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CONTINUED (2)

. ilrs. Mooon
I dicdna't tell the police anything, but if ycu stay hero --
I don't want to have to do that. Please zo.

SEMI CLOSE~UF - BARRY
He can hardly belleve what Mrs. liason is saving.

Barry
I don't lmow what they're talking about -~ but if you
believe it -- that I kllled him -~ then I might as woll...

On the sound track from far in the dlstance we heap
the wail of a police siren. Barry looks desporately
toward the door. He glves Mrs. lason one last look
of avpeal.

irs. Moson (coldly)
You'd bettor go,

CAITIRA PANS WITH RARDY as Lo moves qulckly acrosg the
room out into the kitchon.

MEDIUIl SHOT - iﬁTERIOR - KIVCHEW

Barry moves to the bacl door, ownens it, glances up
and deown, and thsen slips out.

LONG BEOT - INTERIOR - TFRONT ROOM

Mrg, Mason crosses silently and sits dowm in a chair.
Sho is complcotely alona. Hor oxprossion aud pose are
unchangoed. Sho secoems to have dioed, despite the fact
that hor body continucs working.

Thero ore o fow shouts frow cubside, and through tho
open window wo hoor tho police siron starting again,
thon growiing louder and louder, vising to a croseondo.

FADE OUT.

FADE TN:
VERY LONG SHOT - EXTERIOR - NORTIERN CALIFORNIA
LANDSCAPE ~ NICGHT : '

The road rins Into the camora. A large truck and a
braller are slowly moving up the road, whilch seems to
be pasted on the side of a hill. A strong moon pro=-
vides sufficient 1isht for us to see the landscane
beyond. The hoavy truck roaches the summit and comes
arownd TOVARD THE CAMERA., As it £111s the screen,
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MEDIUN SHOT - INTZHIOR CoB O WRUCK

Wa find Barry scated beside the driver, who 1o
voluble voung man of abcub thirty, He wears o wourli-
man's cap and is swoling a clgarette, which ho newar
talkes out of his mouth.

P

Driver
-=- wwa-- These pleasure cars rveally makc i% tough for us
boys. They think they got a leaze on the read. Sure - we
got a better chance in any Wind of a cerack-un - dbul that

means a black mark from the company -~ and then they cock
.:)Tcu -

Barry dccsn't seom to be very intorested In the con-
vergation, but he endeavors Lo kesp up his end.

Barry
How 1ong have wyou bbpn driving today?

Driver _
Eicht hours so fa‘, and in this smmb-nose 1t's somo.

grind., bHut from here on into lleno I lmow every little rock

in the road.

Barry
Where are you going after Hano?

Driver
Salt Lale, mavbe., That's o tough trip, too. Your trmick
gets so hot you have to cover the gos pedal with nowspaneras.

Ba-p 1'\1- {q}"""l'o\‘l L,J.\Ctictlllf,f)

Driver
Tooh., But at least I cat regular.

Throughout the dialoguec a loud rattiling nolgo has unde
dtgelf hoard inside the cab. Tho driver poinbs to
sonething beside 3arry's car.

Driver
Docs that thing bother you?

CLOSE-U? - BARRY

as he burns. The shot inelwlecs 2 small fire extin-
guisher, ths bottom of which hag ghaken loose from its
fittings., Barry's face tipghtens as he stares at 1b.
He turna, string straight ahead of him out through
tho windshield.
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INTERIOR CAB ~ BIOOTING PAST TIIE DRIVER

‘ Drivar
Jauw this hunk of paper in the fitting.

Baryy tales the paper and does as ho ia told. Tho
rattilrig stops.

Driver (unconscious of Darry's discomfert)
That's a dretty good extingulshor. I geen a follow working
one of 'em dovn on the coast road. ILettuce truclt ovenr-

turned -~ burned like a2 matchbox. TFriend of mine was

inside and if it hadn't been for this other zuy and one ol
these extinguishers, he'd have been cooked.

CLOSEUP - BARRY
Ho ls oven moro nervous. Ho doesn't reply.

briver (ofl sconc)
I'm going to pot mo one of those things for the house.
The other night L came home from ridina a haul and found
the stove on -- %t sure scarced mo -- but that's my wifo
for you. She loocps her job with bthe Telophone people just
for the eintra douvgh. She only :mlios btuenty-Tive a veck,
and pours it risht back into clothes.

j=ie

Barry's Tace is losing its stroined oxpression as tho
drivor cocs on:

: Driver (off scano)
So all I ot oub of it is a houso that's badly run. Uhnt
can you do vith vomon? -- thero'l's ne way to llck ‘tom aXcaodt
in tho movios...

MEDIUM SHOT - INTERIOR CAB - SHOOTIRG PAST BARRY

Driver
You marriod?

Barry
No.

Driver

You're okay thon, kid. You work in L.A.%

Barry
I did wviorlz dovmn there.

Driver
One lousy tovm, ain't 17
(he pouses)

Where &id vou worlk?

Barry
A alrplane factory.

CONTINUED:
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CONTINULD (2)

Driver
Ch yealr -- that's vretbtiy good, ain't it?

Bariy
Yﬁaho

Driver

They'ro pretty careful thourh aboubs which fellows tbey Lake,

aintt they -- check up on their rccorda =- if you ve daone
txme, no dice. Aln't that right? ‘

- Barry
I don't know.

SEMI CLOSEU? - DRIVE

a3 he looks a"ay from the road for an 1n°tant over at

Barry.
Driver
You never beon in the clinl, eh?
MEDIUM SHOT - INTHRIOR CAB

Barvy (nervonsly)

to.

Driveor
Mo offense. Fivo out of ton suys vouw pick up on thse road
have been In Jail nowadays. Scems lilke there's lots more

trouble than thoere used ko be,

Barpy
Yeah. Lots of tioublec =-- all over the world.

Driver .
Vell, it's a great life.

He relenges tho wheel for an instant and sbretches
both arms, arching his back,

Driver _
Hold 1t for a second while I got 2 cigavette.

Barry helds the wheel, The driver lights anothor
clgaraette.

_ Driver
Where you gfoing in Bridreeport, kid?

Barry

Hiddle of town.

CONTINUED:
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CONTIWUED (2)

Driver
I can drop you anywhers Tou want.

The CAMERA PANS throughout the speech until it comes
to a CLOSEUP Ok BARRY.

Driver : '
The town's only about eipght hundred yands long,; s¢ if youtre
going out to any onc of The ranches I'11 be glad %o drop

you,

We gec that Barry is thinking hard. Beside his ha ad,
out of focus, hut in the foresround, is the end of the
extinpulsher., Barry's face boglﬁu to light up and the

scirecn 1s fillicd wﬁth a reprise, superimmosed over
Barry's face. )

It is thc noment during the molee outslde tho aircraflt
factory when the contents of thae wallet fell on the
ground anG Jarry piclted them up. Over Barryls faco we
see, azgalnst the bacliground of runining foeet, Rarry!'s
hand as it picks up the envelope. It rushes bo the
screen "ud ve see Lhe fivet line of the adéress, with
the nama "Iran': rvy " and in the bobiom riﬁht hand
corner, "Doen uﬁrwngs Ranch, Bridseport."

The picture clesrs quickly; leoaving us with the CLOSE-
UP 0¥ BARRY,

As I specko, the CALNERA DRAWS RACK to the oripginal
MEDIULK 3507, :

: Barr _
Tlace callod sonethlng 1lilte "Doep Springs Ranch" - aevor
hear of it? :

Drivor
Yesh, sure. Hell of a big placo. You goling to work thore?

Baroey
I'm golng Lo try.

Driver
You'll like 1t. It's sure a pretty valley.

On the sound track thero i1s the faint sound of a 7
police siren from behind them. DBarry's Tace tightena,
The driver automatically lots up on the §as.

Driver
Oh, oh = Jenta Clazus.
(and then grinning)
I hope he don't rive me nothing.

As the siren gots louder, the driver begius to slow
up, pubting on his alr bralies.
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MEDIUM SHOT - EXTERIOR - (NICIY) - FRONT OF TRUCK

as 1t pulls over to the side of the rcad. A motor-
cycle cop comes slowly alongside. e passes thom,
coming in closer to camera whore he stcns hils motor-

‘cyele directly in front of the truck. Lelsursly the

cop gete off hils motoreycle and walks back to the
side of the truck. '

MEDIUH SHOT - INTERIOR CAB - SIIOOTING PAST BARRY'S HEAL

a8 the policdeman comes into view at the side window.
He turns his £flashlight on, shinlng it direcctly Into
camors. We can see very little for an instant, thon
the flashlight is turned off.

Cop {pointing to driver)

It11l tallk to you =~

(with a "come on" motion of his head)

-~ gut hors.

The driver clambers out of the cab and with tho cop
moves oulb of the shot.

MEDIUK SIO0T —.IHTERIOR CAB - Ol BARRY

Barry can only hear the faint mwrmar of thelr voices,
but he feols sure they arc digscussing him. IHe looks

nservously abont him., He iz desperate to lmow what to
do. He decidos to malte a gotavay.

MEDITH SHOT - EXTERTIOR - RIGHT SIDE OF THE TRUCK
Wa can coo the door open and Darry's foet as thoy

appesar on the xnmning board. Parry gebs out of tho
truck and Jjumms dowm to the zrowund.

MEDIUM CLOSE SHOT - REAR WIIEL AND LOWER 31D3 -OF

TRUCK - FROM BARRY'S ANCLE

Te shadeows of the driver ard the policeoman's legs as
they move forward toward the cub.

MEDIUM SHOT - EXTERIOR - BARRY

As he moves to the slde of tho truclk and looks through
the opon door across the seat of the truck. The

driver and the policeman reappoor.

Drivor

Get back in, Irid. One of my tail blinkers went black,
that's all, :

They clinb back into tho cab. The driver starts tho
motor,
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MEDIUN 3IHO0T - INITRICR CADR - SHOOTING IN THROUGH
WINDSHIFLD

Driver

- L guess 1t ain't Christmas yet.

MEDIUM SHOT - EXTERIOR - (NIGHT) - ROAD IN FRONT OF
TRUCK. - .

Ag the truck pulls away, CAMIRA STAYS ON THE COP as
he mounte his motorcycle. ‘
CLOSEUP -~ RADIC ON MOTORCYCLE

Radio

Calling all highvway patrolmen...  Bo on the lookout for a .
man naned Rarvy Ford. e i1s blonde...

MBEDIUM SHOT - POLICEMAN
23 he.looks aftar the tiruck.

Radio

».e81x feat two...blue eyes...aboub twenty-five. Iast seen
on Highway 66.

The con glancos thoughtfully after the retreating
truck. . -

FROM THs FOLICEMAII'S AHGLE

- The CAITERA PALS ACRCS3 THE HOAD, an though the cop

were locking in that direction. CAIERA STOPS OW A
MEDIUM SHOT OF A HIGHWAY STGH.

The sign reads: "Hichway 395."

MEDIUN S0T - THE POLICEMAN

a3 he remainsg undecided for a moment, then he starts
his motor, wheelas and rides off in the opposite direc-
tion, out of shotbt.

FADE OUT,.
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FADE IN:
VERY LOUG JHOT - EXTERIOR - NORTHEASTERN CALIFORNIA -
(MORNING)

In the distance are high mouwnbtains, capped wita siov,
and in the foreground the highway, as it mms through
a wide, fertile valley. In the exirems distance wo
see the truck stopped on ths lonsly highway. The tiny
figure of Barry alights. Ho waves to the driver and
starts down o sidse road.

LAP DIS3JLVE TO:

MEDIUM LONG SHOT

We seo Barry passing throush the main gate of a ranch.
On the right there is a mail box with "Deep Springs
Ranch® painted on the side.

LONG SHOT - BARRY

As he moves up the road, =a cowbo? pasaes him from the
opposite direction. :

IAP DISSOLVE TO:

LOHG BHOT - EXTERIOR

Barry in the foropromd. In tho beckground a larso
Callfornia ranch house. On Barry's right arc stables,
farm bulldings, cow chods. Parry makoes his way towards

the front door of the ranch houss.

MEDIUM SHOT - EXTFRIOR - BAREY AT THE FFRONT DOOR
He preosces the button of the Tront deor. The bell can

be heard ringing throughout the house. Then the front
door 1s opened and a Japancso maid appears,

MEDIUI 3HOT - EXTITRIOR - SHOOTING PAST BARRY AND TO
INCLUDE THE JAPANESE MAID

Barfy

Holle. Dooc a Mister Fry stay here?

The Maid (shaking her head)

No == ovmer is lr. Tobin =- don't lmow any Mr. Fry.

Barry

Thenn could I see Mr. Tobin®

COITINULD:
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7. * CONTINUED (2)

' Maid
Will go seec.

She twrnas.

72, LONG SHOT - EXTERIOR - THE FATIO

- Inside the ranch house there 1z & wilds lavn, and in
the center a swimming pool. An elderly man is

- splashing sbout with a one-ysar-old child, The
child's mother is sitting close by. The mothor
crosses and goes to the edge of the pool,

73, | VEDIUM LONG SHOT -~ EXTERIOR

Maid in the foreground. We do not see the man in the
pocl.

- Mald -
Man outside to zes you, Mr. Tobin -~ looking for a Mr. Fry.

- Tobin (off scene; thoughtfully)
Mr. Fry, eh? Well, show the young man in.

74. MEDIUM SHOT -~ EXT. - FRONT DOCR OF THE RANCH HOUSE
The mald rcappears at the door just as the cowboy
reburns with the mail. Ho movos past Barry and hands
it to her., As she takes 1t, shs beckons Barry to,
follow her.

CAMERA FOLLOVS BARRY into tho house. He is led
through the hallway past another Japanese maid.

75, MEDIUM LONG SHOT - EXTERIOR - PATIO
Barry arrives at the pool just as thoe old gentleman,
with a great deal of splaching, is omerging.

76. SEMI-CLOSEUP - EXTERIOR - TOBIN

as he comes out of the pool. He wraps his lowser half
in o large bath towel.

: Tobin {(with a smile)
Itm Charles Tobin.

{(he stretches out his hands)
Shall we sit out in the suh and tall?
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77 . MEDIUM SHOT - EXTHRIOR - SHOOTING PAST TOBIN AND BARRY
as the mother of the child comes forward.

Mother :
I'11l take the baby away, Father, so sche won's disiurb TOU

Tobin
Shes won't bother us.

| The Mother glances at Barry and decides te ro*ire
discreetly.

78. TWO SHOT - EXTERIOR ~ PATIO

Tobin glances curiously at Barry, whose unshaven Taco

and untlidy clothes male him look anythinﬁ but present-
able, ‘

Tobin (smiling)

Now, young man, let's hoar your little problem, and We'll
sao what we can do.

Barry (cagerlw)
I'm 1ook¢ng for s man named ry == Franlt Fry -- I met him
dovn in Los Angeles.and I have to et hold of him.

79, CLOSEUP - TCOBIN

He looks at Barry studiedly, puckoring his brow as
though Srylng to remember the namse.

ToL;n
Frank Fry... Fry... I've heard 1t scmewhers before, but I
Jjust can't scem to place it... There's a fellow with a name
something like that working up at Tahoe,.. Dut no, not Iry.

The CAMIRA PANS WITH TOBIN as he strolls casually
across the lovm, drogming hils bath towel. Ho moves
to a side table and piclks up the mail, which has been
recently deposited by the maid. Io opcns a telogram,

roads the confent¢, snd then glances idly through the
- lettars.

80. - CLOSEUFP - THE LETTERS IN TOBIN'S HANDS

Wo sco that two of thom are addressed Lo Frank Fry,
o/o Charles Tobin, Esq.

Tobin's Volco (on sound track)

L!m afrald you've got a wrong number. I don't think I ever
knew 2 man by that name.
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MEDIUY SHOT - BARRY ~ SHOOTING PAST TOBIN

Barry

- Could it bo some fellow working for you? One of the cow-

handas?

T Tobin _
No, -there's nobody by that name working here. Bub the
fellow next door has a much bigger outflt =~ I'1ll ask him
if he ever heard of the nane.

‘ Tobin starts to move towards tho house.

_ Barry {(intorposing)
I don't want to put you to so mch trouble.

