OVEER BLACK

ATLFIE'S VOICE
You're quite lucky, you know. ..

INT. STODIO APARTMENT - LATE AFTERNOONW

CAMERAR EXPLORES the room... Modest, messy and male. Just the
pasics. Uo photos of family or friends. Only telltale signs
of a single, untidy man living alone. &n ad, torn from =
magazine, picturing a classic Morgan sports car is taped to
the refrigerator with Want It scrawled in black marker.

A stack of bocks - French For Fun, Dress For Success For
Less - 4 Guide To New York's Designer Discount Warelouses.

A ¢lock on the night-stand tells us it’s half past two.

ALFIE'S VOICE
——~ I rarely allow anycnes inlto my
flat.

TRACK IN ON — ALFIE

Sleeping, with a wry smile on his face. A beal, then... Une
eys POP3S OPEN and Alfie GLRNCES CONSFIRATORIALLY at CAMEEA,

This is something he will do throughout our story... speak in
intimate asnides to the audiencs, as though he’s talking to a
friend. Other charactere within the scene will be oblivicus.

LT FIK

(to CAMERA]
I know,.. humble digs, not exactly
what you'd call a ‘panty peeler’ ...

He pulls himself out of bed, wearing only striped 511k pajama
bottoms, drops to the floor.

ALFIE (cont®d)
Encow what I mean?

With that, he begins a quick series of crunches.

Alfie is an Englighman in his early thirties with tousied
good-looks and a healthy dose,of cockiness. He lives in
perpetual motion and has the youthful air of a guy who's
managed to escape the normal adult responsibilities and
emotions. '
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ALFIE (CONT'D}
(tey CEMERRZ, while doing
crinches)
-—— but it works for me. Tc be
henest, I rarely spend a night in
my own bed anyway. ..

Another five or 8ix cruncheas.

ALFIE {CONT'D)
There we go. Ten crunchesg is all T
nead. Try not to hate me for it.

Blfie cantinues talking TC CAMERA as he hops up and gathers a
handsul of witamins from waricus bottles and pours some
water.

ALFIE ({(CONT'D)
Now with women, generally speaking,
if a guy's a good provider and a
nice chap, six-pack abs aren’t
really a deal-breaker, In fact, if
he's in the right tax brackst, a
hlcke can be bald, wear a truss,
have seizurss - and still get
shagged.

alfie swallows a mouthful of vitamins with water, then grabs
a pack of Dunhills.

ALFIE [QONT'D)

(monfidentially)
¢n the flip-side, even though the
politically—correct kleoke sitting
next teo you will deny it - for ua
men, when it comes to women, it's
211 about the F.B.B. - face, boobs,
tottom., I me=an, sure, we'd like a
cool gig tossed in for good
measure, like say...
multi-millionaire hotel chain
helrsss. But above: all else -
‘looks rule’.

He lichts his cigarette and gives CAMERA a sly shrug.

ALFIE (CONT'D]
Just being honest.

INT. TINY DBATHROOM

Alfie turnz on the shower, cigarette dangling from his lips,
unties his drawstrings, locks up, remembering THE CAMERA.
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ATLFTE {(cont'd)
Give us a kit of privacy now.
(a3 bheat)
Ha, really, turn away.

He SHOCS 05 AWAY, then slips out of his pajama bottoms znd
into the shower, pulling the shower doar closed behind him.

LLFIE (CONT'™D)
811 right, you can look back., Hang
on, T711 be gquick.

Through OPAQUE GLASS, we watch Blfie lathering up.

ALFIE {CONT'D}
{shouting over the shower}
I know you're expecting the opering
eyedits now hut wa'll save you the
thrill of knowing the Key Grip’s
name ‘til the end of the flick.

He peskz hiz SOAPY HEAD out, looks about fifteen...

ALFIE {CONT'D)
Sc, while I lather up, why don't
you settle in with the popoorn you
overpaid for and we can begin.

Alfie ducks back into the shower and begins singing a
garbled, almost unzecognizable version of I Gotta Be Me.

A CLOSET DOOR SLIDES OPEN

ALFIE (0.3.}
It’s been said that clothes speak
the international language. ..

REVEALING Alfie’s small but fastidiocusly organized and
supremely fashionable WARDROBE., Alfie sorts threugh the
choices, while glancing over his shoulder AT CAMEERA.

ALFIE {CONT'D}
And I admit I am a bit of a fashion
whore. But, I believe, to ke
satorically-corract, a man requires
only a few well-chosen basics.

A SERIES OF RAPID-FIRE CUTS
nlfie, posing as if for a 50 lsyout, wearing a quick
succession of STYLISH WARDROBE COMBCS. He models thase

cutfits in a slightly rumpled, hair tousled sort of way,
giving the impression of never trying too hard.
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BACK TO 3CENE

He selects a pin-striped suit from the closet.

ALFTE

Infortunately, today I'm off to
work so we've got to tone it down a
bit. _

(holds up suit)
Gucecl - End of Summer Sale.  Very
understated. :

(takeg out a very pink

ahirt)
But I can easily spice it up. When
you ooze masculinity, as some of uz
do, you have no reason toe fear
pink.

He holds up the shirt and suit together.

ALFIE (CONT™D}
Smashing.

A little smile as he picks up a bottle of Acgma Di Gio
cologne.

ALFIE (CONT'D)
How, mast men overdo it in the
cologne department. Americans
practically spray it con with a ¢rop
duster. :
{dabs his wristsz!
My rule: Nothing ashove the neck.

Alfie then splashes a bit on his fingers and drops his HAND
BELOW FEAME. '

BLFIE {CONT'L)
Though I do belicwve in a guick
aplash on the old Eiffel Tower.
fwinks)
Hever know whore the day might
take wou.

INT, APARTMENT - FRONT DOOR - MIWUTES LATER

2lfie, dressed smartly ir his suit and a carefully chosen
tie, adiusats his cuff-links and starts to exit, snaps has
fingers, remembering scmething.

ATFTIE
Almost forgot--
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He crosses to the dresser and tears a page off a WORD FOR THE
DAY CALENDAE.

BLFIFE {cont'd)
Hew word for the day:
{reading calendar)
Oa-ten-ta=-ticua. “The atfempt to
attract attention #n onefs zalf.”

He ilosks in the mirror.

ALFIE (CONTTD}
Who? W7 '

INT., HALLWAY
Alfie szteps out, locks his apartment door, TURNS toe CAMERA:

ALFIE
Oh, blimey, I'm rude, I forgot to
introduce myself. I'm--~

A WOMAN'S VOICE
-- Alfie! '

FREEZE FRAME, OVER:

ALFTIE'S VOICE
There you go.

ACTION RESUMES and Alfie turns TO CAMERA with a big grin.

ALFIE
Llfie,

He turns to see LU SCHNITMAN, an overweight woman in her
sizties with pendulous breasts and a coguettish grin.

MRS, SCHWITHMAN
Were yvou the little glf who left
those mocha bon-hons on my
doorstep?

Llfie glances at CAMIRA, shrugs.

ATFIE
{to CAMERA)
They were passing out fres samples
in the ¥illage.
{te MRE. SBCEHITMAN}
Perhaps you have a sacret admirer,
Mrz. Schnitman.
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MR3. SCHNITMAN
What do T have to do to get vou to
call me Lua?
{then} .
LRlfie, you're a doll, but I'm
supposed to ke on a diet.

BTFIR
Tou* A dist?

He crosses te her and leans in with a huaky whisper.

ALFIE (CONT'D)
T den't mean to be forward, Lu, but
don't wyou know a full-figured gal
like yourself is every man’s secrec
fantasy?

As Mrs. Schnitman melts, Alfie LOCKS UP to CAMERA!:

ALYIE (CONT™ L]
211 right, she’s a tub of lard, buc
the ship’s already sailed, s¢ why
not let her feel good about
hergelf? Know what I mean?

He starts out, turns back toe Mrs. Schnitman.

ALFIE (CONT'D)
Ch, Lu, den't feel you have to, bhut
the key'sz under the mat if you're
tp for a bit of your fabulous dust-
busting.

The look on her face tells us she can't wait to grab that
Dirt Devil..

nd with that, MOSIC BEGINS: Sting singing, Englishman In MNew
York.

EXT. B20OHO STREET - DAY (MOSIC OVER)

Rlfie expertly weaves through the gridiock on his mint-
condition, wintage VESPA, all the while SPELEING to CAMERA.
Llfia smiles at every SEXY WOMAN he passes. Most smile back.

ALFIE
I migrated to the States a few
vears back ‘vause I had a mate who
knnew a kloke who croazed the pond,
gnagoed a job and 1n less than two
years wound up owning the joint.
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A STUNNWER gives him the conce-over,

ALFIE (contrd}

But, more importantly, I always
Feard the most beautiful women in
the world reside in Manhattan. And
when it comez to shagging birds,
it's all about location, location,
location.

{oestures to PASIING

WOMEN)
ind just lomk around - every one
unigue and special, like
anowtlakes,

(breathes in the city)
God, I love thias ecity. and, T
mean, with sceh a piefhora -
calendar word - meaning abundandae
nf gorgecusness and diversity...

Alfie pulls into the RED EZONE in front of an QUTDOGE CAFFE,
where a curvy Hispanic METER MRID iz writing up a ticket.

ALFIE {(CONT'D}
—— how could I ever choose to
settle down with just one?

The Meter Maid looks up at Rlfie, then at the RED ZOWE, then
gives him a scolding look. Alfie approaches, all charm.

ALFIE {COMNT'D)
Desperately need a spot of tea,
Lindy. Do us a favor.

METER MATD
(flirtaticusly}
Az long az you return it. Again.
ALFIE
22 long as you wear the unitorm,

Again,
L1lfie offers Lindy his patent:killer smile, pats her butt and
cruises toward a cafe takle, Lindy watches him for a moment,
slaps a ticket on semsone’s car. He’s made her day.
2ZLFIE - SEATED AT THE CAFE (MUSIC CONTINUES)

He =ips a cup of tea, whiie obaerving a parade of goirrying
suits and sheppers laden with designer store bags.
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ALFIE (cont'd)

(Lo CAMERA}
I watck this parade of ccnspicucus
consumption and upward mobility
and think to myself, BAmerica - take
a tea hreak.

(his cell phone RINGS,

checks caller ID)
Annie? Incredible! T was just
thinking about wvou.

{whispers, inta phone)
I'm with a client at the moment,

luvy, ring you later? Kias ~-kiss.
{alicka off, back to
CAMERA)

I myzeif subscribe more to the
Eurepean philosophy, my priorities
leaning toward wine, women and--
{racks his head, smiles)
-—— well, actually that’s it, wire
and women.
{then)
hlthough wemsn and women is always
a fun cption.
(finizhes tea)
Se .
{xrizing)
To live life to the fullest--

He glances around, casually zlides the tray of remaining TEA
BAGS into his coat pocket and starts off, ..

ALFTE (COMT'LC)
-- I require only encugh to cover
my modest expengeg.’
{turns kack)
Ifve got no desire to be the
richest stiff in the cemetery.

EXT. CEMETERY - EVENING

fuist. Eerie. B3hadows cn tomkstonsas., CAMEEA GLIDES qver
the graveyard toeward a LIMO parked on a road abowve. CLOSER.
CLOSER. Right up to:

THE LIMO'S WINDOW

A heat. Then, a hair-raising SCREAM, And a WOMAN'S FRCE

kolta INTO FEAME. She continues SHRIEEING as she moves up and
down, in the heat of passion. ..
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INT. LIMO - SBME TIME

-
The woman is DORIE, a suburban housewife in her late
thirtiea. She’s in the throes of intense love making... her
skirt pulled up around her waist, bra unhocked, blouse open.

the’'s straddling ABlfie and as her moans of pleasure grow
LOUDER, Alfile gives a LOOK to CAMERA,

ALFLE

{softly, to CAMERA}
I think this just might be my
favorite position. I know it was
Prezident Kennedy’s. He was such a
great leader. Of course, JFK used
the old ‘bad back’ excuse, but, if
you ask me, the Prez knew it gave
you maximum pleasure with mindmum
exertion.

Dorie reaches a climax during abowve and now collapses inte
Alfie’'s arms. ..

OORIE
Mmmm. .. What 1=z 1t about the hack
of 2 limo?

Alfie kizses her meck, while CONTINUTNG to CAMERA,.

ALFIE
Sha’s right, vou know. If you
haven’t tried it limo-style, I give
it my highest recommendation. Of
course, you uasually don’t get the
full undress--

Derie buries her haad in his neck. ..

ALFIE (COHT'D)
(to CAMERA}
-~ but that can be an added bonus.
I mean, once you've seen a bird in
the buff, it’s like unwrapping the
same birthday gift again and again.
Enow what I mean?

DORIE
{purring)
What would I de witheut my weekly
Alfie fiwx?

They xiss, he caresses her, 3PEAES to CAMERA,
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ALFIE
Chligatory cuddling... Thousand
cne... thousand two... thousand--

Alfie glances at his watch, taps it a couple of times to get
it going, then bolts up, pretending to suddenly realize the
hour.

ALFIE (CONT™D)
Cripes, I've gotta get cracking,
luv... I've a ten o'clock pick-up.

Dorie eits up, stretches, pulls up her lacy red bra.

DORTE
Ch, better hurry, you don’t want to
keep her waiting.

Al1fie helps Dorie fasten her bra, while he TALKS5 to CAMEERA:

ALFIH
Luckily, this one's anly a wee hit
pogsesgive. ..

He kisses Dorie’s HAND, then EASES IT to CUAMERA, showing us a
WEDDING BING.

ALFIE (CONT'D)
-— Married, ycu see. I lowve
married. No property righta.

A.fie watches with appreciation as Dorie stretches out her
lonyg shapely ley, adjusting her garter bhelt.

ALFIE (CONT'™D)

fta CAMERR}
Juite the number, isn’'t she? Tet,
she tallz me her old man hasn’t
shagged her in six menths. Thank
God there are gents liks me ‘round
to pick wp the slack.

{to DORIE}
You dessrve to be appresciated...

(BACE to CAMERAE)
-— While she's in her prime.

ito DORIE, caressing her

leg, pats her tush)
M, legs like a racehorse... The
perfect yoga butt. ..

'BRCE, to CAMERA)
-— 1 giwve it my highest
grade - 4 minusz.
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He reaches down, puts on a CHAUFFEUR’S HAT and adjusts it
“usl so”.

INT. LIMD - TEAVELING -~ WIGHT
Alfie drives while Dorie sits in ths hackseat, freshening her

rzke-up and punching the RADIO BUTTONS, looking for a song
she likes. .

ATFIE
Where did we tell the old man we
were going tenight?

DORTE
{punching stations)
Moviae. ..
ATFIE

Treasure, please guit messing

ahout, you'll ruin my pre-sets.
{then]

What mevie?

Dorie settles on a slow-jam.

DORIE
I den't know. What's “he
ditference?

ALEFIE
The difference i=, the more details
you give, the less interested your
hubby will be. If you want to atop
someone from being suspicious, tell
‘em more than they want to hear.
When lying, never be wajus.

OORIE
It doesn’t matter what I =ay. It
would never coccur to Phil that
anocther man would look twice at me.

ATLFIE

Bor, dar_ing, if you're fishing for
a compliment, you should know by
row they only come when least
expected.

foffers a tin}
Fow, have an Altoid sco Phil dossn't
small the Alfie on your breath.

DORIE o
I daon*t care if he does.
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Rlfie =ighs, LOOKS to CAMERR.

ALFIE
If there’s one thing that puts me
off marriage, it's married women.

Dorie pops the Altoid in her mouth and chases it with a swig
of wodka. She checks to make sure ARlfie’s not lecking, then
mischievously slips her LACY RED THONG intc the pocket of nis
jacket, which is neatly folded over the front seat.

the wraps her arms around Alfie, nibbling on his ear, as he
drives and TALES to CAMEERSL.

ALFIE {(CONT'D)
What Dorie doesn’t know is - we
won't be gesing much morse of her.
Yeah, I1've got that all-too
familiar feeling that, hefore long,
she'1ll be wanting = bit mere than
I'm able to give.

DORIE
Wouldn’t it be great if I was going
home with you tonight instead of
Phil the Pill?

Z_ fie gives a snowing side-long glance TO CAMERA. Is they
pull up to a RED LIGHT, Doric grabs Alfie by his tie, pulling
him cleose.

DORIE (CONT'D)

(pouty)
Baby, I'm not ready ¢ let you go--

ALFIE
{re: his tie}
Careful, darling, Ralph Lauren -
Purple Label--

Before he can firish, Dorie YAWKS Alfie down by his favorite
tie.

DORIE
ITt*s him!

Alfie drops ontc the front seat, while Dorie flattens herself
in the hack.

ATFIE
Him who?!
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Blfie ard Dorie are now both LYING FLAT in their respective
seats, WHISEERIWG to ons another.

DORTE
My huskand just pulled up next to
us!

ALFTRE

What the bloody hell am I ducking
for = hez doesn’'t know me!

(then)
Besides, one-way windows.

CORIE
Ch, right. Sarry.

Alfie monchalantly =ite up, straightening his tie. He
cazually LOWERS HIS WINDCW and glances over at PHIL, a
harried, 36-going-on-60, balding exer sitting in the back of
4 tawi, talking on his cell. Alfie gives him a little salute.

Phil, a bit cenfused, raturns the gesture. FREEZE FRAME.
CVER:

BLFIE'S VQICE
Yep, itfs definitely time to stage
a dizappearing act.

EXT. HUDSON RIVER - WATEEWAYS FERRY - TWENTY MINUTES LATER

Alfie and Deorie standing in the shadeows. Alfie takes her
face in both hands and kisses her. LCorie doesn’t realize
this is their final good-bye..

DORIE
Hext Tueaday? Same time? Same
place? '

Llfie feigns dizappointment,

ALFIE
Sorry, luv, that's Fashion Week...
I'm booked double shifts.
{peck on the cheelk)
I’1ll ring you the instant things
let up.

DORIE
I'1ll be doing my Eegel exercises.
{kiszges him)
In the meantime, T left you a
little zouvenir to. remember me
by...
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alfie looks at her quizzically but before he can respond,
she’s started up the stairs to the ferry.

ALFIE
Oh, Dor...
fehe turns bDack)
Your derriere looks rather
ravighing from this wvantage point.

DORTE
Why, thank you, kind sir.

RLFIE
{a grin)
See. A compliment. When you least

aexpect it.
She smiles down at Alfie and kounces up the stairs.
ALFIE WATCHES

Dorie approach Phil, who's wearing a trench ceoat and carrzying
an over-stutfed brieferase. Phil gives her a quick peck on
the chkeak arnd moves off, heading for the Ferry, leaving her
five staps behind., Dorie looks down at Alfie, shrugs and
smiles, BAlfie nlows her a kiss, TUBNS to CRMERA.

ALFIE {CONT'D)

What can I tell you - happy as a
pup with twe tails. And I reckon
I'we done o0ld Phil a good turn =
but of eourse, he’d ba the last to
saa it.

faighz, reflective)
Naver expect any thanks in this
life, you know what I mean?

Alfie checks his watch, starts back toward hig Limo.

ALFTIE {CONT'D)
3o, Tuesday, 10:03 BPM. Do I drag
meself home to a ¢old flat and
empty fridge?
(chacks himself in zide-
mirror)
Or, nip cross town to a warm hody,
hot bath and breakfast in bec?
{mock-mulling;
Decisiens, decisions.
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EXT./INT. JULIE'S APARRTMENT - NiGHT fff

THROUGH THE WINDOW, we see JULTE, 26, a win=cme working girl,
with an ever-s¢-slight weight issus. Her apartment iz small
and warm, homey on & budget... At the moment, she’'s peering
expactantly out the windcow, uaiting for som=hody.

ALYIE'S VOIZE
Yeah, think I'1ll pay a visit to my
semi~regular, guasi-sort-of...

INT. JULIE'S APARTMENT — CONTTNUOMIZ

Julie turns from the window to stir a big pot of chili on the
stove. TREEZE FRREME.

LLFIETS VOICE
-—— My Sweet Julie...

ACTION RESUMES and there’s a KNOCK on the deoor. Julle fluffs
ker hair, hits a spritz of perfume betweesn her breasts, picks
vp a sterso eclicker and presses “play”, filling the room with
Teddy Pendergrass.

JULIE
Forgset your key again, Alf:e?

She cpens the door, the eagernsss leaving her face when she kS
discovers TERRY, a cuts, slightly awkward young guy. In his
hands, he cups a perfect PERR.

