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I NT. MJSEUM - DAY

A perfect rainbow is trapped inside two flaw ess DI AMONDS
glinting in the norning sun.

Mount ed on crushed vel vet, the identical dianonds are on a gl ass
covered pedal stool in the mddle of a vast, marble MJSEUM HALL

The stunning beauty of the stones is matched only by the

br eat ht aki ng beauty of the young woman who's admiring them MARIE
CLI FFORD s creany seventeen year old skin is dappled in the
cornucopi a of colors emanating fromthe di anonds..

She reaches out tentatively towards the glass case. Not to touch

t he di anonds, but to run her fingers over a picture that's nounted
in the case below the priceless jewels. It's of a MOTHER cradling
her BABY DAUGHTER. ..

MARI E
Today's the day, Mom..

CURATOR (O S.)
You here again, Marie?

Mari e spins round, sees the bespectacled CURATOR, 60's, standing
behi nd her.

MARI E
Just | eavi ng.

Marie carefully adjusts the sign atop the glass case..

' THE MOTHER DAUGHTER DI AMONDS. . .'

EXT. MUSEUM - DAY

Marie fires up her powerful BMW parked right outside the austere
Museum bui | di ng. The powerful stereo blasts, sending the birds
fluttering skywards...

CREDI TS appear over..

ARI EL FOOTAGE of a narrow hi ghway, Marie's BMN streaking through
the endless tract of Florida wetlands. In the water, GATORS, warm
t hensel ves in the early norning sun..

MOVI NG over the vast tracts of swanpland, flocks of tropical BIRDS
stretch their majestic wings, |locals speed across the stagnant
waters in their deafening Al RBOATS...

Through thick trees and foliage to trailer hones and tract housing

and into the town of Blue Bay, where the nip/tucked denizens sip
three martini lunches and tee off at the local country club.
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Marie steers her BMVinto the showoom!|ike parking | ot of Blue
Bay Hi gh School .

INT. MARIE' S BMW - MORNI NG
Mari e gui des her powerful car towards her parking spot, when..
SCCCREEEECCCHHHH!

She SLAMS on the brakes as a figure darts in front of her car.
Al nost gives her a heart attack, throwing her forward, flailing
arnms crashing into the stereo, then snapped back by her seatbelt.

She sits stock still for a second, then | ooks up, out of her
wi ndshield at the young woman scouring at her, only inches from
the front bunper of the BMW

The sudden jolt has changed the radio station. A newscaster
ranbl es on..

RADI O NEWSCASTER (V. Q.)
. operation, ained at finally capturing
the Bl ack Wdow suspect after a six nonth
trail of enbezzlenent and fraud, once
again failed to snare its subject.

ELENA SANDOVAL, 17, stands defiantly in front of the BMN her
don't-fuck-with-me stare in direct contrast with her cone-fuck-ne
cl ot hes.

RADI O NEWSCASTER (V. Q.)
Bl ue Bay Police Detective M chael
Morrison was able to recover over
$400, 000 in stol en noney, but the
suspect, described as Femal e, between
eighteen and thirty, remains at |arge...

Mari e reaches out with a trenmbling hand, turns off the stereo,
t hen | eans out of the car w ndow.

MARI E
I"'m.. so... sorry..
El ena smles wyly.
ELENA
You will be.

And she neans it...
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I NT. BLUE BAY HI GH AUDI TORI UM - MORNI NG

The auditoriumis packed with the Blue Bay H gh student body. The
natural order is clear, the pastel flock at the front, the neat
headed jocks in the center, and the rejects at the back.

Mari e i s anongst her sweater nonkey friends, but she's stil
shocked by what happened out in the parking lot...

JENNY
(handi ng over a present)
Happy birthday, babe. They ain't
di anonds, but you're just gonna have to
wait for those..

Marie tentatively opens the gift, sees a pair of OPAL EARRI NGS.

MARI E
(unconvi nci ng)
Thank you. Thank you so nuch. ..

JENNY
Are you CK, hon?

Mari e | ooks back, to the far reaches of the auditoriumwhere the
freaks and geeks crowd round El ena, worshi pping her like the
Goddess she is..

MARI E
l...yeah...I"Il be fine...It's
just...that newgirl...l alnost hit her
in the parking lot...

JENNY
You nean the towel girl, the one who
transferred in? Jesus, she's trouble. You
know the only reason she's slinging
towels is 'cos it's court ordered..

Mari e and El ena nmake brief, electric eye contact, across the sea
of hornonally chal |l enged students as Principal LIONEL MOSSTER, his
ill-fitting sports jacket coffee-stained, steps onstage.

MOSSTER
We're here today to address a grow ng
epidem c that affects all of you

He pauses, waits for the student body to quiet down...
MOSSTER

Nati onal studies report sexual activity
anong students at an all-tine high.
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The students all cheer, naturally.

MOSSTER
W' || see who's cheering when you' ve got
an unwant ed pregnancy on your hands, or
get slapped with a paternity suit...O
arrested for date rape. But don't take ny
word for it...

He notions behind himto KRI STEN RI CHARDS, early 30's, a natura
beauty who's doing her best to hide behind a bland gray suit and
gl asses, and CHAD BORMAN, |ate 20s, devilishly handsone...

PRI NCl PAL MOSSTER
M ss R chards and Dr. Borman are here to
tell you about the pitfalls first hand...

Kristen steps up to the | ectern.

KRI STEN
Good norning, ny nanme is Kristen
Ri chards. |'man officer for the Mam

juvenil e parole board, as some of you
al ready know. ..

Qui ck gl ance at Elena who rolls her eyes...

KRI STEN

But that's not what brings ne here today.
When | heard about Principal Msster's
sex education program | thought |'d

vol unteer nmy own personal story, in hopes
that you mght learn fromthe m stakes
made. Back in Hi gh school all | wanted to
do was get drunk, stoned and laid...

The students roar their approval.
KRI STEN
By my junior year, ny life was a blur of
cheap beer, anonynous sex, partying every
ni ght of the week...
El ena covers her nouth, as if to cough...
ELENA
(t hrough fake coughs)
... Wwhore. ..

Kristen ignores the slur.
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KRI STEN
And then, one night at sone pathetic frat
party, soneone slipped a roofie in ny
drink...and raped ne.

This quiets the auditorium

KRI STEN
There isn't a day goes by ny skin doesn't
crawl when | think of the violation and
hum liation | endured. | can prom se you
that if you make the sane kind of wong-

headed choi ces |

Dr. Borman..
Chad steps to the podium

CHAD
Thank you, M ss

did, you'll be seeing

Ri chards. My nanme's Dr.

Chad Borman. | run the forensics |ab at
t he police departnment, where nmy work has
hel ped convi ct hundreds of sex offenders.

Most teens |ike

Ms. Richards never get

their lives together. The physical scars
may go away, but the enotional damage

stays forever.

Wi |l e Chad drones on, MJDDY, a Grenmlin-eyed drooler, sitting in
front of Elena, |ooks back at her shapely | egs as she puts them up

on the back of the chair.

He spots the ugly plastic bracel et

| ocked around one of her ankl es.

MUDDY

That's not...what | think it is, is it?

ELENA
What t chya t hi nk

it is, bitch?

The words catch in his throat.

MUDDY

One of them .. Parole | eashes...

ELENA
Bi ngo.

MUDDY
So you can't, |i

ke, go nore than ten

mles fromthe cop shop?

El ena taps the flashing red light on the plastic bracelet.
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ELENA
Five. | got soneone's panties in a bunch.

Back at the podium Chad | eans forward, making sure his words
resonate with the student body.

CHAD
And as for the perpetrators of this
hei nous act, even if you are still a
mnor, you will be tried as an adult,

and, if convicted, you will do hard tinme.
He pauses to let the inpact of this wash over the students.

CHAD
Are there any questions?

ELENA
(calling out)
Yeah, | got one for Mss Richards.

KRI STEN
Ask away.

ELENA
When they found the scunbag who t ook your
precious flower of virginity, you sued
his sorry ass, right?

Kristen is taken aback by Elena's insensitivity, stunbles over her
words, finally spitting out the sad, sorry truth...

KRI STEN
Uh, no, actually, | was never able to
make a positive ID. Al | renmenber was

hi s al cohol - soaked breath whispering in
ny ear, "You won't renenber, but you'l
never forget..."

El ena cracks a sideways grin..
ELENA
So what you're really saying is you
fucked for free...

Kristen has no answer to that. Principal Msster does his best to
control the situation...

PRI NCI PAL MOSSTER
M ss Sandoval. You're on thin ice, young
| ady!

Li ke El ena cares. She | eans back, nods. Job done.
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EXT. BLUE BAY HI GH DI VING POOL - DAY

The bright Florida sunshine washes down on packed bl eachers by the
side of the massive diving pool, where a diving nmeet is in ful
sSwi ng. ..

ANNOUNCER (V. Q)
Bl ue Bay Hi gh School would like to
wel cone all participating diving teans
fromthe tri-county region..

Br eat ht aki ng beauties fromteans all over the region, in their
school colored bikinis, are scattered around the pool area.

But all eyes are on the honme team Masturbatory fantasies abound
as the Blue Bay Grls' Diving Teamruns through stretches..

And as exquisite as these girls are, they pale in conparison to
absolutely sweet Marie, stunning in her nearly see-through white
bat hi ng suit.

ANNOUNCER (V. Q)
First up, district chanpion Marie
Cifford...

The crowd cheers, watching Marie edge out to the diving platform
twenty feet above. Jenny right behind, waits on the | adder..

JAY CLI FFORD, Marie's chisel-jawed stepfather in his late
thirties, focuses a DIG TAL VI DEO CAMERA on Marie fromthe front
row of the bl eachers. ..

JAY
C nmon now baby, you can do it...

Marie just rolls her eyes.

JENNY
Your stepfather's just got a |lot invested
in the team

Mari e | ooks at her stepfather, nods tentatively, but then notices
t he i ncongruous figure of Elena, sidling up to him..

JAY
(to Marie)
Just try to keep those | egs together.
ELENA (O.S.)
Shoul dn't be a problemfor Mss teen

Vi rgin.
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Jay | ooks round, |lowers the canera when he cones face to face with
the world's hottest towel girl...

JAY
Excuse nme?

ELENA
You're M. Qifford, right? As in
Cifford construction?

JAY
| am vyes, but...

ELENA
I'"d love to see one of your erections...

Whoa. Jay's lost for words as he diverts his attention to the
pl atform where Marie stands perfectly still before stepping into
the air.

It's a spectacular sight as the beautiful Marie conpletes a double
back flip, entering the water with near-perfect form She quickly
resurfaces, clinbs out of the pool and exchanges high fives with
her teammates before crossing to Jay.

JAY
Ni ce take off, gotta work on the
I andi ng. ..

MARI E

| can't do any better...
Jay shakes a finger at her, silences her imediately.
JAY
No such word as 'can't. Now do it again.
Only better..

Mari e takes a deep breath, approaches the | adder once nore. As
she's about to start the arduous clinb, Elena hands her a towel...

ELENA
Bet you choke.

Stops Marie in her tracks.

MARI E
What ' s your nmaj or mal function?
ELENA
Just wanted to nmake a wager. Between best

friends.
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Marie just starts to clinb the |adder to the high dive platform

ELENA
You blow this dive, | get those di anonds
of yours.

Mari e stops, |ooks down on Elena fromthe fifth rung of the
| adder, shakes her head...

MARI E
How d you know about mny inheritance?

ELENA
Talk of the town, birthday girl. Today's
t he day, right?

MARI E
And what, pray tell, are you willing to
wager when | wi n?

El ena thinks for a second, glances back at Jay with a big smle.

ELENA
"Il stay away from your stepfather. You
make it, | won't be your new stepnom

anytime soon. \Wattya say?
Mari e just stands there incredul ous for a nonent.

MARI E
Take your sorry ass back to the swanps.

She ascends the | adder, |eaving El ena behind...

ELENA
Choke!

Mari e clanbers up onto the high dive platform tries to focus on
the task at hand. But can't help but notice her nenesis bel ow,
wal ki ng sl owy, seductively, up to Jay, intoxicating him..

Mari e bl ocks out the distraction, concentrates at the task at
hand, stepping to the edge of the platformand the 20 foot drop
| oom ng beyond. .

She slides a ring off her finger, kisses it for luck. It's an odd
desi gn. Four curved gold ridges, just ready to hold a D anond...

She throws the ring into the pool ahead of her, the gold glinting

in the afternoon sunlight as it drops into the water, and a split
second before it breaks the surface, Marie is airborne..
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She twists magnificently through the air, a sight of breathtaking
beauty. Thank God this is in slow notion.

And as she gets ever closer to the water's surface, she tucks,
does one last back flip, straightening out at the | ast possible
instant, slicing through the water with nary a spl ash.

Marie surfaces to roaring APPLAUSE. Treading water, she can't help
but watch her Jay's smling face in the bl eachers...

EXT. CLI FFORD MANSI ON - AFTERNOON

Si ckeni ngly expensi ve POAERBOATS and de-rigged SCHOONERS |ine the
inlet leading to the verdant |awns of the Cifford Mansion...

Banners and streaners w shing Marie a happy birthday decorate the
grounds. Partygoers soak in the blazing Florida sun, sip at non-

al coholic punch, and stare out gratefully across the thin stretch
of water that separates themfromthe riff-raff on the mainland..

Marie sits away fromit all, lost in thought, as Jenny, in cutoffs
and a bikini top, sidles up beside her.

JENNY
What's the matter, sweetie, pissed that
one judge only gave you a 9.7?

Marie forces a smle

MARI E
Nah. |'m cool.

JENNY
Denial ain't just a river in Egypt, babe.
You got di anbnds on the m nd.

JAY (O S.)
Have either of you seen ny video canera?

Mari e | ooks round to her stepfather, shakes her head, bringing a
benused | ook to Jay's face.

JAY
| had it at the dive neet, |'msure...

He shrugs, picks up a crystal glass, hits a fork sharply agai nst
it, drawing the attention of the assenbled partygoers...

JAY
Ladi es, Centlenen, friends, raise a glass
to Marie, on her eighteenth birthday.

Everyone raises their fine crystal.
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JAY
She' s becone every inch of the wonman her
Mot her hoped she'd be. \Werever she is
now, Julie's |ooking down and sniling.

Tears well in Marie's eyes...

JAY
And that's why, on your eighteenth
bi rt hday, Marie, | know your nother
want ed you to have...

He notices, out of the corner of his eyes, two well-dressed MEN
standing at the entrance to his house. Woever they are, Jay's
instantly unnerved. He stunbles over his words...

JAY
... she wanted you to have... a wonderful
birthday party surrounded by all your

friends.
He gl ances back toward the house, watching the two nmen enter..

JAY
Pl ease excuse ne.

... and hurries after them Mrie is |eft dunbfounded. So cl ose,
but so far...

MARI E
Jay! \What about my present?

She chases after him..
I NT. CLI FFORD MANSI ON HALLWAY - DAY

Mari e makes her way down the sleek white corridors inside the
opulent Cifford Mansion, past framed famly photos, of Jay, Marie
and the late Julie..

MARI E
Jay?

He's nowhere to be found. Frustrated, Marie finds herself alone in
the kitchen. She angrily selects a bottle of Chanpagne, pops the
cork. Before she can swi g any al cohol she hears raised voices.

JAY (O S.)
It sinmply can't be done...

Marie tentatively edges out of the kitchen, back into the hallway,
and down towards Jay's study...
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JAY (O S.) (CONT' D
In all construction there's del ays.

Marie sidles up to the door jam peaks through the crack. What she
sees makes the blood run cold in her veins...

An i nposi ng Cuban busi nessman, MR BARAJAS, stands threateningly
over a visibly frightened Jay. Another man, Cl CATRI Z, dressed in
desi gner silks, stands nmenacingly in the corner, clearly the brawn
of this little operation

MR. BARAJAS
Four months is not a delay. It's a
di saster.

JAY

You have ny word, M. Barajas, the
building is al nost finished. Just give ne
a week, two tops.

Barajas nods to G catriz, who noves in on Jay with Iightning
qui ckness, holds a Razor sharp KN FE agai nst his thunb.

MR. BARAJAS
We are | ong past the negotiation stage.

