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FADE | N:
EXT. STERNWOCD PLACE - ESTABLI SHI NG SCENE

It is amllionaire's house, big, sprawming, California
style, with clipped | awmms and gardens, on a hill above the
now abandoned oil field which was the famly's wealth. A
smal | coupe drives up to the door and stops, and Philip
Marl owe gets out. W just have tinme to establish himas he
approaches the door -- a husky, self-confident man, well -
dressed but not flashy.

| NSERT: A BRASS DOORPLATE KNOCKER W TH A BELL BENEATH
lettered

STERNWOOD

EXT. FRONT DOCR - CLCSE SHOT - MARLOWE

as NORRI S opens the door. Norris is thin, silver-haired
with a gentle intelligent face.

NORRI S
(hol di ng the door)
Good norning, sir.

MARL ONE
l"m Philip Marl owe. General
St ernwood sent for ne.

NCRRI S
(opens door,
st eps asi de)
Yes, M. Marlowe. WII| you
cone in?

MARL OVNE
(entering)
Thanks.

| NT. FORVMAL MALL - SAME OPULENT BI G- SCALE STYLE - MARLOWE
as Norris shuts the door, takes Marl owe's hat.
NORRI S
WIIl you sit here? [1'll tel
t he General you have cone.

MARL OVE
Ckay.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



Norris exits. Marlowe | ooks about, interested and curi ous,
sees sonething, noves toward it

5. CLCSE SHOT - MARLOWE
as he stands before a portrait, examning it with curious
interest. It is a portrait of General Sternwood, in
regi nental s, beneath crossed battle-torn cavalry pennons
and a sabre. He is still staring at the portrait when at a

SOUND OFF, he turns and sees CARVEN STERNWOOD appr oachi ng.
She is about 20, in slacks, sonething sullen and hot about
her. She stops about 10 feet from himand stares at him
biting the thunb of her left hand.

MARL ONE
Good nor ni ng.

CARVEN
(after a nonent)
You're not very tall are you?

MARL ONE
| tried to be.

CARVMEN
Not bad | ooki ng, though -- you
probably know it.

MARL OVNE
Thanks.
He goes to a chair and sits down. Wen he | ooks up, he
sees Carnen approaching, still staring at him
CARMEN

(appr oachi ng)
What' s your nane?

MARL OVNE
Reilly -- Doghouse Reilly.

CARVEN
(besi de the chair now)
That's a funny nane. Are you a prize

fighter?

MARL OV\E
No. | "' ma shanus.

CARVEN
A what ?

MARL OV\E

A private detective.
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CARMEN
You' re cute.

As she speaks, she sits suddenly on the armof his chair.
As she does so, Marlowe rises, shifts the chair in doing
S0, so that to her surprise, Carnen finds herself sitting
inthe chair itself. She stares up, surprised and then
angrily, is about to speak again when they both see Norris.
He has just entered noisel essly, stands beside the chair.
On Norris' face there is now a curious expression of grief,
sadness. Carnen glances up at him rises quickly as if he
had repri manded her with words, and exits. Marlowe | ooks
after her, thoughtful, alittle grim

NCRRI S
The General will see you now.

MARL ONE
(1 ooki ng after Carnen)
Who was that?

NORRI S
M ss Carnen Sternwood, sir.

MARL OVE
You ought to wean her. She | ooks
ol d enough.

NCRRI S
Yes, sir. This way, if you pl ease.

They exit through French doors.
6. EXT. REAR LAWN - SAME WEALTHY SCALE

Garage at one side, beyond it a trenendous greenhouse.
Norris is |leading Marl owe along the path toward the green
house. A chauffeur is washing a car before the garage. W
establish himin passing -- a handsone, boyi sh-|ooki ng man,
OVEN TAYLOR

Marl owe follows Norris on to the greenhouse, |ooking at the
tremendous size of it as Norris opens the door and stands
aside for Marlowe to enter.

7. | NT. GREENHOUSE CHOKED W TH ORCHI D PLANTS
Marl owe, following Norris between the crowding tendrils and
branches. The place is oven-hot, danp wth sweat, green

with gloom Mrlowe is already reacting to it, is already
moppi ng his face with his handkerchi ef.
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MARL OVNE
(rmoppi ng neck,
followng Norris)
Coul dn"t we have gone around this?

NORRI S
(over shoul der;
wal ki ng on)
The CGeneral sits in here, sir.

MED. CLOSE SHOT - GENERAL STERNWOOD

in a wheelchair in center of the greenhouse, in a cleared
space about which the plants crowd and hover. The GENERAL
is the man we saw in the portrait, though ol der, and

obvi ously dying, so that only his fierce eyes seemto have
any life. Even in the terrific heat his body is wapped in
a traveling rug and a heavy bat hrobe, his gnarled hands
lying like dead gnarled twigs on the rug, his fierce eyes
followng as Norris | eads Marl owe in.

NORRI S

(st oppi ng)
This is M. Murlowe, Ceneral.

The CGeneral does not speak, only the fierce eyes stare at
Marl owe as Norris pushes a wi cker chair up behind Marl owe's
| egs.

STERNWOOD
Brandy, Norris.
(to Marl owe)
How do you |i ke your brandy, sir?

MARL OVNE
(sitting down)
Just with brandy.

Norris takes Marl owe's hat, exits.

STERNWOOD
| used to Iike mne wth chanpagne.
The chanmpagne cold as Vall ey Forge
and about three ponies of brandy
under it. You may take your coat
of f, sir.

MARL ONE
Thanks.

He rises, renpves his coat, takes out his handkerchi ef,
hangs his coat on chair.
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STERNWOCD
(wat ching him
It's too hot in here for any man
who still has blood in his veins.

Marl owe sits again, nops his face and neck.

STERNWOOD
(still watching him
You may snoke too. | can stil
enjoy the snell of it, anyway.
MARL ONE
Thanks.
He produces a cigarette, lights it, blows snoke, Sternwood's

nostrils noving as he sniffs the snoke. Norris enters,
pushi ng a teawagon bearing decanter, siphon, initialed
i ce- bucket.

STERNWOOD
That man is already dead who nust
i ndul ge his own vices by proxy.

Norris wheels the wagon up, starts to prepare a drink

STERNWOOD
(wat chi ng pettishly)
Corme, man. Pour a decent one.

NCRRI S
(addi ng brandy)
Yes, GCeneral.

MARL OVNE
(wat chi ng)
But not too decent, Norris. | don't
want to exchange places with it.

Norris adds soda, hands glass to Marl owe.

MARL OVNE
(taki ng gl ass)
Thanks.

He sits back. Norris covers the ice-bucket with a napkin,
exits. SOUND of DOOR CLCOSING as Norris | eaves the
greenhouse. Marlowe raises the glass, sips. Sternwood
wat ches him licks his lips with |onging pleasure and
enjoynent. Marlowe | owers the gl ass.

STERNWOOD
Tell me about yourself, M. Marl owe.
| suppose | have the right to ask
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MARL OVNE
There's not much to tell. I'm
thirty-eight years old, went to
college once. | can still speak
English when there's any demand for
it in nmy business. | worked for the
District Attorney's office once. It
was Bernie Ohls, his chief
i nvestigator, who sent ne word you

wanted to see ne. |'mnot married.
STERNWOOD

You didn't like working for M.

W1 de?
MARL OVNE

| was fired for insubordination
| seemto rate pretty high on that.

STERNWOOD
| always did, nyself. Sir --
(he slides one
hand under the
rug on his knees)
What do you know about nmy famly,
M. Marl owe?

~ MARLOVE
( moppi ng) S )
You're a widower, a mllionaire, two

young daughters. One unnarried, the
other married once but it didn't
didn't take. Both nowliving with
you and both --

(he breaks off;

the General's

fierce eyes

wat ch hi m

STERNWOCOD
Go on.

MARL OVE
Am | to swap you gossip for
hospitality?

STERNWOOD
(sternly)
You are to swap ne your confidence
for ny own.
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MARL ONE
(shrugs)
Al right. Both pretty, and both
pretty -- wild. Wat did you want
to see ne about?

STERNWOOD
| " m bei ng bl ackmai | ed agai n.
~ MARLOVE
_ (noppi ng)
Agai n?
STERNWOOD

(draws hi s hand

out from under

t he rug, holding

a brown envel ope)
About a year ago | paid a man naned
Joe Brody five thousand dollars
to l et nmy younger daughter al one.

MARL OV\E
Ah.
STERNWOOD
What does that nean?
MARL OV\E
It neans 'ah.' It never went

through the D.A 's office, or I'd
have known it. Who handl ed that for
you?

STERNWOOD
Shawn Regan di d.

MARLOVNE

(al ternating between

the drink, the

cigarette and

t he now sodden

handkerchief with

whi ch he nmops his

face and neck)
There nmust be sonme reason why Regan's
not handling this one too. AmIl to
know it?

STERNWOCD
Shawn has left ne.
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MARL ONE
| thought | hadn't seen him around
| ately.

STERNWOCD
Yes, he left about a nonth ago,
w thout a word. That was what hurt.
| had no claimon him since | was
only his enployer. But | hoped we
were nore than that and that he
woul d have sai d goodbye to ne. You
knew hi mtoo?

MARL OVE
Yes. Fromthe old days, when he
was running rum from Mexi co and
| was on the other side, and now
and then we swapped shots between
drinks -- or drinks between shots,
if you |ike that better.

STERNWOOD
My respects to you. Few nen ever
exchange nore than one shot with
Shawn Regan. He commanded a bri gade
in the Irish Republican Arny, you
know.

MARL OVE
( noppi ng)
No, | didn't. But |I knew he was
a good man at whatever he did.
Nobody was pl eased better than nme
when | heard you had taken him on
as your -- whatever he was here.

STERNWOOD

As ny friend, ny son al nost.
Many's the hour he would sit here
with nme, sweating like a pig,
drinking the brandy | could no
| onger drink, telling me stories
of the Irish revolution -- But
enough of this.

(he hol ds out

t he envel ope)
Here. And help yourself to the
br andy.

Mar| owe takes the envel ope, sits again, w pes his hands on

hi s wet handkerchi ef, renoves fromthe envel ope a card and
three clips of stiff paper.
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10.

11.

| NSERT: CARD
-- in Marlowe's hand

M. Arthur Gwnne Cei ger
Rare Books and Del uxe Editions

Marl owe' s hand turns the card over. On the back, in
hand- printi ng.

Dear Sir:
In spite of the legal uncollectibility
of the enclosed, which frankly are ganbling

debts, | assunme you m ght w sh them
honor ed.

Respectful ly,
A G Ceiger

DI SSOCLVE TO
| NSERT: THREE PROM SSORY NOTES
Filled out in ink, dated: Septenber 3
Sept enber 8
Sept enber 11
On demand | promise to pay to Arthur
Gwnne Geiger on order the sum of
One Thousand Dol | ars ($1, 000. 00)
W thout interest. Value Received.
Carmen St er nwood

STERNWOOD AND MARLOWE - ( AS BEFORE)

St ernwood wat chi ng from wheel chair as Marl owe m xes hinsel f

a drink at the wagon, then turns toward chair.

STERNWOOD
(wat chi ng Marl owe)
el | ?

MARL OVNE
(st andi ng)
Who's Arthur Gwnne Ceiger?

STERNWOCD
| haven't the faintest idea.

MARL OVE
Have you asked your daughter?
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10.

STERNWOOD
| don't intend to. |If | did she
woul d suck her thunb and | ook coy.

MARL OV\E
Yeah. | met her in the hall. She
did that at nme. Then she tried to
sit in nmy |ap.

Sternwood stares at him After a nonent Marl owe rai ses the
gl ass, drinks, lowers it.

STERNWOOD
(harshly)
wel | ?

MARL OVNE
(stares at hima nonent)
Am | being polite, or can | say
what | want?

STERNWOOD
Say it.

MARL OVNE
Do the two girls run around together?

STERNWOOD

| think not. They are alike only in
their one corrupt blood. Vivian is
spoi |l ed, exacting, smart, ruthless.
Carmen is still the child who Iikes
to pull the wings off flies. |
assunme they have always had all the
usual vices; whatever new ones of
their own invention --

(agai n he nakes

the repressed

convul sive

nmovenent, gl ares

at Marl owe)

wel | ?

MARL ONE
Pay him

STERNWOCD
Why ?
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11.

MARL OVNE

It's cheaper. A little noney
agai nst a | ot of annoyance. The
nmoney you won't mss, and if your
heart hasn't broken |ong before this
time, whatever's behind these --

(i ndicates the notes

on the chair)
-- can't do it now.

STERNWOOD
Not ny heart. No Sternwood ever had
one. But there is ny pride, which
at least, and |I believe ny ol der
daughter still, both have.

MARL ONE
Sure. A man nanmed A.G Ceiger's
just betting hinmself three thousand
bucks on that pride. Wuo was this
Joe Brody you paid the five thousand

to?
STERNWOCOD
| don't recall. Norris would know.
My butler. | think he called hinself
a ganbl er.
(hopeful ly)

This nmay be an aut hentic ganbling
debt, after all.

Mar |l owe | ooks at Sternwood for a nonent. Then he half
turns, sets the glass on the wagon and takes the napkin
fromaround the ice bucket and nops hinself with it.

St er nwood wat ches him

MARL ONE
Do you think it is?

STERNWOOD
(after a second)
No.

Mar | owe nmops hinself again with the napkin, puts it back on
t he wagon, takes up his glass, drinks.

MARLOVNE
| guess you want ne to take this
Ceiger off your back: that right?

STERNWOOD
Yes.
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MARL OVNE
Do you want to know anything, or do
you just want to be rid of hinf

STERNWOOD
Didn't you just tell nme | no | onger
have any heart to be broken?

MARL ONE
It may cost you a little -- besides
my owmn twenty-five a day and expenses.

St ernwood says nothing, nerely makes a faint, inpatient
nmovenent of his head or shoul ders. Marlowe drains the
gl ass, sets it back on the wagon.

MARL ONE
Wen do | start?
STERNWOOD
At once. And nowif you will excuse
me -- But another brandy before
you go?
MARL ONE

(takes up papers
fromchair, then
hi s coat)

No t hanks.

STERNWOCD
(presses bell plugged
into chair arm
Then good norning. And good | uck.

He lies back in the chair, closes his eyes. Marlowe

12.

wat ches hima noment, then, his coat over his armand still

moppi ng his neck, he turns and exits.
12. EXT. GREENHOUSE - MARLOWE

energes, still carrying his coat, dripping wet, nopping
wi th his sodden handkerchi ef, breathing the cool air,
starts away. Before he reaches the house, Norris neets
him pauses two feet away, silver-haired, respectful,
grave.

NORRI S
Ms. Rutledge, the ol der daughter
would like to see you before you
| eave, sir. And about the noney:
the General has instructed nme to
gi ve you a check for whatever you
require.
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13.

13.

MARL OVE
| nstructed you how?

NORRI S
(bl'i nks, stares,
then sm| es)

Ah, | see, sir. | forgot you are a
detective. By the way he rang the
bel | .

MARL ONE

You wite his checks.

NCRRI S
| have that privilege.

MARL ONE
(starts on)
That ought to save you from a pauper's

grave. | won't need any nobney now,
t hanks -- How did Ms. Rutl edge know
| was here?

NORRI S

She saw you through the w ndow. |
was obliged to tell her who you were.

MARL ONE
| don't like that.

NCRRI S
Are you attenpting to tell nme ny
duties, sir?

MARL OVNE
No. Just having fun trying to guess
what they are.

NCRRI S
This way, sir.

INT. VIVIAN S SI TTI NG ROOM

The roomis |arge, over-elaborate, femnine. VIVIAN
reclines on a chai se-l ounge, showi ng her |legs to good
advantage. She is beautiful, giving an inpression of
strong will and strong enotions, the dangerous
unpr edi ct abl e type.
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14.

She sips a drink, insolently at ease, watching Marl owe as
he enters. Marlowe is still runpled and sweating. He
adopts her be-dammed-to-you attitude, | ooks her over, and
sits down unbi dden, wi ping his face and neck with his
handker chi ef .

VI VI AN
So you're a private detective.
| didn't know they existed except
in books, or else they were little
greedy nen snoopi ng around hotel s.
My, you're a nmess, aren't you?

MARL OVNE
Yeah -- |'m not the orchid-bearing
t ype.

VI VI AN

Thi s business of Dad's -- think you
can handle it for hinP

MARL ONE
(sardonical ly)
It doesn't | ook too tough.

VI VI AN

Really. | would have thought a

case like that took a little effort.
MARL ONE

Not too nuch.
VI VI AN

Well! What wll your first step be?
MARL ONE

The usual one.
VI VI AN

| didn't know there was a usual one.
MARL ONE

Oh, yes. It cones conplete with

di agrans on Page forty-seven of "How
to be a Detective in Ten Easy Lessons",
correspondence school textbook.

VI VI AN
You nmust have read anot her one on
how to be a conedian. |I'mquite
serious, M. Marlowe. M father
is not well, and I want this case
handl ed with the | east possible
worry to him
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MARL ONE
That's the way |'m going to handl e
it.

VI VI AN
| see. No professional secrets.

Mar| owe doesn't answer. He's still admring her |egs.
Vivian sets her glass down, |ooking himover coolly, as
t hough he were sonething in a bottle.

VI VI AN
How do you |i ke Dad?

MARL OVNE
| I'iked him

VI VI AN
He |iked Shawn. | suppose you know
who Shawn is?

MARL ONE
Yeah, | know.

VI VI AN
You don't have to play poker with ne.
Dad wants to find him doesn't he?

MARL OVNE
Do you?
VI VI AN
O course | do! It wasn't right

for himto go off like that. Broke
Dad's heart, although he won't say
much about it. O did he?

MARL ONE
He nentioned it.

VI VI AN
| don't see what there is to be cagey
about. And | don't Iike your manners.

MARL OVNE
"' mnot crazy about yours. | didn't
ask to see you. And | don't mnd
your ritzing nme, or drinking your

[ unch out of a bottle. | don't mnd
your showi ng ne your legs. They're
very swell legs and it's a pleasure
to make their acquaintance. | don't
mnd if you don't |ike ny manners.

( MORE)
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MARLOWE ( CONT' D)
They're pretty bad. | grieve over
them during the Iong winter eveni ngs.
But don't waste your tinme trying to
Cross-exam ne ne.

Vivian is really angry now. She swings her legs to the
floor, and her anger is sonething sparkling and terrific.

VI VI AN
People don't talk Iike that to ne.

Mar | owe | aughs at her softly. H's eyes are warm and
nocki ng. Vivian relaxes slowy, |ooking at him and
sonet hi ng besides fury cones into her own face.

VI VI AN
Do you always think you can handl e
people |like trained seal s?

MARL ONE
Just what is it you're afraid of?

They watch each other, and Vivian's face cl oses agai nst
himlike a door.

VI VI AN
Dad didn't want to see you about
Shawn at all.

MARL ONE
Didn't he?

VI VI AN
CGet out.
(as Marlowe rises
and turns from her)
Pl ease... you could find Shawn if
Dad wanted you to.

MARL ONE
(still dead pan)
When di d he go?

VI VI AN
A nmonth back. He just drove away
one afternoon w thout saying a word.
They found his car in sone private
gar age.

MARL ONE
They?
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14.

15.

17.

VI VI AN
(her manner suddenly
different, as though
she has won her bout
with him
Dad didn't tell you then.

MARLOVNE
He told nme about Regan, yes. That's
not what he wanted to see ne about.
| s that what you've been trying to
get ne to say?

VI VI AN
|"'msure | don't care what you say.

MARL ONE
(giving her a | ook
she could chin
hersel f on)
You m ght change your m nd about
that sonme day. So long, Ms.
Rut | edge.

Vi vian wat ches himas he goes out, wth snol dering,
puzzl ed eyes.

I NT. MAIN BALL

Mar| owe conmes down the hall, heading for the door. Norris
appears with Marlowe's hat and hands it to him

MARLOVNE
You nade a m stake. Ms. Rutledge
didn't want to see ne.

NCRRI S
|"msorry, sir. | make many
m st akes.

He opens the door. Marlowe pauses to | ook at the view
LONG SHOT - MARLOWE' S ANGLE

Beyond the | awns and hedges of the Sternwood estate the
ground falls away to barren fields with several old wooden
derricks, sone of themstill wearily punping oil. The
derricks are at a considerable distance fromthe house, but
a man with binoculars could see any activity around them
clearly enough. The sky is clouded; THUNDER SOUNDS

di stantly.
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18.

16. AT THE STERNWOCD DOOR

MARL ONE
How | ong those wells been punpi ng?

NORRI S

About thirty years. The Cenera

likes to take his field gl asses
sonetinmes and sit by the w ndow

and watch the wal ki ng-beans. They're
like life, he says -- an endl ess
seesaw, forever up and down and
getting nowhere

MARL OV\E
They get oil. Black stuff, with
asnell toit... worth doll ars.

He goes out, gets into his car and drives away. The SOUND
of THUNDER fol | ows him

DI SSCLVE TQO

17. | NSERT: A BRONZE PLAQUE
"HOLLYWOOD PUBLI C LI BRARY"
DI SSOLVE TO

18. | NT. LI BRARY

The typical reading room wth the usual characters hunched
over books at the tables. Marlowe stands by the
[ibrarian's desk. A boy cones fromthe door to the stacks
and hands the librarian a book. She |ooks at it.

LI BRARI AN
Fanmous First Editions.
(1 ooking at Marl owe
-- it is obvious
that she feels
he's not the
type to be
readi ng about
first editions)
This was the one you want ed?

MARL OV\E
(blandly, as he
t akes the book)
| collect blondes, too -- in bottles.

He wal ks over to a table and sits down, |eaving the
woman staring after him
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19.

20.

EXT. GEIGER S STORE - ESTABLI SHI NG SHOT
Sign on wi ndow. "RARE EDI TI ONS" etc.
Mar | owe wal ks up and pauses to assure hinself that it's
the right place. The store front is narrow. Discreet
gold lettering on the plate glass repeats the | egend on
Ceiger's card:

A G CElIGER

Rar e Books and Del uxe Editions

The wi ndows are bl anked off with Chi nese screens, fronted

by large Oiental urns. Mrlowe puts on a pair of horn-
ri mmed sun gl asses, adjusts his hat to a | ess rakish
angl e, and enters.

I NT. GEIl GER' S STORE

The roomis small, din, expensively underfurnished with
| eat her chairs, snoking stands, and a small psuedo-
Oiental desk. A few sets of tool ed | eather binds on
narrow tabl es, others in glass cases.

AGNES, a hard-1ooking, expensive blonde in a tight black
dress, rises frombehind the desk as Marl owe approaches
and noves to greet him Her manner is professionally

di stant, her accent betrays her phony veneer.

AGNES
Can | be of any assistance?

MARL OVE
Wul d you happen to have a Ben
Hur 18607

AGNES
(hangi ng on hard
to her conposure,
seeing that she's
goi ng to have
trouble with Marl owe)
A first edition?

MARL ONE
No. Third -- the one with the
erratum on page one-si xt een.

AGNES
|'mafraid not -- at the nonment.
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20.

MARL ONE
How about a Cheval i er Audubon --
the full set of course?

AGNES
(with a frozen smile)
Uh -- not at the nonent.

MARL OVNE

(politely)
You do sell books?

AGNES
(droppi ng the act,
pointing to the
di spl ay books)
What do those | ook |ike --
grapefruit?

MARL OVE
They | ook |Ii ke books from here,
anyway. Maybe |'d better talk
to M. Ceiger.

AGNES
He's not in at the noment.

Mar | owe gl ances up as a man enters the store; a mddle-
aged, inportant-I|ooking person who has an i ncongruously
furtive and nervous manner. He | ooks quickly at Marl owe,
then at Agnes, who gives himan al nost inperceptible
war ni ng nod. Marlowe remains blandly unaware of the

bypl ay, all his attention apparently on the cigarette he's
lighting.

The man wal ks quickly to the rear of the store. Agnes
pushes a button on the desk. A door in the back wall opens
on a buzzer lock. The man darts through it like a rabbit.

AGNES
(to Marl owe)
| said M. Ceiger is not in.

MARL OVE
| heard you. I'Il wait for him

AGNES
He won't be back until very late.

At this point the furtive man conmes out of the rear part of
the store and | eaves hurriedly, |ooking at neither Agnes
nor Marlowe. His face is lined and haggard. Marlowe is

i nt er est ed.
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MARL ONE

(wat chi ng the man out)
He nust have got hold of the wong
title.

(to Agnes)
Vll, guess I'd better blow. [|I'm
al ready late now for ny lecture on
Argentine cera-m cks.

(m spronounci ng the word)

AGNES
(tcily, correcting him
The word is cerAMcs. And they ain't
Argentine: they're Egyptian.

MARLOVNE
You did sell a book once, didn't
you? Well, even the Argentine's
alittle too far for ne today.
GQuess |I'Il just stick to the public
library -- or I mght try that
book store across the street.

AGNES
(freezing)
Do so.

21.

Agnes stares viciously at his back until he is out. Then
she goes to the door at the rear, knocks and goes through.

21. MOVI NG SHOT - MARLOWE

He wal ks across the boul evard, turns into a small

bookstore, the second-hand variety, cluttered and dingy.
Several nondescript people browse anong the tables. At the
rear a small, dark, shrewd-faced woman sits reading at a

desk -- apparently she is the proprietor. Marlowe
approaches her, and she | ooks up bl ank-faced from her

MARL ONE
Wuld you do ne a very small favor?

PROPRI ETRESS
| don't know \What is it?

MARL ONE
You know Geiger's store across the
street?

PROPRI ETRESS
| think I may have passed it.

MARL ONE
You know Gei ger by sight?
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PROPRI ETRESS
| should think it would be easy
enough to go to his store and ask
to see him

MARL OVE
| don't want to see himthat close,
j ust vyet.
(as he gets no response)
Know anyt hi ng about rare books?

PROPRI ETRESS
You could try ne.

MARL OVNE
Wul d you have a Ben Hur, 1860,
Third Edition, with the duplicated
I ine on page one-sixteen?

The woman pulls a fat volune in front of her, starts to
open it.

MARL ONE
...or a Chevalier Audubon 1840...°7°

The woman stops, closes the book.

PROPRI ETRESS
Nobody woul d. There isn't one.

MARL OVNE
Ri ght .
(as the wonman gives
hima puzzled stare)
The girl in Geiger's store didn't
know t hat .

PROPRI ETRESS
| see. You begin to interest ne --
vaguel y.

MARL ONE
|"ma private dick on a case. Perhaps
| ask too much.
(leaning forward to
hold a match for
her cigarette)
It didn't seem nuch to nme sonehow.
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PROPRI ETRESS
(after a pause)

In his early forties, nedium height,
fattish, soft all over, a Charlie
Chan nmoustache. Wel|l dressed, goes
w thout a hat, affects a know edge
of antiques and hasn't any. OCh yes,
his left eye is glass.

MARL OVE
You' d make a good cop.

PROPRI ETRESS
(returning to
her readi ng)
Only if he wore snoked gl asses.

MARL OVNE
(laughi ng softly --
pulling a flat
pint fromhis
hi p pocket)
| shouldn't think you'd have to work
too hard to start anything snoking.

He shakes the bottle up and down, invitingly. She |ooks up
at him searchingly, then smles slowy.

PROPRI ETRESS
It's going to rain, soon

MARL OVNE
|'"d rather get wet in here.

She pulls open a drawer and stands two small gl asses on
the desk. Marlowe smles, and starts pouring. Through
t he wi ndow behind himthe front of Geiger's store can
be seen.