Tobin

Ch, that's all right. No use of your taking & long ride
without. going into thils thing thoroughly.

The CAMERA PANS WITH TOBIYN, as he strolls scross and
places the letters and telogram in the pocket of his
coat, which is hanging on the door of the bath houss.
Tobin
If you'll just walt a second, I'll go in and televhone.
The next ranch is fourteen miles up the road. ‘

Tobin crosses and starts towards the house.

MEDIUM SHEOT - BARRY

As he seats himself a®t the side of the pool to await
Tobin's reaturn, his oyos roam over the patio.

LONG SHOT - BARRY

as his eyes meet the 1ittle girl's.

MEDIUN SHOT - BARRY

He winks and grins at the child.

LONG SHOT - SHOOTING PAST BARRY AT THE CHILD

She laughs and flashes a happy emile. The child
looks down on the grass at three balls, The child
stops and picks up one, clutching it tightly in its
left hand. It waddles on and picks up the second.

MEDIUM SHOT - THE CHILD

It looks pensively at the third ball, begins to stoop,
and then looks perplexed at the two balls in its hands.

MOMPTNTITT »
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CONTINUED (2)

The child's facoe brightonz, and it puts down one ball

and piclts up the third, hut is perplexed sgain whan

1t scos that there 1s still one ball remaining on the
ground.

LONG SHOT - THE CHIID

as 1t waddles happily towards Barry.

Suddenkly it stops and throws down both balls, Then
the child turns, and catching sight of the letters in

Tebin's pockel, it toddles over and takes them oub-
Then It makes for Barry, carrying the letters.

TNQ SHOT - THE CHILD

as it arrives with the letters, It drops them at
Barry's foet. Barry stoops to plek them wup.

CLOSEUP - BARRY

As he straightens, hlsc faoco i1s diffused and wo get
onco again the plctorial reprisc of the scuffling foot
outslds the alrplanc factory, the opoen wallet, and the
envelope with Fry's name on 1t., Tho PICTURE CLFEARS
end reveals Barry's oxpression of incrodulity, as he
stareos at the onvelope in his hond., He looks up
swiftly and angrily in Tobin's dircction.

MEDIUM SHOT - BARRY

He guickly and furtively snatches up the open tolegram.

INSERT - TELEGRAHM

"ALL FINISIED HERE. JOINING NEILSON IN MOUNTAIN CI%E.
FR

TWO SHOT - BARRY AND THE GHILD

Barry hastily gathers tho papers together and hands
them to the child.

Barry Ycoaxingly}

Mustn't do that ~- put them back.
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SEMI-CLOSKUP - CHIID

It starts to cbey, but suddenly turns and toddles off
in another dlraction.

CAMERA FOLLOWS the child as it heads towards Tobin,
who 1s sbtanding in the doorway.

SEMI-LONG SHOT - TOBIN AND THE CHIID

Tobin
Now, Baby, you're not going the right way... That's not
what the gentlemen told you %o do. Put them back in ths
pocket. You must be careful with letters that don!t be-
long to you. ‘

SEMI~CLOSEUP ~ BARRY
He i3 petrified and can't take his eves off Tobin.

Tobin's Voice (off scens)
Isn't she cuta?

MEDYUM LCOUG SHOT

To Include Parry as he gots up, and Tobin, who is
moving towards him.

Barrw (his face is tense)
Yeah, she's cute. low, vhere's Fry?

Tobin (retaining his genial mood)
Let's not get hasty, and anyway, you should know -- you
Just read hils telegram to me. Ie's on his way to lMountain
City =~ isn't that what 1t saya?

Barry (gruffly)
Cut the sugar. Just tell me whers Hountain City is.

The CAMERA PANS OVER to pick up the child as it
toddles towards Tobin, carrying a ball and a magazine.
It hands these objects to Tobin,

‘ Tobin
Why, I really couldnt't tell you.

He picks up the child and, holding her in his arms,
begins to fondle it.

Tobin
If 1% isn't on any map I really have no way of Imowing
where- 1t is.

CONTINUED:
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CONTINUED (2)

Throughout the whole gcene a portable radlo has boon
playing light orchostral music, but the program ncw
changes to the news.

Radio
This is Bruce Knox again, ladles and gentlemen, bringing
you up=-to~the-minute headlines. Flash! Mystery shrouds

~an aircraft factory fire in the Southern Califcrnia ragion.

Company officials of the 3tewart Alrcraft Factery and the

pollice are busy looking for a man named Barry Ford, sus-
pected of sabotoge ~=

Toblin crossss to the radlo and turnsg it off.

SEMI-CLOSEUP - TOBIN

Tobin

-Ybu‘re really not interested in that, ars yout? You must

have heard all about yourself earlier. I did =- that's how
I knew you when you first came in.

. SEMI-LONG SHOT - BARRY
as he moves towards Tobin.
Barry
Olkay. Before you holler 'copper'!, Jjust tell me onse thing.
Why are you fronting for Fry? What's it going to get you?
SEMI-CLOSEUP - TCBIN
Tobin
As an intelligent young American, you should know that.
Each of us follows his own opportunities.
SEMI-CLOSEU? -~ BARRY
He can hardly hide hls rags.
| Barry
You'lre a funny kind of an American. I nsver quite believed -
that guys like you existed -+« peopls that would sell out
thelir neighbors and their frisnds.  3tili, I owe you a vcte
of thanks =~=- you've helpsd me see this thlng g little
clearer.
MEDIUM SHOT - TOBIN AND BARRY
Tobin
Young man, I'm qulte bowlldered. I really don'it know what

you're talklng aboutb.

CONTINUED:
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CONTINUED (2)

Barry
But get this ~- you'll never malle it. I'm goling to stum
you. I'm golng to the police, and then you'll get a
chance to find out what thls country is all aboukb.

CLOSEUP - TOBIN

Tobin (smiling)

A very pretty speech... .

(he looks off into the distanco somewhat amused)
... Youthful, passionate, and idealistic. Some of my
friends malks speechics like that... ' :

(his eyes are hard now as he turns back to Barry)
They speak of a new world, run by power. But they, them-
selves, arc not interested in the mechanisms ol cur day =-
police and Federal officers. Your beliefl in these silly
tokens shows rather bad taste on your part -- and bLesidos =-
I've already sent for the sheriff.

MEDIUM SHOT - BARRY AND TOBIN

Barry

You can't bluff me -- you're caught. You'll have to do o

lot of smooth tallking to got out of this ona.

Tobin
I only went to remind you that you =-- not I =-- are a fugl-
Eilve from justice. I am o respectad landowner =-- one of
tho leading citlzons of Mono County. I wonder which ons of
us the pollcoe 1s likely to belleve.
(ho smiles and seats himsolf in a deck chair)

Won't you have a cool drink, Mr. Ford? A Tom Collins is
vory refreshing on such a warm day.

CLOSEUP - BARRY
Ho looks worrilaed for a momont.
Barry
Well, then, Mr. Tobin, I'm sorry fo have taken your time --
I think T now lmow everythlng that you had to toll me,
MEDIUM SHOT - BARRY AND TOBIN
Tobin sits in his dock chair. Tho CANERA PANS WITH
BARRY as hc moves towards the patio gato through which

he onteored. Tobin sirumglos to riso and thon, ro-
© laxing, he raiscs his voice:

Tobin {in Japanosc)
0 Soto, mul chi san ling yunl
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106, ;MEDZUM SHOT - THI PATIO GATE
aﬁ tho Japancse maid cones into view.
Tobin (off scene)
Be so kind a2s to accompany Mr., Ford to the dcor.
107. MEDIUM SHOT - O SOTQ
She pauses.

0 Soto
Yes, Mister Tobin.

She taltes a small purse out of her side pocket and
looks into it.

1c8. LONG SiIoT
Ag Barry approaches 0 Soto.

Her hand comes up out of the little bayg, holding a
gmell sutomatic,

0 Soto
Stop, pleasel

109. MEDIUM SHOT ~ RARRY
- He 1 helf amusod.
- Barry
That £1lled with water?
110, MEDIUL LONG SHOT - O S07T0 AND BARRY

0 Soto (shaling hor haad)
No -« filled with bullets ~ like eny pun.

: Tobin's Voico (coming over scons)
You really mustn't bo in such a hurry to leave, Mr. Ford.

111. - LONG SHOT

Barry turns and roalizes that his avenues of oscape
hove been cut off. € Soto stands af his back, holding
the gun. Tobin is on his left, just getting out of
the declt chair, The only way he can get out of thoe
patio is to go around the pool.

Barry
You make 1t tough for no to refuse your Invitation -~ but
5t111 I don't see how I can stay hore any longor.

CONTINUED:
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CONTINUED (2)
He looks about him and suddenly he calls oub:

Berry :
Susisel Maybe you can help me -- come here.

MEDIUNM SHOT - SUSIE

As she hears her name, turns, and starts toward Barry.

SEMI~CLOSEUP - TOBIN
Tobin (in a stern voice)
Susie - come here!
MEDIUK SHOT - BARRY AND SUSIE _ )
Barry similes as the child toddles towards him,
Barry '
I'm in sort of a predicament, Susie, and I think maybe a

little conference with you might c¢lear things up.

Barry feaches down and takes the child's hands,
swinging her onto his back.

’ Barry
How about a nice plggy-back ride?
SEMI-CLOSEUP - O S0TO

As shs starts forward.

SEMI-CLOSEUP - TOBIN
Furious., |
Tobin
Put that chilld downl
LONG SHOT - BARRY
As he starts around the pool howard %he patio entranco. 

The child is hanging onto his back, laughing gleefully,
enjoying herself tremendously.
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MEDIUM SI0T - BARRY

A3 ho reaclies the patlo rmabe that leads towarda thn
stables and the adjoining ranch housses. Ile turns and
¢pens the gats. '

Barry

Ernd of the line, Susis.

Ha waves at Tobin,

Barry {(calling to Tobin)

Bye~bys, now.

Barry puts the child down quickly and then steps
through the gate, slamming 1t behind him.

MEDIUM SIHOT -- BARRY -~ QN CTHER 3IDE OF GATE

He looks about him for a second.

The CANERA FPANS WITH HIM as he runs acroas the court-

vard toward a large corral fifty or sixty yards to the
left. : ' '

MEDTUM SHOT - DARRY

~As he opens the gate to the corral. He takes down a
-rope halter that is hanglng on a pog.

MEDIUM SHOT - REVERSE ANGIE - SHOOTING OVER IIQREETS
NECK

Barry approachies warily, holding the rope halter be-
hind him.

-

LONG SHOT - INSIDE PATIO

Hali

0 Soto, the Jananese maid, is running toward the chiid.
Tobin has extractsd himself from his deck chalr. He
is runing toward the house, shoutling orders.

Tobin =
Joal QGet after himl

MEDIUM TONG SHOT - BARRY
As he mounts and canters out of the corral, through

the ranch yard and off into the mesa.

¥EDIUM SHOT - RANCH YARD

~Tobin in his bathing suit. He is shouting at several-

men who are 1in the process of mounting horses.
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PAN SHOT - BARRY

hanging onto the running horue's mane. He looks back.

LONG SHEOT - THREE OR FOUR HOROSEMNEN
As thoy gallop after Barry.

"MEDIUM SHOT -~ BEARRY

As he gallops along.

EXTREME TONG SHOT - AS IF SEEN FROM THE RANCH HOUSE -
THE CHASE

-Two small clouds of dust moving on the desert.

MEDIUN SHOT - THE RIDER CLOSLST TO BARRY
1

As he unlimbers his lasso and begins to swing it.

CLOSE SHOT - THE LASSO

As the CAMERA FOLLOWS IT through the air, until it
falls arcund Barry's shoulders.

CAMERA STAYS ON BARRY as he 1in jerked off hls horse,
and’ CAMERA FOLLOWS HIM to the ground.

IAP DISS0OLVE TO?

LONG SHOT - THE PATTIO

A tableau around the pool. The police have arrived .
and are sbout to take Barry awey. He 13 standing be-
tween two detectives, fecing Yobln who 1s holding the

baby.-

MEDIUM SHOT - BARRY, TWOVDETECTIVES, AND TOBIN
One of the debtaectives Jerks a2t Barry's sleevs.

Datective

Come on, let's go.

Barry'(nodding towards Tobin)

You can't just take me away without investigating this guy.
Just becausa he has a house and a pool, that doesn't make
him straight. Ask the child about the letters.
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133.. MEDIUM. SHOT - TOBIYN
Tohin

I really don't lknow what the young man 138 talking sbous,

Ho has a curlous imagination. As for the child, I m elraid

1£'11 be quite a few months befors it can answer any qucs-

tions., At the moment the best it can do i3z fda-~da’ and

‘moofmoof == of course, 1f that can help you in any way...
134. - - MEDIUM SHOT - TOBIN, THE CHILD, BARRY AND DETECTIVES

Tobin puts the child down.

Tobin
Go to the gentleman, SJusie -- gc on.

The baby teddles over to Barry.

135. - MEDIUM SHOT - THE BABY, BARRY AND TWO DETEGTIVES

The baby points to the handcuffs on Barry'!s wrlsts and
gurgles something inarticulats.

~ Tobin (off scens)
She wants the handcuffs.

He comes inte the shot, taking the child by the hand.
Tobin

No, no, you can't have them, my dear. They belong to the
gontleman.

138. SEMI»CLOSEUP - BARRY
As he loclis helplsssly at the faces of the smiling
- dstectiveu on elther aide of him. He realizes Lhat
he 312 boaten.
) "Barry
QOkay, let's get going.
137, MEDIUM SHOT - SHOOTING PAST BARRY AND TWO DETECTIVES
- As they move off. Tobin is standing by the pool, the
baby In his arms. She waves her little hand in fare-
well.

DISSOLVE TO:
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138, MEDIUM SHOT - BARRY - SHOQTING THROUGH WINDSHIEID OF
POLICE CAR

Ha is seatsd in back with a2 dotective., The driver end
another detoctive ride in front.

Barry
- Where you taking me?

Detective (in front seat)
County Jail -- back in Bridgeport. You won't find it the
best in the West, but 1t's only temporary. Probably only
be there a day, until they come up from L.A. to get you.

Barry _

How about bail? They can't hold me without ball and with
no charge. '

139. MEDIUM CLOSEUP - DETECTIVE IN PRONT SEAT
‘ Detective

I don't know whether we can or can‘tsbrcthér. All we gotta
do 18 do it. ' _

140, TWO SHOT - BARRY AND DETECTIVE IN BACX SEAT

‘ Deteactive _
Back in L.A. you'll get all the dops =~ and from what I
hear they might throw away the key.

The car slows up with a squeaking of brakes. The do-
tective beside Barry looks up and speaks to the driver.

. Datective
What's wrong, Jos - what's holding us up?
141, REVERSE ANGLE - DRIVER AND DETECTIVE IN FRONT SEAT

The driver indicates a large truck, barely visible
through the windshield.

Driver
Gas truck up ahead - can't pass hin.

142. - TWO SHOT - BARRY AlND DETECTIVE IN BACK SEAT

. Detective
You'd think they'd keep these hig trucks off the highway.
It's getting so that there's nothing but btrucking on these
roads. A man in & car hasn't got half a chance.

143, CLOSEUP - BARRY

We can see from his expression that he is becoming more
despesrate. He glances nervously out of the window.
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MEDIUM SHOT - SHOOTING PAST BARRY OUT OF THE VINDOW

Wie see that tho car is passing over a narrow bridge,
with a rushing river below.

Barry {(as he twms back to the detective)
you got a smoke?

MEDIUM SHOT - SHOOTING THROUGH WINDSHIELD OF CAR -
TC INCLUDE ALL FOUR PASSENGERS

The detective in the rear seat reaches into his pocket
for cigarsttes. Barry brings both of his hands up
fast and strikes him full on she chin,

CLOSE SHOT =- BARRY
As he kicks at the handle of the rear door.

CAMERA FOLLGYS HIM as he dives out, end HOLDS ON his
rolling figure in the road.

MEDIU¥ SHOT - BARRY - ON THE ROAD

He is dared Ior a moment, then‘gatting to his fest,
vaults over the low railing of the bridgo.

