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MAN TROUBLE
FADE | N:
I NT. CAMPUS REHEARSAL ROOM - NI GHT

A worman' s hands descend to the keyboard of an organ,
pl ayi ng the opening chords to a duet fromthe Bach
Cant ata #78.

| NT. REHEARSAL ROOM ANGLE ON LEW S (LEWE) DUART

the choral conductor, summoning forth the sound of two
wonmen's voi ces singing the text.

SOPRANC ALTO (V. Q)
"Wr eilen mt schwachen doch
ensi gen Schritten, O Jesu, O
Meister...' (etc)

I NT. CAMPUS REHEARSAL ROOM ANGLE ON JOAN SPRUANCE AND
HELEN DEXTRA

The latter on crutches, a cast on her leg. They stand
center stage, their texts resting on nusic stands.
Seated off to the side, are two mal e sol oi sts (VI NCENT
GALLARDO & KENNETH DOALER). Behind them a chorus of
men and wonen, waiting, as:

I NT. CAMPUS REHEARSAL ROOM ANGLE ON CONDUCTOR

He begins to sing aggressively over the duet. He
suddenly drops his hands to his side. The organi st
di sconti nues and the voices of the soloists trail off:

LEW E
Spruance, would you like to show
me where it's marked snearing

here. ..
(hitting at the score)
... because | swear, | don't see
it.
JOAN
Sorry. | didn't know I was.
LEW E

Also, 1'd be mildly content if I
could have a little less delirious
sel f -appreci ati on and sonme smal
regard for remai ni ng somewhere in
the vicinity of the goddammed not e.

( CONTI NUED)
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MAN TROUBLE - Rev. 4/23/91 2.
CONTI NUED: 4
He returns his attention to the score. Wile Joan

grunbles to Helen, a late arriving nenber of the chorus
(EDDY REVERE) can be seen taking his seat anongst the

ot hers:
JOAN
| wasn't snearing.
HELEN
Sssh, conme on now.
JOAN
No, I"'mtelling you, this is
personally notivated. Since |
nmoved out he's been doing this,
maki ng remar ks and bei ng. .
i ncredi bly pricklike... *
LEW E
Now, if our |ovely soprano would |ike
to stop grunbling for a nmonent, I'd
like to take it once again.
JOAN
(under her breath)
See what | nean?
LEW E
Pardon nme?
JOAN
| said fine, let's do it again.
LEW E
(wth a cold stare)
From t he begi nni ng pl ease.
He signals a down beat and they resune sonewhere near the *

top of the duet.
ABOVE MUSI C FAI NTLY OVER:

I NT. CAMPUS PSYCHOLOGY BUI LDI NG - ON ADELE "IWO JI MA" 5
WATANABE BLI SS - N GHT

She speaks enotionally, hoping to solicit synpathy:

ADELE
He never says, 'Honey | |ove you,
you're doing a great job.' |
don't feel he respects ne as a
person and |I'm just not that happy
with the stature of our
rel ati onship.

( CONTI NUED)
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CONTI NUED:

THERAPI ST (O . S.)
Unm hmm | hear you.

ON POST- GRADUATE MFCC THERAPI ST
seated behind a desk in a |large deserted cl assroom

THERAPI ST
Now | want you to | ook at Harry
and tell himhow you feel.

She turns her gaze to EUGENE EARL AXLINE, alias HARRY
BLISS. He sits in an adjacent chair, an abject hostage.

Di sconforted by her flinty stare, he glances away, to
the wi ndow where the faint sounds of the CHORAL REHEARSAL
can be heard.

ADELE
| feel like he's not plugged into
my needs, and |I'm not getting
enough positive feedback..

Harry shakes his head, shifting about unconfortably.

ADELE

See, |l ook at himshaking his head.
THERAPI ST

Wll, let's see what he wants to

say here. Harry, how do you feel
when she brings out this material?

HARRY
How do | feel? | feel she just
overheats on every little side
i ssue, and when | go to try and
comuni cate with the woman, for
sone unknown reason she doesn't
believe a damm thing | say.

ADELE
Oh that's a lie.

HARRY
See what | nean?

ADELE
No, you know what this whole thing
hi nges fron? He canme to rent a
building fromnme which is now his
pl ace of business...

( CONTI NUED)
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CONTI NUED:  (2)

HARRY

So what, he's not interested in
that, that's not what he's asking.

(to Therapi st)
See what she does? She wants to
dig up and haul out m scel | aneous
things that's got nothing to do
with this. | nmean, | agreed to
cone here, okay, but | have to
tell you, Iwo Jima's got a |ot of
faulty notions in her head about
me that....

ADELE
Alright, there. R ght now.
That's another thing | want to

interject...

HARRY
Pardon nme, | was neking a
stat enment here.

THERAPI ST

Yes, let's try and hear each other
out if we can. Go on, Harry.

HARRY
Well, | forgot the upshot of what
| was saying, but...

ADELE
Ckay, this syndrone where |'ve
asked himto address ne by ny
gi ven nane and he just goes on
i gnoring nmy w shes.

THERAPI ST
Alright. Look at himand really
tell himhow you feel about that.

ADELE
| don't want you to ever call ne
lwo Ji ma agai n!

THERAPI ST
That's a legitimte request, isn't
it?
Harry begrudges a slight nod.

ADELE
If you can't call nme Adele, don't
call ne anything at all.

( CONTI NUED)
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MAN TROUBLE - Rev. 4/23/91 5.
CONTI NUED:  (3) 5
THERAPI ST
So? Can you |l ook at Iwo Jins,

Harry, and tell her..

She darts a confused frown at the Therapi st.

THERAPI ST
Better yet, can you take her by
the hand and say, '| hear what

you' re saying'?

Rel uctantly, he reaches over and takes her hand, munbling
sonet hi ng whi ch though indistinct, causes Adele's
features to pucker with enotion and brings her to the
edge of tears.

THERAPI ST
Good. That's good... because
there's a lot of love here, isn't
there. (stealing a quick |ook
at his watch)

EXT. CAMPUS/ AUDI TORI UM BUI LDI NG - NI GHT 6

A poster outside the buil ding announces a future
engagenent of THE LEW S DUART MASTER CHORALE. ( SEE
Appendi x) Joan cones out the door and noves down the
steps to a canpus wal kway.

EXT. CAMPUS - N GHT 7

Joan, wal ki ng qui ckly across the canpus.

I NT. CAMPUS PARKI NG STRUCTURE - NI GHT 8

Joan, noving wth nervous alert, approaches a Mercedes
sedan parked next to an Econoline van. Placing her key
in the | ock, she notes a flyer on her wi ndshield. She
renmoves it, glancing briefly at this heading in bold
type: WOVEN - DON T LIVE IN FEAR. A | ow RUMBLI NG sound
causes her to lift her gaze over the top of the car,
where an attack shepherd (DUKE), slowy unsheathes his
teeth and fixes her with a threatening stare through the
cl osed wi ndow of the van.

Her eyes drop down to the | egend on its door panel:

House of Bliss Shepherds - Peace of mnd - Twenty- Four
Hours A Day - Call 7-A-T-T-A-C K

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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MAN TROUBLE - Rev. 4/22/91 6
EXT. CAMPUS - NI GHT 9
Harry and Adel e noving toward the parking structure:

ADELE

Next time | want to bring out sone
of our sexual hot spots.

HARRY
The hell you are, honey.
ADELE
The hell 1'm not.
| NT. CAMPUS/ PARKI NG STRUCTURE - NI GHT 10

As Harry and Adel e approach the passenger door of the
van:

HARRY
... at fifty bucks a shot, out a
my pocket. ..

(unl ocki ng the door)
I"'mgoing to listen to sone
penci |l -necked butthead tell ne |
don't know how to relate to you..

ADELE
Daddy, do you want this marriage
to work or not.

HARRY
| hear you, honey. But let's have
just a little nore trust on your
end of this thing, okay? That's
all | ask.
(opens the door)

Get in.
EXT. SUNSET BOULEVARD - N GHT 11
A bus stop poster advertising a current knife-kill novie

entitled Blood and Kisses. A woman in jeopardy, with the
obligatory expression of helpless terror on her face,
flees froma nmenacing male figure w el ding a bl oodi ed

kni fe.

EXT. SUNSET BOULEVARD/ | NT. JOAN S CAR 12

Joan is stopped at a signal, frowning up at the nmal evo-

| ent nessage on the bus stop poster. The |ight changes.
A CAR HORN breaks her disturbed reverie and she proceeds
t hrough the intersection.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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MAN TROUBLE - Rev. 5/3/91 7
EXT. APARTMENT BUI LDI NG - NI GHT
ESTABLI SH NG

| NT. APARTMENT BUI LDI NG - N GHT

FOLLON NG WTH Joan as she enters the foyer and noves
along a first floor hallway to her apartnent. She turns
her key in the | ock, opens the door, then steps QUT OF
VI EW

I NT. JOAN S APARTMENT - NI GHT

Joan stands briefly in the dark, apprehendi ng sonet hi ng
untoward. She reaches to a wall switch, turns on the
Iights and sees:

The living room has been conpletely savaged. Pictures
have been pulled fromthe walls, books have been swept
fromthe shelves, chairs are upended and area rugs lie
runpl ed and di sl ocated. A vase of flowers atop a grand
piano is overturned and water fromit stains the polished
surface.

Her gaze noves to a bank of w ndows overl ooki ng a garden
patio. The glass pane in one of themis broken and the
w ndow st ands partly open.

ON Joan's stunned reaction as she fearfully scans the
room Then she suddenly reaches to the front door, opens
it and di sappears into the hallway, shutting the door
after her.

I NT. JOAN S APARTMENT/ LI VI NG ROOM - DAY

A detective (MELVENOS) noves about, glancing at the
devastation. Joan, seated on a couch, addresses him
(I'n the b.g., Helen Dextra stands on her crutches near the
pi ano, and beyond her a FI NGERPRI NTER dusts for prints
around the frane of the broken w ndow. )

MELVENOS
You sure not hing of val ue has been
removed fromthe dwelling?

JOAN
No, nothing. That's what's so
di sturbing. | mean, why would

sonmeone do sonething like this...?

( CONTI NUED)
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MAN TROUBLE - Rev. 5/3/91 8.

CONTI NUED:

VELVENGOS

Yeah, you have quite a nice little
mess here.

(poking his toe

at sone debris

on the floor)
It kinda | ooks |ike sonebody
doesn't |ike you, doesn't it?

JOAN
What do you nean, sonebody doesn't
i ke nme?

The Fingerprinter interrupts:

FI NGERPRI NTER
Not much on the wi ndow. A few
partials and a bunch of snears.

MELVENGCS
Check out the bedroom

As he noves to the hallway | eading to the bedroom

JQOAN
You think this is soneone | know?

MELVENCS
Let's explore that. Have you had
any recent trouble with anyone?

JOAN
No.

Hel en hobbles I NTO VIEW seating herself in a nearby
chair.

( CONTI NUED)
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MAN TROUBLE - Rev. 4/23/91 9.
CONTI NUED:  (2)

MVELVENGOS
Anyone whose di spl easure you
m ght've incurred in sone way?

Now t horoughly paranoid, she frowns down at the carpet,
scanni ng her nenory for the comm ssion of sone past
of f ense.

MELVENGCS ( CONT' D)
For instance, just the other day
we had a hom ci de concerning a
di spute over a parking space.

JOAN
Who could it be?
MELVENCS
You're not married, | take it.
Her mnd is still off searching for enem es and she
fails to respond:
HELEN

She's in the process of a divorce.

MELVENGCS
VWhat about hi nf?

HELEN
What about hinf? He's our
conductor, he's an artist and not
soneone who'd ever..

JQOAN
You nean Lewi e? He'd never do
anything like this.

MVELVENGS

(shrugs)
You never know.

There is a |light knock at the partially opened front
door .

ANDY (O S.)
Hel l 0? Anybody hone?
ON ATTRACTI VE RED- HAI RED WOVAN ( ANTONI A " ANDY" ELLERMVAN)
stepping into the room

ANDY
H , Joanie..

( CONTI NUED)
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MAN TROUBLE - Rev. 4/23/91 10.

CONTI NUED:  (3)
JOAN
(under her breath)
Ch great.
ANDY

| just got in from Hawaii and

thought |'d drop by for a m nute.
(gl anci ng about)

What t he heck happened in here?

JOAN
Excuse ne, it's ny sister..
MELVENOS
(not interested)

Uhm hmm

As Joan gets up and noves over to Andy, he gl ances at
his watch and exits to the bedroom

JOAN
Andy, this is not the nost
opportune tinme. | happen to have
had a burglary in here | ast
ni ght. ..
ANDY
Ch really? That's awful
JOAN
So could I just call you later?
ANDY
Well, can't you give ne one
mnute? 1'd like to knowif you

got the manuscript | sent you.
(squinting at Hel en)

Who' s that?
JOAN
Hel en Dextra, you've net her
bef ore.
ANDY
Oh, | have?
(then quickly to
Joan)

Anyway, did you read it?
JOAN

Read what? | don't know what
you' re tal king about.

( CONTI NUED)
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MAN TROUBLE - Rev. 4/23/91 11.
CONTI NUED:  (4) 15

ANDY
" mtal ki ng about the book |'ve
witten about Red and ne, that |
sent you a copy of, is that so
hard to foll ow?

JQOAN
Ch no. You've witten a book
about Red Layl s.

ANDY
Not just about him Joanie, he's
only one of many episodes in ny
life, you know that. Have you got
a Perrier?

JOAN
No, | don't. Let ne just cal
you at hone |ater.

ANDY
|'"'mnot going to be hone. |'m

checking into a hospital to have
a bone spur renoved fromny foot.
Then |I'm going to New York, to
nmeet with a top publisher..

(1 owering her

voi ce)

whi ch, incidentally, | would

not care for M. Rednon, fecal-
face Layls to know.

Mel venos and the Fingerprinter re-enter:

ANDY MELVENCS
You know what he said to ne? W' re going to be | eaving.
JOAN
Wait, | need to talk to you..
| NT. APARTMENT BUI LDI NG - HALLWAY - DAY 16

Mel venos and the Fingerprinter step out into the hallway,
wi th Joan foll ow ng:

JOAN
| wanted to ask you, if there's
sonmebody, who for some unknown
reason, doesn't |ike nme, what do
you suggest | do?

( CONTI NUED)
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MAN TROUBLE - Rev. 4/23/91 12.
CONTI NUED: 16

VELVENGOS
| mght put sonme bars on the
W ndows.
(giving her
hi s card)
My nane's Melveny, if you want to
get in touch.

JOAN
Real |y though, | don't see how
this could be sonebody |I know.
MELVENOS
Maybe not .
They start down the hallway and Joan addresses their
backs:
JOAN
Because | actually go mles out of
my way to avoid conflictua
si tuati ons.
I NT. JOAN S APARTMENT - DAY 17

Hel en, now captive to Andy's epic, is seated next to her
on the couch, attenpting to listen politely to a tale
w t hout an end:

ANDY
And to top it off, ny lawer said
"Don't worry, they're just pissing
into the wind...'

HELEN ANDY
Unm hnmm And | said, they're pissing
into the wind but it's
bl owi ng back in ny face...

Joan has reentered the room and approaches them
ANDY

Sonme help I'"'mgoing to get from
him because he's scared to death

of Red.

JOAN
Andy, are you telling nme the
truth?

( CONTI NUED)
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MAN TROUBLE - Rev. 5/3/91 13.
17 CONTI NUED:

ANDY
(turning to Joan)
Yes, he's afraid, they're al
afraid, they're all off skiing.

HELEN
Speaki ng of | awyers...
(tappi ng on her
cast)
One fell on ne while | was
sunbat hi ng.

JOAN
| mean, are you really going to
New Yor k?

ANDY

Yes, |'mgoing to New York, where
| intend to remain in sem-private
secl usion, at an undi scl osed. ..

JOAN
Wel |l maybe | could stay at your
house while you're gone. So could
you tell your housekeeper to..

ANDY
Wait, | just want you to hear what
this col osal shit said about ne,
t hrough his great white shark of a

| awyer.

JOAN
Pardon ne, but | don't care what
he said. M apartnent, as you can
see, is a conplete shanbles, | have
a terrible headache, |'ve been
i nfornmed that sonebody doesn't |ike
me, and | really don't want to stay
here by nysel f!

ANDY
Fine, why don't you take ny house
t hen?

Joan sinks down into a chair, exhausted:

JOAN
Thank you.

ANDY
Gee whi z, why nake such a big dea
out of everything?

( MORE)

( CONTI NUED)
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MAN TROUBLE - Rev. 4/23/91 14.
CONTI NUED:  (2)
ANDY ( CONT' D)

(to Helen)
| just got off a plane that al nost
fell into the Pacific Ccean |like a
pi ece of rotten fruit...

(to Joan)

but did |l mention it?

I NT. HOUSE OF BLISS - OFFI CE - DAY

Duke lies on the floor, watching Harry. He stands at a

cork board on the wall behind his desk, adding a clipping

announcing the Fourth Victimof a local serial killer
call ed the Westside Sl asher, to an assortnent of other
itens on violent crines. As he does:

JUNE HUFF, enters froma door of the rear of the office.

Movi ng past Harry's desk, she picks up a fol ded newspaper
page, continues to an uphol stered bench beneath a w ndow,

Ii es down and begi ns readi ng.

HARRY
(noving to his desk)
Now don't start |azing around,
June. Let's get with it.

JUNE
(under her breath)
You get with it.

He sits down at his desk and begi ns going through his
drawers, | ooking for sonething. She |owers the paper
and | ooks over at him

JUNE ( CONT' D)
Do you like ny hair this way,
or do you like it straight?

HARRY
It's very nice, Sluggo. Go hose out
t he kennel .

She goes back to reading.

HARRY ( CONT' D)
Where the hell are ny nai
clippers?

The PHONE on his desk begins to RI NG
HARRY ( CONT' D)
| told everybody to stay out of
t hese drawers.

( CONTI NUED)
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MAN TROUBLE - Rev. 4/23/91 15.

18 CONTI NUED:
JUNE
(readi ng the paper)
| think I'lIl go down to the Amazon

and get involved with the trees.

HARRY
Get this first, wll you

She gets up and noves over to the desk:

JUNE
They need peopl e, because that
hole is getting...

HARRY
(cutting her off)
Renmenber, don't say I'mhere "til
you find out who it is.

She picks up the receiver and speaks into it:

JUNE
Yeah?... | doubt that he's here at
this present tine... Yeah, maybe
| ater today sonetine... Wio are

you addressi ng? Unh, the executive
kennel maid... uh-huh. Yeah. Ckay,
"Il tell him.. So |ong.

She hangs up.

HARRY
Yeah? Who was it?

JUNE
Ferde at sonething Mdtors. He
wants two payments by tonorrow or
he's gonna cone an' repop the van.

HARRY
Bast ar d.

He goes back to reading. June returns to the bench, lies
down again and starts grunbling:

JUNE
You know, you said you were going
toget me alittle Honda Elite to
tool around in.

( CONTI NUED)
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MAN TROUBLE - Rev. 4/23/91 16.
CONTI NUED:  (2)

HARRY
Don't give ne a bad tine, lard.
|'ve got enough trouble with Iwo
Jima and her conplaints, alright?
Now t he woman doesn't even believe
you' re ny niece.

JUNE
Well, I'"mnot.

HARRY
That's not the point |'m nmaking.

Suddenly irritated, he begins funbling through a pile
of bills on top of the desk:

HARRY
You know what's gonna happen if |
can't pay these damm breeders and
get sone adult dogs on the
prem ses? Pretty dam quick, sone
asses are going to hit the
pavenent, believe ne.

JUNE
So? |I'msick of dog turds anyway.

He scowl s at her, then | ooks out the w ndow.
HARRY
Jesus, here | am sitting in the
center of a lot of wealth, the
escalation in crine couldn't be
better, and I'mnot turning a
dam nickel on it...
He catches sight of sonething outside:
HARRY ( CONT' D)
Ch shit. There's Lee.
EXT. STREET/ HARRY' S POV THROUGH W NDOW - DAY
Across the street, a van not unlike Harry's can be seen.

On the sidewal k beyond it, a man (LEE) stands putting
coins in a parking neter.