DI SSOLVE TO

22.  INT. BOOKSHOP - NI GHT (RAIN)

It is raining hard outside. The proprietress is a little
tight, quite relaxed, and slightly philosophical, |eaning
agai nst Marl owe, who sits on a stack of Britannicas beside
her, watching the window. The proprietress picks up the
bottle, which is now enpty, shakes it forlornly, and sets
it down again.

PROPRI ETRESS

A coupl e of hours, an enpty bottle,
and so long, pal. That's life.
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24.

24.

MARL ONE
But it was a nice two hours.

PROPRI ETRESS
(si ghing)
Uh- huh.
(1 ooking toward
t he w ndow)
There's Geiger's car driving up.

MARL ONE
(over above action)
Who' s the ot her guy?

PROPRI ETRESS
Danmon -- or Pythias. | don't know.
Cei ger's shadow, anyway. Nane's
Car ol Lundgr en.

Marl owe has risen, is nowin a hurry to foll ow Cei ger.

MARL OVE
So | ong, pal.

PROPRI ETRESS
| f you ever want to buy a book..

MARL OVNE
A Ben Bur eighteen-sixty...

PROPRI ETRESS
(si ghing)
Wth duplications... So |ong.
DI SSOLVE TGO
| NSERT: A STREET SI GN ON A LAMP POST
Wet with rain:
LAVERNE TERRACE
DI SSOLVE TGO

LONG SHOT - N GHT (RAIN) ESTABLI SHI NG A SECTI ON OF LAVERNE
TERRACE

A narrow street with a high bank on one side and a
scattering of cabinlike houses built down the slope on the
other side, so that their roofs are not much above street

|l evel. They are masked by hedges and shrubs. Sodden trees
line the dark road.
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26.

27.

28.

25.

The headlights of a car appear. Ceiger's coupe drives up
and stops in front of the garage of a small house al nost
conpletely hidden by a square box hedge. Ceiger gets out,
opens an unbrella, and vani shes behind the hedge. Al nost

i mredi ately Marl owe's car appears, continuing slowy past
CGeiger's house. It turns, stops under a tree. The lights
go out.

DI SSOLVE TO
| NT. MARLOAE'S CAR - NI GHT (RAIN)

Mar| owe yawns, gets a bottle out of the dash conpart nent,
shakes it reflectively.

MARL OV\E
Anot her hour, another bottle --
anot her danme?

He uncaps the bottle, salutes an unseen person wyly,
drinks, then lights a cigarette and settles down to wait.

DI SSCLVE TQO
EXT. LAVERNE TERRACE - N GHT (RAIN)

A dark convertible stops in front of Geiger's house. The
l[ights go out. A small slimwoman in a vagabond hat and
rai ncoat gets out. She pauses, |ooking around -- we see
her face dimy. It is CARMEN STERNWOOD. She vani shes
behi nd the hedge. The DOORBELL RINGS faintly, the door
opens and cl oses.

| NT. MARLOAE'S CAR - NI GHT (RAIN)

Mar | owe | ooks of fscene after Carnmen, w th an unpl easant
grin.

MARL ONE
Yeah -- anot her dane.

Hi s expression indicates that things may pick up shortly.
He | ooks at his watch -- the CAMERA MOVES IN to feature the
wat ch -- the hands standing at 6: 35.

DI SSOLVE TGO
| NSERT: THE WATCH ON MARLOWE' S WRI ST

The hands now i ndicate: 7:20
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30.

31.

32.

33.

34.

26.

I NT. MARLOAE'S CAR - NI GHT (RAIN)

SHOOTI NG obl i quely across Marl owe's shoul der, show ng the
street and particularly CGeiger's house through the rain-
streaked wi ndscreen. Suddenly a hard white flash of |ight
shoots out of Geiger's house like s flash of |ightning.
Close on its heels comes a woman's thin half-pleasurable
scream Marlowe is out of the car and on his way.

EXT. GEI GER S HOUSE - NI GHT (RAIN)

Mar | owe rounds the hedge on the run. There is a wooden
footbridge bridging the gap between the bank and the front
door. He covers this in two junps and stops at the front
door. The knocker is in the shape of a lion's head, and
ring inits nmouth. Marlowe puts his hand on it, and as he
does, three SHOTS SOUND from i nsi de.

Mar|l owe freezes. Frominside we HEAR a sighing groan and
the thud of a falling body, then footsteps going away.
Mar| owe | ooks over the railing of the bridge, but there's
no way around to the back. He stands still, |istening.

Li ght shows fromthe house, behind draperies. From

of fscene at sone distance, we HEAR sonmeone runni ng down
st eps.

EXT. REAR STEPS - EXTREME CLOSE - N GHT (RAIN)

On a man's feet, running with hysterical speed down the wet
treads. W follow them across nuddy ground, apparently a
dirt road surface, to a car.

LONG SHOT - ALLEY BELOW GEI GER S HOUSE - N GHT (RAIN)

As a car starts and roars away with clashing gears. Al nost
before it is out of sight a second car pulls out from under
shrouding trees and follows it.

EXT. GEIGER S HOUSE - AT FRONT DOOR - N GHT (RAIN)

The SOUND of the two cars is still audible, fading into
distance. Marlowe listens to it. Wen everything is quiet
again he tries the front door, finds it |ocked. French

wi ndows flank the door just out of reach beyond the railing
of the bridge. Marlowe swi ngs out over the railing, kicks
in the right-hand wi ndow, and pulls hinself over the sill.

I NT. CGEI GER S HOUSE - LIVING ROOM - NI GHT

As Marl owe cones in through the window. The roomis w de,
| ow- beaned ceiling, brown plaster walls with strips of

Chi nese enbroidery and Oriental prints on them Low
bookshel ves, a desk, thick rug floor cushions, |ow divans
-- an exotic nessy atnosphere.
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On a low dais at one end of the roomis a carved teakwood
chair, a massive thing in which Carnen Sternwood sits,
rigidly erect, in the pose of an Egypti an goddess.

She wears a man's large silk dressing gown -- it doesn't
pretend to fit her and gives the inpression of having been
thrown hurriedly around her by sonmeone other than herself.
Carnmen's eyes have a queer fixed stare. She pays no
attention to Marlowe. She looks as if, in her mnd, she is

doi ng sonething very inportant and doing it well. She
seens pleased about it, her lips curved to a smle. She
| aughs fromtine to tinme -- softly, secretly.

Qpposite her, Geiger lies on the floor in front of a thing
like a totempole. The eye of the totemis a canera |ens;
it focuses on the chair where Carnen sits. A bl ackened
flash bulb is clipped to the totembeside it. Geiger is
dressed in sem-oriental fashion. H's enbroidered coat is
soaked with blood. He is obviously dead.

Marl owe takes all this in, sniffs the air. It is heavy

w th sonet hing unpl easant. He crosses to a small | acquer
tabl e bearing a flagon of dark liquid and two gl asses.

Marl owe sniffs the flagon, makes a grimace of disgust.
Carnmen's clothes are wadded up on the divan. Marl owe picks
up her coat and shoes and goes to her.

MARL ONE
Hel | o. Renmenber ne.

She doesn't seemto see him The soft, secret |aughter is
his only answer. He goes closer, and deliberately sl aps
her face. This gets a reaction -- he slaps her again,

wi t hout enotion, but hard. Carnen cones to, slightly,
giving hima sly, mad smle.

MARL OVNE
You' re higher than a kite. Cone on,
let's be nice. Let's get dressed,
Car men.

He puts her shoes on.

_ - CARMEN
(9'99"”9)
You tickl e.
MARL ONE

Yeah, you tickle nme, too.

Marl owe pulls her to her feet and puts her coat on, trying
not to dislodge the dressing gown. She falls against him
very happy about it all, apparently about to pass out.

Marl owe is not happy.
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36.

28.

MARL ONE
Let's take a wal k.

CARMEN
(thickly, half conscious)
You' re cute.

MARL ONE
Sure, sure. So's your boyfriend.
Want to | ook at hinf

He wal ks the staggering girl over to Geiger's body. It is
hard work -- and Carnen is not inpressed.

CARVEN
(as before)
He's cute.

MARL ONE
Cut e. Yeabh. Let's wal k.

He wal ks her back and forth across the rooma couple of

tinmes -- LOW CAMERA FEATURI NG the dead man as their |egs
pass in front of him Then she passes out in his arns,

still convinced that everything is cute. He spreads her
out on the divan, unconsciously wi ping his hands on his

coat as though he has touched sonething dirty.

Then he returns to the totem and Ceiger's body. He

exam nes the conceal ed canera. The pl atehol der is gone.
He rolls Geiger's body over enough to see under it. No
pl at ehol der. He frowns thoughtfully at the girl... then
goes into the rear of the house.

I NT. GEl GER S HOUSE - REAR ROOMS - NI GHT

Mar | owe passes qui ckly through the bath and kitchen,
pausing to try the | ocked kitchen door and to exam ne a

wi ndow whi ch had been jinm ed open. The scars show plainly
on the wood, the rain blow ng in unheeded. Marlowe then
goes to the bedroom which is in keeping with the living
room He glances briefly through the closet, with a man's
clothes in it, then picks up a keyholder fromthe dressing
table, where it has been placed along with other contents
of Ceiger's pockets -- noney, handkerchief, etc.

| NT. GEIGER S HOUSE - LI VI NG ROOM - NI GHT
Marl owe returns and unl ocks the desk. I n one drawer he

finds a | ocked steel box, which he opens with Geiger's
keys. He takes fromit a |eather book.
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38.

39.

40.

29.

| NSERT: THE BOOK I N MARLOWNE' S HANDS

He | eafs through the pages slowy, show ng an index and
witing in code, in the sanme slanted printing as on the
cards Ceneral Sternwood gave him

I NT. CGEI GER S HOUSE - LIVING ROOM - NI GHT

Mar | owe pl aces the book in his pocket, w pes his
fingerprints carefully fromthe box, replaces it end | ocks
t he desk. He pockets the keys, turns off the | anps and the
gas logs in the fireplace, nmakes a wadded bundl e of
Carnmen's clothes, jans her hat on her head and picks her

up, holding her clothes awkwardly in one hand. On the way
out he pushes down the light swtch by the door, and kicks
t he door shut behind him

EXT. GEIGER S HOUSE - NI GHT (RAIN)
as Marlowe carries the sleeping girl out to her car.

Dl SSOLVE TGO
EXT. STERNWOOD HOUSE - NI GHT (RAIN)

Mar| owe has just rung the doorbell. In the drive behind
hi m stands Carnen's Packard. The door opens.

Norris appears in it, recognizes Marlowe, |ooks swiftly
past hi mand recogni zes the car also. Then he |ooks at
Mar|l owe again -- the sanme quiet, grave face with its
expression of grief and sadness which the sight of the car
brought into it. H's voice though is quiet and cal m

NORRI S
Good evening, sir.

MARL OVNE

(rapidly)

Ms. Rutledge in?

NORRI S
No, sir.

MARL OVNE
The General ?

NORRI S
He' s asl eep.

MARL OVNE
Good. Wiere's Ms. Rutledge's

mai d?
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NORRI S
Mat hi | da? She's here.

MARL OVNE
Better get her down here. This
j ob needs a woman's touch. Take
a |l ook inside the car.

But Norris does not nove, only his eyes go again to the
waiting car and return, his face still grave, only the
grief alittle sharper behind it.

NORRI S

(qui ckly)
She's all right?

MARL ONE
Sure. She's okay. Just get
that maid. Mathilda can do al
right for her.

NCRRI S
W all try to do our best for her.
"Il call Mathilda at once.

MARL OVNE
(turning)
Then 1'1l leave it with you.
Goodni ght .
NORRI S
May | call you a cab, sir?
MARL OVNE
(pauses)
No. In fact, I'mnot here. You
haven't even seen ne tonight --
see?
NORRI S
Yes, sir.

Marl owe turns on, fast, wal king dowmn the drive in the rain.
DI SSOCLVE TO
41. | NT. CGEI GER S DARK HOUSE - N GHT (RAIN)
Mar| owe, a shadowy figure, enters, closes door behind him
crosses the roomto a |lanp, turns the swtch. Mrlowe is

quite wet, indicating that he has wal ked back from
St er nwood' s.
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He stands with his hand still on the Iight switch, |ooks
about the room crosses to another tanp, puts it on, is
about to turn away when he stops dead, reacts as he | ooks
at the totempole and at the floor beneath it where
Ceiger's body had |ain.

The body is gone. Marlowe crosses the room wasting no
tinme, determ ned. He passes through door to bedroom snaps
light on beyond it, after a nonent the |ight beyond the
door snaps off and Marlowe re-enters living room He has
not found the body. He stands for a nonent, thinking, then
he goes and kneels so that he can squint along the surface
of the thick rug. He sees in the nap the marks where
Ceiger's heels were dragged along it, across the room
toward the front door. He rises at |ast, thoughtful,
slowy takes out a cigarette and lights it, drops match
into ashtray, stops, takes up the dead match and puts it
into his pocket.

Then he takes out his handkerchief, goes and w pes off the
bedr oom door knob, goes to the first lanp, turns it out and
wi pes it off, leaving roomin darkness and hinself a shadow
whi ch can be barely seen in the act of w ping off that
button. Then he crosses the room

42. EXT. DOOR TO HOUSE - NI GHT

Mar|l owe as he cl oses and locks it, w pes off knob, pockets
keys, turns.

43. I NT. MARLOAE' S APARTMENT - NI GHT

Marl owe, sitting at a table, the code book which he found
at Geiger's open before him a highball at his hand as he
tries to work out the code. He cannot solve it. H's hand
reaches for the highball gl ass.

DI SSCLVE TQO
44. I NT. MARLOWAE' S BEDROOM - MORNI NG

Marl owe, in bed, wakes reluctantly as LOUD KNOCKI NG on the
apartnent door penetrates his slunber. He crawls out of
bed, obviously the worse for a hangover, pulls on a
dressing gown as he staggers sleepily toward the next room

MARL OVNE
(as the KNOCKI NG conti nues)
Al right, all right. Keep your
pants on. ..
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Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library

slightly flashy man,

is actually the face
in the course of his
at tines when he was

I NT. MARLOAE' S LI VI NG ROOM - AT FRONT DOOR

as Marlowe opens it to admt BERNIE OHLS, a dapper,

whose cl ot hes are expensive and al ways
alittle wong. His face is dapper and deceiving since it
of a man who has been in close places
| awbr eakers,
out nunbered and they thought he was
covered and hel pless until too late. He is pleasant and
affable to all, respects courage, |oves no nan.

duty, has killed several

MARL ONE
Well Bernie. Don't you ever go
to bed?

OHLS
(entering -- surveying
Mar | owe)
Boy, what a beautiful hangover!
Tut, tut -- man your age, out on
the town all night...
MARL OVNE
| got it right here.
OHLS
(sitting)

That's even worse.

MARL OVNE
Al right -- what is it?

OHLS
Does it have to be sonethi ng?

MARL OVE
Look, Bernie, when sonebody
fromthe Hom ci de Squad cones
over to help...

OHLS
You' re working for the Sternwoods,
aren't you?

MARL ONE
(warily)
Yeah.

OHLS
Done anything for 'emyet?

MARL ONE
How coul d | do anything
yesterday in all that rain?



33.

OHLS
(1 aughi ng)

Ckay -- They seemto be a famly
that things happen to. A big

Bui ck bel onging to one of them
is washing around in the surf off
Lido fish pier. Onh yea, | alnost
forgot. There's a guy in it.

MARLOVNE
. gflatly, after a pause)
egan”

OHLS

VWho? OCh, you nean that Irish
ex-|l egger old Sternwood hired
to do his drinking for him
What woul d he be doi ng down

t here?
He watches Marlowe's face narrowWy -- it tells himnothing.
MARL OVE
What woul d anybody be doi ng down
t here?
OHLS

That's what |'mgoing to Lido to
find out. Want to cone?

MARL OV\E
Thanks, Bernie. Yeah, be with
you in ten m nutes.

He starts out, already pulling off his dressing gown.
Onhl's | ooks after him frowning.

DI SSOLVE TGO
46. I NT. CAR - OHLS AND MARLOVE - MORNI NG
Ohls is driving. It is an official car, now and then Chls
sounds the siren.
OHLS
It ain't Regan. | checked up.

Regan's a big guy, tall as you
and a shade heavier. This is a
young Ki d.

(he SOUNDS SI REN

-- the car is

goi ng fast)
What made you think it was Regan?
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MARL OVNE
W is it? Don't they know yet?

OHLS
Now, now. Behave. What nade
Regan skip out? O ain't you
interested in that either?

MARL ONE
Way should | be?

OHLS
That wasn't what old Sternwood
want ed you for, then?

MARL OVNE
Can't a guy quit a job anynore
wi thout notifying the District
Attorney?

OHLS
When an ex-bootl| egger gets hinself
hired into a job where all he's
got to do is sit in a greenhouse
and drink a mllionaire' s brandy,
when he throws that job up --

MARL OVNE
" m not | ooking for Regan.

OHLS
Ckay, keep buttoned, kid.

MARL OVE
Ceneral Sternwood told you to send
me out to see him But he never
told me | was to report --

OHLS
| said, keep it buttoned, didn't |?
( SOUNDS SI REN)
After all, you got to eat too --
even if | don't know why.

MARL ONE
Sonetines | don't know either.

Chls SOUNDS the SI REN AGAIN. The car speeds on.
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35.

EXT. ENTRANCE TO LI DO FI SH PI ER - MORNI NG

A faded stucco arch, the sea beyond it, the pier stretching
away as Ohls' car stops before the entrance and Chls and
Mar|l owe get out. Beside the arch are parked a police car
and several police notorcycles. The long pier, railed with
white two-by-fours, runs out over the water. There are
several private cars parked along the road, a crowd of
people is gathered at the far end of the pier as a

not orcycle officer, stationed beneath the arch, is holding
back another crowd as Chls and Marl owe conme up. Ohls shows
the officer his badge.

OHLS
(to guard)
Medi cal exam ner cone yet?

GUARD
(checks pass,
waves them on)
Beat you by 15 minutes. He's
exam ni ng the guy now probably.

OHLS
(pockets his pass)
Oh, he is, huh? Didn't you guys
ever hear of the D.A's office?

GUARD
Keep your shirt on. There's a
deputy in charge.

Chls, followed by Marl owe, passes onto the pier.
SEAWARD END OF PI ER

A shattered gap in the railing at the end of the pier shows
where the car crashed through. Another crowd of people
hel d back by other policenen, gather along the broken
railing in b.g. Beyond them noored to the end of the
pier, lies a flat barge with wheel house and derrick. As
Onhl's and Marl owe approach, the police herd the crowd back
and four nmen cone up fromthe barge, carrying a

sheet -covered stretcher and carry it on across the SHOT --
the cromd gaping after it. As the bearers are about to
pass, Ohls stops them

OHLS
Wait a m nute.

The bearers stop. Ohls turns the sheet back, | ooks at the
dead man's face.
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OHLS
(over his shoul der
to Marl owe)
Want a | ook?

Marl owe | ooks at the face for a nonent. Ohls drops the
sheet back.

OHLS
(to bearers)
Al right. Beat it.

The bearers go on. Onhls and Marl owe approach the barge,
the crowd gawki ng about them after the stretcher, the
pol i cemen shovi ng anong them

A POLI CEMAN
(to crowd)
That's all now. Go on.

49. DECK OF BARGE MOORED TO THE END OF THE PI ER

On it sits the car which has been |ifted fromthe water.

It is the same bl ack sedan which Marl owe saw t he chauffeur
washi ng yesterday in Sternwood's garage -- bent and stained
wth water. In front of the car are gathered Ohls,

Mar| owe, a uniformed deputy, two plainclothesnen and the
Medi cal Exam ner who has just finished repacking his smal

bl ack bag.

OHLS
(to deputy)
What's the story?

DEPUTY
You can see nost of it from here.
Went through the rail yonder. Mist
have hit it pretty hard. The rain
st opped down here about nine P.M
The broken ends of the rails are
dry inside. That would put it
about nine-thirty last night.

OHLS
Dr unk, huh?

PLAI NCLOTHESVAN

Then he nust have been that guy you
hear about that always drives better
drunk. He plowed an awful straight
furrow down that pier, right to the
end of it. Then he hit the railing
right square head-on -- hard and cl ean
-- or he wouldn't have gone through it.
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OHLS
Al'l right. Suicide then.

DEPUTY
The hand-throttle was set hal f-way
down. Sonething had hit hima pretty
hard lick across the left tenple.

OHLS
(to Medi cal Exam ner)
Al right, Doc. Let's have it.

VEDI CAL EXAM NER
H s neck was broken.

OHLS
VWhat made the bruise? Steering-wheel?

MEDI CAL EXAM NER
It was made by sonet hing covered.
The wound had al ready bl ed under the
skin while he was still alive.

MARL ONE
A bl ackj ack?

They all turn and gl ance at Marl owe.

OHLS
(after a nonent)
|'d forgotten about you. Let's go
back to town.

50. EXT. PIER - MARLOAE AND OHLS

They are wal king back toward their car. A few people still
hang around, staring at the barge.

OHLS
So you recogni zed him
MARL OV\E
Yeah. Sternwood's chauffeur. | saw
hi m washi ng that sane car yesterday.
OHLS
So that was what old Sternwood want ed
w th you.
MARL OV\E
Look, | don't even know his nane --
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OHLS
| do. His nane's Owen Tayl or.
About a year or so back he run
St ernwood' s daughter, the hotcha
one, off to Yuma. The ol der sister
run after them and brought the girl
back and had Taylor thrown into the
i cebox. Then the next day she cones
down and begs the kid off -- said
the kid neant to marry the sister,
only the sister can't see it. So
they let the kid go, and darned if
t he Sternwoods don't have himcone
back to work, sanme as if nothing had
happened.

MARL OVE
And now sonebody' Il have to go see
t hem about this.

OHLS
Yep. That's ne, probably.

MARL OVE
Leave the old man out of it, if you
can. He's got enough troubles
al ready besi des being sick.

OHLS
Regan, huh?

MARL OVNE
| don't know anyt hi ng about Regan.
| told you that.

OHLS
Then what are you doing in this?
MARL OVNE
" mnot | ooking for Regan. | can
tell you that much
OHLS
(dryly) _ _
Yeah. | heard you the first tine.

DI SSCLVE TQO

I NT. GEIl GER' S STORE

Mar|l owe enters, wearing the dark gl asses as before, and as
before, Agnes rises frombehind the desk. She is not happy
to see Marl owe.
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MARL ONE
(cheerily)
Hello -- I'"m back again. M. Geiger
in?
AGNES

|'mafraid not. No.

Mar | owe gl ances around to nake sure they're al one, then
removes the gl asses and noves cl ose to Agnes.

MARL OVNE
It was just a stall about those
first editions. | got sonmething to
sell. Something Ceiger's wanted for
a long tine.

AGNES
Oh -- | see. Well -- you mght cone
back tonorrow. | think...

MARL OVNE
Drop the veil, sister. I'min the

busi ness t oo.

Agnes stares at him scared stiff, not know ng how to get
rid of him

MARL ONE
(1t mpatiently)
| haven't got forever. |s he sick?

| could go up to the house

AGNES
(frantically)
No, that wouldn't do any good --
he's out of town. Couldn't you
tonorrow? --

Mar | owe gl ances up sharply as Carol Lundgren, the dark
handsone boy in the |eather jacket, opens the door in the
rear wall. Behind him through the open door, we see the
back room littered with the papers and boxes of hurried
packi ng, and a gaunt, hard-looking man with a certain
animal attractiveness in the mdst of it, cranmng folios
and stacks of |arge-sized envel opes into the packing boxes.
Carol is obviously strained and under tension, |ooking as

t hough he has not sl ept.

CARCL
(desperatel y)
Agnes, you've got to --
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He becones aware of Marlowe, shuts up abruptly, and sl ans
the door. Fromthe partition his voice rises, sharp but
unintelligible, answered by a heavier, man's voice -- no
words come through, but the inplication is clearly that
Carol shall shut up and get out. A door slanms violently,
then there is silence. Marlowe, ignoring this byplay, and
the stricken | ook on Agnes' face, puts on his gl asses and
touches his hat.

MARL OVNE
Tonmorrow, then. Early.

AGNES
Yes, early.

Before Marl owe has quite left the shop she darts back
t hrough the rear door

EXT. GEIGER S STORE - MOVI NG SHOT - MARLOWE

As he wal ks rapidly along the Boulevard to a taxi standing
at the curb. A smart, conpetent-appearing girl sits
readi ng a pul p nmagazi ne behi nd the wheel .

| NT. CAB
Marl owe sticks his head in, does a take, and rel axes.

MARL OVNE
(di sgust edl y)
| would have to pick a girl at
this point.

CABBY
(giving hima cold stare)
Anyt hi ng you want, bud, | can

gi ve you.
MARLOVNE
(grinning)
And with both fists, too, I'll bet.
Tail job?
CABBY
Cop?
MARL OVNE
Private.
CABBY
(layi ng aside the nagazi ne)
Hop in.

Mar | owe | ooks down at the nmagazi ne.
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| NSERT: THE MAGAZI NE ON THE SEAT

It is a copy of TWO- GUN DETECTI VE TALES, with a lurid cover
of gunnmen and a gory corpse.

I NT. CAB - THE SHOT AS BEFORE - MARLOWE AND CABBY

MARL OVNE

(grinning)
Ckay, kid. Take it.

He gets in quickly.

CABBY
(sl appi ng down the fl ag)
| got it.

EXT. HOLLYWOCD STREET - CAB IN F. G

A light panel pickup job conmes out of an alley and turns
down the street. The gaunt, hard-I|ooking man is driving.
Marl owe | eans forward and gives the cabby the high sign.
The cab pulls out to follow

DI SSCLVE TQO
| NSERT: STREET SI GN
RANDALL PLACE
DI SSCLVE TQO
LONG SHOT - ESTABLI SHI NG

A section of Randall Place, featuring an apartnent buil di ng
wi th a basenent garage. An awning stretches out over the
sidewal k -- lettering along the awning' s side reads,
RANDALL ARMS. The panel truck drives past the entrance and
turns into the basenent garage. Sone distance behind it we
see the cab pull into the curb. Marlowe gets out and wal ks
toward the RANDALL ARNMS

| NT. RANDALL ARMS - THE ENTRY

The door stands open onto a snmall foyer, w thout desk or
swi tchboard. A panel of gilt mailboxes is let into one
wall of the entrance. Marlowe, after a glance inside,

exam nes the nanmes under the mail drops. One in particular
catches his eye.

| NSERT: THE CARD ON THE MAI LBOX:

The nane JOE BRODY is typewitten on the card.
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| NT. RANDALL ARMS - THE ENTRY AS BEFORE

Mar|l owe taps the card, then gives the foyer one nore
meani ng | ook, turns.

EXT. RANDALL PLACE - AT THE CAB

As Marlowe returns to it. He speaks to the girl, who nods
and drives away with him

DI SSCLVE TQO
EXT. HOLLYWOCD STREET

as the cab pulls into the curb in front of a non-descri pt
office building. Marlowe gets out and leans in to pay
the driver.

| NT. CAB

MARL OVNE
(handi ng her a bill)
Ni ce going, kid. Buy yourself an
or chi d.

CABBY

Thanks. You can take nmy nunber
in case you have any nore jobs
you want done right.

(i ndicating the

serial nunber on

her driver's cap)
| mean this nunber.

MARL OVNE
What nunber did you think I
t hought you neant ?

The Cabby flustered clashes the gears savagely, shoots the
cab away. Marlowe tips his hat to her and enters the
bui | di ng as she drives away.

| NT. BU LDI NG - HALLWAY AT MARLOWE' S OFFI CE DOOR

Mar | owe opens the door, which has Philip Marlowe in gilt
letters on the upper gl ass.