LONG SHOT - BRIDGE

As Barry dives into the river.

LONG SHOT - THE BRIDGE AND THE HIGHWAY BEYOND IT

The detectives' car slides to a stop. The two men in

the front seat juup -out.

TWC SHOT - THE TWO DETECTLIVES

As they start across the road. They pull back suddenly
and a truck whizzes by in front of camera, barely
missing them. :

MeDIUM SHCT - THE DETECTIVES

As they run along the road.

LONG SHOT - THE DETECTIVES

As they come to a halt on the ralling of the bridge.
They havse thelr guns out.
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MEDIUM SHOT - SHOOTING UP FROM THE WATER

First Detective (uhouting)

Watch the other aidel

MEDIUM SHOT - BARRY

As he flattens himself at the side of the bridge and
recovers his breath. He is bleeding from a scratch
on his temple. Above him the men are 8tlll shouting.

He takes a deep breath and the CAMERA PANS WITH HIN
as he plunges down below the surface of the water.

MEDIUM SHOT - UNDER WATER - BARRY

As he mekes his way upstream, using his hands a3z best
he can, We ssee him bucking the current until he
finds two huge boulders. Barry turns on his back and,
bracing himself againast the boulders with his feet,

he moves towards the surface.

»

MEDIUM LONG SHOT - THE SURFACE COF THE WATER

As Barry's nose and mouth emergs.

LONG SHOT - FROM BARRY!'S ANGLE

Fifty yards below him, along the river banks, the
detectives are searching in the tall grass. They are
working their way back foward the bridge, in thelr
endeavor to trace Barry's passage downstream. One
detective starts running toward Barry.

MEDIUM CLOSEUP - BARRY

He is barely mble to hold out. He must remsin con-
cealsd by the boulders.

SHOOTING PAST BARRY'S HEAD TO FIRST DETECTIVE

As he approaches.

MEDIUM SHOT - UNDER WATER - BARRY

As the detective passes, he lowers himsell below the
surface of the water.
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MEDIUM SHOT - SHOOTING UP FROM BARRY'S ANGLE THROUGH
THE WATER

The debtective'a distorted Torm is in view as his et
rest on the boulder directly over Barry. He is loclk-
ing to the right and left of him, then the debective
seoms to be locking 1ight down at Barry. From below
the water, his whold form scoms to quiver like jello.

Barry's lungs are about to burst, but still the man
does not move.

FROM BARRY'S ANGLE -

The CANERA BREAKS THROUGH the surface of the water.

VEDIUY SHOT - THE DETECTIVE ON THE BOULDER
Barry rises suddenly and with hls handcuffed hands

swings at the man's anklss, The deotective tumbles
into the water and 1s carried away down the river.

LONG SHOT -~ TIIE OTHER DETECTIVES

- As they turn suddenly, hearing the fallen man's CIy.
~We hear faint shouts of "There he is - watch himl"

"Don't shoot wntill you have tol¥

.The detectives and one or two truclk drivers endezvor

to follow the course of fhe mon as he is swept along
by the current. Thoy move downstream. One of them

- wadeg out into tho river.

MEDIUM SHOT - BARRY

As hoe smiles with satisfaction. He begins to swim

toward the riverbanlk.

FADE QUT.

FADE 1IN:
MEDIUM SHOT -~ BARRY - LATE A¥TERNOON

Big tress and the mountains in background. It is

raining.

LONG SHOT ~ FROM BARRY'S ANGLE - THE FOREST BEYOND HIM

A storm 1s causing vivid flashecs of llightning to show
through tho treoes - loud thunder on the sound track.
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- LONG SHOT - BARRY

A3 e comes to a slight clearing among the trees.

LONG BIOT -~ SHOOTING PAST BARRY
s 18 looking across the grassy meadow, through the

heavy rain - toward a cabin nestled agsinst tho. hills
helf a mile awvay. Smeoke 1s rising from the chimney.

MEDIUM SHOT

As Barry moves Torward.

LOWG SHOT - BARRY

A3 he moves warily around & cornoer of the house.

CLOSE SEOT - BARRY

A twig craclits underfoot. Barry flattens hilmgel?
againat the wall. Trom inside we hear a dog barking.

VO SHOT

Barry flattens himself sgelnst the wall. Beside his
head there is a window. A dog, barlking louder now,

is at the window.

MEDIUM SHOT - BARRY

A3 he moves along the wall, trying to gain the other
side of the houss. The dog follows him from window

to window.

LONG SHOT -~ BARRY

Ag he reachos the farthest aslde ol the house faclng
the clestring.

MEDIUM COLOSEUP - BARRY

Above the moise of fthe rain on the leaves we hear the
deen volce of a man.

Voice (quite close)

Hello, there? Von't you ccme in out of the ra1n°

Barry turns guickly.
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CLOSEUP - BARRY

As he pulls his slesves down over hils handeuffs.

MEDIUM SHOT - BARRY

‘ Barry

Yeah =~ thanks. _
MEDIUM LONG SHOT - BARRY

As he approaches the door and goes inside.

MEDIUM SHOT - SHOOTING PAST BARRY

He is facing an elderly gentlemman who is standing
before a crackling filre.

MEDIUM SHOT - BARRY
Soaking wat.

Barry
Hate to barge in on you like this, but I wonder if I could
dry out in here =- walking through that mud 1s pretty

MEDIUM CLOSEUP - TIE EI@ERLY’GENTLEMAK (MR. MILLER)

He is a kindly locking, white-haired man of about
gizty-five, but wiry and virile. Hé smlles.

, Mr. Miller
Where's your car, young fellow? You might have trouble
starting it if you lcave it out in the rain. There's a
lean~to behind the cabin -~ you can put 1t under there.

MEDIUM SHOT - BARRY AND MR. MILLER |

Barry (attempting 5o smile)
No car - I'm working the old thumb.

Mr, Miller
The thumb? I don't quite w--

Barry
Hitch~niking.
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MEDIUM CLOSEUP - MR, MILLIR
_ Mr. Miller
On, really. I envy you - it seons to me to be a groa
adventure -~ the last of the ploneers -- e: narimen*lr'
with the American sun - and the Americen heark.
MEDIUM SHOT - BARRY AND MR. MILIER
Barry
Yos, maybs that's so - never thousght of that.
MEDIUM CLOSEUP - BARRY
He is watching the elderly gentleman, tryih@ hard to
eoncaanl the fact that he iz handcuffed.
. MEDIUID SHOT -« MR, MILIER AND BARRY
Mr, Miller

¥y name is Edward Miller. You'rc welcome to stay hore
until tho storm blows over. I doubt whether that will be

- very long -- theso summer storms are short.

Barrf

- And pretty wet.

CLOSEUP - BARRY
Barry
My name's Barry -- Mason.
- MEDIUM SHOT - SHOOTING PAST BARRY TOWARD MR. MILLER
Mr, Miller
Well, come rlsht In, Barpy - thero's a fire going in the
other roon. IL you want to take off thoso wet clothes, go
right ahocad - there isn't anyone within miles.
 MEDIU¥ CLOSEUP - BARRY
The CAMERA PANS DOWN to his soaked shoes.
) Barry
It's not so bad., I'll let 'em dry right on me - so they
won't forget my shape.
MEDIUM SHOT - MR. MILLER AND BARRY
Mr. Miller smiles.

CONTINUED:
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CONTINUED (2)

Mr. Miller

Come along, then.

CAIERA FOLLOWS THEM inteo the other room, IMr, Millex
moves slowly in advance of Earry. He stands across

~the room, leaving the fire open to Barry.

Mr. Miller

You might throw a couple of logs on the fipe =- perheps we
can hurry the drying process.

MEDIUM SHOT -~ BARRY

As he moves cautiously toward the flreplace. o
menceuvers hils body 1n such a manner that he can pick
up a log without his handcuffs being seen.

MEDIUM CLOSEUP - BARRY

Bending over the wood-basket. On the sound track we
hear Miller close the dcor. Barry qulickly lifts a

log out of the wood-basket and pivots toward the fire-
placo, but the-fact that his hands are meanacled causes
him to losc his grip on the log end it falls to the
hoarth with a crash. -

CLOSEUP - BARRY
As hisz handcuffs are rovealod by the offort. Ho looks
up nervously.

SEMI-CLOSEUP - SHOOTING UP FROM BARRY'S ANGIE - IR.
MILLER :

He‘looks dovmn at Barry.

MEDIUM SHOT - BARRY AND MR. MILLER

Barry lcoks up at Miller and then down at his hand-

cuffs,  There is & pause whlle he walts for the old
man. to spoak. '

My, Miller (in his same genial tone)

They're pretty heavy, aren't they? I drop them all the
time.
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TWO SHCT - BARRY AYD MR, IILIER
Barry gtralghtenu and stares intently at Miller's fnce.

Then slowly he passes his manacled hands, palma ouhb-
ward, in front of the older man's cyos.

Barry (in & doad voice)
Ysah, they're really heavy =-- gobta use two hands, I r*‘uo‘,;.
MEDIUM CLOSEUF - MR. MILLER - SHOOTING PAST DBARRY

The old man does not move desplte the handcufis that
are belng pasased back and forth in front of his ayed.

Barreyr
Guess I was pretty 1ucky not tc smash my fingers.

MEDIUN CLOSEUP - BARRY
As he bonds down to pick up the log agein.

Barry {mubttering)
sseeprotty lucky...

He throws tho log on the fire. CAIMERA FOLLOWS THE
LOG onto the smoulderings fiva.

LAP DISSCLVE TO:

- CLOSEUP -~ THI FIRLFTACE

The floames have incroasod and the burning wood is
cracklmng.

The CAMERA PULLS BACK to include Barry, who is maling
no sffort to conceoal his handeuffs. Hs warms his
hands in front of the fire

MEDIUM TLONG SHOT -

Mr. Miller is secated at the window, Earry standing
with his back to the filre.

Mr. Miller
Tho rain lsn't sc bad when you're undor a good roof, is 1t?

MEDIUM SHOT - MR. MILLER

Mr. Miller ‘
It's almost one of the nicest feelings in the world -- the
rain patiering in ths woods, and a warm fire on the hearth.
It's like being safe in a fortress with an enemy outside.
. (he looks up)
If you could ever call Nature an onemy. It's sort of a
friend to mo ~- a companion.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



]
@]
[1=3

205.

2086.

207.

208,

44

\

MEDIUM SHOT - BAWRY AND MR, MILLER

Mr. Miller (continuing)
I supposo everyone who lives by himself in the forest
develops that feeling. Every tree 1a a comrade =--

There Iis a loud clap of thunder.

MEDIUM CLOSEUP - BARRY

As he Jumps nervouslry.

MEDTUM CLOSEUP - MR. MILLER

Mr,. Milleor (unparturbed)
Even the thunder is a friend -~ 1t fells you that tho
lightning has passcd.

MEDIUM SHOT - BARRY

Barry ‘
Thatts a funny way to look at it - but I guess youlre
right,

- MEDIUM SHOT - MR. MILLER
As e geits up slowly.

Hr. Miller
Ch, you don't hiave to subscribs to my theorlos -- you're
young. Yo reason for you to live as I do - alone. %ou
can enjoy life aftor your owvn tastes. Porhaps whon you'ro
older you'll understand the attractions of solitudo --
solitude and music - my owvn private pleasurog. I even
compose a littls. And bocause I'm alone I allow myself to
think it's good.

CLOSEUP - MR. MILLER

Hr, Milley

It isn't, you know. I find that out whonever I have guests.
Are you fond of musle?

‘MEDIUM SHOT - BARRY

_ Barry
Yeah, I like 1t a lot.
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210. MEDIUNM SHOT -~ MR. MILLER AND BARRY
Mr, Miller moves slowly toward the piéno;

Mr, Miller
Do you play any instruments?

Barry ,
No =-- I used to. I played the triangle in a school band.
Since then nothing but the radio.

Ilr. Miller (a3 he seats himself at tho
piano - he smiles)
Those are herdly Instruments., The triangle 1s GXGrCLuG
and the »adio a drug. I play the piano.

211. _ IEDIVII CLOSEUP -~ MR. MILLER AT PIANO

I, Miller

It doean't know I'm blind. So it's very kind to me - and
gulte wnembarrasscd. Delius, the English composer, was
blind, teoo, you know.

(he begins to plar softly) .
Our blindness is the only thing we have in common. Do you
know Delius? '

(he plays more loudly)
"Summer Night on the River," for instance. It's almost a
doscription.

212. MEDIUM SHOT -« BARRY

As the coft, melodious notes emerge from the other
end of the-room. He steals a glance at the bhowl of
fruit on tho table. He stops forward and surrepbi-
tiously takes an apple bLeiween his manacled hands.
He bitcs Into 1% carefully, bub it makes a loud
crunching sound.

2l3. CLOSEUP -~ MR. MILLER ’
As he looks up from a soft passage he is playing.
M., Miller
"Swmer Hight on the River® - with an apple. You muast be
quits hungry, young man, Isn't there something else I can
get you?

Mr., Miller stops playing.

214, MEDIUL SHOT - BARRY AND MR. ITILLER

7 Barry
No thanks. An apple will do == plepac g0 on playinw.

CONTINUED:
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CONTINUED (2)
Mr, Miller riscos from tho plano.

Mr., Miller
No =-- you will have to fill that empty stomach, Lirst.

The CAMERA PANS with Mr. Miller as he gets up and
pagses into the kitchen.

MEDIUM‘LOﬁG SHOT - MR. MILLER AND BARRY

Almost as though it werse a trick of magic, Mr. liller
emerges with two plates -- onc with bread and butter
and the other with some cold msats.

Mr. Miller (sulling)
You zee, it's all very simple. Living here 13 patternsd
after a fairy tale. You make a wlsh and the chances are
protty good of its belng fulfilled.

Barry (protesting)
Thanks a lot, but I don't want all that.

Mr, Millew

But you must be hungry alfter your long walk.

MEDIUM SIIOT - BARRY AND MILLER - SEATED AT THE TABLE

Barry is having a little difficulty in manipulating
his knife and fork. The rain has abatoed somcewhat --
thero is legs thunder and lighitning. On the sound
track we hear the noiss of o mobor pulling up and the
faint sound of volces outside. Barry gots up and
moves towards the window. :

LONG SHOT - SHOOTING OVER BARRY'S SHOULDER OUT COF THE
WINDOW

A girl is just getting out of a sodan at the oot of
~the path that leads to Miller's house. Anothor car
has pulled up bshind her. Out of it got debtectives
and pelice. We sece the policoe and the glrl speaking
togothor. :

MEDIUM SHOT - INSIDE THE CABIN - BARRY
Barry turns and moves back towards the table.
Mp. Millor
That must be Teddle. It sounds a3 though there were some-

ona with her.

CONTINUED:
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 CONTINUED (2)°

Barry (grimly)
It's another car. She's showing them the way. They must
be lost up here.

Ho looks bowards the window,

LONG SHOT OF WHAT BARRY SEES:

The girl coming towards the front door.

MEDIUM SHOT - BARRY

As hs sits dovmn and hides his manacled hands under
the table. The door opens and Teddle enters. She
pulls up sharply upon seeing Barry.

‘ Mr. Miller (introducing)
Teddio Miller, Mr. Barry Mason.
{he turns towards the girl)
You seem surprised, my dear, to soe that I have a guest
Life here isn't as weveontful as you bolisve. Mr., Mason
and I haven't had a dull moment -- at least I'm under that
impression... Who were your frionds, dear?

MEDIUM SEOT - TEDDIE

She haos closed the door behind her and stands in front
of it.

Taddie
I'm just o llttle jumpy -- thosc ron outside =- theytro
police.  Thoy asked me if I'd scen & young man --

MEDIUM SHOT - TO INCLUDE BARRY AND TEDDIE
She 1z looking intently at him.

Teddie

They're looking for him... Somec follow that committed s
crime In Los Angeles.

MEDIUM LONG SHOT - MR._MZLLER; BARRY, AND TEDDIE STILL
AT THE DOOR

Mr, Millep
The polico are always inclined to be alarmists. They be-
lieve that frlﬂhtenwnn pecples is part of protecting them.
(he lauchs)
There has besen no one here more suspiclous than myself and
my friend, lMr. Mason -- and I think you'll agree that
neither one of us has the 1ook of a fifth columnist.

