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FADE TIN:

EXT. LONDON - NIGHT 1
A LAMP-POST stands sentry over middle-class row houses.
Suddenly, AN OMINOUS BUZZING FILLS THE AIR.

After a moment, AN AIR RAID STREN BLARES.

The lamp-post WINKS QUT.

A SQUADRON OF GERMAN BOMBERS SLIPS THROUGH THE CLOUDS.

INT. PEVENSIE HOUSE - NIGHT 2

SUSAN (13) grabs a flashlight and a bocok. She plucks up LUCY
(8) and they rush frantically down the hall.

PETER (15) and EDMUND (11) scramble down the stairs, shoving
each other as they go.

MRS. PEVENSIE waves them urgently out the back door.’

EXT. .,jinEVENISIE HOUSE - NIGHT. — , ' 3
Mrs.i?evensieaéﬁepherds her children toward the SHELTER.
Suddenly, Edmund skids to a halt.

. . EDMUND
~Dad!

He breaks his mother’s hold and RACES BACK INTO THE HOUSE.

MRS. PEVENSIE
Edmund!

Susan and Lucy yank their mother toward the shelter.
Mrs. Pevensie looks pleadingly toward Peter.

Peter turns to the house, hesitant.

INT. PEVENSIE HOUSE - NIGHT 4
Edmund dashes into the sitting room and grabs...
A FRAMED PHOTO of a man in an RAF UNIFORM.

ANTI-ATRCRAFT GUNS pound outside.
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Edmund looks out the window. A SPITFIRE swoops in.

Suddenly, FLAME SHOOTS FROM ONE OF THE BOMBERS. It wobbles
in the air...

Edmund stares in awe as the burning plane plunges out of the

sky...DIRECTLY AT HIM.
He stands frozen...
THE PLANE SMASHES INTO THEE HOUSE ACROSS THE STREET.

PETER (0.S.)
Edmund!

PETER yanks Edmund away. Their dad’s picture flies from his

hand., IT SMASHES ON THE FLOOR.

Edmund looks angrily from the picture to Peter. He snatches

it up as his brother runs him outside.

EXT. PEVENSIE HOUSE - NIGHT

Peter and Edmund race across the yard and into the shelter.

INT. AIR RAID SHELTER — NIGHT
They. tumble i{hside.
PETER *

You twirp! We could’ve both been
killed! '

Edmund looks at the crumpled photograph. He glares at Peter,

tears in his eyes.

Mrs. Pevensie pulls Edmund to her. The girls look on,
shattered.

Peter slams the shelter door shut.

Outside, LONDON BURNS.

EXT. TRAFALGAR SQUARE - DAY

The next morning, bobbies wave traffic around a crater.
Firemen hose a smouldering building.

THE PEVENSIE FAMILY walks through crowded TRAFALGAR SQUARE.
The children carry suitcases and GAS MASK BOXES.

LUCY stops suddenly, staring up at A GIANT BRONZE LION.
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SUSAN
Come on, Lucy. No time for
daydreaming.

She pulls ILucy on her way.

A TRAIN WHISTLE SHRIEKS.

INT. TRAIN STATION - DAY 8

HUNDREDS OF CHILDREN say goodbye to their families on the
platform. Bags and prized belongings lie stacked all around.

PAN DOWN TO A POSTER of a DESTITUTE FAMILY: “HELP THE CITY
CHILDREN. HOUSING EVACUEES IS A NATIONAL SERVICE!”

Lucy stares glumly up at the poster as
HER MOTHER PINS HER NAME AND DESTINATION TO HER COAT.

Wearing a WVS UNIFORM, Mrs. Pevensie takes a long, sad look
at her children. She pins a label to Edmund’s coat.

MRS. PEVENSIE
‘You will be good..: Wont you, Ed?

She tties“tbﬁhug him, but.E&muna?turnS‘away. She sadly
settles for kissing his cheek.

Shé hands Peter A SHEAF OF DOCUMENTS.

MRS. PEVENSIE (cont‘d)
It’s not for wvery long.
N ‘(she hugs him)
Promise me you’ll look after the
others.

Lucy reaches up and takes Peter’s hand. Peter looks down at
it, forcing an uneasy smile.

PETER
I will, mum.

Mrs. Pevensie hugs the other children goodbye. Edmund
refuses to meet her eye, stifling a tear.

