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CONMBIWED CONTINUITY
FROM FILY
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AT, BARRANCA DOCX - NIGHT

1

LOKNG SHOT SHIP
coming in out of fog,

LONG SHOT DOCX
Crowd starts gathering, walk right - CAMERA PANS as ship
enters.,

LONG SHOT DOCK
Ship enters - doves fly through scene,

ZAT. STREET

& .

’=D. LONG SEHOT
liules with bananas exit left f.g. followed by people,

(AD LIB CROWD NOISES)

ZXT. COCK

o,

LONG LOWN SHOT CROWD ON DOCK
Ship docking in b.g,

_ MATE
Zeave the starboard line.
deave the port an
Make fast that st ooard line,

_LOLG'ShOT DOCK o | '
Men loading - CAMERA DANS right to ship.

(AD LIB ORDERS)

LONG SHOT
Crowd moves about as Joe and Les walk left - CAMERA DOLLIZS
right with them.

: luAV
Allo, amigo.,

JOE

Como te va, Moreno. Looks like
more passengers this trip,
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7 CONTINUED:

LES
Keep your fingers crossed and we
may have some luck.

8  LONG SHOT CROWD ON DOCK

Les and Joe entver and walk left as CAMERA PANS to Purser by
steps.

PURSER
El barco sale a las cuatro,

MAN
A las cuatro, muchas gracias,

PURSER
El barco sale a las cuatro.

MAN
What did you say?

PURSER
Ch, I beg your pardon. The boat
leaves at four,

. JOE
Hi, R&faelo

9 ¥=D. LONG SHOT JOE, IZS & PURSER

fassengers pass th‘u scene in f.g.

PURSER
Fello, Amigos. Come estan?

1=s
Here you are, Rafael, only two
sacks this time,

JOE
Well, how is the talent this trip?
PURSER
Oh, very bad - very bad, Senor.
JOE
Not much to choose from, huh?
IES
You can have my shar Is this
all you've got on board9
PURSER
v There is not one you would give -

that - for. Zl1 barco sale & las cuatro,
(ad livs in Spanish)
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{ <:> 10 CLOSE SHOT PURSER - o
/ A hand reaches in, 1ifts cap showing black eye,

JOE'S VOICE
Walt & minute, Hey, Les - look at
that. *

C 1l 3¥ED, SHOT JOE AND LESS
back of Purser left T.g,

: IES
Oh, what a pretty mouse!

JOE
Who laid that on you?

' PURSER
No, no, senor. Nobody laild that
on me, We have some vad weather =
I fall against door knob,

JOE

You ought to cut its fingernalls,
Una muchacha? ¥Nof

s, | | 'PURSER |

~— No, no muchacha - no muchacha.
. EXT, SHIP '
12 2D, LONG SEOT BOAT DECK

Bonnie at top of steps by captain starts to exit.
CAPTAIN
The boat leaves at four in the
morning, iMiss,
BONNIE |
I'll be here.
ZXT. DCCK
13 - LOWG SHOT '
Bonnie on steps walks down to Purser, Joe and Les « then
starts thru crowd right b.g. as CAVERA PANS with her.

|, PURSER
E1l barco sale.,t

BONNIE
Bool! )
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EX

AED. C LOSE SHOT GROUP
looking right.

JOE
Why, I thought you said there

wasn't -- \

LES

You chump - that was the doorknob,
JOE

Come on, Les, we got some work %o

do,

LONG SHOT
Joe and Les pick up mall-bags and exit from Purser - walk
right as CANMERA PANS to crowd.

PURSER'S VOICE
Be careful, boys, be careful}

S TREET

16

17

18

19

20

LONG SHCT
bonnie walks right thru crowd and mules, as CAMERA PANS with
her, She stops, looks left, exlts rignt,.

(AD IIB NOISES)

MED. LONG SHOT
Joe end Les run d ght thru crowd, exlt right.

I’ED. LONG SHOT

Bonnle in crowd, looks back,

'(AD IIB NOISES)

LONG SHOT
Les and Joe in crewd, walk right as CAMERA PANS.

LONG SHOT ;
Bonnie enters left to shed as children enter to her. Crowd
in street b.g. . .

: BOY
Tortillas, Senora, s - .

GIRL
Dame -dlnero,

Bonnie exlits right f.g.
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27~C

CCRREZCTED PAGE - 5
Feb. 23, 1639

LONG SHOT
Joe and Les enter to shed, then right as CAMERA PAIS.
(AD LIB VENDORS' VOICES)
¥ED, LONG SHOT
Bonnie by vendor - others pass thru scene b.g.
MAN

Buenas noches,

MED. LONG SHOT
Les and Joe in street, stop - crowd in b.g.

MZD, LONG SHOT
bonnie by vendor - crowd in b.g.

MAN
Senorita, le puedo vender curiose
idades,

BONNIE
No, -

Bonnie walks to group gathered b.g.

¥=D, LONG SHOT
Les and Joe in strect % people in street b.g. - Joe starts
rignt as Les stops him.

LES
Wailt a minute, Tzks 1t easy.

LOSE SHOT BOWNIE ' :
in crowd peeks over door. (Music b.g.)

LOG SEOT CRCWD :
gathered around native girls dancing - man rises and dances
with them - man seated in crowd playing guitar. (Music b.g.)

}=D, LOWG SHOT CROWD
gathered around dancers dancing.,

CLCSZ SHOT BONNIE
in crovd, L

LOWG SHOT DANCERS DANCIW
Crowd gathered around =s man continues playing., (Music and
ad libs)
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28-B
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28-D

28-%

277

ADDED PAGE - 5a
Teb, 23, 1939

JED. LO¥G SHOT
Native girl and boy darncing - crowd Db.g.

CLOSE SHOT MAN | |
saated in crowd plnyLnr rultar, sings as group joins in chonus,
(Singing "Chiquichill)

CLOSEUP KATIVE MED
singing and moving to raythm,

CLOSE SHOT MAN
seated playing guitar - others b.g.

CLOSEUP NATIVES

MED, LONG DCJN SHOT
™ro native girls and boy dancing in circle of natives gath-
ered. Girl and boy start to exit right.

CLOSE S8HOT BONWIE
in crowd,

ZONNIZE
(sings)
"CHI“UICHI"

CLOSE SHOT
Native girl and boy dancing - others in b.g.

CLOSE SEQOT BONWIE . . )
in crowd - group around har applaud - she waves,

- CLOSE SHOT

nat*ve girl and boy in crowd =-- - they bow.
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(C, 29

30

CLOSZ SEOT BONNIE
in ercwd. Sk sings as crowd applauds., She waves, then
starts to exit to b.g. :

~MED. LONG SHOT

Bonnie walks toward Camera, meets Les and Joe, They ralse
hats - she mimicks them and exits right f.g.

JOE
Well, there 1s a strong 'charac=
ter for you, my boy,

1ES
Probably the wrong approach.

JOE ,
Come on, we'll try it again,

LES
Easy does it,

They start to exit left,

LONG DOWN SHOT
Bonnle in crowd walks b.g., stops noar vendor.

VENDOR
Senorlta, culere comprar un some
brero del pais, un cuchillo.

Les end Joe enter, walk b,g., turn and walk té ner as she
turns with huge butcher~knife, :

JOE .
Lady, werve decided to appeal to
your better nature,

| BONNIE -
Yhat?
. ES
It wasn't me, lady, he thought it
up all by himself,

- JOE
We just wanted to buy youw a drink.

CLOSE SHCT BONNIE

BONNIE*
Are you Americans?
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:((j) 33 ¥ED., SHOT
AN Joe and Les - Bonnie right side-angle - people in sirecetv b.g.

BONNIE
I thought you were a couple of ==
Why didn't you say so? Ch, gee
winnikers, am I glad to see you!
You buy me a drink, I'll buy you
a drink,.

JOE
You won't need this any more,

LES
Come on, let's go.

Joe talkcs knife from her as they start left b.g.

3& =D, LONG SIOT '
. Joe, Bonnie and Les walk left down street, passing others as
CAMERA PAXNS with them.

BONNIE
It sure sounds good to hear sone-
thing that doesn't sound like pig-
latin, Where you from?

JOE _
Oh, he's Les Peters and I'm Joe
Souuher - New York anéd Kansas.

L=ZS
What's your name?
BONNIE
Lee,.
: JOE
Lee what? '
BONNIE

Bornie Lee - from Brooklyn.

IES
Look out]

At sound of horn, they all step back to left.

35 LONG SKOT .
" Tram enters and starts to exit left f.g. - men in tram -
others in street,
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<ED,., LONG SEOT
dae, Les and Boomie - crowd b.g., - tram enters and exits b.g,
as children run after it,

i BONNIE
What was that?
IES
The Fifth Avenue bus line, . Here

wWe are. :

They turn and start to exit left,

LONG SHOT
Les, Bonnie and Joe walk left thru crowd to steps of Dutch-
man's - man seated on parch. Les falls on steps, rises,

- JOE
Too bad it wasn't yowr neck!

: LES
Hey, who saw hsr first?

They start to enter building.

( 6%5 INT, DUTCHMAN'S - NIGET

38

39

LONG sHOT , :

Bonnie, Les and Joe enter thru door, walk left as CANERA PANS
to Dubtchman behind counter - others b.g. and f.g. - put mail
bags on counter. '

LES
Here you are, Dutchy.
¥ED. SHOT DUTCHMAN
Backs of Bonnle and Les f.g,

LES
Dutehy, meet Miss Lee.

_ BONNIE
How do you do.
DUTCHVAN
How are you.
LES

Miss Lee, this imposing gentleman
is Postmaster and leading banker
of Barranca,
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( <:> 40 MED, CLOSE SHCT BONNIE AND JCE

P

BONNIE
Well, I've alvays wanted to know
8 e

JOE

Also the owner of the general store,
on your right «-

41 ¥MED., LONG SHOT GROUP
They walk left f.g. as Dutchman follows .,
JOE :
Proprietor of the bar on your left,
and chlef cook and bottle washer

of the luxurious hotel and restaur=
ant you see before you.

BONNIE '
Well, that hardly seems enough that ==

DUTCHENMAN
(shakes Bonnie's hand)
C ' - . John Van Ruyter's the name. Please
( @ don't pay any attention to them,
¥iss Les,

JOE
How about & drink, Dutchy?

DUTCHMAN
Sure - sure, Sit down.

They all start left.

i 42 LONG SHOT _
: Group walks left to table - Bonnie sits.

DUTCHMAN
Make yourself at home. Well, what
are you gp1n5 to have?

BONNIE
Eow 1s the local scoteh?
DUTCHMAN
. ¥Well, I carry only the best, huh,

boys?.

/ N Ao . - - .-
) IES

Make mine Bourbon.

JOE
Yeah - me, too,
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Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library

¥EZD. LONG DOWN SHOT
Bonnie seated at table - Joe and Les sit by her, Joe right f.g.
back to Camera =~ others at bar in b.g.

' BONNIE
Well, ne, tOO.

DUTCHMAN

Ny scotch is good - I drink 1t my=

self.

BONNIE :
Why don't you have one with us,
Mr. Van Ruyter.

DUTCHMAN
I will, .

.10

The Dutchman exits b.g. Les takes out cigarettes and passes
them to Bonnle.

MEDIUM

BONNIE

- It sure feels good to bse off that

boat. What are you looking at?
What's the matter with me?

JOE
Nothing - only you'!re sure easy on
the eyes,

IES
Go on, you mug = you heard me use
that two weeks ago.

SHOT
Bornnie seated - Joe snd Les seated f.g. side~angle - hand

enters serving drinks, .

BONNIE
Well, it still sounds good anyway.
What are you fellows doing down
here?

LES -

~ Just the sams as everybody else ==

working for the Dutchman.

BONNIE
What 1s that?

JOE

- We fly a little mail and things

hers and there.

nO RNIE
Fliers., I was wondering what you
were wearing those guns for?




<11

(<i> ‘ JOE

Did you think we were a couple of
-banana cowboys?

BOWNIE
Who'd ever think there was a fly=-
"~ ing field in a place like this.
- ' Where is it?

IES
Just outside the door,

45 LONG SHOT
_Dutchman standing by group seated =~ others b. ge = they drink,
: DUTCHMAN
Well, Skol.
LES
To us, :
BONNIE

Down the hatch.

(= | | JOE

Happy landing!

: DUTCHVNAN
- : What are you Going down here, Miss
‘ Lee ==
46 ¥ZD. LONG SHOT
Dutchman standing by group; seated.
" DUTCEWAN
== on your way back to the States?
BONNIE
Yes, 1f I don't get a job in Pan-
ama,
. ' DUTCHMAN :
Oh - professional? e
BONNIE

Yeah, I quit a show in Valparaiso.
: ) .aers insist
. She takes money from purse and offers it, as

(—) on paying.

BONNIE
These are on me,
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CCONTINUED:
LES
No, no, Don't do that «=-
BONNIE
Oh, but I said I wantsed €0 buy a
drink.
LES

(getting out money)
I'll pay fq? this...

DUTCHMAN
Let him pay for it...

' JOBE
Yo, now weit a minute, Dutchy, If
you take his money, I'll never step
oot in here again.

DUTCHMAN
But, Joe, where are you golng to
eat?

JOE

(getting out money)
Well, I'll starve first. I won't
come in here again.

- LONG SHOT _
Dutchman by group, seated - he walks around table to Joe =

then back to Les,

DUTCHMAN
In that case, I better take Joe's
money. |
IES

Now, walt a second. I you take
his money I'll never come in here
again., Right is right. Wnho asked
first, .

JOE
No, I'm going to pay for this,

DUTCHMAN
I guess you ==

: JOE
I meant what I said, Dutchy.

1ES
So did I, Dutehy,

DUTCHMAN

Script provided for educationalmse&, More scripts can be found here: http://www.sellingyourscreenplay.com/library
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49
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MED. CLOSE SHCT DUTCHMAN

DUTCHMAN
The drink is on the house,

MID. LONG SHOT
Dutchman by group, secated at table - he starts b.g. as Bon-
nle turns and calls him - boyg shake hands over table,

: DUTCHMAN
Sgtisfiled.

LES
Very well satisfied.

BONNIE
Oh, that's a shame,.. He!'s so cute,
Hey, Dutchy, come on back - and
no more monkey business.

LES
And bring a bottls with you,
DUTCHMAN
(entering)
No, no, you boys better go easy.
JOE
What for?
LES
Why?
DUTCHIIAN
One of you has to fly the mail
tonight. -
LES

I thought Tony was first out.

DUTCHVAN
Well, Tony has a tocuch of fever.
It'1l be either you or Joe.

. JOE
Can you beat that?

LES
Fine thing.

JOE
All right, Dutchy, take a number,

x | -, DUTCHMAN

A number? Vihat for?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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((’\ 49 CONTINUED:
- LES
Anything up to ten,

l . &0 MED. CLOSE SHOT DUTCHMAN

DUTCEMAN
One to ten =-- Oh, no, not me, If
you want to gamble on who is go- :
' ' ing up in bad weathsr, you'd bet=- )
| ter pick somebody else for a nume -
ber. ‘

51 MED. SHOT
Les seated - back of Joe f.g.
_ IES : |
. All right, Bonnile, .

52 - iED. SHOT
Bonnie seated - Joe and Les seated f.g. - side angle « part
of Dutchman b.g. - Joe holds matches,

(=
~/ JOE |
' Any number -- anything up to ten,
. " BONNIE
No, siree, not me. I feel the
same way he does,
LES :
Nobody 1is worrying sbout who is
going up. What we are wezying
about is who -~
_ - JOE
Who 1s going to take you to dinner,
BONNIE
Who said anything about staying
for dinner?
‘ JOE
We!ll send you & formal invitation,
0dd or even ==
’ LES
(“3 odd.. -
N
JOE

Too bad., Bonnie, how do you like
your steak?
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CONTINUED:

- BONNIE
Well, I don't know. Do you mean
real American stegk?

MEZD, LONG SHOT
Dutchman standing by group seated at table,

 DUTCHMAN
Well, I don't 1like to brag, bub
how d'you think I keep those boys
down here?

BONNIE
Well, I guess I'm staying for din=-
ner, .

DUTCHMAN

That is the girl,

LES
Why do I always say odd when ==

Sound of plane,

DUTCHMAN
I hate that nolse -~ brrrr,,.
VOICE
Joe Souther, Jos Souther - you are
up next,
JOE
That's you, Les,
LES

Joe Souther -- sorry, kid,
Les rises and follows Dutchman b.g. as they start to exit,
¥=D. LONG SEOT
Carter enters thru door.
CARTER
JO8 e=
MED. SHOT

Joe and Bonnie seated at table - others at bar b.g.

’ CARTER'S VOQICE
Stand by -~ Tez says it's clearing.

Script provided for educational purposes More scripts can be found here: http://www.sellingyourscreenplay.com/library
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(‘<:> 58 W=D, LONG SHOT
Carter in doorway - he starts to exlt left f.g.

JCE!'S VOICE
Oh, no, not me, voppa. Les lost ..
and I am having dinner with Miss Lee, |

g7 ¥eD., LONG SHOT
Joe and Bonnie seated - he rises as Carter enters, Dubtchman
and Les enter. :

JOE
Miss Lee - Mr, Carter,
. BONNIE
How do you do,
CARTER

Hello, Miss Lee., Sorry, Joe, the
mall goes on schedule and so do
the pilots.

JOE
| Since when?
(5 CARTER
. Anyway, I want Les to go to the

warehouse and check over the stuff
that came in on the boat,

58 ¥=D, SHOT
Les, Joe and Carter,

.LES
Say, tkat's an all-night job, When
did you think that up?

CARTER
Just now,
59 MED. LONG SHOT
Dutchman - Les by Bonnie seated - back of Carter f.g.
' DUTCHMAN
Look, they gamnbled and he lost =
let him g0
(;) €0 YED., SHOT .
Carter, Joe and Les.,
CARTER '

Is that an order?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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66

87

MED. CLOSE SHOT IUTCHMAN
DUTCHEMAN

Yes = no == who is running things
here, anyway?

~ MED. SHOT

Carter, Les and Jos. Carter turns to Joe, then faces Camera.

CARTER |7 -
That 1s what I mean. - Come on, get
going, Joe.

JOE
What about Miss Lee,

CARTER
Don't worry about Miss Lee., 1I'l1l
be glad to take up whers you left
of'f,

MED, SHOT
Bonnie seated = part of Dutchman left.
' BONNIE -

Now, look here, Mister, I have sonme=
thing to say about this, you know,

CLOSEUP CARTER

CARTER
Chorus girl?
CLOSE SEOT BONNIE - -
part of Dutchman left,
' ~ BONNIE

No. I do a specilalty,

CLOSE SHOT CARTER :
by Joe. He starts b,g.

CARTER
So much the bhetter,

MED. SEOT .
Carter by Joe - he walks right b.g. as CANERA PANS

CARTER
Pick up that stuff on your way back
from Las Cruces, Joe. See you la=-
ter, Miss Lee,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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/<f3 &8 LONG SHOT ‘
( - - Dutchman, Les and Joe by Bonnie seated - she rises and walks
right fag. « then back to Joe and group.

BONNIE
Oh, you will, will you! Now wait
a minute =-- Say, who does that
guy think hes is anyway?

- JOE
Thatt!s the bvoss,

LES
As you might have gathered from
the conversation,

. BONNIE
Well, he's not my boss and -~

JOE
Well, Bonnie, I hope you win. I'll
' be seeing you.

B BONNIE
Goodbye, Joe.

_( 6%5 Joe walks right followed by Dutchman to door. CAMERA PANS
- as Bonnle enters - Joe starts to exit. '

DUTCHMAN
Now, Joe, be careful -~ no chances,

JOE
Oh, now Dutchy =~ you ought to find
some thing to worry about,

- DUTCHEMAN
That i1s what you should be doing.

ZXT,., DUTCHMAN'S - NIGHT

69 LONG SHOT
Joe walks right = others on porch b.g.

70 MED. SHOT LILY
by tree., She rises,
LILY
o ’ Joe, .
‘e .
71 ¥ED. LONG SEOT

Joe walks left from walk as CAMERA PANS to Lily.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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71 CONTINUED:

72

73

4

JOE
Hi, Lilly. Come estas? (How are you)

LILY
Te estaba esperando, te querlo
ver. (I was wailting for you., I
wanted %O ses you.)

JOT
Lo Slento, Lily. Pera tengo que
ir & las Cruces. (So»ny, Lily
but I have to go to Las Cvucess

_ LILY
Oy, Jos ==

JOE
I got to go. I'll be back, see
you later.
(he kisses hsr)

LILY
Darling, que Dios te culde. Nos
vemos manana? (God take cave of
you, will we s9e each other tonmor=-
row?)

Joe exits right,

MED., LONG SHOT
Joa walks to b.g. carrying mall=-sacks = to plane runﬁing.

LONG SEOT PLANE
¥en preparing plane - ¥id and man walk f.g. as Joe enters.

| - JOE
‘Hy'a, kia?

KID
Hey, Joe, there's plenty of water
over there, but the ground is har-
der on the left. 1I'd keep out of
- that soft stuff on the right side.

JOF :
Okay, okay -- thanks, Kid.

X1d exits right f.g. as Joe walks to plane b.g. = back of
man left f.g.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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74 MED. LONG SHOT :
Bonnie, Dutchman and Les walk left as CAMERA PANS to Ext.
Radio Room, . '

BONVIE
How can he fly in this fog?

~ ' LES
' Oh, it's just on the ground. He!'ll
pull right up thru this, It's only
wo or three hundred feet thing.
What he 1s waiting for is the heavy
stuff piled up in the pass.

BONNIE
Sounds like double=-talk to me,

1ES
The only way of getting inland from
here is thru a deep pass == 1t's
right ==

75 MED., SHOT
Les, Bonnie and Dutchman

_ LES .
-= up well, you can't see it, It's
about fourtecn thousand feet in the
low spot. ¥Yind and clouds make it
a bad place, sc we keep a lookout
part way thru to tell us when it
clears,

. VO ICE
Calling Barranca,

. IES
Oh, here 1t comes in now,

T, RADIO ROOW

76 LONG SHOT : :
Radio operator seated - Carter enters as Les, Bonnie and
Dutchman wateh thru door b.g.

OPERATOR
Go ahead, Tex, go ahead,

= TEX'S VOICE
Standby. She 1s moving fast now,
How does 1t look down there?

OPERATOR
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77 (SCENE MISSING)
TEX' VOICE
Break now, Looks like the last
of it,.
78 =  McD. LONG SHEOT
Carter standing by Operator seated by mike =~
TEX' VOICE
Okay, she 1s open =~ let them fly.
OPERATOR
Okay, Tex.
Carter exlts left f.g.
EXT. PORCH
79 LONG SEOT GROUP
Carter enters to porch.
CARTER

Hey, Joe = Joel! Hey, Mikel

g0 LONG SHOT _
Mike standing by plane back to Camera, turns.