ON HARRY
Moving quickly into the doorway to the reception area:

( CONTI NUED)
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MAN TROUBLE - Rev. 4/23/91 17
CONTI NUED: 18A

HARRY
I|"min Vegas, delivering a couple
a dogs to Wayne Newt on.
(to the dog)
Duke, Fuss'!
(to June)
You don't know when to expect ne.

He and the dog di sappear FROM VI EW

OM TTED 19

I NT. ANDY' S HOUSE/ LI VI NG ROOM - DAY 20

Joan is seated at the piano, playing Ravel's "Reverie."
She breaks off as she sees a dark young nman (BALTO nove
past the living roomw ndow. She resunes playing until

her attention is once again drawn to the w ndow, where

a m ddl e-aged Hi spani ¢ wonan SOCORRO nobves past in the
opposite direction with a young man, who now carries a
suitcase. She rises and crosses to the wi ndows to see
themget into a gaudy |l owrider and begin backi ng down the
driveway.

EXT. ANDY' S HOUSE - DAY 21

Joan hurries out of the house and runs down the drive-
way toward the lowrider calling out:

JQOAN
Socorro!! VAt a m nutel | want
to talk to you!

The Low Rider conmes to a stop. Joan approaches the pas-
senger w ndow and | eans down to Socorr o:

JOAN
Excuse ne, Socorro, but do you
mnd if | ask what's happeni ng,
why are you | eavi ng?

SOCORRO
No se, | o siento.

JOAN
| "' m aski ng, where-are-you-goi ng?

SOCORRO
(i ndicating Balto)
Esto me yerno, Balthazar. You
speak please Balto para m.

( CONTI NUED)
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MAN TROUBLE - Rev. 4/23/91 18.
21 CONTI NUED: 21

JOAN
Yes, what's going on, are you
bringing her back | ater or what?

BALTO
Yeah, Monday | bring her back.

JOAN
Monday? But this is Thursday, |
can't stay here alone 'til Monday.

JOAN SOCORRO
It's my understandi ng Si, lunes, |unes.
that Socorro |ived here,
ot herw se, | would' ve

made ot her pl ans.

BALTO
Yeah, but she got her tine off,
t oo, man, you know.

Joan straightens up, sighing angrily and | ooking up at
t he house:

JOAN
Well, this is just glorious.

The | owrider noves down the driveway and as it disap-
pears onto the street, Joan noves to an electric box

atop a netal colum at the edge of the driveway. She
presses the button and | ooks at the gates. They renmain
open. She steps over to the gates and tries to close them
manual ly. The | ocking device fails to engage and a
portion of it falls off into the bushes.

ANOTHER ANGLE

As she | eans down to look for the fallen part, a pickup
truck can be seen parked down the street. The back of the
driver's head (BUTCH GABLE) can be seen and on the side
panel of the truck are the words "Canyon Tree Surgeons."

ANOTHER ANGLE

G ving up on the gates, Joan turns and noves with evident
reluctance up the driveway, passing a three-car garage in
whi ch her Mercedes and anot her car hidden under a trap can
be seen.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



MAN TROUBLE - Rev. 4/23/91 19.
| NT. ANDY' S HOUSE/ BEDROOM - NI GHT 22

TRAILER MJUSIC. Joan is asleep on the bed. Lying beside
her is a fireplace poker and a nmallet neat tenderizer.

Across the dark room a trailer of Blood and Kisses pl ays
on the TV screen. The scantily-clad woman previously
seen on the bus stop poster backs away froma steadily-
stal king canera. Her eyes widen in the famliar
expression of helpless terror and as she opens her nouth
to scream

Joan flinches and sits up. She turns the TV OFF, which
descends into a wooden console. At that noment, there
is a VOCE fromoutside the bedroom w ndow:

BUTCH
Hey, Andy!

In the vicinity of the bedroom w ndow, a man in work
cl othes can be seen pounding on the glass as he conti nues
yel i ng:

BUTCH ( CONT' D)
It's Butch! Get your ass in gear
and say hello to your old drinking
buddy!

She calls loudly out to him

JOAN
Andy' s not here!

He noves to the gl ass facade and peers inside, |ooking
for the source of the voice:

BUTCH
Well, who are you, honey?

JOAN
She's out of town, and there
happens to be several other people
in here trying to sleep, so..

BUTCH
Wayn't you cone out and say hell o0?

JOAN
WIIl you please go away! ?

BUTCH
Come on, stick your head out the
door an' let's see what you | ook
like.

( CONTI NUED)
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MAN TROUBLE - Rev. 4/23/91 20.

CONTI NUED:
JOAN
I|"msorry, but if you don't | eave,
|"'mgoing to call the Foothil
Pat r ol .

BUTCH
Wel |, fuck you, honey.

He cups a hand over his crotch and, sticking his tongue
out, flicks it in an obscene manner across his |ips.

JQOAN
Tch, where does she find these
peopl e.

BUTCH

| was just trying to be nice.
(novi ng backwar ds
to the flower
bed)
Go ahead an' call 'em bitch, |
don't give a shit.

He | eans down, picks up a dirt clod fromthe flower bed
and throws it toward the w ndow

BUTCH
["I'l just conme back and kick your
ass in for you.

I NT. / EXT. ANDY' S HOUSE/ LI VI NG ROOM - NI GHT

Joan noves along the wi ndows with her weapons in hand,
wat chi ng as Butch wavers erratically up to the driveway
where the previously seen pickup can be seen. She
waits until he gets in and drives off, then she noves
back into the bedroom

I NT. ANDY' S HOUSE/ BEDROOM - NI GHT

Joan, pacing about in nervous distress. She stops
abruptly, throws her weapons onto the bed and nobves

pur posi vely to her handbag. Runmagi ng through it, she
finds the House of Bliss flyer, unfolds it and | ooks at
t he reassuring photograph of Harry and Duke.

EXT. ANDY'S HOUSE - CLOSE ON DUKE - DAY
Posed in an alert stance, Duke breaks into a run, |oping
gracefully across the lawmn to Harry, where he assunes a

sitting position upon the comrand:

( CONTI NUED)

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library

22

22A

22B

23

¥ % F X



23

MAN TROUBLE - Rev. 4/23/91 20A.
CONTI NUED: (A1)

HARRY
Duke, pl atz!
(to Joan)
Al ways the nanme first, and then
t he command.

She stands off to the side, repeating the command and
studiously witing it down in a small notebook.

( CONTI NUED)
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21.
23

HARRY
Now, in regard to any aggressor
seeking to give you a bad tine, |
want to show you what you can
expect froma dog of this caliber.

He takes hold of the dog's nuzzle, lifting the lips to
reveal the large scimtar-1ike canines:

HARRY

Here we have the dog's arsenal, so
to speak. The animal is trained
to apply pressure to specific
poi nts of the body until the bone
is nore or |ess crushed.

(rel easing the

muzzl e)
If the attacker is bearing a
weapon of any kind, be it a gun, a
club, a knife or what-have-you

the dog will, excuse ne for
sayi ng. ..

("politely"

i ndi cati ng

his crotch)
automatically go for the

testicl es.
JQOAN
Ch god, what if |I don't want him
to do that?
HARRY
You want himto do that.
JQOAN
No, | just want himto scare
soneone.
HARRY
Believe ne, this will scare them

as well as incapacitate their mnd
and any ability to maneuver
agai nst you.

JOAN
You know, | have an extrenely
sensitive reaction to dog dander,
so maybe | shouldn't...

HARRY
Let nme ask you sonething. | like
to get a general picture of the
i ndi vidual situation |I'm working
with.
( CONTI NUED)
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CONTI NUED:  (2)

He pauses to light a cigarette, making a quick, reflexive
apprai sal of her contours as he does:

HARRY ( CONT' D)
Are you married, single, living
al one or with sone other party?

JOAN

I"'min the process of a divorce
and | noved up here because ny
apartnent was burglarized and. .

(suddenl y

m strustful)
But I'mnot entirely al one,
there's a housekeeper here, and
several friends.

HARRY
Well, the hills are hit heaven as
far as burglaries go. And right
up on Miul holland is where they
found the fifth victimof the
West si de Sl asher. .

JOAN
No, please, don't tell ne about
t hat .
HARRY
Believe nme, | know what you're up

agai nst, being an attractive, and
| take it, unattached wonman, such
as you are...

(flicking his

cigarettte away)
But we're going to renedy that
situation right now, and get you
to feeling as safe as a little
baby, alright?

(i ndicating her

not ebook)
What' ve we got there so far?

JOAN
(readi ng her
not es)
ober, platz, geh amplat z,
bri ngen, komm sitz, fuss', fahrt
and blieb.

( CONTI NUED)
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23 CONTI NUED:  (3) 23

HARRY
Well, that's enough for a start on
t he basic control commands...

He scans the grounds for signs of sonething we as yet
know not hi ng of:

HARRY ( CONT' D)
Now let's do a little work with
t he assail ant.

24 EXT. ANDY' S HOUSE/ EXPANSI VE GARDEN AREA - ON JOAN AND 24
HARRY

She hol ds Duke on a short |ead, and as they nove along a
wooded area of the grounds, he leans in close, directing
her in confidential tones:

HARRY
Al right now, Joan, give himthe
command, 'Duke, wachen sie.’

JQOAN
Duke, wachen si e.

HARRY
Good. The dog is now on alert.

As they wal k, Harry gl ances about, inpressed with the
appearance of wealth inherent in the house and grounds:

HARRY
This is really a nice piece of
real estate you've got here.

JOAN
(tense and
di stract ed)
It's not mne, it's ny sister's.

HARRY
Ch, it's your sister's.
(pause)
And where's she?

JOAN
(1 ooki ng down
at Duke)
Am | doing this right? Shouldn't
| be prepared for something?

HARRY
Never | ook at your dog.

( CONTI NUED)
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CONTI NUED:

JOAN
Never | ook at your dog? Ckay.

They nove forward a few feet, when Harry, now slightly
behi nd Joan, nakes a covert hand signal in the direction
of sone trees several yards ahead of them

June, in a padded attack suit, suddenly junps out from
behind the trees, assum ng an aggressi ve stance and
emtting a repertory of nenacing sounds.

JOAN HARRY
Ch ny God! Duke, fasse!

Duke responds i mmedi ately, lunging toward June, pulling
Joan along with him June screans and starts to run
away. Harry noves after Joan, yelling ahead to June:

HARRY
Danm t, June, don't exhibit fear
until 1 tell you!
Seeing the dog still in pursuit, June ignores the conmand

and as Duke continues to tow Joan behi nd him

HARRY ( CONT' D)
Get hi munder control now, Joan.

JOAN
| am ..
(struggling
wi th Duke)
Good boy, be nice.
HARRY
G ve himthe of f commuand!
JOAN
| forgot it! You tell him Duke,

st op!

He hurries up behind her, grabbing her around the wai st
to anchor her and addressing the dog:

HARRY
Duke, aus!

The dog instantly assumes a sitting position. Joan, out
of breath and exhilarated with fear and excitenment, turns
to Harry:

( CONTI NUED)
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24 CONTI NUED:  (2)
JOAN
My golly, that was incredible. |1
love this dog. D d you see that?
| can't believe how strong he is.
| felt like a rag doll...

HARRY
What did | tell you?

25 I NT. ANDY' S HOUSE/ DEN - ON JOAN - DAY

at the desk making out a check while Harry, in the b.g.,
takes in a series of photographs on the den wall of sone
of the highlights in the |[ife of Andy Ell erman. (See

Appendi x)

HARRY
Odinarily | wouldn't do this,
even on a tenporary rental basis,
because he's the absolute top
security and attack dog in the
country.

She | ays the pen aside, studying himw th evident
interest as he | ooks at a photograph of Andy and a man
on a hunting safari in Africa.

HARRY
s this your sister?

JQOAN
Yes, that's her, with her third
husband, Eric El | er man.

HARRY
Unm hmm
(novi ng to anot her
phot ogr aph)
Wait a mnute, who's this guy,
isn't this Red Layls?

JOAN
Yes.

HARRY
No kidding. Your sister's
involved with Red Layls? This
guy's gotta be one of the five or
ten richest nmen in the country,
wi t h busi ness connections al
over the place.

( CONTI NUED)
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CONTI NUED:

Feel i ng sl

Andy descending the steps of a plane with Layls watching

i ghted, she watches himnove to a picture of

her on the tarnac.

HARRY
And she's your sister. That's
amazing. | nean, this is an
individual 1'd really like to neet
soneti ne.
He leans in close to a photograph of Andy in a bikini.
HARRY
Boy, look at that figure. | have
to say, your sister is really an
attractive | ooki ng wonan.
JOAN
Well, that's quite a conplinent.
"Il have to pass it on.
EXT. ANDY' S HOUSE/ FRONT DOOR - DAY
June, in the b.g., still in the attack jacket, | eaning

sul l enly agai nst the van and wat ching Harry worKk.

HARRY
"Il skip back up in a day or two,
okay, just to see how you're

doi ng.
JOAN
Ckay.
HARRY
And Joan, | want you to know, it's

been a great pleasure doing
busi ness with you.

JOAN
Oh well. ..
(her gaze flits
shyly away)
t hank you.
HARRY

Feel free to call on nme for anything.
Anytime of the night or day, 24 hours.

JOAN
And woul d you al so thank your. .

As she gestures toward June, Harry takes hold of her
hand, | ooking earnestly at her:

( CONTI NUED)
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26 CONTI NUED:
HARRY
| sincerely mean that.
27 EXT. ANDY' S HOUSE/ HARRY' S VAN - ON JUNE - DAY

as Harry unzips the attack jacket:

JUNE
You big flirt.

HARRY
Conme on, dunpty, don't start that.
(removing the

j acket)
This is quality clientele. It
calls for a certain kind of
appr oach.

(nods toward

t he house)
Just soak sone of this in, wll
you?

He steps past her and goes to the van:
JUNE
(giving him
the finger)
Soak this.

As he opens the back panel:

HARRY
Start to pattern yourself. Breed
up.
(tossing the
j acket inside
t he van)
Qbserve the woman, for Chri st
sakes.
JUNE

Oh screw her.

He cl oses the back panel and as he nobves past her:

HARRY
You don't screw this type of
i ndi vi dual

JUNE
You woul d.

On his way to the driver's door:

27.

( CONTI NUED)
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27 CONTI NUED: 27

HARRY
This is the kind of atnosphere we
want to gravitate toward.
(opening the

door)

Did she even ask ne the cost?
(as he
gets inside)

Dammt, | really respect that.

ON JUNE

grunbling as she noves to the passenger door:

JUNE
Well | don't, he isn't even your
dog.
27A OM TTED 27A
28 | NT. ANDY' S HOUSE/ BEDROOM - NI GHT 28

Joan, her nood light-hearted, enters, with Duke
follow ng. She crosses to the closet, selects a change
of clothes and noves to lay themout on the bed. Noting
t he nmessage |ight blinking on her answering nachi ne, she
steps over to the night-stand, presses the playback and
to a series of TONES preceding the recorded nessages,
MOVES OUT OF FRAME

29 I NT. ANDY' S HOUSE/ BATHROOM - NI GHT 29

The indistinct sounds of a TAPED MESSAGE OVER  Joan
turns the tap on in the wash basin and begi ns spl ashi ng
wat er on her face. Then as she reaches to a towel and
turns the tap off, the WORDS of a popul ar ROCK SONG can
be heard. Exhibiting sone curiosity, she exits the

bat hr oom

30 | NT. ANDY' S HOUSE/ BEDROOM - NI GHT 30
Joan stands hol ding the towel over her nouth, staring
down at the answering machine. |Issuing fromit, a MAN S
VOCE in an eerily whispered fal setto, singing the words,
"Every breath you take, Every nove you rmake, |'ll be

wat chi ng you. "

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



MAN TROUBLE - Rev. 5/20/91 29.
EXT. STREET/INT. JOAN' S CAR - NI GHT 31

(ABOVE MJUSI C FAI NTLY OVER:) Once again Joan is stopped
at a signal. Aware of soneone watching her, she turns to
| ook through the w ndow.

A MAN in an adjacent car is staring at her, and
monmentarily addresses her with a peculiar request:

VAN
How about a little smle.

She quickly faces front and as the |ight changes,
accel erates through the intersecion.

| NT. CAMPUS REHEARSAL ROOM - ON LEWE - N CGHT 32
(SHOT 5/16)

Conducting the soprano section of the "Et Resurrexit,
acconpani ed by the pianist.

ON REST OF CHORALE

The previously seen Eddy Revere anong them

ON JOAN AND OTHER SOLO STS
Seated on a lower level of the tiered chairs arranged in
a sem-circle around Lew e.
CLCSER ON JOAN
Her eyes fixed on Lewi e intensely perusing himfor any
signs of nal evol ence.
HER POV OF LEWE
As he addresses the sopranos over their voices.
LEW E

This i s supposed to sound virginal,

|adies, so let's try to fake it.
ON SOPRANO CHORUS

singing and their various reactions to the above
remar K.
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EXT. NEARBY CAMPUS AREA - NI GHT (SHOT 5/ 16) 33
ON DUKE

He lies on the awn, secured to the base of a tree by a
| ong | eash.

Eddy noves | NTO VI EW and st eppi ng over to Duke, | eans
down as though he intends to pet him

JQOAN
Don't do that.

He turns to see Joan approaching with a paper cup filled
wth water.

EDDY
Don't do what ?

JOAN
You' re not supposed to | ook him
straight in the eye.

EDDY
You have a dog you can't look in
the eye, Joan?

JOAN
He's not just a dog. He's a
Schut zhund trai ned attack dog.

EDDY
. ..

He steps back fromthe dog as Joan | eans down to give
Duke sonme water fromthe cup

JOAN
| was told to avoid a direct gaze
and al ways | ook at the base of the
right or the left ear.

EDDY
You don't have to go to all this
trouble, I've offered to stay up

at your sister's with you?

JOAN
| can't tell you how mad I am at
Lewie, that | have to | eave him
out here, tied to a tree..

EDDY
God, you're stubborn, Joan.

( CONTI NUED)
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33 CONTI NUED: 33

JOAN
"' m not stubborn, |I'mso
accommodating, it's sickening.

She pats Duke on the head and stands up:

EDDY
But you won't tell nme what's
really bothering you. Wy don't
you confide in nme anynore?

JOAN
| do.

EDDY
No you don't. Cone on, talk to
me. Let's go have a drink after

r ehear sal
JOAN
(reluctantly)
Toni ght ?

A WOMAN chorus nenber sticks her head out the stage door:

WOVAN
Eddy, you better cone, he's
rehearsing the tenors!

EDDY
|'"'mcomng...!
(then to Joan)
How about tonorrow night then?

JOAN
| don't know. Let's say maybe.

EDDY
(slightly annoyed)
Well don't go out of your way,
Joan.

He noves quickly toward the rehearsal room |Imrediately
afraid of his displeasure, she calls after him

JOAN
Eddy? Tonorrow s fine. Okay?

Bef ore di sappearing into the studio, he nmakes a gesture
acknow edgi ng her capitul ation.

34 OM TTED 34
& &
35 35
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| NT. ANDY' S HOUSE/ LI VI NG ROOM - LATE DAY 36
Harry, Joan and Duke follow ng, noves along the glass

facade, inspecting, then assessing the security status
of the house:

HARRY
Well, 1'd have to say this place
is a snap to break into.

JOAN
| knewit. | shouldn't have noved
her e.

HARRY
Don't worry. The dog'll take care

of anyone trying to get inside.

She noves down into the living room crossing toward one
of the couches, with Harry foll ow ng:

JQOAN
| don't know what to do. Maybe |
shoul d nove into a notel

HARRY
No, you don't have to do that.
This is just sonme ding-dong that's
trying to scare you

JQOAN
Wl l he's succeeded.

She sits down.

HARRY
But you don't want to give off
that inpression, by acting too
timd or afraid, because that's
what invites an aggressive
attitude fromcertain types of
nmen.

JQOAN
| didn't invite this.

HARRY
For instance, don't go m ncing
al ong, taking nousey little steps,
and wavi ng your hanky, because
you're drawi ng a target on
yourself if you do...

JOAN
Do | do that?

( CONTI NUED)
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36 CONTI NUED:

HARRY
Vell, let's see. Just wal k back
and forth the way you nornmal |y do.