Peter leads the children to the train. Confused, he sifts
through the documents his mother gave him.

Susan rolls her eyes and takes the papers from him.

Edmund tries to glimpse his mother in the crowd. Suddenly,
HE BOLTS.
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SUSAN
Edmund!

EDMUND DASHES PAST THE GUARD and into his mother’s arms.

He gives her A TIGHT SQUEEZE, then scampers onto the train.
MOMENTS LATER:

A whistle screams as the train eases out of the station.

The Pevensies join the rest of the children, leaning out the
windows, shouting good-bye.

Mrs. Pevensie cries openly, watching them pull away.

Music starts a TITLE MONTAGE:

EXT. LONDON - DAY 9
The engine chugs past bombed factories and anti-aircraft
guns. Bs the train enters A TUNNEL, the screen goes BLACK.
EXT. COUNTRYSIDE - DAY S . 10

The train‘emerges from the tunnel into the countryside.

INT. TRAIN COMPARTMENT - DAY v 11

LUCY’S FEET.db not quite reach the floor. Peter takes a
suitcase dowli and props it under her toes. She smiles.

The train pulls into a station.

Fdmund watches from the window as two children are collected
by SOMBER FOSTER PARENTS. He swallows, worried.

EXT. RURAL RAILWAY STATION - DAY 12

The train pulls away, leaving the Pevensies on an empty
platform.

A sign on the ticket booth creaks in the wind.

LUCY
Shouldn’'t someone be here for us?

Edmund eyes his nametad.
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EDMUND
Perhaps we've been incorrectly
labeled.

LUCY

Maybe he’s forgotten us.
Suddenly, AN ANCIENT BLACK BUGGY CLATTERS UP.

EDMUND
I wish he had.

A STERN WOMAN peers down from the seat, none too impressed.

MRS. MACREADY
Fevensies?

PETER
Yes, ma’am.

MRS. MACREADY
I'm Mrs. Macready, the Professor’s
housekeeper. Load your things.
Quickly, we’'re on a schedule.

EXT. PROFESSOR’S HOUSE - DUSK | 13

THE PROFESSOR'S HOUSE. looms through the trees, three stories
of stone and stained glass.

The children stare up f%omf%he ﬁ%ttling*buggy.
L MRS . MACREADY
T “hope you all appreciate that this
house is of great historic wvalue.

People come from all over England
to view it.

The buggy turns onto the tree-lined drive.

SUSAN
Really? Why?

MRS. MACREADY
It is in all the guide books.

INT. PROFESSOR’'S HOUSE - DUSK 14

A GNARLED CLAW digs 1ts sharp talons intoc a wooden sphere.
Lucy stares at the ball-and-claw legs of an oak table.

Mrs. Macready leads the children up a grand staircase.
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MRS. MACREADY
There will be no shouting or
running. No sliding on the
banisters. ©No improper use of the
dumb-waiter. '

Edmund reaches out to touch a gleaming SUIT OF ARMOR. Mrs.
Macready smacks his hand away.

MRS. MACREADY (cont’d)
No touching of the historical
artifacts. B&nd above all...
They stop by A CLOSED DOOR. Light flickers behind it.
MRS. MACREADY (ccont’d)

There will be no disturbing the
Professor.

Peter, Susan and Edmund follow Mrs. Macready down the hall.
Lucy lingers behind.

Suddenly, A SHADOW MOVES UNDER THE DOOR. Lucy dashes away.

INT. PROFESSOR S HOUSE GIRLS BEDROOM - NIGHT i 15
Lucy lles under the covers, -a tiny glrl in a large bed.

‘ LUCY
Thls bed 8 too big.

Peter ruffles her halr.,
PETER
You sure you haven’'t shrunk?

Tucy smiles despite herself. In the next bed, Susan tucks
herself in.

SUSAN
The Professor’s just not used to
having kids around.

Lucy hugs her pillow.

LUCY
I still miss Mum.

EDMUND ENTERS, carrying a plate.
EDMUND
Well, if you’re homesick, go stand

outside the Macready’s door. She
snores like an air raid siren.
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Lucy giggles as Edmund puts down a PLATE OF BISCUITS.

EDMUND (cont’d)
That pantry’s a gold mine.

SUSAN
You should be in bed.

