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FADE | N:
| NT. COFFEE SHOP - DAY

A coffee shop sonmewhere in New Mexi co. M CKEY KNOX, his
back turned TOus, is sitting at the counter finishing a
meal. We hear the PING .. BANG .. of a PINBALL MACH NE
bei ng pl ayed O S.

MABEL, a waitress, cones over and fills Mckey's coffee
cup.

M CKEY
What kind of pies do you have?

MABEL
Appl e, pecan, cherry, and key |ine.

M CKEY
Wi ch do you reconmend?

MABEL
Well, the key linme is great, but
it's an acquired taste.

M CKEY
| haven't had key linme pie in ten
years.

MABEL

When ya had it, did ya like it?

M CKEY
No, but that don't mean nuch. |
was a conpletely different person
ten years ago. Let's give key
lime a day in court. And a |arge
gl ass of mlk.

Mabel turns to her right.

MABEL
(to soneone O S.)
Should I make that two pieces?

CAMERA PULLS BACK and we see for the first time MALLORY
KNOX, M ckey's wife, sitting on a counter stool next to
him Her back is TO the CAMERA as wel | .

MALLORY
Nada, Rosey.
MABEL
(annoyed)

My nane's not Rosey.
(poi nts at nanet ag)
It's Mabel .
( CONTI NUED)
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CONTI NUED:
Mabel EXI TS FRAME.

MALLORY
VWhat ever .

Mal | ory hops fromthe stool, wal ks over and grabs the jar
next to the cash register, then dunping out the coins on
the counter, she selects a quarter.

MABEL
Hey, what the hell do you think
you' re doin'?

Mal | ory saunters past the cowboy playing pinball. As his
eyes follow Mallory, he | oses his ball

She wal ks to the JUKEBOX in the back, inserts the
quarter, selects a song, punches the buttons, a needle
| ands on a record, and a good God al m ghty rockabilly
TUNE cuts through the coffee shop.

Mabel brings Mckey his pie and m k.

MABEL
(to M ckey)
She ought not be doing that.
That's for Jerry's kids, not
rock 'n' roll

CAMERA MOVES AROUND TO a CLOSEUP of M ckey. This is the
first tinme we see him As he takes a bite of green pie:

M CKEY
| can't take her anywhere.

Mal | ory starts doing a slow, seductive fandango around
the coffee shop. She's really cooking and snoki ng.

Pi nbal | cowboy and Mabel are starting to wonder just who
the hell these people are.

M ckey isn't paying nmuch attention. He's too busy
enjoying his pie and m k.

EXT. COFFEE SHOP - DAY

A dirty pickup truck, sporting a confederate flag decal,
pulls up to the coffee shop. SONNY, OIlS, and EARL

t hree tough-I ooki ng rednecks, pile out. Steamrises from
beneat h the pi ckup's hood.

EARL
Goddamm this sunmbitch is runnin
hot. Y all go inside. |'mgonna

check 'er out.
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| NT. COFFEE SHOP - DAY

The LOUDNESS of the rockabilly SONG sl aps Sonny and Qis
in their faces as they wal k inside the door. The sexy
sight of Mallory doing the ubang stonp stops themin
their tracks.

SONNY
Good God al m ghty, what the hell
is that?

orl s
That's a bitch outta hell, son.

Qis and Sonny exchange | ooks.

SONNY
Take a run at 'er, kiddo.

Qis heads toward Mallory. Sonny noves over to the
counter next to M ckey.

SONNY
MI1ler, Mbel.

MABEL
Com n' up.

Qis stands in front of Mallory, trying to copy what
she's doing. Her eyes are closed at the nonent, so she
doesn't see him

Mabel sets the MIler down in front of Sonny. Sonny
takes a swig, enjoying the floor show

SONNY
(to M ckey)
That's sone sweet piece of neat,

ain't it?

M ckey turns fromhis pie and | ooks at Sonny. Hi's
expressi on betrays not hing.

M CKEY
Her nane's Mallory.

The needle lifts off the record. The SONG ENDS.

Mal | ory opens her eyes and sees Qtis.

orl s
Hells bells! Don't stop now,
sugar. |'mjust getting warmed
up.
Qis gives her his best shit-eating grin before turning

to Sonny.
( CONTI NUED)
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CONTI NUED:
Sonny gurgles out a | augh.

SONNY
Hey, | think she's sweet on you.

Qis turns to Mallory as she punches himhard in the
face, spinning him around.

Sonny spews a nout hful of Highlife.

Mal | ory grabs the back of Ois's head and smashes it
down on the table, cracking the |inoleum

Qis buckles, dropping to his knees.

Sonny junps off the counter stool, but Mckey's hand
clutches hold of his shoul der.

Sonny spins around toward M ckey, | oaded for bear,
and points his finger at him threateningly.

Before any threat can be made, M ckey whips a |arge
buck knife out fromits sheath, and in a flash, slices
of f Sonny's finger.

Sonny's finger drops on his boot. He grabs his aching
hand. Blood flows fromthe wound.

M CKEY
Just because ny woman's noppi nhg up
the floor with your buddy is no
reason for you to join in.

M ckey makes five |ightning quick slashing swngs. The
buck knife slips back into its sheath. At first, there
seens to be no difference with Sonny. Finally, blood
flows fromthe slices made in his face and chest. Sonny
col | apses.

The short-order cook charges out of the kitchen at
M ckey, w elding a neat cleaver and scream ng.

M ckey whi ps out a .45 AUTOVATI C from a shoul der hol ster
inside his jacket and FlI RES.

BULLET' S POV

HEADI NG FAST TOMRD short-order cook's face. It hits

BACK TO SCENE

Short-order cook puts his hands to his face and falls to
t he ground, scream ng.
( CONTI NUED)
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CONTI NUED:

M ckey spots Earl, who's standi ng outside the plateglass
wi ndow. Earl's watched the whol e shebang.

Earl nouths "Fuck!"™ He turns and runs for it.

M ckey hurls the knife through the plate gl ass W NDOW
whi ch SHATTERS. The knife plunges deep into Earl's
back. He hits the ground dead.

M ckey turns to Mallory. She's sitting on top of Qis,
slamm ng his head repeatedly on the fl oor.

M CKEY
Honey.

Mal | ory | ooks up at M ckey. She gets off Otis and noves
to M ckey's side.

M ckey trains his .45 on pinball cowboy, who's shaking
in his cowboy boots. Mckey ains at Mabel, who's
clutching her coffee pot, crying.

M CKEY
(to Mallory)
Pi ck one.

Mal | ory does eanie, neanie, mnie, noe, pointing back
and forth from Mabel to pinball cowboy.

MALLORY
Eanie, neanie, mnie, noe, catch
a nigger by the toe. If he
hollars, let himgo. Eanie,
meanie, mnie, noe. M nomtold
me to pick the best one and you
are it.

She ends, pointing at Mabel. Mabel's crying. She
Screans:

MABEL
No!

M ckey FIRES the .45. The BULLET CHI NKS t hrough the
cof fee pot Mabel's hol di ng and expl odes, thunking her in
the chest. She hits the floor dead.

M ckey and Mallory join hands and wal k over to the
pi nbal I cowboy, who stands in a pool of his own urine.

MALLORY
When you tell peopl e what went
on here, tell 'em M ckey and

Mal | ory Knox did this. Understand?
( CONTI NUED)
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CONTI NUED:
Pi nbal I cowboy nods yes.

The two killers plant a big wet kiss on each other's
mout hs. Then, hol di ng hands, M ckey and Ml |l ory wal k out
of the cafe.

CREDI T SEQUENCE

I NT. COUPE DE VILLE - MOVI NG - DAY

M ckey and Mallory in a flashy '68 Cadillac Coupe De
Ville. Duane Eddy's "REBEL ROUSER' BLARES on the
SOUNDTRACK. The b.g. is an outrageous PROCESS SHOT.
The TITLES SPLASH OVER this inage '50s-style

When this sequence is over, we:

CUT TO BLACK.
END CREDI T SEQUENCE
OVER BLACK SCREEN, we hear:

CAPTAIN SQUERI (V.Q.)
Send Scagnetti in here.

FADE | N:
I NT. POLI CE STATION - SQUERI'S OFFI CE - DAY

CAMERA is positioned in the mddle of the office. The
door is in the mddle of the FRAME

JACK SCAGNETTI flings the door open and steps inside
Squeri's office. Squeri's never seen.

SCAGNETTI
You wanted to see ne, Capt'n?

CAPTAIN SQUERI (O S.)
Scagnetti, go up to interrogation
room C. Dew ght M usky, chairman
of the prison board, is waiting to
nmeet you. You're gonna deliver
two prisoners fromthe county j ai
to Nystrom | nsane Asylumin

Baker sfi el d.

SCAGNETTI
This is bullshit. [I'ma detective.
You want an errand boy, call Jerry
Lew s.

( CONTI NUED)
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CONTI NUED:

Scagnetti spins around and | eaves the room slammng the
door shut behind him Captain Squeri shouts after him

CAPTAIN SQUERI (O S.)
Jack!
| NT. POLI CE STATI ON CORRI DOR - DAY

Police Detective Scagnetti wal ks rapidly down the
hal | way, wearing an old, winkly, black suit jacket.

People walk by in the f.g. and b.g. Scagnetti slips an
already-tied tie over his head.
| NT. | NTERROGATI ON ROOM C - DAY

DEW GHT MCCLUSKY, a man in his fifties, wearing a
busi ness suit, stands in the f.g. reading a book with

his back to the door. 1In the b.g., Scagnetti enters the
room
SCAGNETTI
Jack Scagnetti. You wanted to see
me?

McC usky turns toward Scagnetti

MCCLUSKY
Congratul ations on the Curtis
Fox case, Scagnetti. You put an

end to a nightmare. The | adi es of
this city can get to sl eep again,
and they have you to thank.

SCAGNETTI
Thank you, sir.

MCCLUSKY
Dew ght Mcd usky of the California
Prison Board. Take a seat, please.

Scagnetti lowers into a chair in front of the
interrogation table.

MCCLUSKY
(referring to book)
This is damm good reading. |'m
surprised Hol |l ywood hasn't found
you. This would nake a better
novi e than that Serpico shit.

( CONTI NUED)
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CONTI NUED:

McC usky puts the book down, we see the title: CURTIS
FOX: The Capture and Death of a Serial Killer, Author

Jack Scagnetti. MCusky sits on the edge of the table,
facing Scagnetti. He lifts a file off the table, then
tosses it in Scagnetti's |ap.
MCCLUSKY
| think you'll find that good
reading as well. M ckey and
Mal lory's file. You famliar with
t hentf?
Scagnetti opens it. It's the files, reports, and
phot ographs of M ckey and Mallory Knox. Scagnetti's face
i ghts up.
SCAGNETTI
Who isn't?
MCCLUSKY
You been follow n' the news
cover age?
SCAGNETTI

They' ve been separated since their
i ncarceration in a couple of
penitentiaries --

MCCLUSKY
Susanvil |l e, Sol edad.

SCAGNETTI
They' ve killed a shitload of
i nmat es and guards - -

MCCLUSKY
Five i nmates, eight guards and
one psychiatrist all in one year's

time... Very good. You do keep up
wi th the headl i nes.

Scagnetti nods.

MCCLUSKY
Look, our situation in a nutshel
is, no prison wants 'em no prison
will take "em |[|'meven talkin
hel | hol es, where the warden's as
hard as a bar of iron. No one
want s those fuckin' asshol es
behind their walls, dealin' with
"emday in, day out.

( CONTI NUED)
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CONTI NUED:

SCAGNETTI
| can appreciate that.

MCCL USKY
So can we. So the solution to
our little problemis we had them
deened crazy. And we're shippin'
"emto Nystrom Asylum for the
crimnally insane.

SCAGNETTI
Lobot ony bay?
MCCLUSKY
You' ve heard of it?
SCAGNETTI
So, howdo I fit into this schene?
MCCLUSKY
The public | oves you, Jack... You
don't mnd if | call you Jack, do
you?
SCAGNETTI
By all neans.
MCCLUSKY

You're a cel ebrated cop. Twenty-
Ssix years on the force, a best-
sel l er out on paperback..

McCd usky grabs Scagnetti's book and reads fromthe back
cover.

MCCLUSKY
A nodern day Pat Garret. A hell-
bent lawman with a deadly axe to
grind with mani acs.

McC usky | owers the book.

MCCL USKY
You're a breathing icon of justice
and that's why you were chosen to
deliver M. and Ms. Knox. We,
the prison board, knows that once
you get themon the road if anything
shoul d happen, an escape attenpt, an
accident, a fire, anything... Jack
' Supercop' Scagnetti would be there
to | ook out for his public's best
interests.

( CONTI NUED)
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10.
CONTI NUED:

SCAGNETTI
| see.

MCCLUSKY
You wite the script, Jack, cal
it, 'Showdown in Mhave: The
exterm nation of M ckey and
Mal | ory,' whatever... Have we
found our man?

HOLD ON Scagnetti .
CUT TO

I NT. COUNTY JAIL - CELL BLOCK CORRI DOR - SCAGNETTI' S
POV - DAY

McC usky stands next to a big iron door. He bangs on it
with his fist. W STAY ON Scagnetti's POV through this
scene.

MCCLUSKY
Pete, open it up! I'mcomn'
through with a visitor!

A BUZZER SOUNDS.

McCd usky opens the door and we FOLLOW hi m down the
corridor. As soon as the door opens, we can hear a
FEMALE VO CE SING NG t he song "Long Tinme Woman. "

McCl usky turns to Scagnetti as they wal k.

MCCLUSKY
wWell, Jack, I'lIl tell ya, in al
my years with the penal institution
and I'll tell ya that's no snal

nunmber, M ckey and Mallory Knox are
w t hout a doubt the nopst tw sted,
depraved group of fucks it's ever
been ny displeasure to lay ny eyes
on. | mean, those two rat shits
are a wal kin' rem nder of just how
fucked up our systemreally is.

The song "LONG TI ME WOVAN' is getting LOUDER as they
proceed.

SCAGNETTI (O S.)
Who's the song bird?

( CONTI NUED)
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11.
CONTI NUED:
MCCLUSKY
M ckey's better half herself,

Mal l ory Knox. This little |ady
drowned her father in a fish tank.

FLASHBACK - | NT. LIVING ROOM - CLOSEUP OF HOVE AQUARI UM
- NI GHT

with fish swimmng around. Suddenly, Mallory's father's
head is shoved into the tank.

CUT BACK TO

PRI SON CORRI DOR ( PRESENT)
MCCLUSKY

Wiile the two together burned her
nmot her alive in her bed.

FLASHBACK - | NT. BEDROOM - MED. CLOSEUP OF MALLORY' S
MOTHER - NI GHT

lying asleep in bed, nouth open. What | ooks |Iike a gas
nozzl e appears at the TOP OF the FRAME, pouring gasoline
all over her face. She coughs and gags. CAMERA PANS
UP and we see M ckey hol ding a gas can.

CLOSEUP OF MALLORY

wth alit match by her face. She tosses it in front of
her. W hear the sounds of Mallory's MOTHER | GNI TI NG

CUT BACK TO

STILL SCAGNETTI'S POV - PRI SON CORRI DOR ( PRESENT)

SCAGNETTI (O S.)
Wy ?

McCl usky's still wal ki ng ahead of us.
MCCLUSKY
Because they woul dn't give them
their blessing for nmarriage.

SCAGNETTI (O S.)
Ain't |ove grand?

McCl usky | aughs.
( CONTI NUED)
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CONTI NUED:

MCCLUSKY
Ain't love grand. That's a good
one.

Still SCAGNETTI'S POV: W | ook DOMN FROM Mcd usky TO
Mallory's file in our hands. It contains her picture
and lists her color of hair, color of eyes, height,

wei ght, race, etc. Beneath that is a colum which reads:
PSYCHI ATRI C REMARKS

As we read the remarks, we hear a doctor's voice read
al oud.

FEMALE PSYCHI ATRI ST (V.Q.)
When pressed about the reason for
the nmurders... patient becane
hostile. ..

| NT. PSYCHI ATRI ST' S OFFI CE - DAY

eXx

Looking trashy, wild, and animalistic, Mllory' S
hai r,

S
machi ne dressed in a prison gowmn. She sits in a
| ooking directly AT the CAMERA.

a
Cc

MALLORY
| don't owe you a expl anati on!
don't owe you shit! |I'mnot here
for your entertainment. If | don't

tell you what you wanna hear, what
are you gonna do? Throw ne in
jail? I'malready there, you
stupid pigfucker. You gonna give
me sone nore tinme? |'ve already
got life. \What else you got to
threaten ne wwth? Death? 1'd
like to see you fuckin' try.
haven't met one not herfucker here
who's shown ne shit.

| NT. DEATH ROW CORRI DOR
Still on SCAGNETTI'S POV:

W | ook UP FROMthe file and SEE McC usky's | eaning
agai nst a cell door.

We hear sonebody singing "LONG TI ME WOMAN' i nside the
cell.

W MOVE TO Mcd usky, who, |ooking INTO t he CAMERA
gestures toward the cell.

( CONTI NUED)
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CONTI NUED:
MCCLUSKY

Here she is... you know her, you

| ove her, you can't live w thout

her... Mallory Knox.
W PAN FROM McCl usky TO the inside of the cell where we
see Mallory, her BACK TO us, singing and danci ng.
I NT. PRISON - MALLORY KNOX' S CELL - DAY

CLOSE ON Mallory's face singing "Long Tine Wnan."

MALLORY
(singing)
"99 years is a long, long tine.
Look at nme, | wll never be free,

I"'ma long tinme woman. . .'
MCCLUSKY (O S.)
Hey, Knox! Sonebody out here
wants to neet you
Mal | ory justs keeps on truckin'.
MALLORY
(singing)
'Been workin' on the road now.
Been workin' by the sea.

Been workin' in the cane fields,
and | wanna be free...'

MALLCRY' S POV

W stare at McClusky and Scagnetti for a second. Then,
like a bull, we charge/DOLLY STRAI GHT AT them  MALLORY
SCREAMS O.S. W SMASH headfirst INTO the bars. Millory's
POV FLINGS UP, | ooking AT the ceiling, then FALLS BACKWARD.
MED. Tl GHT SHOT - FLOOR

Mal l ory falls I NTO FRAVE, out cold.

CLOSE ON SCAGNETTI
THROUGH t he cel |l bars.

SCAGNETTI
Jesus Chri st!

CAMERA PANS OVER TO CLOSE ON Mcd usky.
( CONTI NUED)
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CONTI NUED:

MCCLUSKY
Don't worry about it. She does
that all the tine.

BACK TO MALLORY

on the floor, still unconscious with blood trickling down
her scal p.

MCCLUSKY (O. S.)
Fol | ow ne.

I NT. PRI SON - LONG CORRI DOR - DAY

CAMERA is at the end of a long corridor. Md usky and
Scagnetti approach fromthe other end. Scagnetti's
studying the files.

PH L WURLI TZER cones up behind the two nen.

WURLI TZER
You duckin' nme, Dew ght?

MCCLUSKY
Hey, Phil, how the hell are ya?

WURLI TZER
(to Scagnetti)
This son of a bitch is chairmn of
the prison board, but it's like
pullin' teeth to get himdown to
a prison.

MCCLUSKY

The only reason |'mhere nowis to
set himstraight, and |I'mon the
next flight out.

(to Scagnetti)
Jack, this is the superintendent
of the jail, Phil Wirlitzer. He's
the man who's got the power of the
pen here.

Wirlitzer shakes hands with Scagnetti .

WURLI TZER
Pl eased to neet ya, Jack. | read
your book. |I'minpressed. Good

work on Curtis Fox.

SCAGNETTI
Thanks.

( CONTI NUED)
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CONTI NUED:

MCCLUSKY
From now on, you'll be dealin’
with Phil. He can answer all the
questions you got about the
arrangenents. |'mgonna be
bi ddi ng you good | uck and adieu in
about twenty mnutes. M flight
back to Sacramento |l eaves LAX in a
hour .

WURLI TZER
And | want you to know, we'll al
cry a river when you' re gone.

They all | augh.

SCAGNETTI
What's the travelling arrangenents?

WURLI TZER
Well, Mckey and Mallory can't be
together. So, we'll put you on
one of our prison busses and
you' Il take Mallory first, then
you' Il conme back for M ckey.

SCAGNETTI
And where do you keep M ckey?

WURLI TZER
We got his stinkin' ass in the
deepest, darkest cell in the whole
place. But it just so happens
that right now he's got a speci al

visitor.

SCAGNETTI
Who?

WURLI TZER
Wayne QGayl e.

SCAGNETTI

(surprised)

Wayne Gayl e!

INT. JAIL - VISITING AREA - DAY

WAYNE GAYLE, a young, energetic, comrando journalist ala
Geraldo Rivera is sitting on the visitor side of the
county jail visiting area.

( CONTI NUED)
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CONTI NUED:
Wayne is alone and the visiting area is enpty. Apparently

sone arrangenent was nmade for the visit. Wayne has a
m ni ature tape recorder in his hand and is testing it.

VAYNE
(into recorder)
Testing one... two... three..
testing... one... three... over,

over, over, M ckey Knox neeting.

Wayne shuts off the recorder, rewi nds and plays it back.
It works beautifully. He hits the record button and
conceals the recorder in his sport coat pocket.

The door opens on the prisoner side and M ckey Knox is
lead into the roomby two SHERI FF' S DEPUTIES. M ckey's
wearing the county jail blue junpsuit. He has a thick
and wi de | eather belt around his waist with a netal ring
built into each side. Long sturdy chains with handcuffs
on each end are w apped across his body and through the
rings, binding his arms to his sides. H s hands and
feet are double cuffed.

The Deputies both have their guns drawn, ready to bl ow
M ckey in half at the slightest provocation. For a man
wr apped and bound in chains, Mckey seens strangely in
control of his environnment. Even restrained as he is by
the synbols of society (the chains, jail, guards, guns,
junpsuit), he remains a dangerous, intimdating and
fascinating figure.

Wayne takes in the image of M ckey.

VAYNE
(to hinself)
Showt i ne.

M ckey's roughly shoved into his seat on the prisoner's
side of the glass. The Deputies nove to their place, off
to the side by the wall.

VAYNE
Hel l o, M ckey. W' ve never been
i ntroduced, but |I'm Wayne Cayl e.
| don't know if you've ever heard
of me or renenber ne. | was one
of the reporters outside the
court house during your trial --

M CKEY
Ever ybody knows who you are.
You' re fanous.
Wayne pauses and retorts.