JULIE (econt'd)
famuazed, but...)
Terry - you need to stop.

She lowerz the CD player with the remote.

TERRY
I know, the drop-by thing is
totally unzeool, but I saw this pear
and theught it'd be perfect for
YO,

5he loeks at him, baffled. He grins. She’'s grins. he's
cuTe, '

TEERY [(CONT'D)
Remember, date three, 1 made haked
ziti and we rented 'Goedfather II77
2nd young Don Corleone krought his
wife a pear wrapped in brown paper,
‘pauge it's all he could afford—-
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JULIE
-— and she =said, ‘What a nige
Feas...

TEERY
—-— &nd wyou thought that was really
romantic. HMNow every time I ==e a
pear, I... you know, think of you.

And yvou may not realize this, but
thera are thovrands of pears in
this city.

JULIE
{langhs, trying to nove
off the subject)
lTerry, hy any chance, has there
bhean a little drinking going on
this evening?

TEERRY
Ho, MNoe. Twe brews.
{beat)
Ind a zhot of teguila.
(heat)

Maybe ancther beer. The thing

is... Bnd ancther tzquila. Or two.
{then)

The thing is I had the hest four

and-a-half dates of my life with

you. . .

JULIE
(gently]
Terry... when I breke it off, the
half-a-date night, it was because I
guddenly realized it was a mistake
trying to see anyone else. I'm
really seorry if T hurt--

Her robe falls open slightly.

JULIE (CONT'D}
—— ¥ou.

Terry gulps, locks away, teortured... as Julie gquickly ties it
back. He's crazy for her,

TERRY
fhalf to himself)
That kind of thing really dessn’t
help. ..
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JULIE
Look, I know my ‘situalLion’ dosan’t
appear to be perfect on the surface
hut. ..

She shrugs.

TERRY
2nd where’s the lucky baslard
tonight?

JULTE

He had a deoukle shift,
{cff Terry’s doubting
look)

Terry, don’t start...

TEERY
I just don"t want to aee you
treated like some kind of a--

JULIE
{finish the sentencs)
—— A...7

TEERY
{shrugs}
== Booty call.

JULIE
Eye, Terry.

TEREY
Okay, okay... I'm sorry. I'm outta
here,
{lingering)
How'ag Max?

JULIE
Greatt. He's great.

TERRY
That’s great.

Awlkward moment.

TERRY {CONT'D)
S0, ..

Julie tases the pear from him.

JIOLTE
Thanks for the nice pear.
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They smile. She kisses him on the chesk. He turns and their
lips accidently meet. She eases away and shakes her head,
giving him a little smile. He steps forward but she pushes
him playfully out the door.

When ahe closes the door, her smile fades... And she stands
there unsettled. ..

INL'. STATEWELL - JULIE'S APARTMEWT - MOMENTS LATER

rTerry trudges down the stairs, as the fronl door opens and
2ifie ENTERS carrying the bottle of Stoli from the Limo and
taking the atairs two-at-a-time. As they pass, Telry steals
a glance at Alfie, who either igneres him or doesn’t know he
gxista.

CcULIE"S FRONT DOOE

2 KEY in the leck and RBlfie lets himaself in. He sess Julie
stirring the chili.

ALFTE
I have an alibi, vour honor.

JULIE
Let me guass, unexpected late night
fare?

Llfie movas into the kitchen, slips his ams arcund her
walst.

JUOLIE (CONT'™D)
What was it this time - blonds,
brunette or jet black Goth chick?

2l1fie kisses her neck, snesaks a GLANCE at CAMERA.

ATLFTIE .
When trapped, it's sometimes beat
te admit the truth - they’ll never
balieve it.
(to JOLIE)

T had a very demanding last minute
ride - zpoiled Long Island
housewife.

JULIE
¥ou had her? 2Am I supposed to read
anything inte that choice of words?
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ALFLE
ito CAMERA)
Maka that: they’1l]l usually never
believe it.

JITLIE
And where, exactly, do you take
somenne’ s wife at this hour?

ALFIE
Hihere didn't 1 take her, =zhe had me
going up and down for hours.

He pulls her <lose.

JILIE
Is that supposed tc be funny--
fre rans his finger across
ker upper lip)
—— ‘cavse it'3 go very--
(kissez her gently)
-— not.
{kisses her again}
You're a conceited...
f{kizsaes her)
— lying...
{kizzes her)
-—- irresponsibls..
{and again)
-=- English asshole.
{and agzin)
Don't kiss me again.

But instead, SHE kisses him. 2Alfie hoists her up, trcts
agross the room and they fall on to the zofa. He nuzzles her,
burying his face in her hair.

JULTIE {(JONT'D)
I'm not kiddéing, Alfie, I hate you
sometimes.

He kisses her again... thelr bodies coming toegether. A long,
sexy kiss, she’s totally gone now. Julie unbuckles his
beltl L |
ALFIE
You have a unigue way of showing
it.

She starts pulling his pants dewn. &Alfie eases awvay.
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BLFZE (CONT'D]
Darling, <an we... Zorry... Can we—-
(she won't let him go)
—— hit ‘“pause’? I just need a
second Lo anwind. ..

He rises, pulling up his pants, tries to distract her with:

ALFIE (COMT'D)
I’ve knicked & half bhottle of Stall
from the limo.
istarts toward kizchen)
How do you want yours, luv - rocks?

Julie grahks him, pulling him back down...

JOLIE
I just want my usual, Alfie -
straigkt Up.

2he kiszzez him, goes for the belt buckle again... He eases
away. Again. Heads for the kitchen area, walking backwards,
feigning exhauation.

ALFIE
I'm tetally knackered, baby., 1751
make it up to you in the morning.
Crozse my heart.

He picks up Terry’'s “perfect” FPEAR.

ALFIE ({ONT'D}
But tonight...

Before Julie can speak, Alfie takes a BIG BITE cut of Terry’s
pear. Julie gasps, locks at him, annoyed.

ALFIE ([CONT'D]
(chewing)
-— all I'xn geood for iz a quick
bite, hot kath and a long night’s
kip.

He opens the fridge, drops a oouple of ice onbes into a glass
and pours himself a gtitf one.” He wipes his hand along his
zide and feels something in his jacket pocket.

JOLIE
(from sofa}
Yo knew, this= isn’'t a hotel,
blfie.
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Alfie pulls Dorie’s LACZY RED THONG from his jacket pocket and
locks at iz, momentarily confused. A= Julie enters, Alfie
quickly stuffs the thong back in his pocket, turning to her
with a kig smile, .

ALFIE
Sey again?

JULIE
Why are you so ‘zotally knackered’?
I mean, where wers you tonight...
really?

&5 Alfie leans over to sample the chili with a wooden spoon,
he deftly drops Dorie’s LACY RED THONG in the trash bin and
buries it with hiz foot.

ALFIE
I thought we weren‘t asking those
gquasticns in this relationship.

Julie, getting emotional, maxkes the appropriate “cuote”™ marks
as shs =peaks. '

JULIE
It was always you who wanted to
hawve an ‘undergtanding’, your
words. Well, I think it‘=2 time for f

a 'new understanding’, my words.

ALELE

(re: chili)
You really must open a restaurart,
Jules. This is serigusly brilliant.

JULTE
{ch, please)
Alfie, it's just chili.

{then)
ILaak at me,
{he dos=s)
I cant keep doing thiz. I'm
seriopus. I need to know 1f we have [
a future or if... I'm just some

kind of glorified ‘booty call’?
E2lfie pulls her close, LOOKING over her shoulder AT CAMERA.

ALFIE
Iz she not adorable? Frcblem is
she doesn’t have enough <«f the
superficial things that really
matTar.

{MORE;
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ALFIE (cont'd)

She'’s cute, absolutely - but not
drop-dead. I know, sounds shallow
but I teld vou how we men 2re — we
want ‘show-stoppers’, that’s all it
is. I mean, even mangy old
Quasimogo, the Hunchback, thought
he daserved a babe.

{to Julie)
I don't deserve vou.

JULIE
That’s probably true but,
unfortunately for me... I love you,
aifie.

Alfie stands uncomfortably, “hen turning to gel noie ice...

ALFIE
Thanks, baby.

JILIE
{on verge of tears;
Jesus, Alfis! After eight months,
I say ‘I love you’ and thanks 1is
the best you can do?!
felams freszer door)

ALFIE
{anxiously, to CAMEEAZ)
Ch dear...
(gently, te JULIE)
all right, sshhh... C'mon now... we
don’'t want to wake—-

LITTLE VOICE (C.S.)
—= Maxl

Zlfie and Julie turn to see MAX, a sweet little two-and-a-
half-year-old boy standing in the doorway, wearing mismatched
pi’s. Alfie offers a guick sigh of relief TO CRMERA.

ALFIE
Hey little man, we wake wyou?

Max nods, extends his arms. Alfie crosses to him, SPEAKING
to CAMERA along the way.

ALFIE (CCHT'D)
Lads, lsgarn from my mistake, never
gat invalved with a singie mum.

Alfie Lifts Max, who wraps his arms around alfie’s nesck.
Klfie makes a face, oracking Max up.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



23,

CAMERA FOLLOWS them inlLo MAX'S ROOM, & tiny alcove off the
main room, Alfie lays Max on his little bed, while TALKING
to CAMEEREA. -

ALTIE (CONT'D)
Zee, they come with accessorles,
sore of which can be... guite
irregistihle,

Alfie pu .ls Max's sheet over his head, alips on his shades
and in an instant, is transformed into a cool wversion of "“The
Invigible Mar”. Max cracks ug.

1fie turns TO CAMERA, with a shrug.

ALFIE (contfd)

Yeah... this little nipper made off
with my heart.

frumpies Max’s halr, te

MAM)
Hey, Foockie...

{to CAMERA)
And there’s abgolutely nothing
worse than realizing you care about
somecne. ..

(pulls up covers, tucking

Max 1in}
I know that sounds a kit frosty,
but the truth is, sooner or later,
one way or another—-

He watches Max's eyes flutter and close.
ALFTE {contfd}
-- 1t's gonra find 'a way to knock
you zideways... Yeah, I'm mad for
this litrle character...
Alfie sees Julie standing in the doorway.
ALFIE (COHT'D)
{aighs, to CAMERA)
-— It'=s Jules that’s the problemnm.
He crosses to her, SPERKING to CAMERA on the way.
ALFIE {CONT'D)
Can't wvery well tall her that and
break her hea>t, now, can I?

They speak in the hallway, in hushed tones.
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JULIE
{softly)

Iz this it? Is this all it will
ever hea?

RLTIE
1 know... You're right, he deserves
a proper ‘*Dad’... Not some limo
ariver who's poor as a shit-house
rat.

JULIE

Jus= say 1t, Alfie, we're not
enough for you.

Alfie chooses his words carefully.

LLELE
It's difficult, Jules... I care so
much for you both, but I'm still, T
den’t know... a bit of a kid
myself, you know.

JULIE
{knowing he’s ;ight]
Znd one kid can't raise another...

Max
{groggy, eyes closed)
Poem, Alfisa.

Alfie, grateful for the distraction, crosses and sits on the
cdge of Max's bed.

ALFIE
Here's cone my dsar step-rium used to

tell me. ..
{goftly, with a ‘working-
class® accent)

Now... There was an old hooker from
Brighten,

Whe did so many Johngs it was
Frightenin’. ..

Julie can’t help herself and smiles bitter-sweetly...
E¥XT. LOW BEWNT WEW YORE STREET - FOLLOWING DAY

CLOSE ON an OLD HOOKER, unsuccessfully working a street
COTINEE . . .
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ALFIE’ S VOICE
I feel zorry for the poor old
luv... Her racing days are long
gune,

NEW ANGLE - REVEARLING ALFIE
Adipping through traffic on his Vespa, TALEING to CAMERA.

ALFIE
Yep, gicghts like that make you
realize it's important to know your
own explratior date.

He rounds a corner and pulls up in front of & drab building:
ELEGANT LTMOISINE SERVICE. A smaller, hand-printed sign
reada: For Sale By Owner.

ALFIE [(oont'd)]
Cur shelf lives are limited, so
it’s best to strike while you're in
your prime. :

Alfie parks near the front steps, indicates sign.

ALFIE (CONT'D)

The standards for ‘elegance’ nave
taken quite a pounding, woulda't
Vou Say?

faz he dismounts, locks

g
gtill, this is where I make my
reasonably honest living. Heavy
accant on the ‘reascnably’. 1E'8 a
mere stepping stone.

He gesturss to a good-looking Black guy in his twentiss,
MAZRLOM, sitting on the steps, moressly sipping & Starbucks
coffae.

ALFIE {(CONT'D)
&nd currently sitting on one of
those stepping stones, is my pest
mate and Suture bujiness parther-- \
{greeting MARLON; '
Karlon.

Mzxrlon nods, ARlfie =its next to him on the steps. They sit

there in zilence for a loeng moment. Marlon stares inte hia
steaming cup of coffee,
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MRRL.ON
Black. ILigze Lonette’s s=skin. Which
I will never again toucn.

Alfie looks TO CAMEERA,

ALFIE
I'm afraid you’re not meeting my
homeboy in top form. See, Marlon’s
got a prohlam. ..

COT To:
INT. THE LUCEY BARE - NIGHT
A noisy, packed, downtown club with a cool, diverse
¢lientele., CAMERR FOLLOWS a MINI-SKIRTED WAITRESEZ, with a
killer kod, swiveling through the crowd. She’s carrying a

tray of drinks which she delivers to a table of young Guys,
who all look up and all do double-takes.

ALFIE"S VOICE
Tt'=s called Lensatte.

REVERSE ANGLE - LONETTE

4 beauty. Leaning over to set down the drinks, she flashes a
blinding smile and we TREEZE FRAME.

ALFIESS VOICE ({CONT'D)
And, very recently, it dumped him.

CUT BACE T
EXT. ELEGANT LIMO - ALFIE AND MAERLON - CONTINUOIZ
Alfie and Marlon =it on the steps.

ALFIE
Oh, dear. What was it this Time?

MARTON
Three a.m. desperation =all.

BALFTIE
How do you live with yourself?

MEBELON

I hung up before she answerad. She
didn’t know it was me,
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ALFIE
But you know it was you.
{shakes his head)
and I used teo think you were
cool. ..

Thev bhoth rise and start down the parking ramp. Alfie
attemnts to Fluff Marion’s nermally cogpl Afro which is dented
on one side.

Marion =laps hisz hard away.

MARLON
i1l get her back.
(forces a grin)
I'm 2till a radiating hoochie
magnet.

2lfie's not sold.
INT. ELEGANT LIMC SEBEVICE - MINUTES LATER

CAMERA ig CLOSE OM = short, skinny CHINESE MAN with a loud, -
abrasiwe woice, :

CHIWESE MAHN
Al1fie, why no Stoli in car
seventean?!

ALFIE'S VOICH
The little wanker’s name i3 Wing -
my boss and owner of this tragic
operation.

BHNGLE BACK as WING approaches Blfie and Marlon who are wiping
cown twoe already gleaming black Town Cars.

Elegant Limo is a modest operation, two Town Cars, twe Limaos,
a small dispatch office and a row of shabby lockers.

WING
Wipe down cary good.

Alfie continues wiping as he SPEAKS to CAMERA.

ALFIE
‘Owner' that is, "til Marion and T
swing a leoan and buy it out from
under him. ¥ou gee, that’s my plan,
Marlon and I--
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WING
(points to fender)
~= You misz bird ooop.

ALFIE
(to CAMERRD)
Yep. Wing’s a barking lunatic.

turing the ahove, Wing’s WIFE ernters, carrying 4 ledger and &
pencil. She’s pleasant but dewr~trodden and at the moment,
looks concernad.

ALFIE (CONT'D)
{to CAMERA)
Just check cut the way he treats
the little woman.

Mrs. Wing asks her husband something in CHINESE, gesturing to
Alfie, as though telling her husband to be ricer te his
employees.

Wing unleashes a torrent of impatient CHINESE SHOUTING on his
heleagusred wife. Alfie watches, then LOOES to CAMERA.

ALFIE (CONT'D)
Haven't a clue what he's saying,
but T knew it’'s not goed. She’s
given him aer best vears, cocked
his freakin’ chop-suey, helped run
hiz business, and at ohe time, I'm
sure he couldn’t wait to rip off
her kimono... But look at ‘em
T e v »

Mrs, Wing hurries off, close to tears, with Wing atill
berating her.

ALFIE {(COMT'D)
{to CAMERA)
And I'n supposed te respect the
institutien of marriage?
{sighs)
Thaere waz mere love in the BoXer
Eehelliaon.

Marlon has taken all ne can stemach and steps forward.
MARLON
Hey Wing, I think she can hear you

without the wolume.

Wing glances at Marlon. Alfie TURNS to CAMERA, anticipating
the worst.
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ALEFIE
Ch man, here comes trouble,

EverylLhing Calls silenl. Then, Wing wheels on Marlon.

WING
(sereaming)
¥You never mind! It not your
business! She not your wife! She
mine! TYou fired!

Wing storms off. Marlon is stunned. Mrs. Wing is
apeechless. &And scared.

Blfie gestures to them bokth to let him deal with this and
follows after Wing, who’'s headed ‘nto his office.

&LFIE
Wing, Wing, wait up, mate.
(entering Wing’s office)
Logk... He meant no disrespect...
(pratending to remember) |
Ch... et this. I got ocne for |

vou... A straight Prieast with a
cluck on hie head walks into a gay i
har. ..

|

Marlon turns to Mrs. Wing.

MRS, WING
(2oftly}
Thank you, Mister Marleon.

Marlen and Mrs. Wing watch as Alfie is SEZIN GESTURING
animatedly to Wing BEHIND THE GLASS PRRTITION of Wing'=
office.

Wing has no reaction and Alfie is working harder. Finally, |
Wing stares at Alfie for the longest time, his mouth hanging |
open, then ERUPTS with HOWLS of LAUGHTER. '

41fie sneaks a wink at Marlen and Mrs. Wing. DISCO MUSIC
BEGIHNS. . .

CUT T
INT. LUCEY'S BAR

CLOSE on LONETTE gliding thrﬂﬁgh the room, effortlessly
balaneing a tray of drinke.
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ALFIE"S VOICE
{doing his best Marlon
IMITATEON)
I swear to you, my brother...

ANGLE - ALFIE AND MARLON

alfie and Marlon move through the trendy crowd, their eyes on
Lonette.,

ALFTE
—— I'm not throwing you shade,
itfs her night off,

MART.ON
I can explain.
(then]
I lied.

INT. LUCKY'S - MIGHT

21fie and Marlon sit with nearly empty drinks., Rlfie wears
glasses and crunches numbers on a cocktail napkin.

ALFIE
(figquring)
-- pkay... times 3 menths... 7,

Carry my 2... sguals...
N ALFIE at a table, crunching numbers on graph paper in a

red file folder. Next to him is Marlon whe stares longingly
at Lenette as she waits on zomeons acress the room.

ALFIE (CONT'D)

-- times 2 months... 7, carry my
2,.. equals... Okay, wait, wait...
this is krilliant... if we get a
small business loan and calculate
it at...

ifiguring)

-= Hnld on... Cne. ..

He glances up from his calculations to ses Marlon’s attencion
is riveted on Lonette. Alfie sighs, looks AT CAMERA,

ALFIE (COWT'D)
I predicted thiz. See, Marlon and
Lonette had rzached that critical
eighteen-month, Whers-Are-We-Going-
What-Are-We-Doing-What ' s—Happenling-
Hore erisis point that rears its
ugly head in every relationship.
Lorette wanted ring, home, baby. -
{MORE)
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Marlon wantad another eighteen
months to make sure nothing better
was coming his way.

MARTEON
(re: Lonetted
I fucked up egregicusiy.

ALFTHE

Very nice wordage. I see you're
getting some= use out of your
birthday calendar.

(to CAMERRZ]
S0, it ended. MWarlon prowled.
Lonette sulked. By the tims he
realized he’d made a mistake and
wanted her back - it was teoo late.

MART.ON
The iron door has slarmmed shut.

ALFIE

You've Jjust got to put her cut of
vour mind. Pretend she got run
over by a truck and died,

(off HMarlen’z look)
I'm serious. Funeral was this
afternoon. You're all cried out.
Sfingle =snd ready to move on.

Marlen stares at Alfie.

ALFIE (CONT'D)
What?

MARLON
Iceman. You ever deal with shit on
any real level?

ALFLE
And why would I want to do a thing
like that? '

MARLON
Well, that's real solid adviee, b.
‘Move on’ to what?