EDMUND
Stop trying to sound like Mum. Go
to bed yourself.

SUSAN
I am in bed.

Defeated, Edmund scowls at her.
Peter takes a biscuit and gives it to Lucy.
PETER

Tell you what. Tomorrow, we’'ll go

outside and explcore. You saw the

grounds. There’s no telling what

we'll find.
Lucy tries to smile.

: PETER {cont’d)

" It’ll be great. I promise.

INT. PROFESSOR’S HOUSE, ‘SITTING ROOM - DAY 16
Lucy stares sadly as RAIN PELTS DOWN on the leaded window.

SUSAN (0.S.)
GASTROVASCULAR.

Susan stands at a table before a HUGE DICTILONARY.

SUSAN (cont’'d)
Come on, Peter. Gastrovascular.

Peter slumps in a chair, incredibly bored.

PETER
Is it Latin?

SUSAN
Yes.

Edmund’'s legs stick out from under a coffee table.
EDMUND (0.S.)

Is it Latin for “worst game ever
invented”?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



Markus & McFeely AA Rev. 12-10-03 Estate Approved. 8.

Susan shuts the dictionary with a loud thump. Lucy turns
from the window.

LUCY
What about hide and seek?

Peter makes a pained face.

PETER
Oh, come on. Anything but.

LUCY
Please?

EDMUND
(from under the table)
It is a good house for it.
Thunder rumbles in the distance.

SUSAN
Give up, Peter. We're certainly
not going outside.
PETER
,Count me out. I mean it. Not a
e, chance. S

17 INT. PROFESSOR’S HOUSE, UPPER HALL — DAY L 17
Peter leans against"thé7ﬁall, eyes shut, annoyed.

- .. . 'PETER
"Sixteen. Seventeen. Eighteen.

Lucy dashes round a cornexr, in time to see...Susan lowering
herself into the WINDOW SEAT, her finger to her lips.

PETER {(0.S5.) {(cont’d)
Thirty. Thirty-one.

Lucy jumps behind a potted fern, but she shows right through.

PETER (0.5.) (cont’'d)
Fifty-six. Fifty-seven.

Lucy yanks back a velvet curtain to find...Edmund.

EDMUND
I was here first.

PETER (0.S.)
Eighty-eight. Eighty-nine.

Lucy makes a face at Edmund and runs frantically away.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



!

18

19

Markus & McFeely AA Rev. 12-10-03 Estate Approved. 9.

She careens arouna the maze-~like hall to a CLOSED DOOR.

PETER (0.S8.) (cont’d)
Ninety.

Lucy throws open the door and runs in.

INT. PROFESSOR'S HOUSE, WARDROBE ROOM - DAY 18
Lucy shuts the door behind her, spins around and stops.

The room stands empty and quiet, almost forgotten.

She stares...A WARDROBE LOOMS AGAINST THE FAR WALL.

At the window, a fly buzzes loudly, then dies. Leaving
nothing but silence.

PETER (0.5.)
Ninety-four...

Lucy dashes to the wardrobe. She reaches up for the knob.
It sticks.

“PETER (0.S.) (cont’ d)
Nlnety«flve

Lucy pulls again and the door pops open. Two mothballs roll
out onto the floor. Inside, FUR COATS hang on a bar.

PETER - (O0.5. ) (cont! d)
Nlnety SixX...

Lucy takes a breath and DIVES INSIDE TEE WARDROBE, leaving
the door just slightly open.
INT. THE WARDROBE - DAY 19

A sliver of light splits the darkness. Lucy peers through
the crack into the room. She backs into the coats. Layers
of fur surround her.

PETER (0.S.)
Ninety-seven...

She puts out her hand, feeling for the back of the wardrobe.
She pushes in.

LUCY
Ouch.

She pulls back her hand, then reaches out again, confused.
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She takes another step and hears...A CRUNCH.

She crunches forward. HER BREATH STEAMS. Slowly, the
darkness around her lifts.

Lucy stops. She stares, amazed...
AT A PINE CONE HANGING FROM A TREE BRANCH.

Snow falls all arocund her.

EXT. NARNIA, LANTERN WASTE - NIGHT 20

Lucy spins in a circle, palms held out to collect the
falling snowflakes.

She looks behind her. The light from the Wardrobe Room still
shows through the crack in the door.