I NT. MARLOWE' S OFFI CE - THE WAI TI NG ROOM

A small room cheaply furnished, with a closed door in one
wall. Vivian sits waiting for him beautifully but sinply
dressed, quite at ease. She seens in a better hunor this
nmorning, smling at the surprised Marl owe.
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VI VI AN

Vll, you DO exist, after all.
|'"d begun to think I dreamed you
out of a bottle of bad gin.

(wi th underlying

hi nt of seriousness)
|"ve been trying to get you on the
phone al |l norning.

MARL OVE
You can insult nme just as well face
to face. | don't bite -- nuch.

VI VI AN

(apol ogeti cal |l y)
| was rather rude.

MARL ONE
(smling)
An apol ogy froma Sternwood?
(unl ocki ng the
connecti ng door,
holding it for her)
Conme into ny boudoir.

67. | NT. MARLOWE' S OFFI CE

Like the waiting room it's shabby and not |large. The
usual desk, chairs, and filing cabinets.

VI VI AN
(sitting)
You don't put on nuch of a front.
MARL ONE
You can't make nuch noney at this
trade, if you're honest. |[If you

have a front, you're maki ng noney
or expect to.

VI VI AN
Ch -- are you honest?

MARL OVE
Pai nful |y.

VI VI AN

(taking out a cigarette)
How did you get into this sliny
busi ness, then?
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MARL ONE
(giving her a | ook
as he lights it
for her)
Because people |ike you pay good
noney to have the sline cl eaned up.

She | ooks away from him angry hut not able to say
anything. Marlowe sits down behind the desk.

MARL OVE
What did you want to see ne about?
Tayl or ?
VI VI AN
(softly)

Poor Onen. So you know about that.

MARL OVNE
A D A's man took nme down to Lido.
Turned out he knew nore about it
than | did. He knew Onen Tayl or

wanted to marry your sister -- once.
VI VI AN
(quietly)

Perhaps it wouldn't have been a bad
idea. He was in love with her. W
don't find nmuch of that in our
circle. ..

(changi ng her tone)
But | didn't cone to see you about
Onen. Do you feel yet that you can
tell me what ny father wants you to
do?

MARLOVNE
Not wi thout his perm ssion.

VI VI AN
Was it about Carnmen?

MARL OVNE
| can't even say that.

Vi vian watches himfor a nonment, then gives in. She takes
a thick white envel ope fromher bag and tosses it on the
desk.

VI VI AN
You' d better | ook at this anyway.

Mar | owe exam nes the envel ope.
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VI VI AN
A nmessenger brought it this norning.

MARL OVNE
Eight-thirty-five it says -- for
you or your father.

He opens the envel ope, takes out a nedi um sized photograph.
We do not see the subject of the picture, but Marlowe's
reaction is significant. He whistles softly.

MARL OVNE
So that's what Carnen | ooks |ike!
(to Vivian)
How nmuch do they want for this?

VI VI AN
Five thousand -- for the negative and
the rest of the prints. The deal has
to be closed tonight, or they give
the picture to sone scandal sheet.

MARL ONE
The demand cane how?

VI VI AN
A woman tel ephoned nme, shortly after
this thing was delivered.

MARL OVNE
There's nothing in the scandal sheet
angle. Juries convict on that racket
wi t hout | eaving the box. Wat el se

is there?
VI VI AN
Does there have to be sonething el se?
Marl owe nods -- his face is unconprom sing.
VI VI AN

(giving in again)
The woman said there was a police
j am connected with it, and I'd
better lay it on the line fast or
|'"d be talking to ny little sister
through a wire screen.

MARL OVE
(deadpan, noddi ng)
What kind of a jan?

VI VI AN
| don't know.
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MARL ONE
VWhere's Carnmen now?
VI VI AN
She's at hone -- still in bed, |

think. She was sick |ast night.

MARL OVE
She go out at all?

VI VI AN
The servants say she didn't. |
was up at Las A indas across the
State line playing roulette at

Eddi e Mars' Cypress Club. | [|ost
my shirt.
(taki ng anot her
cigarette --
| aughi ng wryly)
MARL OVNE

(getting up to
hold the match
for her)
So you like roulette. You woul d.

VI VI AN
Yes, the Sternwoods all like | osing
ganes. The Sternwoods can afford
to. The Sternwoods have noney.
(bitterly)
Al it's bought themis a raincheck.

MARL OVE
What was Onen doing with your car
| ast night?

VI VI AN
Nobody knows. He took it w thout
perm ssion. Do you think...?

MARL OVNE
He knew about this photo?
(shruggi ng)
| don't rule himout... Can you get
five thousand in cash right away?

VI VI AN
| can borrow it -- probably from
Eddi e Mars.
(sardonical ly)
There's a bond between us, you
see. Shawn Regan ran away with
Eddi e' s bl onde wi fe.
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MARL ONE
(turning away --
| eavi ng a pause)
You may need the noney in a
hurry.

VI VI AN
How about telling the police?

MARLOVNE
You know better than that. The
police mght turn up sonething
they couldn't sit on -- and then
where woul d the Sternwoods be?
(after a pause)
How was it left?

VI VI AN
The wonman said she'd call me back
with instructions at five.

MARL OVE
Ckay -- call ne here as soon as
you' ve heard from her

VI VI AN
Can you do anyt hi ng?

MARL OVE
| think so. But | can't tell you
how -- or why.

VI VI AN
| like you. You believe in mracles.
MARLOVNE
(1 aughi ng)
| believe in people believing they're
smarter than they are -- if that's

a mracle. Have a dri nk?
He reaches down into the desk drawer.

VI VI AN
"1l have two drinks.

Marl owe grins at her. He comes up with a bottle and two

gl asses, fills them and takes one to her. They sal ute,
start to drink and find that their eyes have net over the
glass rins and refuse to cone apart. Vivian breaks it, not
because she is shy or coy, but because suddenly there is a
sadness in her face. Her gaze drops briefly, then returns
to Marl owe, clear, steady, and sad.
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VI VI AN
You're a lot |ike Shawn Regan.

Marl owe | ooks at her, alnost with tenderness and
under st andi ng.

MARLOVNE
You want to tell nme now or later?
VI VI AN
What ?
MARLOVNE
What you're so anxious to find out.
VI VI AN
It couldn't be -- you
MARLOVNE
Let's do one thing at a tine.
VI VI AN
(rising)
| think we've done enough for one
day. ..
MARLOVNE
(gently)

Want that other drink?

VI VI AN
(goi ng toward door)

Marl owe sets his glass down on the desk and picks up the
envel ope.

MARLOVNE
You forgot this.

She turns by the door as he approaches, hol ding out her
hand for the envelope. Marlowe gives it to her, but
doesn't let go of it.

They are not thinking about the envelope. Slowy he bends

to her -- she | eans back against the wall, her |ips parted,
her eyes soft, msted with tears. Marlowe's nouth covers
hers. Presently they break -- Vivian puts her hand on

Mar | owe' s cheek.
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VI VI AN
(softly)
Your face is |like Shawn's too --
clean and thin, with hard bones
under it...

She turns, neither slowy nor fast, away fromhim opens
t he door, and goes out.

DI SSOLVE TGO
EXT. LAVERNE TERRACE - AT MARLOAE' S CAR - DAY

Par ked unobtrusively under sone trees a reasonabl e di stance
fromGeiger's house. Marlowe sits patiently, waiting, his
hat pushed to the back of his head, his collar |oosened,
snoking quietly. Presently, in b.g. in front of Geiger's
house, Carnen Sternwood appears furtively around the far
end of the hedge, and goes quickly in through the gap

| eading to the front door. Marlowe reacts, then gets out,
to foll ow her.

MED. CLOSE SHOT - CARMEN

standing in an attitude of terror, her back pressed agai nst
the wall beside the front door to Geiger's house, staring
at Marlowe as he enters. She raises one hand and cl enches
her teeth on her thunb, staring at him The terror fades a
little as she recognizes him She wears coat, hat, veil,
etc.

MARL OVNE
Renmenber ne now, don't you? Doghouse
Reilly, the man that didn't grow
very tall. Renenber?

CARVEN
(maki ng an effort
to seem natural)
Is this your doghouse?

MARL OVNE
Sure. Let's go inside, huh?
CARVEN
(shrinking, cringing)
| nsi de?
MARL OVNE

You wanted to get in, didn't you?

He pushes her away, unlocks the door, pushes it inward.
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Car nen st andi ng,
t he door and stands | ooking at Carnen.
wat ching her, smles at him He doesn't answer
sml|le fades. Marlowe takes out pack of cigarettes, offers
She shakes her head dunbly, staring at him

a cigarette.

MARL ONE
In with you.

He shoves Carnen in ahead of him foll ows.

I NT. CGEIGER S LIVING ROOM - CARMVEN AND MARLOWE

MARL OVE
How much do you renenber about
| ast night?

CARMEN
Remember what? | was sick | ast
night. | was hone.

MARL OVNE

Sure you were. | mean, before you
went hone. In that chair yonder --
on that orange shawl while they were
taking pictures. Quit stalling.

(staring at him she

starts to put her

thunb in her nouth

agai n)
And stop biting your thunb too.

CARVEN

You -- were the one?
MARLOVNE

Me. How nuch do you renenber?
CARVEN

Are you the police?
MARLOVNE

No. I'ma friend of your father's.

(a nmonent)

Who killed hin

CARVEN
(faintly)
Who el se... knows?

50.

| ooki ng about the room as Marlowe shuts
She feels him
it. The

He lights
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MARL ONE
About Geiger? Not the police, or
they' d be canpi ng here.
(a nmonent)
Maybe Joe Brody.

CARVMEN
Joe Brody? Who's he?

MARL OVE
Sure. Not Steve Brody: Joe
Brody. Did Joe kill hinf

CARVEN
Kill who?
MARL ONE
Look si ster. | don't know how much

troubl e you are accustoned to, but
| hope you've had plenty of practice
dodging it.

CARMEN
(nods her head)
Yes. Joe did it.

MARL ONE
Why ?
(she wat ches him
out of the corners
of her eyes, biting
her thunb; he draws
on cigarette, expels)
Seen nmuch of himlately?

CARVEN
No! | hate him

MARL ONE

So you're all ready to tell the
cops he did it, huh?

(qui ckly, as she

stares at him
That is, if we can just get rid
of that photograph Ceiger nade
| ast ni ght.

CARVEN
Phot ogr aph? What phot ograph?
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MARL ONE
(drags at cigarette,
expel s snoke)
Just like last night. Wat a scream
we are. Sternwood and Reilly, two
stooges in search of a conedi an

CARVEN
Your nanme isn't Reilly. [It's Marlowe.
Vivian told ne.

MARLOVNE

So you are beginning to renenber.
And you canme back to | ook for the
phot ogr aph, but you couldn't get
into the house.

(she stares at him
The photo's gone. | looked for it
| ast night. Brody took it with him

CARVEN
|"ve got to go hone now.

MARLOVNE
Sure. But | wouldn't tell the
police about Brody yet. Don't even
tell a soul you were ever here --
either last night, or today. Net
even Vivian. Leave it to Doghouse
Reilly. \ere's your car?

CARMEN
On the back street, where nobody
woul d see it.

She turns to go out as he turns to foll ow
MARL OVE

You're not going to tell anybody
we were here, are you?

CARMEN
(gives hima swooni ng | ook)
It depends. | never tell on people

who are nice to me.

She gives hima | angui shing, swooning, inviting | ook, so
that her attitude is a caricature of what her nore
brilliant and vivid sister's mght be. Marlowe grasps her
arm al nost savagely, turns her toward the door

MARL ONE
Cone on. Get out of here --
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He stops; they both react as FEET SOUND beyond t he doer,
approachi ng, they pause dead as the BELL RINGS. Wile they
stand staring at each other, Carnen drooling alnost with
terror, the BELL RINGS AGAI N, ceases, then SOUND of KEY at
the lock and a nonent |ater the door opens and EDDI E MARS
enters quickly and then stops dead, staring at them He is
a handsone, hard, horsy-1ooking man in beautiful,

restrai ned, expensive clothes, who stands staring at them
wi th conpl ete conposure for a nonent. Then he | ooks at
Carnmen, shuts the door, takes his hat off.

MARS
Excuse the casual entrance. The bel
didn't answer. |Is M. GCeiger around?
MARL ONE

No. We don't knew just where he is.
We found the doer open and stepped in.

MARS
| see. Friends of his?
MARL OVNE
Just business. W dropped in for

a book.

Mars stares hard at Marl owe, who stares just as hard
back.

MARL OVE
But we m ssed him
(takes Carnen's arm
pushes her toward
door to pass Mars)
So we'll trot al ong.

As Marlowe is about to shoul der Mars aside to pass, Mars
hi msel f steps aside until Carnen has passed him then he
noves i n between Marl owe and the door.

MARS
The girl can go. But |I'd like
totalk to you a little.

Marl owe stares at him then makes a slight notion toward
the gun inside his coat.

MARS
Don't try it. |1've got two boys
outside in the car.

He turns, opens the door, Carnen scuttles through it. Mars
shuts the door behind her, | ooks about the room
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MARS
(puts hat back on)
There's sonet hi ng wong around here.
| intend to find out what it is. |If
you want to pick | ead out of yourself,
go ahead.

MARL OVNE
A tough guy.

Mars makes no answer. He walks on into the room | ooking
around. Marl owe watches him

MARL OVE
| suppose it's all right if |
snoke.

Mars does not answer. He | ooks about, sees the totem pol e,
i s astoni shed, approaches it, stops suddenly as he noves
the small rug over the bloodstain with his foot, then
kneels swftly out of sight for an instant beyond the desk.
When he rises, he is facing Marl owe and his hand is just
enmerging frominside his coat, holding a Luger pistol

MARS
Blood. On the floor there, under
the rug. Quite a lot of bl ood.

MARL ONE
(in interested tone)
s that so?

Mars slides into the chair behind the desk, still watching
Mar | owe, hooks the tel ephone toward himw th the pistol-
barrel, then shifts the pistol to his left hand and puts
his right hand on the phone but w thout raising it.

MARS
| think we'll have sone | aw

Mar | owe approaches while Mars watches him and | ooks down
at the stain, pretends to have seen it for the first tine.

MARL ONE
That's ol d bl ood. Dri ed.
MARS
Just the same, we'll have some | aw
MARL ONE
Wy not ?
MARS

Just who are you anyway?
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MARL OVE
Marl owe's the nanme. |'ma private
detecti ve.

MARS

Wo's the girl?

MARL ONE
Aclient. Geiger was trying to
throw a | oop on her. W cane to
talk it over. He wasn't here.

MARS
Conveni ent -- the door being
open, when you didn't have a key.

MARL ONE
Wasn't it? By the way, how d you
happen to have one?

MARS
I s that any of your business?

MARL OVE
| could nmake it ny business.

MARS
(smles tightly)
And | coul d nake your business m ne.

MARL ONE
You wouldn't like it. The pay's
too snmall.

MARS

| own this house. GCeiger is ny
tenant. Now what do you think
of i1t?

MARL ONE
You know sone ni ce people.

MARS

| take them as they cone.
(he gl ances down
at the pistol
shrugs, puts
it back inside
coat)

Got any ideas, detective?
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MARL OVE

One or two. Sonebody gunned GCei ger.
Sonebody got gunned by GCei ger, who
ran away. O Ceiger was running a
cult and nmade bl ood sacrifices in
front of that barber pole there. O
he had neat for dinner and does his
but chering in the front parlor.

(Mars scow s at hinm
Al right. 1'Il give up, then. Cal
your friends downt own.

MARS
| don't get it. | still don't
get your gane here.

MARL ONE
Don't you, M. Mars?

Mars stares et Marlowe, who neets his stare steadily.
Mars' face is now hard.

MARS
You seemto be telling ne Ceiger
was in a racket of sonme sort.
VWhat racket?

MARL OVNE
| don't know. "' mnot his |andlord.
And 1'Il tell you sonething el se you

m ssed. Sonebody cl eaned out
what ever was in that back roomin
hi s bookshop today.

Mars stares at Marlowe a |long nonent. Marl owe takes out
a cigarette deliberately, is starting to light it.

MARS
You tal k too nmuch.

VWil e Marl owe stands, the cigarette in his nouth, the

mat chbox resting in his hands, Mars suddenly whi ps out the
pi stol again, holds it on Marlowe, and whistles shrilly.
SOUND of car door SLAMM NG OFF, then RUNNI NG FEET.

MARS
Open the door.
MARL ONE
Open it yourself. ['ve already got

a client.
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Mars rises, still holding the pistol on Marl owe, crosses
toward the door as the SOUND OF FEET reaches the door and
the knob is rattled fromoutside. Mars reaches the door,
opens it. Two nmen plunge into the room already reaching
inside their coats. One is a young hoodl um good-| ooki ng,
pal e-faced boy, the other is older, slim deadpan.

MARS
(jerks his head
at Marl owe)
Look hi mover...

The slimman flicks out a short pistol, covers Marl owe.
The boy approaches, searches Marl owe, who turns, hel ping
the boy search himw th the burlesqued air of a bored
beauty nodeling a gown in a shop.

BOY
Ckay. No iron.

MARS
Fi nd who he is.

The boy draws Marlowe's wallet fromhis breast pocket,
flips it open, studies the contents.

BOY
A shanus.

He strikes. Marlowe, noving faster, catches his wi st,
wrenches it suddenly and sharply, so that in the next
instant the wallet is in Marlowe's hand. The boy reacts
angrily, but Mars stops it.

MARS
(sharply)
That' || do. Beat it.

The boy stops sullenly, glaring at Marl owe.
MARS
(col dly vicious)
| said, outside.
The two guards withdraw, exit.

MARS
Al right. Talk.

Mar|l owe deliberately finishes lighting the cigarette,
i nhal es.
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MARL OVE
Not to you. | told you I've already
got a client.

MARS
Who was it cl eaned out the back of
Ceiger's store?

MARL ONE
Quite a shower yesterday. Did it
rain up there at Las O indas?

MARS
(sl aps the pistol
angrily down on
t he desk)
| mght even nmake it worth your
while to talk to ne.

MARL OVNE
That's the spirit. Leave the gun
out of it. | can always hear noney.
How nmuch of it are you clinking at
me?

MARS

(slanms the desk

again wth the

flat pistol)
| ask you a question, and you ask
me another. M guess is, you need
sone help yourself. So cough up

MARL OVNE
Not me. It's Ceiger's kinfolk that
need help -- provided a man |ike

Cei ger had anybody who | oved hi m and
w Il care who bunped himoff. So
|'"d better give what | know to the
Law. Wiich puts it in the public
domai n and don't |eave ne anything
to sell. So | guess I'll drift.

Mar |l owe nmakes a nove to |ift the gun, but does not.

MARL ONE
(easily)
By the way, how s Ms. Mars these

days?

Mars' hand jerks at the gun, alnost lifts it, pauses. He
gl ares at Marl owe.
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MARS
(al nost whi spers:
ragi ng inside)
Beat it. Get out of here.

Mar | owe noves easily and unhurriedly toward the door.
EXT. STREET - BEFORE GEl GER S HOUSE

as Marlowe gets into his car. A short distance behind it
Mars' car is parked, the two guards in it. Marlowe drives
away. He expects a shot perhaps. As he drives away he
burl esques it: holds his hand out the window as if he were
testing the air for rain. He drives on.

DI SSCLVE TQO
I NT. MARLOWE' S OFFI CE - EVENI NG - MARLOWE

sitting at his desk, the phone pulled up in front of him
He snokes nervously -- he seens to have been waiting sonme
time -- and glances at his wistwatch. The PHONE RI NGS
He grabs it.

MARL OVNE

Yeah... What's the news?... Nothing
-- you nean they haven't called you?

(smling sardonically)
Ms. Rutledge... You are not a very
good liar. | thought you were going
to trust ne...

(jerking the phone

away fromhis ear

W t h exagger at ed

hast e)
Wy, Ms. Rutl edge!

The PHONE CLI CKS LOUDLY as the other end is slammed down on
t he hook. Marlowe replaces his instrument slowly. He is
not clowning now. He speaks softly to the tel ephone as
though to Vivian herself, half in admration, half in
anger .

MARL ONE
You crazy darn fool..

He picks up his hat and goes out.
EXT. RANDALL PLACE - N GHT

on Marl owe, parked a few doors fromthe Randall Arns,
obviously waiting for sonething.
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EXT. RANDALL PLACE - AT THE RANDALL ARMS - NI GHT
as Vivian drives up, parks, and enters the apartnent.
EXT. RANDALL PLACE - N GHT

Mar|l owe gets out of his car and wal ks toward t he Randal
Ar ns.

| NT. UPPER RAI LWAY - AT STAI RHEAD - NI GHT

as Marlowe clinbs the |ast steps. He wal ks down the hal

to 405 and presses the bell. In one of the other
apartnents a radio plays softly. Presently the door of 405
opens noi sel essly, just w de enough to show the man who
stands behind it -- JOCE BRODY, whom we have seen before, in
t he back roomof Geiger's store and later driving the panel
truck. He |ooks steadily at Marl owe and does not speak.
Hi s right hand holds the door. A cigarette snolders in the
corner of his nouth.

MARL OVE
Cei ger?

BRODY
(after a pause, deadpan)
You said what?

MARL OVNE
Geiger. Arthur Gwnne Geiger. The
guy with the blackmail racket.

Brody's right hand drops slowy out of sight -- we get the
i npression he's reaching for a gun.

BRODY
Don't know anybody by that nane.

Marl owe gives hima hard smle. Brody doesn't like the
smle.

MARL OVE
You' re Joe Brody?
BRODY
So what ?
MARL OVE
So you're Joe Brody -- and you don't

know anybody named Ceiger. That's
very funny.
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BRODY
Yeah? You got a funny sense of
hunmor, maybe. Take it away and pl ay
it sonmewhere el se.

Mar| owe | eans agai nst the door and gives hima dreany
sm | e.

MARL OVNE
You got GCeiger's stuff, Joe. |
got his sucker list. W ought to
tal k things over.

BRODY
(gl anci ng si deways
into the room then
back to Marl owe)
There's plenty of tine to talk.
Make it tonorrow, bud.

He starts to close the door. WMarlowe bares his teeth and
shoves the door in against Brody, viciously.

MARL ONE
(pl easantly)
We'll make it now.
77. | NT. BRODY' S APARTMENT - NI GHT

A pl easant room nicely furnished. French wi ndows open
onto a bal cony; near the wi ndows a cl osed door, and near
the entrance another door with a heavy curtain drawn across
it. Marlowe closes the entrance door behind him not
taking his eyes fromBrody. Brody stands still, his hand
frozen underneath his coat, his eyes wolfish. Presently he
breaks, letting his hand drop.

BRODY
(shruggi ng -- turning away)
Wiy not, if you think you got
somet hi ng.

Marl owe smles, glancing at the curtained doorway. A
woman' s shoes show bel ow t he edge.

MARL ONE
You al one, Joe?
BRODY
(rmeani ngful ly)

Yeah.

Marlowe lifts the curtain, high enough to show a very
spiffy leg -- Vivian's, in fact. He admres it.
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MARL ONE
| could be alone with that al npbst
any tine.

He drops the curtain again, goes to the davenport, and sits
down, tossing his hat beside him Brody picks up a box of
cigars froma nearby table, walks to an easy chair opposite
Mar| owe, and sits.

BRODY
Well, I'mlistening.

He drops his cigarette stub into a tray and puts a cigar
bet ween his |ips.

BRODY
Ci gar?

He tosses one to Marlowe through the air. As Marl owe
reaches out to catch it Brody takes a Police Special out of
the cigar box and covers Marl owe, who relaxes slowy, I|ike
a steel spring.

BRODY
kay, stand up. Slow

MARL OVE
(not noving, smling
sardoni cal |l y)
My, ny -- such a lot of guns around
town, and so few brains. You're the
second guy |'ve net today who seens
to think a gat in the hand neans the
world by the tail.
(derisively)
Put it down, Joe.
(as Joe doesn't nove,
only | ooks nastier)
The ot her guy's nane is Eddie Mars.
Ever hear of hinf

BRODY
No.

MARL OVNE
| f he ever gets wse to where you
were last night in the rain -- you'l

hear of him

BRODY
(deadpan, but
| owering the gun)
What would | be to Eddie Mars?
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MARL ONE
Not even a nenory.

BRCODY
Don't get me wong. |'mnot a tough
guy -- just careful.

MARL ONE

You' re not careful enough. That play
wth Geiger's stuff was terrible. |
saw it, you know. | don't think
Ceiger's boy friend liked it.

BRODY
Carol Lundgren? That punk.

MARL ONE
Yeah. Punk burns, sonetines.
(raises his voice
to the curtain door)
You m ght as well cone out, Vivian.
Brody deci ded not to shoot ne just yet.
(as the curtain parts
slightly to show
Vi vi an, undeci ded)
Oh, yeah, and bring the blonde with
you.

Vi vian conmes out, followed by Agnes. Vivian |ooks

63.

strained, angry, indomtable. Agnes |ooks nerely vicious.

MARL ONE
(to Agnes)
Hel | o, sugar.

AGNES
(sourly)
Hell o -- troubl el

Agnes fl ounces down on the armof an overstuffed chair.
Brody wat ches, his eyes hard and narrow, expressionless.
Vivian stands | ooking down at Marlowe. She is definitely
not glad to see him

MARLOVNE
So you don't really believe in
mracles -- or ne.

VI VI AN
|'ve learned not to believe in
anything. | don't need you,
Marl owe. | don't know how you

got here, but |I don't want you.
WIIl you get out?
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But darling, the man with the gun
won't let me. Look -- he's al
bot hered and curi ous, wonderi ng
about stuff.

BRODY
(rmenaci ngl y)
Yeah -- you bet |'m wonderi ng.
(1 ooki ng sharply
fromVivian to
Mar | owe, then
to Agnes)
Agnes -- put sone nore light on so
| can see to shoot if | have to.
(to Vivian, as
Agnes swi tches
on a floor |anp)

You -- sit down, and keep quiet.

VI VI AN
Joe, | swear | didn't have anything
to do...

MARL ONE

(attenpting to draw
her down besi de hin
Don't argue with the man. Here...
(taking Vivian's handbag,
hefting it to assure
hi msel f the wad of
bills is still inside,
and grinning with
satisfaction, placing
bag on couch)
Sit on this, baby... Go ahead. You
won't need it.

VI VI AN
Mar | owe, you're ruining everything.

MARL OVNE
(finally losing
pati ence, yanking
her down bodily)
Sit down!

Vivian struggles with himangrily. Marlowe puts his arm
around her and smles nockingly at Brody, who raises his
gun slightly, with unpl easant significance.

BRODY
Ckay, fella. G ve out.
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MARL OVE
(shaki ng his head)
Uh-uh, Joe -- you're doing the

gi vi ng.
BRODY
(l eaning forward, nenacingly)
Li sten...
MARLOVNE
Sure, sure -- You're the hard boy

with the gun. GCkay -- go ahead,
bl ow holes in nme. That won't take
the cops off your neck.

BRODY
What cops?

MARL OVE
The cops that are going to find out
where all that lead in Geiger cane
from

He rises, pacing with nervous catli ke energy as he tal ks,
hi s sheer ease and conviction hol ding Brody notionless.

MARL ONE
You shot Geiger, last night in the
rain. The trouble is he wasn't
al one when you whiffed him Either
you didn't notice that -- and I
think you did -- or you got scared
and ran. But you had nerve enough
to take the plate out of his canera,
and you had nerve enough to cone
back | ater and hide his corpse, so
you could clean out his store before
the law knew it had a nurder to
i nvesti gate.