NLEIR
Other womsn. Hello? Believe me,
as long as wyou don't gebt crazy
picky, vou have no idea what
aurprises await-—-

31.
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SEXY WOICE
-- Hey, stranger.

Alfie looks up to find an exetic brunette, CAROL standing
next te him. She ssems uneasy, 4 bit hurt or could Lt be
resantful?

ALFIE
Ch, hella...

CARCL
—-= Carcl.

ATFIE

Yes, Carol. You lock wenderful,
Carol. How have you been, Carol?

CAROL
Fine...

She stands there expectantly.

ALYFIE
20, WNice to see you again, Carol.
BEe wall.

Suppressing some humiliation, Carcl hu;ries off. Marlom
chesks her out, then looks back at Alfie.

MART.ON
What’s up with that?

ALFIE _
let me put it this way, the show
closed after only one parformance.

MARLOCH
Doas g brother even want to know
why?

ALFIE
It would ke less than dizcreet to
tell you,
lahoxt beat)
Hair on the arms,

MARLON
Excuse me?

ALFIE
Long, dark halr on her arms.
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MARLOMN
S0? Don‘t you hawve halr on your
arms?

ALFTE

Mot as much a5 her. And I'm not a
blesdin’ bird, now am I7?

MART.CN
What happened to ‘*don’t get crazy
pioky’?

ATLFTE

{points downstairs)
Try explaining that to Sir
Gigglestick.

WOMAM' 5 WOICE
So, itfs the royal 'Gigglestick’
that has the unreascnably high
standards?

They loak up to see LONETTE has ARRIVED with fresh drinks.
She avoidz Marlon's gaze.

ALFIE
Yez. All his fault. Ewvwen though
he has only one eye, he thinks he’s
seen and done it all. HNothing’s
avar good encugh for him. He really
‘g ar arrogant little prick.

Lonette lavghs, sstting Alfie's drink down. She wordlessly
slamz Marlon’s down, the drink sloshing cver the rim of the
glass. Before Marlon can give her a beseeching amile -
Lonette’s gone, Marlon downg his drink. ..

MARLON
Can’t you talk to her for me...7

Rlfie pats Marlen on the shoulder, while looking TO CAMERA..

ALFIE
Clasgsig, ian’'t it?

Alfie watches Marlen watching Lonette longingly.

ALFIE (CONT'D)
How that he can't have her, he
~hinks he can’t live without her.
{ahakes his head)
Some people are funny...
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IKXT. STREET - LATER THAT EVENING

Llfie‘s Town Car pulls into a Handicapped Only slot. &
Senior Couple eyes him suspiciously and Alfie begins an
exaggerated LIMP...

ALFIE'S VOICE
But Warlon's predicament did get me
thinking about my own sgitustion...

INT. JULIE'S HALLWAY - MOMEWTZ LATER

nlfie, carryirg a half-empty bottle of Cristal, bcunds up the
gtairs.

ATLYIR'S WOICE
Mavyhe it was time to stoke the home
fires.

lle opens the door with his key and is dumbstruck to find his
entry blocked by the security chain. Julie APPERRS through
the crack in the dooz.

ALFIR
Anvbody in the mood for a little
Alfie straight-up”?

JULILE
This isn’t a good time, Alfie.
I've got a lot on my mind.

ALFIZ
Oh God, don’t yeu hate when that
Lappens?
{helds vp Cristal)
I brought =ome ‘Crias.’

JULIE
You brought a half keottle left in
vour limo by some drunk rapper whe
probably drank out of it with his
mouth. &m I supposed to be
flattered?

alfie’s genuinely thrown, recovers and puts on his bast
“little boy” charm...

ALFIE
Baby, yvou look so warm, soit and

CUrvy=-
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JULITE
(interrupting}
—-— Hot tonight, Alfred.

BIFTIER
What’ s wrong, 1uw? - Tell me...

JULIE
{shruga)
I donft know - guess T'm just...

She dangles Dories LACY RED THONG on the end of her finger
like its’ contaminated.

JULIE (CONT'D)
—— seaing rad,

Jules tosses the THRIG in Alfie’s face and SLAMSE the DOOR.
E¥T. JULIE'S ZPARTMENT - MOMENTS LATER

alfie steps onto the street, takes a deep breath and a despar
awig from c—he Cristal and gets inte his Town Car.

He doesnft notice TERRY, walzing up to Julie’sg with an arm-
load of take-out.

INT. THE LUZKY BAR - CLOSING TIME

A Buabcy rattlez around the empty xitchen. Lonstte clears
the last of the glasses from a table. A3 she moves past the
windows

2 FACE APP=EABRS

Lonette SCREAMS bloody murder - her tray of glasses
shattering on the flseor! BShe looks up terrified, and
realizes it's only ALFIE, grinning centritely through the
glass.

THE LDCEY BAR - A FEW MINUTES LATER

Alfie traills Lonstte, ag she moves from window to window,
closing ths steel shutters and half-listening.

In the background, the Busboy sweeps up the broken glass.
ALFTH
I mean the poor guy's dying...

Haven't you tortursed him long
ensugh?
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LONETTE
He should have thought about all
that bhafore he dipped his wick in
that =kanky, fake-bcobed ex-ho-
friend of his.

ALFIE
{stops in his rracks)
Those are fake..? I'm devastatad.
Next you’ll be telling me theras
ne Raster Buanny.

Eenette moves behind the bar, takes down a hottle of 1800 and
pours shots.

LONETTE
You were conscling my devastation,
remefner?

ALFIE

Bight, right...
lfia Zite on a4 bar stool.

ALFIRE (COMNT'D)
At any rate, he came crawling hack,
didn’t he... begging forgiveness
arnd all that jaz=?

ILOHETTE
idowns her shot)
Zrd I'm Just supposed to forglve
ard foroget? Sorry. I'm not that
easy.

ALPIE

Whe said you have teo forgive him to
take him back?

idowns his shot)
In my opinich — forgiveness is way
over-rated. My motte is, always
harbor a hit of resentment - keeps
you in the power position.

Lenette rolls her eyes, as the Bus Boy sticks his head in
from the Kitchen.

BUS BOY
It’s okay if 1 leave now, Misa?

LOMETTE -
Si, graciasa, Felix. Hit the lights
on your way cut, por Zawvor.
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Az he leaves, Felix flicks the swilch and Lhe SIGHTS DIN,
Alfie pours himself a shot, downs it and rises.

ALFIE
Waell, I'm off.

Lone-te takes out a cigarette. RAifie ligats it for her. She

takes a deep drag, blows a lary smokse ring. He glances out
the window.

STLFIE (cont’d}
Tt's really pissing down out thetre.

& CEACKE of thunder...
TIME PASSAGE:
LT THE POO- TABLE

Outside it’s raining. Inside the ashtrays coverflow with
butts, the bottle of 1800 is half empty, old school » & b
playe on the -Juke box and Lonette and Alfie are feeling no
pain. They shoot pool, while playing a game called Ifve
Never.

LONETTE
I've never swam in the Pacific
Ooean.

LLFIE
Me neither.

LORETTE
Shit. Okay, wait a second...
(thinzing)

ALFIE
I got one.

LONETTE
Excuse me, it’'s 2till my turn.
Wait. Ckay, I got ore, L ve haver
sean a James Bond movie.

. ALFIE
Get oput! HNot even a Roger Moore?

IOHETTE
I'm serious.

ALFIE
You can't he.
(realizes =she 13
{MORER)
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ALFIE {cont'd)
You are. Wow. Brilliant.
{downs a shot)
Five to four. Okay...
{=miles, he’ s got one)
I"wa never made my own bed.

LOMNETTE
Bullzahit.
{he shrugs, it’s true)
Mot even az a child?

A&LFIE
I repeat - I have never made my own
bed.

LONETTE
[rolls her eyes)
I'm impressed. Five-five.

Her turn to down a shot, 5She refills both glasses...

LONETTE {(COWT'D)
Here's one... I'we never been with
a white man.

ALTIE
What? And you think I have?!
LONETTE
[laughs)

Just checking. Okay, L'wve never
had sex with two pecple in one
night.

Alfie downa arncother zhot.

ALEFZE
Siz-fiwve, your fawvor.

Lonette leans over to pour him a refill.

LOMETTE
How many’s the mest you'wve had in
one night?

Alfie pops a Dunhill in hie mowuth, locks owver at her.

ALFIE
Welve stopped playing the game,
haven't we?

Lonette smiles and lighta hig cigarette for him.

glances TO CAMERA.

Alfie

38.
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ALFIE {CCNT'D)
Bm I wrong - or is there a litzle
innocent flirting going onh here?

TIME PASSAGE:
ATFIE AND LONETTE TAKING & BEEAK

Lonetts sitting on the edge of the poel table, regaling Rlfie
with sgome stoxry...

ALFIE'S VOICE
Like most women, once Lonette Jot a
little perszonal attention, she
really came alive. And I thought,
sha looks amazingly dishy tonight,
has a real glow about her...

LONETTE
-- Dkay, so here’s what I always
wondered - why I never made your
hit list...

ALFTE
-— (Okay, here’s why - I took one
look at you and thought - gorgecus,
smarl, funny, can balance a dozen
drinks on a tray and atill move
like poetry - and way cut of your
league, 5001,

LONETTE
Aifie, you' re so full of shit but
you‘ re so damn cute, every woman
wants to believe it.

They share a laugh and another round...
ALETES VOICE
Funny how a few drinks and the
right llghtlng can tarn an evening

into an s¥perience.

TIME PASSAGE:!
ALFIE AND LONETTE

L nearly empty bottle of tequ la... Something like Didn’t I
Blow ¥our Euqd This Time Dy The Delfenics on the juke box.
-ohetie SINGS along, she’s got serious chops. ..
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ATLFIE
How see, if I had that kind of
talent...

LONETTE

~= Finish the azentence.

ALFIE
e and looked like you, I'd
definitely be strutting my stuff on
a 3tage somewhere...

Feeling emboldened, Lonette S5INGS the next couple of kars
directly to Alfie.

LOMETTERE
Didn't I Bleow Yeour Mind This Time,
pidn't I? ©Oh, baby...

They do a little club dance step... Alfie then picks up his
pool cue and passges behind Lonette, sizing up the table.

He takes her hand, raizes it to his lips, inhales <ff her
cigarette, then leans in to line up his shot. Lonstte shakes
her head, disapproving, bends over him to help... They are
vary close.

Blfie stands up, so does Lonette. They look at sach other.
Lenette takes a long, cool drag on her cigarette.

ALFIE"S YWOICE
Trust me, what happened next was
the furthest thing from my mind
when I dropped by tonight...

Alfie pulls Lonette to him. They look at sach other. 3She
doesn’t pull away. Alfie kisses her and they coms together,
hungrily, drunkenly.

They break. Blfie Icoks at her, gauging Lh2 momenl. Lonette
doe=n’'t lock away...

ALFIE"S VQICE (CONT'D)
~= pbut then, I thodght to myaelL,
you know what, if it’1ll help her
get past her anger towards Marlon,
I owe it te them both, as = friend,
to do whatever I can to help.

Fonette moves to him now and they kiss again.
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ALFIE"S VOICE (CONT'™D)
I find that lately, even lyiag Lo
myzelf comnes easily. ..

With that, Alfie and Lonette start touching and undressing
gach other...

TOP S5HOT - THE POCL TABLE

blfie sweeps the balls away and Lenette and Alfle fall TN
SLOW MOTION onto the pocl table...

DIS3IOLVE TO;
ALFIE AND LONETTE - FACE-TO-FACE

staring silently at each other, catching their breata. IZ7s
over ard neither knows what to say or do. The MUSIC has
stopped. Ewverything is sti1l. Lonette starts to sit up.

LONETTE -
Oh God, room spinning...

Alfie slides off the pool table, helps her down. They self-
gongciously and guickly hegin putting on their clethes,
aveliding eye contact. 3alfie pullz on a white undershirt.

LOWETTE (COWNT "D
I think that's mine.

LTLFTR
(cu-ckYy pulling it off,
handing to her)
Borry... all the excitement...

Zhe laughs without humor, peours herself a shet. AlZie tucks
in his shirt, takes a deep swig from the bottle and EYES
CAMERA .

ALFIZ (CONT'D)

(to CAMERSR)
Don't give me that leook. I know it
was Wrong, but she’s =o sexy and
life's 5o short. E+till, I ¥now I
shouldn’t nave.,.., Marlon'’= my best
friend. But you know, down deep, I
really think I was trying to help
her make up for what he...

(then, annocyed at himself

merTa than =)
Oh, never mind. I don't owe you an
axplanation. Just bang-cfft
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EXT. NEWSSTAND - FOLLOWING DAY

Blfie pays for Vogue Homme, Details, Hallo., He seems jumpy,
distracted.

BLFIE"S VOICE
The next morning, I couldn’t get
Yast night out of my mind.

I COLLAGE of BAPID FLASH-CUTS - Alfie znd Lonette making
love., 2lfie tries to siake off the thoughts,

ALFIE'S VOICE (CONT'D}
I tricd desperately to foous on
scmething clse... Anyvthing s=lse.

The FLEETING LOVEMAKTHG TMAGES are PUSHED ASIDE by:
RANDOM-UNRELATED CUTS

~~ Alfie’s HAND moves up Lomette’s skirt... PUSHED ASICE by
LENNOX LEWIS dropping MIKE TY30M to the canvas...

~-— LOMETITE'3 HANDS tugging Alfie’s shoulders... REPLACED by
HANNIBAY LECTER wearing that mask and laughing...

-— ALFIF AND LOWETTE'S MOUTHS MEETING. .., 2USHED AWAY by QUEZN
ELIFARCTH waving te her loyal subjectsa...

ALFIE'S VOICE {CONT'D)
Anything toe get my wind off my best
friend’s incredibly hot,
best-ass-I' ve—-ever-seen-1n-rmy-1life
girlfriend.

The IMAGES are all BANGING TOGETHER... fighting for contrel
of Alfie’s mind.

FLASH-CUT - LOMETTL

In the throes of passien, she opens her mouth teo call Alfis's
name byt ANOTHER VQICE comes disconcertingly from her lips.

MARLON' S VOICE
Alfia!

2lfie is jarred BACK TO REALITY. He guickly movss down the
street, glancing over his shoulder to see Marlon Jogging
towa>xd him.

MARLON
Hey, Alfie!
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ALFTE
(quickens pace, to CAMERA)
sheuld I pretend not to hear him?

MAERLON
Slow down!

ALTIE
Too late. 0Oh, Christ...
[turns to Marlon)
Marly, what up?!

MERLON
Marly?

CEMERE TRACES - Marlon trying to keep up with Alfie.

MERLON (CONT'D)
Hey, listen, I gotta talk to you.

&LFIE
Love to but gotta dash, got a pick-
up at La Guardia.

MARLON
I wanna hear what happened last
night.

They start down the ramp toward ELEGANT LIMOUSINE.

ALEFTE
Last night? What dc you mean last
night?

MAPRT.ON

Sen, you know, with Lonette.

We SEE Rlfie’s face drop, Marlen doesn’t. [They ENTER WING' 3
OFFICE.

WING
¥You ever hear word ‘knockf 17

Mra. Wing ENTERS, avoiding eye contact with Wing. She takes
scme papers from under a stack cn the desk and abhruptly
exita. Wing yells after her IN CHINESE but she sticks her
noge in the air, acting as though she doesnft hear him.

WING (CONT'D)
Migsue give me =ilent treatmant.
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MARLON
{ignoring Wing, to Alfie)
3o, what went down?

ALFIE
fnervous, wvamping)
What? WNothing. We had some
drinks. ..

WING
{in hig own world)
Little she Know, not hearing
rongtant—-
{makes ‘yapping’ motion)
-- hlabbar-blabher is gift from
keaven.

Rlfie laugnas a little too loudly.

ALFIE
Good ocne, Wing.

Alfie xifles through the booking slips, pulls che, aTarts
cut. Exasperated, Marlon grabs Alfie’s arm, turning him
around.

MARLON
What happensd?

ALFIE
&h ha, what happensc was...
tte CAMERA) _
I"'m about to get my jaw rccked.

Alfie gtands, regigned now te face the music,

ALEFTE {(CONMT'D)
{te Marlon)
Oh fuck a duck. Look, man, I had a
lot to drink and... Well... I don't
really remember a lot of what
happened but...

MAET.CHN
-- Well, you did something to her,
‘cause she pulled a complete one-
eighty and turned up on my dooratep
at two in the morning saying——

Marlon®=s VOTCE FADES, as Blfie’s VOICE RISES and he TUENMS to
CAMERA.
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ATYFIR
== tnat she loved him and if he
needsd more time, she unders-ood

completely. .. She wanted him, and
didn’t care how long sh2'd have to
walt.

{proudly)

S0, chalk ong up to the bhlokes.
Thanks to me, Marlon had beaten the
rap. He was off Scott-free. It was
2 bleody miracle.

{to MARLON)
That is so fantaztic, man., And
what did you say?!

MARLOH
(ear-to-sar grin)
It'z2 all good.
(then) _F
I asked her to marry me.

FREEEEZE FRAME on Alfie. OVER:

ALFIE'S VOICE
Moral of the =tory - Ho good deed
goas unpunished.

EXT. MAKHATTAN STREETLZ - DAY

Alfie navigates his Vespa through traffic and pulls up to the
MACNOLIA CREE ZHOP. He parka in the red zone, takes a
shopping bag from the mini-trunk.

EXT./INT. MACKOLIA CAEE SHOP - SAME TIME

A kirthgay party for Max is in full swing. Max, surrounded
by a few of his Little Friends and their Moms, is seated on
Julie’s lap having just opencd the last of his proescents.
Everyone applauds.

Julic looks up and 1s sarprised to see ALFIE peering in the
window. .
EXT. MAGHOLIA CAFE SHOP - & MOMENT LATER

Blfie moves away from the window, as Julie steps out,
carrying Max. She’s a little testy, distant...

JULIE
Didn't sxpect to see you here.

Max is excited fto zes Alfie, he waves with one hand, while
clutching a HEW TEDDY with the other.
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ALFIE
Hey, Julea. Hey, Max. I like your
teddy. -

MAEX
(garbled)
From Teddy. ..

ALFIE
3ay again?

JLLIE
(setting Max down]
From Terry, It’s his birthday
pregent from Terry and he won't let
go of it,

Alfie shifts khis shopping bag to the other hand, holds it
casually kehind his back.

ALTIE
Oh really. Great. Well. Happy
Birthday, little man.

MR
Happy Birthday, Alfie!

2lfie and Iulie exchange an uncomfortable look, moved by —

Max’a =2illy adorableness.

ALFIE
So... Terry, huh? You two an item
now?

JULTE

You need a2 haircunt.

ALFIE
Nice aveiding of the questicn,

JOLIE
I learn=ed from the master.

Blfie nods. Touche. Just then, THO HOTTIES =xit the cake
shop. Rlfie casually turns away, trying to avoid them. Too
late.

HOTTLH
Hey, &lfie.

ALFIFE
Hi, Sasha.
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SASHA -
Thanks for never calling back.
ALFIE
fhalf-wave)
Righbt... Sure... Sorry...
(to Julie)

Yeah, well,..

vIILIE
Yeah, well...

Terry appears in the doorway.

TEREY
Cfmon guvs, cake time,.

JULTE
E= right in.

Terry hesitates, then turns back inside. Everyone feels
cnoeomfortanle except Max whe is delightfully oblivious.

JOLIE [(CONTTD}
(polite only)
¥You want to come in for the cake?

LT FIE

Nah, I should get back to work.
Just wanted to, vou know, put in an
appearance.

(reaches for his wallet,

puils cut some bills!)
Look I... uh, I didn't know what to
get =0 um, you know. ..

(holda cut money)

JULIE
You're giving a child cash?

ALYTIE
Oh... Not gocd? A1 right, then...
(ruba Max’s head)
Have a happy, Max.

alfie turns to go.
MaX

Poem, 2&lfie.

Blfie turns bagk, hesitates, locks to Julies, who shrugs.
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MAX {(CONT'D;
For my birthday.

ALFIE
Ckay, something guick.

Alfie drops to ons knee next o Max,

ALFIE (CONT'D)

Here’s one my step-mum used to tell
me. ..

(reciting, softly]
Today’s my birthday, three years
odd I am... I had for breakrfast egg
as well as jam... I chose the cake
we had for dinner foe... This
atterncon I'm going to the zoo...
New isn’t that too grand for
anything! Mine is a birthday fit
for any king.