CONTINUED:
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CONTINUED (2)

Teddie (smilin~ a 1itsle)
I suppose not. I'm sorry. I711 go back and speak to thao
men, - ‘ :

MEDIUM SHOT - TEDDIE

As she turns towards the door. 8he hesitates foi a
moment and looks onco more at Barry., Then she roes
" out., Barry gets up and moves to the window.

LONG SHOT ~ SHOOTING PAST BARRY OUT OF TIHE WINDOW

The girl épeaks to the police officers, who drive off.

MEDIUM- SHOT - MR, MILLER AND BARRY - INSIDE THE CARIN

My, Miller
Teddie 15 my nloce... Her coming out here for a month
every swmer ls ono of the most ploasant things that's
happoned te me -- Bub a month is ahout as nmuch ng sho can
stand of this kind of 1ifo -- the quiot makos her restloss.

The door slams ond Taddlce ro-enters. Shse moves
towards the table, omiling winningly., We soco that
sho ia attractive in splto of haor sloppy hat and
raincoat. Somchow she brings the froshnoss of tho
forest into the room with hor.

Teddio (holding out her hand to Barry)
In the middle ol my sleuthing I didn't even lave timo to
say 'How-do=you~do.! |

Barry is afraid to rise. He remains soated, and
merely nods his hoead.

Barry

Teddie looks curioﬁsly at hir. Afraid of arouéing
susplcion, Barry attempts to rise, and in doing so,
lmocks a knife from the table.

Now he is in a roal dilemma. All he can do 1s glanco
down at the lmife and thon up at the girl. She looks
curiously 2t him for an insiant and thon comes around
to hix side of the table and vicks up the knifo.

TWO SHOY - TEDDIE AND BARRY

As shs stoops, she catches sight of his handcuffan.
She jumps back, frightened. :
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CLOSEUP - TEDDIE

She 1a frightencd.

CLOSEUP - MR. MILIER
Mr. Miller {quietly)
VWhat is it, Teddle? Have you just seon his handeuffs?

MEDIUM SHOT - TEDDIZE, MR. LMILLER, AND BARRY TC THE
RIGHT
_ Teddie
Unclel =~ He's the man ~- ths one they're looklng for!
Why did you tell me he was a friend?
Mr. Mlllier remains unperturbed.

Mr, Miller

-Gently, Teddie -~ I was aware of ¥r. Mason's predicament

from the moment he came in -~ ﬁom01ow, hils voice told me
that he was not free.

Teddle

‘Then why didn't you give him up to the police?

Mr. Millor '
You'lre relentlsess, Teddle -=~ relentless and juapy. That!
what comes of living in cltles. You have too fow doubts.
~ Mr., Miller burns his head towards Barry.

Mr. Miller (thoughtfully)

It's not so sasy for me to turn a young men over to tho

police without knowing whother he's guilty or not.

SEﬁI CLOSEUP - MR. MILLER

My. Millor {as he gocs on)
Handecuffs alons do not make a man a criminal. In many
parts of tho world today they serve rather as a badge of
courago and honesty, and bosidos --
(he pauscs, smiling)
I have discoversé that Iir. Yeson and T have two things in
common -- -Wo arc both oxtromoly fond of apples and muslc.

MEDIUM SEQOT - TEDDIE
As she facos Mr, Millor and Barry.
Teddio '
Uncle Edward! Itts your duty to turn this man over to tho
authorlitios. . ,

CONTINUED:
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Mr. Miller (calmly)
I must remind you again that I'm not a policeman. I don't
share your automatic suspicions. VWhy, I doubt whether this
young man has been tried yet.

) Barry
I haven't even besen indictsd.

- Mr. Miller (turning to the girl)
You see? Like so many peopls nowadays, you'tre judging a
‘man before he's been proven guilty. :
: (he leans back in hils chair)
What's more, today 1s a rainy day, and I feel a little like
broaking the law. If it were sunny, I'd be much more the
‘righteous cltizen.

Teddle 1o bowildsrcd.

' Toddle
What do you mean? What are you going to do?

: Mr. Mlllexr :
Not even as much as you are. I only fed him ~- you will
free him... Take the car and bring this boy down to the
blacksmith's. He'll be able to get the handcuffs off.

233, SEMI-CLOSEUP - TEDDIE

Teddlie
Uncle, hew can I do that?

234. MEDIUM SHOT -~ MR. MILLER, TEDDIE AND BARRY

Mr, Miller
Go ahsad, Teddis. I'1ll take the blamas.
(he turns towards Barry)
And take some of the bread with you, and some of the meat,
young man <~ you might get hungry latser on.

Barry (rising)
Thanks. You've been pretty swell.

Mr. Miller L
Yes, 1t's a nice foeling,.. Good luck and bon veyags.

The. CAMERA PANS WITH BARRY, as he moves towards the
door.

Barry:
I sure appraoclato i%.
‘ "{he hesitates s momoent)
Don't think I won't be back for more of that music!

CONTINUED:
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CONTINUED (2)

He steps out of the door., Tecddio follcws, but turna
“back once more.

' Teddie
Uncle, are you sure you're doing right?

Mr. Miller (rising and moving towards hor)

Go alhsad, my dear. I have a oort of deeper sense aboub
people. .

He 1s near to her now, and kissos her fondly on the
forshead. : .

Me. Miller _ '
I can see boyond handcuffs... And I'm vory seldem wrong.

: Teddle (sighing)
Oh, all right.
LONG SHOT - SHOOTING DOWN THE PATH TOWARDS THE CABIN

As Teddle and Barvy hurry through the rein towards

the car, tho old man stands smiling in tho doorway of
the cabin.

Mr, Miller (shouting)
Keop practicing on that triangle.

Barry (turning, shouting back)
I willl

Thoy get into the car, as Mr, Miller moves ulowly out
into the rain. .

EXTREME LONG SHOT - TIE HOUSE, AND MR. MILLER
as the car drivos away down tho lanc.

LAP DISSOLVE TO:

LONG SHOT - THROUGH THE WINDSHIELD OF THE CAR
Down a familiar type of four-lane highway, with a
suggestion of a town about three miles ahead.
MEDIUM SHOT ~ REVERSE ANGLE - INSIDE THE CAR

Teddloe is drlving, Barry beside her. It is still
rﬂlning.

Teddie (glumly)
- Would you mind closing that window?

CONTINUED:
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CONTINUED (2)
Barry (as he doos =0)
Say, this blacksmith isn't risht in the middle of town, 1s
he? It would meske 1t kind of tough.

Teddie (shortly)
No, his place 1s along hers.

LONG SHOT - THE CAR

As it turns slowly off the highway.

MEDIUM SHOT - INTERIOR OF CAR - BARRY AND TEDDIE
Teddls

At least, I thought it was.

Barxry
The blacksmiuh -~ he's a right guy?

Teddie . _ _
Jake? Ch, cerfalnly -- He used to shoe our horses years
ago, and when Unele cams back to ILVG here, for a long time
he wes his only friend.

Teddie seems to be talking in an unconcentrated, nor-
vous way. She turns suddenly and speaks in a more
intense voice.

Tedcdie
Let me see your handeuffs, I wonder if i1t will be any
trouble taking them off?
TWO SHOT - BARRY AND TEDDIE
He giancas out of the window to make surs that the
road is quite empty, and then he holds out hisz man-
acled wrists.

Barry (grimly)
Just like charm braceletsa.

Teddis (nervously)

Get them a little higher -- in the light.

Barry moves them until they ars right over the steor-~
ing wheel, Suddenly, Teddie grabs his arms, pulls
them towards her and dovm over the steering wheal, so
that Barry is shackled to the steering coluwm.

Quite breathless with cxcltement, she starses at him
with a triumphant light in her eyes.

CONTINUED:
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CONTINULD (2)
Toddia _
There -- You can't got loocse now == and I feael Detter with

it this way.
Barry is completealy taken ahack.

Barry .

- Well, I'll be a ~- Why, you little =--

T™WO SHOT - CAMERA SHOOTING PAST BARRY
Taddia seams much relieved.

Taddls

You neoedn't seem so surprlsed ~-- you had this comlng to you
anyway. You're a crimingl w-

Barry ,
Your uncle didn't seem to think so.

Toddle ‘
Ch yss, you were pretiy smooth with your charm -- but the
world lsn't full of blind and lonely old men.
{she looks. at him coldly)

You'd better think of what you're going to say to the

police == that'!s where we're going, you know. And if
you'lre inteorssted in reminiscences, we passoed Jake, the
hlacksmith's, two milea back. My uwncle's old friond...

SEHI-CLOSEUP ~ BARRY

Barry (throush closed tceth) :
You're sure you and your uncle aro from the same family?
Or mayhae 1t was just a slip-up. Waybo it was that ilcemen --
the moan one -- the ono who used to kick the dog.

TWO SHOT - BARRY AND TEDDIE
She trics to be aloof.

Toddle

Ila prefer 1t if you wouldn't spesk to me., Youlrs really
not very fumy.

Barry
Okay, that sulits me finc.

He looks out ghoad. Wo can soc that his mind is work-
ing. Suddenly he turns his hands upward, grabbing the
stoering whool by two or throo spokes that radiate from
tho column.
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CLOSE SHOT - BARRY'S FOOYT

As he kilcks away her foot and pushes dowvn the accoleor~-
ator.

MEDIUM SIOT - BARRY AND TEDDIE

- As they wroestle for a moment, Barry prcves to be the

stronger. He turns. the car towards thse right.

LONG SIQT - THE CAR

As 1t turns suddenly to the right, down a forked road.

TWO SHOT - BARRY AND TEDDIE
She is still struggling against his firm grin, but h
is much too astrong. After a while, she glvea up and
slts helplsaszsly beside him.

Taddie (controlliny her anger)

They'll add kidnapwing to your charges.

Barry {grimly)

. And maybe murdor.

Taddle looks atartled.

LAP DISSQLVE:

A LONG SHOT - THE CAR

As 1t careens away into the countryside.

MEDIUM SHOT - INSIDE THE CAR

The posiftion of the two occupants is altered somewhat.
Barry is scanning the landscape., He turns slowly.

- Teddis has relaxed in her struggle against him.

psk i)

LONG SHOT - SHOOTING FROM BEHIND BARRY AND TEDDIE OUT
OF THE WINDSHIELD

As the car faces a new segncent of the highway.

Directly in front of them, some distance away, is a
huge sign by the side of the road -~ a rogular National
Outdoor Advertising 24-Sheot,

It flies towards them. The sign is a hugo plcturc of
a beautiful bhlonde girl with a wonderful smile, light-
ing a cigarotto. The caption under the picture roads:

CONTINUED:
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CONTINUED (2)
"Her Happlest Moment."

Thae CAMERA PANS SLIGHTLY from the inside of the car as
thoy pass the aign.

MEDIUM SHOT ~ THE SIGN

MEDIUM SEOT ~ INSIDE THE CAR - BARRY

As he Jjorks his head to look &t 1t, then looks at the
glowering Teddle besids him.

MEDIUM SHOT ~ THE 3IGN

TWO SHOT - TEDDIE AND BARRY

As he realizss that the sign and his passenger are one
and the same girl, He grimaces -- and they pass on in
silencs.

TAP DISSOLVE TO:

LONG SHOT - CAR

As it moves down the highway.

MEDIUM SHOT -~ TEDDIE AND EARRY ~ INGIDE THE CAR

Barry looks off to the right.

MEDIUK LONG SHOT - ANOTE R SIGH

Identical %o the first, as the car passes ib.

TWO SHOT - BARRY AND TEDDIE

Barry (grimly; with a jerit of his head %o
the right)

They just lost a customer.

Teddle

Took you a long time to work that one out -- I hops you're
happy with 1¢t.

Barry (amillng}

I 1like it fine -- I liks everything fine except that face
up thsere.

CONTINUED:
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CONTINUED (2)

Toddie _ .
There are only thirty=-five hundred of them in the counbry
and ten In Alaska. Mayhe you'd like to start a project to
take them all down?

Barry
That’s too easy a way to become a natlonal hero.

Teddie (miffed)
If it hurts that much, why don't you stop the car and let
me get out? :

Barry
I will when I'm ready.

FADE OUT.

FADE IN:
EXTREME LONG “ZOT - EXTFRRIOR ~ A DESERTED COUWTRY ROAD

It is a falrly wide two=-lane hirshway. Teddle's car
approaches and pulls up at a comparatively lonely spot.
MEDIUM SHOT - INSIDE THE CAR

Barry relaxes with g sigh of exhaustion.

Barry
Oksy, Miss Miller, now you can holler 'copper! all yoa want.

Teddie {ongrily)
Just let me out -- that's 811l I want.

Barry holds on to her for just another minute. He is
close to her face.

Barry (in a low volce)
Go shead, I'1l live without you. I've got a job of my own
toe look after. And it's a cinch I'm not going to do any

more driving with these handcuffs on. It's kind of tiring...

And I doubt if the policse would thlnk it safe.

He pauses for o moment,

CLOSEUP ~ BARRY AND TEDDIE
She is straining against his arms.

Barry
Goodbye, sweotheart.

CAMERA PULLS BACK. As ho lets her go, she scrambles
out of the car.,
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MEDIUM LOKNG SIHOT - TEDDIE

As she gets out of the car and starts to wall: away
down the road. There i1s no sipn of a car anywhor.:.
We see her swmall figure trudging along down the ru-l.
8he stovs twenty yards ahead of the car.

LQNG SHOT -~ SHOOTING PAST TEDDIE FROM A LOW ANGIE

'We see a car approach in the distance. It roars past

Toddis desplite her raised arm.

MEDIUM SHOT - BARRY

As he pulls the hand brake on inside the car, and
starts the engine, He sees to it that the car iz in
neutral, then pulls out the hand-gas so that the motor
is running fast.

CAIMERA FOLLOWS HIM as he hops out of the car and 1lifts
‘the hood. ' : '

LONG SHOT - SHOOTING DOWH THI HIGHWAY PAST TEDDIE FROM
A LOW ANGIE -

Another car appears in the distance. Toddie raiscs
her hend, thuwmb polnting over her shouldor. The car
swooshes past her,

MEDIUM SHOT -~ BARRY

A8 he bends over the engine, running wide opsn under
the hood. EBarry holds the link of hils handculfs closze
to the spinning fan. There is a ringing sound as
metal touches motal. Ho hops back as one of the fan
blades is brolon off. :

LONG SHOT -~ TEDDIE

Standing at the side of the highway. Another car has
just passed her. She is getting frantie.

LONG SEOT - SHOOTING PAST BARRY TO TEDDIE IN THE
DISTANCE

Barry (shouting)

You mugt be pretiy well knovmn in thils part of the country!

. MEDIUM SHOT - BARRY

As he bends over the motor again.
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CLOSE SHOT ~ HIS HANDS WITH HANDCUFFS

Hardly a dent has been made In the steel link.

MEDIUM SHOT - BARRY
He now holds the handcuffs close to the solid steal
wheel, which carries the fan belt, and this time ho is

more succesaful. The terrific friectlon starts Lo burn
through the link., Sparks fly.

CLOSEUP - BARRY

He screws up his face with pain a3 the friction malkes
the steel of his handeuffs burning hot.

LONG SHOT - TEDDIE.

At tho side of the highway, as another car comes 1lnto
view in the distance. Teddlo moves out into the road..

SEMI-CLOSEUP ~ BARRY

The link is practically at breaking point. He looks
up.

LONG SHOT - 3HOOTING PAST BARRY

A car ig slowly stoppling for Teddle. It passes him
with a scrseching of bralkes.

MEDTUM CLOSEUP - BARRY

As the link finally gilves.

Tha CAW?RA FOLLOWS DARRY 28 ho slams down the hood and

rushes back to the car and jumps back into the driver's
seat.

LONG SHOT - SHOOTING PAST BARRY THROUGH THE WINDSHIEID
OF THE CAR

The other car is just stopping for Teddle., It is
thirty or forty yards in front of her, and begins to
back up.

MEDIUNM LONG SHOT - BARRY'S CAR

As it races forward and pulls up between the halting
car and the girl. He comes to a deed stop besids
Teddis.
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280. MEDIUM SHOT - SHOOTING FPAST BARRY

4s he flinga the door open and grabs Teddle, Jerking
her into the car.

