he locka up towards tha
vindow and zivea a:z effectionaca
aTe.
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SCENE 156 _
SENATOR BAILEY'S STUDY (1968) . Ieterior. ZEvening.

MAT spiles affectionately back
and waves. Then bis face turus
tense agaizn.

He hears the door open behind
-him and the BUTLEE's voice:

BUTLER (Off)
Go right in.
The door closes.

MAY waits without turning
around.

Thera's a lonz silence.
Tnen, still not moving, MaX

. BAYS,

MAY

What are you waiting for?
GOEE in.

i NCODLES (Qff)
For what purpose, Mister

Bailey?

MAY turns slowly and looks ay

NOODL=ZS, who still stands by

the door.

They gaze at each other in

ailance cver the span of

forty years.

MAY givea a slight smile.
MaAX -
Huhi To take a seat, Noo-
dles.
NQODLES (Coming forward)
Thank you.

MAX gestures to a large lsatker
srmchalr at the head of a dark
mahoganny conference table.
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His eyes flick over the Lau-
treec and the rare editiocas.

MAX has gome to the har aand
filled two glasses.

Be suddenly stops. In & @irw

TOor; he cafches sighit of
BOQDLES slipping one hand
ingidea his Jackst,.

But instead of a gun, hae

8 cut the invitaticen and

olds it up. .

MAX finiskes abt the dar and
comes %o NOCDIES, He puts
one of the drinks down in
Irant cf him.

Ho's beginning to get ner-
yous.

n-..

2

MAX

I'm glad you accepted my

invitation.

NQODLES

I was curiousd, I‘?e nevar
seasn s¢ many big-wigs up
¢cloge.

MaX

‘Usually the rats desert a

sinking ship, but in my case,
they're flocking on board,

NOQODLES .

Iasl I read in the paper that
you've got your troudles.
But thedui..

-..When you gest to %the top,
there ape certain respomsi-
bilities. weOBTE ain oisxo.

iﬁr did; you ask me! to come,
Mister Bailey?

MAX

The invitation doesn't mean
# goddamn “hing. All taat

gounts is what waa in that

Buitcage.
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MAY barely nods.

MAY flares up.

His tone and expression change.

Be sits at the other end of
the table and looks Zearciw
ingly at ROUDLES.

NOODLES looks aft him and 38573
nothing.

MAY takes a gun from hias poc-
ket.

He slides the gun Towards
NOODLES across the tirrored
gurface ¢of the tawvle,

313

HOODIES

Thepe was 3 nobe, something
gabout a job. But it didn't
say who I was aupposed t0...

MAX
Haven't you figured it out?

BCODLES
You, Mister Bailey?

I haven't had a gun in my
hand for many years. ©oOF
eyes aren't what they used
to be, even with glassas.
My hard shakes sometiames.
I woulda'% went to miss,
Mister 3ailey.

MAZ

Cut the comedy, Noodlss.

I'g already dead. I'll
never make it ©o the inves=
tigating commistee; they're
afraid I711 implicate all

¢f them. Thkey'll get rid of
me fipst. Any day owow.

S0 do it, Nocdles. I can
accept it from you. AT least
let me settle the debt I owse
FOu.

I found out whare you wara,
I made you come here for
thig,..t0 aven up the scora.
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Then ke pointa ta a littlm
door set io%o the woodwork.

HOODLES' eyas drap o the
UL

Azpd out of powbers, or pachapsd
out of his deap Icot of nos-
talzis apd megredy, *ha joyful
images r»ige like flowers oo the
twirling figures of a waltx.

14

MAY (Cont.)

Tou ean get out through
thera. 1t leads dowo to
the stracst, No cna'll s=a
Fou,.
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SCENE 187 . f
MONTAGE OF MEMORIES. VARICUS LOCATIONS.

PHE MUSIC OF COCKZIYZE'S
ﬂm. )

MAX arrives on the over-
loaded wagon...

MAY and NCODLEZ as boys,
on a4 ride at the amusengent
park, Iaughing and shouting
as they push each other and
3wing and tangle the chains
and fly up intoc the air...

MAXY, naked as he dives in
among the colored valloozs
*is1ng from the seaz...

Then, in a sharp, sudden cop~
trast:

a8 corpse, disfigursd to the

poiat of nnrecognition, stretched
out on the street in the snow.