Llfie glances up at Julie, but she looks away...
JULIE
ite Mazx)

We hawve to go in, sweetie, your
pals are waiting.

Alfie stands uncomfortably, odd-man-out.

ALETE
Yeah, okay...

Julie lifts Max and heads badk inside.

ALFIE {COMT'D})
Be well.

Baffled, Maz starts crying, looking back at Alfie, over
Julie’s shoulder.

ALFIE - ALOWNE ON THE STREET
From ingide, the Kids 3ING “"Happy Birthday, Desr Max™, AL4lfie

opens the shopping bag and looks down at the stuffed TEDDY he
beught Max. A rikbbon is tied arocund its neck.

EXT. NEW YORE STREETS - DAY

Blfie’s Vegpa reoars through traffic a bit recklessly. 2&lfie
flirts with every PRETTY WOMAN he passes.
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ALFIE'S VOICE
Reszilience = The ability fto readily
recover after disappointment or
Toss.,

He defrly awvoids colliding with a passing GARBAGE TRUCK and
turns TO CAMEERR with a cocky smile,

ALFIE
The capacity to spring back.

BLACKQUT :
OVER BLACE

ALFIE'S VOICE
New word for the day...

ALFIE'S “WORD FUR THE DAY” CALENDAR

Alfie's HAND rips off a page, revealing today’s word is:
HEDONTSHM.

ALFIE
Hedonism - The belief that
obtaining pleasurs 1s the true
meaning of 1ife., Homm, .. Reminds
me of scmecna I uszed to know. ..

Blfie raises an ayebrow TO CRMERL.
MONTAGE - MOIIC OVER
—— CLOSE ON ALFIE, a contented amile on his face.

BLFIE'S VOICE
Understand, I wasn’t losking to
replace Julis. ..

BNGLE BACK to see he’'s stretched out on a2 massage table, a
skimpy towel covering hisz skimpy butt, recsiving a lowing
massage from a loving Masseuse., A SCREEN surrounds the
massage tahle,

ALFIE’S VOICE (CONT'D)
-- I just wanted to get back to the
simple life — women who meant
nothing to me. ..

ANGLE - OUTSIDE THE SCREEN

There’ s a GAP of several inches between the floor and the
bBotton of the screen.
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MASSEUSE {0.5.]
¥You can roll over now, Mr. Elkins.

ALFIE {0.5.)
{exaggerated formality)
Why, thank you, Miss Wilcox.

We WATCH the MASSFUSE’S FEET DISAPPEAR uvpwards as she climbs
onto the table with Alfie.

—— BLFIE struts past a long line of hipsters waiting to get
inte a CHIC NIGHTSPOF. He SPRAKS fo CAMERA.

ALFIE (CONT'D)
Mow, on the scene...

B no-nonsense, PLATN JANE, wearing a headset and holding a
clipboard, guards the entrance along with Two Bouncers.
Spotting Alfie, she lights up and instantly unhocks the
velvet rope.

ALFIE (CONT'D)
-— you never want to be standing on
the wrong side of a velvet rope.
So I clocked in a bit of O.T. with
a petite nightclub manager called
Ota...

- ALFIE and UTA in AN ALCOVE, kehind a waist-high

partizion... furiously making out. &s Uta, gtill wearing her

headset, sinks down and OUT of FEAME, 2lfie tutns TO CAMERA.

ALFIE {CONT'D]
I know — yvou're thinking, net up to
the lad’s usual standards, and 1
must acdmit I am feeling a bit of a
mustache at this particular
moment. ..

A PRETTY BRUNETTE passes...

BRUMETTE -
Hi, Alfie... I dumped Robby.

ALFIE
(waves)
Fab... I'11 ring you.

— ALFIE weaves through the BEAUTIFUL CROWD...

H
!
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ALFIE (CONT'D})
dnd to think, somewhere in the
world peopls are going to hed
horny. Sad.

Ee waves to the DJ as he passez LEGGY TYPES who smile covly.

ALFIE (CONT'D)

(te CAMERA]
How, &as a heat-sesking bachelor, T
live by a few simple rulss. My
&1fie Elkins Weltanschauung -
calendar word - meaning creds or
rhilosophy - can pe summed up by
the only hit of advice my old man
aver gave me. ..

blf e grins first to the Girls, then TO CAMERA.

ALTIE (CONT'D]
He s=aild, 'Son, every time you sse a
beanrtiful woman, just remember,
somewhere there’s a bloke who's
sick of shagging her.’

Cme BITTER but sexy GIRL watches Alfie afrutting.

BITTER GIEL !
Explain to me what everyone zeez in '
that Eura-Trash?

Alfie flashes her a biinding smile and Bitter Girl melts.

— ALFIE “& now seated at A BODTH in the WIF SECTION with —wo
Hilten S2izter wannabes - CHYNE and TONYA.

ALFIE

{toc the Girls)
I think it's so unfair how it's
acceptable for a man to be sexually
adventursus, but if a4 weman wants
to expariment with something...
like say an innccent little threa-
way, they're considered a trollcp,
a slut., It7s3 just so wrong.

The Girls nod with indignant agreement. CEMERA MOVES IM on

Alfie drinking and watching the Girls whe begin making-out
with each other for hia benefit.
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ALFIE'S VOICE
But, although I was living every
quy’ s post-modern Rock Hudson
fantasy—-

He leans back for a moment, oloses his eyes on the sight of
two girls kissing, which ordinarily he would savor.

ALFIE'S VOICE (CONT'L)
-- semething felt a bit 'off’.

== In a CTHEESY STNDIO APARTMENT, CAMERA DRIETS 2RST an array
of disvarded women’s clothes and undergarments and Alfie’s
neatly feolded top-coat and things. A half-empty kbottle ot
Jack sits on the end table. CBMERA comes to rest on the BACK
OF 4 SQOFA.

ALFIE"S VOICE {CONT'D}
-- &nd throwing myself back into
the old lifestyle didn’t go quite
as smocthly as I'd hoped.

The SOUNDS of building SEXUAL ANTICS, abruptly stop. A beat
and ALFIE'S HERD APPEARS at the end of the sofa. He locks
chagrined, reaches for the Jack. CHYNA pops up on one side
nf Alfise, eyeing him suspicicusly. TOCNYA pops up on the
other, also giving him the ‘evil eye’.

ATFIE
{self-conscious)
Sorry, girls. Don’t know what
happened. So unlike me.
FUNEREAL MUSIC hedgina. ..
COT T
A FUNEEAL PROCESSIOR
Slowly passing, the coffin laced with flowers...
ALFIE'S VOICE
Unexpectedly, my very beat friend,
had fallen... like a soldier on the
hattlefield... '

CLMERR EASES3 BACK to ges we are OVER ALFIESS SHOULDEER, as he
looks down on A CEMETARY from a high window inside:

& STARK WHITE DOCTOR'™S EXAMTHATION EOOM - DAY

Elfie turns from the window TO CAMERA. He is =itting cn an
examination table, wearing a paper gown.
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ALFIE
How could I could go on?  How would
I face the future without ‘him'.
res, from out of nowhere - ‘The
Inthinkable’.

FLASHBACE To:
THE BITTER GIEL
Wrapped in a rumpled sheet, SPFEAKING BITTERTY to CAMERA.

BITTER GIRL
Now I really don’t get what
sveryone sees in him.

WIDEN to REVEAL ALFIE -~ at THE OTHER EKD of the bed,
dejectedly pulling on his pants, alsc SPEAKIKG to CAMERA.

ALEIE
It kept on happening and happening.

CUT BACE TO:

INT., SHAMINATICON ROCH - THE PRESENT

Alfie’'s nervous knee jiggling so wildly he hzs to quiet it
with both hands.

ALFIE {CONT'D)
~= 0Qr, more accurately, not
happening and not happening.

FLASHBATE TO:
4 BUBELE BATH

TTTT UPF to UTA, the gate keeper, luxuriating at one end of
the bubble bath. REVEAL Zlfie at THE OTHER END, sliaring
morosely down into the bubbles. He looks up al a stern,
judgemental Uta.

i ALFIE {(CONT'D)
This never happens, Uta. HonesLlly,

UTa
{pointed) -
That's not the word arcund town,
pes-wee,

Alfie is mortified. Uta's words ECHO us BACE to:
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INT. EXAMINATION ROOM - PRESENT

-

s

The DCCR SWINGS OFEN and DR, EULP, a middle-aged,
androgenous, no-nengenss ywoman with a buzz-cut ard white lab
coat ENTERS. She refers to a clipboard.

DE. HKIOLP
Mr. Elkins? Dr. Rulp.
ALFIE
{to CAMEEA)

The penis doctor’s a ‘she’ - with a
little ‘*he’ thrown in.

DF. EULP
S0, I understand you’re
axparieancing some KED.
foff his leook]
Erectile Dysfuncticon?

ATFIE
Oh. Yes, I have besen experisncing a
kbit of what you just said.

CR. EILF
Did it come ¢n gradually?

ALFIE
-- WNo, no., Very sudden. One
mdnute I... It... He... was... How
gshall I put this - ‘the life of the
party’ .., BAnd the next...

{he shrugs, hopelessly)

DER. EKEULF
(nffers her hand)
Mot to worry, I'm arn
Erectionclogist. I specialize in
that area.

Rlfie shakes her hand, a little agqueamishly.

ALFIE
I sse,

(raises eyebrow to CAMERA)
and why deo you suppose she chose,
as her field of interest, the
penis?

(cocks his head)

Enwvy?
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DR. EULF
Have you been under any emoticnal
stress, Mr. Elkina?

ALFIE

Yes, but my fear of A1 Qaeda
shouldn’t really affect my wanker,
should it?

(then, to CAMFERA)
I suppose I could tell her about
the recent, less-than-calming chat
I had with Jules...

FLASHEACE TO:
INT. JULIE’S3 APARRTMENT - BALCONY - NIGHT

Julie and Alfie stand ontside her closed apartment deox.
Julie, locking more relaxed, now has a new Very cute, SHCORT
HAIRCIT.

BLFIE’'S VOICE
I popped aover unannounced, and you
know what - she wonldn’t let me in.
¥ept me at the door.

JULIE
I'm not angry anymore... I have to
accept that we want different
things. .. 3ut I can’t see you...

and I can’t have you traipsing in
and out of Max's life.

ALFIE
{nods, then)
and so, yvou and Terry...

She ahrugs, checks her watch.

JULIR
alfie, I'm gonna ke late...
ALFIE
You’ ve changed your hair.
LIE
Um-heam.,
ALFIE

It lecks really goed.
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JULIE
funmaovrad)
...2kay. Thanks.

ALFI=
luncharacteristic remorse)
Why did you never do it like that
before? When we were together?

JULIE
Alfie, I’'ve really gotTa go,

They lock at each cther for a moment.

ALFIE
RBight. Okay.

She starts to close the door.

ALFIE (CONT'D)

Ch. ..

(digs in his pocket]
I guess... I won't be nesding this
ANYmOTrs .

He pulls out his key ring, takses off a KEY, hands 1t ta
Julie. 5She takes the key. Alfie looks 1n her eyes, sees

nothing,

He atarts

TUBNSE to CAMERA.

ALFIE (CONT'D)
Ewven the old ‘return the key bit’
got no reactien. -
[then)
Have you ever noticed the surdden
chill that comes over a woman when
itfs truly over?

down the gtairs.

JILIE
Alfie?
{he turns)
Are you gonna be okay?

LLELE
{looking up at her}
o worries, I1l be fine. Thanks
for asking,

ABlfie foreas a smile. .. FREEEZE FRAME. OVER:
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OR. EOLP {0.5.)
All righty. Letfs take a gander at

that penis of yours.
INT, DOCTOR'S OFFICE — PRESENT

Dr. Kulp zlips on a round HEAD MIRROR, flips it down over ons
aye and DROPS OUT OF FRAME in front of Alfie, to examine him.
ABlfie immediately reacts to her cold handa...

ALFIE

{to CAMERA}
Whaetever happened to warming your
hands by the fire?

fthen sighs, remembering}
I had to admit, Julie never locked
lovelier than when she didr't fancy
e anyilare.

He smiles a bhittersweet smile, then sguirms around a little.

ATLFIR (CONT'D)
(to Dr. Fulp 0.5.)
30, what do you think, Doctor?

DR. KULP i0.5.)
I think it would be helpful if you
stopped squirming, ‘Mr. Elikins.

SLLEIE
(te CRMERA)
That's a hit af a challenge when
she's mesaing about with Sir--
(then guddenly)
WHhoa! Hel-1lo!
feyves widening)
Lod Save the Queen!

Or. Kalp RISES INTD FEAME.

DRE. KOLE
Weli, so much far B,

hifie's emharrassed at first, then grins.

ATFZIE

Well done. What a relief. I feel
like Lazarus raised from the dead.

[to CAMERHA)
If the 'Blair Witch® here can give
me a stiffy, then I should have no
problem keeping it up for my target
demographic. -
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DR, EKULFE
-- There doesn’t saem to be
anythirg physioclogical, =zo we can
be fairly certain your problem was
stress-related.

ALFIE
{to CAMERZA)
Translaticon: Julie-related, Like I
alwayg say, if they don't get you
cne way, they get you another.
{te DR. EULPF}
Eight then, I’1l be off.

He reaches for his boxers, failling to see Dr. Kulp's look of
CONCSarn.

CR. EKULL
Um. .. However...
Alfie turna...
ALFIE
== I did feel seomething a little

kaoky. ..
She steps to him, drops her HAND OUT OF FRANME.

ARLTIE (CONT'D)
—— Kooky? I3 that a medical term?

TWC SHOT - ALFIE AND DR, EULF

A2 she examines him BELOW FRAME, Alfie’s beginning to have a
mild anic attack.

DR, EKOLF
Iny pain here? Tender?

ALFIE
{shakes his nead)
W-W-Whal exactly are you looking

for? Qu!
DE. EULP ALFIE

-— Mr. Elkins- -- Please, you' ve got to tell-
DE. EULFE ALFIE

—— there’s =scmething~- == What? Som=thing. What?
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DR. EULP ALFTIE'S VOICE
-- I thought I felt-- -- theught you felt——

OR. KULE
-— & lump on your—-

ALFIR
{pure panic)
-- Not on my...?!7

A2lfie falls straight OUT OF FREME with a thod.
EXT, STBREET - [D&a¥

B light snow falls on Workers hanging the first of the
season’'s CHRISTMAS DECOBATIONS. COVER:

ALFIE' S VOICE
fas i1f reciting a
Christmas tale)
and so randy voung Alfred got an
early Chriatmas gift. ..

Alfie hobbles onto the sidewalk, his hands covering his groin
to avoid contact with passing Pedestrians.

ALFTE
{to CAMEEA)
-— A penis biopay.

EXT. CEFARTMENT STORE WINDOW - DAY

Celighted Children and their Moms crowd the sidewalk, wying
for a peek att a SANTA'S WORKSHOP SCENE being installed in the
store window.

Llfie approaches, his hands atill protecting his crotch. He
stepa into the middle of the gathered Families to check ouc
tre display, all the while TALKING to CAMERA,

ALFIE
I get my test rexults in three
days, well five, if you count the

weekend.
isuddenly panics)
Oh, Lorc... How am I going to keep

from going bonkers?

fcalms himself)
I'1]1 be fine. I'm a young man.
Shift focus, alfie.
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& Pretty Young Mom glances over and notices Blfie looking

sort of spaced and crazed. Alfie gives her his besl sexy

amile. The Mcom looks down, sess Alfie’s hands cupped over
his privatez - and immediately yanks her Child away.

B1fie turns and realizes al! THE MOMS are now glaring at him
like he’s some sort of perv. He TURNS to CAMERA.

ol FIE (CONT'D}
In the meantime. ..
fturns, hobbling}
—— perhaps 1'd be safer hobbling
heme. ..

He turns and hobbles off...
EXT, ALFIE'EZ STREXT - LATEE THAT DAY

81fia, juggling a bag of groceries and his dry cleaning,
limps up the steps ©f his building, as Lu Schnitman and her
friend KRE. LIBEREMAN are abonut to exit. Alfie zTruggles to
open the door for the ladies.”

MRS, SCHNITHMAN
A1fie, dear, what's wrong - you
look like death warmed owver.

ALFIE
Slight greoinal soeccer indjury is
all, Lu. Mrs. Liberman, you'rs
looking well.

He holds the coor with great effort and gives a slight pained

bow as they pasz. The Girls giggle at his gallantry. A&Alfie
steps sideways through the deoorway. It's than he notices:

LOWETTE - WAITING IN THE VESTIBULE

LOMETTE
Could I speak toe you for a sac?

RALFIE
Sure... Of course. Ladies, this iz
my friend, Lon--

But Lonette has already moved toward the steps. BAlfie turns
to tha Ladies.

ALFIE (CONT'D)
Sorry... I didn’z expect—-

Mrs. Schrnitman comes close to Alfie, whigpers in hia ear.
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MES. SCHNITMAL
She’s lovely. Good for you dating
an African-American.

Alfie crosses to Lonetze, who'a leaning against the frort
bannister,

ALFIE
Hey, girl., I've mizsed you.

Mrs., Schnitman and Mrs., Liberman tippy-toe around them.

MRS. SCHHNITMAMN
Confz mind us, we'’re not here, you
two kide keep talking.

MES, LIBERMAN
Very nice to meet you,

Lonette smiles at the Ladies. When they're gone, she drops
the smile and turns to Alfie,

ALTIE
3o, what have you been——

LOMETTE
— I'm pregnant.

FREEEE FRAME on Alfie...

ALPIE' S VOICE
It seems to me, the preblems you
worry yourself asick about, never
seem to materialize.

CARE. CLOUDS
roll acress a bleak, grey sky.

ALFIE’S VOICE (CONT'D)
It’'s the one’s that catch you
unexpectedly on a Tuesday
afternoon, that knock you sideways.

EXT. FAMILY PLANNING CLINIC - DAY
& grey, rainy morning. Alfie ard Lonette stand in front of
the clinic. Alfie, wearing his raincoat, holds ar umbrella
between them.

ALFIE'S VOICE

I offered to face the muaic with
har., ..
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Taney look at sach other a moment, then Lonette furns and
heads ingide...

ALFIE'S YWOLCE {(CONT'T:)
-- but =he wanted to go it alona...

INT/EXT ALFIE"S TOWM CAR

The rain has turned te drizzle as Alfie waits in front of the
clind . )

ALFIE'S VOICE
We both knew if that baby was born
with any pasty white boy features,
it wonld pretty much mean the end
of Lonstte and Marlon.

de glances up at the ¢linic, checks his watch, TURNS to
CAMERA.

ALFIER
Not to mention, vour host for the
thiz evening.

oM THE STREET

Alfie paces.

ATFIE'S VOICE
But, standing there in the rain, I
found myself thinking morbid
thoughts, like ‘Here’s= another kid
you'’ll never get a chance to
know. .. your cwn...’

He turns up his collar against the chill.
A HALF-HOUR LATER

Alfie rubs his hands together to stay warm. He tries to
light a c¢igarette but can"t in the drizzle.

BACK IM THE TCWN CAR

Alfie iz now smoking, takes a deep drag, leans nis= head back,
TURNS to CAMERA.

&LFIE
Life can be a bit toe much at
times... Still, it beats the hell

cut of the alternative.

LILFTE LEANS AGAINST TOWN CAR'S FENDER
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He glances up as the CLINIC DOOR OPENS and Leonette walks
slowly toward him, She locks ghaken. Alfie hurriss to meet
her, trying to appear upbeat.

ALFPTE {CONT'D}
Well, that didn't take long, did
it?

He locks in her eyes, forces a smile. She turns away. Alfic
takes her hand and helps her to the car.

ALFIE ({CONT'D;
Your hands are freezing.
{rulbs her hands!
Are you... How do you feel?

LONETTE
Empty.

Lonette gets in the car, &lfie opening and closing the door
for her. He stands there for a moment, then TURNS to CAMERA.

ALFIE
That night in the bar, I thought I
was getting something for nothing
but it doesn’t seem to have worked
cut that way, does it?

EXT, RESIDENTIAL STREET - HIGH SHOT - LATER
Alfic’'s Tewn Car pulls up and he gets out, opening the door
for Lonette. She gets out and walizs the rest of the way home

witheout even a geodbye., Alfis stands there watching hex
disappear in the crowd...

BLACEOUT :
CWVER BIACK

ALFIR'S VQICE
I keep having this vision...

INT. MEDICATL LAB - NIGHT

A bespectacled, LAE TECHNICIAN is bent over a microscops,
irtensely studying a slide,

ALFIE"S VOICE
That at this wvery moment, some lab
technician iz lasking at my slide
and gasping.