JOAN
(stands up)
Well | don't normally wal k back
and forth, but... okay.

She attenpts a few steps then stops abruptly:

She noves

JOAN
l"'msorry, | can't do it with
you wat chi ng ne.

HARRY
Ckay, but keep in mnd that you
want to exhibit a very confident
attitude. Look |ike you know what
you' re doing and where you're

goi ng.

JQOAN
Uhm hmm

HARRY
Just renenber to stop short of
appearing a little dykey, because
that's not attractive.

JOAN
But | thought that's your point,
no to attract. ..

HARRY
No, no, you always want to remain
alittle bit attractive. Oherw se
that can set sonpne off too.

JOAN
This is just inpossible.

back to the couch and sits down.

JOAN
You just can't wn.

HARRY
Sure you can, it's just a matter
of degree.

JOAN

Vell darnit, | give up..

Droppi ng her head into her hands.

( CONTI NUED)
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CONTI NUED:

(2)

HARRY
Uh- oh.
(noves over to her
and touches her

gently)
Now what's this?

JOAN
|"msorry but this is really
getting to ne.

He sits down next to her:

OM TTED

HARRY
Tell you what. Let ne take you
out of here, buy you a drink, and
see if we can't get your mnd off
t hese kind of things.

JOAN
That's very sweet of you, Harry.
I"d like to do that.

33.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library

36

36A



MAN TROUBLE - Rev. 5/20/91 34/ 35.
I NT. YAMASHI RO | NN/ PAVI LI ON - LATE DAY 37

(Japanese "MOOD MJUSI C' over), featuring a norbid, nearly
sui ci dal saxophone solo:) John and Harry seated at a
table. She is well past the |oosening effects of a

second gl ass of wine, is not unaware that Harry is | ooking
at her:

He lights a cigarette. As she reaches to her glass, his
eyes follow the notion of her hands. She |ooks in
front the w ndow

JOAN
How | ong have you been di vorced?
HARRY
Ch, 1'd say seven or eight years,
around t here.
JOAN
And so you like, well, assum ng

you live a single existence, |
mean nost nen don't seemto enjoy
that, I've read.

She lifts her glass, takes a sip, then sets it back
down:

HARRY
| have to tell you the truth...
(he pauses)
|'ve been observing your hands, and
| have to use the word exquisite.

JOAN
Real ly? Well...

( CONTI NUED)
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CONTI NUED: 37

Enbarrassed by the conplinment, she reaches to her gl ass
and nearly knocks it over, spilling a bit of wine onto
the tablecloth and is relieved to find himgazing off
and unaware of her gaffe.

HARRY
You're probably quite a singer too.
(1 ooki ng back
to her)
l"d like to come down and catch
you soneti ne.

JOAN
Yes, anytine. Do you |ike
Cl assical nusic?

HARRY
Very much. Even to the degree
that when it's playing on the
radio, | sometinmes have to turn
the dam thing off.

Thinking he is revealing a peculiar brand of wt,
she | aughs.

HARRY ( CONT' D)
| just nean it starts to get to ne

too much. | can't swallow ny
sal i va.

JOAN
|"'msorry. | shouldn't have
| aughed.

HARRY

Yeah, synphonies, operettas,
poens, things like that. Al
those type of things really get to

ne.
JOAN
(1 ooking i ntensely
at him
Unhm hmm

A JAPANESE HOSTESS appears at the table, bow ng reveren-
tially and gesturing that their table is ready.

| NT. YAMASHI RO | NN RESTAURANT - NI GHT 37A
Joan and Harry at a wi ndow table. A nunber of serving
di shes and plates on the table indicate the conpletion

of their neal.

( CONTI NUED)
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CONTI NUED:

She is flushed fromthe wi ne and exhilarated by her
response to Harry:

JOAN
You're full of surprises, Harry,
you know that? That you' ve
actually read Dante's D vine
Conmedy | nean...

HARRY
VWll, it was a whil e back there
that | did, yeah...

JOAN
You know that part? 'Yet as a
wheel noves snoothly, free from
jars, My will and ny desire were
turned by I ove, The | ove that
noves the sun and other stars.'

He nods, while Joan, hoping to disguise the extent of
her enotions, | ooks down and begi ns noving her wine in
circles:

JOAN ( CONT' D)

For sone reason, the sublimty of
t hat al ways touches ne.
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EXT. YAVASH RO | NNV FRONT ENTRANCE - NI GHT

Joan and Harry cone down the steps of the Inn. The sun
has gone down and the lights of the city have cone on
Under the following they cross the driveway to a | ow
fence railing off an Oriental garden.

JOAN
You know, it's very sad. | |ook
at ny sister and all her marriages
and affairs, not to nmention the
mess ny owmn life is in, and |
think it's very sad and very bl eak
that nen and wonen can't manage to
be friends.

HARRY
It depends on the man and woman
you' re tal ki ng about.

They arrive at the fence and as she speaks she rests one
of her hands on the railings:

JOAN
What a tragedy that sex is often
such a barrier to friendship
bet ween nmen and wonen.

HARRY
There | disagree with you.

He places his hand over hers. She remains silent a
nmonment, restraining her response to the gesture. Then:

JQOAN
You know Dante and Beatrice never
sl ept together.

HARRY
s that right?
(catching hinself)
Ch yeah, | forgot that part.

JOAN
Well, anyway... | shouldn't have
had so nuch w ne... because |
prefer to go a little slow here.

HARRY
We can go as slow as you want. ..
why not ?

( CONTI NUED)
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CONTI NUED:

JOAN
So. ..
(l ooking at him
You think nmen and wonen can be
friends?

HARRY
Ch yeah, absolutely.

OM TTED

EXT. ANDY' S HOUSE/ FRONT YARD/ DRI VEWAY - DAY

Joan, acconpani ed by Duke, noves down the driveway to
a mailbox in front of the broken gates.

She pauses to lavish the DOG with an exuberant display of
affection and finds herself intimdated as he responds by
| eapi ng about and BARKI NG j oyousl y:

JOAN
Al right now, don't play too rough.

The excitenment has unl eashed Duke's |ibido and as she
tries to resune her mssion, he nakes a few attenpts to
ri se against her flanks. Just before she approaches the
mai | box, he manages to grip his paws around one of her

t hi ghs and unm st akably begins to hunp her:

JOAN
No, no, Duke, don't do that,
that's not nice. Now sitz. And
behave yoursel f.

He sits, panting, with a furtive expression on his face,
wat chi ng as she steps over to the mail box and opens it.

She takes out a nunber of letters and sorts through them
as she starts back to the house with Duke follow ng.

They are in the main addressed to Andy, but in anongst

t hem she finds a bank statement addressed to her, as well
as a letter wwth her nane witten in pencil on the

envel ope. She opens it, takes the contents out and stops
suddenl y:

CLCSE ON JOAN S HAND

hol di ng a woodcut with a foxed edge revealing it was torn
fromthe pages of a book. It is of a woman kneeling with
her head on the bl ock, while above her a hooded
executioner stands with an ax in his hand.
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40 OM TTED 40

40A EXT. CAMPUS CONCESSI ON AREA - DAY 40A

Joan and Hel en, seated at a table near the concessionary
building. The latter sits, tense and disturbed, an
uneaten sandwich in front of her, as Helen reads froma
list of suspects. (Lewi e can be seen at another table,
seated across froma bearded man. The ot her nenbers of
the Chorale, including the male soloists, are variously
seated, noving about, or |ounging on the canpus | awn,
havi ng their |unch.)

HELEN ( CONT' D)
'Lewi e. Mad at ne.'

The CAMERA PERUSES Lew e.

HELEN (O S.) (CONT' D)
Doesn't want a divorce. Mybe
he's trying to scare ne, or punish
ne.

Hel en | eans her head in close to Joan's:

HELEN ( CONT' D)
It's definitely not Lew e.

JOAN
You're not exactly a disinterested
party. You're always pronoting

hi s cause. ..
HELEN
Nunber one, |'ve known the man for
fifteen years, nunber two, he...
| oves you.

She gl ances at Eddy, then consults the |ist:
ON EDDY

seated on the | awn nearby, paring an apple with a Sw ss
Arny knife:

HELEN (O S.)
'Eddy Revere, a little noody, but
a good friend and very reliable.

BACK TO HELEN
HELEN ( CONT' D)
An opinion | don't share, but...
What do you think about Vincent?

( CONTI NUED)
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CONTI NUED: 40A
ON VI NCENT GALLARDO

gesturing expansively, as he relates sone incident to his
tabl e partners:

HELEN (V. Q.)
He has a terrible tenper. W know
t hat .
BACK TO HELEN *

HELEN (V. QO.) (CONT' D)
"Vincent Gallardo. Doubtful.
W' ve never had an unpl easant

word.' Aren't you | ucky.
' Kenneth Dow er...' *
ON KENNETH DOALER *

He stands with a styrofoamcup in his hand, comng on to
one of the nenbers of the femal e chorus:

HELEN
"Always trying to connect with
me, proposing private rehearsals
at his apartnent.' You know what
he asked ne yesterday?

BACK TO HELEN AND JQAN *

HELEN ( CONT' D)
What ny cup size was. *
(back to the |ist)
Steve Jewel! Who's Steve Jewel ?

JOAN
My pi ano tuner.

HELEN
s he weird or sonething?

JOAN
Vel | everyone appears weird to me *
right now So | put every *
possi bl e nane down, except for
one, who happens to be post-
burgl ary.

Hel en returns to the list, tapping her finger on one of
t he nanes:

( CONTI NUED)
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CONTI NUED:  (2) 40A

HELEN
| think it's him the tree
surgeon. He sounds very
suspi ci ous. . .

JOAN
Just don't tell Lew e about the
phone nessage or the thing | got
in the mail, because he'll just
use it to...

HELEN
| al ready did.

JOAN
(annoyed)
Hel en.

I NT. CAMPUS REHEARSAL ROOM - NI GHT 41

Joan and Lewi e stand in the doorway of the rehearsal
room (A portion of the Chorus Menbership are seated in
chairs, and sone, including Eddy Revere and Hel en, show
occasional interest in the intense exchange taking pl ace
at the door:)

LEW E
' mextrenely concerned about
this situation. | don't want you
l'iving al one up there.

She regards hi msuspiciously. He nodulates his voice to
a nore persuasive and intinmate tone:

LEW E
Now cone on, wouldn't you fee
much safer if you noved back into
our house?

JQOAN
No, | wouldn't feel confortable
about doing that.

LEW E

Cone here. ..
He takes hold of her arm and npbves her out into the hall:

JOAN
Darn it, Lew e.

( CONTI NUED)
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She rolls

42.
41

LEWE
VWhat ? Are you afraid of your
responses to ne?

JOAN
Tch. ..

LEW E
(anor ousl y)
Wiy are you resisting?

JOAN
These are very upsetting, really
shitty circunstances |'m dealing
with and I...

LEW E
Do you know how hard all this has
been on nme? Do you think it's
that easy for ne to admt | want

you back?
JOAN

Coul dn't you spare yourself then?
LEW E

Are you seei ng anybody? Just tel

me t hat.

her eyes, sighing inpatiently.

LEW E
Come on, you're not the abstinent
type.

JOAN

Pl ease, don't judge nme by your
scrotal excesses, Lew e.

LEW E
| know you're seeing sonebody.
JOAN
(suspi ci ous

agai n)
Are you spying on nme?

LEW E
Conme on. Be open about it.
(ki sses her
on the neck,
t hen)
Wo is it?

( CONTI NUED)
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Her gaze neets Helen's, who, m sconstruing the situation,
makes an "OK" sign, delivering her semotic sanction to
the happy reunion in the hallway.

JOAN
(back to Lew e)
Alright, | am seei ng soneone,
okay?

He pulls back, narrow ng his eyes at her:

LEW E
| don't believe you. Wio is it?

| NT. /EXT. ANDY' S HOUSE - NI GHT 42

Qutside Joan and Harry dine. The patiois |lit only by
candles on the table. Socorro enters the living room
with a tray holding a coffee urn and cup and cl osely
tailed by Duke. She noves toward the patio.

EXT. ANDY'S HOUSE/ PATI O - N GHT 43

Socorro sets the tray down and departs for the kitchen
with Duke again falling in behind her.

Joan begins to pour their coffee, glancing inside the
house to see...

Socorro turning lights out while the indefatigable Duke
tries to nount her. Uttering sone inpatient conplaint,
she swipes at himwith a napkin and the two nove OQUT OF
VI EW THROUGH t he ki tchen door.

JOAN
You know, | hate to nention this
but we're having a slight problem
wi t h Duke.

HARRY
What ?

JOAN
Vell. ..
(hands him
a cup)
He keeps getting up and trying to
ride on one's extremties.

HARRY
Ch don't worry about that.

( CONTI NUED)
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JOAN
Especially Socorro, who can't
speak English, let alone German,
and sonetines she has to go
pulling himfromroomto room
i ke a vacuum cl eaner.

HARRY
No, that's just normal in nost of
your adult nales. Sonme percentage
of the tinme they're gonna attenpt
to make these vul gar notions on
your person.

He places his armon the couch behind her:

HARRY ( CONT' D)
You just have to be very firm and
stay on top of him

In the sky beyond the hills a helicopter beans its |ight.

I NT. ANDY' S HOUSE/ LI VI NG ROOM - NI GHT (SOVE TI ME LATER) 43A

Joan and Harry are seated on the couch having coffee as
they listen to a CHOPIN NOCTURNE. He is doing his best
to emul ate her posture of thoughtful intensity as she
listens, but as he steals a |look at her his adult nale
i npul ses causes himto shift about slightly. She |ooks
over at him

JOAN
It's not affecting you too nuch,
isit?
HARRY
No, it's very nice.
JOAN
It's Chopin, a nocturne.
HARRY
You know what's affecting nme?
JOAN
Ni ght - pi ece, it neans.
HARRY

You are.
He reaches over and runs his hand slowy down her back.

( CONTI NUED)
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43A

JOAN
| think I should say sonet hi ng.

HARRY
Don't worry about it.

JOAN
That's the problem though, | want
to be honest with you..

HARRY
There's no probl em

He | eans over and ki sses her. After a noment she breaks

of f:

JOAN
Because | recently realized
sonet hi ng about nyself. That |'ve
slept with a nunber of nen in ny
life just because | didn't want
themnot to |Iike ne.

HARRY
(not averse to
bei ng one of

them

Uhm hmm

JOAN
But the thing is, | didn't |ike
nmost of themthat much, so why did
| care whether they |liked ne or
not ?

HARRY
You know, |'m not one of these
guys who's going to | ook upon you
as an object.

JOAN
Oh, | know, that's not what |'m
sayi ng. ..

HARRY
Because | | ook upon a wonan as a
whol e.

JOAN

What |'msaying is | don't know if
right now!l mght not go to bed
wi th you because | don't want to
be al one, so | thought maybe we...
could try to explore other nobdes,
or...
( CONTI NUED)
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CONTI NUED:  (2)

HARRY
O her nopdes?

JOAN
| mean, there are other ways of
being intimate, that people don't
even reali ze.

HARRY
Uhm hmm

JQOAN
VWhi ch doesn't nean |' m not
attracted to you.

HARRY
But you don't want ne to bring you
ar ound.

JOAN
Par don ne?

HARRY

O her nodes is fine. You don't
have to be shy with ne.

(novi ng cl oser

to her)
|'ve been asked to do do every
kind of thing in the book.

He ki sses her once nore. Her response, is far |less
tentative. As it begins to border on the ardent, she
breaks off agai n:

JOAN
God, it's so hard to pioneer in this
area... when you keep doing

that. ..

I NT. ANDY' S HOUSE/ BEDROOM - NI GHT

Joan and Harry tussle about w th abandoned fervor under
the covers of the bed. A fire is burning in the
fireplace. Presently, the PHONE RI NGS, followed by:

JOAN (V. Q)
(on answeri ng
machi ne)
Pl ease | eave a nessage after the
tone... Thank you.

( CONTI NUED)
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The BEEP is followed by Andy's voice, in sone waning
stage of sedation, comng fromthe phone speaker:

ANDY (V. Q)
Joan? It's Andy... Are you there?
(pause)
| want to informyou that these

peopl e are druggi ng ne. ..
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| NT. DARKENED HOSPI TAL ROOM 44A
Andy, speaking covertly into a tel ephone. She wears a

hospital snock and is seated on the edge of bed occupied
by a woman in a drug-induced state of oblivion.

ANDY
There's no phone in ny room or
cable TV. |'ve had to sneak into

this cell next to nme, with sone
poor lithium zonbie |lying here
i ke a comat ose cabbage. .

| NT. ANDY' S HOUSE/ BEDROOM - BACK TO HARRY AND JOAN 44B

her expressi on shows sone concern:

JOAN
Maybe | better take this.

She tries to nove closer to the phone, hindered by
Harry's wei ght.

ANDY (V. Q)
And this is the lengths this
assassinis wlling to go to

suppress ne, because he does not
want me to have ny book.

JOAN
Harry, excuse ne, it's ny sister.

He noves off of her and she | eans across his torso,
pinning himto the bed as she addresses the speaker:

JOAN
Andy... It's Joan.

| NTERCUT BETWEEN Joan and:

| NT. ANDY' S HOUSE/ BEDROOM | NT. HOSPI TAL ROOM 44C

ANDY
Ch you're there. Thank Cod.

JOAN
Where are you? Are you in New
Yor k?

ANDY
No, that's what I"'mtelling you.
| went into the hospital first,
for one day, just to have a sinple
bone spur. ..

( CONTI NUED)
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JOAN
| know, you told ne that, but
where are you now?

ANDY
and the next thing I know I'm
transported sone place the hel
el se, agai nst ny know edge, while
| was conpl etely nedicat ed. .

JOAN
Andy, wait a mnute...

ANDY
Do you understand the inplications
of this, | have no underpants on
and absolutely no recourse to ny

ri ghts!

Joan sits up, and in her alarmis unaware that one of her
hands grabs hold of a swatch of hair on Harry's chest,
causing himto w nce:

JQOAN
Oh God, this is because of Red,
isn't it?

ANDY
Yes, it's because of Red, isn't
t hat obvi ous! ?

Evidencing interest in their exchange, Harry nanages to
reach to his cigarettes on the night stand.

ANDY
And if he and that fuckface |awer
in his paid enploy, think they can
Wai t .
(whi spering)
| think | hear soneone.

Joan turns to Harry, a stricken | ook on her face:

JOAN
What am | supposed to do?

HARRY
Fi nd out where she is.

JOAN
Hel l 0? Andy? You have to tell ne
where you are.
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| NT. HOSPI TAL ROOM 44D

ANDY
| told you, I don't know where
am these bastards are very clever.

She | ooks at the heavil y-neshed wires covering the w ndow

ANDY ( CONT' D)
I"'min sone private cracker box in
t he boonies, wth godammed wires
on the w ndows. . .

I NT. ANDY' S HOUSE/ BEDROOM - NI GHT 44E

HARRY
Ask her the nane of the first
hospi t al

JOAN
Andy, tell nme the nane of the
hospital you checked yourself into.

ANDY (V. Q)
Mount Haven, it's in the South
Bay, and don't ask ne these inane
questions, just do sonething..

HARRY
Tell her we'll find it.

JOAN
We'll find it, okay, so don't
worry. ..

ANDY (V. Q)
| hear soneone coming, | have to
get off.

JOAN

because |'m sure there's sone
si npl e expl anati on. .

She is cut short by the abrupt sound of the PHONE HANG NG
UP on the other end. Again, she turns to Harry:

JOAN
What should | do? Should | cal
t he police?

HARRY
No.

He reaches to an ashtray on the night stand and quickly
douses his cigarette:

( CONTI NUED)
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CONTI NUED: 44E

HARRY
Let's just take a run out there.

ON JOAN
hesitant and fearful:

JOAN
You nean right now?

EXT. FREEWAY - SERIES OF SHOTS - N GHT 44F

as Joan's car creeps along on a Saturday night Freeway,
bottling up a line of cars behind.

EXT. FREEWAY/INT. JOAN S CAR - N GHT 45

Harry is none too happily confined to the passenger seat
as Joan, white knuckling on the wheel, obsesses on Andy:

JOAN
| told her she shouldn't do this,
| mean, to be so maniacally
obsessed with this soul of nud
that she'd even want to wite
a book about him is beyond ne...