BRODY
(dangerously quiet)
It's kind of lucky for you | didn't

kill GCeiger.

MARL OVNE
You can hold your breath for it, just
t he sane.

BRODY

You think you got me franed.
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MARL ONE
Don't go sinple on ne, Joe. | told
you there was a w tness.

BRODY
(suddenly seeing the |ight)
Carmen! That little... She would --
just that!

Vivian reacts to this -- Marlowe puts his hand strongly on
her shoul der, hol di ng her quiet!

MARL ONE
(1 aughi ng)
| thought you had that picture
of her.

For a nmoment nobody noves. There is a feeling of predatory
animals; caged and waiting. Vivian |ooks slowy up into
Marl owe' s face. Then Brody puts his gun down on an end
table by his chair.

BRODY
Let's all cal mdown here. Let's all
just sit quiet a mnute and think.
(to Marl owe)
Who are you? And what do you get
out of this?

MARL OVE
|"mjust a guy paid to do other
people's laundry. And all | get
out of it is those pictures of
Car men.

BRODY
What pictures?

MARL OVE

(as to a child)

Ch, Joel!

He sits down beside Vivian again, talks to her as though
Brody were not present.

MARL OVNE

How do you |i ke that? He drops the
whole thing in ny lap, and then he
says "What pictures"?

(to Agnes)
Poor Aggie. | hate to think of you
standi ng outsi de the gas chanber
wat chi ng hi m whil e he chokes.
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AGNES
(to Brody)
Joe. ..
BRODY
Shut up.

(to Marl owe)
How did you get to nme?

MARL ONE
| never saw so many streets | eading
to one place in ny life. Everywhere
| turn | fall over Joe Brody -- and
| been doing a |ot of turning.

BRODY
So Carnmen says | gunned him

MARL ONE
Wth the photos in hand, | mght be
abl e to convince her she was w ong.

BRODY
(after a pause, scow ing)
"' mnot saying | have or haven't
got the photos. |'monly saying
" m broke. Agnes and | are down to
ni ckel s, and we got to nove on for

a while till this Geiger thing cools
of f.
MARL ONE
No dough fromny client.
BRODY
(to Vivian -- with
cold fury)
So you did go to sonebody after all
(rising)
Al right! | don't need your five
grand. | can take you off ny back,
Marl owe, and | can get the cops taken
off. | got a connection, see? | got

a handl e on sonething big enough to
turn this town upside down --

MARL OVNE
Wy haven't you pulled it?

BRODY
|"mgoing to. And what | get out
of it will make your five grand | ook
like a roll of nickels.
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AGNES
Joe -- you're not gonna do it. You
can't go up agai nst Eddie Mars,
he'I'l --

BRODY

(furiously)
Shut up! You have to let that big
mouth run off in front of --

He is interrupted by the sudden RI NG NG of the DOORBELL
They hold it, all of them apprehensive of who may be on the
ot her side of the door, while the RING NG STOPS and becones
an insistent rapping. Brody jerks open a desk drawer and
draws out a bone-handl ed automatic, which he hands out to
Agnes. She takes it, shaking nervously. Brody indicates

Mar | owe.
BRODY
(to Agnes)
I f he gets funny, use your own
j udgnent -- and the dane, too.

Agnes sits on the arm of the davenport beside Marlowe, the
gun out of sight against him Marl owe, observing her
shaki ng hand, is not happy. Brody puts his own gun in his
pocket, leaving his hand on it, and opens the door. Carnen
St er nwood pushes himback in the room using a tiny

revol ver which she pushes against his hips. Carnen kicks
t he door shut behind her; Agnes |eaps up, standing out of
Mar|l owe' s reach, her gun wavering between hi mand Carnen.
She remains oblivious of the other people in the room
Vivian reacts to her entrance, but says nothing. Mrlowe
sits still, automatically stroking the sleepy cat.

CARMEN
(to Brody, with quiet
Vi ci ousness)
| want ny pictures, Joe.

Brody is scared, playing it very easy, backing up as she
follows him

BRODY
Take it easy, Carnen.
MARLOVNE
(sharply, eyeing Agnes)
Car nmen. . .
AGNES
(to Carnen)

Get away fromhim you
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Vivian rises sharply, also getting out of Marlowe's reach;
she whips a small automatic out of her coat pocket.

VI VI AN
(to Agnes, trying to
wat ch her and Brody
at the sane tine)
Let her al one.
(to Brody, noving
toward him
Joe, if you dare to hurt her..

MARL OVNE
This is cute. Hasn't anybody el se
got a gun? -- W can play ring
around the roses.

CARMEN

(1 gnoring them
all -- to Brody)

You shot Arthur Geiger. | saw you.
| want ny pictures.

MARL OVNE
For Pete's sake, all of you --

r el ax!

No one hears him The three wonen conti nue to behave |ike

nervous cats -- the lead may start flying at anybody, any
mnute. Brody still has his hand in his pocket; he may
bl ast Carnmen -- and Marl owe, gunless, sits in the mddle of

the possible crossfire. Vivian is closer to himthan
Agnes, having noved beyond the hanpering arm of the couch.
Mar | owe noves abruptly. G abbing the couch cushi on which
Vivian has just vacated, he slings it at Agnes, knocking
her off bal ance and down.

Al nost as a continuation of the same novenent Marl owe nmakes
a dive for Vivian's legs. She falls on top of him they
struggle for the gun, and Vivian bites Marlowe's wist. He
whacks her across the side of the head with his free hand,
wrenches the gun free and stands up. Carnmen's attention
has been distracted slightly by this dust-up, and Brody
strikes at her gun hand. The gun goes off, making a snal
sharp crack, shattering a pane of glass in the French

w ndows, then skitters out of Carnen's hand and across the
floor. Agnes lets go a frightened bleat and collects
hersel f, about to fire at Carnmen. Marlowe nakes a quick
rush, kicks the gun out of her hand, and puts his foot on
Carnmen's gun just as Carnmen gets there, her hands and
knees, reaching. She puts her hand on Marlowe's foot, and
then | ooks up at him sidew se, and giggles. He bends over
and pats her on the back.
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MARL OVNE
Get up, angel. You look |like a
Peki nese.

She draws back and rises as Marl owe scoops up her gun with
his left hand and drops it in his pocket. The gun he has
taken fromVivian still dom nates the room

MARL ONE
Everybody -- stand still.

They do, and he wal ks over and picks up Agnes' gun,
sticking that on in his hip pocket. Brody is w ping the
nervous sweat off his face -- Agnes and Vivian still crouch
hal f stunned on the floor. WMarlowe |aughs.

MARL ONE
My, don't we have fun! You can get
up now, ki ddies.
(wal ki ng over to Brody)
Al right, Joe. GQGve.

Brody goes sullenly to the desk, opens a secret conpartnent,
and pulls out a fat envel ope, hands it to Marlowe. Marlowe
gl ances at the contents.

MARL ONE
Sure this is all of it?

BRODY
Yeah. Now will you dust, so | can
air out the roonf

Marl owe turns as the Sternwood girls approach him Carnen
gives hima | angui shing sml|e and hol ds out her hand for
t he envel ope.

CARVEN
Can | have them now?

MARL ONE
"Il take care of themfor you.

He hands the envel ope to Vivian, who thanks himw th her
eyes.

MARL OVNE
(to Carnen and Vivian)
You' d better go on hone now.
Carnmen continues to | ook at him sidelong, biting her thunb.

CARVEN
You'll take care of Carnen, won't you?
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MARL OVNE
Check.

CARMEN
Coul d I have my gun back?

MARL OVNE
Later.

CARMEN

You're awfully cute.

MARL ONE
Yeah.
(stopping Vivian
as she passes
hi m headi ng
toward the door)
Countess -- you forgot sonething.

He picks up her bag off the davenport and hands it to her
-- the scene's alnost a repetition of the one in Marlowe's

office, with Marlowe still hol ding the handbag.
MARLOVNE
Did | hurt your head nuch?
VI VI AN
(softly)
You -- and every other man |

ever net.

She goes out. Carnen follows her, but at the door she
turns inpul sively, flings her arns around Marl owe's neck
and ki sses him

CARMEN
I I'ike you.

She runs off down the hall. Marlowe |ooks at her, puzzled
by her unusual attitude. He closes the door and turns
again to Brody and Agnes. Agnes, considerably scratched
up, gives hima snakely glare as she pats her wounds with a
handker chi ef .

BRODY

| got enough of you, chum
MARL OVE

Yeah, but there's still sone

unfini shed business. Wat's this
handl e you got on Eddie Mars that's
bi g enough to turn the town upside
down?
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BRODY
Li sten -- you got your pictures --
you got nothing nore on ne. GCet
outta here.

MARL OVE
Sure, | can go. You can go, too.
Up to Quentin, to the big chair in
the little roomw th the window. They
stand outside, Joe, with stopwatches.
They clock you in seconds, but from
where you sit the centuries stink of
cyani de, and they wap around your
throat, and a | ot of people say it's

easier than hanging -- | don't know
BRODY

VWhat are you trying to do?
MARL OVNE

Keep your neck out of a noose -- in

return for sonme infornation. Got an
alibi for last night?

BRODY
| was right here with Agnes.

MARL OVE
(picking up his hat)
Ckay, Joe. You can only die once,
even for a couple of nurders.

Brody stares at himas he turns to | eave. Agnes is scared
-- she puts her hand on Brody's shoul der.

BRODY
Wait a mnute. What do you nean --
a coupl e of nurders?

MARL OVNE
But then, you don't have to worry,
do you? You got a connection

BRODY
Sit down.

MARL ONE
(l aughs, sits down
on tabl e edge)
Where were you about seven-thirty
| ast night?
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(sul lenly)
Wat ching CGeiger's place, to see if
he has any friends too big for me to
ki ck out of the way when | take over
his business. It's raining hard,
|"m shut up in ny car, and | don't
see anyt hi ng except another car
parked in the alley bel ow Geiger's.
| look at it -- it's a Buick,
registered to Ms. Rutledge. That's
all. Nothing happened, and | got
tired waiting and went hone.

MARL ONE
Know where that Buick is now?

BRODY
How woul d | ?

MARL OVNE
In the Sheriff's garage. It was
fished out of twelve feet of water
off Lido pier this norning. There
was a dead man in it, Omen Tayl or
the Sternwood's chauffeur -- the guy
you got the pictures from He'd
been sapped and the car pointed out
the pier and the hand throttle
pul | ed down.

Brody gives Marlowe a stricken |ook. Agnes tightens her
grip on him

AGNES
Joe, you didn't...

BRODY
Shut up.
(to Marl owe)
You can't hang that one on ne.

MARL ONE
| can nmake a good try -- unless
you talk and tal k straight.
BRODY
Al right, all right! Yeah, I
heard the shots. | see this guy

cone slamm ng down the back steps
wi th sonething in his hand.
( MORE)
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BRODY ( CONT' D)
He shoots off in the Buick, and |
follow him and out of the highway
he skids off the road and has to
stop, so | stop too, and play cop.
H's nerve is bad, and I sap him
down -- and | figure the filmm ght
be worth sonmething, so | take it.
That's the last | see of him

MARL OVNE
Uh- huh -- so Tayl or gave Ceiger the
works, and ail for the love of little
Carnmen. Agh! The sap!... How d you
know it was Cei ger he shot?

BRODY
Seened |i ke a good guess. \When
saw what was on the filml was sure,
and when Ceiger didn't show at the
store this norning, Agnes and |
figured it was a good tinme to do
our sel ves sone busi ness.

MARL ONE
Yeah, you figured, all right. You
busi nessed yourself right into a
hot box.

BRODY
Yeah -- yeah, | guess | did.

MARL ONE
| got connections too, you know,
with the DA 's office. If | know
about Eddie Mars | mght be able to
cool you down sone.

AGNES
(as Brody hesitates)
Go on, Joe -- tell him

BRODY
kay. It's kind of a funny story.
It ain't about Eddie Mars, really
-- it's about his wife. 1...

The DOORBELL starts to RING Brody stands up, wth Agnes
beside him Marl owe stays put.

BRODY
So she's back again.
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MARL OVNE
I f she is, she doesn't have her gun.
Don't you have any other friends?

BRODY
(crossing to the
tabl e, picking
up the Colt)
Just about one.
(going angrily
to the door)
| got enough of this.

He opens the door about a foot, wth his I eft hand, hol ding
the Colt ready by his thigh. It is inpossible to see who
stands in the hall. Alnost instantly two shots sound,

cl ose together. Brody doubles up, falls forward agai nst
the door, slammng it shut. Agnes reacts, but does not
scream Marlowe | eaps up, hauls Brody away fromthe door
-- Brody is quite dead. Marlowe runs out.

| NT. HALLWAY - THE RANDALL ARMS - NI GHT

as Marlowe runs toward the stairs. A frightened woman
peers out of a doorway, pointing to the stairs. The SOUND
of RUNNI NG FEET cones fromthe treads bel ow. Marlowe races
to the stairway and down.

| NT. FOYER - THE RANDALL ARMS - NI GHT

The front door is closing itself quietly as Marl owe races
down the last flight of steps. He goes through the door,
catching it before it closes.

EXT. RANDALL PLACE - THE RANDALL ARMS - NI GHT

as Marl owe cones out, pauses to get his bearings.

EXT. RANDALL PLACE - NI GHT - LUNDGREN

He runs between two parked cars diagonally across the
street, whirls to fire.

EXT. RANDALL ARMS - N GHT - MARLOWE

as two shots sound -- we see the inpact of the bullets on
the wall beside Marl owe, too close for confort.

EXT. RANDALL PLACE - NI GHT - LONG SHOT - LUNDGREN
(MARLOWE' S ANGLE)

as Lundgren vani shes behi nd parked cars, in the dense tree
shadows, runni ng hard.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



84.

85.

86.

87.

76.

EXT. RANDALL PLACE - NI GHT

as Marlowe gets in his car and heads down the street,
foll ow ng Lundgren.

DI SSCLVE TQO
EXT. HOLLYWOCD STREET - N GHT

a quiet residential street, with trees grow ng heavy al ong
the parkway. Marlowe's car pulls in to park. Marlowe gets
out into the street, crouching low, and pulls Carnmen's
l[ittle gun fromhis pocket. He walks back the way he has
come, crouching for shelter behind the |line of parked cars.
Aside fromhimthe street is deserted.

EXT. HOLLYWOCD STREET - N GHT - LONG SHOT - MARLOWE' S
ANGLE

as Carol Lundgren wal ks unconcernedly al ong, approaching
Marl owe. He seens to feel that he's in the clear, even
whi stles softly as he wal ks.

EXT. HOLLYWOCD STREET - MARLOWE - NI GHT

As Lundgren draws abreast of him Marlowe steps from
bet ween the parked cars, holding the gun at his side. An
unlighted cigarette droops fromhis |ips.

MARL ONE
Got a match, bud?

Lundgren stands still, taken by surprise, not sure what to
do. His hand rises instinctively to his |eather jacket,
but not inside. A siren wails off, going toward the
Randal | Arnms -- Lundgren turns his head instinctively
toward the sound, and Marlowe steps in against him the
l[ittle gun jammed into Lundgren's mdriff.

MARL ONE
Me, or the cops?

LUNDGREN
Get away from ne.

MARL OVNE
This is a small gun, kid. | can
give it to you through the belly and
in three nonths you'll be well
enough to walk the last mle up at
Quentin.
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Lundgren holds it, glaring at Marl owe, then rel axes.

LUNDGREN
What do you want ?
MARL OVNE
(turning --

i ndi cating car)
Get into ny car, Kkid.
(as Lundgren obeys
-- slowy)
Under the wheel. You drive.

88. I NT. MARLOAE' S CAR - NI GHT

As Lundgren slides under the wheel, fromthe curb side,
and Marl owe gets in beside him keeping himcovered.

MARL OVNE

Let's go to Laverne Terrace --
Cei ger's house.

(pl easantly -- as

Lundgren starts

t he car)
And by the way, Carol -- if you shot
Brody for friendship's sake, you shot
t he wrong guy.

Lundgren gives hima hard, nasty | ook and | aughs.

MARL OVNE
(softly)
Not all friendship, was it? Yeah,
money tal ks, all right. It talks,

and it's breath snells of blood...
(laughing to hinself)

| told Brody that sonetines punk

burns. ..

89. EXT. CGEI GER S HOUSE - AT FRONT DOOR - NI GHT

Mar | owe and Lundgren stand on the footbridge. Marlowe
still carries the toy gun. He pulls the keys out of his
pocket with his left hand and gives themto Lundgren.

MARL ONE
You open it.

Lundgren starts to take the keys, then slans Marl owe a
qui ck, hard punch on the jaw. Marlowe rocks back, but
doesn't fall -- he smles and throws the gun down at
Lundgren's feet.
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MARL OVE
Maybe you need this.

Lundgren goes for the gun. As he bends down Marl owe steps
in fast, bringing his knee up into Lundgren's face. The
force of the bl ow strai ghtens Lundgren up, and Marl owe
uncorks a terrific left. Lundgren falls heavily. Marlowe,
unperturbed, unl ocks the door, puts the gun back in his
pocket, and starts to drag Lundgren inside.

DI SSCLVE TQO
I NT. CGEI GER S HOUSE - LI VI NG ROOM - MARLOWAE AND LUNDGREN

Lundgren is stretched out on the couch, his hands bound
behind him wunder his back. A single |lanp shines down into
his face. He has bled sonewhat fromthe nose. Marlowe
sits on the couch, tw sted sideways, so that Lundgren's
head is strained back over his knee. Marlowe hel ps the
straining by having his left hand wound in Lundgren's hair.
H s manner is gentle, alnost friendly.

MARL ONE
(softly)
You're going to cop a plea, brother --
don't ever think you're not. And
when you talk, you're going to say
just what | want you to say, and
not hing el se. You hear ne, sweetheart?

Lundgren nmakes no reply, staring stonily into the |light.

MARL ONE
(al nost caressingly)
It's your face, Carol. You can do

what you want with it.

He jerks Lundgren's head back harder and raises his free
hand, bringing it down.

DI SSCLVE TQO
I NT. CGEI GER S HOUSE - LIVING ROOM - NI GHT

Mar |l owe stands at the tel ephone, speaking into the
instrunment. His face is beaded with sweat, his collar
open. He snokes jerkily -- we get the inpression he hasn't
enj oyed sl appi ng Lundgren around. 1In b.g. Lundgren lies
on the couch, both hands over his face.
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MARL OVNE
(i nto phone)

Hell o, Bernie? -- Yeah, Marlowe. How

you fixed for red points, Bernie...?

Well, conme on up to 7244 Laverne

Terrace -- | got sone cold neat set

out... mght interest you.

DI SSCLVE TO

92. | NT. GEI GER S BEDROOM - MARLOWE AND OHLS - NI GHT

They stand by the bed, |ooking down. Geiger is |laid out
on the bed. Two strips of Chinese enbroidery cover the

wounds on his breast, in the shape of a cross, his hands
folded over them The only light in the roomconmes from
two bl ack candl es burning on either side of the bed.

OHLS
Ni ce gesture of friendship.
Lundgren?

MARL ONE
Yeah.

Chl's bends over, lifts up the Chinese enbroidery, studies
CGeiger's chest, then straightens up.

OHLS
So that's where the three slugs went
out of Owen Taylor's gun. Well,
can understand that.
(maki ng a gesture
of distaste)
Let's get out of here.

93. I NT. GEIGER S SI TTI NG ROOM - CARCOL
sprawl ed si deways on the couch, |eaning his head agai nst
the wall, showi ng signs of his recent battle with Marl owe.
Marlowe sits in b.g., easily, snoking. Ohls stands over
Carol. Ohls is annoyed with Marl owe, shows it in
succeedi ng scenes.
OHLS
(to Carol)
Do you admt shooting Brody?
CARCL
(not noving -- not

openi ng his eyes)
Take a junp, Jack.
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MARL OVNE
(t hrough snoke)
He doesn't have to admt it. 1've
got the gun
OHLS

(he rouses hinself)
|'"ve called Wlde. Cone on. W'l
deliver this punk to him
He | eans down, grasps Carol's arm

OHLS
Cet up.
(Carol flings his
hand off -- rises
sullenly -- Onhls

noves i n beside hin
Come on, Marlowe. The D.A. wll
want to see the man that sol ves
si ngl e- handed what we neke busts on.
And on the way to him you and |
will talk alittle too.

Marl owe rises, follows as Ohls takes Carol out, snapping
off the lights as he passes themand all exit.

| NSERT DOCR LETTERED
DI STRI CT ATTORNEY
DI SSOLVE THRU TO:

I NT. SUMPTUQUS DI STRI CT ATTORNEY OFFI CE

indicating a city of sone size, wealth, etc. The D.A sits
behind his desk. He wears a dinner jacket, has been called
hastily froma party obviously. At corner of the desk sits
Captain Cronjager of the city police homcide detail, in
plain clothes. He is a cold, hatchet-faced man obvi ously
di spl eased wth the way things have happened. Ohls enters,
fol |l owed by Marl owe.

OHLS

(to WIde)
Eveni ng, Chief. Evening, Cronjager.

(he pulls up a

chair to sit down)
Meet Sherl ock Hol mes, gentl enen.

(to Marl owe)
Grab yourself a chair -- unless
you' d rather be on your feet while
Cronj ager gives you a goi ng-over
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W LDE
Sit dowmn, Marlowe. We'IIl try to
handl e Captain Cronjager. But |
think you'll admt you were going a
little fast, won't you?

MARL ONE
Thanks.

He sits down, takes out a cigarette, holds it unlighted in
his hand. Onhls and Cronjager stare at him

OHLS

Fast is right. But just wait and
wat ch him go when his foot finally
does slip.

(to Cronjager)
Maybe you' d better tell Sherlock
Hol mes here what el se you got on
the Randal|l Place killing.

CRONJAGER
A bl onde. Down on the street,
trying to start a car that didn't
belong to her. Hers was right next
toit, the sanme nodel. She acted
rattl ed, so the boys brought her in
and she spilled. dains she didn't
see the killer.

OHLS
(still riding Marl owe)
He's in the back office now --
handcuffed. Here's the gun.

He takes Carol's gun fromhis pocket, drops it on the desk.
Cronj ager | ooks at the gun, but w thout touching it. After
a nonment W/ de chuckl es, enjoying Cronjager's disconfiture
and Chls' annoyance.

OHLS
But that's just one of them
(he stares at Marl owe
whi | e he addresses
Cronj ager)
You heard about a car being lifted
out of the surf at Lido pier this
nmorning with a dead guy init?

MARLOVNE

(mldly)
Do you have to be coy about it?
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OHLS
(staring at Marl owe
-- addressing
Cronj ager with
mal i ci ous sarcasn)
Sure. The guy they found drowned in
the car shot another guy |ast night
in your territory; a guy naned Geiger
who ran a racket in the back room of
a bookstore on the boul evard. The
punk I got in the back office worked
for Ceiger.
(to Marl owe)
You're on the air. Let's have it.

MARL ONE
That's all. Wien | finally | ocated
the |l ad that noved the packing case
out of Geiger's back room Geiger's
bl onde secretary was with him It
was Brody. Wiile | was trying to
persuade Brody to tell what becane
of the packing case, the doorbel
rang agai n and Brody opened the door
and sonebody shot himtw ce. You
know the rest of it.

(he lights his cigarette)

OHLS
Except what was in the packing case
-- yes.
MARL OVE
( snmoki nQ)

Brody didn't tell ne.

OHLS
(staring at Marl owe)
You see, Cronjager? Even as snart
as he is, he's got to guess
sonetines, too.

MARL ONE
My guess is the sane as yours.
Black mailing stuff. Geiger's
custoners nust have been wearing a
path across that rug, comng in to
knock on that |ocked door and pay
their nonthly install nents.
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OHLS
(staring at Marl owe)
That's right, Cronjager. Maybe
Sher| ock' s even going to show us
hi s evidence for guessing that.

MARL OVE
Do you fol ks still guess when you
have evi dence?

W LDE

(sharply)
That' s enough of this.

(to Marl owe)
So Taylor killed Ceiger because he
was in love with the Sternwood girl.
And Brody followed Tayl or, sapped
hi m and took the photograph and
pushed Taylor into the ocean. And
the punk killed Brody because the
punk thought he shoul d have
i nherited Geiger's business and
Brody was throw ng hi mout.

MARL OVNE
That's how | figure it.

W LDE
(extends his hand)
Let's see your evidence.

OHLS
G ve, pal. Hding nurders.
Spendi ng a whol e day foxing around
so that this punk of Geiger's can
have plenty of time to conmmt
anot her one.

Mar| owe takes fromhis coat and puts on the desk before

Wl de the three notes and Geiger's card to CGeneral Stern
wood, and the notebook with its code list of names. W/Ide
| ooks at them lights a cigar. Ohls and Cronjager rise and
| ook at the articles over Wl de's shoulders. Marl owe
snokes quietly.

W LDE
(after a tinme)
These notes. |f General Sternwood
paid them it would be because he
was afraid of sonmething else. Do
you know what he was afraid of?

MARLOVNE
No.
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Wl de stares at Marl owe.

W LDE
(after a nonent)
Have you told your story conplete?

MARL OVNE
| left out sone personal matters.
(they stare at each ot her)
| intend to keep on | eaving them out.

W LDE
Why ?
MARL OVNE
|"ve still got a client. You

recommended nme to himthrough Bernie.
My first duty is to him

Wl de, Ohls and Cronjager all stare at Marlowe. He snokes
quietly. WIde, staring at Marl owe, nakes a slight signal
with his hand.

OHLS
(to D.A)
Ckay. But you're wasting tine.
If you' d let nme handl e Sherl ock. .

W LDE
That'l|l do, Bernie.

OHLS
(to Cronjager)
| want to surrender a prisoner
to you. Cone on
(he goes toward door
-- Cronjager follow ng.
As Chl s opens the door
he pauses and | ooks
back at Marlowe. To
Mar | owe: )
| like you. Better and better.
Sone day I'mgoing to |ike you so
well | won't be able to bear having
you out of ny sight.

He and Cronjager exit, close the door. WIlde puffs his
cigar, staring at Marlowe. Marlowe snokes quietly.

W LDE
(after a tinme)
Do you know why |'m not tearing
your ear off?
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MARL OVE
| expected to | ose both of them
W LDE
(smoki ng -- watching

himsteadily --
after a tine)
What are you getting for all this?

MARL OVE
Twenty-five a day and expenses.

W LDE
And for that noney you're willing to
get yourself in Dutch with the | aw
enforcenent of this county, naybe
| ose your |icense?

MARL OVNE

(quietly)
|"ve still got a client.

W LDE
s he still just a client?
(Marl owe doesn't
answer -- snoki ng)
Listen to me, son. M father was a
close friend of old General

Sternwood. | like himas well as
you do. |'ve done all ny office
permts -- maybe a good deal nore --

to save himfromagrief. But in the
| ong run, nothing can save him
except dyi ng.

MARLOVNE
Yeah -- the big sleep. That'll cure
his grief.

W LDE
It cures all the grief... You really

don't know yet what General Sternwood
wants with you?

MARL ONE
Yes. To settle this business with
Cei ger.

W LDE
He's afraid that ex-bootl egger,
Regan, that he took up about a year
ago, is mxed up in this sonmewhere.
VWhat he really wants is for you to
find out that Regan isn't.
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MARL OVE
Regan's no blackmailer. | knew him
W de shrugs slightly.
W LDE
Maybe you' d better find him and
prove it.
MARL OVE
Maybe | had.