The Lab Tech GASPS, recclling at what he zees.
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LLFIE'S VOICE {CONT'D)
gngd calling over his maztes...

Other Lab Technician’s gquickly crowd arcund him.

ALFIE'S VOQICE (CONT'D)
-- to cbserve this tragic
specimen.

The other Lab Techs all GASP in horror as well.
COT TG:
LIl SCHNITHMALN
In her LIVING ROOM, wearing a frilly robe and nightgown.

MES. JCHNITMAN
You're not going to die, honey
bunch. '

alfie sits across from Lu, rumpled and anxicus in his pj's.
Lu drops a marshmallow inte the cup of het chocolate Alfle’s
holding, follows it with a splash of brandy and stirs 1t for
him. :

MRS. SCHNITMEK (CONT'B)
If it's anything, which I'm sure
it's not, yvou can rest assured they
caunght it early. My friand Marge
Skolniclk, God rest her—-
{catches =zalf)
Oh, never mind. Go on, Alfia.

Zlfie puts dewn his hot chocolate, overly anxious, wrings nis
hands.

ALFIE
Eecause the thing is, Lu, when I do
ge, I'd like to go out on a higher
note, if you know what I mean... 1
don't want to feel too many--
{searching for the word)

MES. SCHHITMAN
—— Regrets, sweetheart?

ALFIE
Yeah. Exactly. EREegrets.
{TURNS to CAMERA}
She’s 50 warm and compassionate,
{MORE.}
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ALFIE {cent™d)

Why <an’t she be a rich, curvy
Horwegian babe with pert, up-
turned. ..

(to himzelf)
211 right, s=top.

(to LU}
Thexe are things I still want to do
with my Iife, Lu.

MRS . SCHWITMAN
Like what, lovey?

ALFIE
Well, tkat’s part of the problem...
T'm not exactly sure... But, if it

turns out tomorrow that I even have
a future, itfs a sicn changes need
to be made. ..

MRS, SCHNITMAN
I'm sure you'll find your way,

zlfie.

ALFIE
I appreciate you letting me ramble
on, Lu... There aren’t many people

I can turn to at twe in the a.m.
Lu gives him a comforting smile.

MRS. SCHNITMAN
oh, please, everyone adores you.

ALFIE
T don't think I'm winning many
popularity contests these days, Lu.

M=™8. SCHNITMAN
Well, from what I've seen, you !
certainly have your share of female d
admirers. Fresent cdmpany
included.

mlfie giwves Lu a hug. She's plotzing.
COT TO:
o LINS-UOP OF OLD GELZERS
CAMERA MOVES PAST Geszer after Geezar saated side-hv-side
mtil we come to BLFIE, the yourgest geezer in THR DOCTOR' 5

WAITING ROOM by thirty years. His nervous knae is kebbing
1ilke gang-bustexs.
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Re fidgets for a bkeat, then is on his feet, crossing te the
ICY HUOBRSE, at the receptisnist station. Sha’s a cool
Hitcheoook blonde., Before he can speaak:

ICY NUOR3SE
For the millionth time, Mr. Elkins,
when we know the results, you'll
know the results.

ALFIE
For the millionth time, MNurse,
since I've ncthing bettar to do
than find ocut whether I'm gonna
live or diae - think I711 hang.

He crnsees back to his seat, picks uUp a magazine, leafs
through it, then glances out the window.

HIS VIEW - BNOTHEE FUNEERAL

It’s raining and the Mourners are all hidden under an array
of BELACE UMBRELLAS as they toss roses petals onto a coffin.

CLO5s% ANGLE - ALFIR
He fturne from the funeral TO CAMERA.

ATFIRE
One wonders who'd show up to toss
petals on my coffin. EReally,
who - Max? Who'd drive him?

The Icy Nurse glances over at him, then looks away. Alfie
can't he’p himself. He's back at her desk like a shot.

ALFIE (CONT'D)
Nurse, I saw the way you looked at
me just then and if you already
know something and they"wve asked
you not to tell me—-

IZY NUESE ALFIE
-— Mr. Elkins... -- I can handie it...
ICY NURSE ALFCE
—= Mr. Els-- -— I'm right, aren’'t I7
ICY NURSE:
{daggers}

There - is - no - news!
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Alfie closes his eyes regaining his composure, TURNS Lo
CAMOEA.

ALFIE
I't gonna ke fine. I just feel it.

INT. MEN'S EOOM - MOMENTS LATER

Alfie anters to find one urinal “Out of Order”. The other
occupied by a nattily dressed old guy, JOE.

JOF
I711 be g minute, Or ten.

ALTIE
Take your time.

JOE
Don’ t have a choice., I used to
pee, now I trickle. TI'm Joe.
What’s your name?

BLFIE
Me? Blfie.

We HEAR a thin trickle af pee in fits and starts from Jos.

JOE
S50, how you doin’, Alfie?

ATLFIE
Hangin® in... you?

JOE
Shitty.

ALFIE
Yeah, me too.
{then)
I like the holo tie, Joe,

JOE
Thanks. I have a collection.

Hefs s-ill peeing. BAlfie, having a bit of treublc kolding iz
in, smiles politely at Joe.

JOE (COMT''D)
When you’re old, you learn to be
patient.
{then}
Yeah, used to be I had no time for
nething. Go, 9o, go.
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ALFTE
I know the fealing...

JOE

The wife was always hocking me to
take a little vacation, Hawaiji,
Beno... T always said, ‘Next year,
Evie, next year, I got too much on
ny platter...’ Always thought I'd
have more time... Then one Sunday
night, she takes the pot roast
outta the oven, yells, “Soup’g
on’ .. and slumps te the kitchen
floor. Just like that.

{snaps hia fingers}
Dead as disco.

ALFIE
Geaz, I'm sorry, Joa.

JOE

I tried picking up the piecez. Even
went to Waikiki alone on the aight-
day cruise package she was always
yakking about. Couldn’t get Evie
outta my mind. I kept thinking how
she would'we loved the islands...
the trade winda, the flowers...

{laughs to himself)
-— and those blue drinks.

ALFTE
I think you had what they call a
bit of ‘wontrition.’
{(to CAMEER)
Calendar word.

JOE

You married, Alfie?
ALFIZ

No, Joe,
JOE

How come? You a tough fit?

ELFIE
It’s just not on my. radar.

JOE
Two things I learned in life - find
csomeons Lo lave and live every day
as though it's your last...

{MORE}
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JOE (cont'd}
{zips up}
She‘s all yours, Alfie. Enjoy.

Joe creosges to wash his hands.

JOE [CONT'D)
If you're ever bored or feel like
sehmoozing, give me a holler. ..
{about to hand Alfie his
card, stops)
Ah... you'll never call.

ABLFIE
{not really meaning it}
Maybe I will.

JOE
Gaod, we'll go to a rave together.

Blfie laughs, takes Joe's card.

ALFLE
Thanks, Joe. And, sorry sbout
Evie.

Joe locks off wiztfully, starts out, stops, Lurns back.

JOE
Wa weren’t all that fond of esach
ather, but we were very close, if
you knew what I mean...

ALEFTE
T £think T do.

Joe pats Alfie on the shoulder and leaves. HOLD on alfie
watching him go. OVER:

ALFIE"3 WOICE
“rye been thinking a lot about God
and death lately...

EXT. STREET OUTSIDE DCCTOR'S OFFICE - DAY

A dreary, drizzly day. Beat. Beat. The DOOR OPENS and
nlfie trudges cut, head hanging, shoulders sagying. He lifts
his head slightly, locks mournfully AT CAMERA:

ALFIE
—-— 2nd how, 1f what they taught uz
in Bible Clags is true, I'm really

in for it.
(then, practically jumping
for joy)

{MORE)
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ALFIE (cont'd)
But I won’t be partying with
Lucifer any time scon — ‘Cause oy
test results came back NEGATIVE!
I'm gonna live!

cuddenly ha's Gene Eelly, sans umbrella. He hops over the
railing - splashing feet first in a HUGE FUDDLE.

ALFIE {CONT'D)
Look at that, I've ruined my Prada
loafers!

Llfie splashes joyfully around in the puddle, oklivious to
the stares of onlookers. He suddenly stops, SPINS around to
CAMERA .

ALFIE [(CONT'D)
Don't think I've forgotten my oatn
ta completsly change my life!

4 CIAP of THUNDER, LIGHTENIMG streaks across the sky.

ALFIE [CONT'D)
Yep, healtk is now pricrity number
onz, business plan wmoves onte the
fast track and from this day
forward - no more meaninglssgs sex!

alfie spreads his arms wide and as he opens his mouth te
drink in the RAIN, we HBAR a SCREAM of ECS5TASY.

MATCH CUT TO:
THE ICY BELONDE WURSE - FREEZE FRAME

Half aut of in her crisp white uniferm and half out of her
mind, she’s caught in a frozen moment of undridled ecatasy...

ALFIE' S VOICE
-— &11 right, all right... one
little piece of unfinished
business...

The IMAGE POPS to LIFE and the Icy Wurse HOWLS like a
Banshee...

ALFIE'S VOICE (CONTTD)
You hawve to admit, this one
desperately needed a good thawing
out.

WIDEN to REVEAL the Icy Wurse and Alfie going at it, after
hours, on top of HER RICEPTIOMISTS® DESK.
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The Icy Nurse clawa Alfie’s back, writhing and screaming and
generally going nuks. Alfie steals a quizzical LOCK to
CAMERA.

ALFIE
But, what’s up with all the rackel?
T mean, 1f 1t's for my benefit,
she’s wasting her breath.
{SCREAME grow louder)
No ago requires this much positive
feedback.

The Icy Nurse reaches an EAR-PIERCING OREASM. ..

ICY NURIE
Oh, Mr. Elkins - you rock!l!

INT. TCWH CAR - MOVING - DAY

Alfie, wearing a snappy new suit and his chauffeur’s cap,
maneuvers the Town Car through traffic. He SPEAES to CAMERA,
while ocgasionally checking something in his rear-view
mizror.

ALFIE
Minory detour... Back on track and
c¢racking on.

He glances in the rear-view.
HIS VIEW - THROUGH MIRROR

Curled up in his backseat is LIZ, a voluptuous, some would
zay over-ripe, all would say =exXy, woman in her late forzies,
early fifies... She has a full, throaty smeker’s woice and is
decked out in Versace.

Liz nuzzles WE3, a tanned, tight, manicured, business exec in
his fifties. They both roll calla, Wes’ hand absently
resting on Liz's thigh.

ALFIE {CONT'D)
{to CAMERA)
Hew slate. New beginning...

Liz looks up from her cell phone, catcnes ARlfie in the rear-
view. Alfie flashes his patented smile, Liz looks away,
continues talking into the phene...

EXT. HENRI BERDEL - DAY

The Limo pulls up and Alfie pops out, smartly OPENING the
DODR for Liz and Wesz.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



T2

WES
(snapping phone shut},
What’s your name?

ALFIE
Alfie, sir.

WES
Wait here, Alfie.

ARLFIE
May I ask how long you’ll be?

WES
{turns back} .
Why, vou got someplace to go?

: ALFIE
Ko, I just thought I'd grab a cup
wf tea across the—-

WES
~- ¥ou know what, why don’t you
stay put.

Wes starts after Liz.

RLTIE
I like your suit, guv.

Wes gives Alfie a dismissive look, then follows Liz into
Henri Bendel. Alfie “flips” Wes off, behind his back. Liz
glances over her shoulder and catches the gesture, breaks a
tiny sm‘le. A&Alfie pops a lollypep in his mouth...

EXT. HENRI BENDEL - AW HCUR LATER

Blfie leans against the Town car watching Christmas shoppers
hurry past. He checks his watch, makes a decision, clicks on
the hazard lights and drops the lollypop stick in the trash.

INT. HENRI BENDEL - A FEW MINUTES LATER

CLOSE ON THREE IMAGES of LIZ seen in a three-way mirror.
She’s modeling a clingy low-cut cocktail dress while a Chic
Saleagirl watches admiringly from the sidelines.

LIZ
Yay or nay?

Wes looks up from his The Wall Street Journal but before he
can anawer: '
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ALFIE (0.5.)
L definite ‘yay’.

Wes sees ALFIE'S REFLECTION approaching in the mirror,
pulling coff his chauffeur’s cap.

LLFIE {(CONT'D)
fas he passes Was)
Stunning, wouldn’t yeu agree, sir?

WES
{annoved)
I'm sorry, didn’t I ask you toc wait
by the car?
ALFIE

I reckoned the lady might nsed a
hand with her packages.

Liz feels Alfie's unabashed male appreciation wash over her.

LIZ
(poses for Alfie)
Yay? You think?

ALFIE
I do... With one minor...
{gesturing he wants to
adjust something)
-- May I?

LIE
-- You may.

ALLELE

Alfie moves close to Liz, gently tugging the neckline
revealing a small TATTOC of a TINY HEART with the name
PABIC 5 encircling it on her breast.

LIZ
Bullfighter. Another lifetime,
Don't ask.

alfie glances at the tantalizing view of her cleavage, then
COCKS an EYE to CAMERA.

ALFIE
(to CAMERA)
Fifty if she’s a day. But you know,
they zay ‘fifty’'s the new forty’
and is she not the living proo:?
{MCERE}
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ALFIE (montTd)
I mean, have a look - Cleavage like
the Holland Tunnel.

(to LIZ)
Eettazr?
LIZ
Much.
ALFTE

You are so right to trust Versace.
2 pair of hot pink Jimmy Choo
stilettos and you're good to go.

Alfi= neds to the Salesgirl who hurries off in search of the
Jimmy Choo’s,

L1Z
Well, aren’t yvou Mister Full
Service. .. '

Wes snaps shut his cell-phone and glares.

ALFTE
Ha's getting a bit pissy, i=n't he?

LTIZ
He's fine. It's good for him.

ALFTE
Husband’'s a bhit older than you.

LIz
He's not my husband.

ALFTE
But he’s wearing a ring.

LIZ
I didn't say he wasn't someone
else’'s husband.
Alfie laughs, a gal after his own heart.

THE FQOUE SEASONS HOTEL - LATER

~he Town Car pulls up and a Bellman steps forward, opening
thz door for Liz and Wes.

Alfie hustles arcund, pops the zrunk, and begins handing

shopping bags to a 3econd Bellman. He finishes, turns,
holding out his card to Liz.
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&LELE
If you should require my sarvices
in the future...

Liz takes the card, joina Wes.

ALFIE (CONT'D)
{calling after them)
Happy Christmas... Sir... Ma’am.

LIZ
Back at ya, cutie.

2l1fie watches Liz move toward the hotel entrance. 3Zhe offers
21fie a guick turn of the head and a wink., FRZEZE FRARME.
OVER:

BLFIE"S VCOICE
Now that, I thought to myself, is a
real woman, Smart, sexy... And vou
saw the little flirt that went down
betweenn 13.

Alfie gives Liz a parting wawve, then TURNS to CAMERA,

ALFIE

It makes me thiak... If a woman of
that caliber takes notice of a
bloke like ne... perhaps I've been
selling myself a bit sheort...

{starts toward Limo)
ind that was 1t, in a flash T had
my MNew Year’s resclution...

{stops, turns TO CAMERA)
2im higher.

EXT . ELEGANT LIMO - DAY
2lfle’s Town Car zooms down the ramp. OVER:

WINGTS VOICE
Futile!

INT. ELEGANT LIMO LDEEAT

Wing is PACING AND RANTING behind 21fie whoe stands in the
foreground, FACING CAMERA.

WING
Desperate! Doomed! Dessclate!
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ALFIE
Gave him a calendar for
Christmas - large mistake.
([t WIHG)
Whatfs got you =26 bleak, mate?”

WING
¥ou soul brother!

Wing toss=zes a package to Alfie.
ON THE SFTREET - OQUTSIDE ELEGANT LIMZ - MOMENTS LATER

Alfie leans against a wall reading a letter and heolding a
small wrapped gift.

ALFTE"S VQICE

As it turns out, Wing was bummed
because Marleon had quit. He and
Lenette decided, on the spur of the
moment, to elope and move upstate.
Somehow, Lonette convinced Marlon
it would be too painful to say our
‘good-byes’ 1in person.

{aigha, resigned)
Yaazh, right...

s Blfie unwraps the gift,
FLASHBACE TO:
A BEBACH - AT SUNSET - ALFIE"S MEMORY

2lfie, Marlon and Lonstte, bundled up in klankets, arcund a
bonfire - drinking beer, acting crazy and cracking s=ach other
up. COVER:

ALFIE'S VOICE (CONT'D)
In the letter, Marlon called me his
‘best mate” and apologized for
bailing on our little ‘take-over’
scheme, He said his whole thing
now was to make Lonette happy - and
that I had a standing invite to
drop by anytime,..

The Three Friends sling thelir arms around each other znd the
IMAGE FREEZES. PULIL QUT to:

ATLZTE - HOLDINS THE GIFT
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Tt’s a sea shell-encrusted FRAME with the PHOTOGRAPH of
ALFIE, MARLOM and LONETTE captured at that moment cn the
beach - laughing, their arms around each other.

WIDE SHOT - ALFIE ON THE ESTEEET
Llone, holding the framsd photo.

BLFIEFS VOIZE (CONT'D)
T was feeling a bit abandoned...
And to make matters worse, it all
dove-tailed intoe the seccnd
loneliest night of the year...

Softly, we HEAR Steve Tyrell’s soulful version of Have
Yourself A Merry Little Christmas.

CHRISTMARS EVE IN MANHATTAN
Hew York in all its heliday splendour.

ATFTTIE'S VOICE
—— Christmaa Eve.

-- Joorways adorned with garlands... Wreaths of holly and
strings of twinkling lights hung on snow-dusted shopsg.

ALFTEFS VOICE (CONT'D)
# night that brings on those
familiar festive feelings of
hopelessnasa, angulsh and despair.

-- Spnow flutters down on happily, bundled-up Upper East
Siders - hurrying to festivities,

ALFIE’S VOICE (CORT'D}
Not a good time to be flying so-o.

INT. ALFIE'S TOWN CAR - MOVING - NIGHT

ALFIE
(to CAMERA)
That’s why I'm of the kelief that
souples should never break up
between Thankagiwving and January
Two.

—— Thousands of lights adorn the Broadway entrance to Macy’s.
ALFIEfS VOICE

Always have a relationship teo carry
youl through the holidays.
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-— 3Bkaters, mostly Couples, glide by the 70-foot Christmas
tree in Rockefeller Center,

ALFIESS VOICE {CONT'D)
The down side of course being
gifts.

INT. ALFTIE'S TOWN CAR - MOVING - NIGHT

Passing The Empire State Building wrapped in twinkling
Christmas lights. Alfie LOOES at CAMERA as he drives.

ALFIE
Personally, I'wve always suspected
that everyone was having a far
merrier Christmas than me. NHot
that I ever actually had a
Christmas, but that’'s a whole other
Dickens story.

A LOUD male WHISTLE interrupts him and Alfie raises a finger
TO CAMEERA.

ALEIE {COWT'D)
Excugse me.

He turns to asg:
ALEIE'S VIEW - TRAVELING ZHOT - CITY STHEET

A boisterous group of BRIGHT YQUNS THINGS in their late 20's,
waving for Alfie to pull over. Somscone drops a bottle to the
sidewalk where it shatters.

YoUNG 0¥ IW SANTA HAT
Taxi!

Fits of bent-over laughter, some random carcolling. They're
drinking from plastic cups, practicelly spilling on each
other, all majorly buzzed. Alfie lowera his window...

ALFTE
Sorry, mates, agalnst the law for
me to transport more than-—-

21fie stops mid-sentence, unable to speak, as one of the
young woemen whe has been facing in the opposite direction
turna toward him.

HER ¥}AME TS WNIKET P

aAnd she’s a tall, willewy, drop-dead blonde, She gives Rlfie
a emile that could malt Rlaszka.
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ALFIE'S VOICE
And there she wa=s. ..

snow swirls around her, .., BACELIT by twinkiing Christmas
lights, she is neothing short of a vision. CHORAL MUSIC rises.

ALFIE’3 VOICE (CONT'D)
-— My Christmas Miracle,
Femember... 'Aim higher'?
(to THE GROUP, wvoice
cracking)
Hop in, then.

They all rush rthe Town Car, WNikki leansg her head in the
window. ..

MIKEKI
Thanks feor saving us, I was
freczing my little...
{picking her word)
-=tuzh off. '

ALEFTE
Ho wozrries. 2 bit crewded back
thare, why doen't you——

NIEKT

{reading his mind)
-- Good idea. Why don't I.