( CONTI NUED)
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CONTI NUED:
VAYNE
| could say the sane thing about
you.
(sml es)
| want to thank you very nuch for
seei ng ne...
M ckey is silent.
VAYNE
| have a television show It's

very popular. Every week we do a
profile on a different serial
killer. You don't mnd if | cal
you a serial killer, do you?

M ckey shakes his head no.

VAYNE
The epi sode we did on M ckey and
Mal | ory was one of our nost
popul ar ones.

M CKEY
Did you ever do one on Wayne Gacy?
VAYNE
Yes.
M CKEY
Whose ratings were higher?
VAYNE
Your s.
M CKEY
How ' bout Ted Bundy? Ever do one
on hi nf?
VAYNE
Yes. Yours got the larger N elson
share.
M CKEY

Good. .. yuppie piece of shit.

WAYNE
What |'d like to do --

M CKEY
How ' bout Manson?

VAYNE
Manson beat you

( CONTI NUED)
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CONTI NUED:
M CKEY
Yeah, it's pretty hard to beat the
ki ng.
VAYNE

W' ve been waiting to do a foll ow
up epi sode on you for a long tine.
And that tinme has definitely cone.
(pause)
| feel it's apparent to anyone
who's hip to what's going on that
the prison board has thrown the
constitution straight out the
fuckin' window. You and Mallory
may be killers, but you' re not
i nsane. You belong in a prison,
not an asylum The prison board
is blatantly railroading you into
a hospital for the sole purpose of
turning you into vegetables. Now
sone people are saying, 'so what?'
| am not one of those people. |If
we avert our eyes while they do
this to you, we give them
perm ssion to do it again whenever
they see fit. Today they w pe
cl ean your m nd because they feel
your actions are dangerous,
tonorrow they w pe clean nmy mnd
because they feel what | say is
dangerous. where does it al
stop?

No response from M ckey.

VAYNE
My problem M ckey, is that you
don't exactly inspire enpathy.
I"mall alone on this. | need
your help. | want what the
prison board is doing to be the
focus of our follow up episode.
Now | have interviews with
chai rman of the prison board
Dewi ght McC usky about this issue.
And I'mtellin" ya, Mckey, he
| ooks bad. The two psychol ogi sts
they used for their psychiatric
kangaroo court won't talk to us,
whi ch al ways | ooks bad.

( MORE)

( CONTI NUED)
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VAYNE ( CONT' D)
| have an interview with both the
j udge of your trial, Bert Steinsma
and t he psychol ogi st and aut hor,
Em | Reinghold, both of which
di scount the notion that you're
i nsane. You put that all together,
and what the state is doing
beconmes obvious. But the network
isn't satisfied. They feel the

show needs another elenment. It
needs you. 1In order to put the
show on the air, | need to get an

interviewwth you. You haven't
tal ked to the press since your
trial. Now, a few days before you
get transferred to an asylum you
grant an interview on television
wth Wayne Gayle. W're talkin' a
medi a event here. Every son of a
bitch out there with a TV set's
gonna tune in to see that. W'l|
make their notives so bl atant,
we'll shane 'eminto dropping the
whol e thing. At least for a
little while, the publicity woul d
keep themfromjust giving you and
Mal | ory | obotomes. Well, whatta

ya say?

M CKEY
Have you tal ked to Mallory about
this?

VAYNE

She won't even see ne, M ckey.
Now you' re not supposed to know
anyt hi ng about what's going on
with her, but I'mgonna tell ya

sonethin'. Since you two' ve been
sentenced, Mallory hasn't spoken
one wor d.

M CKEY

She doesn't tal k?

VAYNE
Not to anybody. She sings.

M CKEY
She sings? What does she sing?

( CONTI NUED)
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VAYNE
Songs. 'He's A Rebel,' 'Leader
O The Pack,' 'Town Wthout Pity,'
that Dusty Springfield song 'l
Only Want To Be Wth You.' That's
what | hear anyway. Her behavi or
was the main thing the doctors'
report used against you. So even
if she would see ne, which she
won't, | couldn't put her on
canera anyway. |If | ask her,
"Mal l ory, are you insane?" And
she starts singing 'Dead Skunk In
The Mddle O The Road,' that
bl ows our whol e case.

M ckey cracks a smle.
The guards cone over to take him away.

DEPUTY SHERI FF (O S.)
Ti me, not her fucker!

They grab M ckey, and jerk himfromthe chair. Wyne
st ands.

VAYNE
Wait a mnute, Mckey, | need an
answer .

M ckey doesn't respond. He just |eaves with the guards.

VAYNE
(yells after him
Just think about it. But don't
t hi nk too | ong.

I NT. MCKEY'S CELL - DAY

MED. CLOSEUP of M ckey curled up by his bed, witing
Mal lory a letter.

M CKEY (V.Q)
Dearest Mallory. M cell is so
cold. At night | get the chills.
| pretend you're lying next to ne,
hol di ng me from behind with your
| eg draped over m ne and your arms
wrapped tightly around ne. | lie
inny cell...

DI SSOLVE TO
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W DE SHOT - CELL BEHI ND M CKEY
W slowly DOLLY BACK

M CKEY (V. Q)
... and imgine kissing you. Not
maki ng | ove, just kissing for
hours and hours on end.
remenber everything about our
time. | renenber every joke you
ever told.

CLOCSE ON LETTER
being witten.

M CKEY (V. Q)
| remenber every secret you ever
shared. Shared or reveal ed?
think shared is proper. | renenber
every single tinme you | aughed.

EXTREME CLCSEUP - M CKEY

mout hing the words as he wites. W can hear MALLORY' S
LAUGH -- a distant haunting ECHO

M CKEY
| renmenber every neal we ever ate.
| renmenber your cooking.
especi ally renmenber your
casseroles. | renenber watching
Davi d Letternman.

We hear the ECHO of TELEVI SI ON LAUGHTER
M CKEY
| renmenber driving fast... faster,
man, fast behind the wheel of the
Coupe de Ville.
The sound of the COUPE DE VILLE SWVELLS until we...

CUT TGO

FLASHBACK - EXT. COUPE DE VI LLE - NI GHT

CAMERA SI TS ON the hood LOOKI NG DOWN AT M ckey and
Mal l ory, driving fast -- SLONMOTION. A hurricane of
wi nd whi ps through their hair. Mallory laughs wldly
as she waps her arns around M ckey and ki sses.

( CONTI NUED)
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M CKEY (V. Q)
You, baby, by ny side. Your bare
feet up on the dash, singing al ong
with the radio, 'Needles And Pins,'
"He's A Rebel,' "You're My World,"
"Ring O Fire," 'Love G ows Were
My Rosemary (Goes,' ' G oove Me.'...

DI SSOLVE TO

EXT. COUPE DE VILLE - N GHT

Coupe de Ville parked on the road side. Mckey is in the
driver's seat with his feet on the dash watching Mallory
dance on the hood of the car.

M CKEY (V. Q)
And your dancing, ny God, your
dancing. | lie on ny bed and go
over every day, every m nute of
our happi ness. Every day take a
day of our tinme and go through

it hour by hour. | don't junp
ahead either. | take it as it
cones, and | |live that day again.
That way when | get to our first
ki ss. ..

DI SSOLVE TO

| NT. BEDROOM - NI GHT

The SCREEN erupts with fire. Mckey and Mallory's faces
appear in the flane kissing passionately.

M CKEY (V. Q)

The killing of your parents, our
weddi ng... They're not just
menories. | feel that joy again..

DI SSOLVE TGO

| NT. MALLORY'S CELL - DAY ( PRESENT)

Not knowi ng where we are, CAMERA MOVES ACRCSS a wal |
| NTO a CLOSEUP of Mall ory.

( CONTI NUED)
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M CKEY (V. Q)
| experience a chunk of the
enotion | felt then. And | am no
| onger in prison. W' re together
again. And when ny head hurts and
| can renenber no longer, | wite
you letters and send them
telepathically to your heart.

When the letter is finished, Mallory gets off her bunk
and goes to the mddle of the cell. She starts noving
her body to nusic only she can hear, she begins to sing
the song "Groove Me" in a slow a capella, using the cel
as her stage and a nman who isn't there as her audience.

The song is conpleted in a single shot.

DI SSOLVE TO

I NT. RESTAURANT - MED. CLOSEUP OF WAYNE - DAY

hol ding a piece of paper in front of his face and readi ng
fromit outloud. W hear Wayne's voice OVER MALLORY' S
SI NG NG before the |ast scene dissol ves.

VAYNE

(readi ng outl oud)
"After taking a few days to
reflect on your offer, |'ve cone
to the conclusion that you are one
hundred percent correct. A
national TV interview would be
very advant ageous to both Mallory
and I. The only obstacle is
they're shipping ne out to the
funny farmin four days. However,
that is your problem and not m ne.
| feel confident you'll nanage.
Here's to us making television
history. Sincerely, M ckey
Knox. '

Wayne drops the letter dowmn fromin front of his face.

WAYNE
Am | God or what?

W now see the restaurant adorned with the standard
Denny's decorum Wayne's teamis gathered in a booth

that surrounds the renmains of a greasy neal. |n response
to his last remark, they all pretend they are praying to
hi m

( CONTI NUED)
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The team consi sts of SCOIT, the cameraman, who wears wld
T-shirts (presently a T-shirt with the novie She Devils
On Wheel s splashed on the front); ROGER, the soundman,
who wears wild Hawaiian shirts and Bernuda shorts; and
UNRULY JULI E, WAayne's assistant, a young | ady who wears
Ber nuda shorts, a baseball jersey, and a dark sports

coat no matter how hot the weather is at any tine.
Roger's never seen without his recorder. Scott's never

w t hout his canmera, and Unruly Julie always has her giant
not ebook. These disheveled filmtypes are all in their
twenties and are a marked contrast to Wayne's stylish
yuppi e deneanor.

Unruly Julie pops the cork on a chanpagne bottle. The
guys hold out coffee nugs, which Julie fills. Julie,
however, drinks straight fromthe bottle.

(NOTE: This scene is to be played at a rapid fire H's
Grl Friday pace.

VAYNE
Drink up! This is a celebration
This is the day we received word
we were gonna nmaeke tel evision
history. W're gonna have the
first sit-down, in-depth interview
with the nost charismatic serial
killer ever, one day before he's
bei ng shipped to a nental hospital
for the rest of his life. This
is one of those gol den nonents
t hat happens maybe only four tines
in a lucky journalist's career.
This is Wallace wth Noriega, this
is Elton John confessing his bi-
sexuality to the Rolling Stone,
this is the tearful reporting of
t he H ndenberg disaster, this is
Truffaut setting the record
straight on Hitchcock, this is a
Robert Capa photo, this is
Whodward and Bernstein neeting
Deep Throat in an underground
parking lot, this is John Reid
reporting ' The Ten Days That Shook
The Wrld,' this is the hippies'
bl oody pal ms at Kent State, the
Maysl es brothers at Altanont, this
is the Nixon/Frost interviews...

ROGER
This is Raynond Burr w tnessing

t he destruction of Tokyo by
Godzi I | a.

( CONTI NUED)
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Everybody | aughs.

SCOTT
VWhat's the schedul e, nein feuhrer?

As Wayne talks, Unruly Julie wites furiously in her
not ebook. She never speaks, just wites.

VAYNE
We got tonight and tonmorrow to get
our shit together. The day after
that they're shippin' Mllory.
That's when we do the M ckey Knox
interview 'cause the next day he
goes.

SCOTT
Wul d the network really not run
it without the interview?

VAYNE
Are you kidding? The last thing
t hey expected was M ckey Knox to
get up close and personal. They
wanted a foll ow up epi sode and
woul d' ve taken anything |I had given
them |'mnot gonna tell M ckey
Knox that. |'m gonna make him
think his grey matter depends on
it. Wien | told Wody and the
brass about this coup, they
practically shit a brick. I'm
tal kin' an adobe brick. They
want to expand the show to an
hour, and they want it on
i mredi ately.

ROGER
How i mmedi ate is i nmedi atel y?

VAYNE
Next week's epi sode.

Wayne's teamall spit out nouthfuls of chanpagne.
ROGER
W don't got enough footage for
an hour foll ow up.
SCOTT

(pointing at Roger)
What he sai d.

( CONTI NUED)
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VAYNE

Rape and pillage the first episode,
just change the order a bit.
Those sons of a bitches out there
ain't gonna know the difference.
Al that shit is just filler for
the interview anyway. W filma
new i ntro. Show sone ol d footage
fromthe first episode so they get
a brief history of Mckey and
Mal l ory. W introduce a new angl e

what the prison board is up
to. We see sone of that new shit,
then the rest of the showis the
interview. Now what's so fuckin
hard about that? OCh, Julie, nmake
a note: | need Wwody to get ne
thirty seconds of the Live at Five
broadcast to pronote next week's
show We'll do a feed right from
the jail while we're wapping up
with M ckey.

Unruly Julie scribbles in her notebook. Wayne snaps at
Scot t.

WAYNE
You, too, Scott, Betacam and a
renote, keep it sinple.

Scott closes his eyes in concentration, and repeats
Wayne.

SCOTT
Betacamwi th renote and two-way
commlink. Cot it.
(opens eyes)
How about the interview .. Wuat
canera do you want to use?

Wayne cl oses his eyes.

VAYNE
| see... high contrast sixteen
mllinmeter black and white, and |

mean bl ack and white, where the
bl ack's black and the white's
white. This is for posterity,
so fuck video. Film Film
Film

Wayne pounds on the table.
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CLOSEUP OF JULI E

witing in her notebook: "Film.. film.. film"

BACK TO SCENE

VAYNE

So Unruly Julie's comn' with ne
and pl anning the interview

(poi nts at Roger

& Scott)
You two go down to the editing
bay, take the old footage and the
new footage, put it together, and
see what we got. GCet it into
shape so when we finish the
interview, we can just stick it in.

SCOTT
When do you want the assenbly?
VAYNE
Tonor r ow.
CUT TGO
| NSERT - TITLE CARD: " TOMORROW
CUT TGO

I NT. TV STATI ON CORRI DOR - DAY

CAMERA LEADS Wayne, who's talking to Unruly Julie. As
they march quickly through the halls Julie wites
furiously in her notebook.

VAYNE
At that point I'lIl ask himif he
believes in God. If he says yes,
"1l ask himwhat he thinks God
woul d make of his actions. And is
he worried about burning in hell?
If he says no, |'ll say, 'Wll,
M ckey, what do you believe in?
And hopefully, he'll say sonething
like a live round of amo, the
expression on the face of a man
he just split up the m ddle,
Mal | ory' s eyes, sex, drugs, and
rock 'n" roll. He's bound to say
somet hi ng provocati ve.

( CONTI NUED)
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Wayne and Unruly Julie enter the video editing room
Scott and Roger are sitting at the editing bay.

Everybody is wearing, and | ooks like they slept in,
the sane clothes as the night before, except Wayne,
who's in another sweater and | ooks al ert and snappy.

VAYNE
Ckay, boys, let's have it.

SCOTT
Wel |, basically, what we did was
put part of the old show on
first...

ROGER
But we changed the order around
so it wasn't super obvious..

SCOTT
Then we added the new shit to
the tail...

ROGER

So we filmthe interview and
we can just slap it on at the
end.

Wayne and Unruly Julie grab chairs and sit.

VAYNE
Ckay, let's see it.

CLOSEUP OF VI DEO MONI TOR SCREEN
W see a show rew ndi ng.

ROGER (O S.)
Now we got to filma newintro
for the foll owup episode. But we
put the intro for the first
epi sode at the begi nning
tenporarily so you can see it
W th sonme scope.

VAYNE (O S.)
| hear ya. Play.

CLOSEUP OF ROGER S HAND
pressing a play button.

CUT TGO

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



29.
STATI C.

Then the opening slate for "AMERI CAN MANI ACS" FILLS the
SCREEN.

BEGN "MCKEY & MALLORY' S REI GN OF TERROR"

EXT. H GHWAY - DAY

Wayne Gayle is standing in the mddle of an enpty

hi ghway. The CAMERA LOOKS UP FROM the ground. Wth a
W DE ANGLE LENS, he | ooks practically nythic.

Wayne speaks into the canera.

VAYNE
Hello. Welcone to ' Anerican
Mani acs.' |'myour host Wayne

Gayle. And this is H ghway 58.
Wayne wal ks TOMRD t he CAMERA. We DOLLY BACK.

VAYNE
To sonme the fastest distance
bet ween point A and point B. To
others a beautiful stretch of the
Anerican | andscape. But to M ckey
and Mallory Knox, it was a candy
| ane of nurder and mayhem

Wil e we hear Wayne's narration, we see a:

MONTAGE

of hone 8mm novi e footage. These are filns of M ckey
and Mallory living a normal |ife.

A. HOVE MOWIE -- M ckey shaking hands with the judge who
married them Mallory stands happily by M ckey's
si de.

B. HOVE MOMVIE -- Mallory hamm ng up the sex angle, as
she poses by Bob's Bi g Boy.

C. HOVE MWIE -- Mallory sitting on Mckey's |ap at
hone.

D. HOME MOWIE -- O oseup on Mallory asleep in bed
M ckey (hol ding canera) tickles her under her chin.
Mal | ory sl aps herself in the face with a handful of
shavi ng cream

E. HOME MOWIE -- Mckey and Mallory posing with Santa
Cl aus.

( CONTI NUED)
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F. HOVE MOWIE -- Mckey being surprised on the toilet.

VWAYNE (V. Q)
After living a very routine, drab,
not hi ng out - of -t he-ordi nary-ever -
happens kind of life, the
sweet hearts shocked the entire
nation with a cross-country crine
and nmurder spree that lasted only
t hree weeks, but left --

G PHOTO -- Black & white photos of bloody victins --
men and wonen.

H  PHOTO -- Black & white photos of a bl ood-stained
police chal k outline.

VWAYNE (V. Q)
-- forty-eight known bodies inits
wake. Including --
HOVE MOVI E FOOTAGE -- Mallory and her parents during

happier times. Al three are smling. Mllory's in
the mddle with her arns around them Mallory's
father is eating a chicken drunstick. Mllory takes
a bite out of it while he's holding it.

VWAYNE (V. Q)
-- Mallory's very own parents.

J. PHOTO -- Color postcard of Los Angel es.

VAYNE (V. Q)
They started their crinme wave in
Los Angel es.

K. Wayne Gayle stands in front of a Grcle K conveni ence
store. He speaks to us.

VWAYNE
And they were finally apprehended
here at this Crcle Kin St. Paul,
M nnesot a.

CUT TGO

EXT. C RCLE K - DAY

This sequence is filmed in 16mmcolor, cinena verite a la
n Copsl n

The CAMERA RUNS BEHI ND t hree bl ue wi ndbreaker-clad cops,
as they run up to the Crcle K, shouting obscenities.

( CONTI NUED)
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In front of the store three w ndbreaker cops have M ckey
on the ground, beating himw th nightsticks. One cop
lies on the ground near him holding his hands over his
face, scream ng:

To the left Mallory is slugging it out with a w ndbreaker
cop, matching each other blow for blow

Meanwhi |l e, the three cops we ran with reach the action
and join in.

CUT TGO
MONTAGE

A, NEWSBPAPER -- Newspaper or nagazine color ad for a
7- El even store.

B. NEWSPAPER -- Newspaper or nagazine color ad for a
gas station.

VWAYNE (V. Q)
They started off robbing 7-El even
type stores and gas stations and
| ater graduated to banks and the
big tine.

EXT. SUBURBAN STREET - DAY

Wayne Gayl e wal ks down the street. The CAMERA WALKS W TH
him He speaks | NTO t he CAMERA

VAYNE
M ckey and Mallory's idea of an
arnmed robbery was a little
different than nost. It was an
assaul t, actually.

EXT. 7-ELEVEN STORE - DAY

Wayne interviews BlI SHOP, a young blond kid with a "Fl ock
of Sea Gulls" haircut. Bishop's nane appears on the
SCREEN.

Bl SHOP
Vell. | knew that M ckey and
Mal l ory kill everybody when they're
t hrough, except for one clerk.
There were a couple of people in
the store then, and I was working
with Stevo. And | |ike Stevo, you
know? But | was thinking, what
could | do to nake thempick nme to
be the clerk that gets to live?
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This scene is shot through the store's black & white
video surveillance canera. The date and tinme of day are
burned into edges of the FRAME

M ckey and Mallory charge into a 7-El even store, cocking
their shotguns and shouting things.

M ckey SHOOTS a custoner who lies on the ground
scream ng.

Mal | ory BLASTS a femal e custoner, holding a Big Gl p.
She flies into the com c book rack.

M ckey points his shotgun at Bi shop the store clerk and
Screans:

M CKEY

Money! Money! Money! Fast! Fast!
Fast er! Fast er! Faster than that!

Bi shop stuffs noney in a bag as Mall ory guards the door,
shot gun ready.

Stevo, the other store clerk, walks in fromthe back
room carrying boxes and wearing a Wal kman.

M ckey and Mallory spin around and SHOOT him

As all this mayhem happens before our disbelieving eyes,
Wayne's narration happens over it.

VAYNE (V. Q)
They'd stormin wth shotguns,
and kill every custoner in the

pl ace right off the bat.
CUT TO

SM LI NG PHOTGS
of other victins. W CUT FROM each photo TO t he
next photo after SHOTGUN FI RE
EXT. BLEACHERS - DAY
Wayne Gayle sitting on football bleachers. He stares
| NTO the CAMERA for a few beats. Then, after his
dramatic silence, he talks.

VAYNE

Sick, isn't it?
( MORE)
( CONTI NUED)
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VAYNE ( CONT' D)
(mour nful pause)
After killing numerous peopl e,
they woul d al ways | eave one clerk
alive. One clerk... to give them
the noney, and tell the tale of --

| NSERT - PHOTO

Bl ack & white snapshot of M ckey and Mallory standi ng
next to each other, guns in hand, smling for the
caner a.

VAYNE (V. Q)
M ckey and Mall ory.

| NSERT - PHOTO

Pol i ce acadeny black & white snapshot of Oficer Cerald
Nash.