Marl owe rises. He indicates the objects on the desk.

MARL ONE
Can | have these?

Wl de | ooks again at the objects, then he takes up the
not ebook containing the code nanes and addresses, opens the

desk drawer, drops the book in and shuts it,
ot her things across the desk toward Marl owe.

W LDE
Take t hem

EXT. HOBART ARMS APARTMENT - MARLOWAE - NI GHT
as he unl ocks the entrance, enters.

I NT. LOBBY - MARLOWE

pushes t he

DI SSCLVE TQO

as he enters, is shutting the door when a man, the only
occupant, sitting with a newspaper in a | obby chair, |owers
the paper. It is the young hoodl um who was with Mars at
CGeiger's house this nmorning. He rises, flicks his
cigarette stub into a potted palmand thrusts the tip of
his right hand into the V of his coat-opening.

BODYGUARD
(jovially)
VWll, well, if it ain't Hawkshaw
hinself. The boss wants to talk
to you.
MARL OV\E
What about ?
BODYGUARD

What do you care, Hawkshaw? Just
keep your nose clean. Let the
boss do all the thinking and ask
t he questi ons.
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MARL OVE

(drops hand into

si de pocket)
I"'mtoo tired to talk. Too tired to
think too. But if you think I'mtoo
tired to refuse to take orders from
Eddie Mars -- try getting your gat
out before | shoot that good ear off.

(bodyguard stares

at him-- undeci ded)

BODYGUARD
A conedi an, huh?

MARLOVNE
Yeah. 1'mgoing to die laughing in
just about a m nute.

BODYGUARD
(baffl ed)
You ain't got no gun. Have you
forgot about this norning?

MARL OVNE
That was this norning. [|'m not
al ways bar ef oot ed.

The bodyguard stares at Marlowe a while | onger. Then he
waves his left hand airily.

BODYGUARD
Ckay, hot shot! You win. But don't
let it go to your head, see?
(rmoves toward the door)
You'll hear from us.

MARL ONE
Too late will be too soon.

The bodyguard crosses to the street door, exits. Then
Marl owe follows to the door, sees it is locked, turns, his
lip twisted in contenpt, and crosses toward el evator.

| NT. MARLOWE' S APARTMENT - MARLOWE

as he enters, snaps on light, tosses his hat onto the bed,
takes Carnmen Sternwood's little pistol from his pocket,
tosses it onto table beneath the | anp, crosses to bookcase
on which a bottle of whiskey sits, takes up the bottle and
goes on to the kitchen, exits. OVER SOUND OF REFRI GERATOR
DOOR, CLINK OF GLASS, ETC.

LAP DI SSOLVE TGO

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



99.

100.

88.

CLOSE SHOT - MARLOWE

at table beneath the | anp, hal f-enptied highball beside
him as he finishes cleaning Carnen's pistol. He closes
the pistol, and holding it in his left hand, he gathers up
the remaining tiny shells he had renoved fromit, exam nes
them shrugs sardonically, tosses theminto desk drawer,

cl oses drawer and is folding a greased rag about the pistol
when the tel ephone rings. He puts the pistol on the desk
and turns.

CLOSE SHOT - MARLOWE AT TELEPHONE

He hol ds the receiver | owered sonewhat, so that Mars'
harsh voice cones clearly fromit.

MARS' VA CE
So you' re tough tonight.

MARL ONE
Sl eepy, too. Wat can | do for you,
M ster Mars?

MARS' VA CE
Cops over there -- you know where.
Did you keep me out of it?

MARL OVE
What do you think?

MARS' VA CE
Listen, soldier. |I'mnice to be
ni ce to.

MARL OVE

You |isten. Maybe you'll hear ny
teeth chattering.

MARS' VA CE
(laughs shortly)
Did you -- or did you?

MARL OVNE
| did. | don't know why, but |
di d.

MARS' VA CE

Thanks, soldier. Wwo gunned hin?

MARL OVE
Sonebody you never heard of. Let
it go at that.
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MARS' VA CE
If that's on the | evel, soneday |
may be able to do you a favor

MARL OVE
You can now. Hang up and let nme go
to bed.

MARS' VA CE

(1 aughs agai n)
You' re | ooki ng for Shawn Regan,
aren't you?

MARLOVNE
Everybody | neet seens to think I am
But |' m not.

MARS' VA CE
If you were, | could give you an
idea. Drive up to the club and see
me. Any tine.

MARL ONE
Thanks.

MARS' VO CE
Be seeing you then.

The ot her receiver clicks. Marlowe puts his receiver down
slowy, sits a nonent, thoughtful. He seens to be waiting
for sonething. He takes out a cigarette, has just struck
the match when the phone rings. Wthout noving he bl ows
out the match and wedges the paper steminto the tel ephone

bell, muffling it, so that it now nerely buzzes, steadily
as whoever it is continues to ring. Then he strikes
anot her match, lights the cigarette, rises and begins to

unknot his tie as he wal ks out of SHOT. The nuffled

t el ephone buzzes, the light snaps off, |leaving the roomin
darkness. The nuffl ed phone continues to buzz as whoever
it 1s keeps on ringing.

FADE QUT.
FADE | N:

ESTABLI SHI NG SHOT - DOCOR
|l ettered: Bureau of M ssing Persons

DI SSOLVE THRU TO:
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102. I NT. OFFI CE DAY - NMARLOWE

Mar| owe seated, facing across the desk Captain Gregory, a
slow, burly man who | ooks dull and stupid but is not.
Gregory in plain clothes | ooks at Marl owe's credential s,

| ooks up.

GREGORY
Private, eh? Wat can | do for you?

MARL ONE
" mworking for General CGuy Sternwood.
The D. A. knows hi m

GREGORY
| know who he is too. Did the D. A
send you here?

MARL ONE
Isn"t your information avail able
to anybody, unless it' a hom cide

matter?
GREGORY

Did the D.A. send you here?
MARL OVNE

No.
GREGORY

Did he know you were com ng?

MARL OVE
(after a nonent --
takes out cigarettes)
Mnd if | snoke?

GREGORY
Go ahead.
MARL OV\E
(l'ights up)
Thanks.
GREGORY

What do you want ?

MARL OV\E
| want to know what becane of a man
named Shawn Regan, who used to work
for General Sternwood.
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GREGORY
| don't know where he is. He
scrammed -- pulled down the curtain,
and that's that.
MARL OVE
WIIl you give ne what you have got
on hin?
Gregory rings a bell on desk-edge. The door opens, a
m ddl e- aged woman secretary enters.
GREGORY
Get nme the file on Shawn Regan,

Abba.

The woman exits. Marlowe snokes. Gegory takes up a
charred pipe, digs tobacco dottle deliberately fromit, is
about to fill it when the woman enters, lays an official
file on the desk, exits. Gegory puts down the pipe, puts
on gl asses, opens the file.

GREGORY
He bl ew on the sixteenth of Septenber.
No one reported it. W got into it
by finding the car. It was the
chauffeur's day off, so nobody at
St ernwood' s saw Regan take his car
out of the garage. W found the car
four days later in a garage bel ongi ng
to a ritzy bungal ow court on Sunset.
The garage nman reported it to the
stolen car detail; said it didn't
bel ong there. W couldn't find who
it belonged to.

MARL OVE
And of course Eddie Mars' wfe
couldn't tell you, because she had
di sappeared too.

GREGORY
(stares at Marl owe
a nonent)
I f you knew so nuch al ready, why
did you cone to ne?

MARL OVE
Sorry. Go ahead.

GREGCRY
So you have been talking to sone
St er nwood about Regan.
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MARL ONE
Why not? You just said nobody has
accused anybody of any crine yet.

GREGORY
Yes, Ms. Mars was gone t oo,
di sappeared wthin tw days of
the day Regan's car was left in
t he garage.

MARL ONE
VWhat are the angl es?

GREGORY
Ms. Mars lived in the apartnment the
garage bel onged to. Regan was known
to carry aroll, fifteen grand, in
his clothes all the tinme --

MARL ONE
Yes. | had heard that.

GREGORY
It don't seemto have been any secret
to anybody that Regan was sweet on
Mars' w fe.

MARL OVNE
So it looks |ike they went off
t oget her.

GREGORY

Regan had fifteen grand in cash with
him Ms. Mars had sone rocks, and
a car of her own -- nmeking two cars
avai l able. Everything di sappeared
but one of the cars.

MARL ONE
What did she | ook |ike? Have you
got a phot ograph?

GREGORY
No... A blonde. She won't be
now t hough.

MARL ONE
VWhat was she before she married Mars?

GREGORY
A torcher.
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He exits.

MARL OVNE
Maybe she isn't anything now. Mybe
neither of them are.

GREGORY
You' re thinking of Eddie Mars.
You're wong. Mars is a business
man, and a good one. Jealousy's a
[ uxury -- murdering for it, at |east
-- that a man |i ke Eddie Mars knows
he can't afford.

MARL OVE
So, as far as you're concerned, Mrs
is out.

GREGCRY
Mars is out. And, until sonething
nore turns up, we are too.

MARLOVNE

(rising)
And so aml, it looks like. There's
no | aw on ny book either against a
man with fifteen grand goi ng away
with the woman he | oves.

(turning)
Thanks.

GREGORY
(closing the file)
Not at all.
(Marl owe noving toward
t he door)
G ve ny best to the D A

MARLOVNE
(half halts --
bei ng slyly kidded)
I will.

EXT. STREET - MARLOWE

gets into
starts up

his car, drives away. As he does so,

behind him follow ng him

I NT. MARLOAE' S CAR - MOVI NG - MARLOWE

is aware that the other car is follow ng him
to let the other car keep in sight of him

is careful

a coupe
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105. INT. MARLOWE' S OFFI CE ANTEROCOM - MARLOVZE
entering, finds Norris waiting for him
MARLOVNE

(cl osi ng door)
Good norning, Norris.

NORRI S
(rises)

Good norning, M. Mrlowe.
MARL ONE

How s the General this norning?
NORRI S

Not so well, sir. | -- ah --
MARL ONE

Yeah? Wiat's on your m nd?

NORRI S
(in sort of a rush)
| read the papers to himthis
nmorning. From-- ah -- certain
itenms we assune that your
i nvestigation is now conpl ete.

MARL OVE
Yes, as regards CGeiger. | didn't
shoot him though.
NORRI S
Quite so, sir.
MARL OVE
| guess you've called for the debris.
NORRI S
The debris, sir?
MARL OVE
(crossing to other door)

Thi s way.
Norris follows him
106. | NT. MARLOWE' S OFFI CE - MARLOWE

at desk takes out papers, evens them puts theminto
envel ope.
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MARL ONE
There you are. Three notes, and
t he card.

NORRI S
(steadily)
Thank you, sir. Ms. Rutledge
tried several tinmes to tel ephone
you | ast night --

MARL OVNE
| know. | was busy getting tight.

NCRRI S
(puts hand inside coat)
Quite so, sir.
(he draws out check,
hands it to Marl owe)
The CGeneral instructed ne to hand
you this. WII it be satisfactory?

MARL OVNE
(takes check, gl ances
at it, folds it)
Five hundred. CQuite.

NCRRI S
(curiously insistent)
And we may now consider the entire
i nci dent cl osed?

MARL ONE
(gets the overtone
but covers conpletely,

easi ly)
Sure. Tight as a vault wth a busted
tinme | ock.
NORRI S

Thank you, sir. W all appreciate
it. Wen the CGeneral is feeling
better, he will thank you hinself.

MARL OVE
Fine. [1'll conme out and drink sone
nore of your brandy. Maybe with
chanpagne.

NORRI S

(departing)
"1l see that sone is properly
iced, sir.
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He exits, closes the door. Marlowe's air changes now. He
opens the check slowy, |ooks at it, speculatively.

MARL ONE
(musi ng: al oud)
Compl etely closed... conpletely
cl osed.

He rouses, puts the check into his wallet, goes to phone,
di al s, speaks into phone.

MARL OVNE
Hello... Let ne speak to Eddie..
Sure, Eddie... Phil Marl owe.
(hol di ng phone between
head and shoul der,
he takes out cigarette,
is about to light it,
speaks into phone,
still holding cigarette
and burning match in
bot h hands)
Hell o, Eddie. | want to see you.
"1l drive up tonight... Check

DI SSCLVE TQO

ESTABLI SHI NG SHOT - | NSERT: SI GNBOARD
STATELI NE, NEVADA
DI SSOLVE THRU TO:

| NT. LAS OLI NDAS CLUB ENTRANCE - NI GHT - MARLOW\E

checking his hat and coat at counter. The slim pasty-
faced bodyguard who had been with Mars and the other guard
at Ceiger's house enters, approaches.

MARL OVNE
Hello. How s the pistol-packing
busi ness up here?

BODYGUARD
(bl andl y)
Better. W don't have so nmany
amat eur s around.

MARL OVE
Not amateurs -- just suckers, huh?

BODYGUARD
(turning)
Thi s way.
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Marl owe follows him
| NT. MARS' PR VATE OFFI CE - MARS AND MARLOWE

The office is suave, restrained, well-furnished, shows
money. A wall safe in one wall, radio, |iquor cabinet,
confortable chairs, etc. Mars wears a well-cut, expensive
di nner suit. He shakes hands with Marl owe as the bodyguard
wi t hdraws, shuts the door.

MARS
(shaki ng hands)
Took you a long tine to get here,
didn't it?

MARL ONE
| wouldn't be here now if you hadn't
hi nted you had sonething for ne.

MARS
(turns to liquor cabinet,
opens it, starts to
fix drinks)
What did you change your m nd about ?
About what you are after, or just
about admtting it?

Marl owe, lighting a cigarette, doesn't answer. Mars
prepares the highballs, approaches, hands one to Marl owe.
MARLOVNE
(taki ng drink)

Thanks.

Mars | eans agai nst the desk, el egant, holding his drink.

MARS
A friend of yours is outside playing
the wheels. | hear she's doing well.

Ms. Rutledge --

(Marl owe says not hing,

dri nks)
| liked the way you handl ed t hat
yesterday. You nmade ne sore at first.
But | see now you knew what you were
doing. You and | ought to get al ong.

(Marl owe says not hing,

dri nks, snokes. Mars

wat ches hi m
But | like to pay ny checks as | go
al ong. How nuch do | owe you?

MARL ONE
For what ?
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MARS
Still cagey, huh?

MARLOVNE
Al right. How rmuch have you got
that | can use?

MARS
(waves hand, easy)
OCh, that. | heard you had al

the information already.

MARL ONE
| don't know. You didn't bunp
Regan off, did you?

MARS
No. So you think | did?

MARL OVE
| canme up here to ask you

MARS
(stares at Marl owe)
You' re ki ddi ng.

MARL OVNE
Yes, I'mkidding. | used to know
Regan. You haven't got the nen
for that work. And while | think
of it, don't send me any nore gun
punks. | m ght get nervous and
shoot one of them

Mars stares at Marlowe, |lifts glass and drinks, staring at
Mar| owe across the glass, |owers the glass.

MARS
You talk a good gane, but | still
think we can get along. Are you
| ooki ng for Regan, or not?

MARL OVE
Ceiger was trying to bl ackmai
General Sternwood. | finally

figured out that at |east half the
CGeneral's trouble was being afraid
Regan m ght be behind it.

MARS
| see. Well, Sternwood can turn
over now and go back to sleep. It
was Ceiger's own racket. | like to
( MORE)
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MARS ( CONT' D)
know who rents anything fromne, so
| did sonme inquiring today nyself.
So if it was just Geiger you were
after, whoever gunned hi mwashed you
and St ernwood both up

MARL OVE
(sets glass down, rises)
| guess that's what the General thinks
too since he paid ne off today.
(Mars takes up Marl owe's
enpty gl ass)
No t hanks. No nore.

MARS
Anot her won't hurt you.
MARLOVNE
No t hanks.
MARS
(sets gl ass down)
|"msorry about that. | w sh

St ernwood would hire you on a
straight salary to keep these girls
of his home at |east a few nights
a week.

(he drains his glass,

sets it down, w pes

hi s nout h)
They're plain trouble. The ol der
one's a pain in the neck around here.
| f she | oses, she plunges, and | end
up with a fist full of paper not even
worth the ink onit. |If she wns,
she takes ny noney hone with her.

MARL OVNE
Don't you get it back the next night?
MARS
She's spent it by then.
MARL OVNE
And is back on the cuff, huh? Mnd
if I look the joint over?
MARS

Go ahead.
(i ndicates small door)
That conmes out behind the tables.
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MARL OVE
Thanks. 1'Il go in wth the other
suckers.
MARS
As you please. W're friends, aren't
we?
MARL OVE
Sure.
They shake hands.
MARS
Maybe | can do you a real favor
sone day.
MARL OVE

Maybe! There's just one thing
puzzling nme, Eddie. You don't seem
in much of a rush to find your wfe.
From what | hear she's not the kind
of awife a guy wants to | ose.

Could it be you know where she is --
w th Regan?

MARS
(deadly quiet)
Look, soldier... What's between ne
and ny wife is between us.
MARL OVE
Ckay. Sorry.

(he goes to door, turns)
You don't have anybody wat chi ng ne,
tailing nme around in a gray Plynouth
coupe, do you?

MARS
(sharply, surprised,
actual Iy i nnocent
of it)
No. A gray Plynouth? When?

MARL OVNE
Then it don't natter. If it's not
you, it's just an eneny. | can

take care of him

He exits. Mars stares after him
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110. I NT. CASI NO - MARLOWE

| eans agai nst small, swank bar, |ooking into the ganbling
room which is big, spacious, various snmall |ay-outs al ong
the wall. At the end of the big roomare three roulette

wheel s. The two outside ones are deserted; even the
croupi ers have been drawn into the crowd which is packed
densely about the mddle one. 1In the center of the crowd

VIVI AN S HEAD can be seen as she plays her w nning streak.
Marl owe is watching her. On the fringe of the crowd the
waiters stand al so, watching. Al this is a build-up to
show a phenonenal run which Vivian is making. The barman
| eans on the bar behind Marl owe

BARMAN
She's sure picking themtonight.
She conmes here a lot, and fromthe
way it's been running for her, she's
due to pick them Put it's been a
long tine since this place seen
anything like that.

Two nen energe fromthe crowd about the wheel and approach
the bar, excitedly. The barman noves to them waits.

FI RST MAN

(to Barman)
Scot ch and soda.

(the barman starts the

dri nks. The speaker

mops his face)

Boy, | never saw such a run. Eight
wins and two stand-offs in a row on
that red. Betting a grand at a

crack too.
BARMAN
(serves the two drinks)
A grand at a crack, huh? | saw an

ol d horse-face in Havana once --
Mar | owe noves away as the two nmen take up their drinks.
111. GROUP AT WHEEL - MARLOWE
as he reaches the crowd. The play has stopped. The

croupiers of all three wheels are now facing Vivian across
the table. A mass of bills, chips, etc., before Vivian.
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CROUPI ER
If you wll just be patient a
monent, Madame. The tabl e cannot
cover your bet. M. Mars will be
here in a nonent.

VI VI AN

(1 ooks about, cool,

i nsol ent, though

her face shows

exci tenent)
VWhat kind of a cheap outfit is this?
CGet busy and spin the wheel. | want
one nore play and |I'm playing table
stakes. You take it away fast

enough, | notice. But when it cones
to dishing it out, you begin to
whi ne.

CROUPI ER
The tabl e cannot cover your bet,
Madane.

(i ndi cates her pile)
You have over si xteen thousand
dol |l ars there.

VI VI AN
It's your noney. Don't you want
it back?

A NMAN

(besi de her, nuch
nore excited than
she is)

Look, lady --

VI VI AN
(turns on him
Vi ci ous, cutting)
Do you want anot her sixteen thousand
of it?

The man falls back, disconfited. A door opens in the wall
behind the table. The crowd falls silent, turns, as Mars
cones out the door, smling, indifferent, inmcul ate, hands
in his jacket pockets as he strolls to the table.

MARS
Sonmet hing the matter, Ms. Rutledge?
(she is about
to speak when
he conti nues,
easi |y, courteous)
( MORE)

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



112.

113.

114.

103.

MARS ( CONT' D)
I f you' re not playing any nore, you
must |l et ne send sonmeone hone with

you.
VI VI AN

One nore play, Eddie. Al of it on

the red. | like red. It's the

col or of bl ood.

Mars stares at her a second, smles faintly, takes fromhis
i nner breast pocket a large pinseal wallet with gold
corners, very elegant, and tosses it carelessly to the
croupier wthout opening it.

MARS
Cover her bet in even thousands.
(to the gaping crowd)
| f no one objects to this turn of
t he wheel being for the |ady al one.

The crowd remai ns breathless. Vivian | eans down and shoves
t he whol e mass of her w nnings savagely onto the RED

di anond of the layout, stands back. The croupier |eans

w t hout haste and rapidly and skillfully counts the noney,
stacks it, places all but a few scattered chips and bills,
rakes these into a neat pile and pushes it off the |ayout
with his rake, |eaving the bet on the RED

Then he opens Mars' wallet with the same detached deliberate
swi ftness, draws out two flat packets of thousand-doll ar
bills. He breaks the tape around one, counts off six

bills, adds themto the unbroken packet, puts the four

other bills back into Mars' wallet and |ays the wall et

aside as carelessly as if it were a packet of paper

mat ches. Mars does not touch the wallet. He stands as
before, el egant, detached, courteous. The croupier spins

t he wheel with one hand, snaps the ball into it with the

ot her, draws back and folds his arns.

CLOSE SHOT - VIVIAN S FACE

as she wat ches the spinning wheel.
CLOSE SHOT - WHEEL

as it spins, slows, stops.

GROUP AROUND TABLE

CROUPI ER
Red. Gdd. Second dozen.
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Vivian | aughs, triunphant, for the first tine her excitenent
seens to cone through as she lets go for the nonent. Then
she stops, watches the croupier add the bills to her bet,
then with the rake shove the whole thing across to her.

Mars smles faintly, expressionless still, takes up the
wal l et, puts it back into his pocket, goes back to the door
and exits.

| NT. ENTRANCE - LAS COLI NDAS CLUB - MARLOWE

at the checkroom gets his hat and coat, drops a coin into
pl ate, goes toward the door, putting on coat.

EXT. ENTRANCE LAS CLI NDAS - N GHT - MARLOWE
buttoni ng his coat, cones out, wal ks on.
EXT. SHRUBBERY- BORDERED PATH - NI GHT - MARLOWE

as he enters, stops, |ooks about. His face is intent,
watchful. He listens, puts his hand into his pocket, draws
out a pipe, looks at it, tosses it slightly, contenptuously,
regretful, shrugs, thrusts pipe into his side-pocket, his
hand still clutching it, goes on noving quietly and
stealthily now, pauses, listens again, is about to go on
when SOUND OF A SLI GHT COUGH cones from ahead. Marl owe
steps quickly and soundlessly into the shrubbery.

CLOSE SHOT - MARLOWE

hi dden behind a shrub, peering out. Ten feet away anot her
man crouches behind a shrub beside the path, watching the
path. He turns his head; we see that he wears a mask. He
wat ches the path again, reacts as FAINT SOUND OF FEET
begins. Vivian enters, wal king rapidly along the path,
clutching her handbag to her. As she passes the shrub, the
man steps quickly out. Vivian stops but makes no sound.

THUG
(qui ckly; | owtone)
This is a gun, lady. GCentle now.
Just hand ne the bag.

For a nmonent Vi vian does not nove. Then she draws a

deep breath as if to scream still clutching the handbag.
THUG
Yell, and I'll cut you in half.

(he opens the
bag, thrusts his
hand i nsi de)

It better be here --
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MARL OVE

(quietly, from behind him
H , pal.

(the thug stops dead.

After a second his

enpty hand starts

to steal upward)
Easy now.

As Marl owe and the thug stare it out tensely, two shadowy
figures enmerge fromthe shrubbery. One of them slugs

Mar|l owe from behind. As he falls, the other grabs for
Vivian, apparently about to do the sane for her. She lets
out a wild scream and starts shooting fromthe pocket. One

of the thugs cries out in mngled pain and anger -- in the
di stance people begin to shout -- the noise has attracted
attention.

THUG

You cl unsy yap. ..

SECOND THUG
Let's get outta here.

They run, vanishing into the dark shrubbery. Vivian
crouches beside Marl owe, helping as he tries to sit up.

MARL OVNE
(in pain, holding
hi s head)
Agh -- good thing | got a thick
skul | --

Peopl e fromthe club, parking attendants, etc., run up
Fl ashlights play on them

CROND
(ad lib)
VWhat's the matter?... What happened?
The guy's hurt. ..

MARL OVNE
(rising groggily)
It's okay. Just a slight holdup --
the |l ady flashes too nuch dough
ar ound.
(to Vivian)
You all right?
VI VI AN
Yes -- are you?

MARL ONE
Let's go. | don't like crowds.
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They get away fromthe curious onl ookers, wal king down a
dark path toward the parking | ot.

MARLOVNE
You got a car with you?

VI VI AN
| cane with a man. He's dead drunk
Forget him \Wat are you doing here,
besi des pl ayi ng bodyguar d?

MARL ONE
We both seemto have been doing
a bit of that -- Eddie Mars wanted
to see ne.
VI VI AN
What for?
MARL ONE
He changed his mnd. He never did
tell ne.
VI VI AN
You lie.
MARL ONE
Al right. [I'mlying.

They wal k on.
DI SSOLVE TO
119. EXT. PARKING LOT - MARLOWE AND VI VI AN
enter, cross to Marl owe's coupe.

MARL OVE
(pauses)
VWhat are you trenbling for? Don't
tell nme you' re scared, because |
won't believe that.

VI VI AN
(draws hi m on)
| wasn't used to being high-jacked.
Gvene alittle tine.

MARLOVNE
Hi gh-jacked. That's -- all it was?

VI VI AN
VWhat el se?
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MARL OVE
(studyi ng the hol es
in her coat)
You al ways go heel ed?

VI VI AN
| feel safer, around the heels
| go with.

MARL OV\E
(1 aughi ng)
You're terrific.

120. CLOSE SHOT - MARLOAE' S COUPE - MARLOAE AND VI VI AN
He hel ps her in, gets in, shuts door, starts engine.
LAP DI SSCLVE TGO
121. INT. MOVING CAR - DESERT - N GHT - MARLOWE AND VI VI AN

The car is going pretty fast, Marlowe intent on the road.
Vi vi an seens nervous, is |ooking about, snoking.

VI VI AN
(smoki ng nervously)
So Eddi e had you cone all the way
up here and then wouldn't tel
you what he want ed?
(dryly) _ _
That's right. [I'mstill lying.

Suddenly she flings the cigarette out the w ndow.

VI VI AN
Have you got a drink?
MARL ONE
Sure.
(still driving,

wat chi ng the road,
he | eans, takes a
flask from dashboard
conpartnent, hands
it to her)

VI VI AN
(takes flask)
| can't drink like this. Stop the
car.

Mar | owe stops the car.
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VI VI AN
(puts flask unopened
back into conpartnent,
slanms it shut)
| don't want a drink. Let's talk.

MARL ONE
Do we need to? The General paid
me off today -- I'mall washed up
VI VI AN
Are you?
MARL ONE
Al right. Wat's Eddie Mars got
on you?
VI VI AN

(easily; lifts the

handbag, slaps it)
This, for instance. And tonight's
not the first tine.

MARLOVNE
Whi ch woul d nake Eddie Mars sore.
So we'll pass that and start over.
What's he got on you?
VI VI AN
Wttier, please, Marlowe. Wttier.
MARLOVNE
| can't. I'mtoo old to | earn now.
VI VI AN

But not ol d enough to outgrow sone
of your other habits.