Nikki slides inteo front seat, while the octhers pile in back.
AlZie glancea down, could thare be a shorter mini-skirt on
planet earth? <Could thers be longer legsa?

EXT. TOWH CAR - HIGH SHCT - TRAVELLIRG - NIGHT

OVER we HEAR everyone singing "I Saw Mommy Schtupping Santa
Claus™. ..

INT. TOWHW CAR - S&ME TIME

The friends are all crammed inte the back finishing the verse
and c¢racking up,

HIFEI
They don’t get ocut much.

Her Friends laugh agreesably...

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



80.

ALFLiE
([t the Friends)
You better watch out, you'll end up
with 2 lump of coal in your
stocking.

NIEKI

You’ xe English. I love English. /ffx”

-
The guy wearing the Santa hat, KEV, lsans over the front
seat.

EEV
(hokey English accent)
How much to take ug downtown,
Englishk? :

ALFIE
Consider it my gift, darling.
{(for Nikki’s kenefit}
That’s what the seascn’s all about,
isn’t it, the Jjoy of giving?

KBV
Yeah. Don't you juszt hate the
holidays?

GUYT #1
Loathe.

GIRL #1
Despise,

HIKEI
Oh, I love them.
(te Rlfie)
Don’t you... what’s you nams?

ALFIE
Alfie. Bbsolutely., Adore.

Wikki is punching RADIQ BUTTONS, screwing up his pre-sets the
way Dorie did earlier. Ewery station is playing HOLIDAY
TUNES. Alfie starts te say something, catches himself.

Nikki fires up a joint and gives him an inviting smile.

HIEKI

Wanna abuse a little subkstance,
Alfie?

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



Bl.

ATFIE
We thanks, I'm trying to quit.
{glances at heautiful
Wikki)
One hit.

Wikki settles on Lifttle Saint Nick by The Beach Boys, as
Alfie takes a long pull on the joint and helds it in...
And MUSIC RISES. ..

EXT. MANHMATTAN - WIGHT (MUSIC OVZIR])
The Town Car rolls through the nearly empty city streets.
INT. ARTIST'S LOFT - WIGHT

& full-tilt bash. Packed with young, arty tvpes. Huge
Pollack-like canvases, with bold streaxs and splotches of
color, cover the walls. Strings of vintage Christmas lights
everywhera. Sixties holiday MUSIC blasts, possibly a Mel
Torme/Hip Hop mim. The c¢rowd, mostly couples, laugh, dance,
make-out, drink toc much. ..

CRAMERA FTINDS Alfie taking a couple of eggnogs from the
Bartender. He turns to sgee:

KIEKTY - SURERCUMDED BY ADMIEREERS
She winks at Alfie.

ALPIE'S VOICE
There’s an expression the Yanks
often use, 'Go with the flow’ ...

BACK TG ALFIE

SPEAKING to CAMERA as he movas through the crowd, holding the
drinks.

ALEFLE
She invited me into the party and
although I had a dose of the
holiday bluss, whern a bird of this
mind-blowing caliber comes along,
it's best to get going and start
flowing. ..

Alfie arrives with the drinks, handing one to Nikk: and
acgidertly spilling a bit down the side of his glass in ths
process. As Nikki leans in and licks the eggnog off the side
of Alfie’s glass, ke TURNS to CAMERA.
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LLFIE (CONT'D]
Maybe 1t was the late hour. Maybe
it was the heavily-spiked eggnog. ..

ALFIE AND NIEKKI - STANDING UMDER A DOORWAY

Talking, laughing, drinking.... Suddenly, Hikki realizes they
are standing under a sprig of MISTLETOE... And she gives
Alfie a sweet kiss. He glances TO CAMERA.

ALFTE (CONT'™D)
Maybe it was simply a mutual
desperate desire to have ocursalves
a Merry Little Christmas...

ALTIE AND NIKKI - DANCING

It's getting romantic, they re wrapped around each other,
moving £luidly.

LLFIE'S VOICE
Whatever the reason, ‘hooking up’
has never gone more swimmingly,
until...

They are about to kiss, this time without the aid of
mistletoe, when:

& DEEF MALE VOICE _~’H
May I have this darce? -

alfie turns to s=e a handsome MIDDLE-EBASTERN GUY¥, standing

before them. Hefs tall and slickly dressed... everything’s
shiny - shirt, tie, auit, forehesad. He has a moustache and
wears tinted glasses,

ALETE
Ne thanks. But aweet of vou to
ask.

FAROOCA

([ignores Alfie)
—— T need to speak with you, Nikki.

NIKEIL
Farcvoz, I'm dancing.

FAROOZ

{a step forward)
Dndance. We need to talk.
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ALFTE
fraises his hands}
Feally, don’t let me--

MIEEKEI
He's my ex-fiance.
{introducing}
Farsor - Alfie,

FARDOZ
{correcting)
I'm her fiance. I did not agree to
the ex part.

Blfie gives CAMERAR a LOOK... Wikki takes him agide.

MIRKKI
It'=s oot what you think, English.
I promise you., We're sc over.

ALFIE
...think you better explain that to
the bloke in the shiny suit.

NIKEI
Oohh... *bloke’. You're so cute.
tholds up fiwve fingers)
Give me five. Believe me, I can
turn a guy off as easily as I can
turn him on.

she squeezes Rlfie’s hands, gives him a smile... She's too
gorgeous. Alfie STEPS away and then BASES BACK within
earshot, as Nikki and Farcoz carry on a heated, olenched
teath argument behind him, ..

FARDOZ
-— you're full of bullshit! Who
else will ever put up with you?

WIKKI
That’s really a great way to win me
back.
FAROOZ
I want an explanation, Mikki!
ALEIE
{to CAMERA)

You want an explanation? How's
this - she’s had her £ill of vyou,
3lick. Move on. Yeou look rich,
I‘m sure you can buy someohs slze.
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NIEKI
-- plus I can’'t deal with the drama
and the possessivensss...

FAROOE
You are cutrageous!

NIEEI
Hey, calm down. Maybe you should
take something...

FARDOQZ
Like what - a gun to shoot you?

ALFIE
{to no one}
I1'11 ke at the bazr.

THENTY MINUTES LATER - AT THE BAR

The Bartender hands Alfie a fresh drinx. The party has
thinned out. Nikki and Farcoz are not around.

THIRTY MINUTES LATER

Alfie’s glass is empty and the party has now dwindled way
down. He logks arcund. WNikki and Farcoz are still nhot to be
Lound, Alfie asks the Bartender for ons for the road and
grabs his overcoat.

INT/EXT STARIRS — MCMENTS LATER

aifie heads down the stairs, sipping the fresh eggneg and
TALKING to CAMERA.

ATFIE
A lesscn to us all, never—-

A DOQR BANWGS OPEN somewhere above and HIGH HEELS CLACK
frantically down the stairs. Alfie looks up, and sees Nikki
running down the stairs. She grabs his arm, without breaking
stride, pulling him along with her.

MIEEKT
Quick... we gotta get out of Dodge!

tbowve them, the door BANGS OQPEN again!
ON THE STEEET - CCOHTINUONS - NIGHT
Alfie and Hikki hit the street at full bore... slide across

the icy sidewalk. Blfie presses his ramote, unlocks the
doors and he and tikki scramble inside.
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Alfie starts the engine and is about to pull away when
there’s a DEAFENING CRASH. Alfie looks up.

HIS VIEW - FARDOZ

Landing on the WINDSHIELD, his face a mask of rage. Alfje
takes off, Farocsz hanging on to the wiper blades for dear
life.

FAROOZ
{screaming inte Blfie}
You’1ll be fucking sorry!l!!

Alfie HITS his BRREKES and Farcoz SLIDES OFF the hood and
FLIES into a SNOW BANE.

EXT. STREET - MICHT
Llfie floors it and the Town Car fish-tails down ths street,
INT. TOWUN CAR - TRAVELLING - SAME TIME

The Town Car skids arcund the corner, making a <lean cetaway.
Alfie sighs with relief, locks over to Wikki, who gives him a
sweet smile...

HNIEEI
You may be fucking... but you won't
be sorry.

EXT. CENTRAL PARK - HIGH SHOT - A HALF HOUR LATFR

Elanketed in snow. CAMERA MOVES TOWARD the Town Car parked
under a street lamp.

ALFIEBE'S VOICE
after a remark like that and
knowing she was suddenly ‘homeless
for the helidays’, 1 did something
highly out of character...

INT. TOWN CAR — NIGHT

Alfie and Mikki are furicusly making out ir the back seat.
Between brezathy kisses. ..

ALFIE
I'm renovating in the West Village,
=o I can only offer. up temporary

digs. .. but you' re walcome to crash
at my sublet if you like...
{tc CAMERA)
{MORE)
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ATLFIE {(ront'd)
—— Tide me over through the
holidays.

NIEKI
Sounds inviting...
{kizsing him)
Anything you say with that accent
makes me want to do things only
‘bad girls’ do on a first date.

EXT. CEMTRAL PARE -~ HIGHT
CAMERRE PULLS AWAY from the Town Car, now <overed with snow. ..

ALFIE" 3 VOICE
2nd so it came to pass, that aftsr
all those years, Little Alfie
finally got what he wanted for
Christmas...

MUSIC Ur...
A HAPPY NEW YEAR! BANNER

CAMERA BOOMS DOWH past balloons, crespe rvaper and one of those
twirling mirrored bkalls that sends twinkling lights across a
rocm.

TNT. SWANKY NIGHTSPOT - HEW YRARS EVE

A champagne cork is popped! A Band plays. B&Alfie struts in
wearing Wikki wrapped around his arm. She looks smashing in
a2 shimmering skin-tight mini dresa. &Alfie grins AT CAMEZA.

ALFIE
Ths twelwve days of Christmas were
flying by...

Alfie twirls Nikki ont te the music. BShe laughs bkig time.
FREEEZE FRAME. QOVER:

ALFTE’ 5 VOICE
-— at a surrealistic pace...

RESUME ACTION. Nikki twirls effortlessly back into Alfie’s
arms and kisses him. You half expect the other patrons tc
applaud.

Blfie slips off his elegant WEW TOPCOAT, smiles AT CAMERA.
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LALEFIE
You 1ike? Little Christmas gift
from Mikei.

{hands to Coat Check Girli
Originally meant for Farcoz. Lucky
break we're the same size.

{confidentially}

Cashmers,

{winks=)

5ot his girl and his topooat...

FLASHEBACE TO:
FAPID-FIRE SHOTS - OHNE AFTER AMOTHER
HIGHLIGHTS of the past week with Mikki...

ALFIE’'S VOICE
Yeah, it’s been quite the ride.

-- Nikki and Alfie, flying through SoHe on his VESPA, looking
very 6073 Mod,

ALFIE’S VOICE (CONT!'D)
The package was irresistible - a
show-stopper...

-~ Nikki, wearing big Chanel shades, feesds Alfie a hot fudge
Sunday at an QUTDOOR CAFE., Other Men ogle her.

ALPTIESS VOTICOE (CONT'D)
—— With a new achoecl brand of
sexiness, ..
{heat)
And whe wouldn't dig the way she
madzs heads turn?

-— Wikki, wearing glitter eye—shadow, sips a Martini and
stares smoldering INTO CAMERA,

ALFIE'S VOICE (QCCHT'D)
dhe was alsc smart...

-- Nikki ard Alfile in bed - both concealed by NEWSPAFPERS.
He's reading Hello, she’s behind The New York Times.

ALPTEY S VOICE (CONT'D)
Mun. ..

-- Nikki and Alfie lying half-naked on top of the KITCHEN
TAELE, surrounded by the remains of Italian take-out...
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ALFIESS VOICE (CONT'D)
Oh, and did I mention, she makes a
cracking good bad? -

—— Alfie's BED - FOR ONCE - PERFECTLY MADE.

ALFIE"S VOICE [CONT'D)
I began to wonder - Could this be [
‘the one’...

-—- Alfie and Nikki SLOW DANCING.

ALFIE'S VOICE (CONT'D}
-- whe finally holds my attentien?

Another Stunning Blonde passes, flashing Alfie a comaly
smile. Alfie locks her way for a fleeting moment, his gaze
almost instantly returning to Mikki... BAs they continue to
glide acraoss the floor...

CUT BACK TO:

THT. SWANKY NIGHTSPOT — THE PRESENT

Ten... Nine... Eight... The Revellers COUNTING DOWN tc the
New Year. Seven... Six... Five... Rlfie and Nikki pick up
flutes of champagne., Four... Three... Two...

THE CLGC® OM THE WALL

The second hand hits midnight! EBveryons CHEERS, blowing
noise-makers, kissing one another and zinging "Auld Lang
Syne”. ..

ALFIE aND MNIEKI

Mikki kisses Alfie with all she's gﬁtF writhing up against
him, way over—-the-top...

When they break Nikki CLINKS Alfie’s glass a bit too hard and
both GLASSES SHATTER. FREEZE FRBME on SHATTERING GLASE in
mid-air. OVER:

ALFIE’ 5 VOICE
In every doomed relationship, there
comes, what I like te call, The Th-
Oh Moment...
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Alfie still helding the jagged CHBMPACNE FLUTE, TURNS to
CAMERZ, :

ALEIE
When a certain little something
happens that tells you you'we just
withessed the beginning of ths end.
And suddenly you stop and think...
uh~ch, iceberg ahead.

ANGLE - WIKEI

Bent over LAUGHING HY¥STERICALLY at the mishap. Other Guests
lack on, failing to =zee the humer. FREEZE on Mikki - out of
contral, OVER:

ALFIE VOICE
With Nikki, that was the firat of
many Uh-0Oh Moments...

RAPID FIRE SHOTS - ONE AFTER ANOTHER
LOWLIGHTS of life with Nikki...

ALFIEfS WVOICE
It began with petty arguments...

-— Nikki, her face filled with rage, throws the contents of
her Martini glass, including the olive, DIRECTLY at CAMERA.

ALFIE'S VOICE (CONT'O)
Followed by randem bouts of
melancholia. ..

-— Nikkil sits on a PARK BENCH next to a crazy, filthy BAG
LADY with a garbage-filled shopping cart. They are both
staring plankly into space. The Bag Lady locks way happier
than Wikki.

ALFIE"3 WOICE (CONT'™D)
Feckless behavior, .,

-—- Alfie's Vespa WRAFPFED ARQUND a fire hydrant, water
spraving imto the airx... Nikki stands nearby, gestaring -
Zike it’s the hydrant’s faunlt,

ALFIE'S VOICE (CONT'LD)
and thank you, no - I did nrot hawve
insurance.

(rolling on)
The girl never knew when she’d had
ohe tToo many. ..
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—— HNikki PASSED OUT COLD on the BAR at LUCZKY'S. Other
Patrons try not to stare.

ALFIE"S VOICE (CONT'D)
And I begin to dread the way she
made heads turn...
{then)
EBut, whenever I began to feel there
was little reason to go on...

—— Nikki stretched o<ut onn ALFIE'S 2ED, wearing a clingy
negligse, languidly smoking a cigarette. She gives CAMERA 2
“coms hither” look.

LLFIE'S VOICE [CONT'™D)
I was reminded that we still had
one very major thing in common. ..

-- Lu Schnitman, in reller=s and a robe has her ear glued to
her APARTMENT WALL.

ALFIRESS VOICE (CONT'Dy
Yep, Freud was right - the battier
the bird, the better the boffing.

Lu’s eyes widen as she HEARS Eikki’s HYSTERICAT, SCEERAME of
PLEASURE coming from Alfie’s apartment.

RLFIE'S WVOICE (CONT'D}
{sighs)
If only she didn't inmsist on
smoking before, after...

-— Alfie's BED - ENGULFED in FLAMES...

ALFIESS VOICE (CONT'D)
-- and during...

ODISSCLVE INTG:
A PAINT ERUSH

Paints a wide swath of INDIGO BLUE across one of the walls in
ALFIE'S APARTMENT. The room is now cluttered with Nikki’s
things... underwear drying on the back of a chair, make-up,
fashion magazines scattered about, overflowing ashtrays, a
box of Tampons, a keng, 2 gaggle of prescription pill
hottles. ..

ANGLE BACK to Mikki, wearing a =ilk thong and one of Alfie’s

big sweaters, painting a wall of Rlfie’s apartment. Altie
ENTERS from the bedroom, pulling a scarf around his neck.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



81.

NIKKI
{over her shouldsr)
What time will you be home, honey?

ALFIE
{to CRMERA)
Hear that? What time will I,
honey, be hame? Sounds dangercounaly
cloze to wife-zoeak.

NIKKI
-= 'Cause I'm making something
really special for din-din.

Zlfie LOCKS to CAMERA on ‘din-din’...

ALTIE
I'1ll ring you. You don't think
that color’=s a2 bit intense?

Nikki turns to him...

NIEKEI
I think you’re a bit intense.

she grabs his scarf and pulls him toward her.

ALFTE
Careful - de you have paint on your
hands? FPlus, must you wear one of
my good sweaters to paint in...?

NIEKI
{pulls sweater over her
head)
Sorry, baby.

She’s now topless. BAlfie glances down at his sweater, as it
FALLS to the floor - with INDIGO PAINT SMUDGES where Niklki
Just pulled it off. He sighs...

ALFIE
All right then, geotta dash...

She =1lips her arms around him...

NIKKI
Bet I can make it worth vour while
to stay... g

ALFIE

Wish I could Nik, but I've got that
meeting. ..
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Az WNikki closes the paint can and moves into the KITCHEN,
Alfie TURNS to CAMERA, indicating her toplesanesas.

ALFIE (CONT'™D)
You know you're in trouble when a
sight like this can’t keep you
planted.

Hizki begins taking things out of the fridge to prepare
dinner asz alfie starts for the door, TALKING to CAMIEAE on the
Way...

ALFTE {CONT'D)
When I was a bkoy, St. Alban’'s
Secondary, my schoel, took us 211
on a cultural cuting to obscrve art
at zome famous museum in London.
and while there--

He stope at the threehold, locking hack at Nikki.

HIZ VIEW

Wikki, toplessly cutting and dicing phallic vegetables with a
large kitchen knife,

ALFIE {0.S5.) [(CONT'D]
== I happened upcn thiz statue of a
Greek Goddess, Afro-diddy, I think
it was, markle, with this
curvaceous womanly shape and
perfect chiseled face. I steood, In
awe of it.

ALFIE turnza from Hikki BACE to CAMERA.

ALEIE {CONT'D})

Finally, the teacher called at me
te move along, and, as I walked
past, I realized there were these
huge freakin’ cracks all owver the
geoddass., Ruined her for me.

{2 bheat)
That’s Nikki, a keautiful atatue,
damaged in a way you can’t asee ‘til
you get teoo clese. o

ANGLE - NIEEIL

She glances up, =smiles at Alfie. She lecks a little puts.
Alfie LOQES to CAMERA. :

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



93.

ALFIE (CONT'D)
Thare’s a very unhappy ending
lurking somewhere in our near
future.

Nikki waves, the huge butcher knifs in har hand. &alfie
smiles and slips cut the door.

EXT. UPSCALE NELIGHEBORHOOD - LATE DAY

Alfie pulls up on his Vespa, parks ard locks it. He nods to
a Doorman, who bows as he pulls the door wide for Rlfie.

ALFIRE
Elvis.

INT. POSH APARTMEMNT BUILDING - LOBBY - CONTINUIOUR
Z1fie nods to the Receptioniszt. -

ALFIE (CONT'D)
Gilda.

GILDA
Welcome, Mr., Elkins. ZIZInjoy your
gvening, sir.

A21fie RAISES an EYEBROW to CAHERA as he cresaes to the
elevator.

ALEFTE
As you can see, the lad’s moving-—-
{pres=zes ‘UB’ button}
-- up in the world,

INT. AEARTMENT COBRIDOR - CONTINUQUS

Blfie approaches a corner deoor, inserts a key, then GLANCES
over hiz shoulder to CAMERA,

LLFIE
You'll naver gueas whe I'm dropping
in on.
INT. APARTMENMNT - CONTINUOUS
2lfie enters, dropping his keys on the entry table.

THE LIVING ROOM - CONTINUQUS
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Italian Moderne with a decided Sixties influence... B fire
crackles in the fireplace, a spread of delicacies awaits on a
well-ztocked wet bar. & female *pac’. Seductive and
inviting. ..

ALFIE
{to CAMERAR)
Wouldnt wve belisvaed it meself a fow
weaks bhack.