VAYNE (V. Q)
Patrol man Geral d Nash was just one
of the twel ve peace officers that
M ckey and Mallory nmurdered during
their reign of terror.

| NSERT - PHOTO
Bl ack & white photo of Gerald Nash and his partner Dale
Wigley, dressed in their uniforns, arns around each
ot her .
VAYNE (V. Q)
Gerald and his partner Dale
Wigley were parked at...
| NSERT - PHOTO
Bl ack & white snapshot of donut shop.
VAYNE (V. Q)
... this donut shop, Afie's
Donuts. Wen --
| NTERVI EW - DALE WRI GLEY
Dal e' s nane appears bel ow him ON t he SCREEN

( CONTI NUED)
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DALE

This '68 Cadillac Coupe De
Ville pulled up about three spaces
away. GCerald cane wal ki ng out
Wi th our coffee and --

(begins to tear up)
-- ny bear claw. \When the driver
of the car asked hi m sonet hi ng,
Geral d started gi ving hi mwhat
| ooked |i ke street directions.
When he finished, the driver waved
"t hanks,' brought up a shotgun
and --

PHOTO (BLACK & WHI TE)

of donut shop.

W DER PHOTO

Al fie's donut and parking lot. On this photo, a white
grease pencil circles where Gerald was shot. W hear a
SHOTGUN BLAST and a SCREAM OVER thi s.

PHOTO (BLACK & WHI TE)

of Mckey and Mallory. W hear LAUGHTER and a CAR
PEELI NG OUT OVER t hi s.

EXT BLEACHERS - DAY
Wayne tal ks to us.

VAYNE
Apparently bored with banditry and
murder, the two outl aws proved
what renai ssance psychopat hs
they really are. To break up the
nmonot ony i n between bank jobs, or
what have you, they started
but cheri ng whol e househol ds at
random

CUT TGO
MONTAGE

of newspaper front page stories and headlines of famly
househol ds but chered by t he Knoxes.
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I NT. WAYNE' S STUDI O - DAY
Wayne, dressed in a pink shirt and suspenders, talks to

us in front of a blue screen that has "WAYNE GAYLE' S
AMERI CAN MANI ACS" | ogo behi nd him

VAYNE
Unfortunately, the story didn't
end with their capture. It just
becanme nore surreal. Their

subsequent trial turned into a
sick circus...

CUT TGO

EXT. COURTHOUSE - DAY

The CAMERA captures the crowd in front of the courthouse.
They're a very m xed | ot.

VAYNE (V. Q)
... As spectators, reporters, |aw
students, tourists, gawkers, the
interested, the curious, the
devoted, and the denented were
drawn to the Los Angel es county
courthouse like noths to a fl ane.

I NT. WAYNE' S STUDI O - DAY
Wayne tal ks to us.

VAYNE
The M ckey and Mal |l ory Knox murder
trial was so event filled it nade
the crime spree that took place
before pale by conparison. The
first point was the decision of
M ckey's to act as his own council.
Now this in itself is not unheard
of, for instance, Ted Bundy acted
as his own council as well. What
was unexpected was how wel |
M ckey's perfornmance woul d be.

| NT. JUDGE' S DEN - DAY
Wayne interviews JUDGE BURT STEINSMVA in his den at hone.
VAYNE (V. Q)
W spoke with Burt Steinsnma, who
was the presiding judge during
the Knox trial.

( CONTI NUED)
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JUDGE STEI NSVA
M ckey was surprisingly
effective. Wien | was told I
was to be the judge of this trial
and then | was told M ckey Knox
woul d be handling his own defense,
| got a headache that | asted five
days. But at first | breathed a
sigh of relief. M ckey showed up
very prepared, and proved to be
an excel l ent amateur |awer.

I NT. WANDA BI SBI NG S OFFI CE - DAY

Interview with state prosecutor WANDA BI SBI NG an
attractive wonman in her forties.

VWAYNE (V. Q)
However, this opinion isn't shared
by the state's prosecutor on this
case, Wanda Bi sbhi ng.

Wayne's with Bi sbing.

VAYNE
Judge Steinsma said that M ckey
showed up very prepared and proved
to be an excell ent amateur
attorney.

Bl SBI NG
Oh, that's rich. Well,
considering that M ckey Knox
turned his court into a nockery
and personally made him |l ook |ike
a fool, I'd say that's very
benevol ent of Judge Steinsma. As
far as M ckey being an excell ent
amat eur | awer, nmaybe |I'm ol d-
fashi oned, but when | went to | aw
school, we were taught the object
was to win the case, which | did.

I NT. WAYNE' S STUDI O - DAY
Wayne tal ks TO us.
( CONTI NUED)
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CONTI NUED:

VAYNE
The nation caught fire to M ckey
and Mallory fever, M ckey and
Mall ory mania, if you will, as the
merits to Mckey's talent as a
def ense attorney becane apparent.
Law students fromall ends of the
country converged on Los Angel es
as legal history took a new
course. But that was only the
| enron next to the pie. And that
pie is you, the Anmerican people.
That pie is the way the strangely
charismatic, and make no m st ake,
they are charismatic, M ckey and
Mal | ory have captured the public's
interest, fear, and in sone cases,
adm rati on.

CUT TGO

EXT. COURTHOUSE STEPS - DAY
Wayne interviews three |ong-haired guys: CHUCK, STEVE,

and JEFF.

VAYNE
What do you think of Mckey and
Mal | ory?

CHUCK
Hot .

JEFF
Hot .

STEVE
Totally hot.

CHUCK

M ckey and Mallory's the best
thing to happen to mass nurder
si nce Manson.

STEVE
Forty-ei ght people known. They're
way cool er than Manson.

CUT TGO
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VAYNE
interview ng MORGAN and PAGE, two young girls.

VAYNE
What do you think of Mckey and
Mal | ory?

MORGAN
Well, he's just... | dunno...
charismati c.

PAGE
They're so romanti c.

CUT TGO

NEW SHOT - WAYNE
i nterview ng an | NTENSE COP

| NTENSE COP

|'"'mhere to watch the judge give
those two shit asses (BLEEP) the
stiffest sentence the | aw all ows.
| want to see their faces when
the state says 'they are the worst
scum sucki ng, degenerate, douche
bag, filthy, I don't know whats
ever shit (BLEEP) out.

(referring to crowd

behi nd hi m
And these asshol es (BLEEP) are
maki ng heroes outta sickos. You
wanna know who a hero is? You
wanna know? |'Ill tell ya who a
Goddamm hero is. Mke Giffin.
M ke fuckin' (BLEEP) Giffinis
who these m sgui ded asshol es
(BLEEP) should be revering. You
know why M ke Jerone Giffin is
a hero? 1'll tell ya why.
Because he was killed in the line
of duty. Do you want to know how
he di ed?

WAYNE
Yes.

| NTENSE COP
"1l tell you. M ke Jeromne
Giffin was killed in the Iine of
duty by those two anti-heroes.

CUT TGO
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NEW SHOT - WAYNE
i nterview ng RUSSEL VOSSLER, Harvard | aw student.

VAYNE
Tell nme, M. Vossler, how many
days of the trial have you
attended?

RUSSEL L
Ahhh yess, |'ve been fortunate
enough to attend two days. Law
history in the nmaking. |[|'ve been
a participant.

VAYNE
And you being a Harvard | aw
student, what is your opinion of
M ckey Knox's performance?

RUSSEL L
Ahhh, M ckey's pistolero savvy in
the courtroomtrial rivals, dare
| say, conquers that of naster
Melvin Belli. He's like a
magni fi cent | oose cannon, firing
point blank in the prosecutor's
face. It is ny anticipation --

BACK TO

LONG HAI RED GUYS
Chuck, Jeff & Steve as Wayne speaks.

VAYNE
You're tal king about a man and a
woman who kil led i nnocent people.

STEVE
Don't get us wong...

CHUCK
We respect human |ife and all.

JEFF
It's a tragedy.

STEVE
But... if I was a serial killer,
which |"'mnot, but if | was, |'d
be |Ii ke M ckey.

CUT TGO
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VAYNE
talking with MARVIN, a bl ack man.

MARVI N
They're like that crazy nother in
the first Dirty Harry novi e.
"Menber that crazy ass nother?
They're like him M ckey and
Mal | ory be doin' sone col d- bl ooded
shit. Wen | hear about sone of
the shit they be doin' on TV,
say 'Damm, that's fucked (BLEEP)

up.'
BACK TO
TWO YOUNG G RLS
Morgan & Page as Wayne speaks.
PAGE
(1 aughi ng and
bl ushi ng)
W sit in the courtroomall day
and try to catch M ckey's eye.
CUT TGO

I NT. GOLD S GYM - DAY

Wayne's sitting in the gym Behind hi m MUSCLE MEN are
working out. Their grunting sounds fill the b.g. Wyne
| ooks up and just OFF CAMERA to the people he's

i ntervi ew ng.

VAYNE
What do you think of Mckey and
Mal | ory?
EXTREVME CLOSEUP - SI MON HUN NORMAN HUN

two brot hers/bodybuilders, in a HEAD SHOT.

SI MON
| admre them

NORMAN
| do, too.

WAYNE

(confused)
But how can you say that?

( CONTI NUED)
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CONTI NUED:
SI MON
They' re nesneri zi ng.
NORVAN
Hypnoti zi ng.
SI MON
Have you seen Punping |ron?
VAYNE
Yes.
NORVAN

Then you' ve seen the scene where
Arnol d Schwartzenegger is talking
to Lou Ferigno.

VAYNE
Yes.

SI MON
Through the power of the sinple
word - -

NORVAN

And a snake-eye gl are.

SI MON
-- and a snake-eye glare, Arnold
was able to totally psyche out
any confidence Ferigno had.

NORMAN
He squashed himnentally before
physi cal |y defeating him

SI MON
He had the edge. The m nd's edge.

NORMAN
M ckey and Mall ory have that edge.

SI MON
Only on a much grander scale.

NORVAN
They' ve hypnotized the nation.

S| MON
Schwart zenegger was the king of
t he edge before they cane al ong.
The CLOSEUP of the brothers ZOOVS BACK

( CONTI NUED)
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CONTI NUED:
VAYNE
You say this and yet... you two
are both victins of Mckey and
Mal | ory.

CAMERA has ZOOVED BACK to reveal that both Sinmon and
Norman are in wheelchairs (their |egs mained or gone).

SI MON
Yes.
NORVAN
Yes.
VAYNE
How can you say that you 'admre
t hent?
NORVAN

It's like this, Wayne. Two peopl e
are standing in a dark room
waiting for the other to attack
These two people can't see each

ot her, yet they know they're
there. Now, they can either stand
in that dark room forever waiting
until they die of boredom or one
of them can nmake the first nove.

VAYNE
Wiy can't they just shake hands
and be friends?

NORMAN
They can't because neither knows
if the other is a deranged
sensel ess killer |ike the Knoxes.
So, you may as well make the first

nove.
VAYNE

And they nade the first nove?
NORMAN

Unfortunately, yes.
SI MON

But you see, that's okay, Wayne.
VAYNE

Wy ?
SI MON

They passed the 'edge' along to

us.

( CONTI NUED)
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CONTI NUED:

VWAYNE
How so0?

SI MON
By taking away our |legs. Now we
have to fight harder to get ahead
t han anyone else you'll find in
this gym Probably the whole
city. They gave us the fighting
spirit. Before this happened |
was content. Now |'m pissed off.
Now | "m half a nan and |'ve got
to work |ike the devil to get
whol e agai n.

VAYNE
But you'll never be whol e again.

SI MON
Never is a very long tine, \Wayne.
A word only the weak use. |'m not
a sore loser. Even if | don't
have a leg to stand on, |'m going
to get up and fight this world
until 1'mon top again.

NORMAN

That's the M ckey and Mallory way.

SI MON
And that's the way of the world.

NORMAN
They're just shocking the world
into renenbering the primal |aw.

S| MON
Survival of the fittest.

VAYNE
One | ast question. Usually M ckey
and Mallory kill all of their
victins. Wiy did they let you
two survive?

The brothers pause, then turn to Wayne.

NORVAN
They had us tied down during one
of their house raids, you' ve seen
t he headl i nes, and they were
taking a chansaw to our |egs
before they were gonna kill us.

( CONTI NUED)
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CONTI NUED:

SI MON
Just for fun, | guess.

NORVAN
And then Mallory stops M ckey and
says, 'Hey, these are the Brothers
Hun.'

SI MON
M ckey stops sawin' on ny |leg and
says, 'Oh ny God, |'myour biggest

fan!'

NORMAN
Apparently, they've seen all our
films.

SI MON

They were especially influenced
by Conquering Huns of Neptune.

NORMAN
So, Mallory calls 911 and they
t ook off.

SI MON

They actual |y apol ogi zed.

I NT. WAYNE' S STUDI O - DAY
Wayne tal ks.

VAYNE
The coupl e proved so popul ar that
a notion picture glanorizing their
expl oits was nade. .

CUT TO
POSTER
for the Mckey and Mallory novie called Thrill Killers
is showmn. It has a drawing of the Movie M ckey and Mvie

Mal lory in a romantic pose ala Gone Wth The Wnd, both
with guns in their hands. Around themare snaller

drawi ngs of cars, people shooting, people fighting,
expl osi ons, etc.

The adlines are: "RIPPED FROM TODAY'S HEADLI NES -- THE
TRUE STORY OF M CKEY AND MALLCRY." "THE COUPLE THAT
LI VED FOR LOVE AND LOVED TO KI LL. "

( CONTI NUED)
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CONTI NUED:
The poster lists the credits: "Starring Jessie Al exander
Warwi ck and Buffy St. McQueen." "Witten and Directed by
Nei | Pope."
VAYNE (V. Q)
The novie Thrill Killers proved to

be a trenendous box office success,
maki ng stars out of the before then
unknown - -

CUT TGO

STI LLS

of Movie M ckey and Myvie Mllory hol di ng weapons,
posi ng together, creating mayhem

VAYNE (V. Q)
-- actors Jessie Al exander Warw ck
and Buffy St. MQeen.

CUT TGO

MOVI E TRAI LER FOR THRI LL KILLERS - SHOT OF MOVI E M CKEY

dressed in a fast-food uniform

ANNOUNCER (V. Q)
Meet M ckey Knox!

MOVI E M CKEY
|"'mgettin' off this m ni num wage
train. Break ny back for you and
throw away ny youth for nothing.
Wien 'mthirty, have a big wall
drop down in front of nme called
the future. Realize |I've been
doin' tine in a burger flippin
jail.

He rips off his uniform

MOVI E M CKEY
Listen to nme, Jimmy-dick, | want
cash, lots of it, cars, fast cars!

And | want it now Not l|later, now
| wanna wail, baby, wail!

SHOT OF MOVI E MALLORY
on her hands and knees crawl i ng TOMRD CAMERA.
( CONTI NUED)
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ANNCUNCER (V. Q)
And his lovely wife Mallory.

MOVI E MALLORY
| need ya, Mckey. | gotta have
ya. |'mno good for no one el se.
Wien |'mwi th you, | burn, baby.
Burn like blue flane.
SHOT OF MOVI E M CKEY AND MOVl E MALLORY
driving fast and | aughing their heads off.
ANNOUNCER (V. Q)
Together they're the thrill
killers. The true story of the
coupl e that shocked the world. ..
SHOT OF MOVI E KNOXS

FI RI NG GUNS.

ANNOUNCER (V. Q)
with a bl oodl ust of violence..
SHOT OF MOVI E M CKEY AND MOVI E MALLORY
ki ssi ng.
ANNOUNCER (V. Q)

and unbri dl ed passi on.

SHOT OF MOVI E MALLORY

wth a knife to a COP S throat. Mvie Mckey holds a
shot gun.

MOVI E COP
When society catches up with you
|'d hate to be in your boots.

MOVI E M CKEY
Let ne tell ya about society and

its boots. It uses those boots
for steppin' on people |ike ne
and her!

CUT TGO
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I NT. EDI TI NG ROOM - DAY

Wayne enters an editing roomwhere fil maker NEIL POPE
is working at a novieol a.

VAYNE (V. Q)
We tal ked with Neil Pope, witer
and director of Thrill Killers

for his take on the M ckey and
Mal | ory phenonena.

Pope stops the novieola, turns TOMRD t he CAMERA, and
greets Wayne MOS.

CUT | NTO

| NTERVI EW

NEI L POPE
It is ny belief that M ckey and
Mal | ory Knox are a cul tural
phenonena that could only exist
in our sexually-repressed society.
A flower that could only bl oom
am dst a grotesque fast food
culture. And what | tried to do
with Thrill Killers was trace the
root of the problemall the way
down the vine to the origina
bad seed. Yet am dst the violence
and nurder and carnage, you've got
the structure of a Wagnerian | ove
story.

EXT. ALLEY - DAY

In a back alley, the conclusion of Thrill Killers plays
out. The sound of SIRENS and CHOPPERS are NEARI NG
Movi e M ckey, shotgun in hand, runs down the alley
stopping at a dunpster, where the wounded and bl oody
Movie Mallory sits propped up against a brick wall. On
the bottom of the SCREEN, the SUBTI TLE appears: SCENE
FROM "THRI LL KI LLERS" (1990).

MOVI E MALLORY
M ckey, honey, listen to ne.

Movie Mallory holds out her hand for himto take it. He
does.

MOVI E MALLORY
| can't go. [|I'mtoo fucked up.

( CONTI NUED)
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CONTI NUED:

MOVI E M CKEY
|"mnot saying it's not gonna
hurt, but --

MOVI E MALLORY
| can't run with you, M ckey!
really want to. If | could, |
woul d, but | can't. | gotta
stay here. But you can still get

out of here.

MOVI E M CKEY
No fuckin' way! No fuckin' way!

MOVI E MALLORY
If you stay, they'll catch you
and they don't have to catch you --

MOVI E M CKEY
No fuckin' way!

MOVI E MALLORY
M ckey, you're wasting tine!

MOVI E M CKEY
| don't give a damm if a mllion
United States Marines, al
whistling "The Halls of Mntezuma,"
are gonna cone marchin' down this
all ey any second. There ain't no
fuckin' way in hell I'm]leaving
you. And that's that!

Movie Mallory grabs his hand with both of hers. She's
crying.

The SI REN and CHOPPER sounds are getting CLOSER

MOVI E MALLORY
M ckey, ny love, if you | eave ne,

they'll catch ne and take ne to

the hospital. |If you stay, you'l
make "emkill you. Then it'd be
like I killed you. | could bear

anyt hing, but | couldn't bear
that. So please, please, please,
pl ease, for ne, ny handsone
husband, run for your life.

The SI RENS and CHOPPERS dr aw nearer.
( CONTI NUED)
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CONTI NUED:

MOVI E M CKEY
| can't doit. You're ny wfe,
you're nmy partner. A fella
doesn't run when his partner
can't run with him Mllory,
my angel, if | could of left

ya, |'d of left ya a long tine
ago.
They ki ss.
MOVI E MALLORY
Well, hell, if you won't | eave,
give me a gun so | can go out
shoot i ng.

Movi e M ckey hands her his .44 Magnum from his belt.

MOVI E M CKEY
Sit tight. 1'mgonna nake it a
little tougher for 'em

Movie Mckey runs to the end of the alley, peers around
the corner at the arriving cops.

MOVI E M CKEY
(to hinself)
Tinme to get naked and boogi e.

Movie Mallory is out of Movie Mckey's view.  She cocks
the .44, then places the barrel under her chin.

MOVI E MALLORY
M ckey!

Movi e M ckey's busy. He doesn't turn around.

MOVI E M CKEY
Yeah, baby.

MOVI E MALLORY
You nmade every day |ike kindergarten.

Movie Mallory pulls the trigger. BANG

DOLLY DO the alley TO a CLOSEUP ON Movie M ckey as he
spi ns around.

Movie Mallory literally blew her head clean off. Her
headl ess body, gun in hand, remains upright in her
sitting position.

( CONTI NUED)
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CONTI NUED:
Movie M ckey runs toward her, scream ng her nane in
SLOW MOTI ON.
MOVI E M CKEY
Mal | ory!
CUT BACK TO
POPE | NTERVI EW
VWAYNE (O S.)
Way did you kill Mallory? Both of
themare still alive.
NEI L POPE

It was dramatic |icense, no doubt.
But | felt an operatic |ove story
needed an operatic ending. The
two of themkill for each other.
They offer the death of their
victinms to each other |ike other

| overs offer flowers or bon bons.
So what nore natural, what nore
organi c, what nore poetic than
Mal | ory offering her death to

M ckey? It's where it's been

| eadi ng since day one. W worked
it in the novie by using a what

if they escaped situation. |
think it works beautifully. You'd
be surprised. People cone up to
me at the end of the novie in

t ears.

EXT. PARKING LOT - DAY

Act or JESSI E ALEXANDER WARW CK sits on his notorcycle

and talks TOthe CAMERA. He's dressed in a Levi |acket,

j eans, a bandana is wapped around his head, and as he

tal ks he bogarts a snpbke. Hi's nane appears at the bottom
of the SCREEN

JESSI E (MOVI E M CKEY)
One thing about M ckey fer sure,
he's definitely a man who has his
monments. It was wild playin' him
It was one of those get-it-out-of-
your - syst em per f or mances.
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I NT. BUFFY ST. MCQUEEN S HOVE - DAY

This interviewis shot in Buffy's house a | a Barbara
Walters. BUFFY sits on the couch in her living roomwth
acat in her lap. Fromtine to tine, she sips froma
coffee cup. Her nane appears at the bottom of the
SCREEN.

BUFFY ( MOVI E MALLORY)
| didn't play Mallory, the
murderer. | didn't play her as a
butcher. | played her as a wonan
in love, who also happens to
mur der people. | didn't want her
to be at arms length fromthe
audi ence or nyself. |If you play
her as this wld mani ac, the
audi ence never has to deal with
her. |If you see a decapitation
in a novie, you just say 'Ch wow,

a neat special effect.' Because
you can't relate to a decapitation.
It doesn't nean anything to
anybody because it's not personal.
Decapitations don't fall into nost
people's realmof |ife experiences.
But if you show sonebody in a
nmovi e getting a paper cut, the
whol e audi ence squi rnms. Because
everybody can relate to a paper

cut .

VWAYNE (O S.)
Did you neet the real Mallory
Knox?

BUFFY

| tried to, but she wouldn't see
me. But | read sone letters she
wote to Mckey before the nurder
spree. They hel ped ne out a |ot.