81 MED. LONG SHOT GROUP ON PORCH
Carter motions,

82 LONG SHOT PLANE o
Carter in f.g. = men by plane in b, g,

MIKE

(motioning)
Hey, Joe! Joe!

83 #TD., LONG SHOT
Carter, Bonnie and Les on porch - Carter motions,

84 MED. LONG SHOT PLANE

21

Joe motions, then climbs into plane as man closes door and

CAMERA PANS to cockpit,

PP
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85 LONG SHOT PLANE =«

('(f> facing Camera =- men b.g. Plane starts to take off left f.g.,

splashing thru water,

86 LONG DOWN SHOT PLANE
: travelling left f,g. as CAMERA PANS,

- 87 MED.. SEOT
Carter and Bonnie on porch,
CARTER
Come on =« get 'er up, Joe!
88 KED. CLOSE SHOT -
Dutchman and Les. tehman motions for plane to rise,
89 . MED. CLOSE SHCT -

Carter and Bonnie,

BONKIE
It's the most wonderful thing I've
ever seen.

( !!§4 A CARTER ’
' Reminded you of a great, big,
beautiful bird, didn't 1t?

90 CLOSEUP BONNIE

BCNNIE :
No, it dicén't, It wasn't like a
bird at all. That i3 why it is so
wonderful. It was like a flying
human being.

o1 I'ED. CLOSE SHOT
Carter. starts to b.g.

CARTER
Well, you're right about one thing.
A bird'd have too much sense to
fly in that kind of muck..,
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o2 MED., SHOT -
Bonnie and Carter -- he starts thru door back,

TNT . RADIO ROOM

93 LONG SHOT .
Carter enters to Operator and sits on desk as he picks

phone.

Carter hangs up receiver and starts to exit right f.8

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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CARTER
Joe Souther =- calling Joe Souther.

JOE!'S VOICE

'Go shead, Geoff, Go ahead.

CARTER
Radio check, One = two - three =
four == A

JOE'S VOICE
Five == six. Clear as a bell, Poppa.
On top at four hundred between lay-
ers., Say, Geoff, there's a light
fog-bank laying off the coast, Any-
thing else?

CARTER
No, that's all, All right, Joe.:

25
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TXT. PORCH - NIGHT

( 94 LOXG S:oT » _ )
<:> Kid walks right as CALERA PANS to porch of Radio Room
and starts through door. :

KID
Hitya, Dutch ==
Dutchman on porch.

oo DUTCHMAN
Hilya, there, '

Others pass through scense,

INT, RATIO ROOM

Q8 MED, LONG SHOT .
Carter seated at desk - Kid enters to him.

: KID
Hey, Geoff,

_ CARTER
Hello, kid.
(- . _ KID

— The wind!s swung around. It i1s
moving that fog bank in,

. CARTER
Ysah = yeah =

He rises as they walk right to operator seated =~ picks up

phons.
CARTER
Celling lookouts How much time?
KID
Better move fast -~ she is,
TEX!'S VOICE

Go ahead, Geoff, Go ahead,

g6 ¥ED. LONG SHOT
Kid and Carter at desk with phone. Back of operator seated
in f.ge Bonnie and otliers are in door in Dege

' CARTER
How does it look up there?
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i TEX'S VOICE
( <:> ' I was Jjust going to call you., Geoff
- yould better hold Joc down there
for a while,

CARTER
I can't, He!'s already gone, You
ought to e able To see him by now,

T~ ’ TEX!'S VOICE
See him? I can't see the tip of
my nose. Geoff == 1t!'s closing in
againe You can't tell what this
stuff will do. , :

97 MEDs SHCT - CARTER _
by desk with phone =~ back of operator seated right f.ge

CARTER
Stand by to put out a flare in case
I don't get hold of him.

JOE'S  VOICE
Never mind the flere, Pop -~ little
: . Jody heard every word. What!ll I
_( - do, come back?

CARTER
' (sits on desk)
Yeah, ILook, Joe, it is pretty thick
* . down herec, Start letting down. When
you get over the foge I'll line you
up and talk you in,

' ’ JOE!S VOICE
Say, Geoff -7 -

CARTER
~ What?

- JCE!'S VOICE
You tell +that beautiful blonde I'nm
still in the running.

' CARTER
Will you stick to business, Joe?

JOE!S VOICE

All I want 4o do is order two stesks
for. dinner,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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M®D. SHOT DUTCHMAN, LES AND BONNIE

JOF 'S VOICE
How about it, Dutchy?

DUTCHMAN
Yeah, I hsard you. Tsll him it's
all right, .

30TNIN

It's all right with me, too.

LCSE SHOT CARTER

CARTER
All right, TJos - you'we all set,.

(SCENT MISSING)

_ JOLE'S VOICE
Okay, here I come,

Carter seated on desk = he risss and exits thru group in door-

way, followed by Kid and Shorty - back of operator at desk.

CARTER
Hey, Shorty, pnlug in that fleld
set. Come on, get goling.

' . SHQ®TY
Yes, sir.

in doorway.
1°1¢)

with phone,
100
10l LONG SHOT
=T, 2ADIO ROOM
102 ZO¥G SHOT

Carter and group walk »ight f.g, as Carter takes field set’
Shorty exits. Xid puts coat on Carter, L1ly enters b.g.

CARTER
Snorty, get the blg light ready.

' SHORTY'S VOICE
A1l »ight, siy,

: . CARTFR
Turn 1t straight up,

-
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102 CCONTINUED:

KID
XKind of coldéd out here,

CARTER
Pancho, light those tubs,

PANCHO'S VOICE
Okay. ' '

g CARTER
Joe Southgr - Joe Souther,

- JOE'S VOICE
Okay, Geoff -~ coming down. On top
of the fog at fifteen hundred,

KID
Higher than 1 thought,

CARTER
Watch carefully, Joe., We're turn-
ing on the lights.

KID
Turn them on, Mike,

MIKE
Here they go.
. CARTER
There you are, Joe, Can you see

them?

JOE'S VOICE
No -=-not a thing., Can't even see
the glow, Poppa. - :

CARTER
Must be thlcker than it looks,

KID
Won!t hurt to take a stab at 1t.
Hey, Baldy, shut off that piano,

BALDY'S VOICE
Yes, sir,

CARTER
And keep it quiet over there.

BALDY'S VOICE

Yes, sir, Shut off that piano and
keep it quiet.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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103 %ED, SHOT

Carter, Kid and Lily. KXid, points left.

CARTER
Yeah. Now look, Joe - pay attention.
It's all closed in down here, You
are west of the field - west of the -
field, Fly due east - fly due east,

104 MED, SHOT =
. Dutchman, Bonnie and Les.

105 LONG SHOT GROUP
Carter with flield set.

JOE'S VOICE
Flying fifteen hundred due east =
due east at fifteen hundred.

CARTER
Hey Joe, blimp your motor. All
right, Joe, you are passing over
the field, Go one mile, turn -
one hundred and eighty degrees,
and start letting her down and
watech for the lights. '

KID
Sounds a little that way.

CARTER
Joe, you are a little south -~ a
little south.

JOE'S VOICE
Okay, Poppa, turning north,

CARTER
Kid, turn out the light, will you.
(AD LIB NOISES)

CARTER
Keep 1t quiet back therel

"106 MED. SHCT

Carter and XKid with field set.

JOE'S VOICE
Here I come - twelve hundred, one o
thousand, eight hundred, six hundred ==

Script provided for educational purposes. More scripts can be found her.e: http://www.sellingyourscreenplay.com/library ‘
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107

108

109

CONT INUED:

- CARTER
Hey, Joe =~ Joe, you're coming in too
high. You'll overshoot the field,
Make & turn, Joe - go farther back
and try it again.

JOE'S VOICE
Qkay, I'm turning.

\ CARTER
Look, can't you see the lights?
JOE!'S VOICE
Nothing that even looks like a dim
candle,
| KID
His line was okay.
| CARTER

Joeah == Joe, your direction was per=
fect. Be sure to keep the same line,

MED. LONG SHOT
Carter, Xid and Lily.

JOE'S VOICE
All right, Geoff - I'm turning ==
here I come. Six hundred =-

CARTER
Cut it up in hundreds, Joe,

JOIS VOICE
Five hundred ee .

MED, SHOT :
Les, Bonnie and Dutchman.,

' JOE!'S VOICE
Four hundred «-

DUTCHMAN
Take it easy, Sonny =~ take 1t easy,

MED., LONG SHOT
Carter, Kid and Lily.

CARTER
Shut up!

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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109 CONTINUED:

- JOE'S VOICE
Three hundred =-

CARTER
Look ~ gun ‘er, Joe{

JOE'S VOICE
I am down to one hundred now, Geoff,

KID
Geoff, that doesn't sound ==

LILY
(pointing)
Ahi esta - ahi esta., (There he is)
CARTER
Joe, pull her up = pull up = you're
heading for =- '

They all duck down,

EXT. FIELD

110 = MED. LONG SHOT PLANE
flying right,

111 LONG SEOT PLANE
flying right as CAMERA PANS - thru trees, taking off tops.

ZXT. RADIO ROOM

112 . MED. SHOT
Donnie, Dutchman end Les - as they turn watching plane.

BONNIE
Say, that wasn't right, was 1t?

LES
No, lady, not qulte,

113 MED SHOT
Carter and XKid - Carter takes up set - Bonnie and others
b.ge

CARTER

Look, Joe - Joe you had the wrong
line. You're way Off -=

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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113 CONTINUED:

31

JOE'S VOICE
Okay, okay, Geoff, I saw the lights.
I'll goet it next time.

CARTER
Nothing doing, Joe. Don't take
any more chances., Now, you've got
three hours gas -«-

JOE'S VOICE -
Three hours -- | Aw, Geoff, she'll

be almost on the boat by then.

CARTER '
Listen, I told you to stick to bua=
iness. Now, get up on top and
cruise around until it opens up
down here,

114 MED. LONG SHOT
Carter, Kid and Lily.

DUTCHMAN'S VQICE
That's right, Geoff - don't let
him do it!

JOE!S VOICE
Aw, Geoff, glve me one more chancse,
I - I think I see a hole. VYesh, I
do see one.

CARTER
Now, Joe == :

.JOE'S VOICE
I'm coming down, Geoff ==

_ LILY
Please don't!

CARTER
Now listen, Joe = you've got your
orders, Stay up there - and quit
worrying about that blonde,

JOE'S VOICE
It's all right, Geoff, I see_the
light., 1I'll make 1t easy == 1!'11
make ==

: CARTER _
Listen, Joe - Joel Joe = pull up =
pull up - you're headin' for that tree...
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116 -

117

118

119

.32

(SCENE MISSING) PLANE CRASEES

LONG SEOT GROUP - ' .
Lily and others exit left f.g. - as Les enters to Carter who
gives orders, :

: LILY
JO® ==

- CARTER
Mike, get the wagon, Take along
a big pair of shears in case you
have to cut him out,

¥ZD., LONG SHOT GROTP
Carter giving orders =~

CARTER
Les, vou get the mail,

He stops Baldy as he runs to building b Ee = Bonnie and Dutch-
manbg.

CARTER
Hey, Baldy - Baldy!
BAIDY
Yes, s8ir ==
CARTER

Telephone the police == tell them
to clear the field and keep it
that way. Hurry up.

BALDY )
Yes == '
CLOSEUP KID
smokes cigarette,
CLOSE S HOT CARTER = :
back of Kid in f.g. .
KID

‘Well, you did all you could,

CARTER
_Yeah, Mr, Wiseguy.
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120 MFD. SHOT BOMNIE AND DUTCHMAN

She starts to exit right f.g,

121 LONG DOWN SHOT ’ )
Carter and. Kid - Bonnie runs to them - Dutchman and others

b.g.
| BONNIE
Do something! Do somethlng. He

may be allve == don't Just stand
thereo .

CARTER
(grabbing and shaking
her)
Cut it out ~= cut it out! Pull
yourself together. Haven't you
caused enough trouble!l
TEX' VOICE
Calling Barranca = calling Barranca =
calling Barranca!

CARTER
Go ghead, Tex,

‘ T=X' VOICE
Geoff, did you get Joe down all right?

CARTER
All excent for one tree that stuck
up too high,

TEX'! VOICE

Oh - sorry =-

122 MED. LONG SEOT _
Dutchman and Bonnie - man on porch b.g.

‘ DUTCHMAN
Joe, you crazy fool! Nobody could
tell you anything =-- you knew 1%
all, eh? Well, it serves you right!
I ain't a bit sorry for you == no
skin off my nose, If you can take
1t - I can. . :

(turns and starts back)

123 LONG SHOT CROUP
Dutchman starts for building b.g, - Kid exits left f.g. as
Carter starts b.g.

KID
" I'1l take a look over there,
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124 MED, SHOT '
Bonnie with vack to Camera = Carter and Dutchman exiting to

building b, g. - she turns.

INT. RADIO ROOM

125  'LONG SHOT '
Dutchman enters - walks f,g, and sits at table, Sparks en-
ters followed by Carter - Sparks . exits b.,g. as Carter picks
up telephone,

CARTER
Sparks, I forgot to tell Les = have
the mail put in No, Seven - get it
out and warm it up. Calling look=
cut - calling lookout,

' TEX' VOICE
Go ahead, Geoff,

CARTER
Any change, Tex?

TEX' VOICE
No ~ just about the same,

CARTER
All right - we're all set to go
down here,

TEX' VOICE
Okay = I'll let you know.

DT CHMAN
Now, walt a minute, Geoff,

CARTER
(walks to Dutchman f.g.)
What? : )

DUTCHMAN
You are not going to ==

CARTER
Go ahead -~ say it,.

' DUTCHMAN :
Now, look bere, Geoff - when you
got me into this flying business a
. - year and a half ago, I was doing
pretty good., I made good money == -
I ate good ~ I slept good nights ==
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125 CONTINUED:

Script provided for educational purposes. More scripts can be found here: http://www.sellingyour'screenplay.corhllibrary

CARTER
And in sbout a week, you'll either
collect or lose your shirt,

. I"UTCHMAN )
I am not thinking about that. I
just can't go on killing nice kids
like that - not if I lose a dozen
shirts,

CARTER
(pacing back and forth
by Dutechman seated)
You think you are the only one
that feels that way =-

DUTCHMAN
Then what do you send them up for
in that kind of weather?

CARTER
Because I'm rumning an airline, and
I'm not running it any differently
than anybody I ever flew for ==

DUTCHMAN
Now, Geoff =-- '

CARTER '
Now, look Dutchy. Joe died flying
didn't he? And that was his job,
But he wasn't good enough, that is
all,

- DUTCHMAN
Why did you hiré him?

'CARTER

- Aw, he could fly all right, as a

matter of fact. I taught him, Bub
there 1s one thing no one could
teach him -- he wouldn't take orders
and on his own he just wasn't good
enough, that 1s all - and that 1s
why he got 1it, '

, DUTCHMAN
I ain't built like you are’, Geoff,
I shouldn't be in this business,
We can't go on like that,

CARTER

Why not? We've got another pllot
coming in on the next boat,
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.(:> 125 CONTINUED (2):

DUTCHMAN
Aw, Geoff, you are a hard man =
much too hard.

CARTER
Cut it out!
DUTCHMAN
- I can't == .
| CARTER

Cut it out! Look, Dutech, whatt's
the use of feeling bad about some-
thing that couldn't be helped?
Give me a match, will you? I told
you, Joe just wasn't good enough,
and 1f he hsdn't got it tonight,
he was bound to get 1t sooner or

later. .
DUTCHMAN
Then you had no business to le%b him
fly!l
CARTER

What? Ground that kid! Why, he'd
sooner be where he is than qult,
Here =-. Hey, Dutch, Joe had a-
sister somewhere up in the States,
didn't he?

DUTCEMAN
Yeah., '

CARTZER
Well I owed him a hundred bucks ==
here, send it to her.

128 ¥ED., SHOT
Dutchman seated.

' DUTCHMAN
You don't owe him no money, Geoff.

CARTER'S VOICE
How do you know? .

¢ DUTCHIMAN
Well ="' I - because he has got two
‘months pay coming -~ why should he
loan from you?
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127 MED. SHOT CARTER ‘

CARTER
All right, Dutchy, if you've go¥%
so much dough to throw around,
why don't you get that plane cut
of hock that came in on the last
boat? . .

128 MED. LONG SHOT
Carter by Dutchman seated rubs Dutchman's head and starts
to exit thru door b.g.

CARTER
Take it easy, fellow - we'll get
along.

INT. DINING RCCM AND BAR

129  MED. LONG SHOT
fen by tables - Carter enters and walks left as CAMERA PANS
to Xid.

MAN
Sam, how sbout that {ood?

SAM
Coming right up ==

MAN
Make it snappy will you, Sam =
we 're hungry.

- SAM
" (entering to tables)
Coming right . up.

MAN
Atta, boy ==
CARTER
How 1s it out there?
KID ’
Everything is all right ==
CARTER
Yeah. Come on, let's get a

drink.
They walk to bar as he takes drinks.
' CARTER

Hey, Baldy, I'l1l take those, Hello,
. Pancho =--_. |

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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( () 129 GOFTINUED:

PANCHO
(Greetlng in ®panish)

CARTER
Walt a minute, Kid == I can use
that, Hello!

MAN
Hello, GoOff ==

Carter walks left passing Bonnle seated at table, She rises
and follows as he turns to her,

BONNIE
Mr, Carter - Mr. Carter -- do you
think -« I mean, do you think that
it was my fault what happened out
there?

' CARTER '
Sure, it was your fault. You were
going to have dinner with him. The
Dutclman hired him - I sent him up

" . on schedule -~ the fog came - and a

( GE? tree got in the way. All your
fault., Porget 1t, unless you want
the honors,

. Carter exlts left as others pass thru scene b.g.

INT., CAFE

130 ¥ED. LONG SEOT
Lily and women seated around table - others b.g. = Carter
enters with drinks to Lily.

WONEN
No llores, ya no tiene remedlo ==

. LILY
(sobbing)
Yo le querio tanto.

CARTER
Hello, Lily.

. LILY —
Oh, Mr. Geoff.

CARTER
: Throvw thils down - you'll fell bete
. ter., Come on, bottoms up - salud!
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150 CONTINUED:

131

132

133

134

LILY
Salud,.

7 CARTER
That's the way.

MED., LONG SHOT ‘
Pancho by table with Les seated right f.g, ~ Bonnie enters
end aits - others b.g,

_ PANCHO
She 1s a good one ==

' ILES
It 1s a card == watch this (AD LIBS)

Gent enters,

1ES - '
Hi, Gent,

MED. LONG SHOT
Gent points to himself - others b.g.

MED. CLOSE SHOT
Les seated,

LES
Oh, all right, Gent. Meet Miss
Lee « Gent Sheldon., .

MED, LONG SHOT - |
Gent standing by Les - Les and others seated at table = '
others b.g., - Gent shakes hands with Bonnie as Carter enters,

GENT
Hello.

BONNIE
How do you do?

GENT

Fine, and how are you?

" . CARTER
Hi, Gent, where've you been?

GENT
Down at the warehouse, checking
up those spare parts for you.
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=D, SHOT

Las seated - others b.g.

LES
Ch - I get it.,

MED., LONG SHOT ‘
Carter and Gent standing by Zonnie and group seated f.g. at
table, backs to Camera,

C4nTER
Did I send you cdown here?

LFES
Don't try to =--

MED. SHEOT
Bonnie seated - others b.g.

LES!' VOICE
~-= think up some other job to get -
rid of me,

CAPTER'S VOICE
Don't worry about it, TLess.

GENT'S VOICE
I hear I missed all the sexcltement
around here,

CARTER'S VOICE
Yes, you did.

LES' VOICE
You won't see a bettsr one in a
long time,

PANCEO'S VOICE
Yes, she is a good one.

CARTER'S VOICE
What'll you have to drink, Gent?

GEYT 'S VOIC=
Oh, anything == you name 1it,

CARTER'S VOICHE
How about you, HMiss Lae?

BONNIE
that did you say?

WED. LOXG SHOT
Gent and Carter by table, back of Les =~ Bonnle seated at
tabls - Pancho laeft f.g.

 CARTER
sbout a ¢ ri

1oy k?
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- 138 CONT INUED:

BONMIE
I don't want a drink,

CARTER
Better have one, anyway.

LES

. Make mine Bourbon.

PANCHO

~I'll have one too, Geoff,

CARTER
Hey, Baldy, send over some drinks,
will you? ‘

139  MED. LONG SHOT _ :
Baldy behind bar - XKid and group standing at counter as

walter walks left with trs

seated,

: WAITER
Gangway, please., Here's your
steak, Miss -- here's the other
one -= who wants 1t? '

CARTEZER
(as he bends into scene)
Put 1% right here,

WAITER
Yes, slr.

CAMERA PANS as waiter exits left.

140 LONG SHOT

Yy to Bonnle and group at table

Carter by Bonnie and group seated at table - others at bar

b.gs As waiter puts steak down,

back - Kid standing by Bonnis.

CARTER
And some coffee, will you?
WATITER
Will you have some coffee, Miss?
BONNIE )
No.
CARTER

That looks all pight.

Carter sits - Gent standing
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C NUED

Lrd

O

GENT
(walking to Carter)
You got in just in time for the
fireworks, =uh?

w=D. SEOT
Zonnie and Carter sezted - he is left f.g.

: BONNIE
How can you do that?
CARTER
Do what?
BONNIE

Zat that steak?

CARTER
What 1s tre matter with ig?

o BONNIE
- It was his,

¥ZD,., SHOT
Carter seated - others b.g.

: CARTER
Look, what do you want me to do =
have it stuffed?

Z=D. SHOT
Eonnle seated - otkers by and in b.g,

BONNIE .
Haven't you any feelings? Don't
you realize he's dead?

¥=D,., SHOT
Carter seated -~ others b.g.
CARTER
Who's dead?

LOY¥G SECT ,
Gent and Xid standing by Bonnie =~ Carter and group seated at
table - others b.g. '

GENT
. Yeah = who's dead?
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CONTINUED:

BONNIE
Joe, :

GENT
Joa?

_CARTER
Who's Joe? '

1ES

Anybody know a Joe?

' . BONNIE

(rising)
VWhat's the matter with you? He
was sitting here with us talking
end laughing just a few minutes
ago, and now's hetsg ==

GROUP
(xdey all start to sing “Just
reak the Yews to Mother" ==
uus» break the news to mother,
Ané tell her there's no othe=

Bonnis slaps Carter and exits right as he rises and starts to
follow, ' ‘

. BONN IE
You we :

GENT/
Well, how do you like that!