Cicatriz runs the steel blade across Jay's thunb. Marie has to
cover her nouth from scream ng as she sees a trickle of blood
stain the spotless white carpet.

MR, BARAJAS ( CONT' D)
For every day the building goes
unfinished, we'll take a finger..

A sinister grin stretches across G catriz's |lips.
Cl CATRI Z
Pray, M. difford, you finish before the
el eventh day. ..

And with that the Cuban nen head to the door. Marie scranbl es
away, her heart pounding. ..

She's hal fway down the hallway when M. Barajas and Cicatriz exit
Jay's study. She turns, tries to | ook innocent as the Cuban
" busi nessnmen’ stare her down.
Jay appears in the doorway, sweat cascading fromhis brow
JAY

Marie! Shouldn't you be with your
friends?
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MARI E
| was just...

Cicatriz takes a step towards her.

JAY
(to Marie)
"Il be right there. Wth your gift...
just... wait outside, OK?

Mari e backs away, never taking her eyes off the intimdating Cuban
nen. . .

EXT. CLI FFORD MANSI ON - AFTERNOON

Mari e stunbl es down the |awns, past the sem -clad partygoers, in a
daze, as she takes hits fromthe bottle of chanpagne.

Jenny and the dive teamwait by the dock, and wel cone their | ost
sheep with open arns.

JENNY
So? Did you get the key? Are you Bl ue
Bay's richest bitch?

Marie's thoughts are drowned out by the ROAR of a powerful engine.
Al attention turns to a rusted MOTORCYCLE as it streaks across
the verdant | awns, leaving a spray of MDD in its wake.

And atop the bike... Elena, in skintight |eathers.

JENNY
Holy shit, who invited her?

Marie's slightly drunken eyes narrow. Elena brings the bike to a
screeching halt inches fromthe surprised guests. The ultinmate
partycrasher. .

MARI E
This is a private party. ..
ELENA
Don"t mnd ne. | ain't here for your

stupid party.

She's striding towards the Mansion, towards Jay who's standi ng at
the patio doors, an exquisitely wapped present in his hands.

MARI E
Get the hell outta here! NOW

Mari e stunbl es after Elena, grabbing her from behind, hol ding her
back. There's a tense nonent before...
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ELENA
Damm girl, whattcha been drinki ng?

MARI E
Stay away from ny stepfather!

ELENA
Make ne. ..

And that's it. Marie | ashes out with a haymaker punch. Connects on
El ena's jaw and she goes reeling back. But it's ignited the street
fighter in her, and she cones roaring back into the fray, ramm ng

into Marie and together they tunble to the ground...

The crowds gather to watch the cat-fight, in equal parts appalled
and aroused. It's a hair pulling, teeth gnashing, make up snearing
westling match, no hol ds barred. The drunken Marie has the upper
hand, the al cohol fueling her rage.

JAY (O S.)
What the hell's going on here?

And that stops the fight right there and then. Marie | ooks up to
see a red faced Jay standi ng over her.

MARI E
This...trash is just |ooking for a neal
ticket...
El ena gets to her feet, licks the blood fromher split lip.
ELENA

M. difford. Betcha proud of little
Mari e now, huh?

He hauls Marie to her feet, thrusts her towards the nmansi on.

JAY
Party's over.

G oans fromthe crowd, but Jay's mnd is nmade up.

MARI E
But...what about...ny present...

Jay's al ready wal ki ng away.
JAY
I"'mgoing to the condos. Sleep it off,
whydont cha?

El ena watches Jay stride away, |ike a |lioness stalking her prey...
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EXT. TEAM CLI FFORD BUI LDI NG SI TE - NI GHT

Wrk lights illumnate the half finished condo building site, on
pri me beachfront real estate. These places would sell for
mllions, if they were ever finished...

I NT. TEAM CLI FFORD BUI LDI NG OFFI CE - NI GHT

In a concrete nmakeshift office, on the top floor of the condo
bui I di ng, Jay clicks open the |ock on his large netal safe and the
steel door sw ngs open.

I nside are stacks of CASH, piled high, along with a shiny new
HANDGUN. Jay flicks through the noney, shaking his head...

JAY
(sotto)
Not enough. Just not enough. .

A cl anki ng noi se from outside has himquickly snatching the gun
fromthe safe, before closing it once nore, spinning the |ock..

I NT. TEAM CLI FFORD BUI LDI NG - CONTI NUOUS

Jay wal ks out of his office, into the half-finished top floor of
t he condos. Exposed beans and drying cenment reveal how far behind
schedul e Jay really is...

JAY
Hel | 0? Anyone there?

He swi ngs the gun round inpotently, seeing nothing in the
flickering florescent light...

Finally Jay lowers the weapon. It |ooks |ike he m ght coll apse,

until he catches hinself, palns flat against the wall, head down.
JAY ( CONT' D)
Fuck nme. ..
ELENA (O.S.)

Any tine. Any place..

He reel s around, sees Elena noving toward him brushing aside the
thick plastic sheeting. She has a bottle of beer in one hand, a
video canera in the other. Jay's video canmera to be precise..

JAY
What are you doi ng here?

ELENA
You prom sed to show nme your erection..
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El ena focuses the video canmera on Jay's crotch. Makes him
i ncredi bly unconfortable, obviously.

JAY
Is that ny...canera?

El ena thrusts the bottle of beer at Jay.

ELENA
Li ghten up, Jay.

Jay takes the bottle fromher, sets it down on the concrete floor.
JAY
Enough's enough. | think it's time you
left.

This brings a teasing pout to Elena' s |ips.

ELENA
Is that any way to treat Marie's new best
friend?
Jay's taken aback.
JAY

You' re best friends are you?

ELENA
Sure. We've been having sl eepovers.
Tal ki ng about boys, swapping tips. She's
been teachi ng ne about shopping, |'ve
been teachi ng her about giving mnd
bl owi ng head. ..

Jay's taken aback once nore. How much nore aback can he be taken?
He reaches out and bl ocks the video canera |ens.

JAY
G nmme t he canmera back. .

El ena saunters slowy past, brushing up against him Keeps the
canmera trained on his worried face..

ELENA
Come get it.

Jay's reaching his elastic limt. He reaches for the canera, but
El ena won't let go. They westle for control of the video canera.
And finally the canmera slips fromboth their grasps, flies across
t he room and SHATTERS on the concrete floor..
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ELENA
(slyly)
QGoopppps.

El ena runs her finger under Jay's chin, then turns and wal ks away,
| eavi ng Jay standing there, all taken aback.

EXT. TEAM CLI FFORD BUI LDI NG - NI GHT

A drunken Marie brings her BMNto a swerving halt outside the
construction site. She takes a swig fromthe Chanpagne bottle on
t he passenger seat for dutch courage...

MARI E
(sotto)
It's present tine.

She reaches for the car door handle, but cones up short. When she
| ooks back up she's in for sone taking aback of her own...

El ena cones wal king out of the building site, and the two girls
| ock eyes. There's an unconfortabl e noment before Elena flashes a
satisfied smle and wal ks away. ..

MARI E
VWhat the hell...

Marie's about to get out of her car when Jay comes wal ki ng out of
the site, | ooks around the |lot, sees Marie's car.

JAY
What are you doing here at this tine of
ni ght ?

Marie stammers to find the words...

MARI E
I just...wanted to apol ogi ze for ny
behavi or earlier. | was out of |ine.
Jay's nmood |ightens.
JAY

When we admit our m stakes we grow.
You' ve nmade an inportant step

MARI E
So...what about ny present?

JAY
Meet nme at the Museum Before schoo
tonmorrow. Now go hone, get sone sleep
I"'mgonna finish up here. ..
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He wal ks away and a sm |l e creeps across Marie's face.
FADE TO BLACK
I NT. MUSEUM - MORNI NG

A perfect rainbow is trapped inside the two flaw ess Mot her
Daughter DI AMONDS, glinting in the norning sun.

Marie can barely contain her excitenment as she paces frantically
in the dark marbl e nuseum hall, reaching out a trenbling hand
towards the gl ass case containing the priceless jewels..

JAY (O S.)
You really think you re ready for your
i nheritance?

Mari e | ooks round to see Jay striding into the Museum still in
t he sanme clothes as yesterday. ..
MARI E
It was...it was what Mom want ed. ..

Jay | ooks at her sternly.

JAY
You're the only one who can open that
| ock, but I"'mthe one with the key. She
want ed you to have the di anonds when you
wer e responsi bl e enough to know what to
do with them..

MARI E
I"m..responsible...

Jay shakes his head slowy, deliberately.
JAY

Real | y? Underage drinking, prying into ny
personal affairs, fighting...

MARI E
But they're mne. Momleft themto ne.
JAY
They' re yours when | say they're yours.
For the tinme being, |'ve got sonme nmjor

probl ens at the construction site.
Deadl i nes have to be nmet. We'll talk
agai n when you' ve done some grow ng up

Jay puts an arm around his stepdaughter, starts wal ki ng her back
t owards the massi ve wooden doors.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



"WIld Things 3" 03/22/2004 19.

JAY
Pl ease, don't fight me on this. W're
Team Cifford, renenber?

MARI E

(w t hout conviction)
Team difford...

She's stuck in an awkward enbrace with her Step Father. ..

EXT. MUSEUM - MORNI NG

Jay |l eads Marie down the stone steps outside the quaint Miseum
bui l ding. But as they approach his car they're hit by...BLUE and
RED FLASHI NG LI GHTS.

The whi ne of sirens has Jay spinning around in surprise, |ooking
over to see four Police Cruisers cone to a screeching halt...

MARI E
VWhat the hell ?

Hal f a dozen of Blue Bay's finest, |ead by the dashing young
OFFI CER ENTW STLE, draw their badges, approach Jay.

OFFI CER ENTW STLE
M. difford?

JAY
Can | help you, Oficer?

OFFI CER ENTW STLE
You' re under arrest on suspicion of rape.

Jay's jaw drops to the ground.

JAY
There nust be sone nmistake, this isn't
possi bl e. ..

MARI E

Jay, what's going on?

Entwi stle puts a powerful hand on Jay, |leads himto the first
Pol i ce cruiser.

JAY
Call ny lawer, tell himto neet me down
the station. This is outrageous...

Entwi stle gets into the Police car's passenger seat.
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JAY
| didn't do anything, | swear.

OFFI CER ENTW STLE
I"'mafraid she's got a different story.

JAY
Who's 'she' ?

I NT. BLUE BAY PD | NTERVI EW ROCOM - DAY

El ena paces the sterile interviewroomlike a caged tiger. She
stops in front of the two way mrror, exam nes her reflection..

Tentatively she reaches out a trenbling finger touching the scab
on her lip, covering the wound Marie inflicted at the party. And
slowy Elena starts to press on the cut, until the blood starts to
fl ow once nore..

There's a qui et knock on the door and El ena quickly | owers her
hand, | ooks round...

Kristen Richards, the young Parole O ficer who so heart
wenchingly told her story at Blue Bay High earlier, conmes quietly
into the gray room

KRI STEN
El ena.

El ena just | ooks up at her pitifully.

KRI STEN
Coul d you tell nme what happened?

Through stifled sobs, Elena states..

ELENA
It was Jay Cifford. He raped ne..

The interview room door sw ngs open and DETECTI VE M CHAEL
MORRI SON, 30's, enters. He's the personification of the term
"overwor ked, underpaid."”

MORRI SON
You understand the seriousness of this
al l egati on, young | ady?

El ena nods weakly.
MORRI SON

And you know that we'll |eave no stone un-
turned in the investigation.
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MORRI SON( CONT' D)
There'll be a battery of forensics tests
you' Il have to take, humliating stuff.
And background checks, digging up al
kinds of dirt. And you'll have to testify
in court, face the man you're accusing..

Crocodile tears roll down Elena's cheeks.
MORRI SON
You sure you want to go through with
this? No harm no foul, you can just wal k
away right now. ..

Kristen interjects...

KRI STEN
Pl ease, Detective, this isn't the right
time. ..

ELENA

I ain't lying. You think I'mlying?
Kristen turns to her young ward. ..

KRI STEN
If youre telling the truth, you won't
find a nore synpathetic ear..

ELENA
"If" I"mtelling the truth...

KRI STEN
And if you're not, there's gonna be
troubl e, you understand?

MORRI SON
This is already trouble. The man you're
accusi ng happens to be a friend of m ne,
and when the DNA tests prove you're |lying
"' m gonna conme down on you like a ton of
bricks, mark ny words...

El ena wi thers under his glare...

I NT. BLUE BAY PD | NTERVI EW RCOM - DAY

Jay huddles in the small interview roomalong with Marie and THEO
BLOOM his sharp suited attorney.
THEO
We're gonna sue their asses til tine runs

backwar ds. . .
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JAY
(to Marie)
You' ve gotta believe ne, I would never,

could never do anything like this, you
know t hat don't you?

Mari e takes his hand, squeezes it.

MARI E
W're team difford.

Jay forces a tired smile..

JAY
That's ny girl.

The door sw ngs open and Morrison enters...

MORRI SON
Jay. Marie. M. Bloom..

Jay stands, shakes Morrison's hand.

MORRI SON
(to Marie)
Wul d you mind waiting outside while ne
and your stepdad have a little chat...

Mari e | ooks to Jay, doesn't want to | eave.
JAY
It's OK honey. Mchael and | are old
pal s. ..

Reluctantly she | eaves, letting the door swi ng closed after her.
Jay sits back down. Morrison takes a chair opposite.

JAY
How s the divorce treating you?
MORRI SON
She's taken nme for everything |I'mworth.
I swear to God, |'m never trusting
anot her woman as long as | |ive.
Theo intervenes. ..
THEO

This is nost egregious, Detective, ny
client has pressing nmatters at his
construction site. He can't afford to
waste time with this frivol ous
nonsense. ..
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MORRI SON
(to Jay)
Look, we're taking her statenent right
now, gonna run every forensic test in the
book. Guarantee the case'll cone apart
l'ike a $2 watch. ..

Jay nods, certain he can beat this rap..

JAY
She had ny cantorder. Recorded what
happened. It should still be at the
construction site. It'll clear nmy nane...
Morri son nods.
MORRI SON

You' || be outta here by tonight.
I NT. BLUE BAY PD HALLWAY - DAY

Marie waits out in the anonynous hallway, talking a mle-a-mnute
on her cell phone...

MARI E (ON PHONE)

| can't believe it, Jenny...It just
doesn't nmake sense...l nmean, | know
Jay...l know he'd never...

When a door down the hall opens she | ooks up expectantly, only to
see Kristen come out, walk towards her, followed by soneone.
Marie's view is blocked by Kristen until the Parole Oficer passes
her and reveal s... El ena.

MARI E
This can't be...

A | ook sonewhere between horror and shock is etched on Marie's
beautiful face. Elena just smiles, blows her a kiss.

ELENA
No such word as 'can't'...

EXT. TEAM CLI FFORD BUI LDI NG - DAY

Police cars Iine the driveway outside the beach front buil ding
site. Oficers cordon off the road as Forensics teans photograph
every inch of the building...

St andi ng am dst the crowd of onlookers is an irate M. Barajas,

acconpani ed, as ever, by Cicatriz. They are both on CELLPHONES,
both tal king angry, fast Spanish.
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I NT. TEAM CLI FFORD BUI LDI NG - NI GHT

Pl asti c sheeting covers the wi ndow ess top floor of the unfinished
condos. The white suited FORENSI CS TEAM work neticul ously, |ed by
the tireless Dr. Chad Bornman, delicately dusting anything and
everything that mght yield evidence...

Morrison stands at the edge of an area cordoned off by POLICE
TAPE. He's | ooking at Jay's smashed DI G TAL VI DEO CAMERA, now
bagged and tagged as evidence...

KRI STEN (Q. S.)
Sexual predators often keep a trophy...

Morrison spins, sees Kristen. He stunbles with his words, not used
to talking to beautiful wonen..

MORRI SON
["msorry?

KRI STEN
Maybe he recorded the rape.

Morrison | ooks at the renmai ns of the canera.

MORRI SON
And maybe he didn't. W'll never know.
Tape's mangl ed. Forensics said it'd take
nonths to fix it.

He | ooks up into Kristen's hypnotic eyes.