EXT. PARKI NG LOT - DAY
Jessie tal ks TO CAVERA

VAYNE (O S.)
You nmet M ckey Knox, didn't you?
JESSI E
Yeah, | visited himwhen he was up
in Susanville. He's alittle
cerebral for ny taste, but all in
all, we got along.
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| NT. OFFI CE - DAY

Wayne, sitting in a chair in front of a desk, interviews
DR. REI NGHOLD, who sits behind the desk.

VAYNE (V. Q)
To get a psychiatric view on the
strange attraction M ckey and
Mal | ory seemto have, we tal ked
with Doctor Em | Reinghold, noted
psychol ogi st and aut hor.

Wayne begins his interview

VAYNE
Can you shed sone |ight, Doctor
Rei nghol d, on why the public has
taken a pair of sociopaths so close
to their boson?

DR, RElI NGHOLD
Vwell, for one, the nedia has done
a trenendous job of turning the
husband and w fe mass nurderers
into celebrities. But it's the
country's youth who have turned
the couple into the ultimte anti -
heroes. Basically, the very thing
t hat makes them nost lethal is the
exact sane thing that captures the
public's hearts and m nds --
M ckey and Mallory's operatic
devotion to each other. 1In a world
where people can't seemto nake
the sinplest relationships work
and the slightest enotional
comm tnent is considered
devastating, Mckey and Mallory
have a do-or-die romance of a
Shakespearean magnitude. To the
country's youth, 75 percent of
whi ch are com ng from broken
honmes, that's appealing. They
have an 'us agai nst the worl d'
posture whi ch al ways appeals to
youth. And they've taken that
posture seventeen steps beyond.
It's not 'us against the world,"
it's "we're gonna kill the world."'
They're exciting. | read their
file and I find myself turning
the page like it was a paperback
Why do disillusioned youths get
into Mckey and Mal |l ory?

( MORE)

( CONTI NUED)
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DR. REI NGHOLD ( CONT' D)
Why do disillusioned housew ves
read romance novel s? Wiy are you
filmng this special? Because you
know as well as | do, you say,
" Toni ght at nine Charles Manson
speaks,' everybody's going to tune
in to hear what he says. M ckey
and Mal |l ory have shocked a country
nunmb with violence. They've
created a world where only two
exi st and anybody who
i nadvertently enters that world is
mur der ed.

EXT. COURTHOUSE - SHOTS OF CROAD - DAY
VAYNE (V. Q)
This attitude fromthe young
towards their ultimte anti-heroes
is nationw de. And spreading.
TWO LONDON TEENS
BOY and G RL, dressed |i ke the Knoxes.

TI TLE CARD: " LONDON'

LONDON BOY
You take all the great figures
fromthe states... Elvis, Jack

Ker ouac, Bukowski, James Dean,
Jim Morrison, Angela Davis, Jack
Ni chol son, Ji m Thonpson, Martin
Scorcese... add a bl oody pal e of
nitro and you got M ckey and
Mal l ory. They're |like rebels

W t hout a cause, except they have
a cause. Only nobody knows what
it is.

LONDON 3 RL
(scream nQ)
Their cause is each utter!

TWO JAPANESE TEENS

a BOY and G RL, dressed like the Knoxes. They speak in
Japanese, which is translated in English.

( CONTI NUED)
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TI TLE CARD: " JAPAN'
As Japanese Boy and G rl speak, we hear

TRANSLATOR (V. Q)
Keep the faith, M ckey and
Mal | ory, keep the faith.

TWO FRENCH TEENS

a BOY and girl, dressed like the Knoxes. They speak in
French, and we hear the translation in English.

TI TLE CARD: " FRANCE"

TRANSLATOR (V. Q)
M ckey and Mall ory have a | ove
that's L.AMF.

FRENCH BOY
(in English)
They are super cool!

I NT. WAYNE' S STUDI O - DAY

VAYNE

And as to al nost give this whol e
m spl aced adm ration scenario a
cherry on the top, the rock band
Redd Kross entered the charts | ast
week at nunber 13 with their song
"Natural Born Killers, The Saga

of M ckey and Ml l ory.

CUT TGO

CLIP

fromthe Redd Kross video of "Natural Born Killers.™"

CUT BACK TO
VWAYNE' S STUDI O
VAYNE
The third wicked twist to this
story is Grace Mil berry.
CUT TO
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FRONT PAGE NEWSPAPER

Headl i ne reads: "M CKEY AND MALLORY KILL SI X TEENS

DURI NG SLUMBER PARTY!" In smaller bold face under it:
"One Teen Escapes Killers' Cutches.” On the front

page is a photo of the teen who escaped. It's seventeen-
year-old G ace Mil berry. CAMERA MOVES | NTO CLOSEUP of

t he phot o.

VAYNE (V. Q)
O the six teens nurdered that
ni ght, seventeen-year-old G ace
Mul berry was the | ucky one |eft
totell the tale. And this
haunt ed young | ady sunmoned up
the courage to take the stand,
tell what she saw that horrible
ni ght, and then allow herself to
be cross-exam ned by the nan who
killed her brother and girlfriends.

EXT. COURTHOUSE - DAY

Al l kinds of people are gathered around. It's a real
medi a event.

Grace's sedan pulls up to the courthouse. The many
spectators and reporters surround the car.

Grace, her father, and Bisbing energe fromthe sedan,
and start wal king up the courthouse steps.

M crophones and caneras are thrust at her as REPORTERS
ask questions.

Grace is afraid to face the crowd. Her head darts in
the direction of each question, but she doesn't answer.

She renmins silent and scared.

FEMALE ORI ENTAL REPORTER
M ss Mil berry! How does it feel
to be the only survivor of M ckey
and Mallory's reign of terror?

FAT MALE REPORTER
M ss Mil berry! Has the experience
mar ked you?

Sonme scruffy TRANSI ENT sticks his head in Gace's face.
TRANSI ENT
Did ya watch your brother get
st abbed up?

( CONTI NUED)
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CONTI NUED:

VAYNE
How do you feel about M ckey cross-
exam ni ng you?

Grace, her father, and Bisbing shove their way through
the cromd. After G ace and her entourage enter the
court house, we hear the cry of:

VO CE (O S.)
M ckey and Mal | ory!

CAMERA VWHI PS toward the bottom of the steps as the car
carrying Mckey and Mallory pulls up. The reporters race
down the steps they just raced up. The M ckey and Mallory
fans go ape shit.

M ckey and Mall ory, handcuffed, are being |ed up the steps
by SHERI FF' S DEPUTI ES. Wayne Gayl e and other reporters
filmthem and shoot out questions. M crophones are thrust
into their faces.

VAYNE
M ckey, how do you feel about
cross-exam ning Grace Mul berry?

M CKEY
"' m keen with anticipation.

FEMALE ORI ENTAL REPORTER
What do you think of this turnout,
Mal | ory?

MALLORY
| ain't never had so nmuch fun

A CUTE REPROTER, a Tawny Little type, steps forward.

CUTE REPCRTER
Do you have any regrets?

MALLCORY
Not a one.
M CKEY
Yeah, | always regretted we never

got around to | ooking up ny old
hi story teacher, M ss Bai nbridge.
Now t here's a big bad bitch not
good for herself or nobody.

BLACK REPORTER
What's your favorite pastinme?

( CONTI NUED)
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CONTI NUED:

M CKEY
You nean aside fromwhat |'m being
tried for?

Mal |l ory playfully elbows Mckey in the ribs.

M CKEY
Ch, Id say watching TV.

All the reporters in unison:

REPORTERS
What's your favorite show?

M CKEY
'Have @un, WI Il Travel.'

CUTE REPORTER
Do you have anything to say to
your fans?

M CKEY
(1 ooki ng I NTO
CAVERA)

You ain't seen nothin' yet.

CUT TGO

EXT. COURTHOUSE - DAY
Wayne by hinself standing on the courthouse steps.

VAYNE
(TO CAMERA)
No, apparently we had not seen
everything. Gace Lovel ace gave
her tearful testinony. Then it
becane M ckey Knox's turn for
Cross-exam nati on.

CUT TGO

SERI ES OF COURT SKETCHES

An artist's sketch of M ckey cross-exam ning Gace on the
st and.

( CONTI NUED)
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CONTI NUED:

Bl SBING (V. Q)
G ace was terrified of M ckey.
You have to understand nost of
their victins were normal people

with normal |ives that nothing
out of the ordinary ever happens
to.

M ckey | ooking |ike the devil hinself.

Bl SBI NG (V. Q)
Then out of the blue, they're
dealing with the devil incarnate.
It was extrenely difficult for us
to find survivors who woul d take
the stand and testify when they
knew M ckey woul d be cross-
exam ni ng t hem

Aterrified G ace. CAMERA CLOSES ON Grace's face.

Bl SBI NG (V. Q)
Grace was every bit as terrified,
every bit as haunted. But she
felt her brother Timand her five
girl friends were counting on her.

CUT TGO

I NT. COURTROOM - COURT SKETCH - DAY

Cl ose on Grace staring intently. CAMERA WDENS to

i ncl ude Bi sbing standi ng before the bench as M ckey
sits with Mallory at the defense table. Judge Steinsma
| ooks down at Grace. The distinct SOUNDS of a COURT IN
SESSI ON can be heard in the b.g.

The COLOR of the scene FADES to black & white as the
CAMERA CRANES UP to reveal the court artist drawing while
court is in session.

O S.: Bisbing is wapping up her exam nation of G ace
who is at the witness stand. Judge Steinsna resides at
hi s bench.

CAMERA DCOLLIES into a MED. OVERHEAD TWO- SHOT of M ckey and
Mal | ory who are sketching on a pad of paper. CAMERA
REVEALS the drawi ng of a man stabbing a woman. M ckey is
doi ng the actual draw ng, but every once in a while
Mal | ory takes the pencil and adds sonme touches, as G ace
finishes her tearful testinony.

( CONTI NUED)

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



59.
CONTI NUED:

BI SBING (O S.)
No further questions, your honor.

An enotional pause, then silence.
JUDGE STEINSMA (O S.)
Wul d you care to cross-exam ne
the witness, M. Knox?

M ckey scratches out the drawing. Still holding the
pencil, he stands and LEAVES FRAME.

M CKEY (O S.)
As a matter of fact, your honor,
| woul d.
NOTE: The following scene is to be played in extrene
cl oseups. Not once is the courtroomseen in detail.
However courtroom sound can be heard vividly in b.g.
CLOSEUP - MALLORY

who grins at Mckey |like a Cheshire Cat.

CLOSEUP - GRACE' S EYES

as they | ook downward.

CLCSEUP - JUDGE STEI NSVA

as he shuffles paper on his bench.

CLCSEUP - M CKEY' S FEET

crossing the court floor.

CLOSEUP - BI SBI NG
as her eyes follow M ckey across the court. M ckey ENTERS

the FRAME, with a pencil pressed to his lips in thought.
M ckey is | ooking straight | NTO the CAMERA.

M CKEY' S POV

of Grace sitting on the witness stand, staring into her
| ap.
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EXTREME CLOSEUP - GRACE' S FI NGER

rolling a large, male-style, high school class ring
around her pal m

CLOSEUP - M CKEY

glancing to the ring. M ckey smles.

M CKEY' S POV
Grace as she pulls froma reserve of strength. C enching

the ring tight in her fist, her eyes come up and | ock
hatefully on M ckey.

CLCSEUP - M CKEY

as he wal ks forward towards G ace.

M CKEY
That's one helluva story, M ss
Mul berry.
CLOSEUP - GRACE
GRACE

Yes. It is.

At this point, Mckey begins to pace fromright to left,
but always remai ning in CLOSEUP

M CKEY
Grace... | hope you don't mnd if
| call you Gace...

BACK TO GRACE
as we DOLLY FROM a MEDI UM CLOSEUP | NTO an EXTREME CLOSEUP
M CKEY
Gace. |I'dlike to talk to you
about your late brother Tim if
you feel up to it.

CONTI NUE DOLLY: Once | ocked onto her eyes, her head drops
forward and we. ..

CUT TGO
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I NT. GRACE' S HOVE - NI GHT

EXTREME CLOSEUP of Grace's eyes as her head is pulled back
| NTO FRAME. Her eyes are wide with fear. The CAMERA PULLS
BACK to reveal a gag in her nmouth and a knife pressed

agai nst her throat.

She's back at the night of the nurder.

M ckey's wearing a black |eather jacket over a white T-
shirt, which is covered wwth blood. Blood is sneared on
his face, and he's holding a knife pressed to his lips,
al so covered with blood. But he's wal king and tal king
with the sanme manner and poise as in the courtroom

M CKEY
Grace... | hope you don't mnd if
| call you Gace...

TWO SHOT REVEALI NG that Grace is bound and gagged with
Mal | ory right behind her, holding the knife and cracking

gum
MALLORY
Naw, she don't m nd.
M CKEY
Gace. |I'dlike to talk to you

about your nurdered brother Tim
if you feel uptoit.

CUT TGO

| NT. COURTROOM - DAY
CLCSEUP of Grace in a daze.
M CKEY (O S.)
Did you get al ong?
M CKEY
waits for an answer that doesn't cone.
M CKEY
M ss Ml berry?
BACK TO GRACE

GRACE
More or | ess.

M CKEY (O S.)
More or |less...
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BACK TO M CKEY

M CKEY
VWhat do you nean by that?

BACK TO GRACE

GRACE
Well, he's ny ol der brother.
When we were grow ng up, there
were tinmes we could of done very
wel | w thout each other. But
when it counted, we were close.

CLOSEUP - BI SBI NG
listening. Gace is doing better than she thought.

CAMERA PANS FROM shadows to find M ckey. PAN CONTI NUES
t hrough his |ine.

M CKEY
l"d like to talk about Tims
martial arts abilities. How |long
had he been studyi ng?

PAN CONTI NUES back | NTO shadows, then 180 DEGREES to find
G ace.

GRACE

He started when he was in the

seventh grade, so that woul d make

it nine years.
PAN CONTI NUES back | NTO t he shadows, then..

DI SSCLVE TO

| NT. MARTI AL ARTS SCHOOL - DAY
CAMERA PANS FROM darkness INTO a well it martial arts
classroomin full session. TIM MILBERRY, an expert
martial artist, is conpeting against a | esser opponent
whil e their master | ooks on.
CAMERA PANS | NTO dar kness.

DI SSOLVE TGO

| NT. COURTROOM - DAY

CAMERA PANS FROM dar kness and LOCKS ON a CLOSEUP of
M ckey.

( CONTI NUED)
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CONTI NUED:

M CKEY
When you study the martial art,
they give out belts that cone in
different colors to signify what
| evel you're at in your training.
Am | correct on that point?

GRACE
Yes, you are.

M CKEY
VWhat was the color of Tinis belt?

GRACE
The style of fighting that Tim
studied didn't believe in belts.

M CKEY
Is that a fact? Wl Il then, G ace,
could you tell us what form of
martial arts it was that Ti mwas
school ed i n?

GRACE
Ti m studi ed several styles, but
his favorite was Jeet Kune Do.

M CKEY
Jeet Kune Do... Now, | did sone
research on that form of fighting,
and | found out that Jeet Kune Do
was a style devel oped by Bruce
Lee. D d you know that?

GRACE
Yes, | did. That's why Tim
studied it. Because it was Bruce
Lee's fighting style.

CLOSEUP of court clerk's hands typing in SLOW MOTI ON.

M CKEY
Now, while | freely admt tota
i gnorance on the subject, | have

heard of Bruce Lee. And | was

under the inpression that Bruce
Lee was one of the, if not the

greatest fighter in the history
of martial arts.

GRACE
That's what Ti m said.

( CONTI NUED)
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CONTI NUED:

M CKEY

So, | think it would be safe to
say that anybody who studied the
fighting style that Bruce Lee,
arguably the greatest narti al
artist of all tinmes, devel oped
for nine years, that would be a
fella who could defend hinself.
Wul d you describe Timthat way,

G ace?
GRACE
Yes, | woul d.
M ckey points at Gace wth the pencil in his hand.
M CKEY

Point of fact, weren't Tim s hands
regi stered as | ethal weapons?

GRACE
Yes, they were.

CLOSEUP of M ckey's hand hol di ng the pencil.

M CKEY
That means his hands are
consi dered a weapon |ike a gun
or a knife. AmI| correct on that
poi nt ?

GRACE
Yes, you are.

CLOSEUP of Mallory cracking a slight smle.
M CKEY (O S.)
Yet, in your testinony just now,
you described that Tim..

CAMERA MOVES I NTO a Tl GHT CLOSEUP of Grace. Her eyes
wi den.

M CKEY (O S.)
... kicked ne four tines in the
head.
CUT TO
| NT. GRACE' S HOVE - NI GHT

The night of the nurder. Timcuts |oose and hammers
M ckey with four punishing kicks to the head.

CUT TGO
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| NT. COURTROOM - CLOSE ON M CKEY - DAY

M CKEY
And his trained martial artist's
kicks had little to no effect.

CUT TGO

I NT. GRACE' S HOVE - NI GHT

CAMERA is LONANGLE as Ti m backs up after his attack. W
notice the high school ring he wears on his right fist

as he steps into a fighting stance, ready for Mckey to
dr op.

M ckey, however, spits out a stream of blood, and smles
at him

CUT TGO

| NT. COURTROOM - CLOSE ON M CKEY - DAY

M CKEY
Then, after shrugging off four
blows to the head like | was
Superman, | lifted Ti mnine-
year s- of - Jeet - Kune- Do- Mul berry
off the ground and threw him
across the room

M ckey, wth arns rai sed over his head, pantom nes
throw ng Tinls body.

CUT TGO

I NT. GRACE' S HOVE - NI GHT

WDE SHOT as Timflies INTO FRAME, crashing into the
l'iving roomwall.

CUT TGO

| NT. COURTROOM - DAY

We qui ckly PAN DOMN a nunber of items with white evidence
tags on them W STOP AT M ckey's buck knife. M ckey's
hand cones | NTO FRAME and picks up the knife.

M CKEY
Then | took..
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CLOSE ON M CKEY
as he brings the knife | NTO FRAME

M CKEY
... this knife and proceeded to
tear himlinb fromlinb. And this
man, whose hands are | etha
weapons - -

CLOSE ON BI SBI NG
as she stands.
Bl SBI NG
(bj ection, defense is intimdating
the witness with the nurder
weapon.
JUDGE (O. S.)
Sustai ned. M. Knox, put the
kni fe down.

BACK TO SCENE

M ckey is | ocked on G ace.

M CKEY
-- Had little to no defense.
GRACE
(yell'ing)
| don't know how you did it, but

you did it!

JUDGE STEI NSMA
M. Knox! The knifel

M ckey gl ances to the Judge, then slowy places the knife
back on the table.

M CKEY
How do you think a human bei ng
coul d possi bly be capabl e of
doi ng sonething |ike that?

M ckey | ocks eyes with G ace.
GRACE
(yel 1'i ng)
| don't know
M ckey is on top of her.

( CONTI NUED)
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CONTI NUED:
M CKEY
Now... | don't believe that,
Grace. | think you have a

definite opinion on how | was
able to do those things you
described. Now, |I'mgoing to
ask you again. And | want you to
remenber you are under oath

G ace collects herself.

M CKEY (O S.)

In your opinion, Mss Milberry,
how was | able to nurder your
brother Timin the manner you
descri bed?

CLOSE ON BI SBI NG

| ooki ng on for an answer.

The Judge | ooks down at G ace. Gace | ooks back into her

open palm

CLOCSEUP - RI NG

BACK TO M CKEY

beari ng down on her, waiting for an answer.

BACK TO GRACE
as we slowy DOLLY CLOSER she | ooks up at Mckey timdly.
GRACE
(softly)
You' re not hunman.
M ckey sm | es.
GRACE
| thought about it a lot. And the
only thing | could figure is that
you' re not human
Bi sbi ng hi des her di sappoi ntment by | ooki ng down.
M ckey straightens up as Grace conti nues.

( CONTI NUED)
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CONTI NUED:
GRACE

You're a vanpire, or the devil

or a nonster, or cyborg, or

sonething like that. But you're

not human.
Grace breaks down. Putting her hands to her head to
stop the pain.
CLCSEUP - M CKEY

smling down at her.

CLOSEUP - MALLORY

smling proudly at M ckey.

CLCSEUP - JUDGE STEI NSVA

betrayi ng no enotion | ooks down at G ace.

CLOSEUP - GRACE

sobbing, she tries to collect herself by clutching the
ring tighter.

M CKEY

rolls his pencil in his hand then CAMERA TILTS UP
as he leans I NTO a CLOSEUP

M CKEY
(softly)
Thank you. G ace, there is one
ot her thing...
BACK TO SCENE
GRACE

(softly into her |ap)
What . . .

M ckey sm | es.

M CKEY
You' re right.
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GRACE
tearfully | ooks up and neets M ckey's denonic glare as
he plunges his pencil deep into her chest. Gace's eye's
go wide as Mckey's vicious attack continues.
CAMERA WHI PS TO CLOSEUP of Bi sbing junping up scream ng
as pandenoni um breaks out behind her in SLOW MOTI O\
CLOSEUP - PENCI L

puncturing G aces' bl ood-soaked chest in SLOW MOTI ON.

CLOSEUP - JUDGE STEI NSMVA

slanms his gavel while directing the Sheriff Deputies
i n SLOW MOTI ON.

CLOSEUP - SHERI FF DEPUTI ES

are running to Mckey in SLOW MOTI O\.

EXTREME CLOSEUP - GRACE
A tear rolls out of her widen eye in SLOW MOTI ON.

CLCSEUP - M CKEY
H s attack is unending in SLOW MOTI ON.

VEDI UM SHOT

Grace goes linp. As the Sheriff Deputies reach M ckey
fromall sides the pencil breaks off inside Gace in
SLOW MOTI ON.

CLOSEUP - BLOODY ERASER

End of the pencil in Mckey's hand in SLOW MOTI ON.

S| DE ANGLE
as Grace's head falls back into a CLOSEUP. Her nout h

pl ops open and as her eyelids close, they pinch out a
tear that rolls down her cheek in SLOW MOTI ON.
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CLOSEUP - M CKEY' S TORSO
as the Sheriff Deputies westle himaway from G ace.
M ckey still has the bl oody end of the pencil.
CLOSEUP - GRACE' S HAND
droppi ng | NTO FRAME and as her fist opens, the ring falls
i n SLOW MOTI ON.
CLOCSEUP - RI NG
hitting the floor and rolling OUI OF FRAME.
DOLLY ALONGSIDE the rolling ring on the floor until it
hits a shoe and stops.
EXTREME CLOSEUP - M CKEY' S EYES

| ooki ng down at his feet.