LOYG SEOT CATFE
Qonnie runs towards Camera Tollowed by Carter - others b. g

he runs to door as he grabs and shakes her as they turn to-
mHD. SHOT ~ side angle. o :

CARTER
veit a minute, you little fool,
Way'don't you use your head ==
Aw, come on, stop it,

BONNIE
{sobbing)
I don't ¥now how you can act like
tals. Why, that poor kid ~~ he was ==

: CARTER
Yeah, I know, he's dead,

: BONNIE
Yes, he's dead,
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CARTER

NUED:
That's right, and he's been dead
for about twenty minutes, and all

veeping and walling in the
If you
' |

the
world won't make him any deader
twenty years from now,. N
feel like bawling, how.do you think
we feel? .
BONNIE
‘Oh - I'm sorry.
CARTER
Nov, come on = go on ocutside and
)

walk around and stay there until
you can put all that ==

Bonnie exits thru door,

Bonnle on porch walks towards Camera from Carter in doorway.

YT, CAFZ - NIGHT
147 LCXG SHOT ]
CARTER
-~ together!
Bonnle sits on porch as radio

e turns and exits into cafe,
.SPARKY
as that you they were razzing in
Well, don't feel too bad
I did the same thing my~

Cperator enters - walks down steps to her - people in .cafe

0.8

there?
self when I ;1rst came down here,

about 1%,
148 “Z=D. LONG SECT
_ S“'”Kj standing by Bonnie seated on porch, his back to Camera
left foso
|  BONNIE
Say, mister, can you kick real hard? .
SPARKY .

Maybe you won't need it.

“ZD, CLOSE SEHEOT
2onnle seated on porch.
BONNIE
ink I'd feel better. You know, .
my life I've hated funerals -

N/
: I th
all
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1¢S5 CONTINUED:
BOUNIE {(cont'd)
() , the fuss and bother that never
~ brings anybody back and just

spoils remembering them as they
really are, and yet when I see
people actually facing it that
way, I had to act like a sap. You
know, this flying business 1s all
new to me.

150 ¥=D., SHOT SPARKY

SPARKY
They have to have some crazy way
of looking at it to go on.

151  LED. LONG SHOT
bonnie seated - back of Sparky left f.g. = people in cafe b.g..

BONNIE
Does this sort of thing happen
very often?

SPARKY
o Oh, that depends on the weather and
'(,655 _ luck., VWe've drawn spades twice in

the last three months = not count=.
ing this one,

. , BONNIE .

I suppose they'll be at it again

tomorrow,
SPARKY

Tonight ~ if it clears,

: BONNIE
. _ They must love it -- Ilying, I mean.

SPARKY '

Why, do you think they came to this
xind of a plgce? :

152 =D. CLOSE SH0T
Bonnie seated.,

' : BONNIE
. It is just like being in love with
a buzz~-saw,

A
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1=D. SE®@

YZD. CLOSE SHOT SPARKY

SPARKY
There 1s not much future in it.

=D. LONG S=T
Sdarky seaued on steps by Bonnie seated.
EONNIE
what 1s there about it that gets

them?

Kid enters from cafe door and walks to them.,

. SPARKY

(rising)
I'm not a flyer myself, Here,
vou'd better ask the XKid. Miss
lee =- MI‘. Dabbo

BONY IE
Eow do you do,

SPARKY
She wants to kneow why you like fly-
ing .

»=D. CLOSE SHOT KID

XID
"ve been in 1t twenty-two years,
iss Lee, and I couldn't give you
an answer that would make any sense,

Bonnile seated,

XID'S VOICE
What's so funny about that?

BONNIE
That is what my Dad used to say.

, XID'S VOICE
Flyer?
BONVIE )
20 - trapeze - nigh stuff., He
wouldn't use a net.

12D, SEOT SPARKY

. ~ « SPARKY
There is not muchn future in that,
&ither,

Script prowded for educational purposes. More scnpts can be found here: http /lwww.sellingyourscreenplay.com/library
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158 VED. SHOT

&7

Bonnie seated = she starts to rise,

189 LONG SH

BCINIE

Yeah = we fourd that out.

£id stand*1~ by Sparky and Bonnile seaﬁed - she rises, turning
back to camera,

160 MED. SHCT
seated,

16l MED., SHOT

BOXNIE
Tell me about thlis head-man = this

‘Geoff =-- does he go up, too?

KID
Only when he thinks it's too tough
for anybody else.

BOVNIE
Well, that just goes to show how
wrong you can be,

SPARKY

SPARKY
The Kid could tell you =~ he's
Geoff's best friend, '

Kid and Zonnle.

XID
The only thing I can tell you is
hets a good guy for gals to stay
away from. .

‘BOMIIE

(patting nis arm) -
Thanks - I'll remember that,

Bonnie starts to exit thru door b.g., as Kid turns back to
Camera, watching her.

INT. CAFE

162 LONG SECT _
Crowd gsthered around - Bonnle walks left thru crowd, as

.

CAMERA PAYNS, %o Carter ssated at plano; he plays as she
interrupts ~-=- crowd standing eround,

GIRL
Buenas noches.
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" BONNIE
Hello.

GENT
(Hums "One of These Days")

BONNIE
Ugh, no, there is no B flat ~= it
goes like that.

CARTER

Hello What do you want?

BONNIE
I came bsck for that drink you of=-
fered me.

CARTER
Grovm up yet?. '
' BONNIE
I hope so.
* GENT
A big girl,
CARTER

Hey, Charlie!

CHARLIE'S VOICE
Yss, sir - yes, sir,

(PLAYING AND HUMMING OF "ONE OF

2
THESE DAYS" CONTINIES)

EONNIE
That 1s awful., Can't you hear it?

CARTER '
Yes, I know - but will you go away,

-please, WVe'll get it - we'll get 1it.

BONNIE
Do you want to know how it really
goes?

CARTER .
Sure,
o EONVIE
Move over,
CARTER

You'd better be good.

48
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COXTINUED (2)

BONYVIE
(turning to crowd)
Won't socuni as corney as you do.

11 right, boys, you teke the pick-
up with tzs horn. Take it nice and
slow and s2zsy - rest of you watch

~for the Ttreaks. Ready now.

Bonnie sits by Carter and _start's playing as others join in,’

: BONNIE
Ready now =~ here we go.

(PLAYING)

VED. SHOT ‘ : '
Bonnie and Carter ssated at piano - she takes drink = others
b.g. . . :

{CONTINUZ PLAYING)

LONG SHOT .
Sonnie and Carter ssated at piano - crowd gathered around.

(AD LIB AZ2LAUSE)

¥ED, SHOT '
Bonnie and Carter seated at piano -~ others b.g.

CARTER
Hello, professional.

- BOXNIE
That's par: of that speclalty I
was telling you about,

CARTER
Yes, well, hoere's to you.

Bornie continues pizying "Break the News to Mother®,

CARTER
Who's Joe?

BONYNIE . :
Never hesz>r3 of him! Does anyone
know the Peanut Vendor?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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LOXG SEOT
Bonnle and Carter seated at plano - crowd gathered around,

(AD LIBS "Y=s" IN SPANISH)

GENT
(taking sticks from -
girl)
Give me those things, honey!

CARTER
{81ngs fPeanuts - Peanuts!')

(AD LIBS AS THEY PLAY PEANUT VEVDOR)

ED. LONG SHOT - -
Bonﬂie seated at piano - others bigi

: AD LIBS 0.S.
Goodnight Dutenyi .
Buenas noches,...

MED. uONG SHOT DOOR
It opens as Sparky enters, walks right f.go

L uG SHOT '
perxy walks right as CANERA PANS past men, exliting b.g. =
walns to Dutchman, Carter and iMike, . '

1r-r'rm
I'1]l take care of it the first
thing in the morning.

- CARTER
All right, iiike - goodnight!_

liike exits left b.g. as Snarky enters, with Joe's belongings,
puts them on counter as Dutchman turns.

SPARY
Here!s all the stuff that was turned
ins I gave his clothes to the men
in the field.

Dutecnman enters,

CARTER
Viell, he didn't have much to show
for 1t. Tealte your pick, Sparks.

SPARKS
I've got a whele drawer full of
. that Jjunk. I!'m going to get some

sloep = the ¥id is situing in for
me, Goodnight.

Script provided for educational purposes. More scripts can be found here: http /Iwww. sellmgyourscreenplay com/library
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169 CONTINUED:

170

171

172

173

174

175

CARTER
Goodnight, Sparks.  See anything
you'!d like to have, Dutch?

' DUTCHMAN
I don't need. anything to remember

Dutechman walks back and turns off lights.

DUTCHMAN
If you want a drink or so = help
yourself.
MED. LONG SHOT | .

Bonnie seated, playing pilano

MED. LONG SHOT DUTCHMAN

DUTCHMAN
Goodbye, Miss Lee..

Bonnie seated at planc - playing "Liebestraum A

BONNIE
Goodbye, Dutchy.

MED. LONG SHOT
Dutchman o? stalrs.,

DUTCHMAN
(starts up stairs)
Drop in again sometime when you
come this way,

o BONNIE'S VOICE
Thank you - I will,

MED. LONG SHOT |
Bonnie seated at piano - tekes hat and purse,

LONG SHOT
Bonnie at piano - ‘rigses - walks left f.g. as CAMERA PANS to

MED. SHOT Carter.

o BONNIE - ' -
Well, goodbye, Mister, It 1s teo
bad Barranca is so far from Brooklyn.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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( (j) | 1 5‘ CONTINUED
) CARTER

What 1s your hurry? It is only a
few minutes after twelve. Your
boat doesntt leave unti; four o'clock,

Carter reaches under bar, takes bottle and pours drinks. .

- | CARTER
- Here « say when.

o o BONNIE
e o When are you going to get some sleep?

CARTER .
After your boat saills,

BONNIE
Aren't you Just wasting yowr time?

CARTER ,
Well, there 1s a point that is
open to argument.

| . BONNIE
( ‘ii ~ That 1s what I am afraid of.

CARTER
What?

BONNIE
Those arguments.

CARTER
What is the matter with them? .

BONNIE
Oh, they are too.one-sided.

CART?R
Well no hard feelings.,

BONNMIE
{(picks up drink)
Your apology accepted.

CARTER
(picks up drink) .
How about talking along a little
souvenir - why not? Help your=
self., .Hmm - you've got a good

\vjt eye, Lady. . e

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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CONTINUED (2):

BOWNIE
(picking up bracelst,
exits right b.g.)
Vell, someone must have given you
an awful beating,once.

LONG SHOT
Lily and woman seated at table rise as Bonnle enters and puts
wateh on Lily's arm.

LILY
Oh, el reloj de Joe. Muchas gra=-
clas, Senorita, muchas graclas,
Mira tila, el reloj de Jose.

AUNT
Si, si, muy bonito. (Yes, yes, very pretty)

MED, SHOT CARTER
&t bar, o

AUNT'S VOICE
Vamos a casa, nina. (Let's go
home, child)

LILY'S VOICE
Muchas grecias, ‘

MED, LONG SHOT
Bonnie, Lily and Aunt by table walk to door as women exit -
Bonnie turms.

. LILY
El reloj de joe...muchas graclas.

. BONNIE
Come on now, you better go home,

AUNT
Buenas nochses.,

: BONNIE
Goodnight.

MED, SHOT

Carter at bar -« turns and picks up glasses

¥MED., LONG SEOT .
Carter at bar = walks to tsble d.g. =as Bonnle enters, shakes
her head, picks up purse and starts back,
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COWTINUED:
CARTER
You!lre a queer duck,
BONNIE
So are you,
' CARTER

I can't make jou out:

BONNIE
(turnins to him)

Same here, ‘T nat was she like,any=

way?

CARTER
Who?

BONNIE
That girl thzt made you act the
way you do, .

CLOSE SHOT CARTER
back of Bonnie in f.g. CjD
%

_ CARTE
A whole lot 1ike you =~ just as
nice and almost as smart.
s . )

oo BONNIE v
Lhorws glrl?

CARTER ' "y
Only by tempsrament, .

-

CLOSE SHOT BORKIE
back of Carter in f.g.

BONNIE
Well, at lezst you're tris to the
type.

MED. LONG SEOT
Bonnie and Carter by tsble - he sits.
CARTER
Let's sit down and make yourself .
-comiortable,
BONNIE :
Still carrying the torech for her,
. arentt you?

v
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i85 CONTINU=ED:

= CARTER V/
Got a match? '

(\_

BONNIE v/
Don't you ever have any?

184 wED. LONG SHOT
Carter seated - back o Bonnie f.g, - she sits on edge of
table, :
CARTER
ﬁeae—-égbn't telieve in laying in
& supply of anything.
" sosnze S
mauches, maroles, meney or women?
— T CARTER T e

That's right.

BONNIE
No looking ahead - no tomorrows =
{%5 just today,
(= CARTER
That's right.

. BONWIE
* : Is that why she gave you the air?
CARTER
Who?
BONNIE
That girl.
CARTER

Say, listen, I wouldn't ask any wo=
man to == 3Say, you can think up
more questions., Here -

de hands her mateches as she leans towards him,

BONNIE
What wouldn't you ==
CARTER
’ (taking drink)
S What? .
"
BCNNIE

Ask anybody to do?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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CART®R
Did you ever know a woman who dldn't
want to make plans? ¥ap out every-
thing - get 1t all set?

Carter rises and reaches to bar left as CAMERA PANS_;.takes
bottle then walks back to table -~ SIDE-ANGLE of the two.

_ CARTER
Oh, well, I don't blame them I
guess. It i1s the only way they
can operate « run a home and have
kids,

BONNIE °
I suppose you think that 1s a lot
sasier and less dangerous than flying?

: . * CARTER
I don't know = I never tried 1it, .
- BONNIE -
But didn't you ask her to?
CARTER
Who?
. BONNIE
That girl.
. CARTER

I told you I wouldn't ask any woman ==

BONNIE
What if she were willing to?

- CARTER
Yeah « that 1s what they all say.

‘Carter wallts left as CANERA PAXNS to bar = then back to table,
CARTER :
Viomen think they can take 1t, but
they can't. The minute you get up
in the air, they start calling the
airport - and when you get down
vyou find them walting for you so
scared they hate your insildes,

BONVIE -
What .1f she was the type that didn't
scare 8o easily.

CARTER
(openingz bottle)
‘ : There's no such animal,
. ) \
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¥ZD, SEOT
Carter seated - back of Bonnile, seated on table, right f.g,

INUED (2):

BONNIE
Why? How do you know?

CARTER
(pours drink and sits)

Viell, the girl I was telling you
about came as close to it as any-
body I ever met. But one night
when I'd been lost in a fog - some-
thing like this - radio beam was
out and I was glad to get my feet
on the ground =- what do you think
my welcome=home speech was? She
was hoping I'd crashed,

wED, CLOSE SHOT BONNIE

BONNIE
What ?

' CARTER'S VOICE
Imm - couldn't stand the gaff, Said
she'd rather see me dead and have
it over with. She told me 1f I
wouldn't quit flying - 1t was all
off.

. DBONNIE
You wouldn't would you?

‘CARTER
I'm still flying.

BCNNIE
I wonder whst happened to her.

CARTER

. Who? I den't krow for sure. I

heard she married another flyer,
Well ~=

LONG SHOT.
Carter seated -~ Bonnie seated on taole - he rises and
walks to her =« side-angle. .- S

CARTER
Now, is there anything else you'd
like to know about me? Viould you
like to go over to my room? Got
some letters from home, Pictur

es
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CONTINUED: -

CARTER (cont'd)
of my father and mother - plctures
of me the first time I went up in
the air =- pictures of my first

crash. :
BONNIE
Any pictures of you when you were
a baby?
138 CLOSE SECT CARTER
back of Bonnle f.g.
CARTER
I don't remember. Want to go and
look?
185  CLOSE SEOT BONNIE
back of Carter f.g.
| - - BONNIE
(starting to rise)

Sure.

150 LONG SEOT ‘
Carter by Bonnle -~ she rises from table as they start left
=+ he stops her - they walk right to door back as CAMERA PANS

1c1. LONG SEOCT )
Bonnie and Carter wallr to door with backs to Camera,

" CARTER
Bonnle ==

162 MED. SHOT
Bonnile and Carter by door -~ side-angle,

CARTER
Keep on the way we were going =
just follow your nose and it will
take you right to the boat.

g BONNIE
Oh!

CARTER '
I've got to stick around here,

BONNIE
Oh, so that's where we were going,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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192 CONTINUED:
CARTER
(puts hands on her shoul=-

ders)
Take care of youre-

Kid walks right as CAMERA PANS to Carter and Bonnie at door

193  LONG SHOT
b.ge
| | KID"
' Oh, Geoff!
" CARTER'S VOICE : D
What?
KID

.Tex just called from lookout = he
says the Pass i1s clearing, '

MED. SHOT
Carter and Bonnie by door.
CARTER
Yes ~ did you wake Les up?

194

- 195

(o .
MED. SHOT KID
KID
No, because - well - Tex says 1it's

nobody's pilenic,

MED.
: CARTBR
Yeah - all right, wind up number

LONG SHOT
Carter and Bonnie at door -'he puts oub cigarette.
seven and put scme coffee-in 1t, : -

1¢6

LONG SHOT XID
' KID

MED.
"I already did,

197

LONG SHOT PLANE
warming up = travels towards Cemera.
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199 MED, LONG SHOT

Bonnie and Carter by door - he kisses her aid exits left f.g.

' CARTER
So long, Bonnie - have a nice trip,.

BONNIE
(she starts to follow)
Hey, walt a minute ==

INT. CAFE

200 © LONG SHOT .
Carter walking to b.g. - Bonnie enters and follows to bar =

BONNIZE
You going up yourself?

CARTER
Sure!

BONNIE

When will you be back?

201 MED. LONG SHOT ,
Carter enters behind bar - bhack of Bonnie right f,g. he pours

water over head,

CARTER
Oh, 1t takes three hours each way.
I won't be back until after your bost
salls., I'll look you up in New York

sometime,

BONNIE
What ?

CARTTER
What «- huh?

BONNIE

Did you say you'd look me up in New
York sametime? )

CARTER
Sure! I'll see you there ==

BONNIE
When &are you coming =- .

‘ . CARTER
: What did you say.

BONNIE
When are you coming =--

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



| - _ CARTZR’
N Next week st Ltwo o!clock.

Carter walks around ber as. CAIIRA PANS to her - they emhrace.

CARTZR
Tey, I like thot saying goodbye =
let's try it agein, huh? So long,
Bonnig ==~

Carter exlts through door b.z. as Bonnle watches «- as she
turns ¥id enters ~=- they start right b.g.

: BONIIE .
Say - things happen awful fast - -
around here. . , -
KID

Uh huhl

..~. PORCH

tal

202 I'ZD. SHOT EONNIE AND KID
enter through door.

=0T, AIRPORT

2C3 LOTG SHOT PLAYVE -
warming up -~ Carter's walking from f.g. to plane,

n
-Q
W

MED, LOIG SECT CARTYR o _
walkzg - examining it.,is man gets out, he climbs - others
working around exit as plane tales off LFFT.

txT7. PORCH

205 MED, SHOT  BONNIE ArD KID
in doorway.

, BOHIIIE .
Is it going to be dangerous?

¥ID
ket do you wenht to do - put a net
unéer him. %ell, lady you're really
better off this way ==

: BOINIE -
: (turning to him) '
Yeeh I suess ~- but look, I hardly
lmow the man.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library

oo



62
205 CCNTINTED:
XID :
Sure, but you'll get over it., Good-

bye iiiss Lee - I got %o keep tabs on
him, ' .

BONNIE
Goodbye =-

%14 turns end exits b,z. She turns, closes door and exits
into house, -

FADE OUT,

"l'

D= I

TIRTeDT

~
P UR
et etret—c——"

206 ¥ED LOIG SHOT  BUNK . :
7id in bed wakes = rises and walks left to window, then
ieft to door and opens it as CALERA PANS ==

207 1VEZD. SHOT .
wid at door - takes cigfarette - then walks right b.g. as
CAIIZRA PANS and picks up telephone.

KID '
Calling looizcut = calling lookout,

TEX!'S VOICE
Hello, Kid -- did Geoff get down
all right?

KID , '
Sure he's ell right =--

TEX!S VOICE
That's gooé - T couldn't see him
when he passed here, Signing off,

KID
Okayo

TATZEIOR PORCH .

265 LCUG SHOT (SEOQTING iXGE PORCH)
Carter walking towards Camera carrying mail bage - to door.
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. INT., RADIO ROOM

209 LONG SHOT ' _ :
Carter through door walks towards Camera and enters - &3
Kid enters lighting cigarette - Carter takes it and walks
left followed by Kid to door and starts through - AS CANERA
PANS== : :
KID -
That was a pretty quick trip you
made, I still say that was a pretty
quick trip. . .
: CARTER
Aw, shut up,
_ KID
Well, it wasn't slow ==
INT. CAFE 7 e
210 LONG SHOT a : ,
Carter and Ki1d walk to Charlie felo
' CARTER _
Good morning, Charlie =-- how about
a hot cup of ==~
211  LONG SHOT
- Bonnle seated at table - salutes,
T BONNIE
Hello.
212  MED, SHOT E |
Carter, Kid and Charlle - Carter starts right f.g.
213 MED. LONG SHOT

Bonnie seated = Carter enters to her -

" CARTER
What are you doing heref? p

' BONNIE
Havin! my breakfast, .

CARTER
Is your boat still here?

BONNIE
(shaking her head - con~
tinues eating)
No - -

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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213 CONTINUED:

\

> CARTER
Has it salled?

BONNIE
(nodding)
Uh huhl

CARTER :
Well, how did you happen to get left

behind?

214 ,  MED, SHOT o .
Bonnie seated at table = _

_ ‘ BONNIE-
Oh I = Just ==~

CARTTR'S VOICE
Well, go on =--

BONNIE ,
Well I just told .the man --

_ CARTER'S VOICE
Told him what?

BONNIE
To put my trunk on the dock,

‘ CARTTR!'S VOICE
Yeah, why?

BONNIE
Well, well I couldn't stay over
without having anything to wear -
now could I?

' .215 MED. LONG SHOT

Carter standing by Bonnie seated - side angle.

BONNIE
What's so strange about that?