HARRY
Wel | the guy must be doing
sonething right to have anmassed
t hat anount of wealth.

JOAN
But she does this, you know, she
just periodically drops the entire
wei ght of her life on ne like a
ton of bricks.

HARRY

Joan, can | make a suggestion?
JOAN

Yes, please, anyt hing.
HARRY

You better try an keep up a little
with the flow or we're gonna get
cited.
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I NT. MOUNT HAVEN HOSPI TAL/ RECEPTI ON AREA - NI GHT 46

Harry stands scowing for effect, his armaround Joan. A
MALE ADM SSION' S CLERK sits at a conputer behind a
counter, keying up a file, then reading if off the
screen:

A C.
El | erman, Antonia. She was
admtted on the third of the nonth
and was signed out at 3:45 P.M on
the fourth, by her personal
physi ci an. . .

JOAN
How do you know he was her
physi ci an?

HARRY
Hell, | could cone in here and say
| was a doctor an' sign sonebody
out .

JOAN

And even if he was a doctor, it
doesn't nean he was ny sister's

doct or.

A C.
According to this he was her
doct or.

JOAN

Then who was the doctor who
operated on her foot?

A C.
(1 ooki ng at
screen)
There's nothing on here about her
foot. It says 'observation for

clinical depression.'

JOAN
That's a lie. She was in here for
an operation, then she was drugged
and taken out of here against her
will.

A C.
That coul dn't possi bly happen, we
have very strict regul ations
about . ..

( CONTI NUED)
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HARRY
Ckay, let's stop wasting tinme
here, where is this guy, what's
hi s name?

A C.
(1 ooki ng at
the screen)
H's name is Dr. Mnroe Park
(back to them
It doesn't say where he is.

JOAN
| can't believe this, you nean
there's no phone nunber or

addr ess?

A C.
|"'msorry, but | didn't type this
file...

HARRY

What kind of business are you
runni ng here, buddy?

A C.
All I can do is give you the data
| have on here. If you want to
call the Physician's Registry...
(gestures to a

bank of pay

phones)
There's sone public phones over
there. He's probably listed with
t hem

He turns away fromthem and back to the conputer.

I NT. MOUNT HAVEN HOSPI TAL/ WAI TI NG ROOM - NI GHT 47

Joan wanders anxiously around the waiting room In the
b.g., Harry can be seen at one of the pay phones. Seeing
hi m hang up, she stops pacing and | ooks toward him

POV: He approaches, answering her expectant |look with a
shake of the head and the disheartening news:

HARRY
Not hing. No Dr. Monroe Park.
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48 EXT. MOUNT HAVEN HOSPI TAL - NI GHT 48
Harry and Joan, noving toward the hospital parking |ot:

JOAN
How am | supposed to find this
man? Maybe he used a fal se nane,
or maybe he isn't even a doctor..

HARRY
|'ve got a couple of ideas here.
First, we want to try an' connect
with Red Layls.

JOAN
No, | don't want anything to do
wth Red, I"'mterrified of him
HARRY

There's nothing to be afraid of,
bel i eve ne.

JOAN
| nmean, you hear all kinds of
t hi ngs, about gover nnent
ki ckbacks, and Panamani an drug
couriers and...

HARRY
| know these type of guys. You
take away their noney and their
power, and what are they.

JOAN
No, really, | have to do
sonething. | have to go to the

police...

He stops wal king and takes a hold of her hand:

HARRY
Just hold off a bit on that,
honey, will you?
JQOAN
Ch, that's nice.
HARRY
What ?
JQOAN

You cal |l ed nme honey.

HARRY
Vell that's what you are.

( CONTI NUED)
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CONTI NUED:

He puts an arm around her, speaking in reassuring tones:

HARRY ( CONT' D)
| want to get a hold of this top
private investigator, who's a
cl ose, personal friend of m ne,
okay, and get himto find out who
this doctor is.

JOAN
Harry, this isn't your problem and
| don't want to draw you into it...

HARRY
Don't worry, we're going to find
your sister.
(he ki sses her)
Everything's going to turn out
fine.

I NT. MERYL'S COFFEE SHOP - ON NEWSPAPER HEADLI NE - DAY

reading "Sixth Victimof Wstside Slasher."” The ANGLE

SH FTS to

reveal Harry seated at a table next to a plate

gl ass wi ndow, reading the above paper. The viewis

i nclusi ve of The House of Bliss across the street.
He | owers the paper as a waitress (VITA) appears with a
Silex of coffee. She sits down opposite him refilling

his cup and addressing himin a famliar manner:

VI TA
Ckay, go ahead, |1've gotta hear
this. Wwo is it this tinme?

HARRY
No, it's not what you think. This
is a very unique individual I'm

tal king about. Plus there's a
mnd there, as well as a body and
a face.

VI TA
Didn't | hear this before, about
t he hostess at Denny's, that was a
col | ege graduate and had a nol e
i ke Elizabeth Tayl or?

( CONTI NUED)
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CONTI NUED: 49

HARRY
I"mtelling you, this is sonething
conpletely different. You gotta
nmeet her. She sings opera and has *
t he hands of a hul a dancer..

Under the follow ng, June can be seen crossing the street
fromthe House of Bliss and approaching the coffee shop:

HARRY ( CONT' D)
Anyway, you renenber that private *
detective that use to cone in here
all the tinmne? On the portly side,
bal d, had kind of crossed eyes...

VI TA
Ch.  Fred, you nean?

HARRY
Yeah, that's him How do you
think I could get a hold of hinf

VI TA
Ch gee, | think he's noved out of
the area and went into gournet *
snacks. *
I NT. MERYL'S COFFEE SHOP/ EXT. STREET - DAY 50

Harry's attention is drawn to June, tapping on the
w ndow.

HARRY
What ?! *

June, nouthing "There's sone guy over there wants to see
you." Then she gestures to a Continental Town Car in the
parking lot next to The House of Bliss.

EXT. HOUSE OF BLI SS/ PARKI NG LOT - DAY 51

Harry stands back, uneasily regarding the snoked w ndows
and the sun flaring off the gl ossy surfaces of the car.

( CONTI NUED)
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Presently, the passenger door opens and L.N. MONCRI EF, a
barely discernible presence in a suit blending in with
the dark interior of the car, addresses him by nane:

MONCRI EF
M. Bliss, I'd like to have word
wth you, if | may.

ON JUNE, standing on the sidewal k next to The House of
Bliss, looking at Harry and as he di sappears into the
car, she turns and goes inside the building.

EXT. HOUSE OF BLI SS/ ANOTHER ANGLE - DAY 52

The CAMERA makes a SLOW CIRCU T around the Conti nental
taking in an aerial protruding fromthe trunk, and bel ow
it alicense plate with the word "TYPHON' on it. The
MOVE CONTI NUES, briefly SCANNING a driver with a nasty
recidivist face, seated behind the wheel, and as we cone
full circle, the passenger door opens and Harry gets out.
He sl ans the door and steps back, angrily glaring at the
car. The hydraulic wi ndow opens and Moncrief | ooks out
at him

HARRY
You're talking to the wong
godammed party, you know that?

MONCRI EF
| think it's in your best interest
to hear ne out.

HARRY
No, you hear ne out, friend..

He takes note of the driver (STURGE) com ng around the
front of the car. He stops a few feet off and unbuttons
his jacket, revealing the cross-strap of a shoul der
hol st er.

Harry steps over to the w ndow, |eans down and
comuni cates in nore politic tones:

HARRY
Look, | happen to have a very
high regard for this party. And
maybe | even have sone feelings of
a personal nature here.

MONCRI EF
Vell | don't want to appear to be
t aki ng unfair advantage of you..

( CONTI NUED)
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HARRY
Goddamed ri ght.

Moncri ef reaches into a briefcase, takes out a fol der and
makes reference to its contents as he speaks:

MONCRI EF
But in devel oping certain
information on you, it's cone to
our attention that your nane isn't
Harry Bliss. That in fact, your
name i s Eugene Earl Axline..

HARRY
Wait a m nute.

MONCRI EF

And that both the I.R S., and an
i npressive nunber of creditors in
several Eastern cities...

(1 ooks up

at Harry)

seemto be sonewhat interested

i n your whereabouts.

Harry stands up, |eaving the vulnerable area of his
stomach franed in the passenger wi ndow. Wen he | eans
back down, a deeply conflicted expression is apparent on

his face:
HARRY
You know, that's not necessarily
entirely accurate, | nean, | don't

know where you conme up with these
so-called facts, but...
(at a | oss,
he | ooks
of f, shaking
hi s head)
| can't go sneaki ng around,
stealing this lady's property.

MONCRI EF
I'"d like to pose that the nane
and reputation of this very
decent man, is not the property
of Ms. Ellerman, or her sister.

He takes a voucher fromthe folder and sets the file
asi de:

( CONTI NUED)
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CONTI NUED:

(2)

MONCRI EF
And it's ny hope that we can avoid
any unpl easant eventualities,
either for you, or for sonmeone you
have such adm rable feelings
toward. . .

HARRY
What do you nean, 'unpleasant'?

MONCRI EF
| mean that M. Layls is prepared
to do whatever it takes to
confiscate this docunment. And if
you' d like to be of sone assistance
to us, by finding it and turning
it over to me, he'd like to offer
you this very generous gift.

He hol ds the voucher out to Harry who avoi ds | ooki ng at

it:

HARRY

Jesus Christ, | hardly know t he
woman. |I'mjust renting a dog to
her, that's all.

(1 ooki ng at

Moncri ef)

What kind of a person do you take
me for?

Harry stands in the parking lot, watching as the Con-

ti nental
of Bliss,

drives off. He starts to nove toward The House

then stops and opens the voucher, braving a

look at it.

CLCSEUP OF TYPHON CORPORATI ON CHECK

signed by L.N. Moncrief and nade out to the sum of

$15, 000.

EXT. STREET (PERPENDI CULAR TO ANDY' S HOUSE) - DAY

Joan's car pulls onto the street |leading to Andy's house.

Her gaze is drawn to a pickup parked on the street and,
as she passes the vehicles she turns to | ook at:

( CONTI NUED)
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CONTI NUED: 53
POV - BUTCH GABLE

sits in the pickup. A pile of recently-trinmed tree
branches litter the ground near the truck. He turns his
head to | ook at her.

EXT. ANDY' S HOUSE/ DRI VEWAY - DAY 54

Joan gets out of the Mercedes and opens the gates. As
she noves back to the driver's door, she gl ances at
Butch, then gets quickly into the car. She drives in

t hrough the gates and once again gets out to close them
behi nd her.

ON BUTCH

He wat ches sullenly as her car disappears through the
gates, then lifts a can of beer to his nouth and dri nks.

| NT. ANDY' S HOUSE/ DEN - DAY 55

Joan searches through the file cabinets and not finding
what she's | ooking for, goes through a simlar course
of procedure with the desk drawers.

ANGLE - UPSTAI RS

On an upstairs | anding, she searches through sone drawers
and cupboards. Then spotting Socorro on the |evel bel ow

JQOAN
Ch, Socorro...

ANGLE PAST JOAN TO SOCORRO BELOW

JOAN ( CONT' D)
Coul d you cone in here, por favor?

As Socorro cones to the |landing, Joan indicates one of
t he open desk drawers:

JOAN
| -am | ooki ng-for-ny-sister's-book.

Socorro steps closer and glancing into the the now
di sorderly contents of the drawer, shakes her head
def ensi vel y:

SOCORRO

No. No es m .
( CONTI NUED)
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55 CONTI NUED: 55

JOAN
La manuscripto
(hol ding an enpty
mani | a envel ope in
her hand)
de m hermana, Andy, si?
(poi nting at
hersel f)
| go... toda la casa...
(makes a w de
sweepi ng gesture
w th her hand)
Everywhere... Looking y | ooking..
(pointing at her own
eye)
And no es anywhere. Sabe usted?

Socorro sm | es apol ogetically:

SOCORRO
No se, no entiendo..
(backi ng away)
Lo siento...

Continuing to munbl e sone disclainer, she noves out into
the hallway and di sappears.

55A I NT. ANDY' S HOUSE/ BEDROOM - CONTI NUOQUS ACTI ON - DAY 55A

Joan rifles through the drawers of a snmall escritoire

agai nst the back wall of the bedroom Then she noves
toward the dressing area giving off to the bathroom and
stops as she sees the top rung of a | adder just visible
above the bottom | edge of a wi ndow adj acent to the shower.
A small section of glass has been renoved, just |arge
enough to permt the entry of hand to the w ndow | ock.

56 I NT. HOUSE OF BLISS OFFI CE - LATE DAY 56
Harry behind his desk, irritable, avoiding eye contact
wi th Joan, who is seated across fromhimon the w ndow
bench. (See Appendix for newitens, visible on the crine
col | age behind Harry.)

( CONTI NUED)
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61.
56

JOAN
| told this detective | wanted to
press charges agai nst Red Layls,
for abducting Andy, for
burgl ari zing ny apartnent, for
breaki ng into her house...

HARRY
Ch cone on, you're way off.

JOAN
And that he's been trying to scare
and intimdate ne in case | m ght
have read sonething in her
manuscri pt that he doesn't want
anybody to know. And you know
what he said? That | haven't
gi ven hi m probabl e cause to even
go and question Red Layls, or his

| awyer. ..

HARRY

Well, he's right, | could ve told
you that. This is a man who goes
fishing wwth the President, honey.

(grabs a pack of

cigarettes)
He's a little high up to go around
burgl ari zi ng peopl e and sendi ng
them nasty notes. So why don't
you just ease back on this thing
for awhile..

(l'ighting up)
Life's too godanmmed short.

JOAN
| can't do that, Harry. This is
my sister. | can at |east nake

out a m ssing persons report on
her, and then | want to talk to
the private detective friend of
yours.

HARRY
I"'mtrying to chase the guy down,
okay? But don't go and make
yoursel f sick. ..

pushi ng the paraphernalia around on his desk:

HARRY
| nmean, Jesus, why don't you just
get this damm thing and hand it
over tonme and I'Il give it to
t hese guys.
( CONTI NUED)
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56 CONTI NUED:  (2)

JOAN
You nean to Red?

HARRY
Yeah, to Red, or whoever...

JQOAN
Wll if | ever find, it, that's
the last thing I'd do with it.

HARRY
Dammt, you're naking ny work nore
difficult for ne, you know t hat!

JOAN
What is this, have | cone at the
wrong time or sonething?

HARRY
| tell you what the hell to do
and you don't listen to ne!

Joan | ooks down at the floor, attenpting a drollery:

JOAN
Wel |, soneone abates your
mai denhood and suddenly feels
they can start ordering you
ar ound.

HARRY
"' mnot ordering you around. |'m
just giving you ny opinion. And
maybe | get tired of hearing about
this stuff all the time, this book
busi ness, this manu-whatever, and
Red Layls, and your sister.

JOAN

Oh. Well...

(deeply hurt)
I"'msorry if |I've overtaxed you
wth my problens, Harry, but |
never asked you to consider thema
part of your worKk.

(stands up)
So why don't we speak when you're
in a better frame of m nd.

As she crosss to the door, Harry stands up:

HARRY
Ah honey, now...

( CONTI NUED)
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JOAN
Aw honey yoursel f.

She di sappears into the reception roomand can be heard
goi ng out the door. Harry noves to the w ndow, unhappily
wat ching as Joan gets into the Mercedes and drives off.

ON HARRY

again seated at his desk. He stares out the wi ndow, in
the throes of a noral conflict. Then nmaking sone sudden
resol ve he opens a drawer, takes out an envel ope and a
paper back book and | ays them on the desk.

CLOSEUP ON PAPERBACK

The price sticker is still attached above the title:
Dante's Divine Conedy - Sinplified Edition. He opens the
book, renoves the Typhon voucher from between its pages
and begi ns addressing the envelope with the information
on the check. Then he puts the voucher into the envel ope
and seals it.

57 EXT. STREET - EVEN NG 57

Harry, envel ope in hand, noves with determ nati on down
the block fromhis building. He approaches a nmail box,
pulls the handle on the letter drop and inserts his hand
inside the chute. He holds it there a nonent, seized by
i ndeci sion, and then brings his hand back out, still
hol di ng t he envel ope.

Turning around, he angrily stuffs it into his back pocket
and heads back to the House of Bliss.

58 OM TTED 58

58A I NT. ANDY' S HOUSE/ KI TCHEN - NI GHT 58A

Joan, carrying two gl asses of beer, crosses to exit the
kitchen, the ubiquitous Duke trailing after her. She
pauses to address Socorro, at the service island,

vi gorously hacking at the pink cadaver of chicken and
tossing the di snenbered pieces into a stew ng pot:

JOAN
Ch, Socorro, please-keep-the-dog
: el perro, in... in piso
inferior, por favor... exercise

room.. Tiene allergy...
( CONTI NUED)
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CONTI NUED: 58A

SOCORRO
Ah, si. Duke, venga aqui.

Duke returns to the kitchen and Joan noves into an enter-
tai nment al cove off the living room Helen is seated on
a couch, eating a slice of pizza froma delivery box on
the coffee table, her attention on the TV, where a talk
show is in progress:

HOST (V. 0)
(over above action)
... And now I'd like you to neet
the director and the star of the
smash hit novie, Blood And Kisses.
So let's give thema nice warm
wel cone. ..

OM TTED 59

| NT. ANDY' S HOUSE/ DEN 59A

APPLAUSE OVER. On a large TV screen, where a fervently
solicitous HOST addresses the DI RECTOR  Seated besi de
himis the Actress previously seen on the bill board and
in the novie trailer of Blood and Kisses.)

HOST (V. Q)
Bef ore we begin, why don't we show
the audience a clip fromthe novie.
Do you want to set it up for us?

DI RECTOR (V. Q)

Well, it's a bit... this scene
i nvol ves... just go ahead and run
it.
After clip:
HOST (V. 0)

(to the Director)
| must say, this is a dazzling
pi ece of work and you two are a
dynam te weddi ng of talents..

Joan hands Hel en one of the glasses, then sits down

besi de her. Under the follow ng, she picks up a pen and
| eans over the police docunment now resting on the coffee
t abl e.

( CONTI NUED)
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HOST (V. Q)
But | hear you're a little sensitive
about the criticismyou' ve had
about the anount of sexual violence
and nudity you have in the picture..

JOAN
"Any scars, marks or tattoos.'

DI RECTOR (V. Q)

(overl appi ng her)
Vell it's absurd. In the first
place, | didn't invent this genre.
And it happens to be a tradition
in this kind of filmthat wonen
make nore interesting and exciting
victinms than nmen do..

HOST (V. Q)
Well, | understand...

She | ooks up fromthe docunent to the screen. Then both
wonen | ook at each other with their nouths open:

DI RECTOR (V. Q)
And secondly the violence directed
at Mm's character is an essenti al
conponent of the story, and is not
in any sense of the word,
grat ui t ous.

ON TV SCREEN
as the Host turns to the Actress:

HOST (V. O)
But, M m, now what about you.
That scene where you run nude
t hrough Tinmes Square with those
mul tiple knife wounds all over
your body. That nust've been
horrendous for you.

ON JOAN

as she throws the pen down onto the coffee table:

JOAN ACTRESS (V. Q)
Asshol es. Yes it was, very horrendous..
JOAN
(to Hel en)

Come on, let me drive you hone.
( CONTI NUED)

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



59A

60
thru
63A

64

MAN TROUBLE - Rev. 4/22/91 66.

CONTI NUED:  (2) 59A

HELEN ACTRESS (V. 0.)

Wai t . But what hel ped ne enornously

is that we shot the film
I n sequence. ..

OM TTED 60
thru
63A

I NT. HOUSE OF BLISS - REAR APARTMENT - N GHT 64

June, lying on a studio couch with a renote control in
her hand, |ooking at the Actress:

ACTRESS (V. Q)
and that scene cane directly
after the gang rape in the
el evat or.

Harry steps INTO VIEW only half-Ilistening and grunbling:

HARRY
VWhat's her problem

ACTRESS (V. Q)
Also, | love Dick's taste so |
knew he was handling it very
artistically...

HARRY
Now what's she conpl ai ni ng about ?