Lucy peers into the forest. A LIGHT filters through the
trees. She walks forward. The light gets brighter.

She steps into a clearing. And there stands...
A LAMP-POST.
Lucy stareslﬁp at the hissing flame,

Suddenly, FOOTSTEPS CRUNCH IN THE SNOW BEHIND. HER. . She spins
around and peers into the forest. Nothing. ,

More footsteps. Lucy SCREAMS as she sees...
b rie s

A PN (K*¥#N7S UPPER BODY WITH HORNS AND GOAT LEGS). A red
scarf around his neck, he carries several parcels.

Startled, he drops his parcels.

MR. TUMNUS
OH!

Lucy ducks behind the lamp-post. They stare at each other,
equally afraid.

Then Lucy looks down, where a fallen package lies. She picks
it up and offers it to him.

Lucy
You dropped this...

The FAUN cautiously takes it from her, amazed.

MR. TUMNUS
What are you?
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Lucy looks confused.

Lucy
English?

MR. TUMNUS
You're not a...Daughter of Eve?

LUCY
My mum’'s name is Miriam.

MR. TUMNUS
Excuse my asking, but are
you. ..human?

Lucy nods and extends her hand.

LUCY
Of course. My name's Lucy
Pevensie.

The faun stares at her hand for a moment, curiocus.

LUCY (cont’d)
You shake it.

Wwhy? § .

o LUCY
Um...I don’'t know. .People do it
when thgy meet egch other.

The faun shakes her hand.

MR. TUMNUS
Well then allow me to introduce
myself, Lucy Pevensie. My name’s
Tumnus .

LUcy
I wonder, Mr. Tumnus, could you
tell me where I am?
Tumnus looks at her, taken aback.

MR. TUMNUS
You don't know?

She shakes her head.
LUCY

I came through the wardrobe in the
spare room.
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MR. TUMNUS '
War Drobe? Spare Oom? I’'ve never
heard of those places, and I've
lived in Narnia my whole life.

LUucy
Narnia? What’s that?

MR. TUMNUS
Dear girl. This is Narnia. From
the lamp-post to the shores of the
Eastern Ocean, every stick and
stone you see...ls Narnia.

Lucy gazes at the snow drifting in the soaring sky.

LUCY
It’s beautiful.

She looks at Tumnus.

LUCY (cont’d)
Is it real?

MR . TUMNUS
Real? Of course, it’'s.xreal. As
real as the nose on your face.

He tweaks her nose.

MR. TUMNUS..{cont’d)
Which I mightsadd is freezing.
Whére are my manners?.
-7 (formallyy) . T
Ludy ‘Pevensie, from the Land of
Spare Oom, how would it be if you
came and had tea with me?

At first she grins...but then she looks back into the woods.

LUCY

Thank you very much, but I probably
should get back.

MR. TUMNUS
It’s just around the corner.
There’ll be a roaring fire and
cakes and toast...and sardines.

She hesitates. Tumnus offers his arm.

MR. TUMNUS (cont’'d)
It’'s not every day I get to have
tea with a human.

Lucy smiles, wavering.
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LUCY
I suppose I could go for a little
while...

She takes his arm, grinning mischievously.
LUCY (cont’d)
If you have sardines.
EXT. NARNIA, TUMNUS HOUSE - NIGHT 21

A pair of footprints, faun and human, wind THROUGH THE
WOODS. ..DOWN A SLOPE...ACROSS A PLAIN...to where

ILucy and Tumnus make their way through A TALL ROCK CANYON.
He holds an umbrella to ward off the snow.

Tumnus leads Lucy to a LARGE ROCK.

MR, TUMNUS
And here we are.

Lucy looks confused, then sees A DOOR. She grins, charmed.
Tumnus opens the door aﬁdvgraciously waves Lucy inside.

She WQlks»iﬁi Tumnus follows, closing the décr”behind them.
STAY;QQTSIDE;?éS from inside comes the sound of...THE DOOR
LOCKING. ‘

INT. MIST?%,??MNUSI HOUSE - NIGHT 22
CLOSE ON: TUMNUS' HAND AS HE TAKES THE KEY FROM THE LOCK.

LUCY SITS IN A COMFY CHAIR, HER FEET DANGLING a few inches
off the ground.

LUCY
Is it always so cold in Narnia?