CARTER
‘Doesn't 1t seem strange to you?
BONNIE
What ?
- | CARTER
Getting off that boat -~ well, doesn't....
1t?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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. 216 MED. SHOT

Bonnlie seated at table.,

BONNIE
Well, I don't know, You know the
_ girl that got off thaet boat 1s a
. .. perfect stranger to me - I don't
.+ know = I don't know whether this
is me or another fellow,

217 MED. LONG SHOT

65

Carter standing by Bonnie seated at table right f.g. with

back t.o camera -

v

BONNIE
You know by all rights, Bonnie Lee
ought to be sound asleep on that
boat far out to sea,

CARTER
Yeah, well, she's not so far out to
sea as you think,

BONNIE
What isn't?
" CARTER '
(turning) : .
The boat! - : .

218  LONG SHOT

Bonnile seated at table with back to Camera - Kld by bar -

Carter in center addressing Kid =~

" CARTER
Hey’ Kid.

KID
Ygah.

CARTER

Put some more gas in #7 and call

up Senta ¥oria and have them hold

the boat till we get there,
(turning to. Bonnie)

Where's your luggage = where ls it?

BONNIE
_ (pointing) .
Over there,

CHARLIE
(he tnrns to Kid)
Good! Hey, Charlie =-- Well, what o,
are you waiting for, Kid?
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.219 MED, LONG SHOT
. Kid ageinst bar = back of Carter right f.g.
(O ‘ KD |
| N . The boat doesn't stop at Santa Maria
this trip.‘

; 4 . CARTER
: . Why not? '

r . KID
| . They have no bananas,

CARTER
They have no bananas?®

KID
Yes, they have no bananas,

: CARTER
Aw, shut up..

220 MED, SHOT _
Bonnie seated =~

.

BONNIE -
o Don't worry, Mister., Look you don't
( @§§ o have to bother about me = I'm cured.
o I suppose there's the first time for
everything.

. . CARTER'S VOICE
Vhat do you mean?

BONNIE
Well, I've never quite made such a _
chump out of myself - I'm sorry, I'm
sorry I - no, I'm not either =

She rises,

221 MED, SHOT  CARTER

' BOMYIX'S VOICE
I'm glad ==~ '

: CARTER
You're not making sense,
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222 CLOSE SHOT BONNIE

L
BONIIIE
You're telling me, If I'd taken
that hoat I'd of gone out of here
remembering & swell guy -- someone
who lived up to a screwy ideal that
I == T don't know ==~

223 LONG SHOT -
Carter and Kid by bar - Bonnie right,with back to Camera,

CARTER
Look, I didn't ask you to stay ==
I wouldn't ask any woman ==

BONNIE _
I know = you wouldn't ask any woman
to do anything.

CARTER :
Thet's right, and what's more ~ there's
something else I wouldn't do.

BONNIE
Get burned twice in the same place,
There's another hoat leaving next
week, I'll be on it,

. CARTER
Good! I've got to get some sleep.,

Carter turns and exits through door, b.g.

224 CLOSE SHOT BONNIE
She turms back to Camera,

225 MED, SHOT
Kid by bar - he exlts right, f.8. ‘ ’

2286 MED, SHOT
Bonnie with back to Camera - Kid enters as she turns:

KID
Well, Bonnie, 1f you're going to
be here a week = we'd héetter fina
someplace fcr you to park,
‘ . BONNIE ) '
' Yes, I guess so, Can I have a nlce
room with a bath, ‘ :

KID
. T111 see what T can do,

Script provided for educational purposes. Morée scripts can-be found here: http://www.,sellingyourscreenpléy.com/library
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CCUTINUED:
BOUNIE ;
You know, I always did like a bath
- better.than a shower.
She sobs cn Kid's shoulder as he psts her back.

FADE OUT.

TADE IN:

.:..‘:Tc BLm. - DAY

227 LONG SHOT '
Carter walks right down steps to Doctor and crowd as CANERA

PAXNS.,

CARTER

Good morning, Doctor.
DCOCTOR

, Buenas dias. (Good morning)

CARTER

What are you doing here?
DOCTOR

Que? (What)
CARTER

(motioning)
AW ==
. PANCHO

Que hace acui? (What are you doing here)

. DCCTOR
Estamos esperando el aersoplane
qus fue a buscar al joven Hartwood
a la Xina de San relip, (We are
walting for the plane that went to
get young Lartwood at San Felipe
mine? Comprende? (Understand

: . CARTER
Sure - gsure,

Carter -urns and starts left b.g,

228 MED. LCNG SEOT
Sparky end Dutchman - Carter enters,

Script provided for educational purposes. More scripts can be found heré: http://www.sellingyourscreenplay.com/library .
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228 CONTINUED:

CARTER
What'!s he saying?

S?ARKY
'~ They are waiting for young Harte
wood who had & bad accldent at
San Felipe Mine.

CARTER _
Yeah, that's a bad place to land,
Who did you send out to get him?

‘\ SPARKY
§@* The Kid, He took number seven,
: y CARTER
\>Q (turning to Dutchman)
Y O Why didn't you c¢all me, Dutch?
&
VIR
Rl 3/ DUTCHMAN :
\h§§ ,Q I pulled you out of bed twice, but
ey §§§ each time you crawled back on me,
IR v .
NMYES CARTER
“Sk\é\ W Well, next time I don't wake up,
K ;"k don't send Kid out on a tough job.
Y4 like that!

Dutchman and Sparky.

INT. RADIO ROOM

229 LONG SHOT
Carter, Dutchman and Sparky walk right as CAMERA PANS -
Carter picks up book as Sparky exits right f,g,

CARTER
"Who!s going to meet the Southbound
boat?

DUTCHNAN

Why don't you send Les?

CARTER
You'd better go yourself, Dutchy -
you got that new flier coming in.

. DUTCE¥AN

What's his name?
CARTER
I don't know what 1t 1s - what is

. it, Sparky?
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229 CONTINUED:

o SPARKS
MacPheerson, isn't 1t?
CARTER
MacPherson, isn't it?
DUTCBMAN
But who is he?
CARTER

Oh, what's the difference, Dutch,
as long as he can fly? We can't
afford to be too fussy down here,
Go on, Baby, go meet the boat ==
that 1s right. .

Carter pushes Dutchman as he teases him,

DUTCHMAN
(as he starts to exit b.g,)
All right,
CARTER

Tell Charley to fix me soms breake
fast, will you? '

DUTCHMAN
Yes, sir, :

230 (SCENE MISSING)

INT. RADIO ROOM

231 LONG SHOT | ,
Carter enters thru door and walks to Sparky seated at phone -
as CAMERA PANS - \ :

KID'S VOICE
Number Seven calling Barranca e
Number Seven calling Barranca,

. ] SPARKY
‘ - Go ahead, Kid.
B KID'S VOICH
Hey, let me talk to Geoff, will you?
CARTER

Hello, Grandpa,
Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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231 CONTINUED:

_ XID!'S VOQICE
Say, Geoff - you need an elevator
to get down in this place,

CARTER
YWhatt!s the matter - the wind bad?

’ KID'S VOICE
Not especilally -~ but 1t doesn't
look so good,

232 mdD. SHOT
Carter with phone.,

‘ CARTER
Ch, It 1s up to you, Kid, If you
don't think you can make it, come
on back,

KID'S VOIXICE
Did you ever set down in here, Geoff?

CARTER
Yeah - once. It's about as easy
as getting a piano over a transom,

KID'S VOICE
VWell, 1t won't do any harm to take
a stab at it.

CARTER
Well, suit Vourself Kid, but you
vwon't be doing young Hartwood any
good if you crack up.

233 ME2D. LONG SHOT .
Carter standing by desk with phone - Sparky seated right

with back to Camera.

KID!'S VOICE
Vell, that's right, OQkay - I'm
coming back.

SPARXY
You'd better call old man Hartwood,
) _ CARTER
‘ Yeah.,. Get him for me, will you.

Sparky rises as they walk left - CAMERA PANNING - Sparky
exits as Dutchman enters thru door with mail-bags.

-
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CONTINVED:
DUTCHMAN
(putting down bags and
walking to Carter)
Well, here's the mail and his name
is Mac?herson --
CARTER
Yeah - how did you find out?
DUTCHOMAN
He told.
CARTER
Well - well, where is he?
DUTCHMAN
He'!s putting his things in his room,
| CARTER
I'll be out in a minute, Dutchy.
DUTCHMAN
(turns and starts thru
door b.g.)
All right, '
CARTER
Don't strain yourself,
‘ ' DUTCHMAN
Yes, sir, '
I T, CAFE

234 LONG SEOT ) .
People seated at table, others milling thru scene - Dutchman
valks towards Camera as Bat comes down stairs.

(AD LIB KOISES)

DUTCHMAN
Your room all right, Mr. MacPheerson?

BAT
It'1l do,

: DUTCHMAN
. Well, let's get you acquainted
around here,

They walk left as CAMERA PANS with them to bar - ass Bat is
introduced - NED., LONG SHOT

DUTCHMAN
Boys - this is Mr. MacPheerson =

Script provided for educat%gpu%oes'els. l\fo}eisgr%t% can be found here: http://www.sellingyourscreenplay.com/library



234 CONTINUED:

' ‘LES
\ (j) ' Welcome to our falr city,

235 MED, SHOT
Les, Gent, Dutchman and Bat - others b.g.

N DUTCHMAN -
— Les Pahers.

. IES
How do you do?

DUTCHMAN
Gent Shelton =-

GENT
How are you?

DUTCHMAN
(as Mike enters right,
shaking hands)
Oh, Milke--this is Mr. MacPheerson,
Our head mechanic. ’

: MIKE
e T How are you?
(= Y
' BAT ,
How are you? Is it too early to
. buy a drink? o
LES

I guess not, Let's sit down.,

236 LONG SHOT -
Group at bar walk towards Camera and sit ab table.

LES

Where are you from?
BAT

- Mexico City,

IES

What kind of stuff are they using

up there? )

. BAT

. Oh, some old Fokker and Fords.

() | | ' GENT
: Well, well - look who 1is here?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyoursgreenplay.com/library
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258 CONINU=D:

Les runs ricght as CANERA PANS to Felisa and Elena - folloved
by Gent - others b, g = they turn and walk to table as CAKZRA

- T e e & =T

237

(B
238
\ 239

PANS

LES
- {(embracing them)
Elena - Felisa - how are you? I
didn't know you came in on that
boat. Aw, Mack, you'll have to
buy a couple more drinks, This
is Elena - Elena Silva and Felisa,.

FELISA
Torres!

Girls sit at table,

BAT
How do you.

LO¥G S=o7 ' ¢
Sonnie enters and walks thru crowd towards Camera as Carter
enters and pesses her.

, IES' VOICE
Torres - MacPherson this «e

' CARTER
Have a good sleep?

BONNIZE
No!

LONG SZOT
Dutchrman and group by table - relisa and Elena seated « as

Carter enters - others b,g. - they grest.

DUTCHYAN
Oh, Geoff - }iir, iMacPherson is here.
CARTER
ir, MacPherson, I'm glad to see you.
' FELISA
Geoff}
=D, SE0T
Dutchmezn, Carter and Bat - Carter walks right and 1ifts up
Felise as CAIZRA PANS =~ others b.g.

' CARTER
Well - hello, Lola ==

Script provided for educational purposes.,More scripts can be found here: http://www.sellingyourscreenplay.com/library
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FELISA
Not Lola ~- Fellsa, ' .

CARTER
Oh, yes, that's right, Well,
Felisa, hov's Panama?

» FELISA
Oh, Geoff, it was Puerto Rico,
CARTER
Is that where it was?
FELISA
Yes,
CARTER

Well, I.can't remember names - I'm
better at faces. :

Certer lets go of Felisa's hands, walks left as CANERA PANS
to Bat and group. '

CARTER
Your name 1s not MscPherson - itts
Kilgallon,

::3 LONG SHEOT BAT AND GROUP
e iisa sits left by him as they all look at Carter right
with back to Camera,

BAT
' You're not so bad on names, after ~
all, -
| IES
Kilgallon ==~
BAT
You heard hi?.
. IES
Bat Xillgellon.
BAT

(taking out cigarette)
That's right.,

) GENT
Viell, what of 1t. He's not the ST
first guy that came down here under :
a daifferent name,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



"6

LES ~
No, Sut he is the first pilot who
ever bailed out of his plane and
let his mechanic crash.

' - BAT ' :
Oh, habit of yours being right =
isn't it?
LES

(roves to fight)
Look, you ==

_ CARTER
Cut it out, Les. Hey - d&id you
know the Kid was working down here?

BAT
What?
. CARTER ,
He 1is.
LES

I don't think there is anything
funny about that.

BAT
You're right - there isntt, Bub I
had to come a long way to find 1%
out,

LES
0f all the cast-iron crust ==

BAT
(lighting match)
Don't flatter me.

241  ED. LONG SEOT -
Dutchman, Bat, Carter - back of Les left f.g, =~ others b.g.

DUTCHMAN
But wrat's the Xid got to do with
ig?

. CARTER
. ¥othing - excepnt it was the Kid's
. younger brotner that was killed when
this guy took to his parachute,

o " DUTCHMAN -
Oh =- '

Script provided for educational purposes. More scripts can be found here: http://www.-sellingyourscreenplay.com/library
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Z<£1 CONTINUED:
IES
I think I've z:Z enough of this.,
GENT

(enters sz2ne f.g. with

back to zamera) :
Me, too, Com:s on, baby, let's si
over here,

Girls rise and they exit f.g.

LES
Come on, Elenz -- Coming, Geoff?.

CARTER
{taking c>ink)
No, this is gc:=3 enough for me,

BAT
Not so particular, huh?

. CARTER
No. I don't t=ink even you could
spoll good liguor,

14y]
W
[\V)

CLOSEUP BAT

BAT .
Thanks = I'm =2t used to thess
graall favors.

n)
e
(&)

CI0SE SEOT CARTER

*  CARTER
I'm sorry I sz214 1t, 1I'm not used
to being arouni people like. you.

1=ZD., SEOT GROUP
others b.g.

4y
W
(1)

CARTER
Well, here it zoes, That's the Kid
coming in now. '

~ ' DUTCHMAN
. Geoff, what ars we ==

: CARTER
Quiet, Dutchy. Listen, brother,
you'd better -zke yourself scarce =
. - because for r7o-ur information, the
Kid carries z zun, <

?
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| 244 CONTINUED:
O

. BAT :
Aren't you getting kind of careful
of me all of a sudden?

CARTER
I'm not worrying about you == but
it is going to be =~

2¢d CLOSEUP BAT

: CARTER'S VOICE
-~ inconvenient for me if they -
slap the Kid In the hoosegow,

BAT

It'1l have to meet him sooner or la=
ter, won't I7

248 = CLOSE SHOT CARTER

CARTER g
o Well, meybe you're right, Well,
( il | it's your funeral,

4

247 ¥=D. GRCUP SHOT
Carter turns as Dutchy starts right.

DUTCHY ,
All passengers aboard the boatb,

PTRSER
(Speaks in Spanish, telling gas-
sengers adbout boarding boat

248 =D, SHOT
Sonnie in crowd - as people start exiting.

—_‘.i 249 u...aDa S OH
- Carter by bar - others b.g., - he kisses Felisa as she exits,
CARTER '

I'11 remember ~-- it was Puerto
Rico. So long, pet. - '

) 250 . (3CENE OF KID LANDING MISSING)
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7. CAFE

251 LONG S=ECT
Group around - Xid enters thru door, walks left to bar as
CAVERA PANS,

XID
Whew - it's hot down here on the
ground. GCGive me some cold water,
Baldy. %Who'!s got a match? What'!s
the matter - it'!s like walking in
a graveyard. Oh, hello, are you
the new guy?

Kid waiks left to Carter and others at bar - puts out hand,
then stops = as Bat rises up into scene.

¥ID
Welcome to our c¢ity. My name's ==

BAT

252 CLOSET? KID .
others b.g. = he has cigarette,

¥ID
Hello, Kilnallon - long time no
see,

BAT

That's I‘ight.

N
(o3}
(&)

NZD. IONG SHOT
Kid at bar = Carter and Bat left - side-angle - others b.g.

KID
I thought there was = something -
look ==

CARTER
(striking match)
Here,

XID
I'm all right,

28¢ CLOS=™? XID
others b.g.

KID
Two years ago I'd have broken your ==

-

D
w
n

’:D. CLOSE S=ECT BAT

. . } ocx8 down,
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256 2D, LONG SEOT
Group at bar = Kid turns and walls right b.g, as CAMERA PANS
uvss*ng otrers, as they turn watching him exit, .

KID
Keep out of my sight - I might
still do it.

257 vID. LOYG SEHOT
group at bar,
1ES

Well, it's none of my business =
tut I don't know why you .stopped

nim,
o JUDY'S VOICE
Oh, Bat! '
CARTER ©
You're right = it's none of your
business,

258 ¥=D., LONG SHOT
Judy on steps, walks toward pecplebelow,

259 }ZD, LONG SEOT
Carter, bat and Les at bar -~ others b.g. -~ Bat exits right.

260 :ZD. LONG SHOT
culy -~ Bat enters, others b.,g. - they walk left as CANERA
PANS to Les and others as they greet.

BAT
Oh, Judy - I want you to meet
these people. Gentlemen, this 1s
rs, lictherson =« MNr,..

GENT
Shelton is my namse,

JuDY
M¥r, Shelton,

GENT

This is Les Peters,
251 »=D., SEOT CARZE

LES!' VOICE
How do you do.

_ Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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265 CONTINUED:

BAT
Let's get this over with - when
does the next boat leave?

_ CARTER
Have you got enough dough for your
passages? -
BAT
No,
CARTER '
Thatt's fine. I wonder if I could ==~
o BAT
What? .
CARTER

Cram you down their throats.

BAT .
That bunch out there? I wouldn't
mind choking a few of them.

Sound of telephons. Carter exits right,

266 LOKG SHEOT
Carter walks to phone as Bat rises from desk and paces

floor = walks to window back,

CARTER _
Eello. Oh, yes, Mr, Hartwood,
I've been trying to get you.

HARTWOOD'S VOICE
Geoff, I've got to cet my boy oub
. of there, or at -least bring a doc=
tor in here,

. CARTER
well, I'd 1ike to help you, but ]
I can't take a chance on losing a
plane.

‘

HARTVWOOD'!'S VOICE
(ad 1libs) You can write your own
ticket - I'll take full responsi=
bility for the plane,

267  3ZD. CLOSE SHOT
Carter at phone = he turns,

CARTER
Yeah...wait a minute, Hey, fella =
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MED. LONG SHOT BA"‘

n
h
(11]

CARTER'S VOICE
- you want a chance?

BAT
What do you think?

2e3 =D, CLOSE SHOT
Carter at phone,

CARTER
I'm not promising you a job - but
et least, you'!ll make your passage
hOmB .

270 wED. LONG SHOT BAT
Carter at phone right £. g.

BAT
That's 8ll right with me,

CARTER
¥Mr., Hartwood, you've got a deal ==
yes, right away. 2ut out some
smoke so we can tell about the
wind,.. Good. Goodbye, .

Carter turns as Sparks enters and walks to door back -
Carter starts left,

CARTER
Sparks - get the doctor in ==

71 WZD. LONG SHOT
Carter sits at desk Opposite Bat as he walks around by Carter,

_ : CARTER e
You teke a doctor in to a boy who's
hurt. It‘s a bad place to get in
to - but worse to get out,

BAT
Have you got a map?

CARTER
I'11 make you one. .

. Sparks at door b.g. - Doctor enters as they walk to Carter.

SPARKS - -
Genga Doctor - here he is Geoff,

/
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| <,\ 271 CCLTINUED:
A CARTER
Hello, Doc, Sparks, you'd better

tell the doctor this is no cinch =

he decesn!t have to go unless he .
wants to. .
' DOCTOR
Holal
SPARKS

Dice que ea peligroso y que no vaya
usted si ho quiere,

DOCTCR
Que se imaginan usted - yo digo
come Shskespearse.

CARTER
Sure ~ sure,

DOCTOR
Por mi vida no me importa, Que a
Dios la debi al nacer, Nada me
amedrenta y cumplo con lo que alla

o esrito este, Ml destino sea el
=

que se, Solo se muere una ves,

CARTER _
{Ad libbing over Doctor's speech
about directions on map)

Sure - sure, doctor,

DOCTOR
(turns and exits thru
door b.g.)
I go - me voy a prevarar - I go, .

CARTER
Well, he is evidently going.,

SPARYS
Oh, you hurt his feelings,

: : CARTE
Yeah - why?

272 . 1ZDIUN SHOT
Carter and Eat seated - Sparks standing right - side-angle,

SPARXS
He was quoting Shakespeare. Henry
. the Fourth, I think. 'A man can dile
but once!'. Ve ows a death if we pay
it today, we don't owe 1t tomorrow,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



ADDED PAGE =~ £6-A
Feb,. 23, 1939

EXT, BUILDING - DAY

{ <:> 273-A MED. LONG

SHOT

Bonnie turns to Sparks,

BONNIE
He certainly took an awful beate
ing. I never saw anybody treated
that bad before. The way they
looked at him - 1liks something _
that crawled out from under a rock, .

SPARKS
Yes, that's about right,

BONNIE

- I'd like to kmow why he jumped.

SPARKS
Well, something went wrong; what
1t was nobody will ever know we
Just that he's alive and the Xid
loest his brother,

BONNI“
Suppose he could have saved him it
he stayed with the plane?

SPARKS
Who knows? Let's say he couldn't,

. BONNIE
Then why shouldn't he jump if he
couldn't do any good by staying
there?

SPARKS
They don't look at it that way.,

: BONNIE
But I'd jump - believe me,

SPARKS

. You're not in their business. They

. 273-B MED., SHOT

look at 1t the same way sallors do,

SPARKS

SPARKS
Captain deserting a ship...radio
operdtor lesving his post. You
are supposed to stay, and if you
don't, among your own kind you're
a marked man, No matter where
you go = your story travels ahead
of you, You lkmow they've heard
it the way they look at youe.
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273-C CLOSE SHOT BONNIE ' \\

SPARKS! VOICE
. .and when you tell them who you
" are - and if they haven't heard 1%
you think they have, so what they
don't do to you, you do to yourself,

273«D MED. LONG SHOT

Sparks and Bonnle - he exits left f.g.

SPARKS
And that goes until you find soms
place where...lt!'s not easgy to hide.

BONNIE
Holy Smokes!