LIZ GLIDES INTOQ THE ROOM

stopping under a wind-hlown OIL PAINTING of herse>f in
younger days. She wears a leow-cub cocktail dress and heels.

) ALFPTE (CONT'™D)
The San Laurent does wonders for
your décolletage.

LLZ
Big word.

ALELE
Big décclletage.

Liz laughs her threaty laugh.

AZLFTE (CONT'D!
Come here immediately.

He kisses her neck, gives her a zmall smile. ..

LIZ
What’s up, baby? You're not your
usual effervescent self.

ALEFIE
Just some personal stuff. WNothing,
really.

LIZ
Pon't ‘nothing’ me.

ALEFILE
Tt's a... a thing with a friend...
who's kind of overstayed his
welcome. ..

LIZ
[ knowdng}
It's a lot tougher gettin’ ‘em out
than gettin’ ‘*em in, isn't it?
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ALFIE
So, I'm learning — the hard way..

L1Z
Well, why not just be honest...
{hint of innuendas) }
Tell him the hotel’s under new
managemant and he needs te vacate
the premiszesz. Know what I'm saying?

Blfie locks at her.

ALFIE
¥es, I believe T do.

LIZ
Now, come on, let’s have a drink
and you can tell me the rest of
your troubles.

ALFIE
{to CAMERA)
—-instead of me listening to all
hers. WNow therefs a first,
fto Liz!}
You' re wery wise, for scmeonsz =0
young.

Liz loves hearing this. Alfie's feeling a bit more chipper,
noLices a tasteful floral display.

ALEFIE [(CONT'D]
Secret admirer?

LIZ
[teasing}
One of many.
(kizses him)
You’'d never think of bringing a
girl flowers, would you, Alfie?

Alfie slides his hands along her body...

ALFTE
Tt would only encourage them,

IL1Z
Mmean. . . Down bay,

Liz gives a little growl, running her fingernails across his
cheat, as she heads for the bhar. Alfie watching with
appreciation, TURNE to CAMERA,
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ALFTE ,/
Yep, she's someons who could mother
you and rock your world.

LTZ
What®s your poison, sweetheart?

A&LETE
I*11 hawve a spot of whiskey,
Midleton Rare, if you'wve got it?

Alfie crozzes to the bkayr, TALEING to CAMERL,

ALFIE (CONT'™D)
I like dropping a fancy brand names
now and again, let her know, she
ain’t the only one been around...

LIZ
{taking dewn an exotie

green hottle}
Why don't we make this an Absinthe
afternoon.

ALFIE
Brilliant.
{te CAMERA)
Mo idea what she’s talking about.

1LIZ
You' ve had 2hsinthe?

ALFIE
Mot recently. BRemind me. What is
it again?

LLZ
'‘The Green Fairy’. It's an old
Buropean aperitif. The French
Tmpressicnists' ligquid drug of
choice.

Liz takes down two eornate little glasses end mixing utensils.
LIZ (CONT'D}
I picked up some of those things
you like, the little egg thingys.

A1fie nibkles on an egg thingy from a tray of hors dfceuvres,
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LLFIE

(Lo CAMERA!
I mention I faney something once,
next thing I know—

{gestures to hors

df canvreas) )
-—— 1itfs presented to me on a silvar
platter.

Liz bkegins the Absinthe ritual: Pouring the green loguid into
the amall glasses... During this, Alfie wanders around the
Living Room, CAMERA FOLLOWING.

ALFIE (CONT'D)
Groovy, huh? The kind of pad I
plan te own myself one day..
Understated elegance with just a
toucsh of the trendy...

He picks up a fireplace poker, stozes the fire, glances aver
at Liz, mixing their drinks, then CONTINUES te CAMERA.

ALFIE {CONT'D)
She's a regular fashionista... ¥You
never have te tell this one which
zling-backs go with which frock.

He wangers back toward the Bar, still talking T3 CAMERA.

ALFIE (QONT'D)

Owns her own cosmetics company.
Empire, actually. Started out
doing facials at seme fancy salon, !
mixed up a handful of mud with a
dash of papaya or something, put it
on the market and next thing you
know. ..

{gesturss around}
-— All this.

He returns to the bar, where le is dousing a speonful of
sugar with Absinthe...

LIZ
This stuff is so illegal, Les
smuggled me a case back from Prague
in Listerine bottles.

She tosses Ll1fie a RED FOLDER from the bar.
LIZ {CONT'D)

Hey, I looked over your business
plan...
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ALFIE
And?

LIz
I'm impressed.

ALFIE
¥ou seem surprised.

LIZ
Mot at all. Under all that
bravado...

Liz lights the =pcon and watches the Absinthe and sugar
FLAME-OE, .

LIZ {(CONT'D)
-- heats the heart of a guy who's a
whole lot smarter than he thinks
but not nearly as cocky s he wants
everyons to believe.

ALFIE
{enjoying this)
and what would we be basing this
on?

LIZ
That it takes one to know one,

With thal, she pours the FLAMING concoction into a glasgs,
stirs rapidly.

LT?Z (CONT'D)
% dash of sugar to hide the
bitterness. ..

Liz bends forward, her top revealing the Holland Tunnel, as
she hands the glass to Aifie. He looks dewn at the 5 PABLO 3
tattooed on her breast, then up te Liz - who's staring
directly in his eyes.

LIZ {CONT'LD;
Something on your mind, sailor?

ALFIE
Just wondering if a clever tattoo
artist could turn that Pzble into
an Alfis...

They exchange a smile, <link glasses.
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Cheears.

Alfie chugs it down and immediately lects out a horrifie GAEP.

ALFIE (COMT'D;
Jasua!
{between gasps)
Tt's like drinking blsedin’ paint
thinnar!

Liz laughs, downza har sheot and gasps ag well. The ztuff is
so strong., Alfie pleops into a chair. Liz drifts owver, =sits
on his knee. A moment, as the Absinthe kicks in...

ALFIE (CONT'D)
{fecling the glow}
Is it meant to make you feel all
warm going down?

LIz
{kissing him}
Ne, darling, that’s my Jjob.

The cnly SOUND in the room - Liz’s WAILS scratching against
the fabric of Alfie’'s thigh. They are very close...

LI {CONT'L)
You know what they sayv...
Absinthe makes the heart grow
fonder.

Alfie pats her butt as Liz crosses to the bar and mixea
another round. He zises, really fesling the effect of the
Zbsinthe, “Whoa”... then moticns for CAMERA to FOLLOW.

ALFIE
{sotte, to CAMERA)
Check this out.

He BECEOYS us into LIE'S BATHROOM. FPosh. Subducd lighting,
huge jacuzzi tub filled with hubbles and surrounded by
flickering candles.

ALFIE (COHT™D)
What about the size of this tub?
It can get a bit snug with the both
of us playing around in theres...
(then) :
Zhe's had twoe husbanda. Both
croaked.
{indicates tub!}
{MORE)
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ALFIE {CONT'D)
I have a feeling, this could’wve
been the scene of the crime.

Liz appears, leaning in the doorway, helding two fresh shots
of Absinthe. She and Alfie share a stoned grin..,

ALFIE {CONT'D)
{sotto, to CBAMERA)
I mean there’ve been times I7ve
felt JIucky to crawl out of this
thing alive.

Liz moves to the tub, setting their Abzinthe shots on the
ledge, then slipping out of her dress and into tke bubbles.

LIz
Come on, baby, let’s get wet.

21fie TALES to CAMERA, while unbuttoning his shizt.

ALFIE
Ehe keeps thiliszs up, we may be
updating that tattoe sooner than
she thinks...

EXT. ALFIE’S STREET - LATE AT NIGHT

2 light rain falls on Alfie standing under a street lamp,
smcking and looking up at hiz aparstment window.

INT. aLD'IE'S APARTMENT - MOMENTS LATER

Alfie, dameo from the rain, lets himself in, SPEAKING SOI'T.
to CAMERA,

ALFTE
Femember how Little Alfie finally
ot what he wanted for Christmss?

21fie locxs around. A TRANSFORMATION has taken place. The
dpartment is spotlessly clean and organized. The only chore
left undone is the half-painted Indigo blue wall.

Seft zoul mu=ic plays on the stereo. Candles, illuminating a
romantic table set for twe, have burned low. Mikki dozes on
the =sofa. Alfie =ighs, TURHNS to CAMERA.

ATFTE {COMT'D}
-- Be careful what you wish for.

He crogsas to tha safa and gently shakes Nikki. She doesn’t
budge. He shakes her again and she wakes with a start...
Looks at him for a beat, lixe she dossn’t recognize him, than
smiles slespily.
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LLFZE {CONT'D)
¥You dozed off.

NIEET
I tried wailting up for you...
{zits up)
Your meeting ran late, huh, honey?

She stretches, stwning as always.

ALFIE
fuite... and I'm knackered. But, I
did want us to have a little
chat. ..

NIEKT
{rising}
Ckav... Why don’t we talk over a
midnight snack?
{crozsing to kitchen)
T made rcast beef and Yorkshire

Fudding... That was your favorite
as a ‘young lad’, right?
{gestures)

2nd check the place out, if you
please., Your little girl worked
her farny off.

ALFIE
Everything looks smashing, Nik.
Feally. Brilliant.
{sighs)
Iook...

She pull= a pan of roasted vegetables ocut of the oven, sets
it on the counter, starts dishing them inte a bowl.

NTIEEL
S0, Alfie... I've been thinking...
Will vou lock at these cute little
potatoes... I know I've been a
handful lately... but I think thac
has to do a lot with me feeling
displaced and not totally trusting—-—

Her VOICE CIBLS down, as she CONTINUES TALEING, Alfie STEFS
to CAMERA.

ALFIE
Can you believe szhe picks tonight
to act sang again? This is gonna
be tricky...

{MORE}
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ALFIE {cont'd)
When they’re this wvulnerable,
youlf ve got te watch your step...
You don't want ‘em swallowing a
handful of pills and leaving a note
addrassed to you. Very tricky.

He STEPS ASIDE and Nikkifs WOICE iz DIATFRD UP again...

NIKRKI

—— but I'm as blown away as you are
that something real seems to be
happening hetween us and--

(stops, to herself}
Okay, Nik, get a grip, don't bury
yourself here.

(to Abfie]
21l right. So. Cutting to the
chase... I'm gonna de better, I
promise, I'm gonna take my
medicetion religiously from now on
and everything’s gonna be easy and
breezy. Sound good?

{opening the oven, !

revealing the roast)
Sa. Come. Sil. A feast awaits.

ATFIE
1, um... I already ate, Nik.

Nikki covers her disappointment.

NIEEKI
Ckay. MNo worries, We’ll have
leftovers. 171l whip up a little
corned beef hash for khrunch.

She moves to him, puts her hands on his shoulders and smiles.

NIEFL
What's up, Alfie?

ALFIE
Nothing, it's just... I don't know,
there’s a lot going on and I'm
feeling a bit---

Hikki steps back realizing something’'s off. She’s suddenly,
wary, a little seared...

NIERI
What? Cald? Distant? Remote?
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ALFTR
Lock, Nikki, this is a complete
drag... but everything happened so

quickly and... I den’t know... I'm
not the best at this sort of
thing...

HIEET
(knowing exactly what he
means)
What sort of thing?

ALFIE
-- I don't know exactly how Lo say
itili

NTEHET
Sure vou do, Alfie. You’wve had
plenty of experience dumping girls.

A look passes between them, ..

Nikki crosses the room, pulls her suitcase from the closet.
She sets it on a chair, opens it and iooks at Alfie.

NIEKI (CONT'D)
Don‘t worrxy. I'm alrsady gone.

EXT. STREET - HIGH SHOT - NIGHT

Pouring rain... Wikki, wearing a rainceat but without an
umbrella, holds her suitcases, while trying to hail a cab.

CRMERZ EBEASES BACK to see we are OVER ALFIE’S SHOULDER, as he
looks out his window. Nikki waves down a Taxi and struggles
with her suitcases, finally climbing in and slamming the
door.

A3 Che Taxi disappears in the rain. ..
ALFIE’S VOICE
{sounding raspy nowl
Strange, but even when you khow Lt
has to end...
BISSOLYE TO:
LET. ALFIE'S APARTMENT EUILDING — A FEW WEEKS LATER

Pouring rain. OVER, we HEAR Alfie in a raspy veolcea:
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ALFIE'S RASPY VOICE
-- when it finally dees, you always
get that inevitable twinge-—-

INT. ALFIEfS APARTMENT - SAME TIME

Rain streaks the windows. Nikki’= gone and the apartment is
once again modest, messy and male. MNikkifs presence echeoed
by the half-painted INDIGO BLUE wall,

CAMERZ DISCOVERS Alfie, sitting on the edge of the sofa,
shining his sheoes with a corner of his comforter, a blanket
draped over his shoulders. He has a celd and looks the worse
for wear. He glances up AT CAMERA.

ALFIE

{raspy)
-- have [ done the right thing?

He blows his nose into a handkerchief, pulls himself up,
crosses to the KITCHEN AREA where a can of tomato soup is
heiling over the top of a sauce pan.

ALEIE ({CONT'D)
I admit, I do misza the
companicnship, ..

He turns off the burner and pours the scup into a coffee muc,
takes a =ip.

ALFIE {CONT'D)
-~ and Wikki was a show-stopper.

He moves to hiz closet where he removes a speort coat from its
plastic cover and slips it on.

ALFIE {CONT'D)
But, as my ugly Bunt Gladys used to
say, 'Looks ain’t everything®. T
used to think that was a lead of
bollix but lately I'we come to
believe, the old hat may have had
something.

He pulls on his raincoat, gives himself a final m-rror-check
and heads for the door. As he’s about to exit, he TUENS BACK

to CAMERA.

ALFIE (CONT'D]
Cne thing T da know. .. You can’t
really take away a girl’s dreams if
you don’t have new ones to replace
them with. ..
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Somewhere a CHURCH BELL is ringing...

COT TO:
2 CHUECH SFIRE
The BELLZ RINGING. CAMEEREL TILIZ DOWN to the entrance, as:
THE CHURCH DOORS

are flung open and JULIE and TERRY bounce cut with MAY and
the Teddy Bear Terry gave him for his bkirthday. They zl11
hold hands in a row like & family foursome.

Julie grasps a wedding bouguet and looks radiant. All three
are dressed to the nines, laughing and seemingly bursting
with happiness. A small Group of Friends and Familvy follow,
milling on the church steps, with hugs and kisses while a
PHOTOGRAPHER. grabs shots. During:

ALFIES 2 VOICE
Jules had left a phone mesgsage. It
wasn’t an invitation so mich as a3
notification. ..

Blfie watches from the safety of a nearby alcowve, TURNS to
CAMERA.

ALFIE
But my curicsity got tne beat of
me.

Julie takes Terry's lapels and pulls him to her, kissing him.
Everyone cheers. '

ALFIE {CONT'D)
I wish it hadn’=z.

The Well-wishers clap and cheer them oun Lo hold Lhe kiss.
RLFIE {CONT'D)
You know, it's funny but Jules used

to say she couldn’t live without
me. ..

&lfie shrugs.., Such is life. He steps from the cover of the
alcove and catches little Max'=s aye, gives him a wave.

Max just stands there, hugging his Teddy... either no longer
remembering Alfie or no longer trusting him...
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Alfie slipa back cur of zight as the Newlyweds hreak and
Terry picks Max up. Max throws his arms around Tlerry’s neck,
the way hs used to do with Alfie.

A.fle watches “The New Family” posing for pictures in front
of the church...

ALFIE' 3 VOICE
I had the sudden realization that
I'd probably never see Jules and
Max again...

&1fie, hidden in the shadows of the alcove, LOCOES <o CAMIRA,

ALFIE
This was followed by a very
unpleasant feeling in the vicinity
of my heart...

He glances back for cne final leok, then walks away...
EZT./INT. LIMC DEPOT - OUTSIDE WING'S OFFICE - LATER THAT DAY

Alfic cnters. He HEARS an odd sound... iz it WHIMPERINGY
Haz Mrs. Wing finally been pushed over the edge? Alfie
hesitates outside WIMG'S OFFICE, then xnocks lightly, pesks
inside.

ALETE
Helle? Mrs. Wing, 1s everything—-
Ghl-"

2lfie astops when he SEES:
WING - BENT OVEE HIS DESK

His body racked with heart-wrenching S0B3. Alfie can’t gquite
put it togethear.

ALFIE (CONT'D)
Wing? Are you... CCying?

Wing grabs tissues, blows his nose loudly and wipes his
swollen, red-rimmed eyes.

WING
I not cry! Get out!

ALFIE
Are you sure you' re—--—

WING
—— T fine! Get out, Alfie!
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Bif e backs out, closing the door, just leawing his head in.

ALFIE
Ckay mate, I just came to sge if T
could borrow one of the cars, I--

WING
{blurts cut!
—— dhe leave ne!

alfie pushes the door hack opeh.

ATFIE
I'm sorry?
WING
Misszsus gone.
L pause.
ALFIE
Whaddya mean?
WING
Elogsom leave me.
ALFIE
Your wife's name iz Blossom?
WING
{pleading)

What I do wrong, &lfie? Love her?l
Alfie LOCKS to CAMERA, unbelieving, then:

ALFIE
Loglk, mate, I'm sure you can g2t
her kack. I mean, a woman of her
age, how many opticns—-

The stern lock on Wing's face stops Rlfis. He changes tact.

ALFIE (CONT'D)
Woo her, zend flowers, wriite a
poem,

WINHG
(tentatively)
That what you would do?

AT,FIE
Abzolutely,
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Wing considers this for a moment, then picks up pad and pen.

WING
What rhyme with Blossom?

ATFIE
{thinks about it)
I'd go with... Awesome?

WING
Qkav.
{tossing Alfie a sst of
EEYS)
Get lost.

Wing begins composing. &lfie slips out while he can.
EXT. UPSTATE NEW YORK - HIGH SHOT - DAY

The Black Town Car looks out cf place rolling through a gquiet
green upstate New York suburhb.

2 COUNTREY ROAD — DAY
The Town Car drives down a bumpy, unpaved road.
EXT. BUNGALOW — DAY

The Town Car pulls inte a gravel drive and parks in front of
a modest, well-kept bungalow with a flourishing garden.

Alfie e¢limbs out, stretches. 4 DOG barks. He reaches into the
Town Car and pulls ocut the Red Folder with his business plan.

WoMAN (O.5.)
¥You never ceass to amaze,

21fis turna az the SCREEN DOCR OPENS and LONETTE steps onta
the porch. She doesn’t geem pleased to see nim.

ALEFIE
Really great te ses you, =00, Lom.
fno reacticn)
Guess I sheould have rang.

LONETTE
That would’ve been a plan.

ATFIE
O-kay., So. DUm...
[takes a beat)
Look, Lonette. ..
{starts up steps, speaking
softly)
{MORE)
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ALFIE {cont'd)
I know it's uncomfortabls seeing
each other after—-

LOHETTE
-—- ¥You don't have teo whisper,
Marlon’'s not here.

ALFTIE
-- after what went down with us. ..
But I migs you qguys, And I think
we should tryy to put the past hbe-—-

From inside the house, a BABY CRIES. Lonette glances over
her shoulder.

LONETTE

Dropping by wasn't a good idea.
ALFIE

Do I hear a baby?
LONETTE

Al1fie...
ALFIE

Coming from inside your house?
LOWETTE

Really... this was nol smazt.
ALFIE

What'= not smart? What are we
talking about?

The BAEY CRIES again.

ALFIE (CONT'™D]
Wait a minute, You guys... didn’t
have a baby...7?

Lonette says nothing.

ALFIE {(CONT'D)
You did have a baby.

LONETTE
o, you were right the first
time...

alfie lookes at Lonetrte, trying to plece together what she’s

saying. He reaches for the door handle. They lock eyes for
4 MOmern-.
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INT. HALLWAY - CONTINUCUS

Blfie mcves along the unfamiliar hall, following the 30UNDS
nf the BALBT.

TNT. NIBSERY

CLOSE ON ALFIE. He steps into the nursery and slowly Crosses
to the crib. .. confused by what he sees.

ALFIE’'S VIEW

A gorgeous BI-RACIAL BABY staring up at him. Alfie moves a
little blanket azide for a hetter view of the Baby’'s face.

LOVETTE steps into the NURSERY kehind him. Alfie turns to
her, starts to speak but somehow words woen't form.

LONETTE
{zoftly)
Yeah.,.. he's your son... You can
cloge your mouth now...