281. WO SHOT -~ INSIDE THE OTHER CAR - ELDERLY MAN AND WIFE

The elderly man,, who is driving, shifts into first
geer again. He looks Into the rear-view mirror atb
Barry’s car, where Teddle is again struggllng with
Barry.

Elderly Man (to his wife)

Looks liks a 1little family row right in the middle of the
desert. :

282. LONG SHOT - SHOOTING PAST THE ELDZERLY WOMAN

She turns and sees Barrv as he drags the girl into
the car and, slamming the door, speeds away.

The CAMERA PANS UWITH BARRY'S CAR as 1%t approaches
and passes the old couple's car at a terrific rate of
speed.
Elderly Tady (quietly) :
Henry, maybe it ian't a row they woroe having. It looks a
littls moro serious -~ maybe that man was a --

Elderly Man
Yes, doar =-- I think we should tell the police.

FADE OUT.

285, FTADE IN:
CLOSEUP - THEE HOCL OF THE CAR

in which Barry and Teddie wore driving. The hood 1s

lifted. '
284. CLOSE 3HOT - THE ENGINE OF THE CAR

Wa sse by the light tone of discoloration that it has

bolled over. Thero is a falnt sizzle of steam arising

from the'radiator.

The CANERA PULLS BACK to:

285. MEDIUM SHOT - CAR

“We see that it is empty with no sign of either of 1ts
occupants.

LAP DISSOLVE TO:
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286. LONG SHOT - EXTERION - NORYVHIERN CALIFORNIA LANDSCAPE -
- {LATE EVENING)

The sun is sebtting behind the mountalng, The tiny
car in the foreground is the only touch of moderuiiy
In this primitive landscape.

LAP DISSOLVE TO:

z87. TONG SHOT - EXTERIOR - NORTHERN CALIFORNTIA MOUNTA*N
LAND3CAPE ~ (NIGHT)

In the foreground the highway 1s shining in the moon-
light. Two tiny figures come into view, walking alonp
the side of the road. It 1s Barry and Teddle.

288, MEDIU SHOT - BARRY AND TEDDIE
As they wslk along, the CAMERA MOVING WITH THEM.

Teddle
Then why did you run away? If you're really innocent, you
could have answered the charges against you.

Borry
It wasn't the ogvidence. I could have argued with thom
about thab... It was something mors than that. When Ken's
mother secemed .to think I was rullty -- I just couldnt't take
ite., 4nd so I bheat it.

Teddis locks at him calmly, disbelleving.

Teddie
It seems to me that you only made things worse by runing
VBT e

Barry

You den't thinl: things out that clear when everything's
stacked against you.

(he pauses, looking at her)
You don't trust or helisve anyﬁbln I say, do you? ==
Everything's got to e black and vhite for you ~- doesn't
iv?.

Teddie doesn!t answer.

Barry
It's a cinch to be righteous whon you're not in trouble.

Teddia
Toulre developing a persecution mania. I&'ll see you a2
long way on your career as a crininal.

CONTINUED:
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288. CONTINUEZD (2)

: Barry (roughly)
Okay, skip it. I was a sap for even trying to talk to you
at all. You're ice all the way throush...
(he pauses, looking at her)
v oAnd it's a cold night.

They wallt on in silenca.

Teddie {(a little bitterly)
Youlve got me all figured out, haven't you?

Barry (walkins a 1ittle chead of her now,
dlsregqr&inﬁ har)
Just concentrate on wallkinz., We've zot to make the next
town and I'm not golng Te carry you.

Teddio
You won'!t be ssked to.

LAP DISSOLVE TO:

289. MEDIUM LOWG SHOT - SHOOTING DOWN THE ROAD

We arc a litile fuwrther un-hill now. Barry is a
little way ahead of Teddic. Ho walks towards the
camersa. '

290. MEDIUM SHOT - BARRY

As he stops and looks dom at ths valley below him.

29l. LO?C 3HOT - SHOOTING PAST BARRY AT TEE VALLEY IN THE
: MOONLIGHET i
To the left and right are high mountains, still capped
with snov. The moonlight is reflected everywhere.

292, MEDIUM S3HOT - TEDDIE AND BARRY

As Teddie arrives at Barry's side a 1little out of
breati.

Taddie (sarcastically)
What are you stopnming for? Vhy, you might loce five nin-
utes looking at the view. Think of it -~ five minutes.
Then you're running away, that's a lot.
(pause; then cruelly)
. You haven't sot time for looking at scenery, you know.

Rarry is looking out over the valley. He geems to pay
no attention to her.

CONTINUED:
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. CONTINUED (2)

Barry
I'm tired of running. It seems lilte I've been rmuming fov
weeks now, and 1t's Deen lass than two days,
(he pauses}
For a while, I was remembering all the years that I wasn't
running.

_ Teddle
Soliloquy in tho Desert -- You're brealing my heart.
MEDIUM SHCT ~ SHOOTING PAST TEDDIE TO BARRY
As he looks down at her.
Barry
I'd even forgotten about you. Haybe that's why I was al-
most Paellng good thers for a minuts.
TWO SHOT - TEDDIE AND BARRY

She is hurt in spite of hsrself. Her eyes soften for
a moment.

Teddie {more softly)
I asked Tor that. You weroe right ftc let me have both
barrels., I'm sorry.

Rarry (toughly)
Don't go soft -- a 11ttle moonlight slhiouldn't tum your
head. )

Teddie (tryving to nake friends)

- It wasn't anything as corny as that.

Barry {(turning away)
Let's get golng.
MEDIUM LONG SHOT - BARRY AND TEDDIE
As he walks away from her, Teddie watches him for a
moment and then runs after him.
TWO SHOT - TEDDIE AND BARRY
as she arrives at his side.
Toddio {(with sudden impulasivaness)
Wherea's 1t going to got you? Imnocont or guilty, whore!s
it golnr to get you? Running this way without any hope of

ever finding a sanctuary. Running can't help you.

CONTINUED:
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CONTINUED (2)

Barry
That's where you're wrong. I may not even -have to run vory

rmwch farther. A couple hundred miles more, and I'1l bo in

Mountalin Cility. And there maybe I'11 find a guy by the name
of Fryl And if he's what I think he 1s...

Teddle
Mountain City? Is that where ws're going?

Thers 1s a péuse as Barry walks on In silencs.

Teddie
They'll be walting for you there, too, you know,

Barry (grimly)
I hope thoy are.

Teddie looks earnestly at him for a moment. But
Barry's head is turned away.

MEDIUM LONG SHOT - BARRY

as he walhg enargetically up the hill. Suddenly he
atops and turns.

LONG SHOT - SHOOTING PAST TEDLDIE AND BARRY, DOWN THE .
WINDING ROAD

On the sound track we hear the noise of heavy truck
motors, It grows louder.

Now we can zeo the lights of a long caravan of trucks
far avway in the distance. It is approachlng.
MEDIUM SHOT =~ BARRY AND TEDDIE

Teddie
They're not going very fast, aro tney?

 Barry
They're probably about four miles away.

Teddie
Itts so clear up here, you almost feel you could reach down
and touch them.

MEDIUM LOWG SHOT -~ THE CARAVAN
Moving slowly through tpoes further down the highway.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



301.

302,

503.

LONG SIOT - BARRY AND TEDDIE IN THE FOREGROUND

Barry

A fumny rig to be out in the middle of the desert. AL that
speed maybs we can hop a rids,

LAP DISSOLVE TO:

MEDIUM LONG SHOT - THE SAME PLACE ON THE ROAD WHERE
BARRY AND TEDDIE HAVE STOOD - -

The cavalcade is much nearer now, and we see thatb .it

1s & small circus on the move. Thers are twelve trucls
in all -- the animal cages, half a Ferris wheel, horses
from the carousel, and severazl closed truclks in the
rear. Thers 1s no slign of Barry and Teddis.

As the trucks MOVE INTO THE SHOT, we can cloarly soe
the driver and his mate on the first :tpruck.

The CAMERA PANS OFF tho cab of the truck %o the sido
of the road, where, hicden from view, we seo Barry and
Teddle. He has his hand cldsped over the glrl!s mouth,.

MEDIUM SHCT - SHOOTING UF AT TIE TRUCKS ON THE ROAD,
" BARRY AND TEDDIE IN THE FORTCROUND

One or two trucks havo passed bofore ho reloases har.

Barry (in a low volce)
Sorry, tut I can't take a chance.

Toddie {(angrily) ,
You're right, too. For a moment I'd almost forgotton w-
It11 still turn you in the first chanco I got.

. The trucks arc rassing slowly, barely moving up the
stoep grado. '

Barry
I had you figured that way. Some pcople might have waited
't1l we got into town before turning me in =-- at least,
glve me hall a chance to do whait T've got to do. But not
you =~ even 1f you tried, you couldn't give me a break.

He tekes a step towards the road.

Barry .
I'm going to ride for a while. OComing?

. Teddils _
I'é rather spend the night alone on the desert.

CONTINUED:
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303. CONTINUED (2)

Barry (moving away from her) .

Suit yourself. I only hope the coyotes aren't hungry to-
night.

Teddle (as he moves away)
They'll be pleasant company after you.

304, MEDIUM LONG SHOT - TRUCKS COMING UP THE ROAD
Barry stands at the side of tho road, watching them
as they pass, looking for one on which he can jump.

Now the last truck i1s going past. It i3 an old Groy-
hound type of coach with a rear platform.

305. MEDIUM SIOT - BARRY

As he runs alongside of the truck and Jumps on to the
platform. : :

Teddie runs out after him and ctops at the side of
the road. ,

Barfy
«+sAnd watch out for the rattlesnakes and glla monsters!

306, . NEDIUM SHOT - TEDDIE

As she stands in tho road for an instant, as the
vehicle moves slowly away from her.

A desperate look comes over her face. Suddenly, she
changes her mind and starts chasing wildly after the

bus.
307. ¥EDIUM LONG 3HOT - TEDDIE

as she runs after the bus.

Barry leans down, and, as she comes level with the
rear platform, he reaches over and swings her wp
besids him.

308, - MEDIUM SHOT - BARRY AND TEDDIE - REAR PLATFORM OF BUS

Barry (grinning)
Well, hello. Did you get lonsly for me already?

Toddie

Hardly. I just want to stay near you so that you can't get
away.

CONTINUED:
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CONTINUED (2)

Barry seats himself on the floor of the narrow plat-

form, his back propped up against the bus. Ho lights
a clgarotie. '

Barry S
We'lre going to get & lot of fresh air back here.
' ' %takes 2 deep breath)
Like wine in the lungs!

Teddle doosn't answer him. She stands griﬁly gripping
the raillng, looking out at the landscape behind them.

- Barry

VSit down.

Teddis ignores him.

A Barry ‘
Okay, stand up if you lilke. Only I'd hold on tight if I
ware you. .

she looks over at him nervously and then sits down.

TWO SHOT - BARRY AND TEDDIE SEATED ON THE PLATTORM

Barry
Want my coat? I want you to look your bost when we get to
Mountain City.

Teddle {coldly)
No, thank you.

Barry grins, and soettles himself complacently on his
tail, . g ‘

We sse the door behind them that leads into the coach
as it slowly opons. But for a2 momont we can .so0
nobody, only the vague, dimly-lit interior. Suddenly
o thin voice grates in their ears:

A Volce (off scene)
What aroe you doing out there? TYoulve no right to be on
thls bus! Go on! Got off!

Barry and Teddie turn. They see nothing until they
looit down and realize that the door has been opened
by a midget, wearing a dirty old dressing gown.

The midget now turns and calls shrilly towards the
inside of the buas. .

‘ Midget
There's somesbody out here. Tranmpsl
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510. MEDIUNM SHOY - SHOOTING FAST BARRY

as he looks through the doorway into what is obvicusly
8 traveling coach used by the circus performors.

& couple of thew start up from their recumbont posi-
tions. Two girls up in front noar the driver continuo
sleeping, their heads togaether.

Out of the dimly-llt intericr, two people coms forward

into a

311,  STRIKING TWO SHOT - BEARDED LADY AND THIN MAN
The Bearded Lady is a motherly, middle~aged woman in a
flowered dressing govm, her hair dons in curlers. Ier
plump face is serens and normal in every rospect, save

for a fine, full beard.

The man is an extremaly thin, cadaverous looking person,.
obviously a fasting champion. IHe 1s eating a huge
sandwich. '

312. MEDIUH SHOT - BARRY AID TEDDIE IN FORRGROUND, FACTFD BY
BEARDED LADY AND THIN MAN '

Thin Man {cordially)
A, stowaways! In the middle of thiz desort sea we acauire
two more vagebonds... Bedoulns like ourselves, oh, Esmer-
alda?

Boarded Lady (horeafter called Esmeralda)
They don't look so hot to me,

‘Barry feels that he must introduce himself.
Barry
Our car broke down about twenty miles back. We started
walking. UNobody would plck us up... Then, on the incline,
when your bus slowed dovn, we hopued on. All we need iz g
1ift to the next towm.
313. TWO SHOT - ESIUERALDA AND THE THIN MAN
The midget puches past them, sticklng his head out.

: Midget _
Broke down, oh? We didn't pass no wreck on the highway.

The midget withdravs his head again and disappears
into interior of the bus.
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MEDIUM SHOT - TO INCLUDE GROUP

Barry and Teddle on the platform in foreground.

' Barry
We were off on a side road.

 Esmeralds
Pettint party, eh? That's nice.

Thin Man (reproschfully)
Esmeralda, everywhers you search for sex. Get your eyes

out of the mud -- and look up at the stars. They're young
people..,

Esmeralds
Ain't that whet I said?

" Barry
Hay = Whoa, lady., I was just giving Miss Miller a 1lift.

Esmoralda
Well == thatis what Teeee

TWO SHOT - BARRY AND TEDDIE IROM ESMERAILDA'S ANGIE

Barry
Her uncle 1s one of my best friends I thought we'd try a

short cut a2 truck driver told mo abcut. It didn‘t worlk out
s0 well....

(he tries to be cheerful)
But we'yre okay now =~ I hope.

MEBIUM SHOT - THE WHOLE GROUP

The Thin ¥an
In the midst of misfortune, youth carrios a light heart.
That is to bo vewarded. Como in, coms in,

Esmeralda withdraws, ond the Thin Man ushers Barry and
Toddie into the interior of the bus.

MEDIUM LONG SHOT - SHOOTING FROM FRONT OF BUS BAGKWARD
As Barry and Teddls enter. The “L&%ét is somowhere

in the foreground, although it is too dark for him to
be seen cWGﬂPTY at the moment.

. Midget
Got 'em out! Got 'em out of horeg!

CONTINUED: -
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CONTINUED (2)

One of the girls who is szlecping in the front part of
the van awakens. lHer head is raised into tho forc-
ground.

: FPirst Girl (sleepily)
What goes on?

The other girl alsc awakens.
Second Girl

How about a 1little quiet? I ain't had snough sleep for a
waek. ‘

MEDIUM SHOT - THIN MAN, BARRY AND TEDDIE
Standing in the rear of the bus.

Thin Man o
That's because you lead a frivolous lifs == both of youl
(he turns to Barry) d
It's shocking to tind how egocentric the world really ia.
How 1little it cares for the ofther follow's troubles. Even
freaks are normal in that respect,

MEDIUM SHOT - FROM BARRY'S ANGIE - SHOOTING UP TOWARDS
FRCNT COF BUS

A Man's Voice
Aw, shut up!

Another Voice
Wnere do you gat off talkin' of freaks?
MEDIUM SHOT - BARRY, TEDDIE, THIN MAN, AND ESMERAIDA

~They sit down on various seats somewhers in the rsar
of the bus., , :

Esmeralds
NOWs e s TIOWo »
MEDIUM SHOT - REVERSE ANGIE

Someone lights a lentern. We now can see the occupants
of the bus more clearly.

: Hidget -
Yeah, that kinda' gab ain't gonna get these tramps off!
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322, MEDIUM LONG SHOT - THE WHOLE BUS FROM SIDE ANGIE

Thin Man '
Why should they get off? How 13 your shrivelled 1ittl-

llfe enhanced by throwing shining, carefrse youth cut into
the night?