Script provided for educational purposes. More scripts can be found here: http://www:sellingyourscreenplay.com/library

P




. 87

NT., RADTO ROOM

S/ 274  LONG SHOT
. Carter at window draws shades then walks left as CAMERA PAXS
and Kid enters thru door.
) CARTER
- Hello, Kid - put down those shades,
-~ ' will you?
' KID
(pulling shades)
Hey, what about this guy Killgel=-
on - MacPherson?
275 ' MED. LONG SHOT
- ,.0ye=chart on wall,
276 LONG SHOT '
Carter at desk adjusting light - Kid at window back ~ he en-
ters to Carter as he puts down chalr - Kid aits.
KID
You're not putting him townork,
N 4 are ou?
(- v
o CARTER
Welll talk about that later.
“ ' | KID '
. : Are you giving me an eye test?
: CARTER
Yeah = read that fourthllineb
. KID
. You're not worried about my
. eyes, are you?
CARTER
I have been for some time. _Go
ahead, Kid, .
- KID _
(sitting) :
Just because I didn't see that
guy right off? .
- Quit'stalling, Kid,
L ' KID
L. P. E. D,
’ | CARTER - -

That's very good.
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CONTINUED:

KID
(starts to rise)
I could have told you.

CARTER
(restraining Xid) ]
Stay there - I've got a new one
for you,. =

Carter takes new chart from under blotter and exits left.

¥=D,., LONG SHOT , : ‘
chart on wall., Carter enters - changing them, then turns,

pointing.

CARTER
Fourth line on this,

¥ED. CLOSE SHOT“
Kid seated,

KID
Po Du E- 0,

CARTER!S VOICE
Try the fifth. - :

. KID
F. Z. B. D, E,

uu..JDo LONG SHOT
Kid seatsed ~ Carter enters to desk,-

CARTER
Now, read it backwards -
KID -
'E‘ Dt Bo Zu Fa
CARTER

Why, that's better than I can do.

KID
Well, that's that. WNow, what
about that guy ==

CARTER
“(starts right)
Hey, wait -« you're not thru yet. - S

Script provided for éducational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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261 CONTINUED:

~

CH

JUDY'S VOICE
Mr, Peters,

GENT'S VQICE
And this is Mpr, Van Ruyter, our
boss.

‘ JUDY'S VOICE
Mr. Van fuyter met us at the boat,

: GENT!S VQICE
‘And -« b

262 MED., SHOT JUDY
She rescts - Les and others by - Carter left f.g., back bo

Camera.

GENT
Geoff Carter == '

CARTER
Mrs. MacPherson.

JubDY
(turning to Bat)
Mr. Carter, I'm - I'm sorry, Bat -
but I forgot to ask you for the -

prunk keys.
BAT
Oh, yes, you did,
~JUDY
I'm afraid that I interrupted
some thing. i
CARTER
Not at all. o
BAT

Here you are. Run along - I'll
see you in a few minutes.

JUDY
I'm glad to have met everyone.

She sxits right.,

263 LONG SHOT STATIRWAY
Judy enters with back to Camera and exits, '
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2864 EDIUN SHOT
Carter, Bat and group at bar - Bat and Carter's gaze meet,

()

A N

" BAT
No, she doesn't kncw about me,
CARTER
Come on.
LES
Geoff you're not geing to put
this man to work?
CARTER
- (as they start right)
That, too, 1s none of your business,
DUTCIAN
Wailt a minute, Georfr,
_ CARTER
. Who'!s running this airline, Dutch?
DUTC=MAN
You are, .
CARTER
(i : That's what I mean,
DUT C 'y A..l N

But you don't seem to remember that,.

Carter and Bat exit right.

IZ2., RADIO ROOM

265 LONG SHOT
Bat and Carter enter to Sparky.

CARLH.
Did you get old man Hartwood yet?

SPARZY
No, the line is still busy,

Sparky exits right as Bat and Carter enter to desk. Bat
sits on edge of desk as Carter paces floor.,

CA
You do some queer tnings, Kille
. : galoq.
w : : BAT

MacPherson 1s the name.

. CARTZR :
That's what I'm talking about. )
Why didn't you tell ner what you've done?
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280

LONG SHOT
Carter picks up box and places 1t on table.

_ CARTER
Eere « take a shot at this.

KID!'S VOICE
Vinere did you get that?

. CARTER
Mike made it -=-

Carter takes atrings - walka left to Kid seated with back to
Camera -a8 CAMERA PANS - then baok to box, turning on light.

CARTER
Go ahead - line them up.

MDD, SHOT
Kid seated - smoking cigarette - pulls strings,

MED. DOVN SHOT
Carter by box as posts slide up and down.

MED. LONG SHOT
Kié seated f.g. back to Camera - Carter by box b,g, as Kid

pulls strings. .

XID
They're together now --

WMED, DOWN SHOT _
Carter by box, puts pegs together, .

' 'CARTER
Yeah,

MED, LONG SEHOT
Carter by box, turns off lights and picks 1t up and walks b.g.

MED, SHOT
Kid seated,

XID
How d4id I do? °
LONG SHOT .
Carter puts box awav, walks left as CANMERA PANS, puts up
shades,

-~
-

CARTER
wot bad, Vell, what about Kille
galon?_
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MED. SHOT
Kid seated,.

o KID _
He's not staying here ~ is he?

LOYG SHOT ‘
Carter by window - walks left to Kid seated, as CAMERA PANS
..CARTER
Why not?
KID

Why not? I thought ‘you'd be the
last guy to ask me that, He's no
good, and you know it, Why, ho 1§ ==

© CARTER
Take 1t easy = take 1t easy,

' L KID
He's no good,

CARTEA\

(walks to Kid)
Think he's any worse than a guy
who'd double-cross his best..-friend?

KID
Huh?
. CARTER ‘
Look, Kild, I don't care about my«
* self - anything you do is all right
with me «- but if the Dutchman -
loses another plane, he's cooked,

MED. CLOSE SHOT S
Kid seated = back of Carter right f.g,

' KID

Cooked? I thought he was rolling

in dough. ) . - _
CARTER )

(sitting on desk)
- Why do you think that new troy mo=
tor is still down there in the dock?

‘ KID
Yeah, .I did wonder about that?
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290 COITINUZD:

CARTER
Well, lock, Kid -« here it is: Dutchy
rade an agreement that if he could
get the mail out of here twice a
week on schedule for six months,hetll
not only get a long contract by sub=-
sidy Do you know what that would
mean - plenty of money around here =
no more secande~hand junk to fly - no
more Pass to monkey with. Why, these
new jobs can get over the top of
those peaks in any kind of weather!

' KID
Yeah, that would be nice = when did
the schedule start?

CARTER-
Six months ago, -

XID.
VWell, then, you're =«

CARTER
Only one more week = or at least
until the northbound boat arrives.

KID ~
Ch," that's why you've been forecing
uhings - huh?

CARTER
Uh«huh.,
XIb Co
Well, why didn't you tell a fella? -
' CARTER
Dutchy. ' BN
' 4 XID
Dutchy - why?
CARTER

WWell, he was afraid that if you

guys knew the spot he was in, you'd
start taking unnscessary chances,

201  CLOSE SEOT KID

seated,
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CLOSE SHOT CARTER
seated,

S CARTER
Yeah,

293 MED. LONG SHOT '
Carter seated on desk by Kid seated.

' KID
You are right about my eyes., I
couldn't see those cards. I
learned them by heart.

CARTER

What about the new one?
XID .
Dutchy told me where you hid it,
| CARTER '
(rising)
The old fool - double-crosaing him=
self,
KID

He wasn't thinking about/ that. He
was thinking how you'd feel ground-
ing me,
N
CARTER
(turning back to camera)
You're thru flying,.Kid,

KID
Uhh - after twenty years - well, I
guess that's long enough for any=
body. You're going to need that
Killgalon, aren't you?

CARTER
‘I might., ’

' XID
Yeah, well, if you do, forget how
I feel about him,

CARTER
Thanks., Kid - there's a lot of
things you can do around here to
help me, you know,

KID
Ch, sure - I can help Mike - I can
- SUre =-

Kid turns and exits b. g. as Carter klcks chailr then sits on
desk - rises and starts to exit right,

'l
L~
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. RADIO ROOM

e’

3=D. LONG SHOT
Carter enters taking phonse..

CARTER -
Calling NacPherson w= calling Mac=
Pherson.

BAT'S VOICE
Go ahead.

' CARTER

Radio check,.

BAT'!'S VOICE

l]«2-3=4=95 ==

' CARTER
Okay, report when you get there.,

Carter hangs up phone - plecks up chair,
| DISSOIVE TO:

MED. SEHOT ’ .
Carter seated at desk. o

BAT'S VOICE
Calling Bayranca -~ calling Barranca.

CARTER
Go ahead.

BAT'S VOICE
The Doctor says we've got to getb
this fellow to the hospital. They
are loading him in now. His father
is coming, too, '

_ CARTER
Can you get out of there with that
extra weight?

BAT!S VOICE

I got a little help from the wind.
I'1l go right off the ledge and use
the canyon to pick up speed.

CARTER
Let me know if ‘you make it,

.2

: BAT'S VOICE
Okay.,
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295 CONTINUED:

O
AN Carter puts down phcne - then picks 1t up agaln.

BAT'S VOICE
Calling Farrarca =- calling Barranca.

: CARTER
Go ahead,

BAT'S VOICE
Wwe got out all right - all in one
piece. .

CARTER

What do vou want me to do == pat you
on the back?

EAT'S VOICE .
Signing off, :

Sound of knock,

CARTER
Come in.

-(.(tj 295 MED. LOXG SHOT DOOR

It opens as Judy enters.

; JUDY
Busy? - .

297  LOWG SEOT
Carter. seated at desk.

298 MED, LOYG SHOT
Judy in doorway - she enters, closing door,

JUDY
It all seems very natural,

299 MED. LONG SHOT |
Carter walks towards camera to MED. SHOT

CARTER
Yes, 1t does -~ doesn't 1t?

‘ 300 MED. SHOT .
Judy against door,

JUuDY
Do you like my hair this way?

-
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¥=D. CLOSE SEOT
Carter,

CARTER
I thought it was different.

¥ED. LONG SHOT
Judy agalnst door, walks right as CAMERA DOLLIES to Carter -
MED. SHOT they greet as he kisses her = she starts left f.g.

JUDY
I could hardly believe my eyes, I
had no idea that you =«

CARTER
Pretty small world. Hello, Judy.

: JUDY
. I am not sure you should have done
that.
CARTER

Ths same old goo. You haven't
chenged a bit, '

JUDY
- NOs

MED. LONG SEOT
Judy enters to desk ard turns.,

JUDY
Were you surprised to find me mar-
ried?
MED.. LONG SHCT CARTER
| | CARTER ¥
No =~ somebody vwrote me something .

about it.,.
Carter walks left as CANZRA PANS to Judy - tekes clgarette.

CARTER
I = I thought you'd had enough of
fliers.,

JUDY

(sits or desk, lights
- ~his cigarette)
So did I.

CARTER : o
VWell, are you gstting along all
riznt?
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308

MED. CLOSE SHOT ;
Judy seated - back of Carter right f,gi

. JUDY
Very happy.
CARTER

(lighting cigarette) :
Did - did you tell him about us?

Qe

JUDY
He's never asked me,
CARTER '
Hmmm - well, Judy I wish you all -
the luck in the world - if there
is anything I can do for you =~=-

JuDY
While you are in tals mood, would
you mind doing something about our’

room,
MED. SHOT
Carter - back of Judy seated f.g,
CARTER
- Why? What's the matter with it?
JUDY

Do you remember the one I had at
Catalina? Well, it is even smale
ler than that and no bath.,

MED., LONG SHOT -
Carter by Judy seated on desk - he turns, walks right as
CAMERA PANS to door =~ opening it as Bonnie falls in.

CARTZR
Well, I'll dowhat I can, Judy.

MED. LONG SHOT JUDY

. CARTER!'S VOICE
Mrs, MacPhQrson - thls 1s Miss Lee,

MED. LONG SHOT
Bonnie and Cartér by door.

GARTER
Mlss Lee has to find out about
everything going on around here -=
Miss Lee would probably like to
, a8k you a couple of questions,
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309 CONTINUED:

312

' BONNIE
‘ I would nots Never mind,

Bonnie turns, bumps into door - then exits b. go as Carter
starts to close door.

MED. IONG SHOT

310
Judy at desk - she walks right as CAMERA PANS,
- JUDY '
Still at . it, aren't you, Geoff,
311 MED. LONG SHOT
Carter by door -~ Judy enters,
CARTER
(walks to her) .
Huh? What? Oh, you mean that «-
Oh no, she's stopping over between
boats --
JUDY
At your invitation?
CARTER ‘
My invitation? I wouldn't ask any
woman == '
JUDY
Any woman to do anything. 1I've
heard that before, No, Geoff, you
can't keep that up forever. You'll
meet someone sometime you'll have
to ask =~
CARTER
I havsn't so far,
(AD LIB NOISES)
Carter walks left as CAMERA PANS and opens door,
INT. CAFE ‘
LONG SHOT . '

Carter as Les falls on steps - he walks left as CAMERA PANS
- Kid choking Gent on table - Dutchy standing by =~ Carter
separates them, .

KID
It wasn't your trother he killed,
oo You didn't have to plick up nobody
with a sponge. You got no call
-to run ocut on Geoff -~
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312 CONIINUED:

CARTER
Cut 1t out.

Kid turns, starts fighting as Carter punches him, then grabs
hiz, shaking his head.

. CARTER
How are you = all right?

313 =2, DOWN SHOT GROUP
Mecnanles take Kid right as Carter examines Gent - then walks
rizht as CANMERA PANS to Les on steps = he rises, .

. CARTER
Take him in there. Take it easy. |
You'll do =~ Why don't you two guys |
pick on somebody you can handle == !

1ES
Walt a minute, Geoff « I think 1t's
busted.,
CARTER -
Try to move your fingers.
_ IES
Not a wiggle =~-
CARTER

That's fine = what started this?
Gent enters to Carter and Les - Judy and others.b.g.

IES
ﬁell the kid came in - had a
-couple of drinks., Gent and I got
to squawking about working with
this fellow Bat == and one thing
led@ to another,

, CARTER
You were going to quit, huh?

LES
That was the maln idea, 2nd the next
thing I knew I wound up on the floor,

GENT
That guy didn't make sense - he ac-
ted like he was crazy,

CARTER
You'd be ecrazy, too,
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313 CONTINUED:

. GENT
Why?
CARTER
I had %o ground him. He's thru
flying.
| GENT
. No!
IES
His eyes? :
. CARTER
Uh=-huh.
- GENT
That's tough.
LES

No wonder he went nuts,

CARTER
Come on, Les, you'd better take
that thing to the hospital.

LES
Yeah, in just a minute, I want
to talk to, the Kid a second,first,

GENT
Me, too.

They all turn and start b.g.

514 VED, SHOT :
Judy - as Les, Gent end group with backs to Camera start

b'y her.,

JUDY

Oh, Mr. Peters, vhat did you say

about working with my husband?
LES

(turring to her)
Why, I didn't say anything, did I?
. . GENT

Why should you?
LES

Oh, I guess you must'a misunder=-

- stood me,

They all exit from her,
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516

. GENT

LONG SHOT
Les, Gent and Carter enter to Kid washing face = Dutchman
enters b.g.

IES
Look, Kid ==
' KID
Yeah?
LES

We didn't know anything about -
Geoff just told us ==~ about the
bad news.,

XID
Yeah,

MED. SHOT
Gent, Les and Kid =~ Dutchman b.g.

KID
Still figuring on quiltting?

LES '
I guess if you can stand that guy
- we got no right to kick,
KID
(holding out hand)
Qkay « forget it. Hey?

IES
I just didn't pick.-cut a good place
to lands 1I'm sorry about that other
thing.

GENT
Well, what about 'me ~ I didn't get
this by wallking into any door,
Come on -~ kiss i1t, Daddy - make 1t
well,

Kid blows kiss to Yent as he ma Les exit b.g. - others fol=-
low as Kid walks to door left - CAMERA PANS vaking in Dutch=-
man and Carter - bparks b. g :

Feels better already.

KID
Now, you are another guy short,

.
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516 CONTINUED:

CARTER
Well, that's how it goes,

KID
I coertainly am a great help to
you, Geoff,

" CARTER

We'!ll get mlong all right - maybe

I could teach Dutchy to fly.

DUTCHMAN
Who - me? WNo, no - I don't want to,

CARTER
Now, look = who's running this air=
line?

DUTCHMAN
Oh, Geoff = please include me out,

. KID
(turns and exits thru
- door)
That's not a bad idea,

DUTCHMAN
No, Geoff - I don't want to fly.

CARTER
(rumpling Dutch's hair)
Now, now - cheoer up.

SPARKS
(walks to Carter & .Dutch)
Airplane. '

They all turn and look thru door back,

317  (SCENE MISSING)

318 MED, LONG SHOT

L

101

. Sparks and Dutchman by door - Bat enters and walks left as
CAMERA PANS to MEDIUM SHOT Carter seated.

BAT
(starts right) ,
Hartwood said to glve you this '
check = he said if it yasn't satis-
factory to let him know,
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318 CONTINUED:

319

320

321

CARTER
Walt a minutse,

BAT :
Oh, yeah - I forgot, What about
my paasage money. :

CARTER

You don't need it yet == youtve
got the Job, Co

MED. CLOSE SHOT
Bat « Dutchman b.g.

BAT

Maybe I ought to pat you on the
back, . -
MED., SHOT
Carter seated,
CARTER

You don't have to == just do what
I tell you to do,

MED. IONG SHOT .
Bat by Carter seated,

: BAT
You mean anything that's a little
too tough for somebody else, huh? i
- CARTER
Yeah, yeah - that'!s about it, Look
fellow, I'm lknee~deep in friends
. around here, but you're one guy I
can send out on any kind of weather,

in any kind of job and only worry
about the ship getting back,

BAT
. I see,

CARTER
On those terms, do you still want
the job?

: - BAT
I don't know of any other way I'd
want it.
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321 CONTINUED:

322

523

' CARTER
Goode Go on out on the fisld and
get acquainted, Anything you
want to know - ask Mike,

Bat turns and exits left,

MED. LONG SHOT

Dutchman by door - Pat enters,

| CARTER'S VOICE
And if he won't talk to you -
tell him it's orders.

BAT
Yes, sir,

Bat exits thru door right as CANERA PANS - men bege

MED. LONG SHOT
Carter seated at desk - Dutchman enters,

CARTER
(hands him check)
Hey, Dutchy - come and get it.,
Get the chlp out of hock,

’ DUTCHEMAN

(taking check reacts)
I'm afrald we need more than ==
isn't it too much?

- CARTER
Not for thet kind of flying,

DUTCHMAN
Aw, Geoff - I don't Pncw -

CARTER
If you want to than!z anyons, thank
him. And one way to do that 1is
to get him a decent room.

DUTCHMAN -

'I haven't got anything,
CARTER

What about the one up on the bal-

cony? - . ' -
DUTCHMAN

' ; Miss Lee's in there.
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323 CONTINUED:

CARTER
What «r ight next to me?

DUTCHMAN
Yes == I thought ~-

CARTER

Well, stop thinking and get her
out of therse!

DUTCHMAN
All right, Geoff « if you want =e

CARTER
Well, I dO.-~

‘Dutchmez walks right to door as CAMERA PANS

: CARTER'S VOICE
But get the ship first, .

DUTCHMAN
Ye S, «
. CARTER
And get it over here as fast as
you can. :
DUTCEMAN

Suare « sure,

tehman exlts thru door, closing it.,

324 MED., SHCT
Carter s2ated - picks up hat and starts toexit,

, . CARTER :
Oh, Sparks, have the boys ready to
go to work on that new ship as
soon as she gets in, Oh, never
mind, I'll tell them myself, -

325 (SCENE M ZSSING)

o

EXT. BUILDING - DAY

326 LONG SEc?
¥an anc woman walk from f.g., to b.g., as Bonnie enters from
buildirz and walks left - CAMERA PANS - to Kid working on

machine>y, .
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326 CONTINUED:

O

327

328

_ WOMAN
Buenoa dilas. ’
| BONNIE
Hello,
- KID

Hello, Bonnle, how you doing?

BONVIE
Oh, not so bad, after spending a
night in that mouse auditorium I'm
sleeping in - just sbout room for
me and a flite=gun.

KID
I thought we had you fixed up
pretty good.

BONNIE
You did, but Mr, Carter had other
i deas. . '

KID
Oh.,

CLOSE SHOT BONKIE
back of Kid in left f.g.

¥ED, LOUG
Eonnie by

BONNIE :
You warned me. Say, isn't that
girl the one he used to be in love
with?

¥ID
Bonnie, when it rains, e very third
drop falls on one of them.

BONNIE
I can believe that all right. They

come right ocut of the woodwork,

Well, more power to him,

SHEOT
Kid working on machinery - side=-angle.
_ KID
Oh, sure,
o BOYY IE

Say, you don't think I care about
him ==
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328 CONTINUED:

{ (\/’ & KID

Uh=-uh!

BONNIE
Well, I don't., But I'd like to
tell him what I think about him,

KID
All you have to do is railse your
volce a little,

'Kid points up as Bonnie reacts.

BONNIE
Is that him?

KID
The old mester himself,

329 (SCENE MISSING)

-~/ 330  MED. LO¥G SHOT
Bonnie and Xid.

. BONNIE
What's he doing?

KID :
Testing an o0ld smashed-up plane =
that might stick together with a
little glue =-

331  MED. LONG SEOT
Mike, Les end man,

XID'S VOICE
Or did you use balling wire this
time, Mike?

: MIKE
Don't worry - those wings'll stay
on all right,

o, 332 MG SHOT GROUP
AN looking up.

KID .
We'll soon see. He's high enough. -
Here he comes,

-
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{SCENE MISSING)

MED. SHOT
Xid and Bonnie looking up.
BONNIE
Hey ] hey - -
KID

He's not trying to do that. I
can't see = what's happened, Mike,

\

MED. LOYG SHOT
Mike and group.

, ' MIEKE
Windshield gave way = hit the tall,

o . 1ES
Looks like she's out of camtrol.

MED. SHOT
Bonnlie and XKid - looking up.

- KID
Pull her out, Geoff - pull her outl

BONNIE
He 1isn't golng =-

' KID

Aw, he's 21l right - safe as a
church, Just llke he was sltting
on a rocking chalr,

MED. SHOT o ’
Les and Mike looking up.,

. MIKE
Now, he's out of 1it,

1ES
Now!s your chance, Geoff - come
on - get out,

o XID
Jump, you fooll
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_ 338 %D, LONG SHOT
( (“) Kid and Bonnle,

BONNIE
Jump, jump! What's he doing?

KID
He's going to try to land,

MIKE'S VOICE
He can't make it!

()

(AD LIBS)

KID
Mike, get set for a crashl

ILES' VOICE
Not with that tail smashed =- not
in & million years,

. MIKE'S VOICE
Start that truck!

BONNIE
Why didn't he jump?