EXTREME CLOSEUP - M CKEY

droppi ng the bl oody pencil stub. CAMERA FOLLOAS it in
SLOW MOTI ON.

EXTREVME CLOSEUP - BLOODY PENCI L STUB

hitting the floor next to the ring in SLOW MOTI ON.

CLCSEUP - M CKEY

| ooki ng over to Mallory.

CLOSEUP - MALLORY
surrounded by Sheriff Deputies. She smles at M ckey.

MALLORY
Show of f.

M ckey smles and gl ances toward j udge.

M CKEY
No further questions, Your Honor.

M ckey turns forward still westling the Deputi es.
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M CKEY' S POV

of a Sheriff Deputy stepping in front of himwith a riot
cl ub.

DEPUTY #1
Li ghts out, Prick.

Deputy sw ngs the cl ub.

CUT TO BLACK:
FADE | N:
EXT. COURTHOUSE REAR - DAY

M ckey, dressed in county blues, is |ed out of the court-
room by sheriff's deputies. He's cuffed hand and | eg.
Reporters throw out questions, photographers shoot

phot os, M ckey is sonmewhere else, no nugging to the
crowd this tine.

VWAYNE (V. Q)
After the deadly brewhaha in the
courtroom the judge, honorable
Burt Steinsma, passed down a
sentence that was to nmake | egal
hi st ory.

I NT. JUDGE' S DEN - DAY
Interview with Judge Steinsma in his den at hone.
MOS SHOT of Wayne and Judge tal ki ng.

VAYNE (V. Q)
We spoke with retired Judge
Steinsma at his hone in Baltinore,
Mar yl and.

BACK TO SCENE
The i ntervi ew

VAYNE
Was there any vengeance on your
part with your unique sentence?

JUDGE STEI NSVA
Yes, unquestionably. After they
did what they did in ny court, any
judge worth his robe will tell you
t he sane thing.

( MORE)

( CONTI NUED)
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CONTI NUED:

JUDGE STEI NSMA ( CONT' D)
It couldn't help but affect ny
decision. That's why they have
judges. We're supposed to be fair
to a fault, but when it's
showtime, we have to nake a
decision. That's why we don't
just input all the facts into a
conputer for the appropriate
puni shment. | couldn't give them
the death penalty. See,
California hops back and forth
on that issue. Mckey and Mallory
went to court when it was out of
favor, which is actually good
because it | eaves nore room for
the i magi nation. Anybody can
gi ve sonebody the chair. Wen
you have soneone who deserves to
die and you can't kill them you
have to be creative. And if the
bastards had let it stand, it
woul d' ve been the perfect
sentence. It hit "emright where
they lived. Far nore punishing
than the death sentence.

VAYNE
Wul d you pl ease describe for our
Vi ewer s what your sentence was?

JUDGE STEI NSVA

Well, in a rogue's gallery of
killers, Mckey and Mallory are
very unique. |'ve seen a |ot of

killers in ny day, and they're a
cold lot. They have no nore
feelings about taking a person's
life than squashing a tiny bug.
It's all the sane to them \Well,
M ckey and Mallory were that '"kill
"emto watch their expression
change' attitude personified.
Except with each other. And,
since they lived only for each

other, | wanted to attack that,
at its very root. So, in a
nut shell, nmy sentence was doubl e

life for each wi thout any
possibility for parole. That
woul d be fairly standard in their
case.

( MORE)

( CONTI NUED)
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CONTI NUED:

JUDGE STEI NSMA ( CONT' D)
The twi st | added was that
t he husband and wi fe woul d have no
contact or correspondence with
each other for the rest of their
lives. And they would never
receive any word or information
about the other. So, basically,
once the cell door slams shut,
M ckey and Mallory will conpletely
di sappear from each other's life.
They' || never even know when the
other dies. But alas, the best
laid plans of mce and nen...

CUT TGO

EXT. COURTHOUSE REAR - DAY

Mallory, in tears, hysterical actually, is cuffed hand

to foot, and being dragged by sheriff's deputies into the
prison bus. Reporters throw out questions, photographers
shoot photos, TV news people capture the nonent on video.
The bus pulls out onto the street.

CUT TGO

| NSERT - PHOTO

M ckey in prison uniform being | ed by guards.

| NSERT - PHOTO

Shot through bars of Mallory in her cell. Her back is to
t he canera

VWAYNE (V. Q)
The sentence was never to reach
that point. Because after only a
year, M ckey and Mallory created

so nmuch mayhemthat it was
deci ded. . .

| NSERT - FRONT PAGE OF NEWSPAPER
"M CKEY AND MALLORY TO BE TRANSFERRED TO ASYLUM "
( CONTI NUED)
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CONTI NUED:

VAYNE (V. Q)
: that they were nentally ill
and needed to be transferred to a
state nental hospital

CAMERA MOVES I NTO the picture of Mckey and Mallory on
the front page of the newspaper.

CUT TGO

| NSERT - PHOTO
of Dewi ght MC usky.

VAYNE (V. Q)
We tal ked with Dew ght M usky,
chairman of the California State
Pri son Board, about this curious
turn of events in the Mckey and
Mal | ory case.

| NT. MCCLUSKY'S OFFI CE - DAY
Wayne's interview ng McCl usky.

VAYNE
Wiy are M ckey and Mall ory being
moved to an asylun? And who made
t he deci si on?

MCCL USKY
The prison board nade the
decision. A board to which
belong. W' re the who. The why
is sinple. Mckey and Mallory are
mentally ill and need to be under
a doctor's care, where hopefully
they'll receive the help they
need.

VAYNE
M ckey and Mallory were deened
conpetent in a nmental exam nation
before their trial. |'m confused.
What ' s changed?

MCCLUSKY
Well, since that tine, they've
killed one person during their
trial.

( MORE)

( CONTI NUED)
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CONTI NUED:

MCCLUSKY ( CONT' D)
And since their incarceration,
they' ve killed one psychol ogi st
al ong with several guards and
i nmat es.

VAYNE
When they were found conpetent
before, they had already killed
fifty people. Oher than the fact
they're a disciplinary problem
whi ch frankly shoul dn't surprise
anyone, | still don't see where
the situation is any different
then it was before. So, | ask
you again, M. MC usky, what's
changed?

MCCL USKY
What's changed, M. Gayle, is our
mnds. W felt they were
conpetent a year ago. A year has
passed, sir, a year where they
wer e under cl ose observation, day
in and day out, and their behavi or
has | ed us to believe we were
wWr ong.

WAYNE
Who i s we?

MCCLUSKY
The prison board and the doctors
who exam ned them

WAYNE
Were any of the doctors who nmade
the first evaluation on the Knoxes
mental state asked to re-exani ne
t henf

MCCLUSKY
Usi ng the sane doctors is not
common practi ce.

VAYNE
| take it by your answer it was a
whol e new t eanf?

MCCLUSKY
Now t hat you bring it up, yes.
They were different nmen. | hadn't
real ly thought that nuch about it.
( MORE)

( CONTI NUED)
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CONTI NUED:

MCCLUSKY ( CONT' D)
Si nce many psychi atric opinions
are, by a rule, sought out for
this kind of situation. Wat do
you think normally happens? The
Knoxes are assigned a famly
psychol ogi st that takes care of
them t hroughout the rest of their
lives? The state doesn't work
i ke that.

| NSERT - PHOTO
of Dr. Albert Rodriquez.

VWAYNE (V. Q)
The two psychiatric opinions the
board sought were those of Al bert
Rodri guez. ..

| NSERT - PHOTO
of Dr. Felix Vargus.

VAYNE (V. Q)
... and Dr. Felix Vargus. Both of
t he good doctors, for whatever
reason, refused to be intervi ewed.

I NT. DR RHEINGOLD S OFFI CE - DAY
Back with Dr. Rheingold. He's |aughing.

DR. RHEI NGOLD
It's a funny situation actually.
| f anyone besi des M ckey and
Mal | ory give a damm, what the
prison board is doing would be
consi dered an outrage. The prison
board is basically saying, 'W
can't handl e these guys.' They've
noved 'em around twi ce since their
sentence started. They were a
handf ul everywhere they went.
Now t he prisons they're at now
want them out of there. But no
ot her prison's gonna be stupid
enough to take 'em

( MORE)

( CONTI NUED)
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CONTI NUED:

DR. REI NGHOLD ( CONT' D)
So the prison board is left
scratching their heads wondering
what they're gonna do. Well,
what they decided to do was to set
up a kangaroo nedi cal court that
found them crazy. Then they get
themtransferred to Nystrom
Medi cal Asyl um or Lobotony Bay as
it's referred to in the
psychiatric circle. Put 'emon a
strict dope and el ectro shock
diet, and M ckey and Mall ory cease
to be a problemto anybody except
the orderlies who clean out the
bedpans, which, if you want to
see themget theirs, that's al
wel |l and good. But there's
sonet hi ng being said here. Forget
the inmmorality for a second.
Forget the corruption and the
skul | duggery invol ved. What the
board is saying is 'we give up.'
M ckey and Mallory ran anuck
there, too. All the powers that
be can't deal with these two kids.
And whatever can't be assim |l ated
has to be term nat ed.

VAYNE
So, in your opinion Mckey and
Mal | ory are not insane?

DR, RElI NGHOLD
| nsane, no. Psychotic, yes. A
menace to living creatures, yes.
But to suggest that they're insane
gives the inpression that they
don't know right from w ong.
M ckey and Mall ory know the
di fference between right and
wrong. They just don't give a
damm.

FREEZE FRAME ON Dr. Rei nghol d.

I NT. EDI TI NG BAY - DAY

Wayne's just finished viewing the show He puts his
hands on Scott and Roger's shoul ders.

( CONTI NUED)
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CONTI NUED:

VAYNE
Good work, ny brothers. Fan-
fucking-tastic! | think that
interview stuff's too | ong, we
can | ose sone of that. Keep the
girls, keep the long hairs, keep
the Hun brothers, keep the black
guy, keep the novie shit, and keep
the cop at the donut shop. Lose
the rest. And cut the interview
with the prison board fellow
before that. Cut it after | ask,
"I take it by your answer it was
a whole newteam' Don't even |et
hi m answer. Fuck him Then cut
to nme tal ki ng about the two
chi cken shit psychiatrists and
straight into Dr. Reinghold
| aughi ng.

SCOTT
Ckay.

Wayne puts his armaround Unruly Julie.

VAYNE
Chil dren, we have a show.
(to Scott & Roger)
You two get sone |ong well
overdue sl eep. 'Cause tonorrow,
bright and early, county jail and
then journey's end... M ckey Knox.

CUT TGO
TI TLE CARD: "TOMORROW -- BRI GHT AND EARLY."

I NT. MCKEY'S CELL - DAY

M ckey's paci ng back and forth in his cell, trying out
di fferent | okes.

M CKEY
There's this Italian guy, a French
guy, and a Polish guy. And
they're all talkin' about how they
fuck their wves --

JUW CUT TO
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M CKEY - LATER

M CKEY

You know, |'mgonna just rip
of f your dress and squeeze your
titties. Then Little Red Riding
Hood whi ps out her .357, sticks
it inthe Big Bad WIf's face, and
says, '"No you're not. You're
gonna eat ne... just like the
story says.'

JUW CUT TO

M CKEY - LATER

M CKEY

(with a lisp)

Fairy boat! | knew things

were good in here, but | didn't
know we had our own navy.

JUW CUT TO

M CKEY - LATER

M CKEY
... So this guy wants to take
little Johnny's sister to the
drive-in. But the nother says,
"Only if you take little Johnny
al ong- -

JUW CUT TO

M CKEY - LATER

M CKEY
... And the Polish guy says,
"That's nothing. Wen | get
through with ny Hanna, | get up,
w pe ny dick on the curtain,
and she hits the roof!’

JUW CUT TO

M CKEY - LATER

pretendi ng he's cal m ng dowmn a hysterical audi ence.

M CKEY
No... please... thank you..
you're too kind... no... please..
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I NT. NEWS VAN - MOVI NG - DAY

THROUGH Scott's CAMERA, we're filmng this in black and
white 16nm

(NOTE: Everytinme we're view ng through Scott's canera,
we are filmng handheld in 16mm bl ack and white. Until
ot herwi se specified, the shots stay in Scott's canera.)

Scott's filmng the back of the newsvan. Roger's sitting
in the back eating donuts as is Wayne. Unruly Julie's
up front driving.

VAYNE
(wi th nmout hful of
donut)
How s it working, Scotty?

SCOIT (O S.)
Pef ect o!

Roger's picking through a box of donuts. Scott PANS
OVER TO him then SLOALY ZOOMS I N ON him

ROGER
Where the fuck's the chocol ate
creamfilled? Did anyone get ny
chocol ate creamfilled? If you
did, it's mne.

CLOSEUP - ROGER
| ooki ng | NTO CAMERA.

ROGER
| pointed at a chocol ate cream
filled. You saw ne do it,
didn't you?

Wayne starts talking. W PAN FROM Roger TO a CLOSEUP
of Wayne.

VAYNE
You were there. Did you see him
put it in a box?

We PAN BACK TO CLOSEUP of Roger
ROGER
At the tinme, | was too busy
explaining to Scott the finer
points of film
We ZOOM BACK TO a W DE SHOT.

( CONTI NUED)
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CONTI NUED:

SCOIT (O S.)
Yeah, right. You know what he
said? He said, Indiana Jones And
The Tenple O Doomis Spielberg's
best film

Wayne starts |laughing. W hear SCOIT LAUGH, too.

WAYNE
(to Roger)
You can't be serious?

ROGER
(preoccupi ed)
|''mas serious about that as | am
about going back to that donut
store, and dipping that stupid
Mexi can's head into the batter for
forgetting ny chocol ate cream
filled. Gnmme that other box.

WAYNE
Huh-uh. This dozen is for
M ckey.

ROGER

That dunb-ass probably put ny
chocol ate creamfilled in there
by m st ake.

VAYNE
Roger, no.

ROGER
What's the big deal? Take out ny
chocol ate creamfilled, put one of
t hese roasted coconut --

VAYNE
Roger, do you understand what the
word 'no' neans? It's inportant
we establish a rapport. Sonething
as sinple as a dozen donuts can
mean the world to sonebody who
hasn't had a donut in a year.

ROGER
So you're giving a man who
but chers whole famlies, little

babi es included, mnmy chocol ate
creamfilled?

Unruly Julie HONKS the HORN. Wayne gets up and | ooks out
t he wi ndshi el d.

( CONTI NUED)
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CONTI NUED:
VAYNE
Ckay, guys, we're here. L.A
County Jail. Julie, just park
in the front.
ROGER
Wayne - -
VAYNE
Roger, I'mstarting to get pissed.

Just drop this fuckin' donut shit,
and gat her your gear.

The van stops. Wayne slides open the panel door, and
steps out.

EXT. LOS ANCELES COUNTY JAIL - DAY (BACK TO COLOR 35MV)

Wayne hops out of the van and is approached by
Superintendent Phil Wirlitzer who's followed by two
deputy sheriffs.

VAYNE
(aside to Scott)
Here's the wel cone wagon.

Wirlitzer reaches them and shakes Wayne's hand.

WURLI TZER
Hello, M. Gayle. |'m Phil
Wirlitzer. W tal ked on the
phone. It's a pleasure to neet
you.

VAYNE
Sanme here. Let ne introduce ny
crew. Scott... Roger... and
Unruly Julie... thisis... I'm
sorry. \What's your title again?

WURLI TZER
"' mthe superintendent here at
L.A County Jail. M and ny
deputies are who you'll be working
with while you're here.

VAYNE
That sounds great. Look, | don't
want any of this to intimnmdate
you. This is not going to be a
big deal. This is going to be
very easy.

( MORE)

( CONTI NUED)
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CONTI NUED:

VAYNE ( CONT' D)
(to his crew)
| need to talk with M. Wirlitzer.
You guys get the equi pnent ready,
power up the van and confirma
transm ssion code for the renote.
Julie, cone with ne.

Julie tosses the keys to Roger and shadows Wayne as he
speaks confidentially to Wirlitzer.

VAYNE
The main thing | need is a big
room shut off fromthe popul ation,
SO we can get sone privacy... with
a few electrical outlets.

I NT. SUPPLY ROOM - DAY

Wayne and his crew have set up in the food supply room
off fromthe cafeteria. Being big, roony, and

unpopul ated, it's perfect for an interview There's
eight L.A County deputy sheriffs around the room al ong
with Wirlitzer. Roger's setting up his sound equi pnent
while Unruly Julie is checking her notebook.

Wirlitzer and a few deputies talk anong thensel ves.
CAMERA MOVES FROM person TO person wi thout cutting.

WURLI TZER
(to two deputies)
This is just for an interview.
| was on the set of 'Dukes O
Hazzard' once. It was a nuch
bi gger deal than this. They had a
crew of maybe seventy-five people.

CAMERA MOVES TO Wayne and Scott.

VAYNE
We' re gonna be tal king over here.
But | want enough freedomso if |
wanna get up and nove around, we
can.

Wayne grabs Scott and wal ks himto the left.

WAYNE
Take himand wal k hi mover this
way.

( MORE)

( CONTI NUED)
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CONTI NUED:

VAYNE ( CONT' D)
(pretending Scott's
M ckey)

So, Mckey, killing Mallory's
parents, what the hell was that
al | about?

(pause; to Scott)
Then nmaybe take himto the w ndow.

He wal ks Scott to the w ndow.

VAYNE
(pretending Scott's
M ckey)
So, Mckey, if you were let outa
jail today, what's the first thing

you' d do?

(pause; to Scott)
Little shit like that. | don't
wanna have to feel | gotta stay

in the chairs. W're after a
cinema verite, anything can happen,
truth twenty-four tines a second

ki nda feel

END of a SINGLE SHOT.
Wilitzer's talking with deputies.

WURLI TZER
And when it's lunchtine, they
don't just go to MDonal d's.
They got cooks there servin'
great food. Swedish neatballs..

Wayne wal ks over to Wiarlitzer and deputi es.

WURLI TZER
How s everything com ng, M.
Gayl e?
VAYNE
Everything' s com ng al ong j ust
fine. Phil, | wanted to know if |

could have a small word with you

WURLI TZER
By all neans.

Wayne puts his hand on Wirlitzer's shoul der. They wal k
around the room

( CONTI NUED)
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CONTI NUED:

VAYNE
You net the kids | have working for
me? Geat bunch, aren't they?

WURLI TZER
Ch yes, indeed. Top flight.

VAYNE
Scott, genius caneranman. Roger,
magi cian with sound. Unruly Julie,
| could sooner do without ny arm
than Unruly Julie.

WURLI TZER
Is that her real nane?

VAYNE
Just a little nicknane. Yep
they're ny kids and they're al
| need. After working together
t hese past coupla years, we're
like well-oiled machinery. No,
nore |ike a formula race car.
No, scratch that one, too. Wat
we're really like is a Sw ss
watch. Small, intricate, conpact
... It shouldn't work as well as
it does, but it does. Because
of the craftsmanship, the
expertise, and the artist's
| ovi ng hand.

Wayne gives Wirlitzer a nonent to digest this.

WURLI TZER
| see.

WAYNE
Now, Phil, | don't know if you've
ever been on a set before --

VWURLI TZER

(proudly)
Ya know, | was.

WAYNE
meal | o(acting sur pri sed)
eal |y~

WURLI TZER
| was on ' The Dukes OF Hazzard' set
about eight years ago.

( CONTI NUED)
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CONTI NUED:
VAYNE
(still acting
surprised)
Vell... small world. Well, then,

you know first-hand how Hol | ywood
does things. Lights all over the
pl ace, generators, a hundred and

fifty crew nenbers --

WURLI TZER
Oh, that 'Dukes OF Hazzard' show,
there was probably ninety-five
peopl e there, maybe nore.

VAYNE
See what | nean? It's a funny
busi ness, isn't it?

WURLI TZER
It sure is.

VAYNE
They got an asshol e over here.
(pointing to his
left)
An asshol e sitting down reading
a nmagazi ne over there.
(points to his
right)
An asshol e perched up there.
(poi nts straight
up)
Asshol es everywhere. Hey, naybe
if we were doin' that kiss, Kkiss,
bang, bang stuff we'd need all
t hose assholes, too. What we're
about is intimacy. W're about
two peopl e having a conversation.
Say | was interview ng you. Al
| want you to worry about is what
| ask you. | want a trust to
devel op. If you're thinking about
all this...
(i ndicates the
hust | e and
bustl e of a set)
you're not going to relax, a

trust won't devel op, we'll be
tal king at each other instead of
to each other, there will be no

chance for intimacy.
Wayne gives Wirlitzer a chance to take this in.

( CONTI NUED)
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CONTI NUED:

VAYNE
That's why ny crewis only three..
an invisible three.

(swi tching gears)

Wi ch brings nme to what | wanted
to talk to you about. | have to
get M ckey Knox to relax... M ckey
Knox to share what he's never
shared before... M ckey Knox to
open doors which till today have
been closed. Well, how can we
expect himto do that when we got
Los Angel es County deputy sheriffs
up the ass.

Suddenly, things get short between the two nen.

WURLI TZER
(snorts)
Well, just what the hell do you
expect ne to do?

VAYNE

Lose 'em

WURLI TZER
M. Gayle, do you have the
slightest idea how dangerous

Knox 1s?

VAYNE
M. Wirlitzer, | assure you, | am
very famliar with M ckey Knox's

car eer.
Now t hey're out and out angry.

WURLI TZER
Since he and his w fe have been
in custody, they've killed --

WAYNE
Don't recite the facts to ne.
l"msure | know 'em better than
you do.

WURLI TZER
Vell, let ne let you in on one
fact you obviously don't know.
If I were to take ny nen away,
M ckey Knox woul d snap your neck
like a twg.

( CONTI NUED)
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CONTI NUED:

VAYNE
One... | can take care of nyself.
| grew up in a tough nei ghborhood,
and |'ve handl ed sone pretty rough
custoners in ny day. M ckey Knox

doesn't scare ne. Two... I'ma
journalist, and |'"mprepared to
take that risk. Three... it ain't

gonna happen. Believe ne when
tell you, it is in Mckey Knox's
own best interest to play this
gane according to Hoyl e.

(pause)
Wait a mnute. W' ve gotten into
an adversary relationship here,
which is not what | want.

pause)
But seriously, Phil, look at this.

Wayne scans the room counting the deputy sheriffs.