MARL ONE
For i nstance?

VI VI AN
Killing people.

(she stares at him
secretive, while
he tries to foll ow
her, catch up with
what's goi ng on)

So you're a killer.

MARLOVNE

Does that nmean Geiger, or Brody --
or maybe both of thenf
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VI VI AN
Wy not ?
(she | ooks at him

Suddenl y her manner

changes; she speaks

with a quiet and

conpl ete sincerity)
| wish | was sure you had done it.

Then | could thank you -- in ny
father's nane. He still has pride,
at | east.

MARL OVNE

And you and your sister haven't.

VI VI AN
(wth bitter contenpt)
Carmen and ne. ..
(rapidly)
We're his blood. That's where the
hurt is. That Father m ght die

despising his owm blood. It was
always wld, but it wasn't always
rotten.

(she pulls herself

t oget her, takes out

a cigarette, slunps
back in the seat as
Mar |l owe strikes a

mat ch. But when he
hol ds the match to
her, he sees her

| ying back in the
seat, the cigarette

i n her nouth, |ooking
at himwth lazy and
inviting chall enge.
When he brings the
mat ch near, w thout
nmovi ng she blows it
out. \When she speaks
it is alnmost a whisper)

Move cl oser.

Marl owe stares at her. After a nonent he flings the dead
mat ch deli berately away, puts his arm around her
approaches his face to hers. Suddenly Vivian flings the
unlighted cigarette over her shoul der toward the w ndow,
clasps himin her arns.

VI VI AN
Hol d me cl ose!
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They kiss, a long kiss. Marlowe raises his head at |ast.

VI VI AN
Where do you live?

MARL OVNE
Hobart Arns.

VI VI AN
|'ve never seen it.

MARL OVNE
Wul d you like to?

VI VI AN
Yes.

MARL OVNE

What's Eddie Mars got on you?

She is motionless in his arns for a second. Then she
flings himback with one arm sits violently up.

VI VI AN
So that's the way it is.

MARLOVNE
That's the way it is.

VI VI AN

(control s herself;

takes out a w sp

of handker chi ef

and scrubs her |ips

savagely with it)
Men have been shot for |ess than
this, Marlowe.

MARLOVNE
Men have been shot for |less than
nothing. The first time we net |
told you | was a detective. GCet
it through your |ovely head. |
work at it, lady. | don't play
at it.

VI VI AN

VWhat makes you think Eddi e Mars has
anyt hi ng on ne?
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MARL ONE
He lets you win a | ot of noney,
t hen he has a gunpoke neet you in
the back yard and take it all away
fromyou. And you're not even
surprised. You don't even thank
me for saving it for you.

VI VI AN
Do | need to tell you what | think
of you, M ster Detective?

MARL ONE
You don't owe ne anything. Your
father paid nme. | owe you sonething
for the Kkiss.

VI VI AN
Let me congratul ate you on keeping
your head.

MARL ONE

Maybe | didn't.

VI VI AN
Take nme hone.

Marl owe starts the oar again, drives on
DI SSOLVE TO
| NT. MARLOWE' S APARTMENT - NI GHT

As Marl owe enters, closing the door behind him The only
light in the roomfilters in froma street |anp outside.
Marl owe flings his hat carelessly toward a chair, evidently
out of long habit, and starts across the roomtoward the
kitchen, in search of a drink and in too much of a hurry to
bot her turning on |ights.

| NT. MARLOAE' S APARTMENT - REVERSE ANGLE FROM KI TCHEN -
NI GHT

As Marl owe approaches, his body filling the f.g. As he
reaches the kitchen door a | anp goes on suddenly behind
him He freezes, his body bl ocking the view of what is
behind him Then, as he turns slowy, we see past him--
Carnmen Sternwood sits in an arncthair, the one, in fact,
into which Marl owe has pitched his hat. Carnen holds it
up, smling. She wears an evening gown, nore or |ess
covered by a light wap.
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CARVEN
(coyly) _
What does the hatcheck girl get for
atip?
MARL ONE
(grimy)

|"mtrying to think of sonething
appropriate -- How did you get in

here?
CARVEN
Bet you can't guess.
MARLOVNE
(bl eakly, lighting a
cigarette)
Bet | can. You cane in through the
keyhol e, |ike Peter Pan.
CARVEN
Who' s he?
MARLOVNE
GQuy | used to know around the
pool room
CARVEN
You're cute.
MARLOVNE

And getting cuter every mnute. How
did you get in?

CARVEN
| showed your nmanager your card. |
stole it fromVivian. | told himyou

told me to cone here and wait for you.

MARL OVNE
Fine. Nowtell me how you're
going to get out.

CARVEN
(slipping off her wap)
" m not goi ng.

She | ooks at him-- a surprisingly honest, steady | ook.
This is a different Carnmen -- a puzzled, half-frightened
girl who seens to be waking froma dream-- not sure she
wants to, but unable to help herself. WMarlowe | ooks back
at her, nastily. But he senses a difference, and his voice
is surprisingly gentle when he speaks.
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MARL OVNE
Li sten, Carnen. ["'mtired. ' ve
had a hard day's work. | like you

" myour friend, and any other tine
|'"d be tickled to death to see you
But not now WII you please go
home?

CARVMVEN

(quietly, hungrily)
Are you really ny friend, Phil?

MARL ONE
Sure. ..

CARVEN
| need a friend, Phil... soneone
to --

She stops, apparently confused, groping for words.

MARL ONE
Soneone to what, Carnen?

CARVEN
| don't know.

She | ooks up at him again, searching his face. As though
Marl owe is a magnet, she is drawn to her feet, still
| ooking at him She cones close, but does not touch him

CARMEN
(al nost to hersel f)

VWhat is it in you?. .. I"'mafraid of
you, and yet... there's sonething
straight and hard... Phil, | wsh
|"d net you before -- a long tine
ago. . .

MARL OVNE

(trying to Josh
her out of it)
Hey, hey... Wat's all this?

CARMEN
| don't know.
(angrily)
Way did you have to cone? | was
all right. | was fine.

MARL ONE
And now?
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CARVEN
(al rost weepi ng)
| don't know.

MARL ONE
Look -- you and | want to go on
being friends -- and you shoul dn't
be here.
(hol di ng her

wrap for her)
Be a good girl.

wrap f s onto the floor, revealing the fact that Carnen

During this speech, Carnmen seens to take the wap. But the
al |
i s hol ding Marl owe's hand.

CARVEN
Do you think I can be a good girl?

MARL ONE
It doesn't matter what | think.

Carnen ki sses hi s hand.

CARVEN
But don't you want me to try?
MARL ONE
(trying to free his
hand now)

| just want you to get out of here.

CARMEN
(clinging to his hand)
You' ve got funny thunmbs. Can
bite it?

Bef ore he can answer, she raises his hand, starts to put
his thunb into her nmouth. Wth a sharp violent notion he
flings her hand away.

MARL ONE
Stick to your owmn thunb. Hasn't it
carried you all right all your life?

CARMEN
(obedi ently)
Al right.

She puts her thunb in her nouth, or her hand to her face in

such a way as to appear to be sucking her thunb as usual.
Marl owe takes up the fallen wap and approaches with it.
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MARLOVNE
Ckay. Take your thunb now and
get out of here.

CARVEN

(gi ggling)
It's not ny thunb. See?

She renoves the object fromher nouth and holds it up for
himto see. It is the white queen fromhis set of
chessnen. Marlowe stares at her for a nonent, then he
slaps her terrifically across the face, rocking her back.
The chessman falls from her hand and she stares at WMarl owe,
frightened now, as he wal ks toward her.

CARVEN
Do that again.

MARL OVE
(seething with
repressed rage;
al nost whi speri ng)
CGet out.

CARVMEN
Maybe if people had done that to ne
nmore often, | would have been good
now.

Mar | owe reaches her, grasps he arm hurries her across to

t he door, jerks the door open, alnost hurls her through it,
flings the wap after her, slans the door, turns the bolt
as she rattles the knob, then begins to hammer on the door.
He turns and crosses the roomrapidly to the bath while she
still beats on the door, and washes his hand savagely with
soap and water, his face now actually beaded with sweat.

The KNOCKI NG CONTI NUES. He exam nes his hand, is still not
satisfied, jerks open shaving cabinet, |ooks at the

i nnocuous bottles of nmouthwash, etc., when what he needs is
carbolic acid, goes to the kitchen while the knocking still
continues, jerks savagely fromthe shelf his last bottle of
whi skey.

It is about half full. He jerks the stopper out, flings it
away and pours about a dollar's worth of expensive Scotch
over his hand, flings the bottle away, returns to the
[iving room and while the KNOCKI NG STILL CONTI NUES, he
kneels at the hearth, lays the delicate chess piece on it
and with a heavy fire-dog hamrers the chess-piece into
dust, still beating even after the piece has vanished, his
bl ows at | ast drowning out the SOUND of the knocking on the
door .
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FADE QOUT.
FADE | N:
124. | NT. MARLOWE' S BEDROOM - TELEPHONE ON BEDSI DE TABLE
ringing. Marlowe wakes, rises onto el bow and takes the

phone. He holds it |oosely, so that we can HEAR OHLS
rasping VO CE fromthe other end.

MARLOVNE
Yeah?

OHLS VO CE
Mar |l owe? Conme down here. | want
to see you.

MARLOVNE
|"mnot up yet. | haven't had
br eakf ast .

OHLS VO CE
Never mnd the breakfast. |If you're
not in ny office in thirty m nutes,
you'll be eating it on the county.

Onhl's' tel ephone clicks shut. Marlowe puts his down,
throws covers back to get up

LAP DI SSOLVE TGO
125. INT. OHLS' OFFICE - OHLS AND MARLOWE

OHLS
Lay off.

MARL OVNE
Lay of f what?

OHLS
| f you don't know what, it ought
to be easy not to do it.

They stare at each other. OChls takes up a box of cigarettes
fromthe desk, offers it.

OHLS
Snoke?

MARL OVNE
(not novi ng)
| haven't had breakfast yet. Wo
says for me to lay off?
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OHLS
The D. A does.

MARL OV\E
And beyond hi nf

OHLS
So you want to know. Ckay it cane
fromyour client. That satisfy you?

MARL OVNE
| haven't got a client. GCeneral
Sternwood paid nme off yesterday.
"' m t hrough.

OHLS
Wel |, apparently he don't think so.
And he's a friend of the D.A and
the DA is the chief crime prosecutor
of this county, and I'mthe D.A's
head man Friday, and all three of
us tell you to lay off.

MARL ONE
WIIl you tell nme one nore thing: Wy
General Sternwood thinks | haven't
laid of f?

OHLS
No. But I'll tell you what he m ght
be thinking. That you are trying to
uncover enough stuff about his famly
affairs to put the squeeze on him
yoursel f.

MARLOVNE
That's a lie. GCeneral Sternwood
never told the D. A nor you nor

anybody else that. | don't think
t he message even cane from Cenera
Sternwood. It was --

(he stops, but
Chl s has al ready
br oken in)

OHLS
Never you m nd what you think. You
just lay off. You get it?

MARL ONE
(quietly)
| get it. O else |l |ose

my |icense and take ny pick and
shovel out of the nothballs.
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Thoughtful , he reaches out and takes a cigarette fromthe
box.

OHLS
(wat ching him
Changed your m nd, huh?

MARL OVNE
(recovers, sees the
cigarette in his
hand, drops it back
into the box)
No. | haven't changed it.

DI SSOCLVE TO
| NT. MARLOAE' S OFFI CE - LATER - MARLOWE
The TELEPHONE IS RING NG Marlowe takes it up.

MARL ONE
Yes, speaking --

| NT. STERNWOOD HOVE - VIVI AN STERNWOCOD AT TELEPHONE

She wears hat and coat as if about to depart.

VI VI AN
(rapidly)
|'"ve found Shawn. |'m | eaving at
once to neet him W'Ill send you

a picture postal from Mexico

perhaps. So you can call off the

bl oodhounds, and many t hanks.
(she hangs up)

CLOSE SHOT - MARLOWE AT PHONE
as the click of Vivian's phone conmes through it.

LAP DI SSOLVE TGO
EXT. STERNWOOD HOUSE - MARLOAE AT FRONT DOOR (RAIN)

facing Norris, who has answered the bell. Norris stands
hol di ng the door half open, as if barring Marlowe from
ent eri ng.

NORRI S
(courteous, inscrutable)
No, sir. She left no address.
We don't expect to hear until she
and M. Regan reach Mexico City
per haps.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



130.

131.

132.

119.

MARL ONE
So she found him

NORRI S
(1 nscrut abl e)
Yes, sir. W are all nost happy.
-- Was there anything el se?

MARL OVNE
The Ceneral ..
NCRRI S
Is resting. | won't disturb him now.
MARL OVNE
Thanks.
Norris watches him still barring himfromentering. He

t ur ns. Norris cl oses the door. Mar | owe wal ks on.
Dl SSOLVE TO
CLOSE SHOT - PLYMOUTH COUPE - PARKED AT CURB - DAY (RAIN)

the sane car which was follow ng Marl owe yesterday. Marlowe
passi ng, recognizes it, pauses, thoughtful, wal ks on.

EXT. HOLLYWOCD STREET - MOVI NG SHOT - MARLOWE

as he passes the nmouth of a narrow alley two nen step out
quickly. One of them saps Marl owe expertly -- they drag
hi m out of sight.

EXT. ALLEY - A DEEP DOORWAY ( RAIN)

Marl owe is dazed, but not out. He fights, but the two boys
gi ve himan expert going-over, very quickly and efficiently.
Mar | owe goes down onto the wet bricks. One of the nen | eans
over him

THUG
(gently)
This is just our way of saying
-- lay off. Get it, Marlowe?
Lay off.

He boots Marlowe in the stomach -- the pair of them depart
while Marlowe is getting rid of his breakfast. Presently,
while Marlowe is trying unsuccessfully to stand up, HARRY
JONES cones up to him Harry is small, hardly five feet,
in a cheap snappy 'underworld" suit. Yet in his w zened
ugly face there is independence, honesty, reliability,
courage. He helps Marlowe to his feet, steadies him hands
hi m a handker chi ef .
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MARL ONE
(still groggy --
W ping his face)
You're the guy that's been tailing ne.

JONES
Yeah. The nane's Jones. Harry
Jones. | want to see you.
MARL ONE
That's swell. Did you want to see
t hose two guys junp ne?
JONES
| didn't care one way or the other.
MARL ONE
You coul d have yelled for help.
JONES
A guy's playing a hand, | let him
play it. [I'mno kibitzer.
MARL ONE
(grinning)
You got brains. Conme on up to

the office.

DI SSCLVE TQO
133. INT. MARLOWE' S OFFI CE - MARLOWE AND JONES

Mar| owe renoves his coat and hat, hangs themup. Jones
watches him Marlowe is reasonably steady now, gradually
getting his w nd back.

MARL ONE
M ght as wall take yours off too.
W may be here a good while, unless
| get another case.

He goes to the desk, sits down, lights a cigarette, pours a
stiff shot fromthe office bottle, then starts to riffle
through a small stack of mail on his desk. Jones watches
him He opens top letter, reads it.

JONES
| been around too. Used to run a
little liquor. Rode the scout car
wth a Tomry gun in ny lap. A
t ough racket.
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MARL ONE
(readi ng, squinting
t hrough snoke)

Terri bl e.
He tosses the letter into wastebasket, takes up the next,
opens it, sees Jones still standing.
MARL OVNE

Sit down. You nake ne nervous
standi ng there.

Jones sits on edge of a chair; Marlowe opens and rapidly
reads the next letter, tosses it in wastebasket, opens
the next one. Jones watches him

JONES
Maybe you don't believe ne.

MARLOVNE
(throws letter
i nto wast ebasket)
What do you want ?

JONES
(approvingly, man
to man fashion)

That's better. | got sonething to
sell -- cheap, for a couple of C s.
MARL OVNE

(opens next letter)
Then don't let ne stop you.

JONES
(baffl ed)
Don't you even want to know who | anf

MARL ONE
(rapidly reading letter)
| already know. You're not a cop.
You don't belong to Eddi e Mars,
because | asked him
(throws last letter
i nt o wast ebasket,
sits back and
| ooks at Jones)
So Agnes is | oose again, huh?

JONES

(taken aback)
How d you know?
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MARL ONE
Well -- she's a bl onde.
JONES
She's a nice girl. W're talking

of getting married.

MARL ONE
She's too big for you. She'l
roll on you and snot her you.

JONES
(1 njured)
That's a dirty crack, brother.
MARL OVNE
You're right. |'ve been running

around with the wong people lately.
Let's cut out the babble. What do
you want ?

JONES
You're | ooking for sonething. WII
you pay for it?

MARL OVNE
If it does what?
JONES
Hel ps you find Regan.
MARL OVNE
| s that what you want the two C s
for -- for telling ne I'm1 ooking

for Regan? Peopl e have been
telling ne that for two days now.
| don't even give cigars for

it anynore.

JONES
(patiently)
Do you want to know what | got,
or don't you?

MARL OVNE
| don't know. Two C s buys a |ot
of information in nmy circle.

JONES
Wul d you pay two hundred dollars to
know where Eddie Mars' wife is?
Wul d you pay two hundred bucks for
t hat, shanus?
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MARL ONE
(leans forward and
rubs out cigarette)
| think I would. Where?

JONES
Agnes found her. She'll tell you --
when she has the noney in her hand.

MARL OVNE
You mght tell the coppers for
not hi ng.

JONES

(quietly)
| ain't so brittle.

MARL ONE
(specul atively)
Agnes nust have sonething | didn't
noti ce.

JONES

(quietly, with

dignity even)
| ain't tried to pull anything.
come here with a straight
proposition -- take it or |leave it;
one right guy to another. Then you
start waving cops at nme. You ought
to be ashanmed of yourself.

MARL OVNE
(quietly too)
| am-- Ckay. Two hundred it is.
"1l have to go to the bank

JONES
(rises)
Ckay. After dark'll be better,
anyway. You know Puss Wl green's
office -- Fulw der building --
four-twenty-eight at the back?

MARL ONE
| can find it.

JONES
"1l meet you there at seven
o' clock tonight. You bring the
money, and |'l|l take you to Agnes.
Ckay?
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MARL OVE
Ckay.

JONES

(goi ng out)
So | ong then.

He exits.

Dl SSOLVE TGO
EXT. FULW DER BUI LDI NG - ESTABLI SHI NG SHOT - EVEN NG ( RAI N)
Mar | owe enters.
| NT. FULW DER BUI LDI NG - LOBBY - MARLOWE

It is deserted. Marlowe pauses at elevator, the door is
open, a shabby old nman is asleep on the stool. Marlowe
goes on.

CLOSE SHOT - AT FI RE DOOR - MARLONE

pushes the door open, enters stairs, door closes behind him

INT. CORRIDOR - (DIM - MARLOVE

standing flattened against the wall beside a door lettered:
L. D. WALGREEN - - | NSURANCE

The transom above it is open, |ight shines through.

JONES' VA CE
(beyond transom
Cani no? Yeah, 1've seen you around.
Sur e.

CANI NO S VA CE

(purring)
| thought you'd renenber.

Mar|l owe steals quietly back along the wall, reaches another
door, pushes it quietly. It is locked. He takes out his
wal | et, renoves his driver's license fromits celluloid,
takes the envel ope and slips back the door-Iock, opens the
door carefully and quietly, enters, shuts the door.

INT. OFFICE - (DIM - MARLOWE

as he stands beside an inner door which is slightly open, a
[ ight burning beyond it. Through the crack in the door
Harry Jones can be seen, sitting behind a shabby desk. The
other man, CANINO is not in sight at this angle.
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Jones is sweating; he cannot help that. But there is no
fear in his voice and he is not trenbling either.

CANI NO S VA CE
So you go to see this peeper, this
Marl owe. That was your m stake.
Eddie don't like it. And what
Eddie don't like ain't healthy.

JONES
You know why | went to the peeper.
Account of Joe Brody's girl. She's

got to blow That takes dough.
She figured the peeper could get
it for her.

CANI NO S VA CE
Dough for what?

JONES
You know about the night the kid
bunped Brody? Well, the young
Sternwood girl was there. She not
only dropped in, she took a shot
at Brody. Only the peeper didn't
tell the cops that. So Agnes figures
it's railroad fare for her as soon as
she can get hold of the peeper. You
get it?

CANI NO S VA CE
Sure thing. Where's this Agnes?

JONES
What do you care? Al she wants is
to touch the peeper and bl ow --

Hi s voice stops. He sits back, staring Canino off, shows

terror now despite hinself, but still no fear.
CANI NO S VA CE
(purring)
That's right. Look at it. You'l
tell me, little man. \Were's Agnes?
JONES
Li sten --

CANI NO S VA CE
You want nme to count three or
sonething, |like a novie? Were's
Agnes?
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JONES
(gives in, collapses)
You win. She's in an apartnent at
28 Court. Apartnment 501. | guess
l"myellow, all right.

CANI NO S VA CE

You just got good sense. | ain't
going to hurt her. If everything's
like you say, I'll tell Eddie it's
all jakeloo. W'IlIl even dip the
bill on it.

As Canino's hand cones into sight setting a whi skey
bottl e on the desk, Marlowe steps quickly back.

CANI NO S VO CE
Got a gl ass?

JONES
(stares at the bottle,
hopel ess now, sweating
but still bravely)
There at the cooler.

As Canino enters, Marlowe steps quickly out. Canino
crosses the open door. W now SEE HM a stocky, vicious
man in brown: a killer.

139. ANOTHER ANGLE - MARLOWE FLATTENED AGAI NST THE WALL

besi de the door. Jones cannot be seen now, only Canino as
he takes the glass fromwater cool er and crosses the door

again. Now he too is not visible. Marlowe follows him by
SOUND ALONE as he returns to the table, clinks the bottle

agai nst the glass as he pours the drink.

CANI NO S VA CE
(purring, falsely hearty)
There you are. Drink her down. Mid
in your eye.

Jones' breathing can be heard as he pants. When Canino
speaks next, his voice is a little sharper.

CANI NO S VA CE
Drink it. Wat do you think it is
-- poison? | bet that Agnes of
yours wouldn't turn it down.
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JONES
No.
(SOUND of his novenent
as he takes the gl ass)
Success.

CANI NO S VA CE
Lots of it.

SOUND as Jones drinks, dies, the glass CLINKS as he drops
it, his body thuds as he falls forward, gasps, chokes.

Marl owe starts forward, catches hinself. The other room
goes dark. SOUND as Canino leaves it: his feet, the other
door opens, closes again.

GLASS DOOR - MARLOAE' S ANGLE

The door opens on the corridor. Wth the |ight gone, the
glass in the door is faintly [umnous, lettering in
reverse, Canino's shadow across it. SOUND of his feet dies
away. Marlowe noves swiftly toward the inner door

I NT. OTHER OFFI CE - MARLOWE

his hand on the switch as he turns on the light, |ooks for
an instant at Jones spraw ed dead across the desk, the

whi skey bottle and overturned gl ass beside him Marl owe
pauses only a second. He |ooks about, sees what he wants,
crosses to tel ephone, takes it up, dials hurriedly.

MARLOVNE

(i nto phone)
I nformation, can you give ne the
phone nunber of Apartnment 301,
28 Court Street?

(he | owers phone,

waits, raises

phone qui ckly

again, |istens

attentively)
Thanks.

(puts phone down,

takes it up

agai n, dials)
| s Agnes in?

The VO CE that answers is a MAN S VO CE, burly and |oud, so
that it can be heard over the phone.

VA CE
No Agnes here, buddy. What
nunmber you want ?
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MARL OVNE
Wentworth two-five-two-eight.
VA CE
Ri ght nunmber, wong gal. ANt
it a shane!
MARL OVNE

Yeah. Can you put nme back on
to the swtchboard?

VA CE
Here you go.
(phone clicks, whirrs)

MARL OVE
Hel | o, Manager? This is Wallis,
Police Identification Bureau, is
there a girl nanmed Agnes Lozelle
regi stered at your place?... Wll,
have you got a tall blonde with
green eyes, either alone, or with a
little chap that wei ghs about a
hundred pounds, green hat, gray
overcoat... Yeah, nust have been
t he wong address. Thanks.

He puts the phone down, turns, |ooks at Jones.

MARL OVE
(musi ng al oud,
with admration)
VWll, you died |like a poisoned rat.
But you drank your poison |like a
man before you split on your girl,
didn't you?

He approaches, gingerly and carefully shifts Jones enough
to reach inside his coat, is about to search Jones, the

t el ephone rings. Marlowe pauses, thinks, nmakes deci sion,
t akes up phone.

MARL ONE
(i nto phone)
Yeah?... Hello, Agnes... Marlowe,
the guy you want to see. No, he's
not here. He's gone, beat it. But
|"ve got the noney. \Were are

you?... | don't know where he went.
Do you want the two C s or don't
you?... In half an hour. R ght.
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He puts the phone down, takes out his handkerchief and

w pes his fingerprints off of it, crosses to the |ight
swtch, wipes it off too, turns it with the handkerchi ef,
goes to the door, through which he cane, exits.

| NT. CORRIDOR - DOOR HE ENTERED BY - MARLOWE
as he w pes off the knob with his handkerchi ef.

Dl SSOLVE TGO
| NT. AGNES' CAR - MARLOAE AND AGNES - NI GHT (RAIN)

as Marlowe gets into the car -- the gray Plynouth. Beyond
the rain-streaked wi ndows a Los Angeles street is visible;
lighted store w ndows, etc.

AGNES
| thought you were never com ng.
G ve ne the noney.

Mar | owe hands her folded bills. She counts themrapidly by
the dash light, then puts themin her handbag.

AGNES
This is a getaway stake, copper.
l"mon ny way. What happened to
Harry?

MARL OVNE
| told you he ran away. Cani no got
w se to himsonehow. Forget Harry.
|"ve paid for information and | want
it.

AGNES
You'll get it. Joe and | were out
riding Foothill Boul evard a couple

weeks ago. W passed a brown coupe,
and | saw the girl who was driving.
She was Eddie Mars' wife. There
was a guy with her -- the watchdog,
Canino. They're people you don't
forget, even if you only saw t hem
once. So we got curious, and Joe
tailed them About a mle east of
Realito there's a side road, and
not hi ng around it but brush and
hills. Just off the highway there's
a two-bit garage and pai ntshop run
by a guy nanmed Art Huck -- hot car
drop, likely -- and a franme house
behind it. That's where Eddie Mars'
wife is holed up.
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MARLOVNE
(studyi ng her col dly)
You're sure of that?

AGNES
Why should I lie?. .. Well, goodbye,
copper -- wish nme luck. | got
a raw deal

MARL OVE

Yeah. Your kind al ways does.
He turns and opens the door to get out.
DI SSOCLVE TO
| NSERT: A H GHWAY MARKER

[I'lum nated by the spotlight of a car. Above a black arrow
t he sign says:

REALITO -- 7 M LES
DI SSOLVE TO.
EXT. H GHWMAY - LONG SHOT - NI GHT (RAIN)

Marl owe' s car spinning along at high speed. The hi ghway
runs between mles of orange groves, wth nountains in the
b. g.

RAPI D MONTAGE - NI GHT

Orange groves -- a neon sign: WELCOMVE TO REALITO -- small
lighted store fronts -- a bar -- a theatre -- then dark,
barren fiel ds.