Tumnus pours out tea before a snapping fire.

MR. TUMNUGS
Oonly for the last hundred years.

He sits down across from her.

MR. TUMNUS (cont’'d)
We're having a bad winter.

Lucy locks around the little room. She reads the titles on
the bookshelf: “IS MAN A MYTH?,” “HUMANS: THE UNTOLD STORY . "
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MR. TUMNUS (cont’'d)
How’'s your tea? It’'s toc warm,
isn‘t 1t? Is that how humans like
it?

LUCY
We like it just the way you do.

MR. TUMNUS
Ch. Good.

Tumnus smiles, then catches sight of
A PAINTING OF A GRAY-HAIRED FAUN on the table next to him.

When Lucy bends over to pull up her sock, Tumnus LAYS THE
PAINTING FACE DOWN. He looks at Lucy, nervous.

MR. TUMNUS (cont’d)
I don't suppose you know any
Narnian lullabies?

Tumnus opens a box and produces...A STRANGE LITTLE PAN PIPE.

LUCY
No.

He raises_the flute to his iips.
MR TUMNUS
Good because this. probably won T
sound anythlng like one. . .

Tumnus plays‘A LILTING, MELODY. Lucy listens, staring into
the flre, s8ipping her tea.

She blinks, startled. 1IN THE FLAMES, she sees...A HERD OF
GALLOPING CENTAURS.

She starts. Tumnus smiles reassuringly and goes on playing.

Lucy peers back into the fire: NYMPHS dance in a clearing.
DWARFS feast at a table. A FLYING HORSE takes to the air.

Tumnus watches as Lucy sinks into her chair, her EYELIDS
DROOPING. He plays on until she slumps, ASLEEP.

He stares at her innocent face. His eyes move slowly away,
down to the fire...AND THEN GO WIDE.

IN THE FLAMES, A MASSIVE LION ROARS.
Tumnus jumps back, shocked.

THE FIRE GOES OUT.
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Lucy’'s eyes flutter open. She yawns.

LUCY
Goodness. I must’'ve dozed off.

She looks up at the window. It's dark outside.
LUCY (cont’d)
What time is it? I really should
be going.

MR. TUMNUS
Tt’s no good now you Know.

Tumnus looks at her, trembling. He twists the flute in his
hands, his knuckles white.

LUCY
Mr. Tumnus. You’'re scaring me.

THE FLUTE SHATTERS IN HIS HANDS.

MR. TUMNUS
I'm such a terrible faun.

Lucy hops off her chairuandgrests a hand on his shoulder.
o £ LucYy . :
Oh, no.”.You’'re the nicest faun

I“ve ever met.

Tumnus stops. He smiles at her sadly.

- MR. TUMNUS
I'm afraid you’ve had a very poor
sampling.

LUCY

But you’ve been nothing but lovely
to me. Whatever you’'ve done, I'm
sure you‘re sorry.

MR. TUMNUS

It isn’t something I have done,
Lucy. It‘s something I am doing.

Lucy turns pale.

LUCY
What are you doing?

Tumnus whispers, ashamed.

MR. TUMNUS
I'm kidnapping you.
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Lucy backs away, 5umping into the table. 'The saucers rattle.
Tumnus can barely whisper it:

MR. TUMNUS (cont’d)
The White Witch.

LUCY
I don't understand.

MR. TUMNUS
The White Witch, the Queen of
Narnia. She’s the one who makes it
always winter, always cold. She
gave orders...

Tumnus’ eyes well. Lucy hands him her HANDKERCHIEF.
MR. TUMNUS (cont’'d)
If I find a human in the woods, I'm
supposed to turn it over to her.

LUCY
But Mr. Tumnus...you wouldn’t.,.

Tumnus stares down at’the delicate lace,. Henrdné"hfe,thumb
over: the ”L"’%mbr01dered in ‘the corner o % &

Tumnus looks up at- Lucy Her llttle face trembles.

LUCY (cont’'d)
T phought»youﬁwere my “friend.

Suddenly,,determlnatlon fills his eyes. He jumps to his feet
and grabs ‘her by the hand.

MR. TUMNUS
We must hurry. Her secret police
could be here any moment.

EXT. NARNIA, FOREST, ROCKY AREA - NIGHT 23

Tumnus and Lucy crash through the snow, destroying their old
footprints as they race from his house.