VAYNE
(counti ng)
W got one... two... three..
four... five... six... seven..
eight. | nmean Jesus Chri st,
Phil, that's too nmuch. Let's

| ose sone of these guys.

WURLI TZER

Wayne, if it was anybody el se --
VAYNE

Phil, I'mjust scared he's gonna

clamup on ne with all these
sheriffs all over the place.
They hate him He hates them
What kinda intimcy am | gonna
create with all this hate in the
air. Even you and | feel it.

VWURLI TZER

What are we tal ki ng about ?
VAYNE

Two guys?
VWURLI TZER

Ckay. 1'Il take two guys off.
VAYNE

No, no, no, no, no, no, | nean

only two guys.

( CONTI NUED)
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CONTI NUED:
VWURLI TZER
| can't do that. Five guys.
VAYNE
Thr ee.
VWURLI TZER

"Il cut it in half. Four guys,
but that's it.

I NT. MCKEY'S CELL - DAY
M ckey lays on his bed with his hands behind his head.

CAMERA DOLLI ES BACK to include the bars of Mckey's cel
door in the f.g. as TWO DEPUTY SHERI FFS ENTER FRAME and
slide it open. The Deputies each carry shotguns and a
shit | oad of chains and shackl es.

DEPUTY #1
On your feet! Turn your face to
the wal | .

M ckey gets up.
M CKEY
Now what you're supposed to say
is: 'Five mnutes, M. Knox.'
O S. the CELL DOOR SLAMS cl osed.

CUT TGO

I NT. MALLORY'S CELL - CLOSEUP OF MALLORY - DAY

asl eep in her bunk. The ECHO of M ckey's CELL DOOR
wakes her with a jolt.

SCAGNETTI (O S.)
Ri se and shine, Mllory!

Mal | ory springs out of bed, and into a fighting stance.
CAMERA WHI P PANS to Scagnetti, inside her cell, flanked
by two deputies with shotguns. The deputies are Bi ngham
and Washi ngt on.
SCAGNETTI
Beautiful day for a drive, isn't
it?

CUT TGO
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I NT. JAIL CORRI DOR - DAY

CLOSEUP of Mallory's bare feet walking in front of
Bi ngham and Washi ngton's shiny bl ack shoes.

The sound of Mallory's BARE FEET SLAPPI NG t he CONCRETE
floor, along with the CLIP-CLOP-CLIP-CLOP of the deputies
shoes, reverberates throughout the scene.

Mal | ory wal ks slightly ahead of the two shotgun-w el di ng
deputies, when Scagnetti slips in beside her. He lights
up a cigarette with his Zippo, and takes a | ong drag.

SCAGNETTI
It's along trip to Bakersfield.
Long and hot. Ever been to
Bakersfi el d?

Mal | ory | ooks straight ahead.

SCAGNETTI

See, |'ve been there twice. And
I"'mnot |ookin' forward to goin
back. But I'min and out. You,
on the other hand, sweetheart, are
gonna spend the rest of your life
there. Now that's what | call
cruel and i nhuman puni shnent.

Mal | ory shows no enotion, just keeps on wal ki ng.

SCAGNETTI

Course you're not gonna give a
shit. ' Cause when the good
doctors get through givin' you
the zap...

(puts his finger next

to his tenple,

pant om nes bei ng

el ectrocut ed)

you won't know where the hel

yoﬂ are. They'll just put you on
a wndow sill, and water you every
ot her day.

Mal lory lets out a big yawn.

I NT. SUPPLY ROOM - DAY

Wayne stands at the w ndow speaking to Scott, Roger and
Unruly Julie. On the other side of the room Wirlitzer
and his entourage of deputies are yucking it up, and
occasionally bursting into |aughter.

( CONTI NUED)
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CONTI NUED:

VAYNE

(to his crew)
And when he gets here, it's no
dickin' around tine. Make him up,
clip a mke on him then | eave him
alone. | don't want you talking
to him | don't want you getting
into his face. | want you hiding
behi nd your gear. You are
i nvi sible.

CAMERA PANS t O the door as two deputies |ead Mckey into
the supply room Mckey is shackled head to toe, it's a

wonder how he can still wal k.
WAYNE
(to his crew
Ckay, break.

Wayne's team di sburses.

WURLI TZER
Ckay, boys, lets start undoing
hi m

Two deputies hold shotguns to M ckey's head, while two
others start unlocking the chains. As they do, M ckey
| ooks at \Wayne.

Wayne approaches M ckey.

M CKEY
(to Wayne)
Ckay now, before we get started
here, there's a few things we have
to get clear about.

VAYNE
Al right, M ckey.

M CKEY
Let's discuss it when |' m unbound.

CAMERA HOLDS ON M ckey standing still as the two deputies
renove the chai ns.

| NT. HOLDI NG CELL - DAY

CAMERA | S INSIDE a holding cell FIXED ON the cell door.
The cell door is unlocked, then opened. The two deputies
bring Mallory inside. Scagnetti wanders in, trailing
behi nd.

( CONTI NUED)
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Bi ngham punps his shotgun slide and places the barrel
next to Mallory's head. Washington unlocks the cuffs
around Mallory's wi st.
Mal l ory's silent.

Scagnetti | eans up against the wall, snoking his
cigarette.

Bl NGHAM
Turn around and face the wall!

Mal | ory does.
Bi nghi m and Washi ngton nove to the door.

SCAGNETTI
VWait outside for a second, fellas.

Bl NGHAM
W' re not supposed --

SCAGNETTI
Don't worry about it.

Bi ngham and Washi ngt on nove out si de.

Scagnetti takes out his gun and tosses it to Washi ngton.
Before they can protest, Scagnetti closes the door.

Mal | ory stands in the mddle of the cell, notionless,
her back to him

Scagnetti wal ks up behind her.
Mal | ory doesn't nove.

SCAGNETTI
Want a snoke?

Mal l ory's steel eyes glare at Scagnetti.

SCAGNETTI
Cnmon, | already lit one for you.
| know you snoke.

Mal | ory doesn't respond. Scagnetti takes the cigarette
fromhis nmouth puts it between Mallory's |ips. HOLD ON
CLOSEUP of Mal |l ory.

SCAGNETTI
| was reading the file on you.
You know what it said?

( MORE)

( CONTI NUED)
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CONTI NUED:

SCAGNETTI ( CONT' D)
It said during your trial,
whenever they put you on the
stand, no matter what they asked,
your answer was al ways the sane...

"I Tove Mckey.' It also says
t hat when they gave you a
pol ygraph, 'I love M ckey' was

the only thing you said that
regi stered as the truth.

Scagnetti appears AT the SIDE OF FRAME next to Mallory.

SCAGNETTI
Who are you supposed to be?
Squeaky Fromme? |Is that it? |Is
M ckey your Charles Manson? |Is
M ckey Jesus? |Is that the
attraction? O does he just got
a big dick?

Scagnetti changes to Mallory's other ear.

SCAGNETTI
That's it, isn't it? Mckey's got
a bi g donkey di ck.

Scagnetti presses closer.

SCAGNETTI
Can you renenber the last tine you
fucked? Huh? What | want you to
do is close your eyes and
remenber... renenber the last tine
ol' M ckey gave you the high hard
one. Are ya thinkin' about it?
Good. Renenber it. Don't ever
forget it cause it ain't never
gonna happen again. Cause when
they get through with all that
el ectroshock shit they got |ined
up for you two, Mck's dick ain't
gonna be worth shit.

Mal lory spits the lit cigarette into Scagnetti'e face.
Scagnetti spins her around and sl aps her.

SCAGNETTI
Look. You're gonna sit here for a
coupl e hours while | finish up the
arrangenents. The reason they
pi cked ne to be your chaperone is
they know | won't hesitate to put
a bullet in you.

( CONTI NUED)

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



94.
CONTI NUED:
Scagnetti has Mallory clutched tightly by her shoul ders.

SCAGNETTI
So, during our journey, if any
wild hairs spring up on your ass,
you' d better slap a nuzzle on 'enl
Fuck with nme, bitch, even a little
bit, you're gonna get accidentally
shot! Conprende?

Mal | ory | ooks at himfor a nonent, then gives hima
massi ve head butt. As we hear the CRACKI NG of his NOSE
Scagnetti lets out a horrible scream

EXT. HOLDI NG CELL - DAY

Bi ngham and Washi ngton funble with the keys to open the
cell door.

I NT. HOLDI NG CELL - DAY

Bi ngham and Washi ngton burst through the door to find
Scagnetti face down on the ground.

Mal | ory' s standi ng, her foot pressed against the mddle
of Scagnetti's back, pulling his arns behind himtrying
to break his back. H's body is bending |ike a branch,
and he's scream ng.

The two deputies proceed to beat the shit out of her with
their shot guns.

Scagnetti rolls around in the b.g., holding his bl oody
nose, scream ng.

SCAGNETTI
She broke ny fucking nose! That
bi tch broke ny nose!

Washi ngt on cones over to himand hel ps hi mup.

SCAGNETTI
(bl ood down his
face)
She broke ny nose.

WASHI NGTON
11 fix it.
He grabs Scagnetti's nose, then snaps it back into place.
Scagnetti lets out another horrible scream and hops up
and down fromthe pain.

( CONTI NUED)
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When the rush of pain passes, Scagnetti brings his hands
down fromhis face, |ooking over at Mllory.

Bi ngham has Mallory in the corner of the cell with the
shotgun barrel placed in her nouth

CLOSEUP - SCAGNETTI

He's a hand grenade wth the pin pulled.

SCAGNETTI
Hol d her, boys.

Scagnetti wal ks to the corner where Mallory is. The
shotgun barrel's out of her nouth. Bi ngham and

Washi ngton stand on either side of her, holding her in
pl ace.

Scagnetti grabs a can of nmace from Washi ngton's belt,
and brings it up to Mallory's face.

Mal | ory and Scagnetti trade | ooks.

Scagnetti gives her an intense blast of nace right in the
face, eyes, and all down her body.

Mal |l ory crunples to the floor, scream ng in agony.

TWO SHOT - BI NGHAM AND WASHI NGTON

| ooki ng down at Mallory on the ground. W can hear
Scagnetti still SPRAYING her. They can't look at this
anynore.

Mal | ory wi ggles on the floor as Scagnetti continues
spraying her all over her body.

CLOSEUP - SCAGNETTI

H s bl oody face smling. W hear the sound of the CAN
of mace RUNNI NG EMPTY. It SPURTS to a stop.

Scagnetti rises up to the two deputies. He hands the
enpty can back to Washi ngton

SCAGNETTI
| want this filled before we
| eave.
The three nen wal k out of the holding cell, closing and
| ocki ng the door behind them W can still hear

Mal | ory' s SCREAMS of excruci ating pain.
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I NT. SUPPLY ROOM - DAY

M ckey's sitting in a chair eating a donut. Roger's
attaching a m crophone to his shirt. Unruly Julie's
appl yi ng make-up to M ckey's face.

M CKEY
(to Unruly Julie)
How cone you never tal k?

ROGER
She was born wi thout a tongue.

M CKEY
(repul sed)
Ch ny God!
(to Unruly Julie)
Sorry.

Unruly Julie shrugs her shoulders |ike "what ya gonna do"
and continues appl yi ng pancake.

Wayne and Wil it zer talk.

VAYNE
So we got a deal. Four
deputies --

WURLI TZER
And ne.

VAYNE

Wiy don't we nmake it three
deputies and you?

WURLI TZER
Wiy don't | have M ckey thrown
back into his cell and we can
forget the whol e thing?

VAYNE
Chill out, Phil. Four deputies
and you, | can live with that.

W' re about ready to go here, so
let's get rid of these other
asshol es.

WURLI TZER
Don't call ny nmen asshol es.

VAYNE
| didn't nmean they were asshol es.
| nmean if they're |eaving, get
‘emoutta here.

( CONTI NUED)
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Wayne | eaves Wirlitzer and goes over to Scott, who's
setting up a light stand.

VAYNE
Ckay, Scotty, we're stuck with
four of these assholes. Now
want to create the illusion that
this is just Mckey and | chew n'
the fat all by ourselves. So
make sure you don't filmthese
assholes. | don't want to see 'em
on filmever. OCh, and 'Live at
Five' slated our spot as human
interest which neans we'll go
live at just after five-thirty.

Wayne exits to reveal Mckey in b.g.
Wirlitzer's speaking with his four deputies.

WURLI TZER
This asshole's tryin' to tell nme
what |I'mgonna do in ny jail
Fuck him  This nanderfuck doesn't
know what he's dealin' with here,
but we do. And if shit happens,
he ain't gonna be responsible, we
are. So keep your shotguns out,
your fingers on the triggers, and
be ready to fire at a nonent's
noti ce.

BACK TO M CKEY

al one IN FRAME, sitting in a chair and eating a donut.
He takes a big bite.

ROGER
Say sonet hi ng.

M CKEY
(nout hful of donut)
VWhat ?

ROGER
Anyt hi ng.

M ckey swal |l ows the bite the donut, pauses, then recites
a poem

( CONTI NUED)
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M CKEY

(talking in rhyne)
| stand am d the roar
O a surf tornmented shore,
And | hold within ny hand
Grains of the golden sand --
How few Yet how they creep
Through ny fingers to the deep,
VWile | weep -- while | weep!
O God! Can | not grasp
Themw th a tighter clasp?
O God! Can | not save
One fromthe pitiless wave?
Is all that we see or seem
But a dreamw thin a dreanf

M ckey bites into the donut.
M CKEY
(nout hful of donut)
How was that?

Roger joins himIN FRAVE and adjusts the m ke.

ROGER
Ah... fine. Let ne nmake an
adj ustnent here, and we'll be
ready to rock 'nroll. On. uh

t he dunbass at the donut pléée
put a chocolate creamfilled in
| asked for in your box.

M CKEY
There's a chocol ate creamfill ed
in there?
ROGER
Yeah. Ya see, | ordered that
speci al .
M CKEY
Tough titty, it's m ne now.
ROGER
Look, I'Il trade you.
Wayne ENTERS FRAME.
WAYNE

Roger, enough with the fucking
donuts! What did | tell you
Stop bot hering M ckey, and get
behi nd your nagra.

( CONTI NUED)
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ROGER
(to hinself)
Fine. Roger, what the hell are
you doing? You're bothering the
serial killer.

Roger EXI TS FRAME.
Wayne grabs a chair and sets it in front of M ckey.

VAYNE
Sorry about that.

M CKEY
Don't worry about it.

VAYNE
W' re about ready to go here.
Are you ready?

M CKEY
Let's do it.

Wayne smles and EXI TS FRAME.
VWAYNE (O S.)
Ckay people! Let's start to
settle down here.

CUT TGO

I NT. SUPPLY ROOM (16MM - BLACK & WHI TE) - DAY (M NUTES
LATER)

Scene i s now SHOT THROUGH Scott's CAMERA whi ch hol ds an
EXTREME CLOSEUP of M ckey's eye. CAMERA FOCUSES t hen
PULLS QUT to include his whole face.

VWAYNE (O S.)
Are you confortabl e?

M ckey | ooks to Wayne OFF SCREEN and nods.

VWAYNE (O S.)
Roger ?

ROGER (O S.)
Rocki n' !

VWAYNE (O S.)
Scotty?

SCOIT (O S.)
Rollin'... and speed!

( CONTI NUED)
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WAYNE (O S.)
Slate it.

Canera slate reading "KNOX | NTERVIEW -- ROLL #1" is
thrust I NTO VI EWand cl apped. The CAMERA ZOOVE QUT to
i ncl ude Wayne I N t he FRAME

VAYNE
So, Mckey, tell us what you do
for fun.

M CKEY

Asi de fromthe obvious?
M ckey breaks out | aughing.

WAYNE
(not amused)
Yes. Aside fromthe obvious.

M ckey's |aughing slowly runs its course.

M CKEY

Ckay, let ne see now. What do
do for fun?

(to people O S.)
Does anybody got a snoke? You
guys are drivin' nme crazy with
your cigarettes.

(TO CAMERA)
Sorry out there in TV land. |'m
just sittin' here | ookin' at
t hese deputies snokin' up a storm
and it's really doin" it to ne.

A deputy conmes | NTO FRAME, hands M ckey a cigarette, then
lights it. Deputy EXITS FRAME.

M CKEY
Much obliged. Wat do | do for
fun? Do you want to know what |
do for fun or what | did for fun?

WAYNE
What ? Ch, aaahhh, what you did
for fun for starters.

( CONTI NUED)

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



101.

CONTI NUED:
M CKEY

What | did for fun for starters.
(t hi nki ng)

Well, sonething | use to do..

al ways was a ot of fun...
(pause)

No, scratch that. Let ne think

of sonething else. |In fact, why

don't we cone back to that
question. Ask ne sonething el se.

VAYNE
Do you mss Mallory?

M CKEY
O course, | mss Mallory. She's
my wife. | haven't seen her in a
long tine. Wat a stupid
questi on.

VAYNE

Then was it worth it?

M CKEY
Was what worth it?

VAYNE
Was massacring all those people
worth being separated from your
wife for the rest of your life?

M ckey takes a drag fromhis cigarette.

M CKEY
Do you think up these questions
or the girl wth no tongue?

VAYNE
No, Mckey, | can't let you get
away with that shit. Answer the
question. Was it worth it? You
haven't seen, heard, or snelled

Mallory in a year. Was it worth
it?

M CKEY
WAs an instant of purity worth a
lifetime lie? Yeah, it was.

VAYNE
Excuse ne, did you say an instant
of purity? Wat was the instant of
purity? The bodies you | eft behind
on your bloody trail?

( CONTI NUED)
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M CKEY
That's only part of it. | mean,
it's a big, big, big part. But
it'"s only the chorus, it's not the
whol e song.

VAYNE

(passi onat el y)
Pl ease explain to ne, M ckey,
where's the purity that you
couldn't live without in five-
year-old Danny Hil |l house's bl own
of f head? Where's the purity in
forty-ei ght people who are no
| onger on this planet because
they net you and Mallory? Wat's
so fucking pure about that?

CAMERA ZOWS IN ON M ckey's face. M ckey | ooks at
Wayne, takes a slow drag off his cigarette.

M CKEY
Where the purity conmes into play --

The inmage on the screen begins to flutter, and then
j ans.

VWhite | eader fills the screen

SCOIT (V.Q)
Canera Jam |'msorry, \Wayne.
God.

VAYNE (V. Q)

Fucking dammt! M ckey hold onto
that thought. Reload, quick!

I NT. HOLDI NG CELL - DAY
W' re BACK TO COLOR 35 nm

VWH TE LEADER FADES to reveal the wall of the hol ding
cell. CAMERA PANS ONTO Mallory on the floor, splashing
wat er on her face fromthe holding cell toilet. The
pain has started to subsi de.

Al'l wet, she lies down on the ground and sings:
MALLORY
('si ngi ng)
Love is a hurtin' thang,
and it leaves a fiery sting.

( CONTI NUED)
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SCOIT (V.Q)
kay. Okay, we're up again.
VAYNE (V. Q)
Roll it. Save the slate.

CUT TGO

| NT. SUPPLY ROOM (16MM - BLACK & WHI TE)

We're | ooki ng THROUGH Scott's CAMERA again on a new roll
of film

VAYNE
You just said an instant of
purity was preferrable to a
lifetime lie. | don't understand.
What's so pure about forty-eight
dead bodi es?

M CKEY
You'll never understand. Me and
you, Wayne, we're not even the
sane species. | used to be you..

then | evolved. Fromwhere you're
standing, you're a man. From where
|'"'m standing, you're a ape. |I'm
here... I"'mright here... and you
... you're sonewhere el se, nman.

You say why? | say why not?

VAYNE
Tell me about the purity.

M CKEY
(1 aughi ng)
It's not that easy, \Wayne.
Donuts and a snoke only get you
so far. You're gonna have to

do your job.
VAYNE
(1 aughs)
Ckay. .. okay... I'll buy that.
W'l nove on and come back | ater.
M CKEY

|'"'msure we wll.

VAYNE
Descri be Ml lory.

( CONTI NUED)
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M CKEY
Describe Mallory? Okay. She's
pretty, she's got blonde hair,
two eyes, two feet, two hands,
ten fingers...

VAYNE

Don't play dunb with ne, M ckey.
You know what | nean. Describe
Mal | ory.

(points at his head)
What's up here?

(points at his heart)
VWhat's in here?

M CKEY
That's i ndescri babl e.

VAYNE
Vell, riddle nme this, Batnman.
How do you feel about the fact
t hat you' re never gonna see
Mal | ory agai n?

M CKEY
(smles)
Says who?
VAYNE
Says the United States of Anerica.
M CKEY
(1 aughs)

When have they ever been right?

The crew |l aughs (O S.)
M CKEY
(1 aughs)

Hey, just |ike Soupy Sal es.
I NT. JAIL CORRIDOR - DAY
Scagnetti wal ks down the hallway | eading to the supply
room His face is a patchwork of nedical tape, to set
hi s broken nose. Bl oody cotton protrudes from each
nostril.

I NT. SUPPLY ROOM - DAY

Scagnetti wal ks into the supply room M ckey is explain-
ing to Wayne "Way he's killed all those people.”

( CONTI NUED)
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Scagnetti can't believe what he's seeing; the entire room
is in rapture.

M CKEY
one night I was asleep, and a
noi se wakes nme up. | thought, 'Oh

shit, sonebody's broken in.'

didn't own a gun, so | go into the
living roomw th a fucking unbrell a.
Ckay, it turned out to be nothing.
God nmade the noise. Who knows?

SCAGNETTI
(whi spers)
How s it goin'?
WURLI TZER
(whi spers)
Shhh! | wanna hear this.

Wirlitzer sees Scagnetti's bandaged face.

WURLI TZER
What the hell happened to you?

SCAGNETTI
You shoul d see the other bitch.
What tinme you got?

WURLI TZER
Two-thirty. Shhh..

CAMERA LEAVES THEM AND TRAVELS t he room studying the
faces of the deputies, Unruly Julie, Roger, and Wayne as
they listen to Mckey's story.