MORRI SON
We were never properly introduced.
M chael Mborrison

She offers her hand, and Mrrison shakes it.

KRI STEN
M ss Richards. Kristen. Mam Parole. \Was
just in town for a couple days checking
in on sone parolees when all this went
down. . .

She hands Morrison a BUSI NESS CARD, which he absently stuffs into
hi s pocket. ..

MORRI SON
You t hink maybe you could | ean on the
girl? Get her to drop this nonsense? W
all know she's lying. Wth all this Bl ack
wi dow shit going down, we just don't have
the tinme or manpower to..
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KRI STEN
She m ght not be |ying, you know.
MORRI SON
What makes you think that?
KRI STEN
Just a look in her eye. 1...1 have sone

experience. ..
Morrison doesn't want to push her further..

Al'l of a sudden the sunlight is blocked fromthe massive
unfini shed fl oor by black sheets erected by the Forensics team
| eavi ng everyone in pitch darkness...

MORRI SON
VWhat the hell ?

Slowmy an eerie ULTRA VIOLET GLONTfills the room The white suited
forensics technicians, glow ng under the black |light, wait
patiently for evidence to showitself...

Suddenly the clear | MPRINTS of hands on the wall becone clear,
along with the black stains of BLOOD FLECKS...

CHAD
Got cha. .

MORRI SON
VWat is it?

CHAD

Bl ood, fingerprints, sign of a struggle.
I'd say we've got a rape on our hands,
Detective, but we won't know for sure
until we run the tests...

Morrison's head is spinning..

MORRI SON
Fine. Just do it...

I NT. BLUE BAY FORENSI CS LAB - NI GHT

El ena sits on the edge of a gurney in the high tech forensics |ab,
rubbi ng her arm where a band-aid covers a fresh needl e mark. Chad
appears at the doorway and she stares daggers at him

ELENA

You vanpires really need five pints of ny
bl ood? That's |ike an arnful ..
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Chad's surprised by her venom

CHAD
It's standard procedure in a rape test.
Test for drugs and such. ..

ELENA
And such.

She continues to pace as Chad makes his way into the room rounds
t he desk and takes down a plastic beaker fromthe netal shelf.

CHAD
We're going to need a urine sanple. Do
you think you could fill this?

ELENA

From her e?

Chad goes red. Puts the plastic cup dowmn on the desk and El ena
grabs it.

CHAD
If...you wouldn't mnd...renoving your
clothes. I'Il l|eave the room give you
sone priv...

The breath catches in Chad's throat as El ena takes her shirt off
wi t hout hesitation. Stands there in just her black bra.

ELENA
Done. Next?

Chad's jaw drops. Not just because Elena's in her underwear, but
because of the clear BI TE MARKS on her neck and arns...

CHAD
Those are...

ELENA
Bite marks. He chowed down.

CHAD
They' re cl ear evidence markers. ..

He reaches out, grabs a Polaroid Canera fromthe desk, starts

snappi ng away |i ke an ornithol ogist at a bird convention. The
FLASH of the canera fills the room..
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EXT. COURTHOUSE - DAY

FLASHBULBS expl ode as Mari e acconpani es her stepfather up the
steps of the austere Blue Bay courthouse, surrounded by a gaggle
of sound bite hungry pressnen...

REPORTER 1
Any comment, M. difford?

Jay puts his hand up to block the intrusive |enses. He disappears
quickly into the shelter of the courthouse.

REPORTER 2
(to Marie)
Did your stepfather rape that girl? How
could he do sonmething Iike that?

Marie stops in her tracks, wheels around and addresses the throng
of reporters...

MARI E
Jay...is innocent...

Says it like she neans it...
I NT. COURTHOUSE - DAY

The packed courthouse is abuzz and the elderly JUDGE WLCOX is
forced to slam his gavel down...

JUDGE W LCOX
O der!

Jay sits at the defendant's table, suit inpeccable, hair

i mmacul ate, gane face on. Theo sits beside him scribbling notes.
Marie is in the front row of the gallery, surrounded by her
coiffured peers. She tries to smle stoically at Jay...

Kristen sits beside Elena at the prosecution table.

Chad is on the stand as ARLO MEESE, 35, the slick District
Attorney, steps forward.

D. A, MEESE
Dr. Borman, do your tests show that Elena
Sandoval had sexual intercourse on the
ni ght of the 25th?

CHAD
Yes they do.

D. A MEESE
Do they show that it was forced?
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CHAD
Yes. There was extensive bruising and
tearing. W& found no senen evidence. The
| at ex abrasions point to the use of
protection. This is quite comon in cases
of premeditated rape.

D. A, MEESE
And what can you tell us about M ss
Sandoval ' s toxicol ogy reports, Doctor?

CHAD
Cane back positive for Rohypnol, a common
date rape drug. Traces were also found on
the bottle of beer at the crine scene.
Both M. difford and M ss Sandoval's
fingerprints were all over the bottle.

JAY
I took it fromher. She was far too young
to be drinking!

A sl am of the gavel silences Jay.

D. A. MEESE
Dr. Borman | am going to show you what's
been marked as state's exhibit nunmber 1.

He nods to the bailiff and a PROOECTOR whirs to life. An EVI DENCE
PHOTO t hat Chad took of Elena's wounds is displayed on a screen
besi de him

D. A. MEESE
VWhat does this slide show?

CHAD
M ss Sandoval was found to have nunerous
bite marks on her upper torso that
occurred during the rape.

JUDCGE W LCOX
What about those ot her markings?

Chad | ooks confused, studies the slide, sees four equidistant dots
aligned in a small circle.

CHAD
I wasn't able to determ ne...Fingernai
mar ki ngs, possibly. ..

JUDGE W LCOX

(to Meese)
Pl ease conti nue.
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Mari e can barely breathe...

D. A. MEESE
I"mgoing to show you anot her slide
that's been nmarked as state's exhibit
nunmber 2.

Meese nods to the bailiff, who dutifully changes the slide. The
court goes dark for a second before the next slide is

di splayed...It's a close up of Jay's teeth noul di ngs conpared to
the bite marks...

D. A MEESE
What can you tell us about these
nmoul di ngs?

CHAD
They were made fromthe defendant's
teeth, and the tests | conducted show
there's sinmply no other conclusion. The
bite marks on M ss Sandoval's body were
made by the defendant, M. Jay
Adifford...

That's it. The Court erupts, flashbul bs exploding. Jay slunps back
in his chair, his air of cool gone in an instant. He | ooks back at
Marie, utter disbelief on his face. The tears well in her eyes...

The Judge bangs his gavel in a vain attenpt to regain control.

JUDGE W LCOX
Court's adjourned...

I NT. BLUE BAY PD - NI GHT
TV news gleefully reports Jay's trial like a sordid soap opera...

REPORTER (ON TV)
...in the face of dammi ng evi dence, Jay
Cifford renmained defiant. It's thought
that his stepdaughter, Marie difford
will testify in his defense tonorrow. And
in other news, officials fromthe FB
gave a press conference today, conmenting
on their involvenent in the Black w dow
case. .

A wal king suit, AGENT M LTON DAMVERS, steps up to the podium
AGENT DAMMVERS (ON TV)
After nunerous ni stakes on behal f of the

| ocal authorities in Blue Bay, the FBI is
nmobilizing its task force..
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Click. Mrrison tosses the TV renote aside, sits down behind his
desk, piled high with files, nostly marked BLACK W DOW and
reaches down to pick up Jay's broken video canera, still in the
evi dence bag. ..

KRI STEN (Q. S.)
It's a |l ong shot.

Morrison | ooks up, smiles faintly when he sees Kristen at the
door .

MORRI SON
Not a fan of 'Hey, how you doing', are
you?

Kristen smles, enters Mirrison's cluttered office.

KRI STEN
Used to play at being a spider when |I was
a kid, creeping around silently. Guess |
haven't grown out of it.

Morri son shakes the broken canmera parts in the evidence bag.

MORRI SON
It's the only thing standi ng between ny
friend and a ten year stretch..

KRI STEN
The forensics lab will have tine to | ook
at it now ..the Feds have taken over the
Bl ack wi dow case. ..

MORRI SON
Goddam gl oryhounds. They knew | was
cl ose. They just want to come in and take
all the credit.

KRI STEN
You got a chance, Detective. To hel p your
friend. Don't let this case slip away as
wel | ..

Morrison tightens his jaw, knows what he has to do.

I NT. BLUE BAY PD FORENSI CS LAB - NI GHT

The Forensics lab is cranmed with evidence bags and files. Chad is
wor ki ng diligently, painstakingly scanning a stack of $100 BILLS

one by one. He barely has tinme to | ook round when the door opens
and Detective Mrrison cones in...
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MORRI SON
Chad, | got a rush job for you.

Chad rolls his eyes.

CHAD
No can do, boss. We're sifting through
t he Bl ack W dow evi dence. ..

MORRI SON
Feds are novin' in. They' |l be taking
over by the case by the end of the week.

Chad's dunbstruck, but dutifully takes the shattered video camera.
MORRI SON
You find anything on that tape, you |et
me know, OK?

CHAD
What ever you say, boss.

MORRI SON
And make sure you get that noney back
into the evidence | ocker.

And Chad's left alone with the shattered renmni ns of the video
canera, and a whol e shit | oad of work ahead...

FADE TO BLACK
EXT. BLUE BAY H GH SCHOOL SW MM NG POOL - DAY

The early norning sun casts a brilliant orange gl ow over the
snmoot h- as- gl ass surface of the school sw nm ng pool.

Mari e steps back up onto the high diving platform Tries to focus.
Slides the soon-to-be-dianmond ring off her finger and throws it
tentatively into the water..

She takes a breath and then dives, straight and true, into the
perfect blue water bel ow

EXT. UNDERWATER - CONTI NUOUS

Marie's lithe, taught body cones arcing through the water, darting
down to the bottom of the pool to retrieve the ring..

EXT. BLUE BAY H GH SCHOOL SW MM NG POOL - CONTI NUOUS
Mari e surfaces, reaches out and puts the ring on the side of the

pool , before |l ooking up to see an old pair of sneakers, an
el ectroni c ankl e bracel et | ocked around one | eg.
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ELENA
Nice take off. Gotta work on the
I andi ng. ..
Marie's bl ood boils.
MARI E

What the hell are you doing here?
El ena just reaches down and picks up Marie's unfinished ring.

ELENA
Looks |i ke your bling ain't blinging..

MARI E
G ve ne that back. It was ny Mther's..

Marie clinbs out of the pool, faces down with El ena..

ELENA
Looks |i ke she got ripped off Princess,
where's the rock?

Marie snatches the ring fromElena, slides it back on her finger.

MARI E
Is that what this is all about?

El ena reaches out, tries to stroke the wet hair off Marie's face.
She recoils before she'll |et Elena touch her..

ELENA
You're not a dunb as you | ook..

Jenny, followed by the rest of the diving team come marchi ng out
of the | ocker roomand see the two arch-enem es confronting each
ot her.

JENNY
(to her team mates)
We got trouble..

El ena won't back down.
MARI E
You're ruining ny life, and ny
stepfat her's.

ELENA
It can end. Just |ike that.

She snaps her fingers and Marie's on the verge of tears...
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Jenny and the rest of the diving team approach, stand behind
Mari e, a seething mass of bikini-clad m ndless hate...

MARI E
Way are you doing this?

ELENA
Because | can.

As she turns and wal ks away. . .

ELENA ( CONT' D)
Good luck in court.

I NT. BLUE BAY COURTROOM - DAY

The usual assortnment of paparazzi and spectators crowd into the
smal | courtroom

Marie is on the witness stand, staring straight ahead at her
stepfather at the defendant's table. Gone is the immcul ate suit,
the perfect hair, the poker face. He's | ooking worried now...

Theo paces in front of Marie, running her through a series of well-
rehear sed questi ons.

THEO
And why did you go to your stepfather's
building site that night, Mss difford?

MARI E
It was nmy birthday. Jay left the party
before giving ne ny present.

THEO
And you say you saw M ss Sandova
| eavi ng?

Marie takes a nonent, |ooks to Elena at the Prosecution table.

MARI E
I did.

THEO
And how woul d you descri be her
appear ance?

MARI E
She was...she | ooked fine. She smled at
me. Actually smled..

THEO
No further questions.
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He takes a seat next to Jay, whispers in his ear. D. A Meese
starts his cross-exam nation

D. A. NMEESE
Wuld it be fair to say you don't I|ike
El ena Sandoval, Mss difford?

MARI E
W don't see...eye to eye..

D. A, MEESE
Is that why you attacked her at your
party earlier that night?

Mari e squirns.

MARI E
No...|l was...she wasn't invited..

D. A. MEESE
You'd had a few drinks, correct?

MARI E
(reluctantly)
I'd had a drink. Yes.

D. A, MEESE
So by the tine you allege to have seen
M ss Sandoval , could you tell the court
exactly how nuch you'd had to drink?

MARI E
A gl ass of Chanpagne. O two, but...

D. A, MEESE
No further questions.

Jay sinks a few inches lower in his seat. Going down...
I NT. BLUE BAY FORENSI CS LAB - DAY

A bleary eyed Chad sits in front of a bank of nonitors, working

t he i mage enhancenent equi pnent, fighting to get a watchable
picture fromthe fuzzy static in front of him Kristen sits behind
him fighting to stay awake.

CHAD
(to himnself)
Take out the chroma, raise the
| um nescence. . .

He clunsily reaches over the control panel, hitting al nost every
button on the way. And that does the trick..
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Suddenly the picture on the nonitors becones clear. Kristen's eyes
snap open

KRI STEN
Holy shit...

The pixilated i mage of Elena smling comes into focus on the TV...

KRI STEN ( CONT' D)
Call Detective Mirrison. Now. .

SCENE OM TTED
I NT. JUDGE' S CHAMBERS- DAY

The shaky, pixilated inmage of Elena smling flickers on the TV.
Soon enough though her smle fades..

ELENA (ON TAPE)
You' re kidding right?

Jay's voice can be heard behind the canera...

JAY (O S. ON TAPE)
C nmon now baby, you can do it...

The vi deo shows El ena cowering...

ELENA (ON TAPE)
Pl ease...you can't do this..

JAY (O S ON TAPE)
No such word as can't..

A hand reaches out from behind the video canmera and grabs El ena,
throws her violently against a concrete wall.

JAY (O S. ON TAPE)
Fuck ne. ..

A flurry of novenent that goes in and out of focus. Wen the
canmera steadies again, Elena' s hands are pressed agai nst the wall
and she's sobbing...

ELENA (ON TAPE)
Pl ease, M. difford, don't...

JAY (O S ON TAPE)
Just try to keep those | egs together..

And then static...
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Pul ling back fromthe TV we find ourselves in the courtroom
conpletely enpty, save for Jay, Theo, Meese and Judge W/ cox all
staring in shock at the blank TV screen..

D. A, MEESE
If M. Cifford would plead guilty to
rape, the state is prepared to drop the
charges of ki dnappi ng and assaul t.

JUDGE W LCOX

(to Jay)
If I were you | would seriously consider
the offer.

I NT. COUNTY JAIL VISITING ROOM - DAY

In the cold stone jail visiting room Jay sits behind the wire
mesh, an enotion Marie and Theo opposite. The PRI SON GUARD waits
by the barred door, keeping his beady eyes on Jay.

JAY
I"mgonna lose this trial.

THEO
I"mnot so sure about that. The tape's a
fake, right? So all we need to do is...

Jay holds up a hand, instantly silencing his attorney.

JAY
You had your chance.
(to Marie)
If we're gonna win at all costs, we're
gonna have to change the gane.
(to Theo)
Do you have it?

Theo nods regretfully, reaches into a breast pocket, pulls out a
KEY.

THEO
I"mstill dead set against this, Jay.

JAY
| couldn't care | ess.

MARI E
What's the key for?

JAY

The di anpbnds...If that's what it takes,
then that's what it takes...

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library

*

* F X X

*



"WIld Things 3" 03/22/2004  37.

MARI E
But...they're ny inheritance...

JAY
Al'l ny assets are tied up in the condos,
Marie. We have to pay this girl off, nmake
her testify that she faked the tape,
faked the evidence.

MARI E
But, Jay...they're ny dianonds...