He hol ds out his hand to June, requesting the renote
control

HARRY HOST (V. O)

G ve ne that. Well, you're just
delightful in the novie
and you're both great
fun to have on the show.
Thanks for com ng.

(to canera)

lwo's got some shit she's Don't go away, we'll be

| ooki ng at. .. ri ght back.

(Before you go, let's | ook
at another clip from Bl ood
And Ki sses!)

( CONTI NUED)
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CONTI NUED: (A1)

HARRY
... | come over here to | ook at
the ball gane and you give ne
t hese cl owns.

A COWERCI AL cones on. June hands himthe renpote and he
sits down on the couch, channeling to a BASEBALL GAME:

HARRY
| mean, what's wong with these
WoIren.

JUNE

You want a know sonet hi ng?

HARRY
They don't want to hear the truth,
that's what disturbs ne.

( CONTI NUED)
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JUNE
There's sone people that don't
treat ne |like you do.

HARRY
You tell themthe truth and they
cone at you with a cl eaver.

JUNE
| know one guy that says very
conplinentary things to ne, |ike

that | have nice features and a
sense of hunor.

HARRY
What guy?

JUNE
Sonme guy | net, that |ikes ne.

He | ooks at her, then reaches over and places a hand
af fectionately on the nape of her neck:

HARRY
You're going to | eave ne, |ard,
just after |'ve broken you in, and
taught you the fine art of dog
training?

JUNE
Maybe.
(waits for a
response, then)
As if you cared.

HARRY
(shakes his
head and si ghs)
Wonen.
(then back
to the TV)
What's the score?

EXT. ANDY' S HOUSE/ GARAGE - NI GHT X64
Joan and Helen enter the garage. Joan gets into the
driver's seat and cl oses the door, while Hel en naneuvers

on her crutches around to the passenger side.

ANGLE | NSI DE JOAN' S CAR

Joan turns the IGNITION ON and as she starts to buckle

hersel f in, her eye catches the novenent of sonething at
t he back of the garage.
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From behi nd a sheet of plywood resting against the back
wal | of the garage, and just visible in the darkness, a
man' s hand can be seen reaching to the handle of an ax in
anongst other gardening tools in an iron rack.

Hel en opens the passenger door and Joan whi spers to her:

JOAN
Hel en, quick, get in the car!

Hel en | eans down and | ooks in at her:

HELEN
What ?

Looking in the direction of Joan's gaze she sees the dark
figure of a man wearing a hood over his head, stepping
out from behind the sheet of plywod, holding the ax in
his hand and as he noves toward the front of the car, she
Screans.

He |lifts the ax over his head and swings it down vio-
lently, cleaving the blade into the hood of the Mercedes.
(Frominside the house, DUKE can be heard BARKI NG
furiously.)

Joan | eaps fromthe car and in stark terror, runs out of
the garage toward the house. Stopped by the sounds of
HELEN S HYSTERI A, she turns around to see her, hanpered
by her crutches and unable to nove.

ON t he hooded man's eyes, shifting their hom cidal intent
from Helen to Joan

Joan runs back into the garage and frantically tries to
pull Helen away from her death grip on the door handle.
The man begi ns stal king around the front of the car
toward her. She grabs one of Helen's crutches and raises
it upas if to hit him As he steps back to the ax and
tries to extract it fromthe hood, she suddenly rushes at
hi m and begi ns belaboring himwith the crutch. He lifts
an armto fend off the blows while his other hand con-
tinues to tug at the ax handl e.

JOAN
Hel en! Hel p ne!
HELEN
| can't! | can't novel!

Rai sing both arns to protect hinself, the man is forced
to give ground, noving further back into the garage, with
Joan continuing to batter at him Then in a sudden burst
of rage he grabs hold of the crutch, yanks it from her
grasp and |l unges at her.
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X64A I NT. ANDY' S HOUSE/ HALLWAY AND STAI RS - ANGLE DOWN HALL
CONTI NUQUS ACTION - NI GHT

Socorro exits her bedroomto the hall and heads down the

the stairs to investigate the cause of DUKE S BARKI NG

X64B | NT. ANDY' S HOUSE/ EXERCI SE ROOM - NI GHT

Socorro steps into the room The door automatically

cl oses behind her. Duke, in a frenzy, |leaps at her, then

runs toward the glass doors. He hurls hinself at the
gl ass, then returns to Socorro. Thinking he's gone
rabi d, she screans and tries to hide behind one of the
wei ght racks. The above course of procedure conti nues,

with Duke trying desperately to indicate his intentions,

chasi ng Socorro around and over the press benches and
exerci se paraphernali a.

X64C  EXT. ANDY' S HOUSE/ GARACE - NI GHT

(Hel en SCREAM NG OVER:) The hooded man has Joan up
agai nst the garage wall. One of his hands is on her
throat and the other is held over her nmouth. |In the
struggl e, she manages to sink her teeth into his hand.
He pulls it free and hits her across the face. She

reaches to a flower pot on a potting shelf and pol e-axes
himon the top of the head. It staggers himbriefly and

enabl es her to nove out of his grasp. She immediately
grabs an iron rake fromthe garden rack and turns
fiercely toward him

Now st andi ng, vanqui shed, breathing hard, and apparently
havi ng had enough, he begins to back away from her. Wen

he reaches a safe distance, he turns and noves quickly
of f, disappearing into the dark.

X64D I NT. ANDY'S HOUSE/ LI VI NG ROOM - SOVE Tl ME LATER

Joan, her garnents soiled and disheveled fromthe pre-
vi ous scene, cones fromthe vicinity of the front door,
closely foll owed by Duke and Harry:

HARRY
Why didn't you have the damm dog
with you, that's what he's for!

JOAN
| told you, he was in the house.

HARRY
What the hell good is that! You
have to have himwi th you at al
times!

( CONTI NUED)
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X64D  CONTI NUED:
As they nove into the living room Helen, wearing Joan's
chenille robe, her hair wldly askew, can be seen in the
kitchen area, holding a bottle of liquor in one hand and
searching through a cupboard for a gl ass.
JOAN HARRY
| can't have himwth ne Didn't | tell you, right
all the time, he's killing fromthe start, it's

my nmicous menbr anes. . .

very dangerous to fool

around with people |ike

Red Layl s!

JOAN
No you didn't, | said he was

dangerous, and you said he wasn't..

HARRY
Yeah, but that's before he tried
to part your hair with an axe!

JOAN

| don't knowif it was him Maybe

it was this tree surgeon...

She starts to nove toward the bedroom and he stops her:

HARRY
Wait a mnute. Howtall was he?
About six one? Kind of ugly?

Hel en, now with a drink in her hand, steps |INTO VI EW

behi nd Harry:

HELEN
He was about your height.

JOAN

No, he wasn't, he was nuch taller.

HELEN
Well let's not quibble, for god
sakes. The man is a conplete
mani ac. . .
(to Harry)

And excuse ne for saying, but this

isn't a job for an anateur..

JOAN

But wait, he couldn't be the sane

man who burgl arized ny apart nment,
because that's before | canme up
here. ..

( CONTI NUED)
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X64D  CONTI NUED: (2) X64D
HARRY

Forget about him | know what |'m
tal ki ng about. ..

HELEN
Joan, if you don't call the
police, |I'mnot staying here.

She takes the drink out of Helen's hand and drains it
whil e Harry conti nues:

HARRY
Quy |like Red Layls have hit nen
wor king for them that drive them
around and do their dirty work for

t hem

JQOAN
Gee whiz, first it isn't Red, now
it is Red. | can't keep up with
t hese sudden reversals.

HELEN
Alright... I'"'mcalling a cab.

ON Hel en, as she clunps away in the direction of the
guest bedroom

65 OM TTED 65
thru thru
67 67
68 | NT. ANDY' S HOUSE/ BEDROOM AND BATHROOM - NI GHT 68

Harry sits on chaise trying not to catch glinpses of
Joan, who is changing her clothes in the closet. The
nmood i s nore subdued.

JOAN
You know what | think? It's nore
t han one person.

HARRY
It's not nore than one person.
I"'mtelling you who the hell it is!

JOAN (O S.)
But | don't think Red would have
someone sing into my answering
machi ne. . .
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68A ANGLE ON CLCSET 68A

Joan sticks her head out door.

JOAN
It doesn't seem i ke sonething
he' d do.

HARRY

Damm t, Joan!!

She steps out of the closet and cones toward the bedroom
dressed in one of Andy's negligees.

JOAN
God, what is this?!' | can't say
anything to you anynore, you're
so darn touchy!

HARRY
You can nention anything you want,
honey. I'mjust trying to keep
you fromturning up face down,
that's all.

After a nonment:
HARRY ( CONT' D)
| mean, | can't | eave you up here
al one now. ..
She noves toward the bed, aware of Harry staring at her.

JOAN
It's Andy's --

HARRY
It's very becom ng on you

She sits down on the edge of the bed, |ooking over at him

JOAN
-- Maybe | don't quite fill it out.
HARRY
Yes you do.
After a brief noment:
JOAN

Vel | ?
He remai ns seated, |ooking at her.

She reaches to the answering nmachine on the night stand,
di sconnects it, then once again | ooks over at him

( CONTI NUED)
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He gets up and cones over to the bed and reaches a hand
down to touch the side of her face. She |ooks up at him

She takes his hand, he sits down on the bed besi de her
and they begin to nake | ove.

EXT. ANDY' S HOUSE/ DRI VEWAY - NEXT DAY 69

Harry stands watching Joan. She pulls the Mercedes half-
way out of the garage and stops the car to call out to him

JOAN
What are you going to do now? Are
you going to | eave?

HARRY
Yeah, 1'mgoing to skip down the
hill, take care of a few things,

pi ck up sone cl ot hes..

JOAN
Coul d you be back for dinner,
around 7:007?

HARRY
Yeabh. Sur e.

JOAN
Good.

She waves to himand pulls the rest of the way out of the
garage, revealing the ax handle still enbedded in the
front of the car, its handle sharply angled up fromthe
hood |i ke a soup | adle.

( CONTI NUED)
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(NOTE: Harry steps toward the car. H "Let ne pull that
thing out of the hood for you." J: "Later, | don't have
time right now ") She blows hima kiss. Then noves down
the driveway toward t he gates.

He stands watching until her car disappears. Then he
nmoves to front door of the house and finds it | ocked.

69A EXT. ANDY' S HOUSE/ SI DE ENTRANCE - DAY 69A

Movi ng around to the side of the house, he unbuckles his
wrist watch and puts it in his pants pocket. Then he
steps up to the service porch door, sees Socorro inside
putting clothes into a washer and raps on the gl ass
panel .

She smiles in recognition and opens the door for him

HARRY
Hi .

SOCORRO
Ella no esta aqui.

HARRY
| just want to |look for ny...

(indicating his
Wrist)

watch, | think I left it...
(gesturing toward
the living roon

in there.

SOCORRO
Ah si, es okay.

She steps out of the way to let himin.
HARRY
Thanks, Soco.
70 | NT. ANDY' S DEN UPSTAI RS LANDI NG - DAY 70
Harry searches through the file cabinet then noves over
to the desk and as Joan had done previously, goes through
the drawers. Duke sits in the doorway, watching him

ANGLE UPSTAI RS

He opens and inspects the contents of the sane drawers
and cupboards Joan had searched.
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72 | NT. ANDY' S HOUSE/ BEDROOM - DAY 72

Duke follows Harry's every novenent, as he engages in a
deft, professional search of the bedroom He goes

t hrough the bureau drawers, the closet shelves, a pair of
suitcases, then crosses to one of the two nightstands.
Finding nothing in the drawer, he noves around to its
mat e on the other side of the bed.

CLOSE ON HARRY

He opens the drawer, glances inside and starts to cl ose
it when he sees:

POV OF DRAVER

A gift envelope with his nane on it rests on a snal
wr apped box.

He picks it up, opens the envel ope and takes out a plain
white card with a handwitten nessage on it:

CLOSE ON CARD

"Thank you for everything you' ve done for ne, Harry, and
nmostly, for being innmy life. | |love you, Joan."

BACK TO SCENE

Harry sits down on the bed, feeling the utter deficiency
of heart inplicit in this act of treachery and decepti on.
He stares blankly into space for a nonent. Then he puts
the card back, picks up the box and w thout renoving it
fromthe drawer, gives it a little shake.

72A EXT. ADELE' S FRONT LAWN - LATE DAY 72A

Adel e stands pl ayi ng a garden hose over the |awm. Two
pop-eyed little DOGS YAP and mi |l about her legs. 1In the
b.g., Harry's van can be seen in the driveway, and
presently he appears fromthe side of the house, carrying
a suitcase and a few itenms of clothes. As he nobves to
t he van and opens the door, her attention is drawn to
hi m
ADELE
Harry! What the hell do you think
you' re doi ng?

( CONTI NUED)

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



76.
72A CONTI NUED: 72A

He sets the suitcase down, lays the clothes over it and
crosses the |l awn to her:

HARRY
| just got a phone call, honey,
froma promnent entertainer up in
Vegas, a very well-known singer..

ADELE
Who is it, Paul Anka?

HARRY
He's a rock star, you probably
woul dn't know t he nane. Anyway, |
gotta run a couple a dogs up to
him ..

ADELE
You know, it's T-m nus zero and
counting, Harry, on this whole
shitty deal

HARRY
Now | wo, don't blow this way out
of proportion. You think | want
to do this. | need the extra cash
ri ght now, believe ne.

ADELE
If you leave, I'mgetting Top Lock
to cone over and change the front
and back doors!

HARRY ADELE
Look, I'"'monly talking (scream ng at
about a short period of t he dogs)
time here. M ng! Tippy! Shut
up!!
ADELE

| mean it! You get in that van,
and |I'mtaking ny building back
and putting in a Fingernail Salon!

HARRY
Come on now, honey, don't say
things like that...
He puts an arm around her, giving her a perfunctory hug:

( CONTI NUED)
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HARRY
Let's not nmake a big issue out of
it...
(ki sses her on the
cheek)
Ckay?

Wthout waiting for a response, he noves back across the
lawn toward the van and is stopped md stride as a strong
spray fromthe hose hits himsquarely on the back

I NT. ANDY' S HOUSE/ LI VI NG ROOM - NI GHT 73

They are finishing dessert and coffee by candl elight.
Joan's hands encircle Harry's wist with a new watch.

ON HARRY AND JOAN

Seated at the dining table. He is deeply norose and
makes a half-hearted attenpt to enthuse as she tries to
secure the clasp. (The enpty box and the card rest on
the table next to the watch he used to deceive his way
into the house.)

HARRY
It's really very nice |ooking,
honey.
JOAN
Do you like it?
HARRY
Yeah. | do. Very much

She finishes securing the watch.

HARRY ( CONT' D)
Thank you.

JQOAN
You' re wel cone.

HARRY
Yeah it's great and it's sonething
| really needed, so...

He | eans over and ki sses her on the cheek, then picks up
his fork and begins poking with disinterest at his food.

Joan's eyes remain on him trying to divine his nood:
JOAN

| s anyt hi ng wong?
( CONTI NUED)
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HARRY
No. Nothing's wong. Everything's
fine.

She resunes eating. Then, desirous of drawi ng his atten-
tion, she fixes her gaze on the table top and sniles
pensi vely, making the assunption that he is |ooking at
her. Wen no response is forthcom ng, she attenpts a
verbal solicitation

JOAN
(wi t hout | ooking up)
You' re probably wondering why |I'm
smling.

He | ooks over at her:

HARRY
What ?

JOAN
| was just thinking that | find
this noody side of you very
attractive.

HARRY
Ch, uh- huh.

JOAN
In fact, if you want to know, and
| can see you're dying to..
(reaches over and
caresses his back)
| conpletely adore you

HARRY
Wel |, sane here, honey.

JOAN
Wiy are you all wet?

He lays his fork down and tries to nmake an awkward and
difficult excursion into the truth

HARRY
You know, there is sonething |
feel | gotta say here, Joan,

that's been preying on nmy m nd.
Sonmet hi ng | maybe shoul d' ve

handled a bit differently with
you fromthe start, about this
particular situation I'min...

JOAN

What situation?
( CONTI NUED)
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CONTI NUED:  (2) 73
HARRY
Vell, you recall | nentioned to
you a while back, that | was
finished...

Socorro steps INTO VIEW addressing Joan with great
exci tenent:

SOCORRO HARRY
Senora, ven rapido. Mra ... With a certain
que estoy en |as noticias relationship, and |
de |l a tel evicion! nore or |ess, am
but . ..

She notions Joan to foll ow and di sappears into the
ki t chen.

JUW CUT TO

| NT. ANDY' S HOUSE/ DEN KI TCHEN AREA - NI GHT 74

Joan and Harry, | ooking toward the television set.
Socorro stands next to the screen, pointing at herself,
a small figure near the front door of Andy's house. In
the f.g. a television REPORTER addresses the canera:

SOCORRO
Mra, alli estoy.

REPORTER (V. Q)
(over the above)

Regardi ng an earlier press
rel ease announcing Ms. Ellerman's
intention to publish her book,
whi ch purportedly contains
several explosive details concerning
Rednon Layls' controversial business
deal i ngs.

Harry coughs loudly as Moncrief appears, standing outside
a governnent office building, encircled by a picket of
m crophones attached to a nunber of floating hands.

REPORTER (V. Q.)
M. Layls' |awer, Laurence
Moncrief, had this to say when
asked if he was concerned about
what m ght be revealed in the
El | erman book:

( CONTI NUED)
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MONCRI EF
| have no know edge what soever of
Ms. Ellerman's so-call ed book, or
her all eged di sappearance, which
appears to have all the ear nmarks
of a publicity stunt.

JOAN
(to Harry, outraged)
Can you believe this?!

She turns contenptuously back to the screen. The
Reporter now stands in the f.g. of a three-story build-
ing. SLIGHTLY QUT OF FOCUS, but discernible over its
entrance, are the words: Mnroe Park Center.

REPORTER (V. Q)
Recent reports of Layls' failing
heal th were deni ed by his personal
physi cian, Dr. Park. Wen
questioned in a phone interview,
he responded that the elusive
billionaire...

As the Reporter continues, Joan noves closer to the TV.

REPORTER (V. Q)
... was recovering from quote,
"not hing nore than the treatnent
of an ordinary virus.'
Meanwhi | e. . .

She points to the sign over the building s entrance:

JOAN
Do you see that?

HARRY REPORTER (V. Q)
VWhat ? ... this seenms to be
anot her intriguing
JOAN epi sode in the storny
Monroe Park! That's the career of Andy ElIlerman,
nanme of the man who checked one-tinme WAshi ngt on
Andy out of the hospital! pl aygirl and erstwhile
conpani on to one of the
HARRY country's weal t hi est
"' mnot sure that was the men... This is Heidi
guy' s nane. Robl es reporting to you

from Monroe Park Center
in San D nms. .

( CONTI NUED)
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JOAN
Yes it was.
She | ooks quickly back to the screen -- a comerci al
cones on.
JOAN

What did she say? San D nmas?
(then to Harry)
Where's San D mas?

Wthout waiting for his answer, she strides across the

room
JQOAN
Let's call the T.V. station and
find out.
HARRY

This is not the way you want to go
about this, honey.

As she noves OQUT OF VIEWinto the living room he turns
to Socorro:

HARRY
Tell her, Soco. She shouldn't
mess with these people.

I NT. ANDY' S HOUSE - NI GHT

Joan cones out of the bedroomw th her purse and jacket
and with Harry follow ng, crosses the living room

HARRY
WIl you just once take the
benefit of ny advice?

( CONTI NUED)
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JOAN
First you tell me | go around
acting too timd...

HARRY
Yeah, but this is a whole different
situation here...

JOAN
And now when | suddenly feel I|ike
| could save the Pope in an
eart hquake, you start trying to..

HARRY
This is not the Pope we're tal king
about here, believe ne.

JOAN
That's just a figure of speech.

They di sappear out the front door.

EXT. ANDY' S HOUSE/ DRI VEVWAY & GARAGE - N GHT

Joan cones out the front door, Harry noving al ong besi de
her, as she nobves crossing briskly toward the garage:

HARRY
Damm t, Joan, these people are
hol ding all the cards. They'll
probably throw you into that
bughouse with your sister.