Midget .
I want 'em off of here! I can't gleep with 'em sittin!
there outslde! They might come in and rob us -- kill us!

323, TWO SHOT -~ BARRY AND TEDDIE

She 1is frightened, but Barry is determined to gtay on.

Barry (grimly}
We only want a ride. That doesn't seem like such a lot to
gak.. :

324. MEDIUM SHOT - REAR HALF OF BUS TO INCLUDE BARRY,
TEDDIE, THIN MAN, ESMERALDA AND MIDGET '

Esmeralds

It does seem kind of lousy to throw these kids off right
here. . .

ldget .
I don't care. 1I've got a contract. It provides for safe
transportation! Get tem off or I'll sue!

325. MEDIUM LONG SIIOT - SHOOTING BACKWARDS FROM FRONT OF
- : BUS '

ags the midget turns and starts towards the camera.

Suddenly, from far in back of them the faint whine of

“police sirens is heard. All are riveted for a moment.
No one moves.

326. MEDIUM LONG SHOT - EXTERIOR - SHOOTING BACK OVER THREE
‘ REAR BUSES

Two motorcycle policemen, approaching from the dlstance
flash by the bus and slow down at the hsad of the
caravan. :

327. MEDIUM SHOT - INTERICR - REAR BUS
There 1s a slight jerk as the whole caravan comes to

an abrupt halt. Someone douses the light. The whole
interior of the bus is again 1n semi-darkness.
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SEMI-CLOSEUP - BARRY
Hls face 1s tensge.

A Voice (one of occupants of bus)
The cops! What are they doing here?

‘Another Voice
Yéah, what do they want?

First Volce
Who are they looking for?

Barry's face 1is sitralned. He moves towards the centepr
of the floor. CAMERA PANS WITH HIM AND PULLS BACK TGC:

MEDIUM 3HOT - BARRY

He now stands 1n the center of the floor of the bus,
and looks grimly around the group.

MEDIUM SHOT - #ROM BARRY'S ANGLE

CAMERA PANS AROUND the group, from face to face.

SEMI-LONG SHOT - BARRY
As he holds out his mansclsd hsnds.

Barry (grimly)
Me, I guess.

The whole group 1z startled.

MEDIUM SHOT - THIN MAN, ESMERALDA, AND MIDGET

The Thin Man moves forward murmuring incredulously:

Thin Man
The carefree youth -~ and he's got handcuffs on!

Esmsralda
You're one swell judge of human nature.
CLOSEUP - THE MIDGET
Hils eyes seem to pop out of hils head.

‘ Midget
Grooks! I told youl -
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MEDIUM LONG SHOT ~ INTERIOR OF BUS

There 1s general excitement.

MEDIUM SHOT - BARRY
He faces all of them.

Barry ' '
Just a minute. You can all take it easy. I haven't stolen
enything; I haven't killed anybody, so relax! Belng a
sucker's s crime, but it shouldn't scare anybody to death!

We gsee Eameralda as she moves to the rear door and
peera out of the bus.

MEDIUM LONG SHOT - ESMERATIDA'S HEAD IN F.G. - SHOOTING
ALONG THE CUTSIDE OF THE WHOLE CARAVAN

Other heads are being poked out of the various ve-
hicles along the line. '

We see the two policemen as they begin their examina-
tion, in the extreme distance, starting at the be-
ginning and moving down the line of trucks. They arc
still a good quarter of a miles awaye

A thlrd polliceman 1is hurrying down towards the camera.
CANERA PANS WITE HIM as he takes up his post some
f1fty yards bohind the last wagon =-- prosumably to
prevent escape in that direction.

MEDITUM SHOT « INSIDE THE CARAVAN'S LAST BUS

Everyone is jabbering at once -- the midget 13 heard
above all the othors. :

Midget
What are you walting for? Do you all want to be impli-

cated? Call the cops and turn them ovor!

MEDIUM CLOSEUP -~ THIN MAN

He 1s sitting deapondently on one of the beds.

Thin Man

I have always prided myself that never yst have I served asg
an instrument of the polics.
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MEDIUM SHOT - INTERICR OF BUS

The two girls who were sleeping 1in the front of the
bus have risen. They are standing side by side in
their dressing gowns, but so far have expressed no
opinion. Now they spealr up, in voices that are
" gtrangely ldentical.

First Girl

The little guy's right. We ought to turn them in.

Second Girl

I'm with ths skinny guy. ILet 'em ridé:

MEDIUM SHOT - MAN IN FRONT OF bBUS

Man

murn 'em inl We don't want no trouble.

MEDIUM SHOT - VERY LARGE LADY

With tears dripping down her face. She ls looking
towards Teddls.

Fat Lady :
A young girl turncd over to the coppers! It reminds me of
my little sister the first time she went wrong.

MEDIUM LONG SHOT -~ EXTERICR - SHOOTIﬁG FPORWARD ALONG
THE LINE OF TRUCKS

The policemen move towards the camera. They board
the truck next to the ons occupled by Barry and Teddie.

MEDIUM SEOT - INSIDE TRUCK

The Thin Man is standing in thse center of the floor,
speaking: :

Thin Man
In this situation I find a parallel for the present world
predlcament., We stand defeated at the outset. You,
Esmeralda, have sympathy, yet you are willing to remain
passive and let the incvitable happen. I have a bellef,
yet I am tempted to let mysslf be overrddden by forece. The
rest of you - with the excsptlion of thls malignent jerk
here, arc Ignorant of the facts and, therefore, confusede...
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344. MEDIUM CLOSEUP - THE MIDGET .
He rises and shouts angrily.

Midget
Jerk, 1s 1t? Just because I'm on the side of the lawl

‘That's a hot one! I know why you're anxious to help these
Crooksge. .- I

(points to Thin Man)
Because you're an ex-crook yourself! We all know how you
got to be a thin man! Hunger gtriking at Alcatraz!

345. MEDIUM SHOT ~ INTERIOR OF TRUCK

The Thin Man 1s standing in the center.

Thin Man
Your small body, 1t seems, contains an even gmaller sonli

He turns and goes vack to nis place. Esmeralds azain
Llooks out of the rear door. Her head comes back 1in.

Several volcus iIn the front of the bus ars heard ex-

cleiming:

Volees

Look out!
They're coming!

CAMERA PANS DOWN THE'iNTERIOR of the truck past the

frightened faces of all the circus rerformers and ends
in a:

348, TWO SHOT - BARRY AND TEDDIE
Teddie, in bewililderment, has rlsen to her feet. There
is a moment of silience.

347, MEDIUM SHOT - ESMERALDA AND THE THIN MAN
She 1s determined to aét. She rilses to her feet.

o ' Esmeralda
Well -~ what!'ll we do®

Thin Man

Take & vote. This is a representative demoeracy. The will
of the majority must be obasrved.

348, CLOSEUP - THE MIDGET

Midget
No vote! I'm against vcting!

.mg
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349. MEDIUM 3H0T - THIN MAN
As he turns contemptuously on the midget.
: Thin Man
Fagecist!
350. MEDIUM SHOT - ESMERALDA

As she decidss to taks over. 8he takes the floor anc
repg on the side of one of the bunks.

Esmeralda
Silence! 1I'm gonna run this show! So everyhbody's got a
right to say what he thinks -- I'll just ask all around.
351. X MEDIUM SHOT - THIN MAH
Thin Man
The question befors the house,..
352. - MEDIUM SHOT - ESMERALDA
Esmeralda

You shut up! It's this way. Do we turn thess kids over to
the cops ~-- or deo we hide 'em in here?

She turns to one of the two sisters in the front part
af the bus. :

Esmeralda
Iucy, what do you say?

353 _ TWQ SEOT - LUCY AND HENRIETTA

Iucy rises. Simultansously, Henriletta is seen to rise.

Tucy
I'm for keeping 'em.

Demeralda (off scene)
And you, Henriletta?

Henrietta takes a violent stép forward, compelling
her sister to accompany her. We now reglize, for the
first time, that they are Siamese twins.

Henrietta
Bounce ‘'em, and keep out of trouble.
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MEDIUM SHOT - E3MERAILDA
She now turns towards the back of the bus.

: Esmeralda
Henry and Llly, whadda you say?

Man's. Voice (off scene)

Out.

CLOSEUP - PAT LADY

She 1s atill in tears.
_ Fat Lady
Keep 'em.

.MEDIUM SHOT - ESMERALDA
She looks around thoughtfully.

Eameralda

Things are still pretty even around here. How about you,
Midge? ' :

MEDIUM CLOSEUP - THE BXCITED MIDGET:

: Midget ‘ -

You know what I think. Hand 'em over and hand tem overn
fast, and if you don't.,..

MEDIUM SHOT - ESMERAIDA

She raps loudly on the side of the bunk.

Esmeralda
3ilenceal i

The Midget subsides.
Esmeralda (to Thin Man)

Mr. Jones?
ﬁEDIUM SHOT - SHOOTING PAST ESMERALDA TO INCLU?E THIN
AN :

Thin Man '
I'm for maintaining the status quo. TLet 'em stay.

Esmeralda (a little confused)
FAfty-f1fty.
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./_ 360. CLO3EUP - FAT LADY
) as she bursts into a new storm of tears.
Fat Lady

Just like the jury the first time my brother went wroig.
" CAMERA PAN3 TO THE TIHIN MAN.

Thin Man
That puts it up to you, Esmeralda. And, before voting, ma-
I remind you, my dear, that you cwe me the sum of fourtecn
dollars and.... ‘
b 361. SEMI-CLOSEUP - THE MIDGET
Midgst -
That aln't got nothing to do with 1it!
J 362, MEDIUN SHOY - ESMERALDA
as she stands in the middle of the bus, glowariﬁg at
everyone.
| Esmeralda
X Z Silence!
Qutside the volees are hcard approaching. The police
are in the next truck now. There i3 a tanse feeling
in the bus as Esmeralda begins to speak.
b Esmeralda

Now then, I'm not voting for the fourtesen bucks I .owe lr.
Jones, and I'm not voting for my own szafety. HNHone of
that's gonna swing me one way or the other. While you've
been gabblng, all of you, I've been using my eyos, and I've
seen something here that's pretty swell...

D : : {she pauses) : :
s++.1've seen a deme sticking to a fellow when things are
tough ~- a good-looking dame, too! That's something you
don't gee every day of the weck, and when you do, it's so
good it's just gotta be made to last.

: {another pause)
» So, I'm voting to let 'em gtick!

363. MEDIUM SHOT - ESMERALDA AND THE OTHER PRINCIPALS IN
THE SCENE '

Thin Man
Hear, hear! '

The bus 1s now filled with various rcactions.
' ng
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TWO SHOT - BARRY AND TEDDIE

' Barry {(moved)
Thanls.

Teddie has not spoken. She turns her head away.

MEDIUM LONG SHOT - INTERIQR OF BUS -
It 1s now filled with activity, directed by Esmeraldu
Esmeralda

Back 1n your places, everyone. You, young fellow, pget und-
that seat and hide.

The midget stands aggressively in ZEsmeralda's way.

Midget
You aln't gonna get away with this!

Thin Man

In an emergency the minority must suffer -- an historical
precedent. {rab him, Esmeraldal

MEDIUM SHOT - MIDGET

As the Thin Man and Hsmeralda grab him, clapping their
hands over his mouth.’

CAMERA PANS WITIU THEM sas they convey him to the rear
of the bus.

Barry, meanwhile, gets down and rolls under one of the
bunks, ths ons occupied by the Siamese twins, who now
settlc down agaln. '

Eameralda comes back towards the rear of the bus after
disposing of the midgst. She goes over to Tsddie.

Ksmeralda

Get down in that corner, and pretend to be asleep. That
goes for all of you. Close your syss. '

CLCSE SHCT - THDDIR
She does not know whether to protest or not.

. Teddle
Oh, all right.
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MEDIUM LONG SHOT - SHCOOTING TOWARDS TRE REAR COF TH=

BUS

Everything ls peaceful and dark. There is a wici3ns

What

Policse.

Well?
middl

We 're

knock at the door. Esmeralda pushes it open:

MEDIUM CLOSEUP - ESMERALDA

As thé'aharp 1ight of rflashlights strike her faco.
She yawns convulsively.

Esmeralda {(groaning)
do you want? Who are you anyway?

Volce (behind flashlight; curtly)

Esmeralda
That dont't give you no right to wake us up in the

e of the night. We're law-ablding---
MEDIUM SHOT - EXTERIOR BUS - TWO PQLICEMEH
One of them taltes over in a businesslike mannsr.

Filrst Pollceman
looking for a young man and hils companion - name of

Barry Ford. PFalr halr, six-foot-ons, aged twenty-four.
Cur information leads us to belleve that they wore traveling
on this road. Have you seen any trace of them?

Naw.

MEDIUM SHOT - ESMERALDA - SHOOTING PAST POLICEMEN

Esmeralds

MEDIUM SHOT - INSIDZ THE REAR END OF BUS

One of the policemon shines his light inside thc bus.
It goos glong the wall, and stops on:

CLOSEUP - FACE OF THIN MAN

He blinks Into it. There is the blank, foolish look

on his face of a man recently awakened out of a deep
sleep.

MEDIUM LONG SHOT - INTERIOR OF BUS -~ SHOOTING PAST THRE

POLICEMAN

As his flashlight moves along, lightlng up the various
Inmates, who arc appsrontly asleep. Finally the 1lishg
atopas on
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575. CLUSEUP - TEDDIE

She 1s suated iIn the corner near the dosr, wids-gvals
<a2 staves iInte the liagn~. :

Policeman's Volee (off scene)
What about you? :

Teddle pauses. She doean't anawer.

) Policeman's Voice {off scene)
Well®

Taddie (bravely)
I haven't seen anything.

376. MIDIUM 5HOT - 70 INCLUDE POLICENEN AND REAR PART OF
BUS

The second policeman is watching Tedd ie suspicicusl,
Esmcralda inturczpts his glancs. She turns her .fac:
towerds Yeddile and yawns.

377 . MEDIUM CLOSEUP -~ UEDDIR

A3 she follows Esgmeralda's exomple and yawns widely.

378. TWO SHOT - POLICHILIN - OUTSiDE TZ% DUS

First Policuman -
They're groggy. ILet Ten g0 ovack tn slecp. They don't know

nothing.
The first policeman slams the Goor and they retire,
saatlsiied.
379. ‘ MEDIUM LONG SHOT -~ INTEEIOR.UF BUSs

The Midget tcars himselr looce suddenly, and runs
towards ths door, shouting. He 1s stopped suddenly

by Barry's arms that appsar cut from under the bunk
and pull him down.

There 1s a moment of tonse walting, and then the rosar
of the starting motoreyclss reaassures evoryone. The
caravan jerks intoc movement.

Barry comes out from under the bunk. The Thin Man and
the Midget resume their altercation. '

Midget _
We'ril a}l g0 to jall, and you're to biame for most of 1t!

Thin Man.
_ Nokody's going to 3jail!
ng CONTINURD:
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81
CONTINUED (2)
They are separated by Eaomeralda.
Esmeralda
ghut up! The both of you!
MEDIUM LONG SHOT - SHOOTING UP TOWARDS THE FRONT OF
THE BUS

Volces of Silamese Twins (in chorus)
down! Cut it out!

A semblance of peace is now restored as the inmates or
the bus settle down for the night. :

MEDIUM CLOSEUP - TEDDIE

She 1s alonc in her corner. Suddenly she begins to
sob desperately. The Thin Man and Esmeralda bend overp
her. fThelr faces show concern.

' Bameralda
dearie, what's the matter?

Thin Man
poor child. MNervous exhaustion.

MEDIUM SHOT - BARRY

CAMERA PANS WITH HIM as he crosses and sits down on
the floor baside Teddie.

Barry
take care of her.
MEDIUM SHOT - ESMERAtDA AND THIN MAXN
Esmeralda realizes what 1t's all about.

! Zsmeralda (taking the Thin Man's arm)
on, Mr. Jones, we'll go and maks some coffes.

TWO SHOT - BARRY

putting his arm around Teddiec.

Barry
You woere swoet - darned sweet.