JAY
As soon as |'mout of here, you'll have
t hem back. | swear. | know people, who

can. .. persuade her to hand them over. ..

Mari e shoots an unconfortable | ook to Theo, then back at Jay,
uncertain what to say.

MARI E
It's wrong.

JAY
More wong than what she's doing to us?
W' re teamdifford, right? You know |I'm
not guilty. You know I could never do
anything like this. So do the right thing
and get nme out of this hellhole..

Marie's cracking...

MARI E
I can't...
JAY
(tenderly)

No such word as 'can't.' Please..
The tears well in her eyes.
I NT. MUSEUM - NI GHT
The key slips easily into the |ock bel ow the dazzling Mt her
Daught er di anonds. The al arns disabled, Marie's finally able to
reach inside the glass case and touch the pricel ess gens...

The Curator stands behind her in the enpty Museum hall, ruefully
wat ching his prize exhibit being renoved.

CURATOR

| knew the day woul d cone, still doesn't
make it any easier...
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Marie, tears welling in her eyes, takes a hold of the di anonds,
carefully takes them fromthe case

CURATOR
The offer still stands, Marie. |If you
ever decide to sell them please give us
a first chance..

Marie turns to him the enotions overwhel m ng her.

MARI E
| don't think I'll be able to, I'm
sorry. ..

She scanpers towards the door, past the security guards.

CURATOR
(sotto)
Me too..

EXT. THE GATOR TRAI LER PARK - NI GHT

Theo's SUWV drives carefully down the nud path running parallel to
t he swanp, past countless rusted airboats, and into the ' GATOR
trailer park, finally coming to a halt in front of Elena's rotting
trailer. Theo gets out carefully, his $1000 shoes sinking into the
mud. Marie reluctantly steps out of the car..

A blinding PORCH LICGHT flicks on. Theo and Marie spin round,
squint through the light to see Elena standing in her trailer
doorway. . .

ELENA
Vell, well, well. Look what the cat
dragged in...
(to Theo)

DA know you're here?

Theo squirns. ..

MARI E
W need to tal k.

ELENA
So tal k.

THEO

Sonewhere private, maybe?
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I NT. ELENA'S TRAI LER - NI GHT

An el derly man, UNCLE MARTY, in a sweat-stained T-shirt and ratty
underwear, snores on the tattered recliner, a half-drunk bottle of
VH SKY hangi ng fromone |inp hand. .

Theo freezes when he sees him..

THEO
Who's this?

ELENA
Uncle Marty. Legal Guardi an. Drunken
pervert, take your pick. Chill. He's out

til norning.

Uncle Marty's deafening SNORES confirmthe assertion as El ena
| eads theminto her bedroom..

MARI E
Let's just get this over wth.
(to El ena)
You won. You got what you wanted. .
ELENA
(nmocki ng)
I just wanted justice...
THEO
Tonmorrow you' Il take the stand, tell the
jury you faked the evidence, faked the
t ape. ..
ELENA
(sarcastic)
Real | y?
MARI E
We are prepared to nake it worth your
whi | e.

She hol ds the Daughter dianmond in front of Elena's greedy little
eyes.

ELENA
(poker face)
Not bad. But | always wanted a famly...

Theo nudges Marie. She sighs, holds out the Mther dianond in the
ot her hand. A broad grin stretches across Elena's face.
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THEO
They're yours after you exonerate ny
client.

ELENA
I"'mafraid |I'mgonna need that paynment up
front.

MARI E
No, that's not the deal.

ELENA
It is now Take it or leave it.

Marty's snoring fromthe front room

Fi nal |y,

40.

It's the nost difficult thing she's

Uncl e

with a very heavy heart, Marie hands over the di anonds.

THEO
When this is all over, you'll |eave town.
For good.

El ena points to the ankle bracelet.

ELENA
I go nore than five mles fromthe police
station and I'm straight back in juvie...

THEO
| understand your Parole termis up next
week.

El ena sm | es.

She reaches down and grabs the di anonds.

ELENA
You' ve done your homewor k. Fine.
(points to the ankle bracel et)
As soon as this thing comes off, I'm
outta here...

THEO
May | suggest a little discretion, Mss
Sandoval . Certain...questions mght be
asked about this...arrangenent if you
were to...say...turn up to Blue Bay High
wearing a tiara...

El ena w nks.

Dances past Marie...
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ELENA
| ain't gonna flaunt it, mate. | gots too
much class for that shit.

MARI E
You're going to tell the truth on the
stand tonorrow, yes?

El ena rai ses her right hand..

ELENA
| swear to tell the truth, the whole
truth and nothing but the truth...

I NT. COURTROOM - DAY

The court Bailiff nods, takes the Bible fromElena s hands. She's
dressed in the closest thing to a nodest suit she has in her
war drobe; a low cut jacket and tiny mniskirt...

The courtroomis packed with journalists, TV caneras and nosey
nei ghbors. Everyone wants a piece of this story. At the
defendant's table, Jay, slick once nore in Armani, watches Theo
approach the witness box with a newfound confi dence.

Sitting in the front row of the public gallery, Marie is riveted
on the action. At the back of the courtroom Kristen fidgets
nervously beside Morrison as Theo steps up, ready to question the
newly conpliant star witness in this sensational rape trial..

THEO
It's your assertion that ny client, M.
Clifford forcibly sexually assaulted you
on the night of the 25th. Is that true?
A hushed silence. Marie, Jay, Theo all wait expectantly...

THEO
Is that what you say happened?

El ena cl ears her throat.

ELENA
He... He didn't...

A collective intake of breath fromthe crowd.

ELENA
....just sexually assault ne.

Theo's balls shrink instantly.
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THEO
What...did you just say?

ELENA
He didn't just sexually assault nme. He
threatened to kill me if | told anyone...

The court is on the verge of erupting into anarchy. Theo's
reeling, caught off-guard, stunbling over his words, trying to
give the girl one | ast chance to make good on her prom se.

THEO
Isn"t it true that you were inebriated
during the assault, that it may not in
fact have been M. difford...O anyone?

A smrking Meese doesn't even bother to stand up.

D. A, MEESE
bj ection. Leading the w tness.

JUDGE W LCOX
Sustai ned. Council w Il please rephrase
t he questi on.

Theo's stunped. H s eyes plead with Elena to take the ball and run
with it. She does. Unfortunately it's to the wong end zone.

ELENA
I was nessed up, alright. In fact, only
two things | renenber. One was that
bastard Jay Clifford taping me with that
Goddamm vi deo canera while he viol ated
me. The other was what he whispered in ny
ear, right before I blacked out...

She pauses, for enphasis. Judge, jury, gallery, press corps, the
town of Blue Bay, the state of Florida hangs on her every word...

ELENA
He said, "You won't renenber, but you'l
never forget."

That's it. The court goes berserk, flashbul bs expl oding, along
with the veins in Jay's head.

Kristen's reeling from shock. .
KRI STEN
(to Morrison)
What did she just say?

Marie |l eaps to her feet, screans...

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



"WIld Things 3" 03/22/2004  43.

MARI E
Lyi ng bitch!

Mari e has to be restrained, trying to break through the crowds to
claw El ena's tear stained eyes out..

I NT. TEAM CLI FFORD BUI LDI NG - NI GHT
A small Tel evision blares out today's top story...

ACTI ON NEWS ANCHOR
The young victims wenching testinoni al
proved to be the final nail in the coffin
for Jay Cdifford. It took |l ess than an
hour for the jury to deliberate and
sentence M. difford to 15 years.

TV caneras witness Jay being |l ed away in handcuffs...

JAY (ON TV)
You can't do this to ne! You can't...YQU
CAN T!

CLICK. The TV turns off. Marie sits huddled in Jay's unfinished
concrete building site office, staring at the darkened television
set. Mascara | aden tear tracks |line her perfect face.

MARI E
(munbl i ng)
No such thing as can't...

She lets the chanpagne bottle slip through her fingers and it
smashes on the concrete floor. Strangely the dregs of the
chanpagne start running down the floor..

Marie's heart suddenly skips a beat as she thinks she hears the
rustling of plastic fromoutside the office.

MARI E
Who's t here?

No answer. She steels herself, gets shakily to her feet, stunbling
drunkenly toward the door..

EXT. ELENA'S TRAILER - N GHT

Kristen stands in the darkened doorway of Elena's |ess-than-
wel com ng trailer. She knocks.

KRI STEN
El ena. Open up
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No answer. She tries the door handle. It's unl ocked. She takes a
deep breath, steps inside.

I NT. ELENA'S TRAILER - N GHT

Kristen flips on a light switch. The roomis illumnated for a
split second before the bulb surges and burns out, |eaving Kristen
in the near-darkness...

KRl STEN
El ena? Hell 0?

She takes out a FLASHLI GHT, creeps through the front room
steppi ng over the discarded pizza boxes and assorted detritus.

The beam of light finds a small BLUE PILL nestled in the
carpeting. Kristen picks it up, slides it into her pocket...

I NT. TEAM CLI FFORD BUI LDI NG - NI GHT

Mari e steps cautiously through the unfinished concrete top floor,
past the crine scene tape. In the dimlight, her eyes dart to
every corner, every shadow.

She lets out a surprised shout as the roomis suddenly plunged
into darkness. Slowy the eerie forensic ULTRA VI OLET LI GHTS
switch on, filling the roomw th black Iight.

And with a knot growing in the pit of her stomach, Marie slowy
turns, comng face to face with...

El ena, her arch-nenesis...
INT. ELENA'S TRAI LER - N GHT

Kristen noves slowy into Elena's bedroom shines her Iight on the
wal | s. What she sees makes the blood run chill in her veins.
Barely able to breathe, she takes out her cell phone.

KRI STEN
(i nto phone)
Det ecti ve Mourrison..

I NT. TEAM CLI FFORD BUI LDI NG - NI GHT

El ena and Marie stare each other down. You could cut the tension
with a chainsaw, until...

MARI E
Who invited you?
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A sinister grin spreads across Elena's face as she holds up the
br eat ht aki ng Mot her - Daught er di anonds, reflecting an unearthly
gl ow under the UV |ights.

ELENA
Mot her and Daughter. .

This brings a mle-wide smle to Marie as she dances into Elena's
arms. Their |ips come together in a passionate kiss as their hands
dance over each other's trenbling bodies. Wen they finally

br eak. ..

MARI E
I was sure you'd blow it on the stand,
goi ng on about forgetting and
remenberi ng.

ELENA

Gotta make it seem authentic. God's in
the details.

And they kiss again, lips |ocked tighter than Jay's jail cell..
EXT. ELENA'S TRAILER - N GAT

Morrison's unmarked sedan pulls to a stop beside Kristen's car,
and the harried Detective steps out, |ooking extrenmely unhappy.

MORRI SON
This couldn't wait "til norning, Mss
Ri chards?

KRI STEN
Call nme Kristen...

MORRI SON
The Feds just arrived to take over the
Bl ack Wdow case, |'mup to ny knees in
paperworKk. . .

KRI STEN
You renmenber what Elena said, right at
the end of the trial. "You won't
remenber...”

MORRI SON

(finishing)

"...but you'll never forget." Wat about
it?

KRI STEN

El ena's fucking with us.
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I NT. TEAM CLI FFORD BUI LDI NG - NI GHT

El ena and Marie are |ocked in their carnal enbrace, failing to
notice the florescent lights flickering back on. Suddenly El ena
feels the sharp pain of teeth biting into her neck...

She | ooks down to see DENTAL ALG NATE MOLDI NGS of Jay's teeth
being held by a smling Chad.

CHAD
Mnd if Chad joins?

The girls ook up to see a beam ng Chad, holding the teeth
nol di ng. El ena just shakes her head...

ELENA
Fuck ne. ..

Chad works the spring hinge of the dentures |ike a deranged
ventriloquist act...

CHAD
Any tine. Any place..

He sets the dentures down on the concrete floor, and takes in the
sight of the magnificent dianonds.

CHAD
(re: dianonds)
Two beauties...
(turning to Marie and El ena)
Two beauties. ..

He and El ena help Marie out of her blouse while Elena runs her
hands all over him..

I NT. ELENA'S TRAILER - N GHT

Morrison and Kristen's flashlights cut through the darkness as
t hey nove back into Elena's bedroom

MORRI SON
Just so you know, this is called
"breaking and entering'..

KRI STEN

I know all about it. Especially having
somet hi ng stol en..

MORRI SON
Li ke what ?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



"WIld Things 3" 03/22/2004 47.

They get into the bedroomand Morrison's jaw goes slack as Kristen
shines her light on the walls...

KRI STEN
Like ny life...

The wal |l s are covered with NEWSPAPER CLI PPI NGS, all concerning
Kristen's rape: "Police unable to find frat house rapist,"
"Teenage victimwants 'justice' in rape case,”" "'You may not
remenber, but you'll never forget,' only thing victimrenenbers”

Kristen tears sonme of the articles off the wall.

KRI STEN
Once a thief, always a thief...

They suddenly freeze as the front door sw ngs open, the bl ood
running cold in their veins as Uncle Marty stunbles inside. They
hold their breath, praying he doesn't see them standing in

El ena’'s doorway. Uncle Marty just nunbl es sonething i ncoherent and
col | apses face first onto the couch, out like a light...

I NT. TEAM CLI FFORD BUI LDI NG - NI GHT

Chad reaches into an evidence bag filled with BLUE PILLS. He
renoves three..

CHAD
Little blue pills. One of the perks of
t he j ob.

Laughter as the girl's accept the roofies, swallow ng themlike
candy. Chad gul ps down the third as El ena begins to run her hands
up and down Marie's back and shoul ders. Chad's hands are all over
Marie as he helps slip off her bra.

Elena's |lips nove hungrily across Chad's face, until they find his
nmout h. They ki ss deeply.

When they pull apart, Chad helps Elena pull off her T-top, as
Mari e runs her hands up and down El ena's bare back. Elena turns
back to her with a m schievous grin.

ELENA

You won't renenber. ..
MARI E

But you'll never forget.

Damm strai ght.
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EXT. COUNTY JAIL - DAY

The early norning sun illum nates a nassive slab of w ndow ess
concrete surrounded by barbed wire in the mddl e of nowhere..

I NT. COUNTY JAIL - MORNI NG

Jay takes a seat on an unconfortable nmetal chair in front of
bul | et-proof glass. He's half the man he used to be, broken,
trenbling, snoking like a chitmey. Hs mnd' s still a steel trap,
just one that's rusted shut. He picks up the TWO WAY PHONE. .

THEO
(i nto phone)
M. difford, this is Kristen Richards,
El ena Sandoval's probation officer.

JAY
She want to pin ne for some nore crinmes?

Kristen takes the phone from Theo.

KRI STEN

No, M. difford. | just have a few

guestions. |'ve noticed sone

i nconsi stenci es. . .
JAY

You' ve noticed some inconsistencies?
JAY

Here's one big fucking glaring

i nconsi stency for you: | was set up!
KRI STEN

Maybe so, but that's not good enough. Wy
were you set up? Wat woul d El ena
Sandoval have gained fromall this?

Jay hesitates, unsure how, or if, to proceed. Theo shifts
nervously. Jay gives up.

JAY

What the hell. I"malready in jail. How
much worse can it get? | paid her off,
okay? My assets were tied up in the
condos so we used Marie's di anonds.

(def ensive)
It wasn't like | had a choice. She had ne
by the short an' curlies, understand?
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KRI STEN
But Elena's testinony was dammi ng. Wy
woul dn't she play ball?

JAY
What is this, the Spanish Inquisition?
How t he fuck should I know? Manipul ative
little skank probably figured she could
bl eed me for some nore noney down the
road. But "Il tell you this nmuch, I'm
gonna get those di anonds back, make her
wi sh she was never born

Kristen's mind is racing, trying to piece together the puzzle.
EXT. SWAMP - DAY

El ena's airboat blasts through the reeds out into the m ddl e of
nowhere. She cuts the engine, lets the boat drift, unwaps the
nmol di ngs of Jay's teeth froma cloth, as well as a VI DEO TAPE
mar ked "BLUE BAY DI VI NG MEET/ MARI E' S BI RTHDAY", | ooks them over
one last tine...

ELENA
Later potato...

And tosses theminto the mre, where they're soon gobbl ed by
ravenous Gators...