She begins noving a little | ess purposively than before:

HARRY
You want to go there and call 'em
a bunch of nanmes, throw a | ot of
accusations at thenf? They don't
care. People with that kind of
nmoney behind them wth their kind
of connections, they never go to
jail, you never see them behind
bars.

They stop in front of the garage where Joan's car is
par ked:

HARRY ( CONT' D)
Am | getting through to you?

She nods.
( CONTI NUED)
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HARRY
Al right.

Though evidently very troubl ed, she neverthel ess goes
into the garage, opens the driver's door and gets into
t he car.

HARRY

(to hinself)
Jesus Chri st.

EXT. G TY STREETS - N GHT

The Mercedes noves al ong one of the surface streets with
the ax handle still protruding fromits hood.

FOLLON NG ON the car as it enters a ranp and pauses

before nerging into the dense traffic on the eastbound
Hol | ywood Freeway.

EXT. FREEWAY - SERIES OF SHOTS - JOAN S CAR ON FREEWAY

I NT. JOAN S MERCEDES ( FREEWAY) - NI GHT

Joan, staring grimy out the windshield as she snails
along in the right-hand lane. Harry begins shifting
fitfully around, grunbling:

HARRY
This is just nuts, what you're
doi ng.

JOAN

WIIl you stop trying to underm ne
me every inch of the way.

HARRY
(gesturing out the
w ndow)
Look at this goddammed traffic.

JOAN
Anyway, | didn't ask you to drag
al ong with ne.

HARRY
You're the one that's dragging
al ong.
(gesturing at a sem
in front of them
Go around the goddamed truck.

( CONTI NUED)
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JOAN
Don't tell ne what to do.
HARRY
Ckay, just let nme drive the
goddammed car, that's all | ask
JOAN
Way should | et you drive?
HARRY
VWy? 1'Il tell you why, because
you're a terrible driver, that's
why.
JOAN

Ch, now all the ugly little truths
are com ng out.

HARRY
You operate this vehicle like it
was a cane with a red tip painted
on the end of it.

JOAN
Don't talk to nme, Harry. | nean
it, just don't say another word to

el

84.

He angrily folds his arns across his chest, assumng a

sullen silence for a nmonment. The traffic has come to a

grid-lock stop, raising their anxiety |evels:

JOAN ( CONT' D)
| was doing just fine until you
started in on ne...

HARRY
(gesturing at the
ax)
Driving around with a goddammed ax
stuck in your car...

JOAN
And now | ook at nme. |'ve got
pur pose trenors. ..

He suddenly opens the door, gets out and noves to the ax

handl e. Joan watches as he nmkes several unsuccessf ul

attenpts to pull the ax out of the hood of the car.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library

78



MAN TROUBLE - Rev. 4/22/91 85.
EXT. FREEVWAY/INT. JOAN S CAR - N GHT 79
He gives up and noves back to the passenger door, passing
a man in an adjacent car, |looking curiously fromthe ax
handl e to him
HARRY
| s sonething the fuck bothering
you, pal?

He gets into the Mercedes and sl ans the door.

OM TTED 80

EXT. MONRCE PARK CENTER/ PARKI NG LOT - N GHT 81

Joan noves qui ckly through the parking lot and onto a
wal kway | eading to the hospital entrance. Harry,
trailing behind, calls up to her:

HARRY

Can | at | east offer sone advice?
JQOAN

No.
HARRY

Good. Just barge into the place,
honey, and play the big hero.
(pauses for a
response)
When he tells you your sister's
not there, what're you going to
do, cry?

She stops wal king and as he noves up beside her, | ooks
defiantly at him

JOAN
Ckay. Wat?
REMOTE ANGLE ON HARRY AND JOAN

He takes her by the hand and | eads the way over the
grounds toward the rear quarters of the hospital.

EXT. M P. CENTER/ REAR ENTRANCE - NI GHT 82

ON Harry and Joan, as he tries several |ocked doors
before finding one that gives entrance into the hospital.
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INT. MP. CENTER/ UTILITY AREA - N GHT 83

They step inside a narrow hallway | eading to one of the
mai n corridors of the hospital. As they edge past a

| aundry cart outside a utility room Harry rel eases her
hand. She noves ahead, then experiencing a sudden | oss
of nerve, stops and | ooks back to see Harry rummagi ng
through the dirty |aundry.

I NT. M P. CENTER/ HALLWAY - NI GHT 84
Harry, in a white doctor's jacket, wth Joan at his side,
move through a corridor. As she glances nervously about,
then at him
JOAN
This isn't going to work. You
| ook Ii ke a busboy.

They approach a nurses' station and Harry steps forward
to address one of TWD NURSES behi nd the counter:

HARRY
Excuse nme, Nurse..
LONG SHOT
ON Harry, Joan and Nurse One. Presently the Nurse ges-
tures to a stairwell leading to the second floor. Joan
and Harry nove in the direction indicated.

ON HARRY AND JOAN

Moving into the stairwell.

INT. MP. CENTER/ STAIRAELL TO 2ND FLOCR HALL 84A

Pl CKI NG UP Harry and Joan novi ng down the above hal | way,
| ooki ng at the room nunbers:

JOAN

| hope you know what you're doing.
HARRY

Don't worry. Just do what | told

you.

They approach room 206. (In the hallway outside the

adj acent room an old man in a hospital gown is seated in
a wheelchair. He wears a stingy-brimhat on his head and
reads a panphlet entitled "Col ostony and You.")

( CONTI NUED)
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Harry reaches to the door, opens it, ushers Joan inside
and is about to follow, when:

NURSE ONE (O. S.)
Doctor! Just a mnute pl ease!

HARRY' S POV - NURSE

Appr oachi ng up the hallway.

BACK TO SCENE

He takes a few steps towards her, assum ng his all-purpose
scow :

HARRY
What's the problem dear?

NURSE ONE
W're trying to contact Doctor
Park, just to be sure he's
aut hori zed you to exam ne Ms.
El | erman, because you know, we
have to follow certain...

HARRY
| understand. You're doing your
] ob.
NURSE ONE
(trying to | ook
around him

Where did your assistant...?
HARRY

She had to step inside for a
monent, to relieve herself.
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I NT. M P. CENTER/ ANDY'S BATHROOM - NI GHT 85

Joan is now wearing Andy's hospital gown, while Andy is
hastily buttoning herself into Joan's bl ouse:

ANDY
And if this little kinglet of
corporate shit thinks he can get
away wWith this, he's greatly
m staken. Just wait 'til he hears
what |I'mgoing to cone out with
now.

Joan thrusts her skirt at Andy:

JQOAN
Put this on.

ANDY
Renmenber when he passed ne off as
staff and | was put on official
governnent payroll all through
Maui and the Yucatan M ssion?

JOAN
No, | don't. And hurry up, wll
you.

And as Andy steps into the skirt, Joan takes over the
unconpl eted buttoni ng chores:

ANDY
Yes you do, renenber, when
al nost died of the vomto negro?
Well that's when he was doi ng al
that illegal oil drilling off the
Mexi can @Qul f. ..

She turns to look critically at her face in the mrror:
ANDY
Have you got any Ilipstick?
I NT. M P. CENTER/ HALLWAY - N GHT 86
ON Harry and the Nurse, as before:
NURSE ONE
| assune you're a fairly recent

associ ate of the doctor's?

HARRY
That's very correct.

( CONTI NUED)
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NURSE ONE
Unhm hmm .. \Wat do you specialize
in?
HARRY

|'d say fermal e troubles, mainly.

NURSE ONE
Oh, so Dr. Park feels there's a
gynecol ogi cal invol venent here.

HARRY
Soneti mes he does, yes.
(a beat)

By the way, did anyone ever tel
you what attractive eyebrows you

have?
NURSE ONE
(t hrown)
Ch, well, no, they haven't...

Her attention is diverted to a SECOND NURSE entering the
wing, calling out to her and nmaeki ng a sumoni ng gesture:

NURSE ONE
Excuse ne a m nute, Doctor.

Harry wat ches as she noves away, and while the two Nurses
engage in an exchange sone di stance down the hall, he
steps back to the door, opens it and sticks his head

i nsi de:

H S POV

of Joan and Andy, the forner whispering urgently in ref-
erence to the latter's red hair:

JOAN
What about her hair?
ANDY
Who' s he?
ON OLD MAN

now snoozing in the wheelchair. Harry's hand MOVES | NTO
FRAME and deftly renoves his hat.

( CONTI NUED)

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



MAN TROUBLE - Rev. 4/22/91 90.
CONTI NUED:  (2) 86
H S POV

of the Second Nurse on her way back to the main corridor,
while Nurse One is returning to Harry.

As she cones up to him

BACK TO SCENE

NURSE ONE
That was ny superior. She tells
me Dr. Park is in surgery and she
suggests that you wait in the
Adm ni strative Lounge until we can
get a hold of him Wuld that be
alright?

HARRY
Certainly.

He noves to the door, opens it, blocking the Nurse's view
into it with his body.

H 'S POV OF JOAN
Looking frightened at her inm nent abandonnent.

HARRY (O S.)
Don't worry Ms. Ellerman, we'll
be right back

Andy, wearing dark glasses and with her hair hidden up
under the stingy-brimhat, steps out into the hallway.

BACK TO SCENE

Harry takes her by the arm and | ooks am ably toward the
Nur se.

HARRY
Whi ch way?

NURSE ONE
(gesturing a direction)
That way, Doctor, and thank you
very much for your patience.

HARRY
Don't nention it.

The Nurse watches briefly as they nove away, then

extracting a key from her pocket, she steps over to the
door and | ocks it.
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EXT. M P. CENTER/ PARKI NG LOT - N GHT 87

Harry, outside the Mercedes, glancing around furtively,
while inside the car, Andy continues to perseverate about
Red Layls as she struggles out of Joan's clothes:

ANDY
And this man, who woul dn't know
the truth if it came up and spit
himin the eye, is accusing nme of

lying...
She hands himthe skirt out through the w ndow

ANDY
You know what that prick had his
| awer say to ne?

Harry lays the skirt on the hood of the car and begins
getting out of the doctor's jacket.

ANDY
That | was a pretty, grudge-
bearing little mal content, grasping
at sone splinter of celebrity for
mysel f at his expense. Can you
bel i eve that?

She hands himout the blouse and he turns politely away
fromher sem-nudity as he hands her the doctor's jacket.

HARRY
Here, put this on.

ANDY
| mean, the arrogance. .
(getting into the
j acket)
What did she say your nane was?

HARRY
Harry.

ANDY
(flirtatiously)
Have you got a cigarette, Harry?

He takes a pack of cigarettes and a lighter fromhis
shirt pocket and hands themto her:

HARRY
Stay in the car. Don't talk to
anybody, and |I'Il be right back.

He i medi ately noves off, rolling Joan's clothes into a
bundl e and headi ng back to the hospital grounds.
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EXT. M P. CENTER/' CGROUNDS - NI GHT 88

Harry, hurrying across the grounds to the rear of the
hospital. (In the distant b.g. beyond him the

Conti nental can be seen pulling up and parking on a
street bordering the hospital. Mncrief, carrying a
briefcase, and his chauffeur (Sturge), get out and nove
onto a wal kway | eading to the hospital entrance)

EXT. MP. CENTER - REAR - N GHT 89

Harry rounds the corner of the hospital building and
st ops:

Two mal e hospital enployees are snoking and conversing
out side the door he had previously entered with Joan.

HARRY
Fuck!

He turns and noves OUT OF S| GHT.

INT. MP. CENTER/ ANDY'S ROOM - N GHT 90

Joan, in a state of extrenme nervousness, paces about the
room Her peranbul ations bring her near the door to the
hal | way. She reaches to the doorknob, tests it and finds
she is | ocked in.

JQOAN
Chri st.

A soft WH STLE cones fromthe vicinity of the w ndows
behi nd her, followed by Harry's voi ce, whispering:

HARRY (O S.)
Joan? Are you there?

She crosses quickly to the wi ndows, | ooking out through the
thick wire nesh at Harry:

HER POV

He stands several feet below, |ooking up at the w ndow.

HARRY
s that you?
BACK TO SCENE
JOAN
Yes, it's nme. Hurry up, will you

( CONTI NUED)
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HARRY
|"mhaving a little trouble getting
back i n.
JOAN

Ch great, Harry. \What have you
got ne into?

JOAN
Don't worry, honey...

JOAN
You have to get ne out of here!

HARRY
Everything' s under control, just
hang on a few nore m nutes and
"Il be right back, okay?

As he noves out of sight, her attention is drawn to the
sound of MJUFFLED VO CES in the hallway. 1In a panic, she
starts toward the bathroom changes her m nd, nobves to
the bed and gets into it. As the door begins to open,
she grabs one of the pillows and quickly covers her head
withit.

ON MONCRI EF AND STURGE

Being let into the roomby a nmale nurse. He closes the
door after themand the two nen | ook toward the bed:

MONCRI EF
Andy? It's Larry Moncrief.
H S POV

of the unresponsive figure under the covers.

BACK TO SCENE

MONCRI EF
Wul d you care to sit up for a
mnute? 1'd like to talk to you.

EXT. MONRCE PARK CENTER/ PARKI NG LOT - NI GHT 91

ON Andy in the driver's seat of the Mercedes. The w ndow
is rolled up and she puffs inpatiently on a cigarette.
Presently, she catches sight of something out the
driver's window and turns to | ook:

( CONTI NUED)
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A sl eek black car with opaque'd windows pulls into a
parki ng slot several yards away. A faded nale beauty,

somewhere in his 50s, gets out of the rear passenger door

and as he noves to the wal kway | eading to the hospital
grounds:

She quickly rolls down the wi ndow and angrily addresses

hi m

ANDY
You son of a bitch!

RED LAYLS | ooks toward the Mercedes and as he approaches,

we can see a nedical beeper attached to his belt.

H S POV OF ANDY

Her hair still hidden under the stingy-brim her eyes
unrecogni zabl e behind the dark gl asses.

BACK TO SCENE

He conmes up to the car, peering closely at its occupant:

RED
Who is it?

ANDY
Who the hell do you think it is?!

RED
Sweet heart? |Is that you?

She pulls the dark gl asses off...

ANDY
No thanks to you, it's ne.

and throws them onto the dashboard.

EXT. M P. CENTER/ GROUNDS - NI GHT

Harry hastens back al ong the wal kway to the parking |ot.

Once again he halts abruptly in his tracks:

HARRY
Aw, Jesus.

( CONTI NUED)
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H S POV - RED LAYLS

Opening the driver's door and reaching in to take hold of
Andy's arm (As she steps out of the car, we see that
bel ow the doctor's jacket Harry had intended to retrieve,
she is bare-1egged and wears Joan's high heels.)

BACK TO SCENE

Harry turns and strides back toward the hospital.

INT. MP. PARK CENTER/ ANDY'S HOSPI TAL ROOM - N GHT

Moncri ef places a briefcase on a nightstand next to the
bed. As he opens it and searches through its contents:

MONCRI EF
Before he arrives, I'd like you to take a
|l ook at a list of certain deletions and
expurgations, which if agreed to..

He renoves several typed pages, stapled together and
| ooks down at the pillow covering Joan's face:

MONCRI EF
... Red is, very generously, |
t hi nk, prepared to offer his
sanction to a sanitized version of
your book.

No response. Moncrief glances over at Sturge, standing
near the door, then back at the figure on the bed.

MONCRI EF

| think you should know, that if
you push this too far, you run the
ri sk of having himw thdraw his
consent to your well -being.

(pauses, then)
| don't think we want that, do we,
Andy?

He reaches down and renoves the pillow. Joan | ooks fear-
fully up at him

JOAN
Andy' s not here.

MONCRI EF
| can see that, M ss Spruance.
Wul d you care to tell nme where
she is?

( CONTI NUED)
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CONTI NUED:

She sits up, glancing uneasily at Sturge, then attenpts
to assert herself boldly to Moncrief:

JOAN
As a matter of fact, she happens
to be on her way to the police
ri ght now, acconpani ed by a close
friend of mne...

Her bluff is imedi ately belied by:

HARRY (O S.)
Honey? It's ne again.

Moncri ef and Joan | ook toward t he w ndow

HARRY (O S.)
| have to tell you sonething.

Joan junps fromthe bed and noves to address Harry:
JOAN
Don't say a word, Harry! |'m not
al one!

Moncri ef | ooks at the chauffeur, gesturing toward the
door .

MONCRI EF
St ur ge.

Sturge exits to the hallway, |eaving the door open.

POV OF HARRY
st andi ng bel ow t he wi ndow, whi speri ng:
HARRY (O S.)
Who' s there?
BACK TO SCENE
Moncri ef steps in beside Joan:
MONCRI EF

| think you better come in here,
M. Bliss.

EXT. M P. PARK CENTER/ THROUGH ANDY' S HOSPI TAL W NDOW
ON GROUNDS - ON HARRY

Mutteri ng under his breath:
( CONTI NUED)

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library

93

94



94

95

96

MAN TROUBLE - Rev. 4/22/91 97
CONTI NUED: 94

HARRY
Shit.

In the distant b.g., the previously seen old man i s being
wheel ed al ong the main wal kway by a hospital orderly.

JOAN
Just go get Andy and | eave, w |
youl!

HARRY
That's what |'mtrying to tel
you. . .

MONCRI EF

I'"'ma little disappointed to find
you defaul ti ng on our agreenent.

INT. MP. CENTER/ ANDY'S HOSPI TAL ROOM - NI GHT 95

Joan | ooks from Moncrief to Harry:

JOAN
What agreenent ?

POV - HARRY
HARRY
(to Moncri ef)
Bull shit! | never agreed to
anyt hi ng!
(to Joan)

Thi s asshol e approached ne and
tried to bribe nme into working for
them and | told himto go to hell

ON MONCRI EF
MONCRI EF

| believe an agreenent was inplicit
i n your acceptance of ny check.

EXT. M P. CENTER/ THROUGH ANDY' S HOSPI TAL W NDOW 96
- ON HARRY

HARRY
Ch, you want to see your check?

He begi ns searching frantically through his pockets:

( CONTI NUED)
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JOAN (V. Q)
Oh Harry, how could you..

HARRY

Honey, don't go by anything this
guy says, because |I'mthe only one
who knows what the hell [|'m doing.

(pulls the envel ope

from his back

pocket)

It just slipped ny mnd, | was
going to tell you

(holds it up)
See? | never cashed the fucking
t hi ng!

He tears the envelope in half and as he throws it on the
ground, a hand the size of a |large dictionary reaches

| NTO FRAME and grabs hi mroughly by the back of his shirt
col | ar.

INT. MP. PARK CENTER/ ANDY'S HOSPI TAL ROOM - JOAN S 97
POV - HARRY AND STURGE - NI GHT

I urching about in a grappler's waltz bel ow t he w ndow.
In the b.g. the old man can be seen | eaning down to the
wal kway, picking up the stingy-brimhat and returning it
to his head.

She turns fromthe window to see a subdued Andy entering,
her eyes showi ng signs of recent weeping. Behind her in
the hall, Moncrief can be seen greeting Red Layls.

Joan noves over to her...

JOAN
Are you alright?

And in response to Andy's stoical nod:
JOAN
No you're not.
(enbraci ng her)
What did that bastard do to you?

ANDY
| need a Kl eenex.

She noves toward the nightstand with Joan foll ow ng:

( CONTI NUED)
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JOAN
You know what they're trying to do,
don't you? To force you into
signi ng sone kind of agreenent
that. ..

ANDY
Wait, | want to tell you what he
said to ne...

She extracts a tissue froma dispenser on the nightstand:

ANDY ( CONT' D)
He said | was the only woman he's
ever really cared for...

JOAN
What ?!

ANDY
And when he said it...
(bl owi ng her nose)
he had a tear in his eye..

Joan's jaw goes slack in disbelief.

ON RED
d ancing sourly at the two wonen, as he and Moncri ef
ent er.
MONCRI EF
Well this noves to the top of the
list, Red, as one of your nore
stunni ng achi evenents.
RED
(irritably)
Get ne sonething cold to drink,
will you?
MONCRI EF
Certainly.
ON SI STERS

Speaki ng in hushed, and in Joan's case, urgent tones,
while, in the b.g., Mncrief exits to the hallway.

JOAN
Andy, you don't know what you're
saying. You're suffering from
host age syndrome or sonet hing.