Teddle :
It was 8o awful -- and I was so scared... And now I'm being
a slsay.

CONTINTED .
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CONTINUED (2)

Barry
No, you're not. You're just tired. Try to sleep.

Tedd ie
T know now that I could never turn you in... In a way I'nm
glad it's happened 1like this. I've come to belleve you.

Teddle rests her head on his shoulder. For a moment
they are sllent. Barry'!s eyes are on her face.

Barry :
eesdnd I'm SOTTY. « o About all the things I =aid back thero
on the road. I'didn't mean half of them.

Teddie (mumbling, half asleep)
Which half?

Barry '
We'll forget all about 1t.

Teddle (nodding)
I think we wlli.

She closes her eyes. Barry looks at her for a moment,
then he leans towa rds her. His lips brush her cheek.
Teddie pretends to be asleep. We ses, howsver, that
she 1s amiling faintly.

LAP DISSOLVE TO:

LONG SHOT - CARAVAN
As 1t rumbles through ths nilght.

MEDIUM SHOT - DRIVER OF LAST CAR
His eyess are fastened on the road.

CAMERA MOVES PAST HIM down through the interilor of the
bus. Everyone is asleep.

MEDIUM SHOT - TEDDIE AWD BARRY

She i1s asleep in his arms.

MEDIUM SHOT ~ THE DRIVER

As he turns quickly to avold a. rock in the road.
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TWO SHOT - BARRY AND TEDDIE

The sudden jolt causes her to cpen her eyes. She lcokn
around slowly to see whether Barry ils azleep. Thelr
gyes meet.

Barry !
Hellco ‘ ’
Teddie {whispering)
Hello.
{pausse)
You're very comfortabls.
(pause )

Isn't your arm about to come off?

Barry {grinning) v
No, my arm's having a wondsrful time. DI1d you sleep well?

Teddlie
I had dreams ~-- very compllcatsd ones.

Barry (grinning)
Has I in any of them?

Teddie (shaking ner head) .
Unh-unh. Just Esmeralda and the Thin Man. He was dancing

wlth me -- Wo, I'm wrong. You wers in the dream. You .
were dancing with the Bsarded Lady.

Barry

She has a right to one dance. She saved my neck.
Teddie

Dontt let gratitude carry you too far.
Barry

I won't. .I don't like people using my razor.
Teddle

That's mean. -
Barry

You've got to think of these things.

Teddie _
I think theyire very nlce - both Esmerslda and the Thin Man.

Barry

So do I. Some day we'!'ll take him out and feed him for a
whole weel. .

Teddlse
Ha'll loss his job.

‘Barry
Well, then he could come and stay with us.
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3380. CLOSEUP - TEDDIE
As she looks up quickly.
: , Teddle
Us?
381. MEDIUM SHOT ~ SHOOTING FORWARD INSIDE THE DIMLY-LIT EUZ

A volece 13 ralsed in a loud whisper.

Volce
Quiet, plesse!
392- ., TWO SHOT - BARRY AND TEDDIE
Barry (incredulously)
They want to sleep -- I can't understand it.
' Teddie
I can.

She closes her eyes, then opens them slowly and looks _
at Barry. He 1ls sitting up wide-awake, not even trying
to sleep. ’ :

Teddle
Go to sleep.. '

Barry
I can't. I told you that.

' Teddie
Not comfortable?

Barry (happily)
Veryo

Teddie (a little suspiciously)
I'l) movs. ' '

Barry B
Oh, no! Please don't! Don't move. Don't sver move!

Teddle {disgusted)
You're being silly. Good-night.

There ls a long pause. She closes her gyes. Barry, s
- little bLolder now, kisses her on the forehead again.

Teddie

Barry (quietly)
Good~night.

FPADE OUT.
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EXTRELE LOMCG 8T07T - BIAUTIIUL I WDSCAPT SCxUE
T™he read 1z far down below,., o gee the ecirovz
caravan, moving like a tiny snake,

MEDIUM SHOY - DRIVER'Z CAB OF »U3

A new man is driving., Tho other onse is asleen, his

head agalnst the slde window, CALERA PAIS TTROUGH
the interior of the bus, Iveryone is still aslecp
desplis the faect that 1% is already lipght,

TWO 5HOT - BARRY AND TEDDIE

They are both asleep, their heads close together,
Stroalks of sunlipht pess over their faces., Barry
awakens He looks down at the gleeping facc of
Teddie c]o 1o bo hidm,

Trying not to move, Le kisnes hor 1igitly. Hg umilo,
satisiled with Limzalf thubt he haz not watonad hor,
He doeides to ltios her oncs again, She locks up at
him and sindiles,. :

Teddie

Was I snoring?

BLYTY

Neo, glouening lile a bzby,

Teddieo strotehes, Hur amis pass in front of Barry's
faco, He kisses one of hor bhands.,  She louks over

at nlw quickly., She closoer hor cyes again, smugrling
up arcainst Baryy

Without moving, Barry raiscs the shade on the window
near his head, co fthat hoe can soc the pa351qg Pou*t“y.
CAUZRA ZU00TS PANT BARRY ont of the window, & cign
poat comes into wiew, It 3w one of the kind-that

has thres or four namocs on it with arrows pointing

in tho same dirvection, Hountairn City is the sccond
nam: orx tho sign -~ four wilus away,off te ths right.

TWO SHOT - BARRY AND TLDDIE

Barry draws the shado shub again, Ho watts an instant,
and thoen gontly shakog tha pirl,

Teddio

Not a minmuto'!s nusco,.

Baryy

I'm sorry, Your bed pots off at the next stope

CONTIWUED:
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396 ' CORTINURD (2)

Teddie (witnh a stovt)
What? And me go on alone?

o Barry
Sure,

‘ Teddie
T don't want to,

Barry
Listen, There's something I rmmst do,

Taddise :
I know, That's why I*m Foing with you, Have to wztch
you, remember? :

 Barry (protesting)
From here on in there'!s no telling what will hapnen,

Toddie t
Oh, that's silly, Don't be zo heroiec, I might be nseful,
(she nouces
Itve bebn good so far, havenit 17

Barry (cnthmsiastic)
Better than thst!

Toddise
Then why do you wani to get rid of me?

Barry
Becauss I!'m scarsd.
367 MEDIUM SIIOT. - TEDDIE AND BARRY IH F,G. - SHOOTIUG
UP AR INTERIOR OF THRE pus

Tpddie {(towdly)
That settlosg it. You're taking me with you.

Their arguing has wakened the othsr peopls in the bus.
The thin man and Esmeralda look inguiringly scross asb
them, '

Teddie notices them. She gets up and straishtens her
ruffled clothes, :

Teddlie
Good morning.

Esmeralda
Pid you mleep well, dearie?
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398 TWO SHOT - BARRY AND SuDDIn

Teddic (1001i1 quiclkly at Barpy)
Very well, :
{she Lesitates)
Wetre getting ofl now,

399 MEDIUM SHOT - INDERIOR 08 3US

. Tameralda
ight now?

Barry
I'm afraid so,

mameralda ,
fhy don't you stuy on and ride -- have breakfast with us..
(she niiles) ' )
ovoMaybe join thie show,

LAYy
As an escaoe artiagt?

: toddie (atterwting to set awny)
We!ll never forpet what you did for us =- all of vou.
Parhaps some day we'll have n chance ©o sat sven.
Teddie ta'zes Barryls oiw o ssessi vely,
Baroy
Yeah, I ~« we -= wonts forrsut it,
200 TWO SHOT - THIN MAN AND BSMERALDA
Thin Man -

A touchln" farewell and s rore demonsuration of female
courzpge and dsvotion,

) demeralda (Hired)
The old applessuce again,
401 MEDIUM SEOT -~ INTERIOR OF 3U3
Zsmerslds

Goodbye, kids.
(*eparltely, to Bery)
Take eare o7 hur, you! She's olenyl
Barry nods shocwpishly,

Barry
Yeah -- T Imow,

LAP DISBGLYS

L"J

TGCs
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EXPRENE - LOHG SHOT - SHOOTING DOWN TIm ROLD
We see the bus in the distdnce, and the two tiny
figures of Zarry and Teddle as they juan off the
bacls of the bus. We can ses the thin man and
Esmeralds standing on the rear plasfora of fhe Dus,
waving goodbye, The busg starts off with a jeri:,
leaving the %two small figures on the side of the
hnighway alone,

DISSOIVE 103

MEDIUNM SIOT - SIGH
The gign veads:

"MOUNTAIN CITY -~ 2 MILESH

MEDIUM TOEG SHOT - BARRY AND TEDDIE

Ag they walk along a country road through the dusty
morning., ‘

MEDIUM SHOT - DARRY AFD TwDDID
As they walk along,.

Barry (shaking his head)
Well, I guess youlve made the temn,

Taddis (flexing the muscle of her ara)
Put me in, coach, S

Barry

Okay, When woe get to Mountain City, while I'm ouk
looking for Fry, you ges us a2 car,

CLOSEUP - TEDDIE

. Teddie
Have you got any money?

CLOSIUP - BARRY
‘ Barpry

No, Have vou? -

MEDIUNM 73HCY - BARRY AND THDDIR

Taddie
No.

COLG%‘V“
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408 CONTINUED (2}
Q They walk along in silence for a moment, 3Barry's
face 1s grave. Deep in tuiought, he strides along
» 5o fast that he almost loses Teddie., &he hins to run
in order to catch up with him., She takes his hanrnd
and pulls him down to a slover pace,
Teddie
» Hey, youlve gotten awful serious zll of a sudden.
Barry
Sorry,.
Teddie ' ,
> I suppose gettlng so close to the end of it slows You un,
| Barry
I wonder if it is the ond,
She looks up at him inquiringly. He goes on,
» | Barry S
: As long as it was junt Fry, it was simple -- A1l I had to
do was find him and talie him hacl: to L,4, I was thinking
only of myself -~ but now, I wonder -~ Maybe theve's more
to it than that. A man 1ike this Tobin, foy instance -- a
: guy with a swimming pool -- What's he deing in this? What's
Y ) he after? | - |
Teddle (the typlcal woman)
Don't think about if, Walt 'til you come to 1%,
- . Barry .
» Any minmute now,
409 MEDIUM LONG 3HOT - BAKRY AND TEDDIE
As they trudge on.
P
410 - MEDIUN CLOSEUP - BARRY AYD TRDDIR
- Teddie {(brightly)
I know what I'm going to do with ny next thirty minutes,
b Barry
What?
Teddie

It starts with orange juilcs,

Barry
Breakfact?

Teddie
It won't hurt you either, When did you eat last?

L kt COM T TIED
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410 CONTIITUED (2)
' Barry (pausing a moment)
. At your unclets, yesterday afternoon,
)
’ Teddie
Was that yesterday?
They walk on for a bit.
y . | . Teddie
I'm having cream of wheat. What's yours?
‘ Barry
- Cornflakes for ms,
B . Teddise
All right, Haw do you want your eggs -~ Irled geranbled,
or boiled?
Barry {the proud glution)
I'm having steald,
b Teddic |
Wonderful idea! Malke mine medium rare -- and telil thu chef
to hurry,
Barry
_ ' French fries on the side..,
@ “
Teddie
Waffles for me, and be sure the coffec's hot -~ and %oasth
and marmalade -- oh, and walter...
(she gives Barry a quick look)
R Give the chock to ¥r, Fry,
 LAP DISGOLVE T0:
411 TWC SHCT - BARRY AND TEDDIE
b ' They are looking past the camera, Then their two
‘heads swing back and they look at sach other with
amazced exprcssions,
412 MEDIUM LOWG SHOT - LOW ANGLE - uEOOTIMG PAST 3ARKY

) AND TEDDIE AT 4 SIGN POST
. | rusty with age, bearing the words:
- UHOUNTAIN CITV®
Beyond 1t we see a fow dervelict shacks and the worke

ings of & surface mine., Therso is no sign of 1lifo
anywhero,

LAP DIZSOLVE TO:
kt
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LONG SHOT - TWO PINY FIGUKES OF 3BARRY AUD TEDDIE IN
P, G, :

As they look down on the derelict mining town.

LAP DISSCILVE TO:

LONG SHOT - THEIR TWO FIGURZS IN F.G.

Standing much nearer, staring at the dust~covered,
half~-wrecksd shacks,

LAP DISSOLVZ TO:

HMEDIUM LONG SIIOT - BARRY AND TEDDIE IN PaGa

Outslde the largest of the shacks, There iz a faded,
half-broken gign that poads: -

"MOUNTAIN CITY MINING COMPAITYM
The place is a shambles, half-broken down root's, otc,
Barry and Teddie go forward glowly, CAIERA FOLLOWS
THEM as they cross the threshold into what seems to
have been ths outer office of a mining company,
It gives the appearance of having been left at a
moment!'s notics., There iz some rusted office equip-
ment 1ylng around, somes yellow, mouse=~eaten rapers,
TWO SHOT -~ BARRY AND TEDDIZ

He attempts to grin at her., Ve can see that he ig
trying to hide hiz disappointment,

Bar»y

I guess our breakfast isn't roady vet,

Teddie

'Maybe.it spolled, waiting for us,.

CANERA PANS WITH BARRY, =28 ho moves to a cailsndar on
the wall, He looks at 1% sadly. Thoe date is:

"Jarmary 1, 1923

MEDIUN 3HOT - BARRY AND TEDLIE

Taoddie

We ars a little lahel

darry

20Ty, darling. I knew I ghouldn't havse tsken you along,

COMPTRID
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417 CONTINULD (2)

Teddie (bravaly)
I'm not complaining,

There 1s a pause as they loclk around discousclnialy,
118 CLOSEUP - A GHEAT WORM~LOO ;AT
£g 1t appears suddenly in the Tar corner of tho room,
CAMERA PUTLLS BACK, PAINIMNG ITH TUT RAT as it '
seurrles acroszs the flcor
419 MEDTUM SIHOT - BAUKY AHD TODDIE

Barry seizes a sty parsrweight from the counsor and
burls it ot the rot. It crnzhsn, miasing its tarpet,
Barvy muticrs sowctldnr, Teddic looks worrledly
across at him, She movos over to the counter, loan-
ing her elbows on the dusiy gurfacc, and locks at
Darryv. '

l

420 TWO J1CT - SARWY AND 9mDDIL

Toddic
Hoy, don't loze control,

Sarry (his angow suboiding)

5orry. I was counting on this placs, This iz where I wa
going to Iind wy a2libi,

Taddis
You cane closc,

Baryy (bitturWy)
Yeah, ¢losCe.. & dcscr?ed mining town, ten th usand miles
from nowhera, hevon't a chanca,

i

%28 MEDIUN SHOT - TEDDIT WITH BARHY G

2 I FLGe.
Teddie has erossed the ercaking floor and is loolzing
out or the window.

Barry
Scc anythingy

¥ot o thing, :
‘ (Shu turns ha
Where do we go Crom hero?

kt CONTIWNUED:
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And -then what?

You'lve got me,

95
(CONTINUED) 2

Barry (bitterly)

Back, past all {hat swell scenery again, Ve oughl to riakoe
the highway by uight, -

Teddis

Barry

MEDIUN SH0T - UEW ANGIE, JI00TIIG TOWARDS TIE DOOR

As Barry and Teddie start to leave, They are brought
to a sudden halt as the silence is broken by an
amazing sound =-- the ringing of a telsphono bell,
They lool at each other in amagzenent, .

MEDTIUIl SHOT - REVERSE ANGTE, 3700TING PAST BARRY AN
TEDDIE

There is no simn of a ielephons anywhere, Barry moves
acrogs the room. The hall ringze again. Barry turns,
The bell rings again, louder this time,

b

MEDIUY CLOSEUP - BARIY AND TEDDIE

He follows the sound to 2 small door at the far end
of the room, Teddic iz bHesido him, He voints to the
door handlc, )

CLOSEUP - DOOR IHANDIE

Although the face of the handle is dull and tarnished
like all the other metal in tho roou, tho outsr edge
of tho knob is shiny with use.

The bell rings again, obviously inside ths door,
Barry's hand comes into the seene, and ssizes the
knob and turns it ~-- but the door is locked., The
phone continuas to »ing.