EXT. GATOR TRAI LER PARK - MORNI NG

El ena glides her airboat to a stop on the nuddy banks of the
trailer park, stonps over to her trailer, when she sees...

Two sets of tire tracks in the nud.
I NT. ELENA'S TRAI LER - MORNI NG

El ena stands in her bedroom disbelief washing over her. No sign
of the newspaper articles. Her walls are barren.

ELENA
(sotto)
Oh shit. ..

EXT. BLUE BAY HI GH SCHOOL SW MM NG POOL - DAY

The diving team energes fromthe | ocker roomon their way to
practice. Lagging behind is Marie. She's about to catch up when
she runs smack dab into a pani cked El ena.

MARI E
What the...If anyone sees us together..
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ELENA
What choice did | have? W got big
probl ens. ..

Bef ore anyone can see them Marie pulls her away, to the outdoor
shower area, out of sight fromher teamates. She turns on al
t he shower heads.

MARI E
Gotta be careful. Make sure no one's
listening. Now what's the 4117

ELENA
l...1 think I fucked up...

Marie gently takes a hold of Elena's face.

MARI E
How?

ELENA
I don't know for sure...but | think that
bitch Parole officer's made nme...she was
at nmy trailer last night...

Marie smles, pulls Elena close as the steamrises all around.
MARI E
No bi gee. You disposed of everything,
right? The teeth, the video, all the
research. ..
El ena can't fess up. Not now. ..

ELENA
| did, but...She's got a hard on for ne.
Wants to see ne back in Juvie..
Mari e ki sses her softly on the forehead. Her cheek.
MARI E
I won't let the big bad wolf get you. I
prom se
El ena's danp tank top clings to her perfect body.

ELENA
I just want outta here.

Mari e brushes a strand of hair away fromEl ena's face.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



"WIld Things 3" 03/22/2004 51.

MARI E
Be patient. 1'll call the Museum Curat or
have hi m prepare the funds to buy back
t he di anonds. ..

ELENA
Then we're outta here, right?

A mle wide smle stretches across Marie's lips...

MARI E
Just sit back, relax, enjoy the
trip...Don"t forget to cone again.

Their trenbling Iips conme together |ike wet hot magnets...
EXT. UNDERWATER - DAY

Sunl i ght cuts through the dark blue surface, illum nating Marie's
lucky ring gold ring that drifts down gently until...

Mari e cones diving down into the crystalline water, plucks the
soon-to-be dianmond ring fromthe bottom of the pool...

EXT. BLUE BAY H GH SW MM NG POOL - DAY

Mari e surfaces at the edge of the pool. She places the ring onto
t he deck, pulls herself out of the water.

She tries not to show surprise when she cones face to face with
Kristen, who's picked up her ring, runs it around her fingers...

MARI E
Can | help you?

KRI STEN
I was wondering if | could have a nonent
of your tinme. Ask a coupl e questions.

Mari e gl ances nervously back at the pool, where other nenbers of
t he diving team go about their workout.

MARI E
I"'min the mddle of practice...
KRI STEN
It'll only take a nonent, Marie. M ght

even hel p Jay. Renenber your | oving
stepfather? You want to help him don't
you?

MARI E
O course.
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Kristen studies the ring for a nonent, then ventures...

This tine

Marie's taking a beating,

KRI STEN
Way' d you agree to part with your
di anonds?

Marie can't hi de her shock.

MARI E
How. . .

KRI STEN
Jay told ne. But why? They were your
i nheritance.

MARI E
Jay needed help. W' re a team

KRI STEN
Team difford. Right. It's just...You
nmust' ve been pretty unhappy when Jay
didn't give you those dianonds for your
bi rt hday.

MARI E
He said | wasn't ready.

KRI STEN
You're 18. That's heiress payday, no?
Must' ve crossed your mind that Jay m ght
never |et you have them..

MARI E
No, of course not.

She's a bad i ar.

KRI STEN
And then this little scamarti st saunters
in and just takes them Wth your help,
no | ess.

Kristen noves in for the kill

KRI STEN
But what | don't get is, why wouldn't
El ena do what Jay asked, clear his nane?
After all, she'd gotten what she wanted.

MARI E
How shoul d | know?

52.

doi ng her best to remmin standing.
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Mari e watches in fascination as Kristen presses the top of the
ring agai nst the back of her hand. Hard. Wnces, then..

KRI STEN
| mean, the only way | can nmake sense of
it is if somehow getting Jay rel eased
fromprison would spoil the plan.

MARI E
What pl an?

She hands the ring back to Marie. Not so |ucky anynore...

KRl STEN
You tell ne...

I NT. BLUE BAY PD HALLWAY - DAY

Chad strolls gingerly down the hallway, opens the door to the
forensics | ab, freezing when he sees...

I NT. BLUE BAY PD FORENSI CS - DAY
Kristen, waiting patiently for him

CHAD
Mss...Richards. Is...Is there sonething
I can do for you?

KRI STEN
I was wondering if you'd do nme the favor
of running a quick test.

CHAD
Uh, sure, | guess. Watcha got for ne?
She hands himthe Blue Pill she found in Elena's trailer.
KRI STEN

Could you tell me what this is?
Chad tries to keep his cool.

CHAD
No problenp. It'Il only take a m nute.

Wi | e Chad goes about his work, Kristen begins nosing around the
of fice. Chad | ooks over his shoul der.

CHAD
Be careful, | got lots of evidence here.

She starts flipping through EVI DENCE PHOTCS. .
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KRI STEN
Are these the evidence photos fromthe
El ena Sandoval rape?

CHAD
They are, but...

KRI STEN
Ever find out what caused these markings?

She hol ds up the photograph of the four circular indentations the
Judge questioned Chad about in court...

CHAD
Like I told the Judge, | guess they're
finger nail markings...

KRI STEN
They don't | ook |ike finger nail markings
to ne. They |l ook nore like this...

She hol ds up the back of her hand, where she'd nmade the
indentation with Marie's ring.

KRI STEN
Wul d you say these markings are the
sanme?

CHAD

Wwhere did you get that?
Kristen sml es.

KRI STEN
Marie gave it to ne. But you al ready knew
that, didn't you, Doc?

Chad has no answer to that. He can only blink stupidly and pray
his silence doesn't incrimnate himfurther. Kristen heads for the
door. ..

CHAD
(calling after)
The pill. 1t's Rohypnol. Uh, Roofies.
KRI STEN

Been there. Done that.
I NT. CLI FFORD MANSI ON - NI GHT
The massive front door swi ngs open and Marie crosses the foyer,

and is about to ascend the magnificent staircases when she hears
t he cl anking of glass coming fromthe kitchen.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



"WIld Things 3" 03/22/2004  55.

Her heart is in her throat as she calls out...

MARI E
Hel | 0?

No answer.
I NT. CLI FFORD MANSI ON - KI TCHEN - NI GHT

Marie enters the lavish kitchen, stops in her tracks when she sees
Chad standing at the full bar, m xing the strongest drink known to
man.

MARI E
VWhat the hell, Chad?

Chad fidgets nervously.

CHAD
That parole officer was sniffin' around
t oday.

Mari e scoffs, steps up to the bar, gets in Chad's face.

MARI E
Not you too. She's just trying to prove
her worthl ess excuse for an existence.
She doesn't have a thing on us.

CHAD
Yeah, but she's askin' the right
guestions. It's only a matter of tine. W
gotta make our nove.

Mari e shakes her head, resol ute.
MARI E
No. We stick to the plan. G ve the
Curator tine to conme up with the noney..

Chad' s trenbling hands pour the drink, nost of the l|iquid making
it into tw MARTIN GLASSES..

CHAD
We gotta nove fast, keep the heat off...
MARI E
You can't take the heat, get outta the
ki t chen.
CHAD

I wanna see 'em The di anonds. Make
sure they're safe.
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MARI E
They' re safe.

She downs half the drink in one giant gulp.

CHAD
| just wanna see 'em | thought we were
supposed to be partners here.

Chad's trenbling, looking |ike he could lose it at any second.

MARI E
You' re gonna be the death of ne...

She slugs the rest of the drink, strides away and Chad fol |l ows
i ke a | apdog..

I NT. CLIFFORD MANSI ON - JAY'S OFFI CE - NI GHT

Not hi ng' s been touched in Jay's office, the drops of blood the
Cubans extracted fromhis thunb as a warning stain the white
carpet bl ack. .

Mari e wal ks over to his desk, opens a draw. Renpves a netallic
| ock box.

CHAD
Open it. | wanna see those puppi es.

Marie rolls her eyes, takes a key froma delicate chain around
neck and funbles with the lock. Finally she opens the box,

her*

*

reveal i ng the Mt her-Daughter di anonds, resting on velvet lining. *

The sparkling di anonds seemto have a cal mng effect on Chad.
st ops shaking, his voice becom ng nore steady..

CHAD
| called the nuseum The deal's goin'
down tonorrow. 8 am..
Mari e stunbles as she takes a step toward him

MARI E
What did you..

She | ooks to the enpty glass in her hand, then begins to sway,

l_b*

*

wat ching in horror as Chad drops the dianonds into his pocket...

CHAD
I"msorry, okay? But it's not like I had
a choi ce.
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Marie falls flat on her face, her world crashing to BLACK
FADE | N:
EXT. EVERGLADES - MORNI NG

The blinding norning sunlight clinbs the horizon, the still water
of the endl ess swanpl and glistening |ike dianonds...

El ena sits out on her idling airboat, in the mdst of the
sawgr ass, snoking. The peace is shattered by her ringing
CELLPHONE

ELENA
Yel | o. .

I NT. CLI FFORD MANSI ON - JAY'S OFFI CE - MORNI NG *

Mari e has the phone cradl ed between her shoul der and ear, rubbing *
her aching head, slowy getting her wits back. Nothing |ike good
ol d fashioned vengeful rage to conbat a nasty hangover

MARI E
(i nto phone)
Chad fucked us.

ELENA (V. Q)
(deadpan)
I know. | was there..

MARI E
No, | nean he really fucked us. He
drugged ne an' took the di anonds!
EXT. SWAMPS - MORNI NG

El ena stands on the edge of the airboat, fear rising in her.

ELENA
Tell me you' re kidding...
MAR E (V. Q)
Yeah, it's all a big joke...He stole the

di anonds!

El ena | ets out an angui shed wail .

MAR E (V. Q)
Keep it down, ny headache's bad enough as
it is.

ELENA

W' ve gotta stop him
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I NT. CLI FFORD MANSI ON - KI TCHEN - MORNI NG

Marie's fevered mind is racing as she glances at the wall clock.
7:30. Finally a desperate plan scratches its way to the surface.

MARI E
He's heading to the nuseum got hinself
an 8am neeti ng. .

ELENA (V. Q)
He's gonna sell the dianonds...

MARI E
Not if we find himfirst...

EXT. EVERGLADES - DAY

The deafening roar of an air boat cutting through dense sawgrass,
speedi ng across the endl ess swanpl and expanse. El ena expertly
maneuvers the machine, the wind racing through her hair..

EXT. SWAMP ROAD - DAY

Chad' s speakers blare out heavy netal as his rusty DAEWOO bangs
down the desolate swanp dirt road through the thick trees. Every
hundred feet or so, the road runs parallel with the water, then
cuts back into the trees.

Chad spots an Air Boat not nore than a few hundred yards from him
He does a double take just as the road di sappears back into the
trees. That wasn't...it couldn't be, could it?

The winding dirt road crosses back to swanpsi de and Chad's wor st
fears come true...Elena' s racing along side of himin the Al RBOAT,
fighting to keep up..

ELENA
Pul | over!

INT. CHAD S CAR - DAY

The road runs parallel to the swanp again and Chad' s eyes nearly
burst fromtheir sockets as he sees the airboat now al ongsi de him
mat chi ng hi s speed.

ELENA
G ve us back the di anonds!

Chad's heart stops.

CHAD
Us?
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He spins round, |ooks straight ahead at the BMW RACI NG RI GHT AT
H M

CHAD
FUCKI NG HELL!

He yanks the steering wheel hard left, swerves his car clean off
the dirt road and into the thick swathe of Melaluca trees, Marie's
BMW shoot s past, missing his car by inches...

I NT. MARIE'S BMW - CONTI NUCUS

Marie slans on her brakes, brings her BMWWto a skidding halt on
the dirt road. She | ooks back over her shoul der, at the swaying
Mel al uca trees. No sign of Chad's car...

EXT. SWAMPSI DE - CONTI NUOUS

El ena brings the airboat to rest at swanp side, |leaps into the
reeds and clanbers up to the dirt road. There's no sign of Chad's
car, just a hole in the dense undergrowh where it ploughed

t hr ough. . .

Mari e conmes running up to join Elena, a tire iron in hand...

ELENA
(sternly)
W're not hurting him Marie, got it? W
just get the dianonds back.. .

MARI E
I"mnot gonna hurt him No way...

Mari e stal ks down the path Chad's car took off the dirt road..

MARI E
I"'mgonna kill him

El ena's breath catches in her throat. Marie disappears into the
trees and she's alone, out on the deserted swanp road. ..

ELENA
Marie! Don't do this...

She hears a scream a girl's scream..

ELENA
Mari el

El ena sprints into the thick of the trees..
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I NT. BLUE BAY PD OFFI CES - DAY

Kristen is sitting at Detective Mirrison's cluttered desk, her
brow furrowed as she shuffles through the stack of newspaper
articles she pulled fromElena' s wall.

Morrison stands in the doorway, watching her.

MORRI SON
You | ook |ike you could use a drink.

Kristen | ooks up fromthe articles, into Mdxrrison's smling face.
She snmi | es back.

KRI STEN
When this is all over, 1'd |ike that.

Morrison turns and wal ks right into a suit with an FBI badge
identifying himas AGENT M LTON DAMVERS. The buzzcut agent drops
BOXES at Morrison's feet.

DAMVERS
More Bl ack Wdow | eads. | need you to put
themin the evidence | ocker, Morrison.

MORRI SON
That's not ny job, Agent Dammers.

DAMVERS
It is now.

EXT. SWAMP CLEARI NG - DAY

Marie is standing in a clearing, staring at Chad' s wecked car, at
the top of a small slope, wapped around a Melaluca tree |ike a
Chri stmas present.

Her piercing screans force Elena to cone running...

ELENA
You okay?

Mari e stops scream ng, her face contorting in anger...

MARI E
No, I"'mpretty damm far from okay...

She points to the front seat of the crashed car..
El ena can barely bring herself to | ook inside. Marie shoves her in

t he back, pushing her towards the open driver's side door. Elena
gasps when she | ooks inside the car. Chad' s not there.
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MARI E
He bol ted...

Mari e clanbers up the weckage of the car, stands on the roof. She
surveys the swanp all around her |like the |lioness she is...

MARI E
Wth the di anpbnds.

I NT. BLUE BAY PD EVI DENCE LOCKER - DAY

Morrison grunbles as he scans his key card, opening the wire nesh
door to the evidence | ocker. He picks up a box and enters,
Kristen, also carrying a box, a step behind.

MORRI SON
| appreciate the help...

KRI STEN
Ri ght back at ya.

Morri son blushes as he absently adds the boxes to the groaning
shel ves stuffed with Bl ack Wdow evidence. Kristen notices the
bundl es of cash stored in and anongst the Bl ack Wdow evi dence. ..

KRI STEN
You coul d have a helluva holiday on that
noney.

MORRI SON

Recovered fromthe Black Wdow s | ast
score. If 1'd gotten to the scene just
five mnutes earlier, | woulda gotten her
as well...

Morri son shakes his head, ruefully, when a sudden sharp beeping
has Kristen reaching into her pocket, fishing out a handheld GPS.

KRI STEN
VWhat the hell...

A red flashing dot noves quickly in the mddle of the map...

KRI STEN
El ena. .

EXT. EVERGLADES - DAY

Elena runs full pelt after Marie, through dense swanpl and, the
pl astic ankl e bracel et around her leg silently flashing red..
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MARI E
Chad! There's nowhere to run to, you
littl e weasel!

She swi ngs around, finally spotting a bl oody hand print on one of
t he ashen tree trunks...

MARI E
Got cha. .

She races off in hot pursuit. Elena's about to foll ow when she
notices the red light flashing on her ankle bracelet...