A cop covers it with z sheet. A
- Jot of water washes the blocgd
Irom the pavemant...
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SUENE 158
SENATOR BALLEY'S STUDY (1968}

NOODIES loasks up from the gun.
Bis eyes meet Max'ss

MAX looka incradulcous. He
apeaks in a crescendo of
grief and frustretion.

NOODLZE mzkes no sign of
rsgembering anything.

NOODIES gets up and starts
_ dlowly ror the little door
in the woodwork.

L

36

- Interionr. Night,

NOODLES (Calmly)

I don't know what you're
talking about, Misvser
Bailey. . Iou don't owe me
enything.

MAX

I ruined your life, Noodles.
Por forty years, l've let

you think you got me killed.
Tour eyes were too full of
tears %o see it wesn't me
1ying burned up on the street.
Agd you were foo conliused To
realize that the cops were

in on it %$oo. That was Con=~
bination territory, Noodles.

NOODLES

You must be erazy, Mister
Bailey.

MAX

You said that once before,
Neodlez. I was pever ganer
in my life. I took your
whole life away from yous
I've been living in your
place, I took everything -
Jour mopey, your girl...
What are you waitinzs for?
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HQODLES .

It's true, I've killed peo~
ple, Mister Balley. Some-
times to defend myself...
other %imea I wasa hired,

A lot of people came to us:
business rivals, partners, .
loverz. Sometimes we took
the job, sometimes we didn't.
Tour case was One we neaver
would have touched, Mister
Bailey.

W

MAY locks at him in dismay.
MAY
T This is ycuﬁﬂ}evenge, isn's
it, Noodles?
HOODLES slowly shakes his

haesd.
NOODLES
_ No. It's Just that thera'a
. algo my =ide to it, mF stery
g It's & lot simpler than your
, - Many years ago I tried to sava

a friepd of mine by turning
him in. He was a very ¢loss
Iriend. Things worksd ouv
bad for kim and for nme.

" He opensa the little door, but
turns back befors going out.

I hope the investigation
turns out gcod for you.
It'd be a shame if you'd
worked fdx all of this for
notting. Good night, Mis-
ter Batley.

He goes out. The door closes
behind bim.

MAY is slonme.
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SCENE 150
CHYHATOWN  (1933) iIxtarlior. Supset,

LIt's not looger the night of Senator
Bailey's party. I%'s the third of
December, 1933, the nighy Frohibi-
tion went out for zood. And the
street is ne longer a shady boule-
.¥Yard in a ritzy Tesidential sectioen,
byt Chinatown, where the Foung
HECDLES acbles along zhrsugh a3 crowd
¢l Irantic drunks.

He's unshaven, his eyes ars ripmed
witt red, Jrder hiz arg he carries
the newspaper that announces +<ha
dssaths of ois f-isnds,

He locks destrozed.

People bump inso zim, offer him a
drizic, A gzoe of ring-round-the-
TOSY caveihes nim in vae middlas
2nd blocks his way.

Hu:l:é_llk?ﬂa‘rohcta ne wries +o
frr& Silnesl I~om his captors, who
Cake bix Yor just arnsther d-unk

ey I - ", " !
221 laugh and aeck aim.

Ouce Tid of them, he avoids s ssiler
2od tiz girl wke soy To d&rag him
along with tZex, fe finda a deor,
OPens 1t. apd slips iaside, leaving
Einzndhcnags, 2xcitensns, and deli-
Tlous R2appinegs.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 161
SEADCW FUPPET THEATER (193%) Interine. Sunset,

The doowsy rhytkms of the zmaoelin
greet him, There are osnly a few
spectaters in the Coinese theater,
Some sleeping, some staring dully
8t the whice screen whers Raga and

' Bavana, iz elegan? outline, act out

their feormal sTruzgle of good and
avii,

NOODLES heads up the parrow staipway
&% the back of the room, %o the
¢pium den upstairs.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCENE 182

OFTUM DEX (1953) Interior. Supset.

The old CEINZSE LADY greets hin,

g8 moment he'a stretched out
on 2 mattress and dragginc deep
on a long-stermed oipe.

-He holds the snoke in hig lungsg

B LT W —

for a leng time befors letting iz
spiral oyt and up towards the
ceirling. The sgoke iz hargh and
kind ard zleansing. It wipes out;
menorles, 8trife, nistakes...

amd Tigm=,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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