( CONTI NUED)
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ANDY
Well, after all | do love him

JQOAN
You 'l ove' hinf!

ANDY
Yes, he's been a very inportant
man in ny life, you know that.

JOAN
(raising her voice)
Ch, now he's not a fecal-faced,
great white shark

Andy | ooks over at RED, now seated in one of the two

chairs in

the room Moncrief can be seen re-entering

and joining him

ON HARRY

St epping i
arm ock:

ANDY
| don't know where she got that.
(back to Joan)
WI 1l you pl ease keep your voice
down. He's very sensitive to what
peopl e say.

JOAN
"Sensitive'? Have you |ost al
your beads?! This man had you
ki dnapped and kept in a drugged
stupor for the last three weeks,
and now he's. ..

nto the doorway, holding Struge in a painful

HARRY
Al right, what the hell's going on
in here?

RED
Who' s this?

MONCRI EF

That's the dog trainer.

RED
| thought he was working for us.

( CONTI NUED)
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MONCRI EF
Well there seens to be alittle
grey area there, Red.

RED
(to Harry)
Conme over here, | want to talk to
you.

Harry rel eases Sturge and noves over to Layls, offering
his hand and trying to maintain his gruff manner:

HARRY
M. Layls..

Joan | ooks with dismay at Harry's apostasy as he shakes
"the great man's" hand, then quickly returns her atten-
tion to Andy:

JOAN
WIlIl you listen to ne! This man
is not only a bastard, he's a
scummy, soul-less little thug and
a crimnal!

ANDY
Are you inplying that | have
defective judgenent in nen, Joanie?

Red and Harry, as before. 1In the b.g., a hospital

enpl oyee wheels a cart hol ding several gl asses of iced
tea. Moncrief noves over to the cart and the enpl oyee
exits.

HARRY
| just want a say, that though
you' re soneone in a category
admre, you' ve gone to sone
| engths on this thing here, that
| don't entirely agree with..

RED
Sit domm. | have a neck condition
and it aggravates ne to have to
| ook up at you.

HARRY
Ckay. No problem

As he seats hinself in the other chair, Red reaches up
and takes a glass of tea offered by Mncrief:

HARRY ( CONT' D)
But | want to go on and finish ny
t hought on this, because..
( CONTI NUED)
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RED
You know, I'"'mnot in the best of
health right now, and |I've been
advi sed to avoid excitenent...

Harry takes a second gl ass from Moncri ef:

RED ( CONT' D)
So if youintend to do that...
(after a sip of tea)
| mght just have to have ny shock
troops bl ow your brains out.

HARRY
Ch, uh huh.

RED
(hol ds the glass up
to Moncri ef)
More sugar.

ON JOAN AND ANDY

JOAN
And furthernore, this 'sensitive
man's | awer nore than inplied
they were willing to put your feet,
as well as probably mne, into a
bl ock of cenent!

ANDY
Ch that's just all talk...
(calling over to
Moncri ef)
Wul d sonebody pl ease get ne ny
cl ot hes!

ON HARRY AND RED
(In the b.g., Sturge exits on another flunky errand.)

RED
Just put yourself, Harry, for a
nonent, in the shoes of a man
whose sole intention is to | eave
the world a better place than he
found it, only to discover those
i ntentions have been painfully
sl andered by sonmeone he'd given
both his heart and his econom c
support to, not to nmention his
trust...

( CONTI NUED)
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HARRY
(noddi ng hi s head)
Uhm hmm

ON JOAN
| ooki ng over at Harry, protesting |oudly:

JOAN
Harry, | can't believe you're
sitting there noddi ng your head
and having a tea party with these
cr ooks!

HARRY
"' m not noddi ng ny head, honey,
l|"mjust listening to the nman.

ON ANDY
as Harry, in the b.g., resunes his exchange with Red:

ANDY
Wio is this guy, anyway? Isn't he
alittle sleazy, Joanie, a bit
infra dig? | nean Lewe's a bit
of a stiff, but...

JOAN
You're going to talk to ne about
sl eaze, when you consorted with
some mani ac tree surgeon, who was
flicking his tongue out at ne |ike
sone rutting iguana, and groping
at his naturalia at three in the
nor ni ng?!

ANDY
Oh, '"him'

She | ooks to the chauffeur, re-entering with her clothes.

JOAN
Ch "himM? He cane at ne with an
ax!

ANDY
Vell, he's very inmature.

Bef ore Joan can respond, she crosses to take her
bel ongi ngs from Sturge, and as she noves toward the
bat hr oom

( CONTI NUED)
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JOAN S POV

of the bel eaguered mai den she hoped to rescue, pausing on
her way, to | ean down and ki ss the cheek of the dragon
she neant to sl ay.

ON JOAN

As Moncrief steps up to her, offering a glass of tea:

MONCRI EF
M ss Spruance, would you care for
a. ..

JOAN

No, thank you.
She noves past him striding over to Harry and Red:

JOAN ( CONT' D)
Excuse ne!

ON RED
Rai sing a bal eful eye to Joan:

JOAN ( CONT' D)
| don't know what kind of spel
you' ve cast on ny sister, but it
doesn't extend to ne...

ON JOAN
St andi ng above Layl s:

JOAN ( CONT' D)
In fact, |'ve been to the police
and | intend to press charges
agai nst you. ..

HARRY
Honey, he's not supposed to get
excit ed.

JOAN
(overl apping him
Not only for having ny
apartnent burglarized but for
breaki ng into Andy's house, as
wel |l as hiring soneone to frighten,
harass and intim date ne!

( CONTI NUED)
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HARRY
You know, maybe you better not...
JOAN
No, Dammit!
HARRY JOAN
He's got a bad neck. .. |'"'mnot afraid of these

snakes! !

She | ooks defiantly fromHarry to Moncrief, then back to
Red, who regards her coldly for a nonent, then:

RED
| never much cared for you, young
lady. And | find your display of
anger both unattractive and
unf em ni ne.

HARRY
(to Red)
Now wait a m nute..

JOAN
(over | appi ng)
"' mnot here to beg your good
opi ni on. ..

Under the follow ng, Red' s BEEPER begi ns SI GNALI NG

HARRY JOAN ( CONT' D)
. Red Layls or not, you ... or to find out
don't insult this party in the right anount of
my presence. attractiveness and

likability |I'm supposed
to render up

Wt hout renoving his eyes fromJoan's, he raises the
beeper to his nmouth and presses the speaker button:

RED
VWhat is it?

OPERATOR (V. Q)
Doctor Park is trying to reach
you.

RED
Tell himto hold on.
(then, to Joan)
First, you assune far nore interest
in you on ny part than exists.
had not hi ng what soever to do with
your supposed m sfortunes..

( CONTI NUED)
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JOAN
(very enphati c)
| don't believe you!

RED
And as regards Andy's house, 1'd
have no need to break into Andy's
house, because | own Andy's house.

JOAN
| don't care whose house you own,
you' re nothing but a sliny, nean-
m nded little hood!

ON ANDY

Partially dressed, stepping into the doorway and conbi ng
her hair as she addresses Joan:

ANDY
WIIl you please stop interfering
in my personal life, Joanie.

Red lifts the beeper to his nouth again:

RED ANDY ( CONT' D)
Go ahead. | just want to go out
to the yacht and get a
PARK (V. Q) little col or back, for
Red? |'ve got good news. god sakes. .

W' ve found one for you.

JOAN
Andy, you know sonet hi ng?

As she noves over to Andy, Red gets up, paces around with
t he beeper and his and Parks' VO CES are MJFFLED in b.g.

JOAN ( CONT' D)
The kind of woman you are is a
danger to the kind of woman | am
so the next tine you and your
boyfri end have a domestic spat,
don't call ne!

ANDY
Vell if you're going to take this
kind of grunpy attitude, |
certainly won't.

And as she goes back into the bathroom Joan turns to
Harry:

( CONTI NUED)
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JOAN

107.
97

Harry, where are ny clothes?

HARRY
Unh. ..

He stands up and Red steps | NTO FRAME beside him a
di stressed | ook on his face as he listens to Park (V.Q):

HARRY
| think they nust be
out si de.

JOAN
you go get them
I'"d like to | eave.

W |
pl ease,

Harry noves around Red and steps

HARRY
Can | just talk to you for
one mnute first?

JOAN
There's nothing for you to
say, Harry, it's very clear
what your priorities are.

HARRY
all 1've been trying
fromday one, is

Honey,
to do,

PARK (V.Q)
"' mover at Poly-

Medi cal . How soon can

you get over here?
RED (V. Q)

Wait a mnute, don't

rush me on this,
Monr oe.

up to Joan

PARK (V.Q)
"' m not rushing you,
but we don't have the
| uxury of waiting too
| ong either.

RED (V. Q)
Wll, | want a hell of
a lot nore information
before you start
carving nme up

| ook out for you... PARK (V. Q)
(pauses) | can tell you this
Don't you believe that? much, Red, |'ve taken a

look at it and |I'mvery
exci ted.
JOAN
No, | don't.
RED
Wl you people be quiet, | can't
hear this.
(to the beeper)
Go ahead.

Joan and Harry are forced to listen to the follow ng

exchange:

PARK (V. Q)

It's as sound a mnuscul ar bag as
|"ve ever seen and the pericordi um

is a gorgeous col or.
( CONTI NUED)
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RED
Well whose heart is it? Gve ne a
profile.

PARK (V. Q)

| don't have any specific data,
but the host was around 35 and she
was obviously very healthy.

RED
Godamm t, Monr oe!

He begi ns paci ng anxiously again, the CAMERA FOLLOW NG

hi m
RED ( CONT' D)
| told you I don't want a woman's
heart!
PARK (V. Q)

Don't worry, it's not going to
change you in any way.

RED
How do you know?! You don't know
t hat !

PARK (V. Q)

Look, let's just get it done.

As Red paces toward the open bat hroom door, Harry and Joan

resune their discord:

HARRY PARK (V. Q)
In other words, you don't And later if you find
trust ne. you' re unsatisfied with

it, we can al ways get
you anot her one.

JOAN
Wul d you pl ease get ne ny cl ot hes.

Moncri ef steps in beside Joan:

MONCRI EF
| wanted to tell you a noment ago,
that 1| was privileged to see you
at the Bowl on the Fourth of July...

HARRY
So what. [|I'mtalking to this |ady...
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INT. MP. CENTER'M D. CENTER - ANDY'S BATHROOM -
NI GHT
Andy pauses in her application of mascara, shifting her
gaze to Red's reflection in the mrror as he enters
behi nd her:
RED
You can't tell nme what kind of a
woman she was?! And if she was so
godammed heal thy, why is she dead?!
INT. MP. CENTER' M D. CENTER - ANDY'S HOSPI TAL
ROOM - NI GHT
ON Moncrief, Joan and Harry.
MONCRI EF
And | was especially noved by your
rendition of 'The Battle Hymm of
The. ..’
Harry suddenly grabs Moncrief roughly by the arm
HARRY
Never mnd that shit. Tell her..
He shakes him causing himto spill his iced tea onto the

front of his jacket:

HARRY ( CONT' D)
Did | spend your noney! Did I
gi ve you any services for it.
Tell this woman the truth, you
son of a bitch

Harry rel eases himand under the foll ow ng, Moncrief
takes out a handkerchi ef and dabs at his jacket:

MONCRI EF
Vell, shall we start with the fact
that you're a married man..
(l ooking at Harry)
and then go on fromthere?

ON JOAN S REACTI ON
Devast ated, as she | ooks at Harry.
RED (V. Q)
(over the above)
Jesus Christ! \What are you trying
to do to ne!

( CONTI NUED)
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CONTI NUED:
She turns away from himand goes toward the bat hroom

HARRY
Wait a m nute, honey...

As she disappears inside, Red re-enters, and covering the

speaker vents on the beeper, strides over to Moncrief:

RED

You know whose heart this body-
snatcher is trying to give ne?!
A victimof sonebody called the
Westside Slasher! And this is the
doctor you recommended to ne!

(into the beeper)
You're killing nme, Monroe! You
know that?! You're pushing ne to
t he goddamed wal | !

Joan cones out of the bathroomw th the doctor's jacket
and noves imedi ately to the hallway door and exits.

EXT. M P. CENTER/ HALLWAY - NI GHT

Joan noves quickly down the hall, putting the doctor's
j acket on over her hospital snock, with Harry foll ow ng,
trying desperately to explain:

HARRY
Honey, there's a sinple explanation
to all of this, if you want ne to
gointoit... | was trying to tel
you at dinner...

She di sappears into an intersecting hallway.
HARRY ( CONT' D)
WIIl you just stop for one mnute
and let ne talk to you... It's
very conplicated...

He di sappears into the sane hall way.

I NT. MP. CENTER - ANDY'S ROOM - NI GHT

Red, slunmped in a chair and | ooking in desperation to
Andy, who enters, now fully dressed and | ooki ng as

gl anorous as a novie star:

RED
What in the hell should | do?!

( CONTI NUED)
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CONTI NUED:

ANDY ( CONT' D)
(com ng over to him
Well Red, better a wonman than dead,
don't you think?

99B

She reaches down and proprietarily brushes the scarf from
hi s shoul ders.

EXT. ANDY'

Joan sits

ANDY
So let's just go there, sweetheart,
and have himsew the darn thing in

S HOUSE/ DRI VEVWAY - I NSIDE JOAN' S CAR - NI GHT

in dejected silence, refusing to | ook at Harry:

HARRY
Look, you know, you live a life,
honey, you nmake sone m st akes.
You get married for maybe nutual
benefits, or business considerations
wei ghing on you at the tine, and
because you don't think the right
person is ever going to cone al ong.

JOAN
| woul d never have know ngly becone
involved with a married nman.

HARRY
| know that, that's why | was
trying to cone out and tell you..

JOAN
Pl ease, | don't want to discuss it
anynore.
(after a brief
sil ence)
| bet you never read Dante, either.
HARRY
Now t here you're 75 percent w ong.
JOAN
| mean, | can't believe it, that

you'd lie to ne about this..

HARRY
Ckay, | lied. Didn't you ever
tell alie? If not let ne kiss
your hi gh heel .

JOAN
"' mgoing in the house.
( CONTI NUED)
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HARRY
Wait. Can | call you tonorrow,
just to see how you're feeling?
O how things are going?

JOAN
| have a dress rehearsal tonorrow
and a concert on Friday. That's
all | care about right now.

She reaches to the door handl e, then very enotionally:

JOAN ( CONT' D)
And | don't want to see you
anynore.

HARRY
Don't say that, please. |I'm
asking you to just give ne the
chance to clear up all these
things in ny life, because...

JOAN
No. | didn't extricate nyself
fromthe infidelities of one man,
just to fall into the arns of the
prince of prevaricators..

HARRY
Well, I may be all kinds of a son

of a bitch, and the prince of
what ever, but that doesn't nean
woul dn't, when it conmes down to
it, stand up and take the bullet
for you.

She finally | ooks over at him her eyes brinmng with
tears:

JOAN
That's not what | observed, Harry.

She opens the door and gets out.

HARRY' S POV

as Joan crosses the driveway to the house, noves up the
steps to the front door and di sappears inside.

( CONTI NUED)
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113.
CONTI NUED:  (2) 100
BACK TO SCENE

He remains seated for a nonent, glancing briefly down at
the watch on his wist. Then his eyes raise expectantly
as:

POV - DUKE

cones out the door and | opes across the driveway toward
t he Mercedes.

EXT. ANDY' S HOUSE/ DRI VEWAY - NI GHT 101

Harry | ays a hand on Duke's head, half-heartedly acknow

| edgi ng the dog's devoted greeting, then he noves with
himtoward the van. On his way, he glances sonberly

over his shoulder at the house. 1In so doing his gaze
falls on the ax enbedded in the hood of the Mercedes. He
stops and wal ks back to the car.

Once again, he takes hold of the ax handl e and makes
several attenpts to dislodge it. 1In a final Arthurian
effort, the blade yields and he pulls the ax free. He
suddenly steps back away fromthe car, as a steany spray
of hot radiator water spurts up fromthe gash in the top
of the hood. Then he glances guiltily toward the house,
and noves to his van with Duke foll ow ng.

EXT. HOUSE OF BLI SS/ | NSI DE HARRY' S VAN - DAY 101A
Harry, his suitcase and clothes in the front seat and
Duke in bed of the van, parks in front of the House of
Bl iss:

H S POV - FOR LEASE SI GN

in the plate glass w ndow.

EXT. HOUSE COF BLI SS/ REAR APARTMENT - DAY 101B

Harry knocks on the door of the apartnent, waits for a
response and getting none, steps over to one of the
wi ndows and | ooks i nsi de:

LEE (O S.)
Harry, | want ny dog.

He turns around to see his ex-partner, Lee MacG eevy
standi ng on the pat hway.

( CONTI NUED)
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101B  CONTI NUED: 101B

HARRY

Hey, Lee, how are you.

(moves toward him
| just this mnute got back from
Vegas. | was dealing a couple of
dogs to Paul Anka.

(shakes hi s hand)
| was about to give you a call

LEE
Don't enbarrass us both, man
Just give ne the dog back, and
let's preserve the friendship.

ON HARRY AND LEE
as they nove over to Lee's van:

HARRY
Lee, I'min the nei ghborhood of
getting ny hands on the noney.
' m about to close a business deal
with Vark Zul ethian of Zul ethian
Carpets, you've probably heard of

him..

LEE
Come on, | know t hese dodges
backwar ds and f orwar ds. | need

the dog. He's up for a TV series.

They stop beside the van. Harry glances at the pr|nt|ng
on the side panel: Lee MacG eevy - Trainer of "Duke,'
The World's Smartest Dog.

LEE (O S.) (CONT' D)
(over the above)
| don't even want the ten thousand
now, conpared to what he m ght
appreciate to.

ON HARRY
as Lee opens his van and takes out a | eash.

HARRY
Look, our agreenent was | could
buy the dog back. He's the only
thing | got to prove to people
what | can do, and all |'m asking
you, Lee, is...

( CONTI NUED)
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101B  CONTI NUED:  (2) 101B

LEE

Don't nake ne have to get |ega
with you, Harry. You sold ne the
animal, then as a personal favor,
| et you borrow him to deno to
sone V.|.P.. that probably don't
even exist. You haven't been
straight with ne, man.

(hands himthe | eash)
Just go get the dog.

ON DUKE AND HARRY

as they cone across the parking lot to Lee's van. Harry
hands himthe | eash and Lee addresses Duke:

LEE ( CONT' D)
Get in.

He ignores the command and | ooks at Harry:

HARRY
Duke, geh i m wagen.

Duke junps into the back of the van. Inside is a large
wre travel kennel wi th another Gernman shepherd inside.
Lee renoves the | eash from Duke and gestures at the other
dog:

LEE
Way don't you take this dog, Harry.
He's green, but maybe you could do
sonething with him

He opens the cage and clips the leash to the dog's
col | ar.

HARRY
No, | don't want the dog.

The shepherd junps out to the ground, wagging his tail:

LEE

(giving himthe

| eash)
Go ahead, man. Take him [If you
don't want him pick up sone
change.

(cl osing the van)
Sell himfor a pet.

As Lee starts to walk past him Harry detains him indi-
cating the words on the side panel of the van:

( CONTI NUED)
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101B  CONTI NUED:  (3) 101B

HARRY
Do nme one favor, will you? Say
"owner' if you want to, but don't
say 'trainer.' | trained that dog.

LEE
(claps himon the
shoul der)
Let nme think about that, okay?

He noves past himand OUT OF FRAME.

Harry, watching Lee's van pull away. |In the rear w ndow
Duke's face can be seen, |ooking back at him

101C I NT. MERYL'S COFFEE SHOP - DAY 101C

Harry, in a profound state of bereavenent, as Vita fills
a coffee cup in front of him

VI TA
What do you want, Harry?

Wt hout responding, he | ooks across to the House of
Bliss.

VI TA ( CONT' D)
You want the Meatl oaf Special ?

He | ooks up at her, unable to answer.

VI TA (CONT' D)
Chi cken pot pie?... Tuna nelt?

No response.

VI TA (CONT' D)
Do you want anyt hi ng?