MR . TUMNUS
Shhh. The Wood is full of her
spies.
(he whispers)
Even some of the trees.

Lucy cranes her neck at a grove of ominous pines.
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EXT. NARNIA, LANTERN WASTE - NIGHT 24

At the lamp-post, Tumnus looks into Lucy’s eyes.

MR. TUMNUS
Can you find your way back from
here?

LUCY

I think so.
She grabs Tumnus’ hand, worried.

LUCY (cont’d)
Will you be all right?

Tumnus nods, a bit unsure.

MR. TUMNUS
If I'm lucky, she’ll just turn me
to stone.

Lucy gasps, shocked. Tumnus kneels down. His eyes fill with
tears as he hands her back.the HANDKERCHIEF .

MR. TUMNUS (cont d)

I'm sorry Lucy Pevensie. I
almost.. :

He breaks down. Lucy pushes .his hand back Smlles gently
LUcY - - :
Keep it. You-need it more than I
~do.
He takes her head in his hands.

MR. TUMNUS
No matter what happens, Lucy
Pevensie, I'm glad to have met you.
You've made me feel warmer than
I‘'ve felt in a hundred years.

Lucy smiles. Tumnus taps her on the nose.

MR. TUMNUS (cont’'d)
Now go!

Lucy races away, waving one last time before plunging into
the trees.

Tumnus stares after her, worried.
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INT. PROFESSOR'S HOUSE, WARDROBE ROOM - DAY

18.

25

Lucy tumbles out of the wardrobe. Light fills the warm room.

PETER (0O.S.)
Ninety-nine, one hundred. Ready or
not, here I come!

INT. PROFESSOR'S HOUSE, UPPER HALL - DAY
Lucy throws open the wardrobe room door.

LUCY
It’s all right! I'm back!

Edmund pokes his head out from behind the curtain.

EDMUND
Would you shut up? He'’'s coming.

Peter rounds the corner at the end of the hall.

EDMUND . (cont’d)
Great, Lucy, thaﬁ%g a lot.

" ~ ° PETER - .
I'm not sure you two have quite got
the - idea of this game.

Lucy just gapes at -her brotpérs.

| LUCY -
Weren't you wondering where I was?

EDMUND
That’s why you were hiding he was
“seeking” you.

Susan pops out of the window seat.

SUSAN
Does this mean I win?

PETER
I don’'t think Lucy wants to play
anymore. '

LUCY
I was playing! I was hiding in the
wardrobe, and the next thing, I was
in a wood and it was snowing...

Her brothers and sister exchange puzzled looks.
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LUCY (cont’d)
I‘ve been gone for hours!

INT. PROFESSOR'S HOUSE, WARDROBE ROOM - DAY 27
Lucy drags the others to the wardrobe.
LuCy
...and there was a faun and we had
tea and toast. See for yourselves.
She opens the door to find...COATS.

Lucy's face drops.

Susan pulls the coats apart, revealing THE BACK OF THE
WARDROBE. She gives it a rap with her knuckles.

SUSAN
Sorxry, Lucy, the only wood in here
is the back of the wardrobe.

PETER
Good one, Lucy. Had me. going.
- LUCY
But it’s true. It was all

different.

Lucy searches the wardrobe, her eyes filling with tears.
Peter and Susan share a look.

LUCY (cont'd)
I wouldn't lie about this.

EDMUND
I believe you.

LUCY
You do?

EDMUND

Happens all the time. I found a

cricket pitch in the bathroom

cupboard only this morning.
LUCY BURSTS INTO TEARS and runs crying out of the room.
Peter punches Edmund in the arm.

EDMUND (cont’d)
Ow. What was that for?
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PETER
As if things aren’t difficult
enough.

EDMUND

You always take her sidel!
Edmund storms out.

Susan shuts the wardrobe with a firm click.

INT. PROFESSOR’S HOUSE, GIRLS' BEDRCOM - NIGHT 28

A huge moon bathes the room. Lucy tosses and turns, staring
at the ceiling.

An ominous RUMBLING disturbs the silence. Lucy looks over to
see...8usan snoring. Lucy quietly slips out of bed.
INT, PROFESSOR’S HOUSE, BEDROOM HALL - NIGHT 29

Lucy eases out of her room, wearing shoes and a raincoat.
Carrying a candle, she sneaks away down the hall.