ELENA
This can't be happening. ..

Mari e sl ows, | ooks back to El ena.

MARI E
What now?

ELENA
I"'mnore than five mles away fromthe
Police station. | go beyond five mles

and the alarm goes off...
Marie snarls..

MARI E
You telling me your Parole Oficer knows
you're out here?

El ena can barely speak. .

ELENA
She knows. ..

EXT. SWAMP - DAY

Chad's face is drained of color as he runs through the dense
swanpl and, huggi ng the pricel ess di anonds. Sweat cascades from his
brow, and thick plunes of blood fromwounds all over his body
swirl in the stagnant waters...

Most gruesone of all is a broken TURN SI GNAL enbedded in his right
leg. As the water gets knee-deep, the last of Chad's reserve
energy goes. He collapses in the stagnant marsh.

Not far off, GATORS circle. It's only a matter of tinme before they
notice the blood in the water.
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EXT. EVERGLADES - DAY

The small bit of solid ground gives way to swanpl and. El ena steps
into the water, her Ankle Bracel et FLASH NG RED

ELENA
Call it off, Marie. W gotta go or
she'll find us here..

A spl ashing sound from up ahead silences both girls...

MARI E
You hear that?

The sound echoes off the dense trees. Marie points left.

MARI E
You go that way...

Mari e heads off in the opposite direction. Elena hesitates, wants
to follow, but does as she's told, and goes left, soon envel oped
by canopy of trees...

I NT. KRI STEN S CAR - DAY

Kristen blasts down the Blue Bay streets, a siren in the
wi ndshield blaring...

The handhel d GPS continues to nonitor Elena's exact position in
the m dst of the swanp...

EXT. EVERGLADES - DAY

El ena stunbl es through the thick, stagnant water, scouring the
hori zon for any sign of Chad...

ELENA
(sotto)
Pl ease. .

A rustling sound stops her in her tracks. Dead silence, until...

A HAND GRABS HER LEG, AROUND THE FLASHI NG ANKLE BRACELET, DRAGS
HER DOMWN | NTO THE SWAMP. . .

EXT. EVERGLADES CLEARI NG - DAY

Mari e hacks her way through the overgrown foliage with the tire
iron, |like a Prada clad big-gane hunter. ..

MARI E

(calling out to El ena)
You see hinf?
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No reply, just her own voice echoi ng back. .

MARI E
El ena?

She rolls her eyes.

MARI E
Usel ess bitch...

EXT. SWAMP ROAD - DAY

Kristen's unmarked car races across the desol ate swanp road.

I NT. KRI STEN S CAR - DAY

She checks the flashing GPS signal. Getting closer...

EXT. EVERGLADES - DAY

El ena bursts up to the surface of the bloody water, gasps for
breath. Looki ng down she sees Chad, holding on to her like his

life depends on it. It does..

He pulls her back down into the water, just as she catches a
gl ance of the circling GATCRS. .

Usi ng her as |everage, Chad pulls hinself out of the swanp,
clinbing over her withing body to the relative safety of solid
ground. . .

El ena coughs and splutters, floundering in the bl ood soaked water.
The ravenous Gators approach, sensing a feeding frenzy...

CHAD
Don't nove! Don't splash, they can sense
you in the water, they'll rip you to

pi eces. ..

El ena freezes, |ooking round at the black eyes breaking the
surface of the bloody water, gliding in for the kill...

ELENA
Hel .. help ne..

She reaches out a hand to Chad, only a few feet away...

He hesitates, then reaches out to her. But stops short of grabbing
her trenbling hand. Just balls his fist, squeezing every |last drop
of bl ood out of the open wounds on his palm..

The dark bl ood cascades down into the water around El ena...
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CHAD
No.

And he smiles as the Gators ease open their powerful jaws...
VHACK!

Chad's eyes roll back into his head as blood flows fromhis nose,
ears and nmouth. He falls forward, stiff as a board, and SPLASHES
down into the water next to an apoplectic El ena. Behind himstands
Mari e, the BLOODY TIRE I RON i n hand. ..

Mari e reaches out a hand, pulls Elena out of the water. She
col | apses onto her back and sucks in the stagnant swanp air...

MARI E
What are you doi ng? Qur di anonds are
about to becone dinner..

El ena can't nove, |leaving Marie to wade into the swanp...
EXT. SWAMP ROAD - DAY

Kri sten approaches a fork in the swanp road at high speed. She
checks the GPS scanner. It doesn't show her which way to turn..

KRI STEN
VWi ch way, which way. ..

Split second decision. Left. She spins the wheel, takes the |eft
hand fork...

Bad choice. Just a few neters down the right fork is an abandoned
BMV an idle airboat, a crashed car, one dead man and two w | d,
wild things...

EXT. SWAMP ROAD - DAY

El ena and Marie, soaked to the bone, drag Chad's cold, dead corpse
out of the trees. Marie drops the body, heads straight for her
abandoned BMWN El ena follows, stunbling through the vines, her
clothes dripping wet, shivering nore fromnerves than cold..

MARI E
Get rid of the body. And his car...

ELENA
Where are you goi ng?

MARI E
Where do you think?
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ELENA
| don't...l don't have a clue...

Marie spins round, a vicious |ook in her eyes. She holds the bl ood
soaked di anonds in her hand..

MARI E
Chad made us an appoi ntnment to sel
these. 1'mgonna keep it...

El ena | ooks down to her flashing ankle bracelet...

ELENA
It's only a matter of tinme before ny
Parole O ficer finds ne...

Mari e turns back around, flings open the BMN door and gets in.

MARI E
Then | suggest you get to work..

She fires up the powerful engine, speeds away in a cloud of dust,
| eavi ng El ena the nost deeply unpl easant task of her young life...

EXT. CHAD S CRASHED CAR - AFTERNOON

El ena struggles to drag Chad's bl oody body back to his crashed
car. The tail lights flicker, throw ng an om nous red gl ow over
t he dense thicket of overhanging trees.

ELENA
(sotto)
Jesus. ..

Wth a Herculean effort she manages to stuff Chad's inert body
into the driver's seat. She stunbles back, horrified at the grim
t abl eau before her...

EXT. MJSEUM - AFTERNOON

Marie's car cones barreling into the parking | ot outside the stone
Museum bui | di ng.

I NT. MJUSEUM - AFTERNOON

The Curator paces back and forth, |ike an expectant father, in
front of the enpty glass case that used to house the di anonds.
Marie bursts into the Museum and he strides up to neet her,
shocked when he sees Marie's covered in blood, sweat and guilt...

CURATOR
Marie? Are you alright?
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MARI E
Never better. Got the noney?

The Curator nods nervously.

CURATOR
I convinced the board of the
extraordi nary circunstances
surroundi ng. . .

MARI E
Good.

She fishes in her bag for the dianonds...

CURATOR
I...l received a call fromyour
"associate'. He said he would be handling
t he transacti on.

MARI E
Change of plans. My 'associate' got tied
up at work. Conpletely swanped. ..

The Curator nods, unsure if he inquire further..

Marie finally pulls out two bl ood soaked Di anonds from her bag,
thrusts themat the Curator. He screws up his winkled face,
afraid to touch them..

MARI E
Calmdown. It's just blood.

EXT. CHAD S CAR - AFTERNOON

Wth trenbling hands, El ena opens the trunk of Chad's crashed car.
She pulls out a plastic gas container, sloshing the fuel around
inside, then trailing it back across the vine covered ground..

She carefully places the enpty contai ner down, standing twenty
feet back fromthe weckage, funbling in her pocket for a match..

She can barely control her hands, her whol e body shaking in
fear. ..

Finally she pulls out a MATCHBOOK, still sopping wet fromthe
swanp. She strikes match after match, but they won't light, until,
finally, one produces a tiny flane that simers for a second then
smoul ders out. ..

ELENA
Don't do this to ne, please..
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In frustration, she runs back to Chad' s car, |ooking desperately
for a lighter, clinbing all the way in. Because of the slight
slope it's on, the car's flinmsy door slans shut behind her.

El ena pays no heed, continues to rummage through the gl ove
conpart nent .

ELENA
You gotta have a lighter or sone...

She's cut of f as the WRECKED CAR S HORN BLARES QUT!

Deaf eni ng, the sound echoes around the dense undergrowth. Elena's
heart skips a beat. Chad's corpse has slunped forward agai nst the
steering wheel .

ELENA
Jesus. ..

She struggles with all her mght to pull Chad' s body back off the
horn. ..

Sil ence reigns once nore. Elena takes short, sharp breaths. Looks
over at Chad's body slunped to the side, |eaning against the
driver's side door...

ELENA
I"'msorry. I'mso sorry..

Not as sorry as she's going to be..

The match she di scarded outside only seconds ago continues to
snmoul der for a second, then RElI GNI TES!

I NT. MUSEUM - AFTERNOON

The Curator carefully exam nes the dianond, turning it over and
over in his hands. Marie stands over him inpatiently tapping her
muddy shoe on the nmarble floor..

MARI E
So?

CURATOR
l...I"mnot sure...

MARI E
Can you get the cash or not?

The Curator | ooks up to her, benused.

CURATOR
| can get the cash...it's just...
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Marie smles a wcked grin.

MARI E
Then |l et's have those dead presidents...

EXT. CHAD S CAR - AFTERNOON

The di scarded match has set fire to the surrounding vines on the
ground, and slowy the fire edges it way towards the |ine of
gasoline that Elena trailed from Chad' s wecked car. ..

I NSI DE THE CAR

El ena reaches over, carefully closes Chad' s bl oodshot eyes.
Satisfied, she turns to get out, only to find the passenger side
door LOCKED. ..

She tries the handle. Tries it again. Desperately yanks it. Not
opening, no sir...

El ena | ooks over, see Chad's |linp el bow on the door | ock..

QUTSI DE THE CAR

The smal |l brush fire reaches the pool ed gasoline and...WHOOSH

I NSI DE THE CAR

El ena can't hel p but hear the unm stakabl e sound of FLAMES
CRACKLI NG Through the smashed rear w ndow she sees the |ine of
FIRE racing towards the car she's trapped in!

She reaches over, claw ng her way past Chad's corpse, trying to
reach the door | ock. Her bloody fingers slip on the |ock, unable
to pull it up.

THE FIRE' s SHOOTI NG towards the crashed car, only a few feet
awnay. . .

El ena funbles with the |ock, tears stream ng down her face.

The line of fire hits the crashed car, and ENGULFS it instantly.
Bri ght ORANGE FLAMES cover the wr eckage. .

I NT. MJUSEUM - AFTERNOON

The Curator carefully sets down the dianonds on the marble fl oor.
Marie | ooks at himlike he's nad.

MARI E
What the hell are you doi ng?
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CURATOR
One | ast test...

The Curator hovers his heel over the biggest Di anond. Marie
screans out!

MARI E
NO

He slans his foot down and the DI AMOND SHATTERS!
I NT. CHAD S CRASHED CAR - AFTERNOON

El ena SCREAMS as the passenger side wi ndow next to her SMASHES,
SPLINTERING into a m|lion glass fragnents.

Hands reach in and grab her, pulling her through the FLAMES...

Seconds | ater Elena finds herself on the swanp floor, in Kristen's
singed arns. ..

KRI STEN
You okay?

El ena can barely tal k, |ooking back at the flam ng weckage in
front of her...

KRI STEN
Care to explain?
ELENA
It was...it was an accident...

The flanes reflect in her tear-filled eyes.
I NT. MUSEUM - AFTERNOON

Mari e stands aghast at the sight of her dianonds, in a mllion
tiny pieces on the nuseumis marble floor..

CURATOR
Fakes, |I'm afraid. Made of glass. Can't
believe they were our top attraction al
t hese years..

Every nuscle in Marie's body contracts... She stands before the
enpty di anond exhi bit case, runs her fingers over the portrait of
her nother cradling her as a baby.

MARI E

That's ny inheritance is it, Mn? Goddam
Christmas ornanents. ..
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And as the disbelief gives way to anger she rips the portrait from
the case and tears it to shreds...

CURATOR
Mari e, please..

There's no stopping her now Red-faced, she |ashes out at the
di splay case with a devastating kick, the glass SHATTERI NG ..

CURATOR
Marie, stop this instant!

She continues her ranpage regardl ess, ripping a FI RE EXTI NGUI SHER
fromthe wall and hurling it through another display case...

MARI E
I hate you, Momi |'mglad you' re dead!

EXT. BLUE BAY PD - N GHT
Storm cl ouds gat her over the whitewashed Police station..
I NT. BLUE BAY PD | NTERVI EW ROOM - NI GHT

El ena sits with her head in her hands, across fromKristen in an
anonynous i nterview room

KRI STEN
| told you.

El ena | ooks up, tears streaking her mascara.

ELENA
Told ne what ?

KRI STEN
That if you were telling the truth 1'd
back you all the way. If you lied to ne
there'd be trouble...

El ena sl unps back down, her head on the table.

ELENA
Chad swerved off the road, | swear..

KRI STEN
Just swerved for no reason. Just decided
to take a shortcut through the swanp?
El ena sobs, can't | ook Kristen in the eye.

ELENA
It was an accident...
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The door to the interview room sw ngs open, and Detective Mrrison
strides through, a fresh-fromthe-printer REPORT in his hands...

MORRI SON
Acci dent ny ass.

He flips the pages of the report...

MORRI SON
Forensics finds the head trauma that
killed Chad Borman was inflicted by a
singl e bl ow from behi nd.

El ena | ooks up, through Panda eyes..

ELENA
The crash. He...he hit his head...

MORRI SON
Was that before or after you dragged him
t hrough the swanp?

El ena has no answers as Mirri son takes the cuffs fromhis belt,
snaps themon Elena' s wi sts.

MORRI SON
You got the right to remain silent, which
in your case is probably best, cos of the
shit you conme up wth..

Kristen stands up, shaking her head.
KRI STEN
That's two strikes, Elena. One nore and
you're out.
El ena | ooks at her pleadingly.

ELENA
"Il do whatever you want.

Kristen stops. Thinks for a nonment. Nods to Morrison as he drags
El ena to her feet.

KRI STEN
Yeah. Yeah you will.
ELENA
"Il tell you the truth. "Il tell you

what happened. She killed him and took
t he di anonds. Marie, it was Marie
Aifford...
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Morrison just sneers.

MORRI SON
Keep bl eeting, Mssy. All the way to the
Judge. | think its time he heard the
truth about Jay Cdifford s accuser.

KRI STEN
Her arrest doesn't guarantee Jay'll be
cl eared, you know that. You need Marie,
you need the proof they set himup..

Morri son considers this.

KRI STEN
You canme so close to nailing the Bl ack
Wdow, don't let this slip through your
fingers, Detective...

He's about to speak, when Elena's cell phone rings. Kristen takes
it fromElena, |ooks at the CALLER ID, sees Marie's nane...

KRI STEN
Speak of the Devil...

She hol ds the phone up.
KRI STEN
You' re gonna answer it. And you're gonna
say that everything went fine. No one
found Chad's body. The plan's still on.
Do you understand ne?
El ena nods slowWy. Mrrison turns to Kristen

MORRI SON
You thinking what 1'mthinking?

Kristen's patient with him
KRI STEN
This is your chance. Feds can't take this
one fromyou...
Morrison wei ghs his options, then finally nods.

Kristen clicks the phone ON, holds it to Elena's ear.

ELENA
Yel | o. .
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INT. MARIE'S BMNV - NI GHT

Mari e speeds wildly dowmn the deserted Blue Bay streets, one
trenbling hand holding a cigarette, the other her cell phone.

MARI E (ON PHONE)
The di anonds are fakes. Totally

wor t hl ess.
ELENA (V.Q)

No. That can't be truel
MARI E

Believe it. |I'm|eaving. Tonight.
ELENA (V.Q)

You can't...what about...ne...
Mari e takes a long drag fromher cigarette.

MARI E
Don't you understand? There's no noney.
Not hi ng. Zip. Zilch. Zero. How am I
supposed to take care of your broke ass?

I NT. BLUE BAY PD | NTERVI EW ROOM - NI GHT

Kristen is listening in on the whole conversation. She cups her
hand over the phone, whispers to El ena.

KRI STEN
Tell her she has to neet you. Tell her
she can't | eave...