O KID
_ Why? Why should he jump? He's
made of rubber - that's what he
- is, FHe wants to hit the ground
. and see how high he can bounce.

BONNIE
Aw, shut up.

359 CLOSE SHOT BONNIE AND KID

KID.

Shut up - that's flying, you fool,

That is what you've been asking

for, isn't it? See what you're up

agalnst? See how little he cares
-~ about you, sbout me, about anybody?

- All he's worrisd about is to get
that erate on the ground in one
piece, '

’

340 MED., SHOT : -
Bqnnie sand Kid.” She puts her hands on his shoulder.

| - BONNIE
' He'll make 1t, won't he, Kid?

. KID
I don't know, But he'll come as

. _ ~ ¢lose as anyone,
Script provided for educational purposes. More scripts can be foqnd here: http://www.sellingyaurscreenplay.com/library



1T,

109

(SCENE MISSING)

MED., SHOT BONNIE AND KID
He wim 8 brow as she holds stomach.

KID
Oh, I'm getting too old for ==
What'!s the matter?

_ BONNIE
I don't know, I'm = I'm -

!

Bonnile turns, holding hand over mouth and exits into house
Dige

ROOM

343

LONG SHOT
Bonnie seated on bed - Kid enters with glass of medicine,

KID
Can I come in?

BONNIE
Sure,

KID
Here, this is zood for your stome
ach, but i1t won't help much for
what alls you,

BONNIE
You didn't tell him what a baby
I am ==
| KID

No, I skipped that.

BONIIE
You won't tell him, will you?

KID
After that sample, you still got
your chin out for more?

BONN IE
Oh, I"lnow I'm a fool, tut there

isn't anything I can do about 1it,. -

. KID
Well, he won't quit flying, Bonnlie,
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343 CONTINUED:

BOJNIE
I wouldn't ask him to.

- 344 MED. CLOSE SHOT
Bonnie seated - ¥id sits left with back to Camera.,

BOWNIE
You don't belleve that, do you?

KID
You'ld have a herd time making him
believe that, Think you could take
-that sort of thing =~ day after day?

BONNIE ‘
You love bim, doan't you, XKid?

545 hﬁ*D. SHOT
Kid seated -« back of Bonnie right i‘. g

_ KID
Yes, I guess I do,

BONNIE
Why can't I love him the way you
do?

346  MNED. SHOT
Bonnle seated ~ back of Kld left f.g,

BOWMIE

Why couldn't I sneecr when he tries
to ki1ll himself, and feel proud
when he doesn't? Why couldn't I
be there to meet him when he gets
back? Why couldn't I -~ what do
you do when he doesn't come back
when you expect him to?

347  MED. SHOT
Kid seated - back of Bonnie right f.g..
' KID _ '
I go nuts!
348  MED. SHOT ' i
Bonnie seated - back of Xid loft f.g. - she sobs,

' . BONNIE
Gee whiz, you're a gresat help.

Script provided for éducational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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I\-. RADIO ROOM

:x?
*() 349 ° LONG SHOT
~ Sparks at telephone -~ Carter and Kiad enter - he hangs up re-
celver and meets them, ,

SPARKS A
Si, sl, para cuando sera? Esta
bien, gracias - adilos. :
(Yes, yes, when will it be? Very
well, thanks - goodbye.)
Well, that's fine,

CARTER

()

What's up?

SPARKS
The weather bureau revorts a new
low formed out on the ocean., It's
geing to bring that storm frcm the
north right over here,

CARTER
When do they expect 1it%

SPARKS
We might get the first of it tonight,

(-
Cj} CARTER
How big? _ , .
. SPARKS
. I don't know. I'll get more dope
later,
(he exits right)

KID
Fine time for dirty weather -- poor
Dutchy,

CARTER .
Well, there's no use worrylng about
thst yot ~- got out on the fleld
and give Mike and Pancho a& hand with
that new ship, : /

KID
Well, what good will that do, if
the storm hits?

- : CARTER .
. (exiting to door b,g.)
Tell them to stay with it all night,

(0 KID -
- Some day I'll get a straight answer
from you and won't know what to do
with 1t, .

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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349 CONT INUED:
CARTER
Surel

As Gent starss to enter thru door

. GENT
Esr, GeOff = Geoff w=

INT, DINING _ROOM

380 LONG SHOT . .
' Bat and men seated at table - Carter ‘enters followed by
Gent = back c¢f Dutchman f.g,.

CARTER
W=at?

GENT
Welt a minute - they're loading
number eight with nitro-glycerin,

CARTER '

(as he sits at table)
I ¥now - you are taking 1t to the
ctl fields on your way out. Hey, -
Ez1dy, anything you've gotb.

GENT
E:t, say -

DUTCHMAN
Gzoff, we aren't supposed to fly that
scuff With the mail, o

CARTER
T know we aren't.. -

GENT
T-cre's nothinv in my contract that
s=ys that. I'll fly nitro-glycerin.
CARTER
'—u're getting a buck-and-a-half a
e for doing it, .

351  MED. LONG SEOT
Gent by Ba> and Carter seated at table = back of Dutchman f,g.

‘ ' . GENT
Kot me, -
CARTER
That?

Script provided for educational purposes. More scfripts can be found here: http://www.sellingyourscreenplay.com/library
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CONXTINUED:s

: GENT
Say, listen, Ceoff - I saw a guy
blow & tire once., I was way down
the other end of the fleld and it
broke a bottle in my hip pocket,

CARTER
Where's your map?
GENT ‘
I don't like that stuff, Geoff,
CARTER
Who does? ‘
GENT

Just can't help it, You know me,
I do anything else ==

CARTER
(hands map to Bat)
I know, Here you are, MscPherson =
once you get thru the Pass, the oll
fields are gbout 200 milss north,
Give me & match, Dutchy.

Bat rises, takes coat - turns to Carter and exits thru door
bg.

BAT
You weren't kidding me the other
day, were you?

CARTER

Dutchy, figure out Gent's time,
GENT

What?
DUTCHMAN

What did you say?

| CARTER

You're thru, Gent, - ;

GENT

What's the matter with you? *

DUTCHMAN
Wait a minute, Geoff « you can't
blame that boy.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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351 CONTINUED (2):

Ki(i) CARTER _
NN ' . I'm not blaming him., 2ut hets
fired, that's all, Sorry, Gent,
DUTCHMAN
Geoff, I don't like that ==
' ' - ' CARTER' :
i:) : ' Dutehy, Dutchy, you'!d better clear

the field before MacPherson takes
off = nitro, you know,

‘ DUTCHMAN -
My goodness, yes, (ad libs)

352  IONG SHOT |
Dutehy and Carter seated at table =« Gent standing back,
Dutchy rises and exits thru door left b,.g.

DUTCHMAN
I didn't think of that at allo

> - ' CARTER
Hey, Baldy - hurry it up.

353 (SCEFE russme)

e el et e

EX®. PORCH

354 LONG SHOT
Carter and group watohing plane take orf.

N MAN -
VWhew = none of that for me.

355 (SCENE MISSING - PLANE IN AIR WITH NITRO)

- INT, RADIO ROOM

. 356  LONG SHOT
( Carter seated at desk = Sparks exits thru door as Judy enters.

SPARKS ,
Wateh it for me, will you, Geoff?

Script provided for educational purposes. More scripts can be found here: http‘://www.sellingyourscreenplay.com/library
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356 CONTINUED:

((i) L | CARTER
' Sure, Hello, Judy?

JUDY
Geoff, I'd like to talk to you.

B CARTER |
A Why, what's on your mind? - g

JUDY | )
Geoff, I just heard that he was
carrying nitro-glycerine,

Carter rises and walks right as Judy follows to second desk -
CAMERA PANNING - . .

CARTER
Don't woerry, Judy - he'!s pretty
good, you know,

JUDY
Yes, I lmow - but it's very danger-
ous, .
| CARTER
| - Not as long as you're in the air,
(J/ it 1isn't,
357 CLOSE SHOT JUDY y -
N back of Carter right f e
' CARTER
Now, why don't you run along and
let Bat do the worrying.
JUDY .
How can you be like that with me?
Why does he always get things like
this to do?
' CARTER
Oh, Judy! .
‘ JUuDY
Oh, please, Geoff = I told you I
was happy = but I liled to you,
Why don't people want to work with
him? )
(L

Script provided for educational pljfposes. More scripts can be found here: http://www.sellingyourscreenplay.com/librar'y
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358 CLOSE SHOT CARTER
tack of Judy f.g.

JUDY
What's he done that makes people
act the way they do?

GARTER
Why ask me?

JUDY _
Well, you!re the only one I can ask,

359 CLOSE SHOT JUDY
back of Carter right f.g.

JUDY
It was the same at the last place.

Everything was all right - and then

he met someone that he knew, Oh,
what makes them act that way? You'd

think he was a leper, or something.

MED. CLOSE SHOT CARTER

360
back of Judy f.g.
- | ’ JUDY |
~ Oh, please, Geoff, I've got to
know, Can'!t you see what ==
TEX! VOICE

Calling Barranca.

361 MED, LONG SHOT
Carter enters to desk and takes spesker,

TEX' VOICE
Calling Barranca -- :

CARTER
Go ahead, Tex,

He sits at desk as Judy enters.

TEX' VOICE
Winds ¢oming up - doesn't look so
geod - coming in pretty fast,

CARTER

. . Yeah, Hava you seen NacPherson yet?
{ )
N TEX' VOICE

He went by here a coupla minutes ago.

Script provided for educational purposes. More scripts canbe found here: http://www.sellingyourscreenplay.com/library
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CONTINUED:

CARTER
Yeah =~ 81l right. Callling Mace
Pherson, You'd better run along,

J\J.dYo
JUDY
No, Gsoff - I'm staying.
' CARTER
Calling MacPherson = calling Mace
Pherson =
BAT'S VOICE
MacPherson speaking = go ahead,
CARTER

How'!s your weanther = good or bad?

(SCENE MISSING)

BAT!S VOICE
Looks liYe there's a chence to :
get thm. ' .

MED. ILONG SH®@
Judy by Carter, seated,

CARTER
I didn't ask you that -~ is it good
or bad?
BAT'S VOICE
It's bad, _ |
CARTER
All right « tun around and ccme
back,
BAT'S VOICE
Turning.
CARTER

And listen, when you get in ths
clear, dump that niltro.

BAT'S VOICE
Ican get this stuff down all right,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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363 CQiTINUED:
CARTZR
You heard me - I s=z:d dump it, And
watoh yourself whils you're doing
i1t I'm worrying sbtout that mail
you're carrying.

BAT'S VOICE
okay,
: TEX! VOICE
Say, Geoff -
CARTER
What?
TEX' VOICE

There's a flock of oig birds settled
in the Pass = lcok like Condors to
me « why not have =im drop that soup
on them?

CARTZR
Not a bad idea at that, Did you
hear him, MacPherson,

BAT'S VOICE
Yeah, .

CARTZ
All right - Tex will line you up
on them. And, Tex =-

TEX' VOICE
Yeah?

CARTZR
Why didn't you rercrt those birds
before? .

TEX' VOICE
They Jjust came in, Poppa,
CARTER

All right, - - f
364 =D, LOIG SHOT
- Carter rilses and turms to Juiy,

CART=
Feeling better, Juiy?

Jun7? ,

Thanks, Geoff. MNcw, tell me what
he's done. _

Script provided for educational purposes: More scripts can be found here: http://www.sellingyourscreenplay.com/library
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NEW PAGE - 119
Feb, 23, 1939

364 QONT INUED:
o | CARTER
“ No = you'll have to ask him,
JUDY
Do you think that will be easy
to do? ' -

Judy exits left f.g, as Carter starts back.

365 (SCENE MISSING) (Bat dumping nitro,)

EXT, BUILDING
. 366  LONG SHOT

Xid walks right to radio room back, as CAMERA PANS., Wind is
blowing - he hangs onto hat,

INT. ROOM

367  MED, LONG SHOT -
Kid enters thru door as Carter walks left to desk with papers
and sits - Sparks enters and exits right, ~

: KID '
Hey, what's he dumping the nitro
for?
CARTER

(grabbing at Kid'!'s coin)
Well, I had to turn him back. The
Pass was closed in tight -

KID

Who says the Pass is closed in tight?
. CARTER
He did. MoPherson ==
| KID
Huh!
' CARTER - -
Don't you believe it? -
s : ' « KID
. . Do you?
' CARTER
Yes, o
KiD

When he lands shall we load him
up with that stuff again?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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367 CONTINUED:

(M CARTER
‘“ . ) I don't like to disappoint you, but
the mail is the most important
thing he'!s carrying.

. KID
c= Do you want this?

turns end exits thru door b.g.

368  (SCENE MISSING)'(Bat landing plme on field) .

‘359 - LONG SHOT
Bat walks right as CAMERA PANS to radio room. back, as Carter

enters to porch from door,

370 ¥ED. LONG SHOT S .
Bat and Carter. GCarter puts on coat,

‘ : BAT .
-(’ng : Oh, too bad I couldn't get thru, I
N/ left the mall in the spip.
. ' CARTER
. Well, stand by, You're taking it
' ' up agzin as soon as Tex clears you.
BAT
All right..
N Bat exits right f.g.
CARTER
Hey, McPherson ==
_ BAT'S VOICE
Yeah?
' | CARTER

Why don't you tell your wife what'!s
the matter with you?

371 MED, SHOT BAT
8 : : BAT

(L There's something I'd like to ask
a ' you, Did - did you know Judith

before we were married?

Script provided for educational purposes. More scripts can be found here: http://www.slellingyourscreenplay.com/library
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wID, SUEQT CARTAR
on porch.
CARTER
Yes.
NED. SHOT BAT
BAT

I had a hunch you did., What do
you think she’d do if I told her?

WED. SHOT CARTER
on porche.

CARTER
I never try to guess what a woman
wlll do.

WMED, SHOT BAT :
7 e turns and starts b.g.

' . .~ BAT
Then why should I?

MED, SHOT CARTER
on porch, Ee exlts left,

IT. BAR ROOM

37

(03]

.
-

MED. LOYG SHOT

~Carter enters through doors

(&)
~1
[6))
t
(ul}

378=C

LONG SHOT JUDY
behind bar,

JUDY
Hello,

¥=D, LOUG SE0T CARTER
at door - starts to exit left,.

CARTER .
¥hat are you deing here == .

LO¥G SHOT

Carter enters to Judy behind bar,

JUDY
Locking for a corkscrew,

Script provided for educational purposes. More scripts can_be found here: http://www.sellingyourscreenplay.comylibrary.
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ADDED 121-A

CONTINUED:

CARTER
Don't you think you'd better get
some sleep?

. - JUDY _
Seems like an excellent suggesation-

“look what I won on the punchboard,

7e!'ll make a night-cap of it. As
soon as I can find & corkscrew, Cops~
lock the doors, Judy's lost her
equilibrium,

MED, CLOSE SHOT CARTER AND JUDY

CARTER
Judy's apt to lose something else
i1f you put that stuff on top of 1it,

JURY
I don't care, I'm getting used to
losing things, :

CARTER
Did you ask him?
- JuDY
Uh huh ==
_ CARTER
Is that what you are celebrating?
JUDY

Uh huh = he wouldn'!t tell me -~ gald
1% had nothing to do with us. So
1t seems that 1is that.

3723=F CLCSE SHOT CARTER

Script provided for educational purposes. More scripté can be found here: http://www.sellingyourscreenplay.com/library
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JUDY
Itts all over,
K CARTER
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ADDED PAGE 121-B

3I~2~G CLCSE SHOT JUDY
back of Carter f.g.

JUDY
I did once, but I forgot 1it,

CARTER
I don't blame him for not telling you.
Maybe he wanted to find out what he'd
gots You're no good, Judy = you never
were, Here, give me that « you are
going to cut yourself, I always wone
dered if I was right when we broke up.
I won'!'t worry about 1t any more,

JUDY
What have I done?

273~ k=D, SHOT JUDY AND CARTER
behind bar._

CARTER
Oh, you don't know what I'm talking
about, do you? You've got something
to listen to. And I'm golng to make
sure you hear every word of 1lt,

Carter takes Judy's head and pours water over her from pltcher

DISSOIVE TO:

76 }ED, SHOT CARTER AND JUDY
behind bar = he 1s rubbing her head with a towel,

CARTER
What'd you care what he did, Come
here, Why d'you have to know all
about him? Here, wipe your eyes,
If it's so baed he can't tell you,
T how d'you think he feels? Vhy don'sg

you think of his alde of 1t? No,
you're just like all of them =~ you
don't know what 1t means to stilck,
Here, blow your nose, You're all
right.

Carter pilcks up hat and coat and exlts right «-
TYTTRIOR '
<79=d LOiIG SHOT .

Carter goes upstalrs to door back =~

Script provided for éducational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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ADDED PAGE 121-C

. CART7R!'S BEDROOM

377

LONG SHOT

Carter enters through door, closes it, showing storm out-
side - (Sound of plane), Carter removes coat and walks :
right to shower, starts to enter as CAMERA PANS to MED. LOWG

SHOT. .

BONNIE!'S VOICE
Hey, no - don't come in - don't
come in!

CARTER .
(backing left as CAMERA
PANS)
What are you dolng~here?

_ BONNIE'S VOICE
I'm taking a bath,

' CARTZER
I know that, Well, you've got a
nerve,

- BOWNIE'S VOICE
Well, you can't take a bath 1In a
washbasin, you know.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscréenplay.com/library
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377 CONTINUED:

Cm CARTER
(<:> Why pick on my room?

BOWNIE'S VOICE
It's the only clean one I could
find, 1I'll be out in a minute.

CARTER
> All right -« hurry it up, will you?

BONNIE'S VOICE
I'm hurrying. '

' Cemera PANS to LONG SHOT as Carter walks to stove left,

CARTER
What's all this?

BONNIE'S VQICE
What's what?

CARTER
All this cooking.,

578 MED., LONG SHOT
Bonnie enters from shower with robe on - walks left as CAMERA

(vaﬁ PANS to stove, 'Carter takes pot, burning hand. She takes
his hand, turning back to camera.

BONNIE
Why that's coffee, Don't touch
it - it's hot. You'll burn youre.

self,
CARTER
It's boiling., Walt a minute =-
ouchl
BONNIE

Ch, I told you 80 =~ let me see.

379 LONG SHOT BONNIE AND CARTER
as he backs away from her. She turns to table, taking knife

with butter,

™ ' CARTER

.’ Oh - cut it out ..{ad libs)
BOWNIE

Ch, that 1s g burn, I'll put some

butter on it, :

o . , CARTER
(L I don't want any butter on 1t,

BONNIE

It'11 make 1t feel bvetter,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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372 CONTINUED:

CARTER
I don't want any butter on it.

BOUNIE
Viell, my grandmother always used
butter =--

CARTER -
I don't care what your grandmother =«
(pointing)
Look, it's still boiling.

Sne walks left as CANERA PANS to stove, takes pot, returns to
Carter by table to MED. LONC SHOT =~ they turn to side angle,

CARTER
What's all this about?

BONWIE
(rubbing hands)
Ch, I thought I'd like to have a
nice cup of coffee -~ it's so0 cold
and ralny outside, and so nice and
warm and cozy in here, Don't you
want one, too?

CARTER
Homm - no, I don't, And stop make
ing a lunchstand out of my place.
iow, take this thing ocut ==
(pleks up pot, burning

himself)
¥NIE
Don't]
(1laughs)
I thought you never did that?
CARTER
Did what?
BOWNIE

Get burned twice in the same place.
They laugh, then turn and look b.g. h

JUDY!'S VOICE -
Oh, Geoff - Geoff! '

CARTER
(starting v.g.)
Come :Lno

~

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreénplay.com/library
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58¢  1TD. SHOT CARTIR

at door = opens it ac Judy enters.

_ JUDY
GecIl, I've =-

She stops as she looks right, then starts thru door as he
stops her, '

: JUDY
Oh, I'm sorry. I'll go ==~

CARTER
No, walt a minute - 1t's all right.

381 MED, CLOSE S=0T BONNIE

BONNIE
‘ Mazte I'd better go.
JUDY
No, pleass don't.
BONNIE
) (laughs)
v I rsally didn't intend to.
382 MED., SHOT
Carter and J:3iy by door.,
' JUDY

Ye: don't understand? I just wane
te2 to thank Geoff for something =
trere!s no reason for you not to
hez», You were right, Geoff = I'm
nec good, ‘

383 CLOSE SHOT J.DY
: back of Carter right f.g.

JUDY
I was only thinking of myself =
rncc about him., I'm glad you didn't
teZl me what he's done. I don't
evsr want to kmow,

384 = CLOSE SHOT C RTER
back of Juiy left f.g.

. JUDY
I fust want another chance, -

CARTER
Yoy don't you tell him that?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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2D, SHOT JUDY & CARTER
- sice angle,

"

( C _ JUDY
' : I will, when will he be back?
CARTER
In two or three hours,
JUDY
i:D That's a long time,
CARTER

well, if it's too long = tell
Sparks I sald you could talk to
him on the radio.,

JUDY
Thanks. )

Carter buttons up her coat, opens door as she exits) He
faces Camera,. , .

28 LONG SHOT EONNIE & CARTER
He walks to f.g.
. _ BONNIE
( r Well, I knew you ran almost everye
Cfa thing around here - but I didn't
know you ran a matrimonial agency
on the side. Just goes to show
you how wrong you can be,
37 2D, SHOT BONNIE
. by dresser,
BONNIE
Where do you keep those pictures?
38 WED. SHOT CARTER
CARTER ‘
Vhat pictures?
Zse LONG SEOT BONNIE & CARTER:

BONNIE
Those pilctures of you when you
vere a baby?

They walk to f.g.
CARTER
Vie!'re right back where we started,
aren't we, Bonnie?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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389 CONT NUED:

128

BONNIE
Oh that was a million years ggo.
I know you a lot better now,

CARTER
What'!s wrong with your foot?

BONNIE
Oh I slipped on the porch.

CARTER ‘
You little chump, don't go walking
around on it, Sprain «-

BONNIE
Well, nothing's the matter with it.

CARTER
(picking her up)
Let me put you down somewhere,

BONNIE
It!'s not sprained., I Just lost
the heel off my slipper, that'!s all,

CLOSE SHOT CARTER

holding Bonnie in his arms,

CARTER
Well, why didn't you say so0?

BONNIE
Don't I have the darndest luck -
losing one heel right after another,

CARTER

'~ You're a queer duck, Bonnis,

BOWNIE
So are you,

They smbrace as he lets her down - side angle.