After a moment, a toilet fldshes from béhind a door:

Edmuﬁd steﬁé out 5£~the bathroom to seé...

LuCy.atithe”fér end of the hall.

He q;ins,‘aﬁdicreéps after her.

Lucj;opehS“the“WARDROBE ROOM DOOR. She creeps in, closing it
behind her.

INT. PROFESSOR'S HOUSE, WARDROBE ROOM - NIGHT 30

Lucy’s hand hesitates on the Wardrobe handle. She bites her
lip and PULLS THE DOOR OPEN.

A WIND BLOWS FROM THE WARDROBE, EXTINGUISHING THE CANDLE.

Lucy smiles.
INT. PROFESSOR'S HOUSE, BEDROOM HALL - NIGHT 31

Edmund steps out of the shadows. Be reaches up for the knob,
throws open the door and jumps in to find...
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INT. PROFESSOR'S HOUSE, WARDROBE ROOM - NIGHT
Nothing. The room lies bare and silent.
Edmund smirks at the OPEN WARDROBE DOCR.
Edmund makes noises to try and scare Lucy.
EDMUND
Luuucccyyyy!! Whooooooo!! It's the
goblins from the warrrdrrrobbbbe!

He creeps to the wardrobe. He climbs inside and...

SHUTS THE DOOR BEHIND HIM.

INT. WARDROBE - NIGHT
DARKNESS. Edmund clunks and struggles in the wardrobe.

EDMUND
Lucy?

He stumbles ﬁorward,oﬁf of the darkness...

EXT. NARNTA, LANTERN WASTE - DAY
SNOWVEWIRLS, then settles, revealing,
A SMALL FIGURE standing stock still in a forest clearing.

EDMUND
Lucy?

Edmund sees the lamppost, stares wide-eyed at the woods
around him. Walks on to,
EXT. NARNIA, FOREST NEAR LANTERN WASTE - CONTINUOUS

EDMUND
Lucy? I think I believe you now.

The wind blows through his thin clothes. He turns back to
where the wardrobe should be. He finds nothing.

Suddenly, he stops and listens. There...SLEIGH BELLS.

He peers into the distance.

21.

32

33

34

Through the swirling snow, a flash of black and red appears.
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Edmund stares as it grows larger. And ldrger.

Until finally his eyes widen at the sight of A SLEIGH pulled
by hard-charging WHITE REINDEER.

Snow plumes from the runners. Steam jets from the reindeers’
nostrils as...THE SLEIGH BEARS DOWN.

Edmund jumps back, falling into a snowbank.
The sleigh hisses to a stop, A MEAN-EYED DWARF at the reins.

EDMUND TRKES ONE LOQK AND RUNS, BUT THE DWARF LEAPS DOWN AND
TACKLES HIM.

The dwarf presses A KNIFE to Edmund’'s throat.

WHITE WITCH (0.S.)
What is it now, Ginarrbrik?

GINARRBRIK
I'm not sure, your Majesty. If
it’s a dwarf, it’'s an ugly one.

Edmund turns to the slelgh where A FIGURE SITS.IN. SHADOW.

The* figure steps out of the slelgh: Eff%' ﬁiEGANmf it moves
effortlessly over”'he gnow.  Edmund watches until...

AN AﬁgpNIsﬁiﬂGﬁY BEAUTIFUL WOMAN stands before him.

<v¢

Her Skln gleams whiter thag” thei&ohar bEar ﬁﬁtf&hathurrounds
it Atop ?head 51tswa‘manyqprenged CROWN.

.fzs'

Edmund stares,’ mesmerized.

EDMUND
Gosh. You’'re really tall.

Ginarrbrik jabs Edmund.

GINARRBRIK
Ts that any way to address the
Queen?

EDMUND
I'm sorry. I didn’t know...your
Majesty.

GINARRBRIK

Not know the Queen of Narnia? You
shall know us better hereafter.

Ginarrbrik presses the knife deeper.
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WHITE WITCH
Ginarrbrik. That’'s not how we
treat quests.
Ginarrbrik loosens his grip, ccnfused.

The Witch stares down at Edmund, her green eyes boring in.
Edmund swallows, transfixed.

WHITE WITCH (cont’'d)
What is your name, Son of Adam?