DI SSCLVE THRU TO:
EXT. H GHWAY - LONG SHOT - N GHT (RAIN)
Marl owe' s car rushing along the wet highway, which now runs
t hrough barren country close to the foothills. The car
takes an S curve, skidding dangerously.
CLOCSER SHOT - ON MARLOWE' S CAR
as it swings into another curve, a sharp one, and

del i berately skids off the shoulder, jarring finally to a
stop in the ditch.
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CLOSE SHOT - MARLOWE

as he clinbs out and bends to inspect the tires. It is
rai ni ng heavily.

CLOSE SHOT - MARLOWE - NI GHT (RAIN)

as he lets the air out of the two right-hand tires.
CLOSE SHOT - MARLOVE

as he straightens up and | ooks ahead.

EXT. HUCK' S GARAGE - LONG SHOT - MARLOAE' S ANGLE

A SMALL DI NGY GARACGE, with a frame house behind it. Lights
show dimy through shaded w ndows.

CLOSE SHOT - MARLOVWE
as he nods, satisfied, then gets back into the car.
| NT. MARLOAE' S CAR - NI GHT (RAIN)

Mar |l owe takes the license holder fromthe steering post and
puts it in his pocket, then | eans | ower behind the wheel.

EXTREME CLCSE - FRONT OF THE CAR SEAT - N GHT

as Marl owe's hand pushes open a weighted flap, disclosing a
secret conpartnent with two guns in it. He weighs them
selects the heavier of the two, and draws it out. The flap
SW ngs shut.

EXT. H GHWAY - AT HUCK' S GARAGE - NI GHT (RAIN)

Mar | owe approaches the garage. There is a sign on the
bl ank side wall -- Marlowe holds a flashlight onit, and we
SEE the lettering of the sign:

ART HUCK
AUTO REPAI RS -- PAI NTI NG
Mar | owe goes round to the front. The big doors are closed,
but a streak of |ight shows through the crack. Marlowe
hesitates, then wal ks past themto gl ance at the house.
EXT. FRAME HOUSE - MARLOWE' S ANGLE - NI GHT (RAIN)
The only signs of life are the light fromthe shaded

w ndows and Cani no's brown coupe parked in front by a row
of stunted trees.
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EXT. HUCK' S GARAGE - NI GHT (RAIN)

At the door, as Marl owe goes up and hamrers on it with the
butt of his heavy flashlight. There is a nonent of
silence. Then the inside |light goes off. Marlowe centers
his flash in a white circle of |light on the doors.

HUCK
(speaki ng through
t he door)
Whaddaya want ?
MARL OVE
Qpen up, | got two flats back on

t he hi ghway and only one spare.
HUCK

Sorry, mster. W're closed up.

Better try Realito.

Mar| owe doesn't appreciate this. He kicks the door, hard,

and keeps on kicking it, until a second voice -- Canino's
voi ce -- speaks fromclose inside. Then he stops to
l'isten.
CANI NO S VA CE
Ckay, Art -- open up for the w se
guy.

A BOLT SQUEALS, and half the door opens inward. Marlowe's
flash outlines a gaunt hard face, Huck's face. Then Huck
swWi ngs a gun down across the flash, knocking it out of
Mar |l owe' s hand, still burning.

HUCK
Kill that spot, bud.

Mar | owe picks up the flash, turning it off. Light goes on
inside the garage, revealing HUCK, a tall man in dirty
coveralls. He backs away fromthe door, keeping Marl owe
cover ed.

HUCK
Cone i nside and shut the door.

I NT. HUCK' S GARACE - NI GHT

as Marl owe cl oses the door behind him There is the usual
paraphernalia of a garage, and two cars. One is being

pai nted, a spray-gun lying on the fender, the other is
Carnmen Sternwood's Packard convertible. Canino | ounges
easily in the shadows by the bench. The RAI N BEATS on the
tin roof.
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MARL ONE
(1 ndi cating Huck's gun)
You could scare off a | ot of trade

t hat way.
HUCK
l"'mtoo far out of town to take
chances.
(poi ntedly)
You can get yourself hurt, kicking
on doors.
CANI NO
(softly)

Cut it out, Art. You run a garage,
don't you?

MARL OVNE
(not | ooki ng at Cani no)
Thanks.
(to Huck)

| suppose you can fix flats.

HUCK
(putting the gun
in his pocket)
As good as you can nmake 'em bud.
But right now |' m busy.

CANI NO
(pl easantly)
Art -- you got tinme to fix his
tires.

MARL ONE
You can use ny spare -- that'l
hel p sone.

HUCK
Listen, | told you I'mbusy with
a spray job...

CANI NO
It's too danp for a good spray job,
Art. Get nmoving -- and take two
j acks.

HUCK
Now wait a m nute..

Cani no | ooks at Huck with a soft quiet-eyed stare, then
away again, not saying anything. Huck wlts and noves
away, pulling on a raincoat and banging out with a socket
wrench, a hand jack, and wheeling a dolly.
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Cani no cl oses the door behind himand returns to the
wor kbench. Marl owe watches silently, lighting a cigarette.

CANI NO
Bet you could use a drink. Wt
the inside, and even up.

MARL ONE
Thanks.

Cani no produces a bottle and two gl asses from under the
bench, pours two shots, and hands one to Marlowe. They

salute -- Canino drinks, and Marl owe, remenbering Harry
Jones and the cyani de cocktail, hesitates, then drinks
al so.
CANI NO
(casual l y)
Li ve around here?
MARL ONE
No. Just got in from Reno and
Carson City.
CANI NO
The | ong way round, huh? Business
trip?
MARL ONE
Partly. And in a hurry.
CANI NO
Too bad -- you may have a long wait.
(reaching for Marlowe's
enpty gl ass)

How about another, to pass the tine.

DI SSCLVE TQO

160. EXTREME CLOSE - A WHEEL - NI GHT

-- the tire already on a spreader and | oose fromthe rim
A man's hands and feet working at the job viciously. The
CAMERA PULLS BACK to show Art Huck as he rips out the tube.
Mar | owe and Cani no stand al nost as before, by the

wor kbench.

HUCK
(grunbling over
above acti on)
| don't have enough to do -- guys
have to get flats in the mddle of
a cl oudburst.
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CANI NO
(1 aughi ng)
Don't crab so nmuch. You can use
an extra bath.
(taking a roll of
coins out of his
pocket, tossing
themidly in the
pal m of his hand)
Just get busy.

Huck carries the tube to an airhose and starts to fill it.
HUCK
| am busy, brother. Plenty
busy.

He starts to place the tube in the gal vani zed tub under the
hose, then turns swiftly, lifting the tube high, and brings
it down over Marlowe's head and shoul ders, a perfect

ringer. Marlowe, unable to reach the gun in his pocket,
bends forward, trying to throw Huck over his back. Canino
steps in lightly, Iike a dancer, his hand cl osed hard over
the roll of coins, and hangs one with delicate precision on
Mar |l owe' s j aw.

Marl owe' s tough -- he goes on fighting, although he's
already out on his feet. Huck pulls his head back by the
hair as Canino clips himagain with the weighted fist.
Marl owe tries, but it's no use. He goes down and stays

t hat way.

I NT. MARS HI DEQUT - LIVING ROOM - N GHT

A small room in keeping wwth the exterior -- furnished
confortably but not luxuriously. The only |light comes from
a floor |anp beside the davenport where Marlowe lies. His
hands are cuffed behind him his feet roped to the | eg of

t he davenport. He is still out, his face considerably the
worse for wear. Vivian sits beside himon a straight

chair, holding a half enpty glass in her hand. She seens
to have forgotten about it. She seens to have forgotten

everything but Marlowe -- who begins to conme out of it. He
opens his eyes presently and | ooks at Vivian -- he doesn't
seem surprised. He w nces and shuts his eyes again.
MARL ONE
(thickly)

Move the |ight, honey...

Vivian rises and turns the light away fromhis face. He
| ooks up at her again.
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MARL ONE
(still groggy)
That's better -- where are the
boys -- out digging a grave?
VI VI AN

(desperatel y)
Phil, why did you have to go on
with this?

MARL OVE
Why did you?

Vivian turns away fromhim-- she's obviously keyed up,
scared, desperate.

VI VI AN
|"ve only known one fool as big as
you. . .

MARL ONE

(after a pause)
You m ght spare ne a little of that
drink you're not using.

Vivian goes to him sits down, and holds the glass to
Marl owe's |ips, then touches his battered face with her

fingertips.
VI VI AN
(shaki ly)
Your face |looks like a collision
net...
MARL OVNE

It won't last |ong, even this good.
(after a pause,
| ooki ng up at
Vivian softly)
"1l give it back to you -- |'ve
only known one fool as big as you.

They hold it, a twi sted unconfortable nonent, and then MONA
MARS enters. She is tall, blonde, strikingly beautiful --
a woman who knows her way around, yet having a certain
dignity and fineness.

MARL ONE
You would be Ms. Eddie Mars... the
bl ond that Shawn Regan didn't run
away Wwth.
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MONA
Way did you have to make troubl e?
Eddi e wasn't doing you any harm
| was never in |love with Shawn --
we were just good friends. But
you know perfectly well that if
| hadn't hid out here when Shawn
di sappeared, the police would have
been certain Eddie killed him

MARL OVNE

(quietly)
But he did kill him

MONA
(after a pause,
with quiet dignity)
Eddi e's not that sort of man.

MARL ONE

You nean Eddi e never kills people.
MONA

No.
MARL ONE

You really believe that, don't you?

And in a way, | suppose you're right...
MONA

(sincerely)

|"'mmarried to Eddie Mars. | |ove

him | know what's inside of him
MARL ONE

Vell, if Eddie's such a nice guy,

l'"d like to talk to himw thout

Cani no around. You know what Cani no
will do -- beat ny teeth out and then
kick me in the stomach for nunbling.

VI VI AN
You'll get your talk, Phil. Canino's
gone for Eddie.
MARLOVNE
Leaving Art Huck wthin call, |
suppose. Well, | suppose nobody's
| uck hol ds forever.
(to Vivian)

You could really have gone to Mexico,
you know. You'd have liked it better.
Bl ood doesn't spatter that far
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MONA
Oh, stop tal king that way!

Vivian and Marlowe are no |onger conscious of her presence,
having retired into a private world of their own.

MARL ONE
But then you couldn't go, could you
The border police would have checked
you t hrough al one, and too many
peopl e m ght have seen you --
wi t hout Shawn Regan. Mich safer to
conme down here wth Mona. Mich

safer -- especially for Eddie Mars.
VI VI AN
| did it as much for you... Wy

woul dn't you believe nme? Wy
woul dn't you stop?

MARL ONE
Too many people tried to nmake ne.
And besides | knew Shawn Regan --
and | know you.

They | ook at each other -- and Mona Mars takes herself
quietly out of the room

VI VI AN
Wiy did | have to neet you? Wy
out of all the nmen in the city, did
nmy father have to call you in?

MARLOVNE
Thi ngs happen that way, sonetines...
Light me a cigarette..

She takes one froma table, lights it, and bends over to
pl ace it between Marlowe's |lips. Marlowe's eyes hold her
as though his hands were on her shoul ders; she sits down.

MARL ONE
(softly)
You know what they're going to do,
don't you? You know the only thing
t hey can do.

Vivian's hands grip the shoulders of his coat. She shuts
her eyes and drops her head, holding herself rigid.
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MARL OVNE
(still softly)
It's not pretty, is it -- even from

a distance. And when you're right
on top of it, it isn't pretty at all.

VI VI AN
(rising abruptly)
Oh, stop it, Phil. Stop it!

Not hi ng' s goi ng to happen..

MARL OVNE
Mona's in love with Eddie Mars, but
you're not. Are you going through
withit?

Vi vian noves away, as far from himas she can get, and
stands with her back to him rigid, staring at the

curtai ned wi ndow as though she could see through it.
Mar | owe studies her, then l|aughs, a quiet sardonic chuckle
and rel axes, |eaning back on the cushion.

MARL OVNE
Pride is a great thing, isn't it?
And courage -- and honor -- and
love. Al the things you read about
in the copybooks -- only in the

copybooks not hing ever gets tangl ed.
The road always lies so straight,
and clear, and the signs say to |ove
and honor and be brave... Take this
thing out of ny nmouth, wll you,
honey? 1t's burning ne.

Vivian conmes slowy to himand takes the cigarette stub
fromhis lips. She hesitates, then goes down onto the
couch, dropping the cigarette on the floor. Her arnms go
around Marl owe, her mouth crushed to his. Wen she breaks
for air, putting her cheek against his, she is al nost
crying. Marlowe is far fromunnoved hinself, turning his
head agai nst hers, hard.

MARL OVE
(after a pause, whispering)
CGet a knife, and cut this rope
of f nme...

Vivian rises, runs out of the room The SOUND of a kitchen
drawer bei ng opened cones OVER fromo.s., then the RATTLE
of CUTLERY. Vivian returns alnost at once with a knife and
sl ashes the rope from Marlowe's feet. Dropping the knife,
she hel ps himget up -- he's not too steady on his |egs.
They cross the roomtogether, Vivian with her arm around
Marl owe. The handcuffs glittering on Marlowe's wists.
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From out si de cones the SOUND of a car skidding to a stop
Mona Mars appears in the doorway, holding a gun.

MONA
(quietly, wthout nenace)
Eddie is here -- | think you'd

better wait.
162. EXTREME CLOSE - CANI NO S HAND

opening, playing idly with the roll of coins. The CAMERA

PULLS BACK -- we are still in the living room Marlowe is
sitting on the couch, Vivian beside him-- his hands are
still cuffed behind him but his feet are free.
Cani no | eans unobtrusively against the wall -- near
Marl owe. Eddie Mars holds center stage, noving like a |lion
keyed up for the kill. Momna Mars, the gun forgotten in her
hand, sits in the b.g., watching. Her face is still,
i ntent.
VI VI AN
(quietly)
Eddie -- this is where | get off.
MARS
You bought a ticket for the whole
run, Countess -- destination unknown.

Keep your nouth out of this.
(to Marl owe)

You're making it tough for ne,

sol di er.

MARL OVNE
Not nme, Eddie. Miurder. Mirder can
make things tough for anybody. You
keep tripping over it, all the tine.

MARS
(cont enpt uousl y)
Murder! | haven't killed anybody.
MARL OVNE
Not personally, maybe -- but your
hand is behind Canino's, aimng the
gun -- or pouring the cyanide into

Harry Jones' gl ass.
(as Mars gives him
a startled | ook)

Yeah -- | was there, in the next
room Canino had a gun and |
didn't, so all | could do was
watch... | kind of liked Harry
Jones.
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MARS
You kind of |ike too many peopl e,
sol di er.

MONA

Eddi e -- what does he nean? What's
happened? Wo was Harry Jones?

MARS
He's just tal king. Mybe you better
get out, Mona. W nmay have to push
himaround a little before we get
t hr ough.

MARL ONE
(to Mona)
Yeah -- push nme a little, right
over the edge. Eddie won't spoi
his manicure to do it -- but
Canino won't mnd. He's used to
having his hands dirty.

Cani no | eans over and sl aps Marl owe hard across the face.
Vivian springs up, toward Canino -- Eddie Mars grabs her,
| ooki ng toward Mona. Mona has never seen that | ook on
Eddi e' s face before.

MARS
(quietly)
CGet out, Modna.
MONA
Eddi e. ..
MARS
Cet out.
Mona studies him-- it seens that she is | ooking at a

stranger, a stranger who frightens her, sonmeone evil and
beyond the pale. She seens to grow in stature and dignity,
even as her heart realizes how far down the wong road it
has traveled. She turns, then, slowy, and goes out.

After she has gone, Vivian wenches free from Mars' grip.
There is sonething rather wonderful about her now -- a

bl azi ng, catlike courage. She faces Eddi e Mars.

VI VI AN
You don't dare go through with this,
Eddi e.

MARS

You think I can't get away with it?
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VI VI AN
You think I"'mgoing to let you
get away with it?

Mars studies her, then Marlowe -- realizes what the score
is, and smles sardonically.
MARS
You wonen kill nme. You'll spend

years and weck lives to get
sonet hi ng you want, and then
throwit all away in a mnute
because sone guy has a new way
of putting his nouth on yours.
(sitting down,
easily, smling)
Al right, Countess. Wile we're
doing all this thinking... do you
think you're going to have a chance
not tolet nme get anay with it?

Silence as this sinks in. Vivian sits down quietly beside
Mar| owe, who | ooks at both her and Mars with a cold,
cynical smle

MARL OVNE
(laughi ng softly)
It's amazing how fast a beautiful
friendshi p breaks when a dead body

falls on top of it... Which one
of you killed Regan? If he was
shot in the back, 1'll bet on you,

Eddi e, because that's the only way
you could have got to him But if
he took it fromthe front --

(1 ooki ng at Vivian)
| can see how you both woul d have
been j eal ous of Mbna.

Vivian stares at him a hard, shocked | ook as though

Marl owe is sonething not human. Marlowe gives it back to
her -- then al nost at once Canino steps forward and pl aces
his hand on Marl owe's head, bending it back, his fingers
and thunb biting cruelly into Marlowe's tenples. Canino
smles, as though he is very fond of Marl owne.

CANI NO
(gently amused)
Ever see a dick with such a one-track
mnd? He's sitting right on the edge
of a hole in the ground, but he still
cares who killed Regan. Want to tel
him Eddie? Want to send himto bed

happy?
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Mars makes an annoyed gesture and starts to get up, then
freezes as Mona speaks fromthe doorway.

MONA
(very quietly)
Eddi e. ..
Everyone turns to |l ook at her -- there is a quality of fate

in her voice. She |leans al nost negligently against the
door janb, wearing a heavy coat, holding a big felt hat in
her hands.

MONA
|'ve been a good wife to you, Eddie
-- as good a wife as you'd let ne
be. | believed in you, and there
wasn't anything | woul dn't have done
for you -- anything but this.

MARS
Don't be a fool, Mna. Can't you
see. ..

MONA

(sl owy)

| can only see one thing. |'ve been
married to a killer, and |I've hel ped
himkill.

She turns and goes out. Mars rises, |ooking after her.

MARS
(to Canino)
Hol d the fort, Cani no. ['lIl be back.

He goes out after Mna, not even waiting for Canino's nod
of assent. Canino goes to a wi ndow and peers through the
crack of the blind, still keeping Marl owe covered. W HEAR
a car start outside and drive off.

CANI NO
(sardonical ly)
He made it. And he can tal k about
| ove.

He turns back into the room Vivian has risen, she stands
by a table lighting a cigarette with a wooden match froma
box which she retains in her |eft hand.

| NSERT MATCH BOX I'N VI VI AN S HANDS:
An ordinary small box of matches. The cover has been

pushed al nost shut, |eaving the head of one match
pr ot r udi ng.
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Vivian holds the flamng match wth which she has just
lighted her cigarette to the uncovered nmatch head,
igniting it.

I NT. MARS HI DEQUT - THE LI VI NG ROOM

As Vivian blows out the first match and drops it casually
into an ash tray, shielding the box in her hand from
Canino's view. Canino strolls back, |ooking Marl owe over
w th sadistic hunor.

CANI NO
| don't really m nd the boss |eaving.
| can have a |lot nore fun al one.

| NSERT MATCH BOX IN VI VI AN S HAND

The match has burned back, charring the paper cover. Snoke
rises fromthe box.

I NT. MARS HI DEQUT - THE LI VI NG ROOM

VI VI AN
Cani no --
CANI NO
(1 ooki ng around, grinning)
Save your breath, baby --

The match box bursts into flane. Vivian hurls it into
Canino's face, then turns aside, clutching her scorched
fingers.

VI VI AN
(over above action)
Phi | !
Marl owe throws hinself forward into Canino's |legs -- they
roll, struggling.

CLOSE SHOT - MARLOAE AND CANI NO

as Canino cones out on top of Marlowe, at an angle, and
whi ps his pistol down at Marlowe's head. Marlowe w enches
aside -- the gun barrel msses by a fraction, smacking hard
on the carpet. Marlowe doubles his knees into his chest
and lets go with his feet, getting both heel s under
Canino's jaw. Cani no goes backward and down, dropping his
gun, but he's not clear out -- the blow was gl ancing. He
grabs Vivian as she tries to get by him pulling her down.
Mar | owe manages to get the gun in his shackl ed hands.
Canino pulls another, fires at him msses, tangled up with
Vivian. Marlowe nmakes it out the door.
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EXT. MARS H DEQUT - AT THE FRONT DOOR - N GHT (RAIN)

As Marl owe cones out and runs down the steps toward
Canino's car. Over by the garage Art Huck stands, scared
but undeci ded. WMarlowe snaps a shot at him Huck makes up
his mnd in a hurry. He vanishes -- a second |ater we HEAR
a car start and race off down the highway, o.s. Marl owe,
wor ki ng fast but awkwardly because of the handcuffs, opens
t he door of Canino's car, backs in.

INT. CANNNO S CAR - NIGHT (RAIN) - MARLOWE

funbling for the ignition key and starter button, behind
him He starts the notor, then slides out again, quickly,
huggi ng the ground by the rear wheels, offside.

EXT. MARS H DEQUT - MARLOWE' S ANGLE - NI GHT (RAIN)

As a darkened w ndow goes up. THREE SHOTS are fired from
it. W HEAR the whine of the bullets, their inpact on the
coupe. Marlowe cries out as though hit. Then again there
is silence, except for the beating rain and the purring
not or .

Presently the house door opens -- there is no light behind
it. Vivian appears, wal king stiffly, and behind her is
Cani no, shielded frompossible fire. They walk slowy
toward Marl owe and the car.

CANI NO
Can you see anyt hi ng?

VI VI AN
(tonel essly)
Not hi ng. The w ndows are al
m st ed.

They cone steadily closer to the dark car. Suddenly Vivian
stops, rigid, and lets go a thin, tearing scream

VI VI AN
Behi nd t he wheel !
(as though pleading
w th Marl owe not
to fire)
Phi | !

Cani no shoves her roughly aside, dropping to one knee, and
pours three SHOTS through the car wwndow. Hi's gun is now
enpty. No shots answer him-- he is satisfied that Marl owe
is dead. He rises, noving to open the car door, as Marl owe
energes from behind the car.
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MARL ONE
Fi ni shed?

Canino whirls around, and Marl owe, the gun pressed
awkwar dly against his side, puts four bullets in him He
col |l apses into the nud and stays there.

MARL ONE
(to Vivian)
Cet the keys, honey.

Vivian, white-faced and silent, gets the keys from Canino's
pocket and unl ocks the handcuffs. Marlowe rubs his wists
-- they |l ook at each other, both tired and drai ned of

enotion -- there seens to be nothing to say.
MARL OVE
(quietly)
You pl ayed that hand all right,
Count ess.
VI VI AN
(dul l'y)

| don't know why | cared.

She turns and wal ks away from himtoward the garage and her
car, not | ooking back. Presently Marlowe goes back into
t he house.

FADE QUT.
FADE | N:
| NT. STERNWOOD HALL - MORNI NG - NORRI'S AND MARLOWE

As Norris stands in the open door, in the act of admtting
Mar | owne.

MARL ONE
The General sent for ne...

NORRI S
Yes, sir. He's waiting, in the
orchi d house.

Mar |l owe enters, wal king along the hall toward the rear with
Norris. Subtly, Norris has the air of a guard. Marlowe

| ooks tired and sonber, the marks of |ast night's encounter
still plain on his face. He has obviously not been hone;
he wears the sane runpled suit, no tie, and he has not
shaved. Vivian conmes out of an adjoining room as though
she has been waiting, and stops them
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VI VI AN
|'d like to see you, M. Marl owe.

She gives Norris the nod -- he goes away, and Marl owe

follows Vivian into the room closing the door.

I NT. SMALL SITTI NG ROOM - MARLOWE AND VI VI AN

Lavi shly furnished. Vivian also | ooks exhausted,

st ony,

147.

but giving an inpression of subnerged but vol canic enotion.

She does not | ook at Marl owe.

VI VI AN
wel | ?
MARL OVNE
| kept you out of it. | told a

straight story, and Canino left his

t humbprint on Harry Jones' door to
back me up. | don't know whet her

t hey believed nme, but there's nothing
they can do about it. I'mclear --

self defense. And all Eddie Mars has
to say is that Cani no was roughi ng ne

on his own time.

VI VI AN
(1 ooking at him
now, forced to
admre him
It wasn't as easy as you nake it
sound.

MARL OVNE

(shruggi ng)
My neck is usually stuck out, one

way or another. It's alittle
tougher than the General's, that's
al | .
VI VI AN
(after an unconfortable
pause)
It's too bad Father can't know what
you' ve done for him |I'mafraid
he's... angry with you.
MARL OVNE

Why not? Everybody el se is.

VI VI AN
You -- won't say anything to hinf
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MARL OVNE
O course not.
VI VI AN
Phil...
MARL OVNE
(brutally)
Listen... I'mtired. 1| killed a
man | ast night. | stink of cops,
and |I've still got a rotten taste in
my mouth. | want a hot bath with
strong soap, and | can't have it
until 1've seen your father. Do you
mnd if | go now?
VI VI AN
(going close to him
Phil -- 1 didn't kill Shawn Regan.
MARL OVNE

(col d, deadpan)
| s he dead?

Vivian stares at him getting a slow, deadly | ook in her
eyes.

VI VI AN

(very calnmy)
It's quite possible. He's been
gone a long tine, and he's not a
peaceful man.

(turning away)
"1l send you my personal check in
the norning, M. Mrlowe.

MARL ONE
Your personal check?

VI VI AN
|"m sure ny father would wi sh you
to be repaid for your... extra

services, |ast night.

MARL ONE
(quietly, after pause)
" m sure your father would know
better... and I know you do --
What about Eddie Mars?

VI VI AN
VWhat about hi nf?
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MARL OVNE
You think he's going to forget
all this?

VI VI AN

I'mtired, too. Get out, Marl owe.

Mar | owe shrugs, goes toward the door. He speaks over his
shoul der with an air of casual politeness.

MARL ONE
How s Car nen?

Vivian, her back to him takes the question just a little
too easily.

VI VI AN
She's fine. She went up to
Santa Barbara | ast night.

MARL ONE
That ought to be nice for her.

VI VI AN
Yes.

There seens to be nothing nore to say. Marlowe exits.
DI SSOLVE TO
| NT. STERNWOCOD REAR GARDEN - DAY - MARLOAE AND NORRI S

as they wal k down the path toward the orchid house.

Mar | owe gl ances around, apparently | ooking for sonething he
doesn't see. Norris opens the door, permtting Marlowe to
pass himinto the greenhouse.

I NT. ORCHI D HOUSE - MARLOWE

As he follows the path between the banks of orchids to the
pl ace where General Sternwood sits, as before -- in the
wheel chair, wapped in robe and bl anket -- only his eyes
are alive, proud and piercing.

STERNWOOD
Sit down, M. MNarl owe.

Marl owe pulls up a chair, already beginning to suffer with
the heat. He starts to renove his coat, then sonething in
Sternwood's attitude makes hi m change his m nd.

STERNWOOD
| didn't ask you to | ook for
Shawn Regan.
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MARL ONE
You wanted nme to, though.

STERNWOOD

You assune a great deal. | usually
ask for what | want.

(as Marl owe does

not answer)
The noney | paid you is of no
consequence. | nerely feel that
you have, no doubt unintentionally,
betrayed a trust.

MARLOVNE

Is that all you wanted to see ne about?
STERNWOOD

You're angry at that remark.
MARLOVNE

You have an advantage over ne,

CGeneral. It's an advantage |

woul dn't want to take away from you
You can say anything you like to ne,
and | wouldn't think of getting

angry. |'d like to offer you your

noney back. It may nean nothing to

you. It mght nean sonething to ne.
STERNWOOD

What does it nmean to you?

MARL ONE
It means |'ve refused paynent for an
unsati sfactory job. That's all.