El ena nods and Kristen puts the phone back to her |ips.

ELENA
...l gotta see you.

MAR E (V. Q)
"Il send you a photo.

ELENA
Pl ease. Just one | ast tine.

MARI E (V.Q)
"' m gone, gone, gonski.

Elena's reeling. Kristen notions for her to continue.

ELENA
I think maybe...maybe there's a way we
could still get sone noney...
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Silence on the end of the line...
INT. MARIE'S BMN - NI GHT
Marie considers this for a long nonent. Finally...

MARI E
kay, talk...

ELENA (V. Q)
Not over the phone. W gotta neet.

MARI E
School sw nm ng pool. One hour.

I NT. BLUE BAY PD | NTERVI EW ROOM - NI GHT
Click. She's hung up. Kristen nods to Morrison..

KRI STEN
Where' d you keep the wire taps?

MORRI SON
Evi dence | ocker.

KRI STEN
G nmre the key.

He tosses her his el ectronic keycard..
EXT. BLUE BAY H GH SWMM NG POOL - N GHT

The Blue Bay High pool is illumnated in the dead of night,
casting blue ripples over the bl eachers where Elena waits
nervously. She can't help but fiddle with the wire hidden beneath
her shirt...

ELENA
(whi speri ng)
Can you hear ne?
I NT. MORRI SON S CAR - CONTI NUOUS

Morrison |istens nervously to Elena's tinny voice comng in
t hrough the speaker. ..

ELENA (V. Q)
Is this thing working?

The Detective shoots Kristen a concerned | ook.

MORRI SON
She's gonna blow it...
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EXT. BLUE BAY H GH SW MM NG POOL - CONTI NUOUS

El ena adjusts the mc taped to her chest, wincing as the tape
pul I s her delicate skin.

ELENA
l..don't think | can do this...

MARIE (O.S.)
It's al ready done.

El ena | ooks up guiltily. Marie is standing by the side of the
pool . How nuch did she see?

MARI E
So?

The word's stick in Elena's throat...

ELENA
| had no choice...

MARI E
Bl ah, bl ah, blah. Get over it. He's dead.
Now you told ne you had a plan. Spit it

out .

ELENA
Jay's got cash. At the building site. |
saw it.

Marie rolls her eyes.

MARI E
That's your brilliant plan? It's in a
safe, dunb ass. You a safecracker? Have
you got magic fingers, gonna pick that
lock? I don't think so. Next.

I NT. MORRI SON'S CAR - CONTI NUOUS
Kristen winces as she listens to the girls' conversati on.
ELENA (V. Q)
(through the speakers)
We're gonna go to Jay. Tell himwhat we
di d.

MARIE (V.Q)
Li ke hell we are.
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EXT. BLUE BAY H GH SW MM NG POOL - CONTI NUOUS

El ena wal ks down t he bl eachers, approaching a skeptical Marie.

ELENA
Listen to ne. We go to the jail, tell him
we'll conme clean, tell the police
everything, if he gives us the
conbination. I"'mstill a mnor, they'l
send nme back to Juvie. Shit, | could do

that tine standing on ny head. ..
Marie's waveri ng.

MARI E
How much noney?

El ena reaches Marie, puts her hands on her hips.

ELENA
Enough for you and ne.

Ginds against her. Slowy, sensually.

MARI E
don't have to tell the cops anything.
|

Ve
we' | et Jay's videotape do the talking.

ELENA
But, we got rid of the real one..

MARI E
| kept a copy. Never trusted you
backst abbers.

Elena tries to pull away, but Marie drags her back until their
faces are inches apart.

MARI E
You' re trenbling.

There's no denying it. Marie slowy draws her hand down El ena's
face, down her neck, to her chest. So close to the wire. Finally
pl aces her pal mover Elena s heart...

ELENA
Marie, |...

MARI E
Ssshhhh. ..

BOOM BOOM BOOM BOOM BOOM BOOM . .
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I NT. MORRI SON' S CAR - NI GHT

Morrison and Kristen listen intently in their headphones, unable
to breath...

EXT. BLUE BAY HI GH SW MM NG POOL - CONTI NUOUS

El ena and Marie stand there for what seens |like an eternity,
unbl i nki ng. ..

BOOM BOOV| BOOM BOOM  BOOM BOOM . .
Finally Marie smles...

MARI E
Alright. Let's do it...

I NT. COUNTY JAIL - N GAT

Jay laughs, as he sits across from Marie and El ena, separated by
an inch of bullet proof glass. Theo stands by the door.

JAY
Vell, well, well. Wo'd have thought.
What a pl easant surprise. | guess you

guys have ki ssed and nmade up?

MARI E
Very funny. Did you know t he di anonds
were fakes?

Jay nods slowy.

JAY
Your Mom hocked them years ago. Boozed it
all away. You already know the end of her
sorry story...

Marie's jaw tightens. Jay | eans back.

JAY
So, to what do | owe the pl easure?

MARI E
W want noney. \Watever you' ve got in
your safe at the beach condos.
Jay bursts out | aughi ng again.

JAY
O course you do. O course you do.
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ELENA
We' Il get you out of here..

Jay stops | aughing, |eans back in to the inch thick glass.

JAY
You will?

Marie holds up a DA TAL VI DEO TAPE. ..

JAY
Is that what | think it is?

MARI E
You give us the conbination and this goes
in the nearest mail box, tied with a
pretty pink bow

JAY
How do | knowit's the real tape?

MARI E
You' re gonna have to trust us.

JAY
|'ve been down that road before.

Mari e opens the cassette housing, ready to rip the tape apart...

MARI E
This is non-negoti abl e.

Theo interjects...

THEO
Sir, we have no grounds for appeal. This
coul d be our only chance.

MARI E
VWhat's the conbi nati on?

The tortured screans of inmates echo in Jay's ears.

JAY
| can't...

MARI E
No such word as 'can't'...

A PRI SON GUARD puts a massive hand on Jay's shoul der..

PRI SON GUARD
Time's up, M. difford.
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Jay sighs. ..
JAY
(to Marie)
Fi ne. 08-20-99.
Mari e shakes her head.

MARI E
The conbi nation's the day Mom di ed, you
sick fuck?

Jay's led away in shackles..
EXT. BLUE BAY STREETS - N GHT

Marie's BMNVflies down the deserted Blue Bay streets, blasting
t hrough red |ights.

I NT. MARIE'S BMW - CONTI NUCQUS

Mari e handles the car |like a Formula One driver, and with tw ce
the intensity. The G force pins El ena back against the seat.

ELENA
S| ow down!

Mari e steps on the gas.

ELENA
W're in a world of shit!

Mari e steps on the gas.
ELENA
We' Il never get away with this. You know
t hat don't you?

Marie steps on the gas. She ain't saying a word, and tinme's
runni ng out for Elena...

I NT. MORRISON S POLICE CAR - NI GHT

Morrison struggles to keep up with Marie's Bullit-esque driving.
Kristen stays focused on the one-sided conversation in her
headphones. . .

KRI STEN
Cone on, Elena...Keep pushing...
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EXT. TEAM CLI FFORD BUI LDI NG - NI GHT

Marie's BMW screeches to a stop outside the beachfront condos, and
Marie strides towards the construction site entrance.

El ena gets out the car, feeling decidedly sick. She circuitously
adjusts the mcrophone taped to her chest, then follows Marie into
t he dark, unfinished buil ding

INT. JAY'S OFFICE - N GHT

Marie enters the makeshift office |ike a wolf stal king her prey,
headi ng straight for the safe. Wth a rock steady hand, she works
the lock...CLICK ..

MARI E
One down. ..

EXT. TEAM CLI FFORD BUI LDI NGS - NI GHT

Morrison brings his clunky Police sedan to a halt around the back
of the building site.

I NT. MORRI SON' S CAR - NI GHT

Kristen listens intently to the live feed.

ELENA (V. Q)
(over headphones)
Marie! Please, | can't do this...

INT. JAY'S OFFI CE - N GHT

Marie's working the safe conbination |ike a master thief, spinning
it ninbly between her buffed nails. CLICK .

MARI E
Two down.

El ena stands in the makeshift office doorway, trying to coax
sonething incrimnating fromMarie's perfect |ips.

ELENA
| told you not to kill Chad. "Il tell it
to the police.

Mari e doesn't even | ook round, concentrating on the job at hand.
El ena' s reeling.
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ELENA
"Il tell "emyou nmade ne |ie about your
stepfather raping ne, nade nme perjure
nyself on the stand, went and killed
Chad, and now.. .

MARI E
(sotto)
99. A very good year..

CLICK. Third and final tunmbler falls. The safe door sw ngs open,
reveal ing a STACK of CASH and Jay's HANDGUN. . .

I NT. MORRI SON' S CAR - NI GHT

Kri sten shakes her head. It's hopeless, Elena can't get Marie to
say an incrimnating word...

MORRI SON
This has gotta end.

KRI STEN
It's gonna end. One way or another..

INT. JAY'S OFFI CE - N GHT

Marie pulls out a wad of crisp, clean bills, draws them across her
nose |i ke a wi ne connoi sseur.

MARI E
Money. Al ways in style.

She dances over to El ena, waves the cash in her face.

ELENA
Way' d you do it? Wiay'd Chad have to die?

Mari e slides up against Elena, fluttering the cash over her in the
wor| d's nost expensive shower. Elena couldn't be |less interested,
focused on getting that confession..

ELENA
You killed him WMarie. You nurdered him
in cold bl ood..

Mari e presses up agai nst El ena, pushing her up against the
unfinished dry wall. Kisses her passionately, finally silencing
her for a few, brief, electric seconds. And when she pulls away
her fingers dance down Elena's shirt until...

She rips the mcrophone fromEl ena' s chest. Stands there with the

dangling cord in her hands, her face caught in a permanent snarl.
The bl ood drains fromEl ena's face..
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I NT. MORRISON' S POLICE CAR - N GHT

A piercing feedback forces Kristen to throw asi de the headphones.
She | ooks to Morrison.

KRI STEN
She' s been nade. ..

Morrison draws his gun.

MORRI SON
Stay here. ..

Kri sten shakes her head resolutely.

KRI STEN
| got us into this...

BANG A GUNSHOT echoes in the darkness...

MORRI SON
Just stay in the car! Please...

Morrison sprints over to the building site, leaving Kristen in the
car, al one.

INT. JAY'S OFFI CE - NI GHT

El ena stands with her hands up, an ugly bullet hole in the wall
just beside her. Marie keeps Jay's gun trained on her as she
unl oads the cash fromthe safe...

MARI E
You stupid fucking Sherbert. You think
you could sell ne out?

ELENA
They nmade nme do it...

MARI E
Morrison doesn't know his prick froma
pogo stick. And that bitch Parol e
O ficer, she hasn't got the balls for
this...

Mari e takes dead ai monce nore...

ELENA
Pl ease, don't..

Marie's finger tightens on the trigger...
INT. MORRISON S POLICE CAR - NI GHT
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BOOM

Kristen tenses as the gunshot echoes throughout the construction
site. She reaches across to the driver's seat, grabs the
SHOTGUN. . .

I NT. TEAM CLI FFORD BUI LDI NG - NI GHT

El ena scranbl es across the concrete floor, desperately trying to
make it to the relative safety of one of the support pillars. She
sees the forensic U/ light switch on the floor, reaches for it..

MARI E

stands in the shattered doorway, surveys the expansive, unfinished
floor. Is about to unleash a hail of bullets when..

The WORK LI GHTS flicker out, replaced by the eerie ULTRA VI OLET
LI GHTS scattered around the unfinished floor...Bathed in the
florescent blue glow of the lights, Elena scranbles to safety
behind a pillar. Her shirt GLOA5, her eyes |ike beacons..

MORRI SON *
Sweeps through the second floor, neticul ously checking every *
corner, every shadow. . . *
KRI STEN *

Runs towards the unfinished building, |ooking up to the W glom/on*
the fourth floor. She sprints for the | NDUSTRI AL ELEVATOR. .

MARI E
scours the bizarre darkness, hears a sound. BOOM The orange

nmuzzle flash illum nates the floor briefly as Marie shoots
randomy. The flinmsy plaster walls EXPLCDE. .

MORRI SON *
Enters the third floor fromthe fire escape, continues his *
meti cul ous sweep of the buil ding. *
KRI STEN

Stands in the industrial elevator, jabbing the 4th floor button, *
hyperventilating as nore gunshots EXPLODE. She clutches Mrrison' s*
shotgun to her chest, getting closer to the top floor. *
ELENA

shields herself as plaster rains down on her, unable to see
t hrough the cloud of dust under the UV lights, until...

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



"WIld Things 3" 03/22/2004  85.

BOOM A bullet sparks off rebar inches fromher foot. She | ooks up
to see the barrel of Jay's gun. Marie's face is contorted
mani acal | y as she squeezes down on the trigger... *

MORRI SON

Runs up the fire escape stairs when a final deafening GUN SHOT
rings out. Followed by SCREAMS. He rips open the fourth floor fire*
door, tearing through the building, pushing through thick plastic
sheeting until he finds hinself under the UV gl ow.

Thi ck plunmes of blood, black under the UV light, stain the walls
and floor. He sees Elena, in a fetal ball, trenbling
uncontrol | ably.

Besi de her, Marie lies dead, her chest a gaping crinmson ness,

Jay's gun still clutched tightly in her cold, dead hands.
Kristen | ooks up at him alnost too shocked to speak. Morrison's
shotgun is still snoking in her hands.
KRI STEN
I didn't have a choice. She was gonna
kill Elena.

Morrison steps forward, calmy, takes the gun from her.

MORRI SON
It's gonna be okay.

EXT. TEAM CLI FFORD BUI LDI NGS - LATER

The new crine scene is alive with activity. Cops, reporters,
bystanders. Mrrison sips coffee as PARAMEDI CS wheel Marie's
corpse to the ambul ance.

One of them hands sonething to Morrison. A bl ood-splattered
digital video tape.

PARAMEDI C
We found this on the body.

Morrison takes it without a word...
KRI STEN (Q. S.)
Just got off the phone with the Parole
boar d. .

Morrison turns around, sees Kristen approaching, still visibly
shaken.
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KRI STEN
They want ne to bring Elena back to M am
in the norning.

She hesitates...

KRI STEN
I"'m.. sorry for this whole ness.

Morrison considers this, picks his words carefully.
MORRI SON

Don't be. It was ny gun that fired the
shots, so it nust've been ne who pulled

the trigger. I'lIl take the credit on this
one. After all the Black wi dow crap | had
to put up with, 1've earnt it...

Kri sten nods.

KRI STEN
You did the right thing...

MORRI SON
W did the right thing.

Kristen smles, alnost, noves in, and wraps her arns around the
Detective. He closes his eyes, savors the nonent. As she pulls
away, she hands hima card.

KRI STEN
You call ne, prom se?

Morri son beans.

MORRI SON
I will. I wll.

KRI STEN
Now that this is all over, maybe we can
have that drink soon...

She |l eans in, kisses himsweetly on the lips. Mrrison watches her
wal k away. In spite of all the shit that's gone down, he's
probably the happiest son of a bitch in all of Blue Bay.

FADE TO BLACK
EXT. COUNTY JAIL - MORNI NG
Morrison's unmarked Sedan idles outside the barbed wire fences of

the County Jail. The gate slowy opens and guards | ead a dazed Jay
Cifford outside, wincing fromthe bright sunlight.
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Morrison gets out of the car, neets Jay.

MORRI SON
How you hol din' up, Jay?

JAY
Been better.

He sure has.

MORRI SON
So what's next?

JAY
No i dea. Everything' s gone. Repossessed.
Quess there's nowhere to go but up.

It's all he can do to keep from breaki ng down.

MORRI SON
| can't help but feel partially
responsible. If there's anything I..

Jay shakes hi s head.

JAY
| don't think so, but thanks.

MORRI SON
Can | at least give you a ride sonewhere?

JAY
Ain't got nowhere to go...

Morrison wat ches sadly as Jay stunbles past him walking to
nowhere in particul ar.

MORRI SON
(hopef ul)
but up, right?

No reply.

The Detective heads back to his car, stops for a second, reaches
into his pocket and pulls out Kristen's already-dog eared card. He
can't resist. Dials the nunber After four rings there's no
nmessage. Just a BEEP.