- - BONNIE
Geoff - you don't have to be afrald
of me any more, I'm not trying to
tie you down. I don't want to plan,
I don't want to look ghead, * I don't
want you to change anything. I love
you, Geoff., There's hothing I can
do about it -« I just love you, that's
all, I feel the same way about you
the Kid does == anything you do 13
all right with me,

Script provided for educational phrposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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- CARTER
. The £14? :

BOWNIE
Yes, He doesn't ask you for anye
thing - or get in your way - or
bother you, does he?

- , CARTER
He drives me nuts,

They embrace.

: XID!S VOICE
Hey, Geoff == '

¥ED. LONG SHCT
Kid enters thru door,

KID
Geoff== , Oh, I am ==

CARTER'S VOICE
Comse in,

KID
SorrYo

MED. SHOT BOWNIE & CARTER

with backs to Camera, They walk b.g. to Kid by table, turn

side angle,

BONNIE
Oh, cane in - we might as well be
in the Grand Central Station., You
know, I could have made a fortume

tonight with a hot-dog stand right
hers,

KID
I'm sorry, Bonnle, ths boys are
ready to test those motors,

CARTER

Oh, all right.
(turns and exits left)
’

BONNIE
W1ll you have yours with mustard
-or without it - or perhaps you'd
rather have all mustard and no
hot-dog ==

Carter enters b.g., with coat and hat on.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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392 CONT INUED:
KID

('(m> Oh, thls has got to be done,.Bonnie.
Kid turns and starts to exit as Carter hands Bonnie box.
CARTER
Here you are, Bonnle, See if you
can find 1t - it's somewhere there
ND! | " in that box,
) BONNIE
What? _
- CARTER
(putting on rain coat) -
That picture we were talking about,
And keep the coffee warm, will you?
. KIiD

I didn't know =- I -~ (ad 1ibs)
Kid and Carter turn and exit thru door b.g. (Sound of plane)

393  (SCENE MISSING) - t

I%T. RADIO ROOM =~ DAY

394  NED, LONG SHOT _ -
Carter enters thru door with cup of coffee, walks right as
CAMERA "PANS to Bonnie seated on edge of desk by Sparks seated,

CARTER
Hey, Sparks - Sparks?
(reaching hands out
to Bonnie) ‘
Heard anything .about the northe
bound boat? -

SPARKS
What?

::) ' _ CARTER .
. Heard anything about the northe-
i bound boat?

SPARKS
(removing head set)
Not much =~ the transmission is bad,
Too much static. It's going to be

| J y late, though,. it ran square into
L the storm, '
: | CARTER
N All right, ‘

’ Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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394 CONTINUED:

= Carter turns and walks left as Kid enters thru door - CAMERA
(’(j\ PANNING., Bonnie reaches into his pockets from desk right.

KID
Well, those motors are ready =
turning 1800 same as the other,too,’

| CARTER
{:) (pushing Bonnie's hands
away)
Yeah,
. KID :
‘She'll be ready to fly this after-
noon, ' )
CARTER -
(starts to exit left)
Good!

395  MED. SHOT KID | |
Carter exits left f.g., Kid walks left to Carter at desk as

CAMERA PANS, puts hat on desk ~ Carter buttoning coat up.

KID
' o Sure, 1t's good, But if I may ask
( C:} : - again - what good is it going to

do you 1in this kind of stuff now .
- that she 1s ready to fly.

‘ CARTER
Well, even if the Pass 1s closed
in - she's still got a chance,

' KID |
Chance for what? =~ -

CARTER
(putting on hat)
Taking that mail right over the top,

KID
Over the whole thing?

<:) ' ‘ CARTER

(taking down overcoat)
Yes. She ought to get high enough.

KID
Uh"'hu_.ho

R : . CARTER
AN We'll see, :

l Script provided for educational burposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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396 CILOSEUP KID
: lights -cigarette,
XIiDh .
You're going to try it, sren't you?

397 VED., SHOT KID & CARTER

side angle, Carter takes Kid's cigarette and exits right.
" CARTER |
Yos, if the boat gets in with
the mail, :

398 LONG SHOT '
Bonnle seated on edge of desk by Sparks seated ~ Carter walks
to door b.g., and exits as Kid enters to Sparks.

KID
Hey, Sparks =-
| SPARKS
Yes we-
' : KID
What chance is there of that boat
coming in tonight?
SPARKS
I figure she'll be at least six
hours late, ‘ :
BONNIE
Kid --
39 MED. CILOSE SHOT XID & BOWNIE
- BONNIE
Do you think that =«
KID -
Ever pray, Bennie? Just pray that
that boat don't get in until this
storm 1s over, :
Kid turns end exits thru door b.g.
EXT. DOCK - - .
400 LONG SHOT BOAT -

coming in - blows whistle, etc, . -

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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<01

LONG SHOT
Carter seated at desk - Sparks by mike - as CAMERA PANS
. SPARKS '
Boat is in, Geoff.
CARTER

‘ (picking up mike)
Thanks, Sparks, I heard it., Call=~
ing lookout - calling lookout.

Sparks exits closing door,

, TEX'! VOICE
Go ahead, Geoff,

CARTER
Standby, Tex. The boat is in. Num-
ber Four is taking off as soon as
the mail gets up hers.

TEX'! VOICE -
'Pop, you can't get thru this stuff,
CARTER
(sits on edge of desk) o
I don't expect to, Tex. Gonna try
to go over the top.

TEX! VOICE .
That doesn't sound so good to me, .
Sey, Geoff =--

CARTER
What ?

TEX'! VOICE
I almost forgot == I need another
generator belt, -

CARTER
What happened?

‘ TEX'! VOICE
Napoleon eat a piece out of the
spare,

CARTER
What's he doing in there? *

TEX! VOTCE
Had to bring him in to keep him
from blowing away.

Kid enters to Carter, removing hat,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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401 CONTINUED:
CARTER

Well, better rig up something,
TEX!' VOICE
~With what?
CARTER

Don't ask me -~ take a piece out
of Napoleon's hide,

_ TEX'! VOICE
Okay = I'll find scme thing,
CARTER
All set?
XID

All ready, Geoff, Can't do any
. more, Beslides, I took out all the
v seats and stripped her clean.

CARTER
Fine,

: KID
Got out almost 400 pounds. That's
more than twice what I weigh,

CARTER
Thatt's gbout all you can do.

KID
(puts on hat)
Now, look here, Geoff =-=

CARTER
(walks out to left)
I heard you the first time,

. KID
(following Carter)
But Geoff ==
CARTER - '
You ere not going, Kid, forget 1it!

7. RADIO ROOM

402 MED. LONS SHOT

XIiD
. Why not?

CARTER
forget it. -

Script provided for educatiorﬁpurposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library

s

n———-



(O

Q)

O

e S

KiD
Z'1l toss you a coin for it.
Zeads I go.

e =ips ccin as Carter hits it eand knocks it on the floor as
bota scrax=tle for it,

(A.—‘.D LIBS)

¥ED. CLOST SHOT

Kic and Carter rise into scene center of room. Carter has
coin in rizht hand - holds Kid with left = Kid tries to get
coin.

W
O
n

CARTER
(examining coin)
That are you so anxious agbout thils
thing? Whatdo you think of that -
neads on both sides!

KID
Is it really? No kidding?

CARTER
It 1s. No wonder I've been buying
your drinks all year. .

: KID .
Geoff, I want to go with you, please,

CARTER
O&ay, ir you feel that way about
i

KID
{takes coin from Carter)
Gimme, gimme ..

CARTER
You better put another bottle of
oXxygen in the shilp «-

' KID-
I already did,

2. DUTCIVAN'S

AT =D. LONZ SHOT )
C*“ter enters thru door, walks left as CAMERA PANS to Charley
ard Sparzs, then to group at bar,

CARTER
I'1l teke a cup of that, Charlie.

: CHARLIE
Yes, sir,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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ARTER
ey, Dutchy - who went down to
rmeet the boat?

DUTCH (turning to.Carter)
V'hy ask me, Mr, Carter., What have
I got to do with it ==

CARTER )
(taking cup from Charlie)
Any sugar in it?

DUTCHMAN
You are running this airline, aren't you?
IS |
MacPherson's gone to pick up the mail,
. GARTER
Good,
UTCHMAN

For your inforwation, I want to ask you
a question. Don't you think you are

erazy to try to fly in that kind of weather?

CARTER
Pancho, get the lights ready out on
the fleld.

Pancho exits right f.g.

h
O
(¢}

I‘ED L) S

[
(&)
[e}]

wAT
i\ b

DUTCHMAN
I've told you so many times that what-
ever = Oh, Geoif, whatever you do, don't
think you have to do 1t for me,

¥=D. CILOSZ SHOT BONNKIE

* DUTCHMAN'S VOICE
I knov what it means, but I'd rather
be broke.

DUTCHIAN & CARTER

side angie - Bonnie and others b.g.

Carter rmds cup to Dutchman and exits right f.g., as Dutchman

starts

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library

DIJTCHMAN
I don't carec whether we get the contract
or not = you understand?

to exit left,

CARTER
Don't strain yourself, Dutchy.

DUTCHY
Oh, what's the usel
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307 2 G Saod ‘
' Carter enters throuch door - walks to desk to MED. LONG SHOT,
rf as Eounnie enters through door -~ puts lunch

valkes out sca
Lightning through window b.g.

box on cesk,
CARTER
Hello Bonnie. Vhat's this?

BONNIE .
Oh, I've started. that lunch wagon
we were tallting about - be careful
of the coffee - 1t was bolling hot
when I put it in there - so don't
burn yourself again.

CARTER
Thenks, I won't,

BONNIE
Have a nice trip, Geoff, See you
next week - two o!cloci,

CARTER
Wnere you' goin'?

Bonnie turns and exits right f.g. as Carter puts on watch.

408 MED ., LOXNG SHOT
Bonnie enters to radio desk = picks up coat .

BONNIE
Over to the room,

40¢  1ED, LCNG SHOT
Carter by desk,

CARTAR
Yhat for?

BONNIE'S VOICE
Oh, my boat is in - and I've got
to finish packing.

CARTER
0n, yeah.

Carter walks right as CANERA PANS to Bonnle putting on coat.

: CARTE .
Lyt == 1sn't that the outfit you
came.ashore in?

BONNIE
How did you remember that?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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CARTER
Oh -- got a match?

BOINIE
Say don't vou think it's about
time you started carrying some?

ne lights his cigerette then turns right as lightning shows
hrough window b.g.

BONNIE
Oh, I'm sorry, Geoff =-- I'm sorry
“to be so silly, I wanted to do
this just the way you =~

CLCSE SHOT BOWNIE
back of Carter left f.g.
BONNIE
I was all right up till the time
you asked for that match, wasn't 17
CARTILR
You sure were, Say Bonnle - are
you sorry sbout anything? '
BONNIE |
Are you?
CARTER
No.
BONNIE
I'm not, .
CARTER
(kissing her)
So long, Zonnle,
11 M=D, SHOT CARTWR AND BONNTE,

embracing,
BOJ‘I IE
Oh, Geof;, I can't let you go.
' - CARTER
low look, Gear, this has got to
. stop.
BONNIE

No! No, I can't. g e =

Zornle takes gun from qarter's belt and steps back pulling it.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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11 COUTINTID:
-~ - L T e .

, BOMNIE
I won't let yon o - youtre not -=-
foing to go, Geoff =- you're going
to stay right here., I won't let
you kill yourself,

412 ¥z3,., SECT CARTER
tack of Bonnie right f.g,.
. CARTER
So you are going to do it to keep
me from doing it. Well, Bonnie =
youtre just 1like all the rest,
He turns and walks to door b.g.
£13 MED, SECT BONNIE-

with gun. She starts tc cry, throwing gun on table as it
goes off.

BONNIE
No! No, I'm not ~=-

¢l¢ MZD, SROT CARTER
by wall, 4s hit by bullet,
CARTER
Vell, that's fine,

£15 MeD. SE0T BOMNIE
- 8he runs left end exits,

BONNIE

Geoff? ’

418  ¥ED, CLOSE SHOT  CARTER
Bonnie enters,

CARTER

Go away - Bonnie - go away.

| BONNIE

Oh, darling - darling., I didnt's

mean to., .
CARTRER

I tmow Yyou didn't, It was my own
fault, I should have known better,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library




-

(-

-~

)

253
e

CONTINUED:

Door orens

L

o

b.g. as Les and Sporks enter, followed by others
as thev gather around Carter, examining wound AS CAMERA
DOLLIES back to MED, LONG SEOT.

LES
"het goes on?
: BONNIE
He's shot,
LZS,.

Shot? Where'!s the first aid?

SPARKS

" Over there in the corner =~ does

this hurt, Geoff'?

WD, LONG SHOT

Door ‘opens

as Xid enters from rain ~ he exibs left feg,.

MED. CLOSE SHOT GROUP BY CARTER

Kild enters

Les enters

and examines wound,

KID
Did you send for the doctor?
SPAFKS |
Not yet.
' *  KID :
Uell get him right away., Who did 1t?
. BONNIE
I did.
KID

You? How did it happen?
with first aid kit,

BONNIE '
(they staru to doctor Carter)
I didn't want him to go.

KID
WWell, he's not likely to now,.
CHARLEY )
Gee =~ that sure looks bad,
KID

Corie on - vhat is this? A side show?
Clear out of here - go on,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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CARTER
Don't get excited, Granpa - Baldy
get me a drink, will you?

KID
Bonnie,put some water on the stove,

Sonnie and Baldy exit - others exit but Kid, Carter and
Sparks., '

KID
Hold that, will you, Sparks? Well,
it didn't come through =~ it's still
in there,

Les and Baldy enter -~ he hands drink to Carter.

BALDY
Eere you are, Geoff,

CARTE
Thanks, Well, what do you say, Kid?

: KID
It's all right, bubt you're nok going
to do much flying with it.

acPherson enters b.g.

CARTER
You're crazy.

KID
Am I - try to move it., You can
join the rest of ns cripples,

LIS
(starts to exit right)
Pretty soon there will be none of

usg left.
CARTER
That's perfect,
£19 CLOSE SHOT OCARTER AND KID
Sparks D.ge
XID
You don't think I can fly dlone,
do you?
CARTER

You'!re not good enough alone, Kid.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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KID, CARTER,

KID
I'm a lot better than anyone youtve
got left zround here,

BAT
(walking to Carter)
How are you going to get through that
stuff?

| © CARTER
Over the top with the new tri-motor,
. BAT
Will she go that high?
| CARTER
I don't know.,
KID

I'11 see that you find out,

. CARTER
The Kid waa going with me,

XID
You think I might get lost, don't you?

_ CARTER
You don't have to go, MacPherson =
it's not:that kind of job.,

BAT
That's fair enough -~- there!s the
mail, I'll see you out on the field
in five minutes,

KID
1111 ve waiting for you,

I Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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Bat b.gs = Carter takes drink - Kid turns back to Camera --
LICHTNING enters through window b.ge.

Bat turns and walks to door back as CAMERA PANS and exits
through door as lightring appears - Les f.g. looks o0,.s.
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TYT, FIRLD-NIGET
421 LONG SHOT

( <T>' Raininzg ~ Bat and Xid run b.g. towards plane., CANMERA
SN SECOTING TROM TOQCJ.

422 LOXG SHOT - PTA’“
Bat and Kid enter to plane around front as CAVERA PAhSe

e 423 LONG SHOT - S JO0TING FROM COCKPIT INTO CABIN
Door of plane 1s opened by mechanic. Xid and Bat enter
~ remove wet coats.
XID '
There's a parachute, if you want 1t.
Bat exits left ~ fullowed by Kid,
7. PLANVE
£24 ¥ED.  SHOT

Attendant in plane rises and exits as Bat and Xid enter
and sitv at controls.

TTENDANT
She'!s okay. '

XID
All clear,

425 LONG DOVH SHOT =~ PLANE
on field in rain.

INXT. PLANE

426 MED,. SHOT ;
Kid and Bat seated - XKid takes earrhones as plane starts
to take off,

N TXT. PIELD
£27 LOJG SHOT = PLANE
-\uag O'Pf left.
e £28 LO'G DOWN SHOT - PLANE
(o aking of f,travelling towards Camera,

429  1ZD. LONG SHEOT - PLANE ”
taking off left in reain.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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=3 w=0, LOXG SZ0T - PLANE

UQJing off - Kid and Bat seated inside.

=22 LONG S=EOT
Plane leaves ground and starts over trees, etc, in b.g,

223 »ZD. LONG SHOT
Doctor and group by Carter - Back of Bonnie in f.g.

DOCTOR
Seria meao“ 1levarlo al hospital
-~ prefiero hacerie una radiografia
entes de extraerle la bala =

SPARXS
Si = he says he'd rather take that
out at the hospltal,

° CARTER
Ao, tell him to provbe for it right
here,
SPARKS

2l dice ==

XID!'S VOICE
Celling Barranca = Calling Barranca =

Sparis turas anrnd walks right to radic and sits, CAMERA
PANT NG WITH EIM.

. XID!'S VOICE
Calling Barranca =
SPARKS

Go ahead, kid,

TUC . PLLTR
&3z IED. SECT
Bat end Kl1d seated,

: K1D
Radlo check - one, two = three - four -

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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225 »Z3. LOYG S=OT
Sparks seated at st with back to Camera, side angle.
_ SPARKS
Walt a minute, ¥id - wait a minute =
you were ccvered - try it again ==
IT. PIANE

235 1=D. SHOT
Bat and Xi1d seated = Xid with radio set.

KID
One, two, three, four, five - six,

T, RiDIO ROOM

£37 1ZD. LONG SHOT
Sparks seated at radio set, side angle.

SPARKS
There, that's better, but there's a
lot of hash, XKid; you may have to re=
peat everything.

XID'S VOICE
Oka'y .

P e
PN PI.'.".L-L‘J

5at and Kid seated,

T¥T, PLANE
£3¢ LOYG DOV SHOT - PLANE
flying up as CAMERA PAYS WITH IT left over mountailns.
DISSOLVE T0:
£40 LOYG SHOT - PLANE IN SKY

ciimbing.

DISSOLVZ TO:3

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library




(O

@,

- — AL —aa -
A5 JPRT R TR YU
ILFINGS ~€I%

——r o aas

..l s SLANE
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&2 NEDe SECT -

seatec, Kid

—vm
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SXY

-

Trough cleuds, climbing as CAMERA PANS.

ZId
_’Ilng Barrance = Csalling Barranca.
‘>z 3500 = 3300 ~ still on instru-
=Ts - b

LONG SHCT = ZZAXNE ‘

UPe

DISSOLVE TO:

PLANE
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453
in sky, clirting
£&s =D. LOUEG Ss¥ICT -
Tlying left tzrough fog.
£L3 ¥ED, SHOT - ZZANE
Sat and Xid s
445 TANE

z&7 $ED. SHEOT - Z5 AND RAT
seated. ZKid <:zzes radic = znd cigarette.
3 XD
Celling Barranca = Calling Barranca.
Cl2 - B00O = o= top first layer ==
cn Top first layer =
Ze lights cizzrstte,
—.ze STY

LORG s=C0T

flying &ebovs

-
- -
-

—~n2 IN SXY

sicuds, as CAIZSRA

PANS LEFT VITH IT.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



N

e DI..‘ e

ol @ -.\—J

429 Y20, SEOT _
aid and Bat seated - Kid tzkes.radlo,

KID
Celling Barrancs - Calling Barranca =
14,000 - 14,000 - picking up a little
ice = Vie're to climb three twenty w-
we're to climb three twenty -

“angs up speaker and gets out oxygen tubes; hands one to
Zat. As they put them in mouth ==

XD, SXY
480 OXG SHOT -~ PLANE IN SKXY
lying left through clouds and fog, as CAMERA PANS.

INT. PLANE

451 =D, SHEOT - BAT AND KID
seated, Bat points to controls as Xid trlies them.

: BAT
Hey ==

Kld takes radio.

XKID
Ca’l¢nr Barranca = Calling Barranca -
oOO - 15,600 = near celling =~ near
ce¢l*d°... Cltay, Papa = I never saw
one of these thinzs yet that could
sell through the side of a mountain.

-

{id rangs up radio, as ==

=XT. S¥Y

32 VIRIATURE SHZOT - PLANE

in sky.
—— T T
-l o § PR —l

£83 !=D. LONG SHCT

Zid ené Bst seated. Plane starts dowm.

XiD
- Here she goOeg ==

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library 4
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1=D. SEOT - KID AND BAT
seased in plane, They hang on as plane 1ls going down,

W
.
i

- BAT
nat have we got under us.

XID
Youlre safe till six thousand.

BAT
I711 wait t1ll the &air gets heavier..

ZXT. SXY
<355 WINIATURE SHOT - PLANE

going dowm.,

———— ——
“ PL.A.'.‘i =

W
wm
(¢)]

2=D. LONG SHOT
2zt and Xid,seated side angle, take tubes from mouth as
plene st“algntens upe Kid takes radlo.

BAT
Want to try it again?

KID
(takes radio)
Yo use = she's not good enough for
more than a thousand feet == Calling
Barrsasnca = calling PBarrancae.

— T RETZC ROQM

&37 LONG SHCT

£

followed by doctor. Ceoff takes speaker.

KID!S VOICE '
Calling Barranca =

SP ARXS
Go anesad, Kid.

KID
Say, Sparks, tell Geoff we couldn't
make it. Got almost 16,000 and the
bottom fell out.

CEOFF
all r-ght tell him to come on backe

KID

Hearé you, Geoff = not coming back =
going through the pass,. -

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library .
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Sparks seated at radlo with back to Camera. Geoff enters,



487 CCRTINUED:
\
GEOFF .
Den't be foolish, Kid, Tex asys it's
cicsed in tight.

XID!'S VOICE
I've been flying nhisr blind for two
months == won't nurt to do it once

moTre.

GEOFPF
ALll right -~ Now listen, Kid = turn
around and come back. Those are
oréders = do you hear?

KID'S VOICE
Yo dice, Gsoff =

0. PLAVE

-t e &

438 =D. SHOT _
Xld and Bat seated, Xid hangs up rsadio.

XID
Signing off.

nt . 24DT0 ROOM

£39 ED. LCONG SzZOT - GZQFF, DCCTOR AND SPARKS
Geoff sits s Doctor works on him - opposite Sparks
seated at soseker,

GECFP
Tell Tex to watch for them.

SPARKS
alling Lookout ==

Q

- TEX'S VOICE
Go aheed, Sparks.

SPARKS
Tex, watech for number 4 = they're
going to try the pass ==

: TEX'S VOICE
Tzey can't make it., It's closed in
thicker than glue,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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<30 W=D, SZCT .
Bat and Xid seated. Kid removes ear phones,

KID
It's all clear now == Get into
one of those chutes and jump.