M CKEY
But | came to the decision | need
a gun. So, the next day | started
off early for work, and |I'm gonna
stop by a gun shop and pick up a
little home protection. | wal ked
into the place and had never seen
so many guns in all ny life. So,
"' m1ookin'" around, then this
really nice sales guy conmes up to
me. H's nane was Warren. |'1|
never forget his name. He was
really nice. Anyway, Warren showed
nme all these different nodels of
guns. Magnuns, autonatics,
pistols, Walters. And | ask to
see a shot gun

( MORE)

( CONTI NUED)

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



106.
CONTI NUED:

M CKEY ( CONT' D)
He brings nme a Mossberg punp
action shotgun. As soon as | held
that baby in ny hands, | knew what
| was gonna do. It felt so good.
It felt like it was a part of ne.
They had a mrror in the store. |
| ooked at nyself holding it, and
| ooked so fuckin' good, |
i mredi ately bought it. Bought a
bunch of boxes of ammo. Turned ny
car around, drove to Mallory's
house, we took care of Mallory's
parents, packed up the car, and
we were off.

DI SSOLVE TO

SAME SCENE
SHOT THROUGH Scott's CAMERA.

MEDI UM CLOSEUP ON M CKEY

M CKEY
Everybody thought |'d gone crazy.
The cops, ny nom everybody. But
you see, they all mssed the
point of the story. | wasn't
crazy. But when | was holding the
shotgun, it all becane clear. |
realized for the first tinme ny one
true calling inlife. I'ma
natural born killer.

VAYNE
Ckay, let's cut it.

BACK TO col or 35 mm
VAYNE
(to Scott)
Did ya get that?

Unruly Julie hands Wayne a not ebook. He starts flipping
pages.

SCOrT
It's gonna be beautiful.

( CONTI NUED)
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VAYNE
Super cool .
(to M ckey)
This is great stuff. How ya
doin'?
M CKEY
| could go for a Coke.
VAYNE
(yel l'ing)

Could I get a Coke for M ckey?

WURLI TZER
"' mnot running out and getting
that piece of shit a Coke.

VAYNE
Fi ne.
(to Unruly Julie)
Julie, why don't you nmake a food
run?
(to the room
VWhat ' s around here?

DEPUTY SHERI FF
There's an In and Qut Burgers
about a block away on Aive. It's
wal ki ng di st ance.

WAYNE
Ckay, Julie, take everybody's
order. "Il have a doubl e doubl e
with cheese, French fries, and a

| arge Coke.

Unruly Julie wites down Wayne's order in her notebook,
then goes from person to person collecting their
orders.

Scagnetti and Wiltizer talk to each other.

WURLI TZER
Are you all set?

SCAGNETTI
Yeah. Bus is all gassed up and
ready to roll.

WURLI TZER
| assigned you Bi ngham and
Washi ngton to go al ong.
In b.g., Unruly July takes Scott's and Roger's orders.

( CONTI NUED)
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SCAGNETTI
Yeah, we net. They're good nen.
WURLI TZER
They're real Goddamm good.
They' || be there for ya when ya
need 'em \Were are they?

SCAGNETTI
Waitin' in the |ounge.

WURLI TZER
How ' bout Mal |l ory?

SCAGNETTI
Coolin' her jets in a holding cell.

Unruly Julie wal ks up to the two nen to take their order.
In the b.g., we hear the wall PHONE BUZZ.

SCAGNETTI

Nothing for ne. |I'mleavin'.
WURLI TZER

Me, neither. | don't eat neat.

Unruly Julie wal ks away. A deputy yells for Wirlitzer.

DEPUTY SHERI FF
Capt' n!

WURLI TZER
Yeah?

The deputy holds the receiver of the wall phone in his
hand.

DEPUTY SHERI FF
They need you. Energency!

Wil itzer rushes to the phone, grabs the receiver.

DEPUTY SHERI FF
They need you. Energency!

Wil itzer rushes to the phone, grabs the receiver.

WURLI TZER
(into phone)
Talk to ne.
(pause)
Wher e?
( MORE)

( CONTI NUED)
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VWURLI TZER ( CONT' D)
(pause)
For the |l ove of Pete... okay...
okay... okay. Mobilize the nen.
["'mon ny way.

CAMERA PANS AVAY FROM Wirlitzer TO the extrenely curious
eavesdr oppers.

CAMERA GLIDES BY all of them Scagnetti, Wayne, Scott,
Roger, Unruly Julie, and finally ENDS up ON M ckey.

CAMERA HOLDS ON M ckey as he contenplates Wirlitzer's
conversation

O S. the PHONE RECEl VER bei ng SLAMVED down.

WURLI TZER (O S.)
"Il be a son of a bitch. There's
ariot going on in the |aundry
room

DEPUTY SHERI FF (O S.)
Is it serious?

WURLI TZER (O S.)
It sure as hell is. They got guns,
host ages, and expl osi ves.

The room reacts.

WURLI TZER (O S.)
Jack, could you stay up here for
a while?

SCAGNETTI (O S.)
Yeah, sure.

WURLI TZER (O S.)
"' mtaking one of these nen.
Yates, conme with ne.

VWAYNE (O S.)
Could we go with you and filmit?

WURLI TZER (QO. S.)
Stay up here and finish your
interview. |'ve got to see what
the hell's going on down there
before | can take responsibility
for you to filmthere.

We hear Wirlitzer and Deputy Yates wal k out.
( CONTI NUED)
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Unruly Julie wal ks I NTO FRAME next to M ckey. She has
her not ebook.

M CKEY
"Il have a four by four. That's
four patty burgers. Now they don't
have that on the nenu, but if you
order a four by four, they' Il know
what you're tal king about. A
| arge Coke and two orders of fries.

When she finishes witing dowmm M ckey's order, Julie
wal ks of f silently.

CAMERA FOLLOWS Julie out the door and | NTO ..

I NT. JAIL CORRIDOR - DAY

CAMERA DOLLIES WTH Julie as she wal ks down the corridor.
As deputies with shotguns and riot gear speed down the
hal I, the CAVERA PASSES Julie and SPEEDS DOMN t he
corridor, follow ng the deputies |INTO bl ackness.

CUT TGO

| NT. LAUNDRY ROOM - DAY

CAMERA PANS FROM bl ackness TO WDE ANGLE of a dark jail
wal | masqued with shadows of prison bars. The surreal
ECHO NG sounds of a RIOT swell until...

A shadow of a prison guard stunbles | NTO FRAME, foll owed
by a nob of other shadows carrying nightsticks and bars.

The nob catches the prison guard and beats himnercilessly
bef ore novi ng on.

CAMERA TI LTS DOMN TO a CLOSEUP OF a thin stream of bl ood
crawl i ng across the floor.

FADE TO BLACK.

| NT. SUPPLY ROOM - DAY
SHOT' THROUGH Scott's canera:
FOCUSI NG ON M ckey, who's standing in a MED UM SHOT.
( CONTI NUED)
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M CKEY
You guys wanna hear a joke |
hear d?

WAYNE (O S.)
Sur e.

M CKEY
Now, |'m no conedian, but it's
pretty funny. It's a Little
Johnny joke. Now in the joke,
Little Johnny can't talk. And
Little Johnny's teenage sister
asks her nother if she can go out
on a date.

As Mckey tells this joke, he noves around the room
Scott's CAMERA FOLLOWS.

M CKEY
The not her asks, 'Were's he
taking you?' The sister says,
"The drive-in novie.' The nother
tells her she can only go if
she takes Little Johnny with her.
She says okay. They go to the
drive-in, they cone back. The
not her gets Little Johnny and
says, 'kay, what happened?
Were did ya go?

M ckey, as Little Johnny, draws a square in the air,
and acts |like he's driving.

M CKEY
Mot her says, 'The drive-in novie.
What did they do?

M ckey, as Little Johnny, acts |like he's kissing.

M CKEY
' They kissed. Wat el se?

M ckey, as Little Johnny, starts squeezing inmaginary
breasts.

M CKEY
(surprised)
"He felt her up? Wat else?
M ckey, as Little Johnny, acts |like he's undressing.

( CONTI NUED)
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M CKEY
(dunbf ounded)
" They took off their clothes?
VWhat el se?

M ckey, as Little Johnny, vigorously acts as if he's
havi ng sex.

M CKEY
"They did it? Wat were you
doi ng?'

M ckey, as Little Johnny, vigorously acts as if he's
j acking off.

Everybody in the room breaks up. Wayne, the boys, the
deputies, even Scagnetti cracks a smle.

As M ckey was telling the joke, he stopped in front of
Deputy #4 during the punchline.

Wi | e everybody' s | aughing, M ckey slans his el bow in
Deputy #4's face. M ckey grabs hold of the shotgun,
rips it fromDeputy #4's grasp, then bashes himin the
face three tines with the butt.

Deputy #4 drops, ugly and unconsci ous.

Scott's CAMERA GOES W LD

BACK TO  COLOR 35mm

The ot her deputies react.

M ckey punps the shotgun slide and SHOOTS, hitting
Deputy #5 in the chest, blowing himoff his feet. He
| ands on his back with a thud.

Deputy #3 raises his shotgun. M ckey drops to a crouching
position and FIRES, blasting Deputy #3 in the groin.

Deputy #3 crunples into the wall, FIRING his GUN -- SLOW
MOT1 ON.

The stray BULLET THUNKS Scott right in the chest, bl ow ng
hi m QUT OF FRAME.

Deputy #3 drops to the floor, firing his shotgun straight
up -- SLOW MOTI ON.

CLOSEUP - CEI LI NG
bei ng bl ast ed.
( CONTI NUED)
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Chunks of plaster and rock rain down on Sheriff #3.

Scagnetti has whi pped out his gun and is bringing it up
to fire -- SLOW MOTI ON.

M ckey, still crouched down, spins around toward
Scagnetti -- SLOW MOTI ON.

Scagnetti has his gun ained at M ckey.
Squatting, M ckey has the shotgun trained on Scagnetti.

They' re positioned across fromeach other on opposite
si des of the room

Nobody fires.
We DOLLY PAST the faces of both Wayne and Roger, who are

flat on the ground, scared to death.

CLOSEUP - SCAGNETTI' S FACE

CLOSEUP - M CKEY' S FACE

CLOSEUP - SCAGNETTI' S FI NGER

Putting pressure on the trigger, then CAMERA MOVES UP to
a --

CLCSEUP - PROFI LE OF SCAGNETTI

OVERHEAD SHOT - M CKEY
CAMERA MOVES DOWN in front of himINTO a --

CLOSEUP - SCAGNETTI' S FACE

M CKEY
Looks lIike we got a Mexican
st andof f .

SCAGNETTI

Slide the shotgun over here, put
your hands behi nd your head, put
your forehead on the floor.

( CONTI NUED)

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



114.
CONTI NUED:
M CKEY

O what? You'll wound ne? | can
bl ow you in half and you know it.

SCAGNETTI
|'ve never wounded anything in ny
life. | got you |locked right

bet ween t he eyes.

M ckey ri ses.
M CKEY

I f you don't drop that toy, I'm

blowin" you in half on three.

So, if you got ne | ocked, take

the shot. One...
DOLLY IN ON Scagnetti's gun in f.g., past the gun, to his
face.
CLOSEUP - BARREL OF SHOTGUN

M CKEY (O S.)
Two. ..

DOLLY CONTI NUES CLOSI NG I N ON Scagnetti's face.

Wayne wat ches, wi de-eyed.

EXTREME CLOSEUP - M CKEY' S FACE
M CKEY
Thr eel
MEDI UM SHOT - SCAGNETTI

SCAGNETTI
Hol d it! Don't shoot!

He CLI CKS the HAMMER back into place on his gun, then
poi nts the gun up.

M CKEY
Open the chanber. Enpty the
shel | s.
Scagnetti does. The shells fall out.

The shells fall on the floor at Scagnetti's feet --
SLOW MOTI ON.

( CONTI NUED)
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M CKEY
Toss it.
Scagnetti does.
M CKEY
Now put your hands behi nd your

head.
Scagnetti does.

M ckey, hol ding the shotgun, wal ks up to Scagnetti.
They stand, facing each other.

M CKEY
Did you ever see El dorado?

SCAGNETTI
What ?

M ckey clouts himacross the face with the shot gun.
Scagnetti hits the ground. Blood coughs fromhis
br oken nose.

M ckey | ooks at Wayne and Roger on the ground.

M CKEY
You guys stay on your bellies.

ROGER
Yes, sir.

M ckey bends over Scagnetti and takes hold of his right
hand.

M CKEY
| amthe nost dangerous man in
t he worl d.

M ckey snaps the trigger finger on Scagnetti's right
hand.

Scagnetti screans.
M CKEY

And when the nobst dangerous nan

in the world tells you to do

somet hi ng, you oughtta think

twi ce before refusing.
M ckey snaps the trigger finger on Scagnetti's |left hand.
Scagnetti screans.

( CONTI NUED)
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M ckey's still bent over Scagnetti.
M CKEY
(poi nts at
Scagnetti)

You're the | aw.
(poi nts at
hi nsel f)
I|'"'mthe | aw breaker.

Scagnetti's not going to give M ckey any nore
troubl e.

M ckey stands straight, |ooks toward Wayne and Roger.

M CKEY
Donut, get your canera. See if
it's broke.

WAYNE
Let nme check on Scott. He's hurt
bad.

M CKEY

Scott's dead. And unless you
wanna play follow the | eader, shut
up and do as you're told.

Roger's checking the canera. He TURNS ON the MOTOR It
sounds |like a | awn nower.

M CKEY
How is it?

ROGER
Not good.

M CKEY
Do you have a backup

ROGER
It's video.

M CKEY
Even better. \Wayne, call your
station, tell 'emwe're going
live alittle early today. Make
it happen!

CUT TO BLACK:
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I NT. JAIL LAUNDRY ROOM - DAY

Wirlitzer steps INTO the BLACK FRAME. This scene becones
a. ..

TRAVELLI NG CLOSEUP - WJRLI TZER

that never |eaves Wirlitzer. Although we'll only see
Wirlitzer, we can make out activity in the edges of the
FRAME and we can vividly hear the sounds of CHAGCS around
us.

WURLI TZER
want two nen stationed in that

I

tier, and I want men with rifles

all along the wal kway.
PITNEY (O S.)

Capt' n!

Wirlitzer wal ks over to a table and | ooks down.

PITNEY (O S.)
Here's the | ayout of the laundry
room

WURLI TZER
VWhere do the air ducts | ead?

PITNEY (O S.)
Her e.

SM THY (O S.)
Problemis they'll hear sonebody
approachi ng that way.

PITNEY (O S.)
We turned off the power when they
t ook over the room

WURLI TZER
W turn it back on. The machi nes
go back on supplying us with the
cover noise we need. Smthy, do
it.

SM THY (O S.)
Ri ght away, Capt'n.

CAMERA FOLLOWS Warlitzer as he heads another direction
WURLI TZER
Jonesy, are the sharpshooters in
pl ace?

( CONTI NUED)
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JONESY (O S.)
Yes.

WURLI TZER
You sure?

JONESY (0. S.)
| think --

WURLI TZER
Never say you think when you
know, or you know when you t hi nk.

Wirlitzer snatches a wal ki e tal ki e.

WURLI TZER
(into wal kie
t al ki e)
Bergman, you in place?

BERGVAN (V. Q)
(from wal ki e

t al ki e)
Sure am Capt'n. Nothin' clean
yet.
WURLI TZER
(into wal kie
t al ki e)

Pass this to your team.. the
second they get a lock on a
blue, they're to take the shot.
Do you under st and?

BERGVAN (V. Q)
(from wal ki e
t al ki e)
That's a big ten-four, Capt'n.

Wirlitzer looks to his right.

WURLI TZER
What do you think, Pitney? How
much expl osi ves do you think that
they really have in there?

PITNEY (O S.)
It's hard to say, Capt'n.

WURL| TZER
Take a wild stab!

( CONTI NUED)
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PI TNEY (O.S.)

I"I'l say enough to destroy this

I
Wi ng.
WURLI TZER
The entire w ng?

PITNEY (O S.)
That's ny opi ni on.

WURLI TZER
Jesus. ..

CUT TGO
SCREEN FI LLS W TH STATI C

| NSERT - TI TLE CARD
" SPECI AL REPORT"

TV ANNOUNCER (V. Q)
We interrupt this programto
bring you a special report.

| NT. NEWS ROOM - DAY

Title card RECEDES I N FRAME t o expose an active news
roomin the b.g. News anchor TONY CHAVEZ is | owering
hi nsel f behind a desk while adjusting his earphone.

CHAVEZ

Good afternoon, |I'm Tony Chavez
and this is a KKTV speci al
report. At this nonent we are
receiving prelimnary reports of
a hostage --

(fingering

ear phone)
... I"'msorry. 1'mbeing told
that we're now taking you live
to L. A County Jail where Wayne
Gayl e is standi ng by.

CUT TGO

| NT. SUPPLY ROOM (VI DEO FOOTAGE) - DAY

(NOTE: The video footage is all HAND-HELD and harshly
lit, until otherw se specified.)

( CONTI NUED)
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Wayne stands al one I N FRAME, nonents from when we | ast
saw him

VAYNE
This is Wayne Gayl e reporting
live fromthe Los Angel es County
Jail, where you can tell by the
bl oody carnage behind ne that the
final chapter in the book called
M ckey and Mall ory has not yet
been written.

M ckey ENTERS the FRAME with shotgun in hand, pushing
Wayne QUT.

M CKEY

Thank you, Wayne, but our little
nmovi e just underwent a title
change. It's now called 'The
Escape of M ckey and Mall ory.
Starring me, you, Mallory, and
speci al guest acconplice, Jack-
fucked- up-fingers-Scagnetti.

(into canera)
Ckay, Donut, nove in for a
closeup. | want this for
prosperity.

CAMERA ZOOVS | NTO a. .

CLCSEUP - SCAGNETTI

M CKEY (O S.)
Ckay, buddy boy, where ya keepin'
Mal | ory? | know she's stil
here, and | know you know where.
So, start talking or ny first
work as a director will be your
deat h scene.

SCAGNETTI
(slightly out
of it)
She's in the holding cell, on
this floor.

M CKEY (O S.)
You're taking us to that hol ding
cell now.

( MORE)

( CONTI NUED)
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M CKEY ( CONT' D)
(1 NTO CAMERA)
Al right, cut!

The CAMERA shuts off. SCREEN FILLS with STATIC.

CUT TGO
| NT. NEWS ROOM - DAY
Tony Chavez speaks | NTO CAMVERA
CHAVEZ
Ladi es and gentlenen, in case you
have just tuned in, it appears
that a hostage situation
i nvol ving M ckey Knox is
devel opi ng presently at the Los
Angel es County Jail. W have
seen that he is armed and
apparently there has been sone
loss of life. We wll try to
re-establish contact with Wayne
Gayl e and bring you nore on this
| at e- breaki ng story. Please stay
t uned.
| NSERT - TI TLE CARD
" SPECI AL REPORT"
TV ANNOUNCER (V. Q)
Thi s has been a KKTV Speci al
Report.
CUT TGO

I NT. SUPPLY ROOM (BACK TO COLOR 35 mm) - DAY

W DE SHOT - M CKEY

Hol di ng his shotgun. He wal ks over and grabs the shot -
gun from dead Deputy #5. Deputy #5 won't let go of the
gun fromhis dead man's grip. Mckey finally yanks it

| oose. He extracts all the shells fromthe gun, picks

themoff the floor, and puts themin his pocket.

M ckey picks up Scagnetti's gun, inserts the |oose
bullets, and slips it into his pants.

( CONTI NUED)
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M CKEY
Okay, Jack, this is what we're
doing. Stand behind nme, put your
back agai nst m ne and extend your
arns behi nd you.

Scagnetti rises, insecurely. He presses his back against
M ckey' s.

M CKEY
Now if | feel your back nove away
frommne, you' re gonna be ripped
apart. Got it?

Scagnetti's back-to-back with Mckey. His arns fl ank
M ckey.

SCAGNETTI
Yeabh.

M CKEY
Ckay, Wayne, step forward.

Wayne ENTERS FRAME. M ckey extends the shotgun.

M CKEY
Keep comn'. Put your solar
pl exus agai nst the barrel.

Wayne does.

M CKEY
Grab his arns.

Wane does and M ckey quickly binds their arns together
wth gaffer's tape, formng a two-man rind around him

M CKEY
Ei ther one of you two nove, it's
gonna be shotgun city. You
under st and?

WAYNE & SCAGNETTI
Yes.

M ckey tucks the tape roll into his shirt.

M CKEY
You ready, donut?

ROGER
Ready.

( CONTI NUED)
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M CKEY
Wagons, hooaaa!

The hostage train starts noving. Wayne's wal ki ng back-
wards with the shotgun barrel pressed against his

m dsection. Scagnetti's wal ki ng back-to-back with M ckey
and his own pistol pressed to his neck.

Roger follows with the canera

I NT. HOLDI NG CELL - DAY

Mallory's sitting Indian style, singing Grl Scout songs
to herself, and doing the hand notions.

MALLORY
(singing)

What al eeat cha, what al eeat cha
dodal eedo, dodal eedo.

What al eeat cha, what al eeat cha
dodal eedo, dodal eedo.

Sinplest thing there isn't much
toit.

All ya gotta do is dodaleedo it.

| Iike the rest, but the part |
li ke best is

What al eeat cha, what al eeat cha
dodal eedo, dodal eedo, do
quack, quack

The cell door opens and the hostage train of Wayne,

M ckey, Scagnetti, Roger and the canera, and two deputies
they picked up along the way enters the room The

host ages are all wapped with tape.

CLOSEUP - MALLORY
She can't believe her eyes.

M CKEY
Mal | ory)

(to
' m hone.

Honey,
Mal l ory runs into M ckey's arns, passionately Kkissing.
This kiss has been a year com ng. Now they're doing

somet hi ng everybody told themthey woul d never do
agai n.

For this nonent they are the only two people on earth.
W are enraptured, too. CAMERA does a 360 AROUND t he
| ovi ng coupl e.

( CONTI NUED)
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MALLORY
(i n between ki sses)
It's taken you so long to cone
to ne.

CUT TGO

I NT. JAIL LAUNDRY ROOM - DAY
A sheet of paper flashes THROUGH FRANME.

BAILEY (O S.)
Here's the list of the rioters.

CAMERA TILTS TO Wirlitzer reading, then |ooking up.

WURLI TZER
Wait a mnute, Bailey. Were's
the list of the hostages?

BAI LEY
l"'mworking on it, Capt'n.

WURLI TZER
Keep on it, son.

Wirlitzer reads the list to hinself as he paces.

WURLI TZER
(readi ng the nanes)
Al varado, Issacs, Julian,
Martinez, Newendyke, QO vera,
Pool , Ranpbs, Schm dt, Spivey,
Wal sh, Westerguard. ..