He looks down at the Baby, then back to Lonette, who has !
tears in her eyes. |

FLASHBACK TO:

EX¥T. FAMILY PLANNING CLINIC - DAY

That drizzly day many menths ago... 2A&lfie glances up az the
CLINIC DOOR OPEMS and Lonette walks toward him. &alfie
hurries Lo meet her. :

ALFTE'S VOICE
&nd then I flashed on that day at
the clinic...

alfie looks in her evyes.
ALFIE’S VOICE (CONT'D}
-- trying tc lock in Lon's eyos...
to see if I could even begin to

understand what she was going
through. ..

But Lonette turns away, avelding his gaze.

AILFIE'S WOICE {CONT'D)
And how she wouldn't lock at me.

FREEZE FRAME on Lonette. OVER:
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BLFIE"S VQICE [CONT'D}
And how I think I knew then... T
Just didn’t want to admit it to
myself. 30, classically - I said
nathing.

TONETTE ((.5.)
I knew there was a2 good chancs the
baby could ba Marlon'sa. ..

1NY. NUERSERY - THE PRESENT

B dazed Alfie, holds on to the crib for support. Leonette is
crying softly now, she shrugs...

LONETTE {CONT'D)
-— I hoped...

Alfie is pretty much shattered...

ALFIE
This is just a lot...
fat a lgss)
He's healthy and everything...?
(she nods)
That’s good.

A Leat.

ALFIE (CONT'™D)
and Marlon? He stayed?

LOCNETTE
{shruygs)
S5¢ far...

ALFTE
{ncds, a beat)
Is there... What can T do...?

LONETTE
{gat real;
What are you gonna do, alfie?
She lcoks at him, honestly waiting for an answer.
EXT. BUNGALOW -~ MOMENTS LATER
5till reeling, Alfie skeps into the sunlight, hclding the Red

Folder, He moves guickly to the Town Car, cpens the door,
then HEARSZ the sound of tires on gravel.
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He turns to see a car pull up and park. A beat and Marlen
gets out, holding a bag of yreceries. He looks across the
drive at Alfie. The two cld friends slare at each other for
a long moment.

) ALFIE
Marleon... I never meant Lo...

MARLOM
{ahead of Alfie)
You never mear to hurt anybody.

Alfie starts to speak...

MARLON {(CONT'D)
-- But you do, Alfie.

Lonette steps onto the porch, holding the Baby. »2Alfie looks
from Lonette back to Marlon.

INT. TOWN CAR - SFEEDING - DAY

CLOSE ON Alfie, intense, driving way too fast. He comes to a
fork in the road, hits hiz brakes, whips the wheel one way,
then the other, finally screeching to a step, kicking up hige
clouds of dust, '

THROUGH THE WIHDSHIELD

Alfi= sits there motionless... He picks up the car phone...
and SMASHES it against the windshield - SEATTERING the glass
like a spider web. He drops his head on the ateering wheel.

EXT. COUNTRY ROAD - TOP SHOT - DAY

Dust settling around the Tewn Car idling in the middle of
nownere.

DISSOLYVE TO!
EXT. EMPTY BEACH - LONG SHOT - AT SUNSET
ALFIE'S VOICE
I felt the need of a friend to talk
to. Problem was - they were
suddenly in shert supply.

TWO DISTANT FIGURES walk along the shore. OVER:
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ATFTE
-- And next thing, I'm crying...
Tears running down my face, like T
was a kid myself.

. CLOSER ANGLE

Alfie iz walking with JOE, the old guy from the DocIor’s
Cffime. Jo& wWwears & sweater and another bola tie., His slacks
sre rolled to his knees, and he carries hisz shoes and socks.

JOE
Crying for the little ocne...?

ALFIE
That’s the thing... I dan’t know
exactly. Maybe for him... But
mestly, I think, for me.
fpauas}

And Marleon... I newver had anybhody
look at me guite that way before.
Znd balieve me, I’'ve had my share
of looks that could kill.

{then)
aAnd the way he stood by Lon... I
could’ ve never--

JOE
-— ¥You don‘t know what you’ll do
‘til you really love someone.. .

L beat, as this sinks in...

JOE (CONT D)
But now, what? You gonna shoshorn
yourself intoe the situation? HNah,
yvou did the only thing you could do
- you behaved like a gentlsman.

ALFIE _
I've never been ascused of that
before.

Jo

Don't get all choked up, you also

behaved like a scheming, back-

stabbing, so low he can lock up a

snake’ s asshole, san-of-a-bitch.
(then)

Hext time, think bafore unzipping.

I mean, your hest friend’s girl...

They continue along the shoreline until finally...
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21l for a couple of minutes
pleasure on a rainy Sunday evening.

JOF .
26 all right, vou screwed up but
whaddya gonna do - run toc the
hridge?
{than)
The ¢uestion is - what's gonna
happen with the re=t of your life?

They walk on. HNot much else to zay.

Alfis stops when he spots something up ahead. He smiles anc
waves.

ALFLIE"S VIEW - LO SCHNITHMAN

Dolled—up and STANDING on a SMALL CLIFF above the water. She
waves down to:

ALFIE AND JOE
Alfie puts his arm around Joe.

ALEFIE
Hey Joe, there’'s scomebody I want
you to meat.

EXT. KEW YORK STREETS - THAT EVENING

2 blustery night. Alfie buzzes threugh traffic on aiz now
banged-up Vespa. He looks cold and distracted and a bit
bedraggled., He passes a palr of true HOTTIES on the strest,
deesn’t look twice.

ALFIE'S VOICE
I'd ke lying if I didn’t admit the
events of the past few weaks have
knocked me for a bit of a loop....

Alfie notices something out of the cornar of his aye, a
QUATHNT FLOWER SHOP. He impulgively hangs a “u" cauging horns
to blow and Cabbies to curse.

INT, QUAINT FLOWER SHOP - MOMEMTS LATER

A gray-haired, snappily-dressed PROPRIETCR, is arranging ar
chic bougust when Alfie enters, rubking hi= hands tegethar
for warmth.
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ALFIE
Hulle, mate.

FREGPRIETOR
and what can we do for you this
evening?

Blfie looks arcund, sees a plastic tub of pre-packaged
kougquets.

ALFIE
How much for one of those?

FROPRIETOR
Five-fifty. And you'll need to put
them in water immediately.

RIFIE
Bight...

Alfie picks a bouguet from the tub and pulls out his wallet.
He eyes the elegant bouquet being prepared szt the counter.
Loocks at his inferior offering...

ALFIE (CONT'™D)
On second thought. ..
{dropsz flowers back in

tulb)
-—- this iz sort of a... special

thing.

FPRODPRIETOR
and what’s the occasian?

ATLFIE
Say again®

PROPRIETOR
For the flowsars?

ALFIE
Ah. ...

Alfie isn't really sure, has to think about it.

PROPRIETOR
I'we been in ths business too many
yaears, I have a =sixth sense:
Proposal?
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ALFIE
Fo,..w but... Well, I do want to
gxtend an offer to maybe try to
Fave a4 go at it for a bit, you
know...? 3ee where it takes uas...
Give it & spin... That sort of
thing...

FROFRIETOR

(knowing smilel
I get it. Commitment issues.

2lfie nods, unamised.

FROPRIETOR (CONT'D)
Tell me what she or he 1=z like and
we’1l find the appropriata blocms.

ALFIE
Well sha’s. .. adventurous.

The Man picks a flower... begina putting together a bougquet.

PROPRIETOR.
Lady of the Nile.

ALFIE
Sexy, nf course...

PROPRIETOCR
Orchid.

ALFIE
& hit mischisvouz...

FPROPRIETOR
Epider Lily with a touch of Baby
BElue Evyes...

ALFTE

2nd under it all, kind of zwaet...

EXT. FLOWER SHOP - EVENING

THROUGH THE WINDOW, we watch ARlfie and the Propristar putting
together Alfie’s bouguet with great care.

EXT. LIZ'3 BUILDING - A LITTLE LATER

2lfie heolding hisg-lovely bhougquet, pulls up and parks his
Vespa.
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INT. CORRIDOR

Plfie walks down the corridor, heolding the houguet. Ile slows
to do a moving mirror-check, then stops in front of Liz’s
door, a bit like a kid on his first date...

INT. LIZ'S5 APARTMENT. - EQYER — CONTINUGUS

21fie lets himself in, ENOCKING on the door as he enters.
Liz's VOICE comes from the bathroom.

LIZ {0.3.)
Eello?

Blfie moves into the hall.

- ALFTIE
It's me, luv!

LTZ (0.5.]
Juat a sec. If1]l be right out.

alfie gring, szetz the flewers down, as Liz comes out of the
BATHROOM, tying her rche.

LTZ (CONT' D}
{rubbing her temple)
I'm sorry, Rlfie, I'm taking a hot
spak. I have got one of the worst
migraines ever.

ALFIE
HMigraine...?

ILTZ
I've told you T get these blinding
headaches, .. You don't listen,
aweetle,
(then}
How are you? 1 thought you were
working tonight...

He moves to the LIVING BOOM., She follows.

ALFIE
It wag a bit slow, so I took the
night off.... I thought maybe we’d
wake up early and drive to the
country... Check out that little
E &4 B you're always on ahout.
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LIZ
-=- h, honey... I'd lowve to, but
I've got an investors’ breakfast...
Can we do it later in the week? Or
how *kout this weekend?

ALFIE
Brilliant. Bettar.
{trying for casual}
A1l right, then... By the way, I
thought you might appreciate these.

He picks up the FLOWERS, does a cute little bow.

ALFIE {(CONT'D)
For you... M’ lady.

It's an impressive bouguet. Liz is surprised, touched.

LIZ
Oh, my God, Blfie - what a sweet
gesture. Wow. I7'm impressed.

ALFTER
and oy the way, they're net from a
plastic bucket... Every bud is
Fandoickaed. I discovered I have
cruite the flair for flower-
arranging.

LIZ
{laughs)
I can see that. T never would've
expected... Talk about being blown
away. . .

ALFIE
Goed. Mission accomplished.

4 beat.

ALFIE (CONT'D)
I like surprising you.

LIZ
(smiles) :
You've done that. For surs.

She amel.z the flowers. Thiz iz difficult for Alfie. He

takes a step forward, she touches her head, winces slightly,
he aages hack,
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ALFTE
A1l right, then... Get zome rest.

e moves to the door. Liz follows.

LIZ
1’11 ke better in the morning.

ALTIE
when you are, there’s something -
somz things - I want us to talk

about,
LIz
What things, honey?
ATFIE
... you know what... I'd rather
saye it Ytil you're a hundred

percent.,
ishe starts to speak)
and thet’s the last I'11 say about
it for naow.
{gives her a peck cn the
lips)
Eing yvou in the morning.

LIZ
{leading him to the door)
Alfie...
Ee turns back. She touches his asm.
LIZ (CONT'DM
Thanks for the flowers. EReally,
Thay made my night.

Alfie smiles, open=s the door.

ALFIE
I71]1 ring you first thing....

Bs he'= about to step out, Alfie catches sight of something
in the foyer.

HIS VIEW - A NMOTOERE~CYCLE JACKET
casually hanging on a hook.
BACE T ALFIE

Liz has followed his look. 8She glances at the Jjacket, then
Lo AlLie,
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ATLFTE (CONTTD)
Whose is that?

lfie crogaes hack, picks up the jacket.

LIZ
Whatl L | ?

He looks at the jacket, then up at Liz,

LI {CONT'D)
One of the guys that came to fix
the cable probably forgot--

ALFTR
-— Right.

blfie shakes his head, reality starting te sink in. ..
ALFIE {(CONT'D)
{gestures to bathroom)
¥You’' ve got ancther guy in there,

haven’t you?

LIz
Alfie....

Blfle looks heavenward.

ALFIE
God, what’s happensd to me?
(then)
Did he pick you up as =asy as I

did?
Al1fie moves past her and opens the bathroom door.

LIZ ;
Rlfie, do not do this.

INT. LIZ’S BATHROOM - CONTINUCES

Rlfie stands in the deoorway, a look of blank amazement on his
face.

HIS VIEW - A BERUTIFUL YQUNG GUY

is stepping out of the tub, wrapping a towel around his
walst. He's twenty-something with tousled long hair. He
glances casually up at Alfie.

2lfie stares at the Young Man. Liz has moved in behind him,
puts her hands to her face.
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LIZ
2 fie,.., I'm sorry.
Alfls moves away fzom the door.,. leans agzinst the wall, his
eyes closed.... He speaks with a migture of bewilderment and
Fain...
ALFTE
Why him - better than me? What's
he got that I haven’t? Besides the
hairde?

Liz looks away... Alfie looks directly at her now.

ALTIE {COWNT'D)
Beally, I'd like to know.

She doesn’t want to answer.
ALFIE {(CONT'D)
Come cn — tell me, I want to know.
What’s he got?
2 heat. 8he turns to him and =ays honestly...

Lia
He’s younger than you.

CAMERZ HOLDS on Alfie as these words sink in...
OISZQLVE TG:

DARK CHOPPY WATERS

Liz’s FLOWERS fall through the darkness.

EXT. WATERWAY’S FEERY - LATER THAT EVEHNING

Alfie, still dazed, leans over the railing, watching the
flowers break apart in the water.

ALFIE"S VOQOICE
‘He' s younger than you.” Imagine, a
woman her age telling me that.

{(pause}
I gotta admit I didn’t see it
coming. Yeah, she caught me off-

guard all right...

[ turns ue his collar against the <hill, LOCES to CAMERA.
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ALFIE
You ceuldn't tell though, counld
you?
{slight grin)
As you've learned by now, I'm guite
skilled at hiding my feelings.

CAMERA TRACKS Alfie walking along the river., He passes a
YOUNGE COUPLE leaning against the rail, laughing and then
seriously making-out.

ALFIE (CONT'D)
{tc CAMERA)
The thing akout feelings is, they
have this quiet way of creeping up
on you when you least expect it.

CAEMERA DREIFTS CLOSEERE to Alfie, as he wanders along the
bridge.

ALFTE (CONT'D}
Like with Liz. Who weould’ve
thought, out of all the kirds I’ ve

known... it would bLe her, the cne
who, 1n most ways, gave me the
least... would end up hurting me

the moat...?

He forces a smile... starts to speak TO CEMERA again when ne
notices someone coming towa>-d him through the fog.

ALFIE"S VIEW

EORIE, thes Woman from the beginning of our story, walking
toward him. She dossn’'t seem to notice Alfie, or did zhe

gquickly Zock away?

ALFIZ (CONT'D)
Hey...
fsguinting throwah fog)
That wyou, Dor?

Dorie walks hesitantly toward him.

DORIE
Hello, Alfie.
ALFIE
(happy to see her)
Wow., Dorie - I haven't sean you in

ages.
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: DORTE
Maylkbe because you stopped calling.

ALFIE
I know. Things were getting a bit—-

DORIE
-- bon’t bother explaining. I'm way
past needing excuses.

ALFIR
All right.
{z beat)
abat... no, Dor, I want to
eXxplain...

CDORIE
What? You'd had your £ill of me?
Somecne cuber cames aleng? I don't
need to hear it, Alfie, really.

2LFPIR
Locok, Dorie, you see, what happens
with me is... Z... well, 1t gets
too,.. I don't know... not clo=ze,
but scmething like that. And then,
I feel a bit... not stifled, not
trapped but... something like
that...

Dorie almest laughs, shakes her head... there’s something
irresistible abount even his confession.

DORIE
Are you done?

BRLFIE _
Well, did any of that make aense?

DOEIE
I think it needs to make sense to
You moke Than me at this point.

& beat.
ALFLIE
Fair enough.
{then}
Hey, I like that dress. Silk?

DORIE
Bayon.
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ALLEFIE
Oh. Well, you look smashing, as
ugnal.
{then)
Where you headed? I‘wve got the
town car parked ‘round the corner.

DORIE
I'm meeting Phil.

ALFTE

Oh, right... Phil.

{touching her dress)
I really do like this material.
You'd swear it was silk the way it
clings., Does wonders for your
décolletage.

{that grin)
0f course, you always were a smart
dresser. What about Tuesday then?
You up for it? '

2 FOS HORW klares.

DORLE
I don't think =so, Alfie.
ALFIE
Really? Oh, ¢'mon, for cold times

aake.

He takes her hand in both of his and massages 1t with great
2kill, his fingers running up her arm.

DORIE
I'm not suwre,.. Maybe, But I doubt
it.
ALTIE
I'1]l supply the champagne.
DJRIZ
We’ll see, I need to go. He'll ke

waiting.

She starts to pass, Alfie gently holds her arm.

ALFIE
S0, next Tueaday? Same time? Same
place?

DORIE

Maybe, Alfie.
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She forces a smile and hurries off. After a moment, Alfi=
TURNS to CAMERA with a half a smile.

ALFIE
She won't be there, I krow that.

The smile fades az 2lfie watches another woman walk out of
hiz lifs,

OVER DORIE
Digsappearing intoc the mist.

RLFIE {0.5.} {CONT'D)
I warned them all from the start...
I always sald something along the
lines of - ‘I must advise vou that
I am stamped with an invisible
advisory warning: will not commit,
will never maxrry.”

Fe turns BACE to CAMERA.

ALFIE (CONT'D)
Eut in spite of all my best
elffucls, I'm beginning toe feel some
small cracks in my faux finish...

ALFIE’ S FLEETING MEMORIES

-—- MIKKI waking Alfie with a breakfast tray. He's rumpled
and sleepy, she is stwiningly beautiful and locks at him with
hope in her eyea. And the tray is the one you mmake for
somepne yol really care for... The single rose in a bud vase,
perfect eggs, steaming cappuccing.

—-— LIZ and Alfie, wearing terry roabes, facing each othezr on
her scfa, in front of a crackling fire, giving =ach other
pedicures. 8he’s a pro, he's like a little kid with his first
palint set...

-— Alfie, laughing aleng with his friend LCHNETTE that night
at the Lar... before everything changed,

-— JULIE and MAX, their faces glowing from the candles on a
birthday cake they are presenting to 2lfie. They sing “Happy
Birthday, Dear alfie”... It's the moment they loved him moest.

BACK TC ALFIE - ALONE OW THE BRIDGE
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ALEIE {[CONT'D)

You know, when I look bhack on my
little life and the women I've
known - I think of all they've dona
for me and how little I've done for
them. Of how they cared for me and
how 1 repaid them by doing my besz
to avold returning the favor.

{a beat)
Yeah, I used to think I was getting
the best of the d=al.

Ee wanders along the river’'s edge, CAMERAE TRACKS along.

ALFIE {COWT'D)
But what have I got really?
& few bucks in my pocket, scome
decent threads, a fancy car at my
dispogal. And I'm single. Yeah...
Unattached. Free as a bird.

HIGH SHOT - THE SMATL FIGORE OF ALFIE

He walks along the embankment, he appears tinv against the
vast saxpanses of river.

ALFIE'S VOICE
I don't depend on nobody -~ and
nobedy depends on me.
{pause) '
My life’s my own.

NOW ALFIE WALES TOWARD CRMERR

He ateops, stares out at the darkneas for a time, then LOOQKS
DIRECTLY at CAMERA.

ALFIE

Eut I don’t have my peace of mind.
2nd if you don't have that...
you've got nothing really.

{pause)
So, what’s the answer? That’'s what
I keep asking myself.

(a beat)
What's it all about? You know what
I mean? '

Alfie turna and leocks off. A little MUTT, trots toward him.
Alfie smilez, bends to pet him, the Deog licks Alfie's fase.
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WOMAN' & VOICE
QOhmygod, thanks... He’s always
running away.

Alfie loocks up and sees a lovely, BREATHLESS YOUNG WOMAN
holding & lsash and smiling down at him. Mavbe it’s her
s.ightly embarrassed manner, or the way her nose crinkles
when she smiles, or maybe it’s the way the scarf is tied
European-style arcund her neck... Or maybe it's just tinme...

Alfie rises, helding the dog.

ALFLE
What’s...
{checka guickly and
discreetly)
-- nis name?

YOUNG WOMAN
Mugsy.,

ALFIE
. [looks at dog)
Helleo, Mugsy.
{locoks at the Girl}
I'm Alfie.

THE RIVER'S EQRGE - HIGH SHOT
Blfie and the Breathless Girl talk for a few moments, then

Blfie sets the little Mutt down and they a1l walk along the
river’s edge together...

And the song begins...

What’s it all about, Alfie?
Iz it just for the moment we live?

What*s 1t all akout, when vou sort
it out, Alfi=?

Are wa meant to take mors than we
give?

gr ara we meaht to love...
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Alfie,, .7

FADE 0QUT,
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