STERNWOOD
(after a pause)
Why did you go to Captain G egory?

MARL OVNE
| suppose | played a hunch.
was convi nced you put those Ceiger
notes up to ne chiefly as a test, and
that you were a little afraid Regan
m ght sonmehow be involved in an
attenpt to bl ackmail you. Besides,
as | said -- | knew Regan. It neant
sonething to ne to find out, too.

STERNWOOD
And you al l owed Captain Gregory to
think I had enployed you to find
Shawn?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



151.

MARL OVE
Yeah, | guess | did -- when | was
sure he had the case.
STERNWOOD
And do you consider that ethical?
MARL OVE
Yes, | do.
STERNWOOD

Perhaps | don't understand.

MARL ONE
Maybe you don't. Wen you hire a
boy in ny line of work it isn't |ike
hiring a wi ndow washer and show ng
hi m ei ght wi ndows and sayi ng: "Wash
t hose wi ndows and you're through."
You don't know what | have to go
t hrough or over or under to do your
job for you. 1 do it ny way. | do
my best to protect you, and | may
have to break a few rules, but I
break themin your favor -- After
all, you didn't tell nme NOT to go to
Captai n G egory.

STERNWOCD
(with a faint smle)
That woul d have been rather difficult.

MARL ONE
Well, what have | done wong? Your
man Norris, seenmed to think the case
was over when Geiger was elimnated.
| don't see it that way. [|'m not
Sherl ock Holnmes. | don't expect to
go over ground the police have
covered and pick up a broken
penpoint and build a case fromit.
I f you think there's anybody in the
detective business making a |living
doing that sort of thing, you don't

know nuch about cops. |If they
overl ook anything, it's sonething
much | ooser and vaguer, |ike a man

of Ceiger's type sending you his

evi dence of debt and asking you to

pay |like a gentleman. That isn't

normal . Wy did he do that?

Because he wanted to find out if

there was anything putting pressure
( MORE)
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MARLOWE ( CONT' D)

on you. |If there was, you' d pay
him If not, you'd ignore himand
wait. But sonething was putting
pressure on you. Regan. You were
afraid he'd stayed around and been
nice to you just long enough to find
out how to play ganmes with your bank
account .

(interrupting Sternwood,

as he starts to speak)
Even at that, it wasn't your noney

you cared about. It wasn't even
your daughters. You've nore or |ess
witten themoff. [It's that you're
still too proud to be played for a
sucker -- and you really |Iiked Shawn
Regan.
STERNWOOD
(quietly, after
a pause)
You think entirely too nuch, Marl owe
-- Are you still trying to solve
t hat puzzle?
MARL OVNE
No. |'ve been warned to quit. The

boys at the Gty Hall think I play too
rough. That's why | thought | should

gi ve you your noney back -- because it
isn't a conpleted job by ny standards.

STERNWOOD
(smling)
Quit, nothing. 1'Il pay you another
t housand to find Shawn Regan. He
doesn't have to cone back. | don't

even have to know where he is. A
man has a right to live his own
life. And he nust have had his
reasons for running off like that.
| only want to know that he's al

right. | want to know it from him
directly, and if he should happen to
need noney, | should want himto

have that also. Am| clear?

MARL ONE
Yes, General.

Sternwood | eans back in the chair, his eyes closed wearily.
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STERNWOOD
(trying to smle)
| guess |I'ma sentinental old goat,
and no soldier at all. Find himfor
me, Marlowe. Just find him

MARL OVNE
(rising)
"1l try. You'd better rest now.
|"ve tal ked your arm of f.

He starts away. Sternwood's voice stops him

STERNWOOD
(quietly)
You have a | ot that Shawn had.
Strength -- and a steady eye.

Mar | owe stands a nonment, renenbering Vivian's words. Then
he turns quietly and goes away.

GREENHOUSE DOCR - MARLOWE

as he energes, nopping again, finds Norris waiting for him
al ready hol ding Marlowe's hat for him Marlowe, surprised
at this, is still further surprised when he | ooks up and
sees his car, which he left in front of the house, nowin
the drive not far away and already turned so that it is
headed back toward town.

NORRI S
| took the liberty of turning it
around for you, sir. Since you were
in the greenhouse, | brought it on
around here at the sane tine.

MARL OVNE
(ironically)
So that now | won't | ose hardly any
time getting back to work, huh?

NORRI S
(1 mpenet rabl e)
You wi Il always be wel cone here, sir,
if only to receive our gratitude.

MARL OVNE
(stuffs handkerchi ef
i nto pocket, takes
his hat, turns)
Thanks.
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He wal ks toward the car. But still Norris wal ks besi de
him Marlowe already realizing that he is being
practically frog-wal ked off the place. They reach the car.
Norris steps ahead, opens the door, holds it open for

Marl owe to get in.

MARL ONE
You don't even need a gun, do you?

NORRI S
|'ve never had occasion for one, sir.
| don't think | ever will.

MARL OVE
Nei t her do I.
(nods toward greenhouse)
What do you think of himthis norning?

NORRI S
He's stronger than he | ooks. As
you woul d see for yourself if

occasi on arose -- which, thanks to
you, it wll not now.
MARL OV\E

Yeah -- what did Regan have that got
to the General so?

NCRRI S

Youth, sir. And the soldier's eye.
MARL OVE

Li ke yours.
NCRRI S

Thank you, sir. And yours.

MARL OVNE
Thanks.
(he starts to get
into the car, Norris
still hol ding
t he door)
So Mss Carnen went to Santa Bar bar a.

NCRRI S
Yes. This norning.

MARL ONE
(getting into car, stops)
Ms. Rutledge told me she went | ast
ni ght.
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NORRI S
(snoot hl y)
It was near mdnight, sir. |
t hought it was later. | was
pr obabl y wrong.

MARLOVNE
| see.

He gets in. Norris shuts the door. Marlowe starts the
engi ne, puts car in gear.

MARL OVE
| f the General has any nore trouble,
you know how to call

NORRI S
And whomto call. Thank you
agai n.
Marl owe drives on. In the mrror he can see Norris
standing in the drive still watching him guarding the

house which Marlowe realizes he is not to enter again.
DI SSOCLVE TO
| NT. MARLOWE' S APARTMENT - LI VI NG ROOM

Marl owe has just entered. He kicks the door shut, crosses
the living room shedding his hat and suit coat on the
fl oor as he passes.

| NT. MARLOAE APARTMENT - BEDROOM

as Marlowe continues on his way to the bath, still peeling.
He vani shes into the bath -- we HEAR the shower turned on.
In the bedroomthe PHONE RINGS. WMarlowe returns, picks up
t he phone.

MARL ONE
Yeah?

The voice of Eddie Mars cones clearly fromthe instrunent.

MARS' VA CE
Hel | o, sol dier.
MARL ONE
Hell o, Eddie. | been waiting to

hear from you
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MARS' VA CE
Got alittle news for you
| "' m ski ppi ng the mani cures,
finish up this job

::9

MARL ONE
Yeah, | kind of thought you woul d.
| got a T.L. for you, too, Eddie.
St ernwood offered ne a thousand
bucks to find Shawn Regan. | took it.

MARS' VA CE
(softly, after a pause)
Maybe | can help you earn that
grand. You renenber that stuff that
Joe Brody noved out of Geiger's back

roontf?
MARL ONE
Yeabh.
MARS' VO CE
Wll, | tracked it down where Joe

stashed it, and noved it back up to
Ceiger's place after the cops got

t hrough. You m ght take a | ook at
it.

MARL OVNE
Yeah -- | m ght.
MARS' VA CE

(laughi ng softly)
After last night |I'mbeginning to
think you' re as tough as you | ook.
| told you we coul d do business
together. So long, soldier.

MARL OVE
Be seei ng you.

The receiver clicks. Marlowe sets his instrument down
slowy, looks at it a nmonment, then returns to the shower,
dropping his shirt in the doorway.

DI SSOCLVE TO
| NT. MARLOAE' S APARTMENT -  BEDROOM
as Marl owe cones out of the bath, buttoning his pajama
coat. He is freshly shaved, his hair still danp and

runpled fromthe shower. He pulls down the shades, putting
out the daylight, and collapses into the bed.
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Just as he is confortably settled, already half asleep, the
doorbell RINGS. It rings insistently, with a quality of
nervous urgency. Marlowe finally gets up to answer it,
pulling on a dressing gown.

| NT. MARLOAE' S APARTMENT - LI VI NG ROOM

as Marlowe admts Vivian. She is obviously in a fine state
of nerves. She enters quickly -- he shuts the door.

VI VI AN
Phil...

MARL OVNE
Al right, now what?

VI VI AN
Eddie Mars just called ne. He's
out to get you.

MARL ONE
We knew that a long tinme ago.

VI VI AN
But now you nust believe it. You
must get out of town -- now.

MARL ONE

You better sit down, baby, and
catch your breath

He sits down on the davenport.

VI VI AN
Phil, how do you feel about nme?

MARL ONE
Just like I feel about a stick of
dynamte. Snooth on the outside --
but it nakes a nmess when it goes off.

VI VI AN
| got a different idea |ast night.
O maybe you're not a nan except
when two or three people are trying
to nurder you

They kiss -- one of those kisses. Vivian frees herself.
VI VI AN
Now go. At once. |'ll give you
money -- a thousand -- five thousand
if you'll get out of town now --
t oday. . .
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MARL OVNE
That woul d be stage noney. | |ike
to earn ny noney. | can't earn that

much at one time, but what | do earn
doesn't snell bad to ne.

VI VI AN
Wul d you get out of town if you
knew Shawn Regan was dead?

MARL OVE
| s Shawn Regan dead?

VI VI AN
Wul d you?

MARL OVE
How di d he die?

VI VI AN
Ki ss ne.

MARL OVE
Later -- maybe. How did Shawn die?

VI VI AN

| killed him By accident. He was
teaching nme to shoot and the gun
went of f.

MARL ONE
And that's what Eddie Mars has got
on you. And so he sent you here,
to buy nme off with you.

Vivian stares at him slaps himviciously across the face.
Mar |l owe takes it.

MARLOVNE
WI1l you have the kiss now, too?

She slaps himagain. He takes it.

MARL ONE
You' re good, you're very good, but
you can't do it, baby. It won't wash.
VI VI AN
You fool, | killed him 1 tell you.

Just as you're going to be dead if
you don't get out of town. Don't
you see Eddie Mars can't let you
stay alive now?
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MARL OVNE
Eddi e never devel oped that trouble
this nmorning. Now I'll ask you one.
what's your ganme with ne?

VI VI AN
There's no gane -- with you.

MARL OVNE
You' ve been playing spin the bottle
wth me ever since | net you. |It's
"please, Phil' one mnute, and 'get
out, Marlowe' the next. You haven't
told me a straight truth since the
first day...

VI VI AN
That's a lie. I'mtrying to play
straight now. You fool, don't you
realize you're going to die if you
stay here?

MARL ONE
No. Al you've told ne is that you
want nme out of town at any price --
and that you still believe |I can be
bought if you can just find the
right currency. Sure |I'ma fool.
try to do ny job and keep ny nose

clean. | risk ny whole future, the
hatred of the cops and Eddi e Mars'
gang. | dodge bullets and eat saps.

But |I'm not supposed to feel
anyt hi ng about it either way,
because anybody can buy ny i mortal
soul with a few bucks -- or naybe
just a kiss. Sure, I'ma fool.

She stares at him her eyes blazing. Suddenly she raises
her hand, but before she can slap him he speaks and she
pauses.

MARL OV\E
That's right. Have another. |
throw themin free to old clients.

She stops, stares at him suddenly takes his face between
her hands, stares at him

VI VI AN
You're going to find Shawn Regan?

MARL ONE
Yeah.
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VI VI AN
No matter who gets hurt?

MARL OVNE
No matter who gets hurt.

VI VI AN
(letting her hands
drop to his shoul ders)

Al right, Phil. 1It's funny -- |
think I really like you now, for
the first tine.

She turns to the door, her head high, her voice very cool
and steady. Only her eyes, hidden from Marlowe, tell how
she feels.

VI VI AN
Goodbye, Phil.

She goes out.
DI SSOLVE TGO
EXT. HOBART ARMS - AT FRONT ENTRANCE - NI GHT

as Marl owe cones out, wearing a hat and trench-coat agai nst
the rain which has begun to fall. He gets into his car and
drives off. As he does so, a second car, a dark convertible
seen indistinctly in the shadow street, sw ngs around the
corner behind him slows, falters, then picks up speed,
foll ow ng Marl owe.

EXT. LAVERNE TERRACE - N GHT (RAIN)

as Marlowe drives slowy, cautiously toward Geiger's house.
The street is dark, deserted. Marlowe drives w thout
lights. He stops in the tree-shadows by the angl e of
Ceiger's hedge and slides quietly out of the car, keeping
close to the hedge. H's gumgleans faintly in his hand.

EXT. LAVERNE TERRACE - N GHT (RAIN)

A section of the road over which Marl owe has just cone.
The dark convertible creeps along in the shadows, also
wi thout lights. It is still inpossible to see who is
driving.

EXT. GEIGER S PLACE - NI GHT (RAIN)

as Marl owe makes his way |ike a stal king cat through the
garden, toward the front door. Nothing stirs. There is no
sound but the rain. Mrlowe crosses the exposed bridge at
a crouching run
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Not hi ng happens. He pauses in the shadows by the front door,
then tries the knob. Silently the door swi ngs open. He
waits, then darts swiftly inside.

184. EXT. LAVERNE TERRACE - NI GHT (RAIN)

The dark convertible, still shrouded in the heavy shadows
of the trees, parks quietly behind Marl owe's car across the
r oad.

185. INT. GBI GER S HOUSE - LI VI NG ROOM

Mar | owe stands beside the door, which he has cl osed,
listening. He is only a shadow anong shadows. The house
is utterly still. Marlowe, still cautious, crosses into
the rear part of the house, then returns.

MARL OVNE
(1 aughi ng softly)
kay, Eddie. | get it -- on the

way out .

He draws the heavy curtains quickly across the w ndows,
turns on the lights and sheds his hat and coat. The
packi ng box from Ceiger's back room stands on the heart h-
rug. Marlowe bends over to | ook inside.

186. I NSERT: THE PACKI NG BOX

filled wth manila filing envel opes, |edgers, etc. On the
top of the stack is a folder |abeled "Sternwod". It has
obvi ously been placed there on purpose.

187. INT. GEI GER S HOUSE - LI VI NG ROOM

Mar | owe picks up the folder -- a KNOCK SOUNDS on the front
door. Marlowe reacts, dropping the folder, and raises his
gun. He noves quickly to turn out the lights, then stands
besi de the door, flat against the wall.

MARL ONE
Yeah?

CARVEN S VA CE
Phil -- let ne in.

MARL OV\E
(after a pause,
unl ocki ng the door)
Conme in fast and shut the door behind
you.
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He retains his wary position while Carnen obeys. Wen he
is sure she's alone, he sighs, relocks the door and turns
on the lights. H's face is beaded wth sweat, his hand
shaking slightly. Carnmen is lightly clad, w thout hat or
coat. Apparently she has left honme in a hurry.

CARMEN
Did | scare you?
MARL OVNE
(dryly) _ o
No -- | was expecting visitors..
| thought you were in Santa
Bar bar a.
CARMEN

They had nme | ocked in ny room
They even had ny cl ot hes | ocked
up. But | clinbed down the drain

pipe. | had to see you again.
MARL ONE
Why did you cone here?
CARVEN
You were just driving away when |
got to your place. | foll owed.

She is obviously wought up, in a highly enotional state.

MARLOVNE
It nmust have been inportant.

CARMEN
It was. Phil, I -- I'"msorry about
t he ot her night.
MARL OVNE
Forget it.
CARMEN
| can't. Phil, you... | don't know
quite how to say this... have you

ever seen sonething, perhaps in a
dreanf Sonething perfect and
beautiful, a long way off, and you
try to reach it but there are too
many things in your way?

MARLOVNE
Yeah. | know what you nean.
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CARMEN
Maybe if everything had been
different -- if | hadn't been born a

Sternwood, if ny nother had lived --
if I'd known a man |i ke you before..
Oh, Phil, is there ever any way back?

MARL OVE
That depends.

CARVEN
(softly, intensely serious)
You could help nme find the way.

He | ooks at her, saying nothing. She cones closer to him
chil dli ke, pleading.

CARVEN
Phil, you've got to help ne. |I'm
getting lost. | don't know where
"' mgoing any nore, and |'m scared.

MARL OVNE
Wy ne, Carnen?

CARVEN
Because... Just because you cane

into the house, and I saw you. Just
alittle thing like that. Don't you
understand, Phil? You' ve got
sonething | need, some thing |'ve
got to have. Strength, maybe.

don't know. But |'ve got to have
it, or -- | don't know what's goi ng
to happen to ne.

She puts her hands on his chest, looking up into his
face. For once she's conpletely honest.

MARLOVNE

(quietly)
Was that what you wanted from

Shawn Regan?

She draws away fromhim very slowy, her eyes changing,
har deni ng, becom ng wary.

CARVEN
Per haps... Phil..
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MARL OVNE

(gently)
|"msorry, Carnmen. That's how it

goes. People have to find their
own way -- wherever they're going.
You can, if you really want to.

He turns away, to |et Carnen have that nonent to herself.

MARL OVE

(after a pause)
Before you go... | have sonething

t hat bel ongs to you.

CARVEN

(dul l'y)
What ?

MARL OVNE
Your gun. |'ve been carrying it
around, thinking I'd see you.

He hands her the little gun, out of his coat pocket.

MARL ONE
Careful of it, now. It's cl eaned
and |l oaded in all five.

CARVEN
(taking the gun)
Thanks.

Mar | owe noves past her, as though to open the door.

CARMEN
Turn ar ound.

He does so -- she has the gun | eveled, and there's no doubt
what she's going to do with it.

MARL ONE
Car nen!

CARVEN
[t's Vivian, isn't it?

MARLOVNE
That has nothing to do...

CARVEN

It was Vivian with Shawn, too. It's
al ways Vi vi an.
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She fires point blank as Marl owe takes a step toward her,
continues to fire, four shots in all. Then she waits until
he has al nost reached her and thrusts the pistol al nost
into his face. He catches her wist just before she fires,
pushes her hand aside as the shot goes off. She snatches
her hand free, steps back, hurls the pistol at his chest.
It falls to the ground. He stoops and picks it up.

MARLOVNE
So that's the way it was with Shawn.
CARVEN
(dazedl y)
But he died... why didn't you?
MARLOVNE
| bl anked the shells.
CARVEN
(still stunned, breathless)
You knew | -- You knew --
MARLOVNE

| sort of figured it that way. And
|'"d like it better if Shawn had
taken it in the back after all, from
Eddie Mars. -- He was teaching you
to shoot, wasn't he? That's what he
t hought he was doing. Only you
didn't fire at the target.

CARVEN
(with hal f-dreany
vi ndi cti veness)
No -- they put himin the sunp --
down where the old wells are.

MARL OVE
Coul dn't you have found a cl eaner
pl ace?
CARMEN
He didn't m nd.
MARL OVE
No. | suppose oil and water are

the sane as wind and air when you're
dead... So Vivian paid Eddie Mars,
and covered up for you.

CARVEN
Yes. You'd |like to do sonething
about it, wouldn't you? But you
can't. |'m always safe.
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MARL ONE
How do you figure that?

CARVEN
Because Vivian won't let you. And
you won't do it, anyhow. You |ike
my father, just as Shawn did. You
know what woul d happen if you took
me into court. Pictures, and |ong
colums in the newspapers, and the
St ernwood nane all over the
headl i nes. You know what that would
do to father

She is looking at himlike a w cked changeling.

CARVEN
And Vivian's in on this, too. Wy
in. You wouldn't want to see her
go to prison

MARL OV\E
No. | wouldn't want that. And
the ol d man. | wouldn't want to
kill him-- for you.

Hs attitude is one of defeat. Carnen is pleased,
triunmphant. Marlowe turns away dejectedly, picks up his
hat and coat.

MARL OVNE
(not | ooking at her)
Better take these, Carnen, it's
rai ni ng.

CARVEN
Thanks.

She puts them on quickly, then stands | ooking at Marl owne.

CARMEN
| think I"'mglad I didn't kill you.
This is going to eat you. You're
going to |lie awake nights, thinking
about it. And every so often you'l
see nme sonmewhere, and |'Ill laugh at
you. .. Goodbye, Phil.

She turns quickly toward door. Marlowe steps quickly to
the light swtch. As she opens the door and steps through
it, he snaps off the light. There is a brief pause -- then

gun fire.
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EXT. CGEIGER S HOUSE - AT FRONT DOOR

as Carnmen crunples silently onto the doorstep. There is
silence. The door swi ngs open. Presently fromthe dark
shrubbery Eddi e Mars cones, wal king slowy toward the
silent shape. His gunis in his hand. He crosses the

f oot bri dge and noves the dead head with his foot.

Mar | owe snaps the switch inside the door; light floods
suddenly out over Mars. Marlowe stands in the door, facing
Mars across Carnen's body as Mars reacts.

MARL ONE
You were a little too quick on the
trigger that tine, too, Eddie.

Hi s voice seens to break the spell. Mars goes for his gun
starts to raise it, but Marlowe fires first. Mars drops
beside Carmen. As Mars falls, the SOUND of a man runni ng
away through the garden cones OVER

Marl owe whirls, snaps a shot toward the running man, takes
a few quick steps, but stops as the SOUND of a car starting
and roaring frantically away comes OVER  Marl owe turns
toward the door

| NT. HOUSE - CLOSE SHOT - MARLOWE

as he gathers up the Sternwood fol der out of the box of
bl ackmai | stuff, puts it in his pocket as he turns.

| NT. TELEPHONE PAY STATION - CLOSE SHOT - MARLOWE

as he speaks into phone.

MARL OVE

Bernie? It's nme, Marlowe. |'ve got
a coupl e of dead people up here at
CGeiger's... Yeah... Carnen Sternwood
and Eddie Mars... No, | didn't shoot
-- but one of them .. Yeah, | hear
you. And you hear ne, too. 1'Ill be
at Sternwood's. | can talk just as

wel |l there.

He starts to put the phone down. As he does so, Ohls'
angry voi ce cones OVER

OHLS' VA CE
Mar | owe - -

Mar| owe puts the phone down, turns to | eave the booth.
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191. I NT. STERNWOOD HOUSE - MARLOWE

-- as Norris opens the front door, admts him Norris
stares at Marlowe, divines the truth by intuition.

NORRI S
It -- has happened?

MARL OVE
So you knew, too, did you? But of
course you did: she would have
needed sonebody just to keep the
ni ghtmares off. \Wlere is she now --
Ms. Rutledge --

As he speaks, Vivian enters. She stares at himas Norris
had done, divining the truth too.

VI VI AN
Phil --
MARL OVNE
It's all right. | was just telling

Norris. It's all all right.
(Vi vian sways)
Catch her, Norris!

Norris catches Vivian, supports her as Marlowe noves in,
puts his arm around Vivian.

MARL ONE
We've got a few mnutes until the
police get here.

NORRI S
In here, sir.

They half carry Vivian out.
192. INT. ALCOVE - VIVI AN, MARLOAE AND NORRIS I N B. G

Vi vian has recovered control now.

VI VI AN
Poor Car nen. Even after that --
that -- Tell nme it was qui ck.
MARL OV\E

It was quick. She didn't even know,
probably. Eddie did. He had a good
hal f second to watch his com ng.
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NORRI S
(to Vivian)
She was in the darkness, and M.
Marl owe turned the light on for

her -- don't you see?
VI VI AN
| know. Would you really have sent
her to -- to the --
MARLOVNE
(quietly)
Yes. You don't kill people for free,
you know.
VI VI AN
Yes, | know.
MARLOVNE

So you gave Eddie Mars Shawn's
fifteen thousand dollars to put him
into the sunp.

VI VI AN
Only it was ny fifteen thousand.
pawned the jewels nother left nme. |
still have Shawn's noney, hoping to
find his relatives -- if he had
relatives. Not that it matters. |
know what you nust think of ne.

MARL OVNE
Do you? -- There's one thing
bothering nme. 1It's not the sunp.

Shawn woul dn't care about that now.
But he was a Catholic --

VI VI AN
| had prayers said for himin the
Cat hedral. And | brought the Father

out here, too. | couldn't lieto
him He stood beside the sunp and
bl essed Shawn. | prayed too -- for

me, at | east.

Marl owe puts his hand under her chin, tilting her head
back.

MARL OVNE
You're okay, soldier. Alittle
dunber than | am but okay.
(straightening up)
"' mgoing to see your father now.
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VI VI AN

(rising)
Yes. We nust tell father --

MARL OVE
Not we, unless you nean Norris and
me. You wait here. You nay have
to keep Bernie Ohls fromthrow ng
me into his basenent dungeon before
| open ny nout h.

193. I NT. CONSERVATORY - STERNWOOD

-- watching as Marl owe and Norris approach him He, too,
seens to read sonething by instinct.

STERNWOOD
Come, cone, what's happened to ny
daughter now? Didn't you tell ne
days ago that | no | onger have a
heart to break?

NORRI S
It's Mss Carnen, sir --

STERNWOOD
Yes? Tell ne.

MARL ONE
She' s dead, sir.

St ernwood cl oses his eyes, otherwi se he doesn't nove.
Norris noves quickly and anxiously toward him but he opens
his eyes again, as black and fierce as ever.

STERNWOOD
Wll? AmIl to know how?

Norris hesitates in dread, but Marlowe speaks snoothly.

MARL OV\E
It was a car crash, sir. She was on
her way back from Santa Barbara. It
was i nstantaneous. | don't think she
suffered at all.

STERNWOCD
And will no nore -- since it was a
car crash.

MARL ONE
And there's one nore thing. |
found Shawn Regan. He's all right.
Take ny word for it.
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They al |

Agai n Sternwood's eyes shut, then open fierce and bl ack

STERNWOOD
But he will not return.

MARL OVE
No. He sends you his affection and
respect, but he won't cone back.

STERNWOOD
Norris --

MARL OVNE
(i nterrupts)
We'l|l forget the pay on this.
didn't do anything. It was dropped

inny lap --

react as Vivian enters.

VI VI AN
Phil -- they're here.

STERNWOOD
The police?

MARLOVNE

What woul d the police be doing here,
sir?

STERNWOOD
Yes. \What woul d the police be doing
here. Go to your friends, sir. |
ama little tired and will ask to be
excused. Goodnight, and thank you
for everything.

MARL ONE
Goodni ght, sir.

He and Vivian wal k away, Norris follow ng.

| NT. STERNWOOD HALL

NORRI S
(to Marl owe)
May | add nmy own thanks, sir?

MARL ONE
You're wel come, soldier.
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as Marlowe, Vivian and Norris cone out of the conservatory.
Norris draws ahead, them pauses.



Norris inclines his head, then goes off down the hall.
Mar | owe and Vivian give each other one of those | ooks,
Mar | owe takes her hand, drawi ng her close to him They
foll ow Norris.

195. AT THE FRONT DOOR - GROUP SHOT - OHLS ACCOMPANI ED BY
PQOLI CE

As Marl owe and Vivian approach.

OHLS
Al right, Marlowe. |'mwaiting
to see how you're going to talk
yoursel f out of this one.

MARL OVNE
(1 aughi ng)
For once I"'mgoing to tell the
truth.
OHLS
It had better be good.
MARL OVNE
(turning to Vivian)
It'Il be good, Bernie. [It'll be
very good. Because you won't have
to hold ne here. 1've decided

al ready nyself to stay.
FADE QUT.

THE END
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