BAT
Is there any reason I can't go too?
KID
You dcn't have to,
BAT
Wnich way is the pass from here?
KID
Ten degrees north and three thousand
Upe. : :
=7, SXY
481 LCNG S=Z0T FLANE
in sky travellng left through rain and fog. As CAMERA PANS--

402 MED, 8xZ0T (SIDE ANGLE)

=2, SX¥
263 LCIG S=CT  PLANE
in sky traveling leflt through clouds, etc. as CAMERA PAXNS.
Z.0, PLAYNES
484 ¥ID, S£Z0T (SIDE ANGLE)

Kid and 2at seated, Xid motions to Bat,

KID
To the left. .

£83 LOX¥G S=0T PILANE | . - .
in sty traveling left as CAMERA PAKS through fog.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library '
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¥ED. SECT (SIDE ANGLE)
Xid auu 2at seated,

.LCNG S=Z07 PLANE
rassing over mountain top - passes behind peak left as

Tr7, SLAXE
438
VT, SKY
237

C“"‘RA I'AVS.
37, RADIO ROOM
438

¥ED., LOXG SHOT o
Doctor oy Carter and Sparks seated at table.

TEX'S VOICE
Calling Barranca--

SPARKS
Go ahsad, Tex,

TEX'S VOICE
They Jjust went by here throttled down
and feeling their way., I tried to
talk to them but they wouldn't
answer,

: CARTER
Keep trying.

TEX!'S VOICE '
Okay.

2T, VOUNTAZINS

489 LONG S=ZCT PLANE TRAVELLING LEFT

as birds fly up into path.

M, TIANED

£70 ¥ZD. SECT KID AND BAT

18y
q

}'J

;eaued - bird falls thru windshisld, hitting Kid as Bat lays
Im downe ’

LCIG 3Z0T PIANE
in sky, travelling towards Camera as CAVMERA DOLLIES with
rlane - fire appears on right engine.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



¥=D, S=OT
,,a" seated in plane at controls,

DLANT _ .

€73 12D, LONG SHOT

Fire appears,
TiT, PLANE
£74 I:ED. SHCT

© at controls tries to rouse Kid.

{7, SXY
£75  LOXG SZOT PLANE

travelling tcwards Camera - engines on fire,
€75 | LONG SEOT PLANE

in extreme b.g., travelling left, starts to turn right as

CAMERA PANS
I7T. PLANE
£77  1ED, SHOT

Bat trying to rouse Xid, as flre enters thru windshield,

BAT
Kid - Kid - xid!

£73  MED. LCNG SEOT PLANE

on fire = Bat seated In plane.
<79 W=D, SHOT :

Zat atv controls tTries to rouse Kid.

BAT
Kid had Kido

480 ¥=D, CLOSE SHOT

X1d on seat - blood on forenead.

BAT'S VOICE
Kid!l

KID
Yeah,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library '
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480 CONTINUED:
BAT'S VOICE
Get out quick and jump
g KID
Scmething's broken - can't move =
Jump yourself.
481 1D, s8E07

. BAT
Not this time - we'll get down.

482 ¥=D, CLOSE SHOT
Kid on seat,.
XID

Oa, you fool = go on jumpi

&85 MED. SHCT _ )
Bat seated at controls - fire enters thru windshield,

o3, DIANE

3N
— - - s

£38¢ LOWG s=CT
tlane on fire travelling thru pass towards Camera - exits
I’ight £ Ee

InT. RADI0 _ROOM

€85 ¥ED. LOXG SHOT .
Doctor by Carter and Sparks seated at radio - they rise.
‘ TEX'! VOICE
Geoff - Geoff - number four is on
fire - left cutboard and nose motor =-
they'!'re headed back to you and I
don't think they can make i{ ==

They all rise and start to exit thru door b.g.

CARTER :
- Get going - plug in that outside
. set, Give me a coat, somebody,

200

W
(1}
[4}}
L
£

O
LCOIG sHoT
ter and group run to f.ge., others exlt as they turn on

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library )
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489

491

i
-0
(9]

CARTER
Kid ==

¥ED, 0T
Carter with set = others by,

CARTER
Kid -- calling No. Four = calling
No. Four,

MAN

Look -- thers the are.

LONG ST0T PIANE
afire in air - travelling right,

17ED. SHEQT CARTER AND GROUP

with set.
LES
They'll never get her down, Geoff.
CARTER
Hey, Kid - ¥Xid - No. Four - jump =

bail out ==

LONG S=EOT PLAN
afire in sky, coming down, &Xxite—nighin,

LONG SEOT PIANE
on field - travelling right as CAMERA PANS - Sodr O

LONG S=ZCT PLANE
on field, crashes - on fire,

ANV i
LOY¥G SZ0T G:-:?:‘E‘E’?h‘ID GROTP
All exit le;t f.g.

LONG SHOT PLANE
afire. Ga::_:r; and group run in, start around plane.
‘ \dte§

¥3ID, LONWG SHOT
I.Len enter to plane afire,

i

AU /QARTER

Ve've gdf&}o\jét\jhe ,outkoj)/thew,e.ﬂ

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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oD, PLANE ,

. U o A '
L83 L{NGE SHOT G{r:‘ ! Frnm .

A SET is trying to get Xid up as Carter enters _&-—mé-s—-s-a. rx o h@lf,s-os—'

77 211 thry doerm=ekern=iurnss to help Bat with k—;—dlas ot ers

enTels 1% g h“‘f.n.
4 una\.::.:,np"t—
l-picnt oz grab~bhrirgvnaddo.

Look out = he's hurt pretty bad.

o, PIANE

2ile Shma

<s7 ¥=D. LONG SHOT
Ven with E4& r» flre rignt.

whe 1
& carTER A

Let me have him. Take him there, ‘o
boys -- loock ocut, he's hurt pretty \J‘ Ct:,i.‘.-‘v\-“:"’*”'
'bad. WL . "‘L» } w’l’ M Ml v

Tney exit with R= as men enter and-~goarbwbo=exdit-with~Bat«

AD-LIBS
Come—~sn—rebts—gret out—of-~honew . .

! 2 S
&322 il\Ie_C‘..'G‘. SHCT "PLANT.

4 Norf £iexd afire. nJen ‘@1{%@&\&&' ‘ethrt-th exit right.

459  LCUG SEOT : Quelb
ver enter to stretcher and place wid on 1t, and start to
exit - plane afire b.g.

DISSOLVE TO:

<0 CMITTED

[&]]

Script provided for educational purposes: More scripts can be found here: http://www.sellingyourscreenplay.com/library
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IXT. ROQM

S0l MZ2. LONG SHOT
Docter 1s working on Kid on bed - Carter seated by - others

vl

b.3.

KID
Okay, Doc = that's fine =~ that's
fine = cut it out =«- come on.,

502 MED. SHOD
Car<er and Doctor by Kid on cot,

' KID
Geoff, ‘tell this guy to quit fuss-
ing with me, will you? I'm all

right.
CARTER
Leave him alone, Doc = go on.
' KID
Cigarette, Pop.
CARTER
(holding clgarette for
Kid)
. Sure -~ here you are,
KID
How'!s the other guy?
CARTER

Hands burned - one side of his face.

KID
He's all right, Geoff - he couldtve
jumped but he didn’t - just sat
there and took it like it was an
ice cream soda, Buy him a drink
for me, will you? '

CARTER
Sure, I will,

KID

If it hadn't been for those birds,
we'd have made 1t,

5C3 CLTSZ SHOT CARTER

A . . - - - - R

CARTER .
Sure, you would,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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KID'S VOTCE
Might design a windshidld at an
angle tren they'd bounce off,

CARTER
Not a bad idea. '

KID!'S VOICE
Make you a present of 1t, Poppa.

CLOSE SEOT XID
on bed.

KID
When I get on my feet we'll work
it out, or will we?

CLOSS SEOT CARTER

: CARTER
Your necx's broken, kid.

CLOSE SHEOT XID
. begd.

XID
Funny - no wonder why I couldn't
feel enything. Vell - guess this
is it, Lhuh?

CLOSE S=0T CARTER

3

CLOSE SEOT XID

on Cov,
XID
Geoff ==
I=D. SECT CARTER
by Kid on cot.
CARTER
What?
¥ID

Get trat bunch out of here, quick.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/lib.rary
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512

513

5ls

815

LOXG SHOT GROUP

156

by Carter and Kid - Carter turns to them as they exit b.g.,

then turns back to Kid.

CARTER
Hurry up -~ and you, too, Doc, use
both your feet.

CLOSE SHOT CARTER
by Kid on cot,.

CARTER
What is 1t, Kid? You can tell me.

KID. '
I didn't want them to see me. I'nm
not afraid, Geoff -~ I didn't want
tem to see me - I'm not scared,

Geoff ==
CARTER
Sure - I know,.
CLOSE SHOT XID
on cot.
KID

It's 1like doing something new = it's
just like my first solc - I didn't
want anybody watchirg me then, elther.

CLOSE SHOT CARTER

KID'S VOICE
I don't ¥now how good I'll be at
this,

CARTER

You want me to go, too?

CLOSE SHOT KID
on cot, -

KID :
I'd hate to pull a boner in front
of you, Geoff,

CLOSE SHOT CARTER.

CARTER
Sure =- sure, fellow - I!'ll go,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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518 . CLCSE SEOT CARTER
by Zid on cotv = he rises up out

CanI=Rr

'u

So long, Kid

. : KID
So long, Geoff.

517 ¥ED. LONG SHOT CARTER
in doorway enters closing door.

7T, RADI C ROOM

-218 ¥ZD., LONG SHOT
Dutch seated on edge of desk =~ Carter enters thru door and

exits left -~ his arm in sling.
' CARTER
Hello, Dutch.
516 ' MED. CLOSE SHOT DUICH
DUTCH

ol scene,

Is that all you have to say?

520 M=ZD. LONG SHOT CARTER -

hangs up hat and tuwrns, takes out clgarette.

CARTER
Got a match?

8521 =D, LONG SHOT DUTCH
Fe. rises and walks left as ‘CANERA PANS to Carte

him matcehes.

DUTCH
You crazy Geoff ==

gz2 CLOSE SEHOT DUTCH

vackbf Carter's head f.g., lights clgarette.

DUTCH

‘ Nobody could tell you eanything -

you knew it all - well you've

had it your way; now you've killed

your bvest friend.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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CLOSE SECT CARTER

[9])
.
()

DUTCH'S VOICE
-~ And it serves you right.

CLOSE SEOT DUTCH :
Carter in f.g. - side angle, smokes cigarette..

]
)
i~

' DUTCH
I don't feel a bit sorry for you.
It's no skin off my nose = if you
can stand it, I can.

[¢1)
[\V]
[9))

=D, SHOT DUTCH & CARTER
Dutch walks b.g.

CARTER
Hey, Hey = you forgot something. -

158

Certer throws Dutch matches as Dutch stops at door, turns

and walks to Carter.

DUTCH
I'm sorry, Geoff, I blew up, I
didn't mean what I said - but you
know how I am -~ you ain't mad at
me, Geoff, are you?

CARTER
Not any more than usual.

DUTCH
(takes out envelope and
. puts on table)
Viell, here are the final pay-
checks == the fileld 1s shut down ==
we are licked,

5 CARTER |
Okay, Dutchy --

Dutch turns and walks to door b.g. and exits as Carter starts

right.

=D, LONG SHOT
Carter enters and picks up speaker,

[¢}]
[4V)
o1}

- '  CARTER
‘ Calling lookout == Calling loockout ==

' TEX'" VOICE
Go ahead, Geoff, ‘

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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526 CONT I UHD H

CARTER '
Let me =mow the minute it clears,
Tex, We are all set to go down
here,

TEX' VOICE
What abcocut the Kid, Geoff?

CARTER _
Broke his neck, HKe took off a
few minutes ago., \

TEX'! VOICE
Oh!

Carser takes off scarf, puts down speaker, and exits left,

327 LCK: SHOT
. Carter walks to dcor left ss CAMERA PANS and starts to exit,

T . BAR

328 LONZ SHOT _
Mer seated and standing at table -~ Carter enters and walks
1lec as CAIZRA PANS to Les, Bonnile, ete, at bar. -

MEN

Deal me out ==
(e& 1ibs at cards)

‘ CARTER
Hello, Ies.
LES
I took care of everything out on
the fileld.
CARTER

Thanks, fellow., Give me & drink,
will you, Baldy.

IES .
You'ld better mzke me another one,

too, Baldy.

LCYZ SHOT
Doc> opens as Bat and Judy enter - Bat s hands are bandaged,

turn on face - they walk left as CAMERA PANS passing Bonnle
an< others to Carter at bar.

BAT - ,
Did you send for me, Carter?

m
v
© .

~

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/libyary
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530

531

532

160

MED. SHOT GROUP AT BAR
They turn to Bat.

' CARTER
- Yes, the - the Kid askéd me to
buy you a drink.

MED. SHOT BAT AND JUDY. -
back of man left f.g. = Bat starts left,

BAT
Thanks, Baldy, put 1t over on.
the table, will you.

LES
Wait a minute =«

MED. SHOT
Les, Carter and group at bar.
| 1ES
Why not have it with us?-
) CARTER

~ Sure, why not? How about you, Judy.

. JUDY
Thanks.

Carter turns to bar as Pancho enters f.g., puts cigarette
into Bat's mouth.

CARTER/! '
Come on, Baldy - f1ll them up.
- PANCHO
Cigarette, Bat?
IES
How are the hands coming?
. BAT
Not bad,
CARTER
Here you sre, fella.
S IES
Onh, be careful: Got 1t?
~ CARTER _ -
Okay now == can you make 1it,
BAT

I'm all right,

Script provided for educatignal purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library '
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534

536

537
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539

161

'‘ED, LONG SHOT GROUP
Carter hands Judy glass.,

CARTER .
Here you are, Judy.

MED., SHOT BAT AND GROUP

JUDY
Thanks.,
. : CARTER
All right, let's go == here's how,:
LES
Here'!s how,
They all drink,
DISSOLVE TO:
CLOSEUP clock‘
MED, CLOSE SHOT ’

Maciste with guitar plays - sings "ADIOS MARQUITA LINDAM.

MACISTE -
(singing)
Adios, Marquita Linda - ya =-

LONG SHOT
Bonnle seated at plano =~ Pancho and Macista seated f.g. =

- Les and group.standing around b.g,

MACISTE
(singing)
Me voy por que tu ya no me queres..

MED. LONG SHOT
Carter at bar with drink.

MACISTE'S VOICE
(singing)
Como yo te quere a ti,

P R X B

MED. SHOT '
Bonnie seated at piano - back of Pancho and Maclste seated
£, g. - others b.g.

Script prO\iide’d for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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559 CONTINUZD:

840

541
A 582
=

543
(o

544

MACISTE
(singing)
Adios, Chaparrita ==

CLCSE SUOT MACISTE
slde angle - playlrdg and singing = others b.g.

MACISTE
(singing) .
Chula ==

MED, LO¥G . SHOT
Carter at bar with drink.

" MACISTE'S VOICE
(singing)
Ya me voy para tierras muy janas
¥ ¥ya nunca ~--

Sparks enters thru door back with hendkerchief in hands and
walks to Carter at bar,

M=D, SFEOT
Carter and Sparks at bar with articles in handkerChief
spreads them out.

SPARKS

Here's everything I could find..
CARTER

Help yourself,
SPARKS

No, I don't want any.
Carter fingers articles, picks up lucky plece,

CARTER
Not much to show for twenty-two years.

Carter picks up handkerchief with articles and starts thru
door b.g.

IONG Sd0T
Bonnle seated at piano by group - she rises and walks left

fo&o as CANZRA PANS,

¥=D. SEOT SPARKS

~at bar - starts to exit right.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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163

°NG SHCT _
sonnie at stairs with back to Camera - Sparks enters as she
Turns and walks right to table - Sparks follows. Bonnie
picks up hat as CAMERA PAWS to MED. LONG SHOT.

Ul rl

BONNIE
(whispering)
Well, so long, Sparks.
SPARKS
(whispering)
Are you going, Bonnie?
EONNIE
Nobody asked me to stay. -
SPARKS
Ch.
BONNIE

Can you imagine all the things that
have happened to-me in the last few
days and I haven't got ons picture
to show for it. .

SPARKS
Aren't you going to say . goodbye to
him?

VZD. CLOSn S’H0T BONNIE
back of Sparks left f.g. - side angle.~

SPARKS
I think you ought to.
BONNIE
* You do?
SPARKS
I think he'd want you to.
' BONNIE
You sure?
SPARKS

He might not act like 1t, but I
think he would,

BONNIE
‘"ell, if you think I ought t0 ==

’ SPARKS
I think you should. -

Script provided for educational purposés. More scripts can be found here: http://www.sellingyoursqreenplay.com/library
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NZD, LCNG SHOT BONNIE & S’Jl\‘h{s :
She turns back to Camera then turns ‘to Sparks, then turns and
walks to door b.g. as CANMERA FOLLOWS - back of Sparks f.g.

BONNIE

I don't mind doing it if you say so.
SPARKS

I do say so.
BONNIE

You do? Well, I guess I'd better
go ashead and do 1t, then,

I:T. CARTER'S ZCOM

548

549

(o1}
n
o

551

552

YD, IOYG SHOT
Carter is seated at table with Xid's trinkets - Bonnie enters
from dcor to him.

BONNIE
Hello, Gsoff,
' CARTER
Hello, Bonnle,
BONNIE

I thought I ought to -- well, Sparks
sald that = he thought  that before

I go I'd better -- Gee, I don't lmow
what to say ==

CLOSET? BONNIE
BONNIE
All I wanted to say ~ is -~ he saild

that you'd llke it == but I don't
know, you never --

CLOSE SZ0T CARTER
crying.

CLOSZ SZOT BONNIE
BOXNIE
Geoff!

MED. SZOT CARTER _
seated - Bonnle kneels down into scene beside him.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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552

. 5583

554

CONTINUED:

BONNIE
Geoff - oh, Geoff, you're crying!
Oh, please don't -=- 1'11 never be

able t0 ~=
 CARTER )
You'll never be able to what Bonnie?
' BONVIE .
- I'll never be able to say it, -
‘ CARTER
Say what?
| BONNIE

I was going to say goodbye,

CLOSE SHOT BONNIE & CARTER
side angle.

BONNIE ,
Geoff, do you want me to stay or
~ don't you?
L CARTER
Well, Bonnie -~
TEX! VOICE

Calling Barranca ==

MED. LONG SHOT
BEonnie and Carter seated - he rises and walks right as
CAMERA PANS to radio speaker, picks 1t up, sits on edge

of desk,

TEX' VOICE °
Calling Barrance -=- whet's the mate
ter down there -- calllng Barrance -«

' CARTER
Go ahead, Tex.
TEX' VOICE
Say, Geoff - the storm's breaking up.
- CARTER -
Yeah? :
TEX' VOICE

The wind's dropping down to a whisper.

!

Bonnle enters to Carter.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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CONT INUED:

LONG SHOT

Bonnle standing by Carter, seated on edge of desk,

Bonnie walks to door back as Sparks enters, follcwed by

CARTER

Yeah = walt a minute.-

Hey, Sparks - get him, will you,

+

CARTER

Bonnie. How'!s the Pass?

Les and others,

It's clearing up faster than a cat

TEX' VOICE

can lick up cream.

Sparks.,

BONNIE

- SPARKS

What do you want?

Wind up No. Seven - Pass is clearing.-

CARTER

SPARKS

Mike, starf No. Seven.

CARTER

What did you say, Tex?

TEX' VOICE

The moon's breaking thru. .

Yeah? Hey, Les ~ come here. .

Here she comes - she's shining hard-
er than seven hundred dollars.

MED. LONG SHOT
Les and Bonnle by Carter, seated on edge of desk with mike.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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Yeah?-.

B ]

CARTER -

TEX' VOICE

CARTER

TEX' VOICE

Let 'em come, Poppa. .

We're coming.

CARTER

How about 1t7?
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557

56

CONDINTED:

LI5S
You and me?

CARTER
Why not?~ '

IES

That'!s what I said in tle first
"place = let's get going.

Carter rises and he and ILes stért left as CAMERA PANS to .
Dutchy and group. a

MED. SHOT

4

MED. LONG

IES
Charlie, get me my jacket.
CARTER
What -do you say to that, Dutchy?
| DUTCH

Well, what --

AT
S b et

(putting on coat,etc)
The Pass is clearing. We just gob
time to make it,

o DUTCHY
Who's going to fly it?

. CARTER .
I've got one good arm, haven't I?

BONNIE
LES!' VOICE
I've got another.
DUTCH
I don't know =-- (ad 1libs)
CARTER
Dutchy, your contract's as good as

in the bag,

SHOT BONNIE

Carter and Les enter - he turns to Bonnie and kisses her
and starts to exit as Les exits thru door.

o - LES ,
Ccme on, Geoff,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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558 CONTINUED:

.

(O CARTER
T ' S0 long, Bonnie, Keep that coffee
warm = Itll be back for breakfast,
BONNIE -
: I won't be here - I'm going on the
- boat.,
CARTER
Ye_aho
Carter walks right f.g. to Bonnie - MED. SHOT.
BONNIE
Nobody's asked me to stay.
- o CARTER
: They haven!'t? N
~ BONNIE

No., 7You wouldn't ask anybedy to
do anything, would you?

CARTER .,
That's right, Here, we'll flip a
{ ng coin = taills you go, heads you
AN stay., It's heads - what about 1t?

559 MED, SHOT BONNIE
N back of Carter left f.g.

BONNIE
I won't stay that way.

CARTER
You won't?® ' -

BONNIE .
I'm hard to get, Geoff -- all you
have to do is ask me..

560 MED. LONG SHOT ‘
- Bonnie end Carter - side angle,

CARTER -
‘Here's a little souvenir for you,
Bonnie. I 1like that saying good~
bye. -Goodbye, Bonnie,

{ Knj Carter picks up Bonnie - kisses her and exits left as she
) examines coin then runs left and exits,

Script provided for educational purposes. More scripts can be found here: 'http://www.sellingyourécreenplay.comllibrary




15 560 CONTINUED: | L
\4; BONNIE
: i Son of a gun! Hey - hey ==

"E¥2. RADIO ROOM PORCH

: ~U,
~~: W 561  MED, LONG SHOT
;. Bonnie enters to rain from eaves.
/ . BONNIE
; Hey, Geoff --
)
e EXT. GEOFF'S PLANE
" .
i 562  PROCESS SHOT -
] Geoff at controls ~ Les seated next to him. They start to
k teke off. Water on field. '
!
: 563  LONG SHOT
: Plane in sky.
1
. :
-
- '\:-;(
el :
P \
cF

)
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