Wirlitzer drops into a chair, exhausted. He rubs his
face wth his hands.

NAPALATONI (O S.)
Capt' n.

Wirlitzer |ooks up, then | ooks back down.

VAYNE
What is it, Napal atoni?

NAPALATONI (O. S.)
M ckey Knox is | oose.

Wirlitzer | ooks up.

WURLI TZER
What do you nean he's | oose?

( CONTI NUED)

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



125.
CONTI NUED:

NAPALATONI (O . S.)
He's arned, he's killed three
deputies and one of Wayne Gayle's
guys. At the nonent, he's hol ed
up with Mallory Knox in her
hol ding cell with Wayne Gayl e,
anot her TV guy, that cop fella,
and two ot her deputies as hostages.
And Capt'n, they have one of them
news caneras goin' live to KKTV.
They won't stop playin' it. Wat
do you want us to do?

Wirlitzer holds a frozen |l ook, as if a fuse has bl own
and his mnd has shut dowmn. |[|f he were to open his
mout h now not hi ng would cone out. He just sits.

CUT TGO

I NT. HOLDI NG CELL - DAY

The host ages have been cut free fromeach other and sit
against the wall. Roger cradles the Betacamin his |ap,
rocking slowy as if in a trance, while Scagnetti feebly
splints his broken fingers with tape that hangs fromhis
wists. Wayne is standing, alert and ready for action.
As for the two deputies, Hostage Deputy #1 sits in anger,
tight-1ipped and stoic. The other, DEPUTY DUNCAN HOMOLKA
i s pani cked and junpy, one may never see a nbre nervous
man.

M ckey and Mallory stand over them wth their weapons
dr awn.

M CKEY

Ckay, we're going out the door,
and we're gonna march down the
hall and right out of the
bui | di ng.

(to Wayne)
Donut sai d sonet hing about a news
van.

WAYNE
Yeah, we have a van.

M CKEY
Where's it parked?

WAYNE
Qut front.

M CKEY

Let ne have the keys.
( CONTI NUED)
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Wayne points to Roger. Roger digs through his pocket
and tosses the keys to M ckey.

VAYNE
M ckey, can | talk you you
al one?
M CKEY
No.
VAYNE
This is crazy. You can't escape
like this.
M CKEY

Probably not, but we're gonna give
it the old college try.

VAYNE
VW'll all be killed.

MALLORY
Exciting, isn't it?

Duncan begins to cry.

M CKEY
Now, when we get out there, you
do what we say or it's curtains.
I f we say nove, you nove. |f we
say left, you nove left. If we
say right, you nove right. |If
we say nole, you dig a hole.
Got it?

MALLORY
Are we in a big hurry?

M CKEY
You got sonething you want to do?

MALLORY
Yeabh.

M CKEY
By all neans, knock yourself out.

MALLORY
Thanks. Roll 'em Donut.

Roger snaps up and hoists the camera to his shoul der.
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VI DEO FOOTAGE

SHOT THROUGH Roger's CAMERA: | MAGE FOCUSES ON Mal | ory as
she points to Scagnetti sitting on the fl oor.

MALLORY
You! Stand up!

Scagnetti gul ps, then rises knowi ng that he has fucked
with the wong wonan.

Mal |l ory wal ks up to himw th pistol in hand.

MALLORY
You probably thought it was pretty
funny, didn't ya?

She raises Scagnetti's pistol, aimng it at its formner
owner. Scagnetti flinches and squirns.

MALLORY
Can you renenber the last tine you
fucked wwth me? C ose your eyes
and renenber... Are ya thinking
about it? Good.

Mal l ory FIRES three shots into Scagnetti's chest.
Roger's CAMERA JUWPS, then FOLLOWS the body TO the fl oor.
Roger HOLDS ON Scagnetti slunped on the floor.

DUNCAN (O S.)
Oh God! ©Oh God! Ohhhh. ..

M CKEY (O S.)
W' re sendi ng out a host age.
Don't touch him
OFF SCREEN t he DOOR is Kl CKED open.
Roger's CAMERA WHI PS AROUND TO wi t ness M ckey and Mall ory
junping into the corridor, BLASTINGwWth their GUNS while

using the hostages for shields. Roger's CAMERA MOVES OUT
OF the CELL and...

I NT. JAIL CORRIDOR - QUTSI DE HOLDI NG CELL - DAY
There are even nore Deputy Sheriffs in the corridor.

CRCSS FI RE whistles by as Roger dodges to catch up with
t he caravan.

This footage is very simlar to Vietnamfootage. It's
shaky, real, harsh, and it captures the pandenoni um of
battl e.

( CONTI NUED)
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The soundtrack is a mad m xture of YELLI NG CRYI NG
LAUGH NG, and GUNFI RE

Host age Deputy #1 is SHOT, and discarded by M ckey.

The wild caravan runs down the hallway, FIRI NG behind
t hem

M ckey's hit, but keeps on running and FIRING Mallory
sees this and screans.

MALLORY
M ckey!

M CKEY
Don't stop!

Roger's CAMERA RUNS al ong WTH t hem

ROGER (O S.)
Man, oh, man... this is better
t han Vi et nam

More Deputies appear at the end of the hallway. M ckey
and Mall ory get back to back with each other, using
Duncan as a shield in front of them and Wayne behi nd
them Mckey FIRES fromthe front, Mallory FIRES from
the rear.

DUNCAN
Pl ease don't kill ne! Don't kil
me. . .

CAMERA WHI P PANS to catch a Deputy hoppi ng around the
corner. The screen flashes white with a BLAST.

Roger's hit, and the CAMERA GOES HAYW RE, REELI NG OQUT OF
CONTROL, then THUNKING to the ground. Roger SCREAMS O. S.

CAMERA LIES ON the floor, video still transmtting.
Roger rolls I NTO FRAME scream ng.

M CKEY (O S.)
Get the canera! Get the fucking
caner a!

BACK TO COLOR 35mm

As M ckey FIRES cover for her, Mallory sw pes the canera
from Roger' s side.

The Knoxs start running again, still holding Wayne and
one | ast host age.

( CONTI NUED)
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Deputies are lying on the ground, wounded and scream ng,
or dead and silent.

M CKEY
(to Mallory)
Thi s way.
| NT. STAI RVELL - DAY
The caravan bursts into the stairwell. Mckey turns to
Duncan, the remaini ng hostage deputy.
M CKEY
(to Duncan)

VWhere does this | ead?

Duncan is hyper-ventilating. M ckey pushes hi m agai nst
the wal | .

M CKEY
Wher el ?!

DUNCAN
Th-- the ground fl oor.

MALLORY
Is that the front door?

Duncan nods frantically.

M CKEY
Let's go.

M ckey grabs Duncan and the caravan starts runni ng down
the stairs. They go down a few flights.

As they run down one last flight, they find Wirlitzer
and a team of Deputies waiting for themon the ground
floor. The deputies raise their guns.

Mal | ory grabs hold of Wayne, and gets behind himwth
one hand pressing the barrel of her gun against his
tenpl e and her other arm w apped around his neck,
hol di ng himcl ose to her.

MALLORY
Back off or 1'll blast him Back
off or I'lIl blast him Back off
or I'Il blast him

None of the deputies |ower their guns, but they appear
less likely to start shooting.

Wayne screans.
( CONTI NUED)
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VAYNE
Don't shoot! | beg you, don't
shoot! Pl ease, please, please..
Wayne conti nues beggi ng.

Wirlitzer steps forward.

WURLI TZER
Now M ckey, Mallory, just let ne
say --

MALLORY

Shut up! Don't talk, | don't
wanna hear it!

WURLI TZER
You have to know --

MALLCORY
| said shut up...

Mal | ory quickly lowers her GUN from Wayne's head and
SHOOTS himin the thigh. She whips the gun back up to
hi s head.

Wayne's scream ng in pain.

The deputies junp back.

MALLORY
and | nean shut up!

There's a bit of a silent standoff.

Tears are stream ng down Duncan's face as the caravan
slowy retreats back up the stairs to the next flight.

The deputies hold their present position.

CUT TGO

I NT. PRI SON STAI RAELL - DAY

The caravan goes up one flight, then stops. M ckey and
Mal lory let their two hostages sit down.

Duncan is out and out hysterical, urine stains the front
of his uniform

M ckey' s paci ng.
M CKEY

Think... think... think...
( CONTI NUED)
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Mal | ory | eans up against the wall, holding her side with
her hand. Blood trickles out between her fingers. W
now see she's been shot.

Over Duncan's inpassioned clanor they can hear Wirlitzer
yel ling from bel ow.

WURLI TZER (O. S.)
G ve up! There's no other way
out!

M ckey sits down, utterly exhausted. Mallory sits down
next to him She winces in pain. He puts his arm around

her .
MALLORY
Look, |over boy, we're not getting
outta here. So, | say the hel

wi th going back to our cells.
Let's do a Butch Cassidy and the
Sundance Kid. Run down these
stairs shootin', go out in a hai
of bullets, but take as many of
t hose not herfuckers wth us as
possi bl e.

Suddenly, M ckey's exhaustion lifts. He has a plan.

M CKEY
W'll do that when all else fails.

M ckey st ands.

MALLORY
Hasn't it?

M CKEY
We still got a fewtricks up our
sl eeves.

M ckey confronts the two hostages. He points at Duncan.

M CKEY
You nmarri ed?

DUNCAN
Oh, | don't wanna die..

M CKEY
Are you married? Do you have
ki ds?
Duncan nods pathetically.

( CONTI NUED)
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M CKEY
Good. People, we're goin' all the
way to the front door. Now, the
only way we're gonna get there is
if they don't want to kill you two
nmore than they want to kill wus.

SERI ES OF SHOTS

Deputies with guns in their hands, just itching to kill
M ckey and Mallory. W hear M ckey's voice OVER this
SHOT.

M CKEY (V. Q)
Right now | find that highly
unlikely. So, let's help 'em
out, shall we?

BACK TO PRI SON STAI RWELL
M ckey is squatting in front of Wayne.

M CKEY
Now, say | tell those guys down
there if they shoot or nake a
move, I'mKkillin" Wayne Gayl e.
And they shoot or nake a nove
anyway. Now say by sone freak
accident, you didn't die, you
live through it. Wat would
you do?

M ckey pulls the roll of gaffer's tape fromhis shirt and
starts tearing strips of tape and sticking themto the
wal | .

VAYNE
What would I do? Me and ny
network woul d sue the entire Los
Angel es County Sheriffs Departnent
for flagrantly disregarding ny
safety. 1'd go straight to ny
buddy, the nmayor, and nake sure
everyone of those son of a bitches
down there ends up on the

unenpl oynment line. In fact, I'd
sue every nman down there
personally. | would make it ny

life's anbition to bring the LA
County Jail to its knees.
( MORE)

( CONTI NUED)
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VAYNE ( CONT' D)
| woul d do expose after expose on
the brutality, and the conditions,
and the inhumanity that exists
her e.

M ckey tosses the tape roll to Mallory and gestures to
Duncan. Mallory wnks at Mckey. M ckey smles and
begi ns wrappi ng tape around the barrel of his shotgun.

M CKEY

That's what | thought. You tel
themthat. Wen we go down those
stairs, | want you to scream what
you just told ne. "My nane is
Wayne Gayle! | amthe star of
Ameri can Mani acs wat ched every
week by' -- how many peopl e?

VAYNE
On average forty mllion.

M CKEY
"Every week by forty mllion
people. | am a respected
journalist.' Have you won any
awar ds?

VWAYNE
Are you ki dding? The Gol den
d obe, The Edward R Muirrow

Awar d. . .

M CKEY
' Respected journalist' -- On your
knees. . .

Wayne kneels in front of Mckey. Wile Mckey speaks he
props his shotgun under Wayne's chin and waps the tape
fromthe barrel around his neck.

M CKEY
... "Wnner of the Golden d obe
and the Edward R Murrow Award
anong others.' Tell 'emthe nane
of your personal |awer, this
firm his address, and phone
nunber. Tell 'em about the mayor
and the unenpl oynent lines. You
getting the idea?

WAYNE
Yes.

( CONTI NUED)
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M ckey stands with Wayne as he tapes his trigger hand to
the stock of the shotgun.

M CKEY
Say it. Screamit. Al the way
out the front door and into your
van. And if you stop scream ng,
| swear to God I'Il bl ow your
head off.

VAYNE
Got it.

M ckey grabs the canera, and lifts it to his shoul der
before shouting to Duncan.

M CKEY
You! \What's your nane?

Duncan can't answer, Ml lory has gagged himw th tape.
Mal | ory grabs Duncan by the collar and |ifts himoff the
fl oor before reading his nane badge.

MALLORY
Duncan... Honol ka?

CUT TGO

I NT. PRI SON STAI RAELL - GROUND FLOOR - DAY

Wirlitzer and the deputies are deciding their next nove
when t hey hear:

M CKEY (O S.)
Start.

Wayne and Duncan cone |INTO VIEWw th the Knoxs behi nd
t hem

The deputies quickly raise their guns, but soon realize
if they take out either Mckey or Mallory that \Wayne or
Duncan woul d di e.

Mal lory's right hand is taped to the trigger and stock of
the shotgun that's wapped firnmy to Duncan's neck. The
pistol in her left hand is trained on Wirlitzer.

M ckey's |l eft hand masters the shotgun | eash on Wayne,
while he nonitors the deputies with the camera on his

ri ght shoul der.

( CONTI NUED)
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NOTE: The followi ng scene will | NTERCUT between VI DEO
FOOTAGE and COLOR 35nmm

Wayne starts belting out his speech as M ckey focuses the
canera on Wiarlitzer. Duncan sinply cries and begs for
his |life to be spared.

VAYNE
(yell'ing)
My nane is Wayne Gayle! | am
the star of 'American Maniacs,'
wat ched by forty mllion people
every week! | am a respected

journalist, winner of the Gol den
G obe Award, the Edward R
Murrow Awar ds anong ot hers! |f
anybody puts ne in danger, ny
network will sue the Los Angel es
County Sheriff's Departnment. My
estate wll sue every officer
personally who fires. The
network's law firmis Row ands,
Davis and Sinclair..

M ckey knew what he was doing. This has an effect on the
deputi es.

MALLORY

(yell'ing)
Make a pat h!

The wall of deputies starts novi ng backward.

The Knoxs and their hostages start noving forward with
Wayne yelling all the way.

The deputies keep their guns trained on the caravan, but
they keep giving ground, until they reach the doors of
the front | obby and they begin to part |like the Red Sea.

Wirlitzer stands his ground.
WURLI TZER

How far do you think you're
gonna get ?

M CKEY
Ri ght out the front door.
WURLI TZER
That' Il never happen.
M CKEY

It is happeni ng.
( CONTI NUED)
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The caravan marches forth. Wayne and Duncan keep
shouting their speeches. Nobody dares to nove on them
but the deputies keep their weapons ready.

Wayne stops his speech to take a breath.

MALLORY
Don't stop!

Wayne starts up again.

The deputies are conpletely frustrated. M ckey and
Wirlitzer are nose to nose.

WURLI TZER
(to M ckey)
| wll personally hunt you down,
bl ow the head off your fucking-
whore-wi fe, and plant your sick
ass in the ground all by nyself.

M CKEY
(calmy)
Anot her day perhaps, but not

t oday.
M ckey LEAVES FRAME.
CUT TO

EXT. COUNTY JAIL - DAY

The doors swing wde in SLOVNMOTI ON as the caravan of

M ckey, Mallory, Wayne and Duncan take their first step
into the open air.

A crescent of deputies frame the group in the b.g. while
Wirlitzer stands, defeated, just behind M ckey.

FREEZE FRAME on:

W DER ANGLE

| mage. . .

DI SSOLVES TO

| MAGCE (BLACK AND WHI TE)
Bef ore BURNI NG | NTO WHI TE LEADER
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EXT. WOODS - DAY
The WHI TE LEADER i s DI SRUPTED by a:

FOGGED | MAGE (BLACK AND WHI TE)

The i nmage settles into an:

EXTREME CLOSEUP - WAYNE

He's begin filmed by a 16mm CAMERA that he is presently
bal anci ng on a fence post.

NOTE: This entire scene is played out cinema verite.
the sound is not in sync as Wayne steps back into a:

MED. SHOT - WAYNE
He | ooks directly INTO the CAMERA

VAYNE
This is Wayne Gayle. |'m wounded
and ny crew, Roger and Scott, are
dead. This may be out of sync
‘cause we are shooting with a
wi | d canera and a standard
recorder we found in the van.
M ckey Knox's plan worked. W
wal ked out the front door, into
my news van and nade our getaway.
Wien we were followed by patro
cars, Mallory Knox killed Deputy
Sheriff Duncan Honol ka and tossed
hi s body out the back. M ckey
told authorities over ny police
band that | would surely be next
if they didn't give up the
pursuit. Wy helicopters weren't
enpl oyed, | don't know. My only
thought is it all happened too
fast for arrangenents to be nade.
We've just pulled off to the side
of the road to do this interview.
Tensions run high --

M ckey screams O S.

M CKEY (O S.)
W ain't got all fuckin' day!

VAYNE
Wt hout any further ado, M ckey
and Mallory...

( CONTI NUED)
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Wayne steps forward and picks up the CAVMERA and while
conducting his interview, the CAMERA remai ns HAND- HELD.

CAMERA FOCUSES ON Mallory sitting on a stunp, while
M ckey paces IN and OQUT of FRAME in the b.g.

VWAYNE (O. S.)
Mal | ory, what did you think of
M ckey's plan? Did you think it
woul d wor k?

MALLORY
It wasn't "til we got on the
ground floor that | totally
realized they weren't gonna shoot
unl ess we shot first. Wen we
got out of the stairwell, |
remenber thinking, 'Ch ny God.
This just mght work.' But
M ckey knew it would work all
al ong. There wasn't any doubt
in his mnd. It's not |like there
was and he just didn't showit.
He knew it woul d worKk.

VWAYNE (O S.)
What did you think then?

MALLORY
| wondered how long it would be
before we'd get to be al one
together. And | wondered if |
could wait that | ong.

VWAYNE (O S.)
Did you have anything to do with
the riot in the laundry roonf

MALLORY
Haven't you been listening to a
fuckin' word | said...? Onh, |I'm

sorry. Can | say fuckin'?
can't, can |?

VWAYNE (O S.)
Try to keep it to a m ni num

MALLORY
We had nothing to do with that
riot. That riot was just --
what chamacal | it --

M ckey can be heard faintly in the b.g.
( CONTI NUED)
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M CKEY
Di vine i ntervention.

MALLORY

VWhat he said. W didn't know
jack shit about any riot. It
just happened. It was kisnet.
We didn't even know t hose peopl e.
How are we supposed to organi ze
a riot when we've been in fuckin'
isolation for the past year?
Just bleep out the fucks and jack
shits.

(1 aughs)
| nmean, it's not |ike we care.
I f they wanna say we nasterm nded
the whole thing, let "em It
won't exactly keep us up at
night. But you said you wanted
the truth, and the truth is we
were just |ucky.

M ckey's snapping his fingers in the b.g.

M CKEY
Cnon, c'non, let's hurry this
up.
VAYNE
So, what now?
MALLORY
Well, now ne and M ckey are gonna

take it easy. Just enjoy each
ot her's conpany, stop and snell
the roses, notice the color
purple, stuff like that.

VWAYNE (O. S.)
How do you intend to di sappear?
You' re probably the nost fanous
couple in Anerica.

MALLORY

Vel l, back in slave tinmes they
had a thing called the
underground railroad. And we got
a whole fan club out there just
waiting to be conductors.

(to the canera)
So, you kids out there, keep the
faith. 'Cause Mckey and Ml lory
will be comn' to your town real soon

( CONTI NUED)
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M CKEY
kay, that's enough. End of
interview. W gotta nove.

M ckey approaches Wayne. CAMERA goes a LI TTLE HAYW RE
as Wayne lowers it fromhis eye.

VWAYNE (O S.)
Ckay, just let nme swi ng around
and filmnyself asking the
questions. And then I'll do ny
little wap-up.

M ckey takes the canera from Wayne, and whil e he speaks,
he bal ances it on a fence post.

M CKEY
Ch, we're gonna do a little wap-
up, all right. But it won't be
you starin' in the canera,
| ooki ng dunb, and acting stupid.
| nstead, you're gonna be starin
down the barrels of our shotguns
and we're gonna be pullin' the
triggers.

Wayne forces a chuckle. M ckey steps AWAY FROM t he
CAMERA into a:

THREE- SHOT
The news van is parked in the b.g.

VAYNE
That's a joke right?

M ckey punps the slide on his shotgun. Mallory grabs her
shotgun fromoff the ground.

VAYNE
Just wait one fucking m nute.

M CKEY
| said |'d give you a interview,
Now unl ess |I'm m staken, we just
did a interview
(to Mallory)
W did a interview, didn't we?

MALLORY
Looked like a interview to ne.

( CONTI NUED)
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M CKEY
| said we'd give you a interview.
| never said we wouldn't kil
you.
WAYNE
VWi t ! | don't know, but | Kkinda

felt during this... this whole
escape that a kind of bond --

Wayne i s shaki ng.

VAYNE
devel oped between the three
of us. W're kinda in this
together, don't ya think?

M CKEY
No. Not really.

VAYNE
Don't touch those triggers!
Please. | think I've already

proven that a |live Wayne Gayl e
is much nore better than a
dead... Way -- Gayle. | was
your passport out of jail, not
Duncan Honol ka. But nme! 1"l
be your passport outta --

M CKEY
Just save your breath, \Wayne.
We hate you. |If anybody in the
fuckin' world deserves to die,
it's you.

Wayne is grasping for anything.

VAYNE
Wait! You can't kill me. M ckey
and Mal l ory al ways | eave sonebody
alive to tell the tale.

M CKEY
W are.
(points in canera)
Your caner a.

M ckey turns to Mallory.
M CKEY
(John Wayne voi ce)
Let's make a little nusic,
Col or ada.

( CONTI NUED)
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VAYNE
No! !

The two interview subjects start PUVPI NG ROUNDS i nto
Wayne, whose body dances |i ke a puppet before coll apsing
to the ground.

M ckey and Mallory kiss each other passionately, then
clinmbing into the news van, they drive away.

Wayne's body | ays peacefully IN FRAME until the CAMERA
eventual |y ROLLS OQUT COF FI LM

CUT TGO
BLACK.

THE END
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