MORRI SON
(i nto phone)
Uh, Kristen, it's Mchael again. Haven't
heard from you. Hope you're doi ng okay.
Everything's fine here.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



"WIld Things 3" 03/22/2004  88.

MORRI SON( CONT" D)
Haven't been any questions asked that |
can't answer, an' no one's brought your
nanme up. So give ne a call back and maybe
we can go for that drink..

He's cut off by...

RECORDED VA CE
BEEP. The mail box you are trying to
reach is full. Your nessage has been
del et ed.

Morrison's di sconnected. Puzzled, he gets into his car.
I NT. BLUE BAY PD - DAY

Morrison gets the shock of his |ife when he enters the usually
qui et police station and finds hinmself in the mdst of utter
pandenoni um

Federal Oficers are everywhere.

He tries to pick his way through the crowd when he's intercepted
by O ficer Entw stle.

OFFI CER ENTW STLE
You better cone with ne, Detective.

I NT. BLUE BAY PD - MORRI SON' S OFFI CE - DAY

Entwi stle |l eads Morrison into his office, where Agent Damrers sits
behi nd his desk.

AGENT DAMVERS
Detective Mirrison. So good to finally
see you.

MORRI SON
VWhat the hell, Danmrers?

AGENT DAMVERS
I shoul d be asking you the sane question.

I NT. BLUE BAY PD EVI DENCE LOCKER - DAY

Morrison stands in the mddle of the evidence | ocker, dunbfounded.
Damers watches him his arns crossed.

MORRI SON
It's...gone.

DAMMVERS

That's right, Mrrison. Every last bit of
evi dence fromthe Bl ack Wdow case.
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DAMVERS( CONT' D)
Not to mention the noney you confiscated.

Al'l $427, 000.
MORRI SON
But how. . .
DAMMVERS
I was hoping you' d be able to answer that
guesti on.
MORRI SON

What in God's nane are you tal king about?
| didn't have anything to do with it!

DAMVERS
Vel |, your key card was the | ast one that
opened this | ocker.

Morrison's heart is beating a mle a mnute.

MORRI SON
Holy shit. Kristen...

I NT. DADE COUNTY PARCLE OFFI CE - DAY

A PRETTY RECEPTIONI ST sits behind a sparse desk when the phone
rings.

PRETTY RECEPTI ONI ST
Dade County Parole. How can | direct your
call?

I NT. BLUE BAY PD EVI DENCE LOCKER - DAY

Morri son paces back and forth, on the phone, as Damrers watches,
not saying a word...

MORRI SON
(i nto phone)
This is Detective Mrrison, Blue Bay PD.
I was wondering if you had a forwarding
nunber for Kristen Richards..

PRETTY RECEPTI ONI ST(V. Q)
Who?

MORRI SON
Kristen Richards. She's one of your
of ficers. Has cases up here in Blue Bay.
I NT. DADE COUNTY PAROLE OFFI CE - CONTI NUOUS

The receptionist's fingers ninbly dance across the keyboard in
front of her.
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PRETTY RECEPTI ONI ST
I"msorry, Detective. There's no one here
by that nane.

MORRI SON
No, of course there is. | worked with her
personal ly. 1...

PRETTY RECEPTI ONI ST
I have no record of a Kristen Ri chards
ever working here. Besides, Blue Bay's
out of our jurisdiction...

I NT. EVI DENCE LOCKER - CONTI NUOUS
Morrison struggles to control his enotions...

MORRI SON
Ch no. No, no, no...

EXT. PARADI SE - DAY

Soft waves |ap against a pristine beach. Palmtrees sway in the
warm breeze. A steady WVHHRRING i s the only sound that disturbs the
serenity. Is it a lawn nmower? A | eaf blower?

There's a gorgeous beach house with a patio |ooking out onto this
idyllic scene. The swinm ng pool glistens in the bright tropical
Cari bbean Sunli ght.

And stretched out on a recliner in the sheerest of bikinis is none
ot her than Kristen Richards, soaking up rays.

At her side is a PAPER SHREDDER, and between sips froma pifa
col ada, she feeds docunment after docunment, each one stanped BLACK
W DOW EVI DENCE in red ink...

Kristen | ooks over at Elena, equally stunning in a matching
bi ki ni .
KRI STEN
| can't believe Mrrison just handed ne
the key to the evidence | ocker..

A broad grin stretches across her |ips as Elena enpties the
contents of a velvet pouch onto a table.

The Mot her - Daught er di anonds are radiant in the bright sunlight.

KRI STEN
These are...genuine?

El ena nods.
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ELENA
Nothin' like the real thing. Sw tched
"emfor the fakes right after Marie tried
to pay ne off...

KRI STEN
They' re... So beautiful.

El ena pi cks up the bigger dianond, hands it to Kristen.

ELENA
The not her.

Kristen picks up the smaller dianond, hands it to El ena.

KRI STEN
The daughter.

I NT. TEAM CLI FFORD BUI LDI NGS - DAY

Morrison paces the infanobus crinme scene, at wit's end. Danmers
stands off to the side, just watching himw th a bermused | ook
etched across his face.

MORRI SON
She was the Bl ack Wdow. Her and that
little..

He tries to think of an appropriate slur for Elena. Can't conme up
wi th anything, continues pacing frantically.

MORRI SON
Played nme |ike a fool.

Damers shrugs.

DAMVERS
Hi nd sight's 20-20. No need to be so hard
on yoursel f, Morrison..
(beat, smle)
That's ny j ob.

MORRI SON
You snug son of a bitch. It's not like
you knew who she was anynore than | did.

Damers nods sl owy.

DAMVERS
That's the God's honest truth. But at
least | didn't give her ny evidence
| ocker keycard.
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DAMVERS( CONT' D)
And | didn't lie about who fired the
shots that killed the difford kid.

Morrison's heart sinks. He | ooks like he's going to faint.
St eadi es hinsel f, placing both hands against the wall, just as Jay
did that fateful night seemingly a lifetine ago..

EXT. TEAM CLI FFORD BUI LDI NGS - DAY

Damrers | eads Morrison to his awaiting car. They pass MR Barajas
and Cicatriz. M. Barajas is in his usual foul nood...

MR BARAJAS
Un pi nche sink hole! No | o puedo creer!

Morrison stops, regards Barajas...

MORRI SON
What did you say?

Cl CATRI Z
The foundation is sinking. The entire
siteis a sink hole. It's conpletely
wort hl ess.

MR BARAJAS
I"mgoing to kill Jay Cifford...

MORRI SON
You and ne both...

EXT. PARADI SE - DAY

El ena and Kristen |lay side-by-side on |oungers, soaking in the
sun, when a voice rouses them..

JAY (O S.)
Poor Detective Morrison. It's hard to do
that to a friend. Especially one going
t hrough such a nasty divorce.

They | ook up to see Jay, standing before themin a pair of
colorful shorts, no shirt, sipping at a martini..

JAY
Told ne he'd never trust another wonman as
long as he lived. And then along cane a
spi der. ..

KRI STEN
A bl ack w dow.

Jay gl ances at El ena, as he downs the last drops from his drink.
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JAY
More like widows... Cotta say | was a
little taken aback when you wanted to
snuff Marie, but you know what, |'m over

the bitch..
El ena suddenly gets to her feet.

ELENA
You want nme to top you off?

JAY
That'd be fine, just fine.

He hands Elena his enpty glass, then kisses Kristen tenderly.
When t hey break. ..

JAY
She's got a good head on her shoul ders.

Kristen doesn't reply. Just smles, watches El ena over by the
out si de bar, m xing Jay's drink..

JAY
You two got ne out of a nountain of shit,
"Il tell you that. Craziest Goddamn
scheme |'ve ever heard of. But hell, you
pl ayed it perfectly.

KRI STEN
My job was easy. It was El ena who had to
keep it all together..

ELENA (O.S.)
W' ve had sone practice along the way. ..

Jay turns around, smles at Elena as she holds out his drink.

ELENA
Here you go, M. Cdifford.

Jay takes it from her appreciatively, sips at it as he sidles off
to the sw nm ng pool.

JAY
Well, all that nasty business, it's
behi nd us. Forever. From here on out,
it's the good life.

He starts to clinb the high dive. Wen he gets to the top, he
| ooks down at El ena and Kristen, smles.
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JAY
You two | ook so good, it's difficult to
tell which one's the nother and which
one's the daughter...

Kristen calls back up at him

KRI STEN
That's just the roofies talking..

Says it so sweetly, it takes a nonent for Jay to register the
sinister inplications...

JAY
What did you say?

H s eyes are blood shot. He starts to sway atop the high dive.
KRI STEN
Delta Chi, class of '88. Hellova party.
I'"d never really tasted cocktails |ike
t hat .

Jay's swayi ng uneasily on the high dive platform..

JAY
| don't...whattya tal king about?

KRI STEN
It was |ike being awake though an
operation. | could feel everything
happeni ng, but | couldn't do anything to
stop it...

JAY
Ch...shit...

KRI STEN

You took sonething fromme that night.
But you |l eft sonmething behind...

Jay's head is spinning as he | ooks to Kristen, to El ena.

KRI STEN
Your daughter. .

He can't quite get his mnd around it. Everything' s becom ng
blurry.

JAY
| don't renenber..

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



"WIld Things 3" 03/22/2004  95.

He | ooks at the martini glass, thinks he sees blue residue, before
it slips fromhis fingers, falls 20 feet to the concrete bel ow,
shattering into a mllion pieces |ike so many fake dianonds...

El ena and Kristen stand si de-by-side bel ow him

KRI STEN
You may not remenber. ..

A broad grin stretches across Elena's |ips as she finishes...

ELENA
...But you'll never forget.

Jay tries to take a step forward. He stunbles. Tries in vain to
regain his balance. It's too late. He falls. 20 feet to the
unyi el ding concrete, exploding |ike a paper bag filled with
veget abl e soup. .

ELENA
Ni ce take off. Gotta work on the |anding.

They stand back, watching Jay's pancaked body draining its
preci ous blood into the ice blue pool..

KRI STEN
Let's go get our noney.

They gat her the di anonds, wal k away as the pool turns crinson
red. ..

THE END

As the credits roll....

I NT. OFFI CE - MORNI NG

An anonynous, |uxurious office. A fat, balding, sem-conscious MAN
lies curled up on the floor as Elena, half undressed and wearing a
bl ack wi g, shovels cash into her oversized purse...

There's a crackle on her WALKI E- TALKI E. .

KRI STEN (V. Q.)
We got problens...

From out si de, she can hear the wailing of SIRENS. Cetting closer.

ELENA
Al nost done here.

KRI STEN (V. Q.)
Leave it. Cone on
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El ena gets hesitantly to her feet, slides a stack of $100s in her
pocket for good neasure.

KRI STEN (V. Q.)
He gonna be able to nmake an |1 D?

El ena gl ances at the Man on the floor, his puffy eyes glazed over
like a jelly donut.

ELENA
Not on your life. | gave hi menough
roofies to make an el ephant forget.

EXT. OFFI CE - MORN NG

El ena gets into a waiting car outside the bank. The getaway
driver...Kristen, of course..

ELENA
| can't believe we just gave up all that
cash.

KRI STEN

Forget it. The Black Wdow s finally got
an angle on our real prey.

ELENA
W goin' to Blue Bay?

KRI STEN
He won't know what hit him

A smle crosses Elena's perfect lips...

ELENA
"bout tine...

And the car pulls away fromthe curb just seconds before a fleet
of police cars screeches to a halt in front of the bank.

I NT. TEAM CLI FFORD BUI LDI NG - JAY'S OFFI CE - DAY

Jay carefully places the stacks of cash into the wall safe in his
unfini shed of fice.

KRI STEN (Q. S.)
That's an awful | ot of noney...

Jay spins round, flabbergasted that soneone's watching him

JAY
Who the hell ...
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KRI STEN
Not enough t hough. Gonna need those
Di anonds if you're gonna ride out this
di saster. ..

JAY
What ? What the hell do you nean?

Kristen calmy reaches into her purse, pulls out a handful of
mar bl es. Throws themonto the ground, letting themroll towards
Jay. ..

But they stop, change direction, all comng rolling back in a
small circle, until they come to rest in the mddle of the
concrete floor..

KRI STEN
The building's built on a sink hole, Jay.
You know it, and I know it. Gonna need to
think fast if you wanna keep the Cubans
of f your back...

Jay's tiny mnd can't take it all in.

JAY
How d you...how d you know all this...

KRI STEN
It's what we do.

JAY
we?

El ena wal ks seductively into the unfinished office. It's on.
I NT. LOCKER ROOM - DAY

Marie sits in the bl eachers by the side of the school dive pool,
| ooki ng at her Modther's soon-to-be-dianond ring through teary
eyes. ..

MARI E
I just want what's mine...

El ena stal ks the bl eachers behi nd her.

ELENA
The di anonds are your inheritance. You
deserve them ..

MARI E

My fucking Step-Mnster'll never give ne
t he Goddam Kkey. ..
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El ena junps down the bl eachers, sits down next to Marie.

ELENA
So you take it, one way or another..

I NT. CHAD S OFFI CE - DAY

Behi nd cl osed doors, Chad's conpleting yet another dubious
transacti on, handing over a bag of roofies. The buyer this
time...Mrie..

MARI E
You take a check?

CHAD
Money tal ks, bullshit walks. | got
strippers to feed...
Mari e fishes out the noney from her purse.

MARI E
How d you like to nmake sone real cash?

CHAD
Chad |ikes the sound of that.

And it's that sinple...
I NT. TEAM CLI FFORD BUI LDI NG - NI GHT

Chad uses Jay's teeth nouldings to bite Elena, as Marie trains
Jay's video canmera on her, wailing on her in a drunken stupor.

ELENA
Hey, that hurt!

MARI E
Shut it, bitch. No pain, no gain..

Elena's face is pressed against the concrete wall..
I NT. BLUE BAY FORENSI CS LAB - NI GHT

Chad sits at his video console, all alone, expertly manipul ating
t he audi o and vi deo f oot age.

CHAD
We' Il put you right here, and...

Chad presses play. On the video screen a frightened Elena is
huddl ed agai nst the wall.
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JAY (V.0)
C nmon now baby, you can do it...

I NT. ELENA'S TRAILER - N GHT

El ena watches as Marie and Theo drive away, then turns to the
glisteni ng Mot her Daughter dianonds. She opens a case with two
i dentical GLASS REPLI CAS, and repl aces the dianonds...

Al'l the while, Uncle Marty SNORES his head off. ..

ELENA
(to Uncle Marty, irritated)
W1l you knock that off? They're gone.

Uncle Marty's eyes snap open.
EXT. BEACH PARADI SE - DAY

Kristen and Marie are sunning thensel ves on the crystalline beach
when soneone stands before them casting a shadow over their
si zzling bodi es.

KRI STEN
You' re bl ocki ng our sun..

Looks over her sunglasses at...Uncle Marty...Only all cleaned up,
in a pair of Bernmuda shorts that show off his mlky white |egs...
He clutches a briefcase...

UNCLE MARTY
Ladi es. Hellova job back there. Your best
ever if | mght be so bold...

KRI STEN
This is our biggest score. You sure you
can nmove it?

UNCLE MARTY
Not a problem

Kristen nods to the briefcase in Uncle Marty's hand.

KRI STEN
Let's see the green..

Uncle Marty lays the case down on the | ounger, opens it, revealing
stacks of cash...

UNCLE MARTY
CGot another lead, if you' re interested.
WAs just up in Boston, surveying a
mansi on that's just been sold.
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UNCLE MARTY( CONT' D)
Termtes already eaten nost of it.
Omer's shitting bricks. There's gotta be
an angle for the Black Wdows. ..
Kristen and El ena | ook to each other.

KRI STEN
It's over. W had a good run.

Uncl e Marty shrugs.
UNCLE MARTY
Shane. Guess all good things conme to an
end. So, the dianonds...

El ena reaches down, pulls the dianonds fromthe sand. Hands them
over and is about to take the case of noney when..

UNCLE MARTY
How do | know these are the real thing?

El ena | ooks to Kristen. They snile.

ELENA
You're going to have to trust us...

Li ke fuck.

THE END. AGAI N.
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