He finally answers, but from sone place deeply felt and
unrel ated to the day's specials:

HARRY
Yeah.
102 OM TTED 102
103 | NT. MJSI C CENTER/ BACKSTAGE AREA - ON JOAN - NI GHT 103
equal ly bereaved, in front of a full-length mrror, while
a seanstress makes sone adjustnents on her gown.

( CONTI NUED)
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CONTI NUED: 103

In the b.g., nenbers of the Chorale can be seen mlling
about and conversing at the close of the dress rehearsal.

Hel en, now free of her crutches and hol ding a gown over her
arm noves | NTO VI EW addressing her

HELEN
A few of us are going to grab a
bite. You want to join us?

JOAN
No, go ahead. |'m not hungry.
HELEN
Well, who's going to drive you
hone?
JOAN

"Il call a cab.
Eddy steps | NTO FRAME

EDDY
| can take her home.

HELEN
Good, because | don't want you to
be alone. Alright?
(bl ows her a ki ss)
See you tonorrow.

She noves away and Joan returns her attention to the
mrror, then:

JOAN
Thank you, Eddy.
EXT. MJSI C CENTER/ PLAZA - N GHT 103A

Harry stands in the vicinity of the fountains. His
attention on the facade of the Chandl er Pavilion, where:

A contingent of the Chorale can be seen exiting out

t hrough the glass doors in various groupings.

CLOSE ON HARRY

Searchi ng for Joan.

Fol l owi ng the | ast grouping, Joan, carrying a garnent
bag, and Eddy Revere, exit and nove in the direction of

t he other Choral e nmenbers, crossing the Plaza to the
stairway | eading down to the surface parking |ots.
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CONTI NUED:
ON HARRY

as he restrains the inpulse to follow, then does so.

OM TTED

EXT. STREETS/ I NT. EDDY'S JEEP - N GHT

ON Eddy's Jeep as it noves through one of the seedier
sections of the city. Joan stares sadly out the w ndow.
Then:
JOAN
| hate living here now.
(a pause)

l"d like to nove to a small town,

where it's friendly, and everybody

knows each other, and there are no

bars on the w ndows. ..

EDDY
And the mlknman's a child nol ester.
JQOAN
Thanks, Eddy.
He | aughs, then:
EDDY
Wll, it's true. It doesn't matter

where you live. Shit happens.

JOAN

Are you in a bad nood or sonething?
EDDY

No. |I'mnot in a bad nobod. Not as

bad as yours.

After a nonent, he begins softly singing the words to a
popul ar song.

OM TTED

EXT. STREETS/IN HARRY' S VAN - ON HARRY - NI GHT
The van noves through the sane city streets as above.

( CONTI NUED)
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CONTI NUED: 112

H S POV THROUGH W NDSHI ELD

A sports car is in between the van and Eddy's Jeep. From
t he hi gher vantage point of the van, he has a clear view
t hrough the rear w ndow of Eddy's Jeep and just before it
makes a right-hand turn onto a northbound street, Joan
can be seen | eaning over to Eddy, placing her face cl ose
to his.

ON HARRY' S REACTI ON

Stunned and di sturbed by the inplications of what he's
seen.

EXT. G TY STREETS/I NT. EDDY'S JEEP NI GHT 113

Joan, singing the sane song as above, her head inclined
toward Eddy's, harnoni zing her voice wwth his as the Jeep
turns onto a street leading up into the Hollywod H Il s.

EXT. G TY STREETS/ I NT. HARRY'S VAN 114

Further up the winding road a car passes him obscuring
his view of Eddy's Jeep.

114A OM TTED 114A

EXT. HOLLYWOOD HI LLS/ I NT. EDDY'S CAR 115

Eddy and Joan are now m dway above the city. They drive
in silence for a while, then he begins what seens to be a
casual rem ni scence.

EDDY
Renmenber when we were on tour in
Japan, in '86?

She | ooks over at him
EDDY ( CONT' D)
The night after we did a concert
in Csaka?

JOAN
Coul d you be nore specific?

( CONTI NUED)
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115 CONTI NUED: 115

EDDY
W had a few drinks in your room
And a certain intinmcy took place.

She appears uncertain that she shares the sane nenory.

EDDY ( CONT' D)
And when | asked to see you the next
ni ght, you know what you said? You
were too tired and sl eepy.

JOAN
That was witty of ne.

EDDY
But you weren't. Because an hour
|ater, you went into Lewie's room
and you didn't cone out.

JOAN
Well, if you renmenber, | was in
love with Lewis around that tine,
which | confided to you, so you
did know. ..

EDDY
That's not the reason.

JOAN
Excuse ne, Eddy, you just passed
the turn off to ny street.

No response.

JOAN ( CONT' D)
Eddy.

EDDY
| just want to drive a little, so
we can tal k.

She sighs inpatiently, then:

JOAN
Anyway, if | renmenber correctly,
we only kissed. But if that |ed
you to believe sonething that hurt
you in any way, | apol ogi ze.

He reaches up to adjust the rearview mrror, inadver-
tently drawing her atttention to his hand.
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115 CONTI NUED:  (2)
POV - FLESHY CRADLE

between the thunb and the forefinger is inprinted with a

crescent -shaped series of indentations.
JOAN (O S.)
What happened to your hand?
ON JOAN AND EDDY

JOAN ( CONT' D)
It 1ooks |ike sonebody bit you.

EDDY
Sonebody di d.
He returns his hand to the steering wheel. She | ooks at
him wth a slight smle, waiting for himto el aborate,
t hen:
JOAN
Well, am| supposed to guess, or

are you going to..

She breaks off, suddenly aware that the teeth marks are

her own:
JOAN
Oh, Eddy.
116 EXT. D RT ROAD - N GHT
The Jeep pulls off Mil holland and onto a dirt road,

lifting a haze of dust into the car's headlights, appear-
i ng and di sappearing in the swi tchbacks, Harry's van can

be seen, foll ow ng.

117 EXT. D RT ROAD - EDDY'S JEEP - ANOTHER ANGLE ON
JEEP - NI GHT
The Jeep continues on the winding road, nearing a
pronontory high above the city.

118 OM TTED
thru
120

X120 EXT. DI RT ROAD) HARRY' S VAN - NI GHT

The Van tries to negotiate without the benefit of four-
wheel drive, up a steep and rutty incline.
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EXT. D RT ROAD HARRY' S VAN - ANOTHER ANGLE - N GHT X121

The van bounces and skids. The green shepherd in the
bed of the van pants nervously, |ooking at Harry
struggling with the steering wheel.

OM TTED 121

EXT. D RT ROAD/I N EDDY' S JEEP - N GHT 122

The Jeep pitches about on its shocks as it noves up an
incline graded slightly higher than the one already
giving Harry trouble. Eddy shifts into four-wheel.
Joan, jostled about by the uneven surface beneath them
| ooks over at him

JOAN

Way did you do these things?
EDDY

Because you deserved it.
JOAN

| didn't deserve it. 1've always

t hought of you and treated you as
one of ny closest and dearest
friends...

EDDY

| use to think very highly of you
too, but now !l don't |ike what |
see. |In fact, it's been very
di sturbing to ne, Joan.

(pauses, then)
Very disillusioning. To see that
before you' ve even gotten rid of
Lew e, you' ve started up with sone
ot her man.

JOAN
Eddy, | want you to take ne hone
now.

EXT. DI RT ROAD/ HARRY' S VAN X122
The wheel s of the van | oose traction. Harry gets out and

| ooks up toward the taillights of Eddy's Jeep, disap-

pearing in the hazy distance. He |ooks for a rock and
finding one | arge enough, wedges it under one of the rear
tires. Then he quickly gets back into the van.

ON WHEEL OF VAN

spinning to no effect and sending up a jet of dust.
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Y122 EXT. DI RT ROAD - NI GHT Y122

The Jeep pulls onto a large dirt pronontory situated
above the city and nmakes a sharp angle, bringing it to

t he edge of the brush and chaparral sloping down into the
dar kness.

7122 | NT. EDDY'S JEEP 7122

Eddy and Joan. Under the follow ng, his hand reaches
down to sonething lying out of sight to the left of the
driver's seat:

EDDY
You know, there's so many things
about ne you have no idea of. You
never ask ne about ny |life or what
" mthinking, because you have no
interest...

JOAN
Yes | do. You can tell nme whatever
you want to, but let's go back
down to...

She breaks off as she catches sight of a knife held in
his [ eft hand.

EDDY
Creative things, and dreans, and
feelings | have, that Lewi e or
anyone else in your life, are not
capabl e of...

She suddenly reaches frantically to the door handl e and
tries to get out. He grabs hold of her armand pulls her
back into the seat:

EDDY ( CONT' D)
See? You're not genuinely
interested. You're not at al
si ncere, Joan.

JOAN
Eddy. . .

EDDY
You present yourself |ike you are,
but you're not...
(moves his face
cl oser to hers)
Don't you think I know that, better
t han anybody?

He takes her arm and places it around his neck.

( CONTI NUED)
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7122 CONTI NUED: 7122

JOAN
VWhat are you doi ng?

EDDY
| want you to listen to ne, and |
want you to kiss me. And this
time, like you nean it...

He brings his nouth close to hers.

123 EXT. DI RT ROAD/ EDDY' S JEEP - NI GHT 123

The driver's door suddenly opens and Harry, in the heat
and fury of his jealousy, instantly begins berating her:

HARRY
Ckay, what is this! Wat the hel
are you doing with this guy!

He reaches in and pulls Eddy away from Joan.

JOAN
Harry, | ook out!

The warning is sinultaneous with an attenpt by Eddy to
stab himw th the knife.

HARRY
Jesus Christ...

He grabs Eddy's armand in hauling himout of the car,
rips loose the sleeve of Eddy's shirt.

123A EXT. DI RT ROAD EDDY'S JEEP - ANOTHER ANGLE - N GHT 123A

Eddy and Harry, the latter finding hinmself engaged in a
violent scuffle wwth a man |arger than hinself and
possessed of the prodigious strength of the psychotic.

Joan hurries around the car. Harry, his cheek cut, is
trying to force the knife out of Eddy's hand. She | ooks

toward Harry's van, parked several yards behind Eddy's
car and imediately runs over to it.

ON VAN

She pull s open the door and addressing the dog inside,
points toward Harry and Eddy:

JOAN
Duke, fasse!

( CONTI NUED)
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123A  CONTI NUED: 123A

The shepherd junps out of the car, runs past her to the
nearest bush and lifts his leg on it.

JOAN ( CONT' D)
Oh shit...

She runs back to the two men and hurls herself at them
causing all three of themto land in the brush on an
incline at the side of road.

( CONTI NUED)
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125.
CONTI NUED: 123A

Afrantic free-for-all takes place on the precarious
footing of the hillside, with Joan alternately pulling at
one and pushing at the other. The intensity and viol ence
of their struggle is such that she is knocked further
down the incline. Harry, quickly glances down the hill
to see if she is alright and is |eft open to severe bl ow
by Eddy, who breaks free and runs to his car.

Harry pursues him catching himas he tries to get into
the car. He pushes him against the door and they begin
battering each other with a series of punches.

The SHEPHERD, wanting to join in the excitenent, |eaps
about them BARKING joyously. Then finding Eddy's

sl eeve, he takes it in his nouth and begi ns shaking it
vi gorously.

Joan, her hair fretted with twigs, clinbs up over the
edge of the hill. In the b.g. behind her, a HELI COPTER
APPROACHES. She | ooks toward Harry and Eddy trading

bl ows, then clinbs up the rest of the way, and as she
gets to her feet, she picks up a stone and throws it at
them vyelling:

JQOAN
You bastards!!

The search beam of the COPTER spotlights Joan. She is
bent over, picking up sticks and stones and as if routing
a deadly eneny, she begins hurling them as well as a
series of invectives, at the lights of the city bel ow,
her words barely audi ble over the sound of the ROTCORS.

The beam sweeps from her, to pick up Harry and Eddy and
an AMPLI FI ED, God-1i ke voice cones from above:

VA CE
(from above)
What are you peopl e doi ng down
t here?

Joan turns back to Harry. He holds the now unconsci ous
Eddy by his shirt front and resum ng his accusati ons,
starts to nove toward Joan:

HARRY
Are you crazy?! \Wat are you
doi ng, running around with a guy
like this!!

She raises her arm ready to hurl the | ast stone:

JOAN
You nmani acs!! You liars!! You
shits!!
( CONTI NUED)
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126.
CONTI NUED:  (2) 123A

HARRY
What are you yelling at nme for?!
This son of a bitch is probably
t he Westside Sl asher!

| NT. HELI COPTER - VI EW OUT W NDOW - NI GHT 124

of the circling HELI COPTER A man, holding onto a life-
| ess body, seens to be stalking toward a wonman in a

def ensi ve stance, standing on the edge of the hill with
a stone in her hand.

MAN
It looks |ike a donestic quarrel.
Let's get a car up here quick.

BACK TO HARRY AND JOAN
She is yelling at him

JOAN
"' m finished wagging ny tail and
leaving little puddles on the
floor...!I!

HARRY
Wait a m nute, honey...

JOAN
And sm ling on command, because |
don't give a damm whet her any of
you like nme or not!!!

VA CE
(from above)
Are you alright, ma' anf?

HARRY
(yelling up at the
copter)
Yeah, she's alright!! [|'ve got
him !
(gesturing at Eddy)
The Westside Slasher, | got hinl!

JOAN
He's not the Westside Sl asher!

VA CE JOAN
(from above) He's a friend of mne!!
Just stand where you are,
buddy.
( CONTI NUED)

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



127.
124 CONTI NUED: 124

HARRY
A friend of yours! This guy's a
friend of yours?!

JOAN
None of you are friends of m ne,
you fucker!

VA CE
(from above)
Ma'am is this guy bothering you?

They both yell up into the blinding light of the search
beam

JOAN HARRY
WIIl you shut up!! "' m not bothering her,
godanmmt, | | ove her!

Harry lets go of Eddy and | eans down to pick up the
knife, gesturing it at the helicopter:

HARRY
Look, you asshol es! The guy was
hol ding a knife at her throat!!

VA CE
(from above)
Ckay, put the knife down, fellow

Then to Joan again, taking a step toward her:

HARRY
What were you doing, kissing this
guy!?

JOAN

| wasn't kissing him!
VA CE
(from above)

Stand where you are, and put down
t he knife.

ON JCOAN
Percei ving the danger to Harry:

JOAN
Put the knife down, Harry!

( CONTI NUED)
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CONTI NUED:

Terrified that they are going to shoot him she noves

(2)

HARRY
(to the copter)
Why don't you go harass soneone
el se!!

VO CE (CONT' D)
(from above)
W' ve got a bead on you, so just
put it down.

over to Harry:

She grabs

VO CE (CONT' D)
(from above)
Stay where you are, don't go near
hi m

HARRY
(to the copter)
| just saved her |ife, you son of
bi t ches!!

JOAN
G ve ne that thing.

the knife out of his hand, throws it away,

128.

t hen

pl aces her arns around him desperately pantommng to
the helicopter:

JOAN
See? He's not hurting nmel! He's
my friend!!
(then, to Harry)
This is just for their benefit.

VA CE
(from above)
Don't touch her, buddy.

HARRY
But that's what | am honey, your
friend, that's what | wanted to
tell you, and then | saw you with
this guy...

VA CE
(from above)
Don't worry, |ady, we've got a car
on the way.

( CONTI NUED)
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129.
CONTI NUED:  (3) 124

JOAN
(up into the Iight)
WIIl you please shut up and go
away!! This is private! Can't
you see that!?

HARRY
| just wanted to tell you, because
you don't know, how inportant you
are to me...

VA CE
(from above)
Step away fromhim ma' am

She waves the voice off, trying to listen to Harry.

HARRY
And | needed you to know this one
ot her thing about ne, because |
don't want to w thhold anyt hi ng
fromyou anynore..

JQOAN
Ch God, | don't want to know,
Harry. What is it?

HARRY
My real nanme's not Harry. |It's
Eugene.

JOAN
(profoundly relieved)

(saying it lovingly)
"Eugene.' | love that nane.

Eugene puts his arns around her. The "ET RESSUREXI T"
fromBach's B-M nor Mass BEG NS OVER t he sound of the
ROTORS.

The CAMERA MOVES TO a REMOTE ANGLE, REVEALI NG t hem
bathed in a celestial cone of |ight from above, naking
intimately enotional declarations and expl anations to one
anot her.

CREDI TS BEA N OVER

I NT. MJSI C CENTER - ON LEWE - N GHT 125

conducting the full chorus, soloists and orchestra in the
above nusi c.

( CONTI NUED)
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130.
CONTI NUED
ON AUDI ENCE
The CAMERA SEARCHES OUT sone fam liar faces and Fl NDS
Socorro and her son-in-law, Balto. In the row behi nd
them Detective Melveny, and a few seats to the side of
him Vita, the waitress.

ON ANDY

restively fanning herself with a programme, seated in an
ai sl e seat next to Moncrief.

125A  EXT. KENNEL ENCLOSURE - N GHT

MJUSI C OVER Lee MacG eevy opens the enclosure, puts Duke

i nside and MOVES QUT OF FRAME. Duke paces unhappily back
and forth.

125B  INT. JAIL - N GHT

MJUSI C OVER:  Shadows from a barred w ndow are cast onto
the wall behind Butch Gabl e and Eddy Revere, who sit
sul ky and disinterested in the MFCC s cheerful Therapy
Hour Rap.

125C  EXT. KENNEL ENCLOSURE - N GHT

MJSI C OVER. Duke nakes a run fromthe far end of
encl osure and vaults into the air, sailing over the top
of the fence.

125D I NT. HOSPI TAL | CU - N GHT

MJUSIC OVER Red Layls lies with a plastic tube up his
nose. His hospital gown is open and his chest area is
|laced up like a football. Through half-closed eyes he
wat ches the cardi ograph |ine hooked up to his heart,
dance in tenpo to the MJSIC

125E EXT. CTY STREETS - N GHT

MJUSI C OVER: Duke, | ooking |like he "knows what he's doing
and where he's going," runs through the night.

CUT TGO
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131.
EXT. G TY STREETS - JUNE - N GHT 125F
dressed in |l eather, on the back of a notorcycle, her arns

around the hel neted young man, noving in a counter-
direction to Duke.

OM TTED 126

EXT. ADELE' S BACK YARD - NI GHT 127
MJSI C OVER. Adele in her shorts and halter top, attends

t he barbecue, a spatula in her hand. As though soneone

had just addressed her by her rightful name, she suddenly

turns to |l ook IN the CAMERA, and happy to be noticed, she
| ays the spatula down and begins to do a hul a dance.

EXT. CTY STREETS - N GHT 127A
MJUSI C OVER.  Duke, running through the night.

EXT. MJSI C CENTER/ PARKI NG LOT - NI GHT 1278B
MJSI C OVER.  Sturge leans with his back against the
Continental. Across fromhimis Eugene's van, and in

t hrough the wi ndow the green shepherd | ooks back at him
with one of Eugene's socks dangling from his nouth.

EXT. MJSI C CENTER/ CI TY STREETS NEARBY - N GHT 127C

MJSI C OVER.  Duke, running across an intersection

EXT. PARKING LOT - N GHT 127D

MJUSIC OVER  Sturge lights a cigarette, then raises his
eyes to see:

Duke, |eaping up onto the hood of Eugene's van. He lies
down and lowers his head to rest on his paws. Then | ook-
ing across at Sturge, he raises his lips in a soundl ess,

di sdai nful grow .

| NT. MUSI C CENTER - ON JOAN - NI GHT 128
Si ngi ng. Her eye catches:

Eugene, arriving late. He noves down the aisle searching
for a seat. He has forgotten to renove the training

| eash fromhis belt loop and the tip of it hangs an inch

or so below the hemof his sport jacket.

( CONTI NUED)
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CONTI NUED:

Fi nding an enpty seat, he edges in past a couple on the
ai sl e and seats hinsel f.

ON CHORUS

Sol oi sts and orchestr a.

ON EUGENE

Li st eni ng.

ON JOAN

searching for himagain and finding him she sm|es.

ON EUGENE

He returns her smle. H's eyes shine and glisten with
enpotion and an expression of undi ssenbl ed and openly
childlike delight takes shape upon his face.

CREDI TS FI NI SH. The SCREEN GCES BLACK. The MJSIC
CONCLUDES.

THE END
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