Ginarrbrik raises an eyebrow.

EDMUND
E...Edmund.

WHITE WITCH
Edmund, dear. You look so cold.
And those are hardly the clothes
for this kind of weather.
she smiles and extends her slender hand.

WHITE WITCH (cont’d)
_ Why don’t you join me?. L

: =~ EDMUND
'No, that’s...

Her ‘eyes flash darkly. Edmund swallow.v‘

EDMUND (cont d)
All right...thankyou.

The Wltch SltS Edmund beside her in the sleigh, cocooning him
in her fur.

Ginarrbrik scowls and sheathes his dagger.
WHITE WITCH
Perhaps you like something hot to
drink, Edmund?

EDMUND
Yes, please...your Majesty.

she takes out a SMALL COPPER VIAL, pops the cork and lets A
SINGLE DROP fall to the snow.

Edmund gapes as the SNOW MELTS UPWARDS, forming a steaming
JEWELED CUP. Ginarrbrik hands it to him.

GINARRBRIK
Your drink. Sir.
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Edmund hesitates, then sips. His shiverihg stops and a smile
spreads across his face.

WHITE WITCH
It‘s dull, Son of Adam, to drink
without eatlng What would you like
best to eat?

EDMUND
Can you make...anything?

WHITE WITCH
Anything you can imagine. And some
things you probably can’t.
She smiles. Edmund thinks for a long moment.

EDMUND
Turkish Delight?

WHITE WITCH
A connoisseur.

She tips the bottle once more, dropping a RUBY-COLORED PEARL.

A GLITTERING BOX appears. Glnarrbxlk hands lt up to Edmund.
Edmund: tears 1t open, gawklng at rows of TURKISH DELIGHT.

He puts a pxece lnrh;s mouth. His eyes glaze as he chews.
| WHITE WITCH (cont’d)
So, Edmund...hHow pray:did you come
to enter my dbminions?
' EDMUND
I don t know. I was Jjust following
my sister, and-

WHITE WITCH
There are more of you?

Edmund shovels Turkish Delight with both hands.

EDMUND
Four. Me, Peter, Susan and Lucy.

Ginarrbrik shoots his Queen an alarmed glance.

WHITE WITCH
Four?

Edrmund smiles, his mouth gummed up with jelly.
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EDMUND
Tacy came first. She said she had
tea with a faun, but we didn‘t
believe her.

Edmund finishes the Turkish Delight.

WHITE WITCH
I would very much like to meet your
brother and sisters.

EDMUND
Why? They're nothing special.

Edmund noisily sucks his fingers clean.

WHITE WITCH
I'm sure they're not as delightful
as you are.

The Witch plucks off Ginarrbrik's hat and gently wipes the

boy’s sticky mouth. Ginarrbrik seethes. He snatches the hat
back and wipes it on his trouser leg. :

SHE I.OOKS DEEP INTO EDMUND'S EYES, READING HIM.

L WHITE WITCH (cont d)
You know, Edmund, I have no .-
children’of my own. If you were to
prove yourself to me, it’s possible
that you might one day become
Prince of Narnia.:

(she leans closer)
Or perhaps even King.

Edmund smiles, then looks doubtful.
EDMUND
You'd probably choose Peter before
me.

She brushes his hair back from his brow.

WHITE WITCH
But Edmund, I have chosen you.

She smiles warmly at him.

WHITE WITCH (cont’d)
0f course, you’'d need your family.
After all, what's a king without
servants?

Edmund smiles.
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EDMUND
Peter would be my servant?

She turns his head to face TWO DARK HILLS on the horizon.
WHITE WITCH
All you’'d have to do is bring your
brother and sisters to my house.
It’'s just between those hills.
She cups his face.

WHITE WITCH (cont’d)
what fun we’'re going to have.

Edmund smiles. She helps him down from the sled.
He locks longingly at the empty box.

EDMUND
Can‘t I have a bit more-

WHITE WITCH
At my house, there are rooms just
full of Turkish Delight!

GinarrbfikAé%écks ﬁis whip éﬁd thé reindeer spring to life.
The Witch waves to.Edmund as’ the sleigh ‘sweeps her away.

S WHITE WITCH (cont’d)
Until then, dear onel . Don't
fgrgeti ~Come -soon!
The sleigh fades into the.white, hazy distance.
Edmund stand