MEDIUH SHOT - BARRY AYND TZDDIZ

The door is to the right., Thevrs is = broksn window
noar the door, With & kiek, Barry clears the window
of brolon glasgs, and hops outside,
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428 MEDIUN SHOT - BARRY - OQUISIDE THE SHACK

He sees that the windows of the room that holds twe
myatory of tho $lephons have no plass, bub that tha
blinds are drawn. Ile releases the catch of the blinds
and hops Inside, pushing his way past them.

429 MEDIUM SHOT - INTERIOR OF SECOHD ROOM
Barry 1s just helping Teddie through ths window.
They turn.

4130 REVERSE ANGLE - rROM THEIR VIEWPOINT

They find themselves in a small room, which bears
distinect ailsns of occupancy. CAMERA PANS ALROUND TES
ROOM. In ono cornar are piled cases, which appear to
contain goue kind of merchandisc. There ore magazines
lvying around,
43¥1 MEDIUN CLOSXUP - BARRY
Ag he turns back to the windew, He notices something
queer about ths blinds, One of them has a hols in it.
452 CLOSEUF - THE BLIID
The hole in it 1is not an accidental tear, but a

deliberate cut hole about nine lnches in diometer,

433 MEDIUL SHOT -~ SHOOTING PAST BARRY AT TEDDIZ
She has diacovered the phone. It -lies parily hidden
undor o torn-down curianin,

- Teddioe
Hera 1t is,

Barry crosses to her and piclzs up the recelver,

Barry
Hello? -- They hung up.
He returns the receiver to its placs,
434 MEDIUM SHCT - THZ BLIND IN F.G. AS BARRY APPROACHES
435 - REVERZE ANGLE - BARRY

As he glances through the hols in the blind,
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» AZB-n : LONG SHOT - MOUNTAIN LANDICAPY - T'MOUGH
e HOLL I iR BLIED s . O
. 436 CILOSKEUP -~ BARRY
As he straightens.

Barry (sarcastically)
Hoom with a view, :

Teddie's Volcs {excitedly; off scens)
» : Hey, look at this! : :

43 MEDIUM S8SHOT - BARRY
Ag he crosses Lo Teddie,

Barry (ss he stoups over a tripod)
Maybe we can wyo this.

138 MEDIUN SI0T - BARRY AND TZDDIE
She atraightena,

& Teddie (sarcastically)
Juat what It've been longing for ~- a bhit of fried triped.

» ./ Barry has p;ickad the thing uwp and is adjusting it.

Barry (handing it to her)
Here, hold thias,

> 439 MEDIUM LONG SHOT - THE ROOH

Barry 1s obviously excited. He cearches the room,
coming up soon with a long case, containing a
telescope, He crosses %o Teddie,
b ‘ , Barry (grinning)
Now, we're cooking with gas -- gimme,

440 7 MEDIUM SHOT - BARRY AND TEDDIE

) She hands him the tripod. He guickly mounte the
: telescope, pointing it dircctly at the hole in the

blind, and inserting it through the hols. He looks
through 14,

441 LONG SHOT - THROUGH TELESCOFE

At first, overything i1s blurred, but as Barry focuses
it, wo get a awaeping view of mountain landscaps, The
tolescope comes tu & gtop on a huge, white sione
structure, towering over the surrcunding valley, many
miles away, It looks like one of the great now dams,
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449 MEDIUM 3EQT - BARRY

As he looks through the telescope. Teddils ig choanding
at his side, Barry gives a long, low whistlo, '

) Teddle
That is 1t?

Barry doesn't answer. Sho pushes him out ¢f the way,

' - Teddis
Let me see, _

che loolts through the telescope, then straightens,
gtartlsd,

Teddise
Do you think...

Barry (detaching teloscope)
I don't know. Put it away, will you?

ALZ MEDIUM LONG SHOT - INTERIOR OF ROOM

Teddie goss to & cornor of the room, and replacss the
telescope in its positior, Barey is folding up the
tripod. He straightens and hoppens to Hurn bacls to
the blind, e looks mgsin through the opening,

444 CLCSE SHOT - QOPEWIUG IN THE DIIND

We see the face of a man, looking in. It is with-
drawn, and then another face loolis in.

445 MEDIUM SEOT - INTERIOR OF ROOH
We hear footsteps. Barry looks quickly over to Teddie,
- Barry .

They didn't see you. You'd better get in the other room,

CAMERA PANS JITH TiHEM, as he crosses, unlocks the
door for her, and, after she has passed, hastily
closes 1%,

4486. MEDIUM SHOT - BARRY

As he turns to face the other doocr which is about
o be opened,
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MEDIUM SHOT - SHCUTING PAST DBARRY TO0 THE DOOR

Thepre is the rattle of a key and two men enter . One
1 a middle-aped man wearing high boots and breeohss
and a khalti colored shirt, He locks like an
enginesr of some kind. (Mellson)

The other is drossed in ¢city olothes - a 1cun0@ Sult
and a 1light raincoat over his ari,. (bchnaldarB

Thelr faces show groeat concora ot Bavry‘s DYCSCNSA,
HWollson {brusquely)

How did you get in here?

MEDIUL SHOT - REVERSE ANGLE - BAKRY

He pauses for a momant,

Barry

Hallo. : '
{he looks both men full iu the face)
Through the window,

MEDIUN SHOT - BARRY I FORZGRCUND

He faces both men., “he sharp looking man in the ciby
clothes, Schneider, Ls looking Darry over nervously.

Schnelder
Wnere you from? What are you sucking around here for?

Barry notices that the man has a newspaper 1ih his

pockst. o steps over to him and without answering
takes thse paper oubt of his poclet.

INSERT: FRONT PAGE OF

kit

ZUSPAPER

There is a large plcturs of Barry and a brioef
deascription of him. A banner hweadline reads:

"ATRPLANE SABOTEUR HUNTED IN DESERT!

MEDIUM CLOSEUP - BARRY ANWD THE IWO MEN

Barry folds the paper and hands it back to Schnaidor,
The two mon examine it and look into Barry's ihce
for confirmation.

Schneider (toughly)
How did you know about thlas place?

Darry dccsul't answver,

CONTIMIED:
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CONTINUED (2) '

Heilson (angrily)
What do you want to come hoere for? You want to leud the
cops right to our front door?

Barry'!'s tonc and posturs are confident:

Barry 7
No cops. I shool 'em a2 coupnle of hundied mileg back,
(he pauses)
Now it's my turn to asl questions, Who are you?

MEDIULM SHOT - BAREY AND THE TW0 1IBY
Barry's expression does not changs,

Barry
All right - which one of you is Heilson?

Again the men hesitate, Thoen lleilson angwers:

dscilson
I am, How'd you lmow wy name?

Barry.(curtly) ,
Tobin., Hs told me about this place. Ile said Heilson
would hide me out ~- maybs holp me malic a break for the

WO 3SHOT - HEILSO0U AND SCHHEIDER

Sehneider (repeating)
Tobin. P

MEDIUM SHOT =~ BARRY AND THE TWO HEN

Barry {(to Heilson)
Yeah,
{he jerks his head in the dirsction of
Schneider)
But he never said anything sbout him -~ who's he?

: Schneider {nervously)
Sehneider. I'm from the Eact,

Barry
(disregarding Schneider; to Neilson,
in a flat voico) ,
If he's not okay you'll take the vep, Now let's go --
Ifve boeon hore long snough. The trip hore was no push-
over - L had to hoof it most of the way, so letts o,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



okt

455

457

458

460

101
MEDIUL CLOSEUP - TEDDIE OU OTHZR SIDE OF DOCH

As sho listons intently, e face roveals that che
belioves Barry to bo a ssboteur after all,

MEDIUM SHOT - BAREY AND TiHz TWO ZH

Neillson
Itve got no placo to hide you out, Taking carc of guys
whon the hootls on ain't in my linc,

. CLOSEUP - BARRY

Wa goe that he im thinking hard., He looks at the
two men,

MEDIUIT CLOSEUP - BARIY
Ag he steps up to the two men,.

Barry (with growing owcitomont)

It's not in your linc!

{(he burns bo Schneldor)
How about you? I supposs you're strictly the braina?
Or do you tolke & chanco once in a whailc, too ~-- juct
for laughs. Or maybo $that icsn't the way 1t worka ~-- waybe
I'm the only guy that etlelks his neck out, IYeah -~ way out.

(he atops for 2o momenb, his voice drops;

thon menacingly)
Just get tils straight. If've done a blg job and thoy're
aftor me - 1tl's up to you guys to takc care of mc. feah -
and do it right -- or clse you might have a 1ittle frovblc
of your own, :

TWO 3HOT - SCHNEIDER AND HEILSOHW

_ Noilson (alarmed) _
Hoy, take it casy == don't go off half-cocked 1like that,
Hang on to your ncrva,

MEDIUM ESHOT ~ BARRY AND THZ TWO MEN

Barry ‘
I havo beon hanging on -~ I'vo beon hanging on long
cnough,

Schneldor looks ncrvously at Barry. Tho cxbtrome
oxecitemont of the young man frishbens him,

Schneidor
I know -~ I lmow youlvs been through some protty difficult
thingas, ALl tho uwore roason, for your safety as well as
ours, that you loop your nerve at this moment.

CONTINUED:
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CONTIWUED (2)

Neilson
Yeah, take 1t easy.

Schneider (disregarding his comrade}
Are you sure the pollce haven't trailed you hsrse?

Barry (mumbling)
I dontt think so,

(His expression becomes more intense)
We'lve got to get out of here,

For an instant Schneider hesitates, Hig sharp eyes
are watching Barry carvefully. He doean't tale %them
of f Barry's face when he speaks to Heilson,

Schneider
Get the things together., You won't be coming bacl hers,

Neilson
Why not? what's wrong with this place? He said he shook
the cops, : '

Schneidsr
I said you aven't coming bacl: heve.

Heilson
Where am I going to find another place with enough room
to store all this stuff? -
(Ile jerks his head toward the vague mass
of boxes in the corner)

- Schneider (softly)
That's your job, If you can't handle it I'm getting
‘somebody else,

_ Heilaon (sulking) ' : :
I can handle it all right, Cnly some day when you give me
the word to move the stuff in a mrry --

Schneider
It11 give you plenty of time,
_ {(turning to Baryy)
We'll be driving East -- starting immediately, Ydur
company will ho a relief - ths trip 1s rather tedious,

He takes Barry's arm, CANUERA PANS WITH THEM as
they move toward the door, '

Schneilder
You might give the younyg man ons of your sults, Neilson,
and a hat, His present outfit is hardly eppropriate,

Barry (grinning)
Size 4.‘24 &

(he holds his wrists ous toward Schneider)
How about thase? : '

CONTINUED:
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CONTINUED (3)

Schneider
How did you manzge to break them?

] Barry
On the fan of a car,
CLOSEUP - BARRY'S WRISTS

Wlth the seovered handecuff:s hanging. The finrsor of one
hand points to the burnt skin on the other wiist,

Barry's Volce (off scens)
It got sort of hot,
MEDIUIN SI0T - BARRY ARD IR Tw0 MEN
They are moving slowly toward ths door,
Schneider
That was very ingenuous of you. ¥Wolll get them ofl at

Neilson's housa,

Schneider stops and points off Lo the right toward
the door behind which Teddie is hiding,

. Sghneider
Where does that door lead to?%

figilson
Just an empty room. It's anothsr way out,

Nellson crosses, moves toward the camera,

MEDIUM SHOT - NEILSON

As he throwvs open thy door. Hs steps through,
Schneider and Barry follow hin,

MEDIUM SHOT - THE ADJCINING ROON A
The door leading outside is hanging off its hinges.
Thne room is empty. The meon onter, Barry looks
around in bewildorment., Thers is no sign of Tsddie,
CAMFRA PANS WITH THE MEN ac thoy move through %he
room and stop out through the open door.

MEDIUM LONG SHOT - SHOOTING OUT OF THE SHACK

Tho two men. and Barry move towards a parked car a

short distance behind the shaclk, We see them as
they got into the ecar and drive away,
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CAMERA PANS AROUND THLE ROCH TO PHzZ DOOR behind which
; we gec Taddile, white and shaken, She 1s starlnb in
the direction of the opsn door,

FADE CUT,

- ' FADE IN: .
4 : . 456 MEDIUM LONG SHOT - INTERIOR OF A SMALL OFDICE
There fs a desk in the corner and several chalrs,
At the desk we zee Teddie busily engaged in
devcuring a meal of coffec and sandwiches, which
she tokes from a tray on the corner of the deals,
B _ She looks worried and pale. ' '

Through a half-open dooyr on the left, we hear a

voice finishing a telephone cali, We hear the

phone béing hung uwp, then a thin, elderly man comos
Cin and scats himself at thie deslk beslds her,

£y

487 MEDIUM SHOY - HEVZRSE ANGLE, SHCCOTING PASY TALDIE
TO MHE SHERIFE :

He is the simple hick type with a star on his vesy :
» Q _ and a large six-gun in a holster, When he speaks he
hooks hias thumbs in hic belt and leans back in his
chalr,. )

Sheriff
Well, fact is, I just spoke to 'em up at headguartera,

» ‘ They sure 'nuff apprsciate your calliin' in here and lettin?
Tem Know...

468 CLOSEUP - TEDDIE

B Sheriffts Voice (off scene, contlnuing)
: s o s8bOUL *hls fellow, Ford,

The mention of Barry's name gscems to shock Teddis
glipghtly, She iz in love with him. The wholo
, businsss of turning him over to the police mukes
b her norvous and unhappy. ne starts Lo say somsthing.

469 . MEDIUM SHOT - TEDDIE AND SHERIFF

Sheriff (going right on in his whine)
Fact 1s, though-- 1t might be kinda difficult gettin'! a
lins on thess fellows -- now that thoy're on the MOV e
That'!s why, when I told the chief you was going ko lew
York protiy soon, he kinda wondered If you couldn'y mako
1t right away, so that maybe you'ld be there for the

identifyin seee Fant i3, thoey asked for you to go right
now -- today,

] "kt
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CIOSEUP - TEDDIE
As she starts to speak.
Teddle
Why, I -~
MEDIUM SHOT - BOTH - FAVORING SHERIFE
Sheriff

That's good, So all youlve gotta do 1s let me Inow whlch
way you're goin! and when you're ainmin' to get theve,

3L

CLOSEUP - TIHDDIE
As she starbs to spealk,
Teddle
But I don't -~
MEDIUM SHOT - SHEREFF AHD,TEDpiﬁ
As be interrupts her,
' Sheriff

Fact is, though, you might lilke to fly -- sscms that way
you'll be there first, takin! the plane and all Fact is,

I got the tickets and reservations all made for you to go w-

QUICK DISSCLVE TO:

INTERIOR OF A LIMOUSINE, SHOOTING THROUGH JINDSHIZLD
In'the front ceat we see a chauffeur and a strange
man, while Barry sits in the back with Schroidor.
LONG SHOT - THE LIMOUSINE

Roaring along the highway at great. speed.

TviO SHOT - TEE BACK SEAT - SCHNEIDER AND BARRY
Schneidsr (indicating the men in front)
They're driving shifts, In that vay thero!ll be no need
for us %o stop over night anywhere, Makes it faster than
the train and safsr,
CLOSEUP - BARRY

As ho looks dubiously ocut of the window,

Barry {guiling)
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TWO SHOT - BAREY AND SCHITEIDSR

Schneider (ironically)
Does belng safe worry you a great deal?

Barry (in same tone of voice)
It doesn't keep mse up nights,
MEDIUM SHOT - SHOOTING THROUGH THE WINDSHTZID OF CAR
All four men ride along silently for a while. Bovoy

moves forward in his ssat, Something in the distance
hag canght his eys.

LONG SHOT - REVERSE ANGLE - SEOOTING PAST TIE TWO
MEN IN FRONT YHROUGH WINDSHIELD DOWN THD LONG DOAD
THO SHOY - BARKY AND SCINEIDIR

Baryy
Does this road crosz the dam?

Schneider {smiling)
As a matiter of fact, it doez. It adds a few miles to our

trip, but somchow Itve bocoms a littlas sentimental,.. I
want to take a last look ot it,

LXTRENE LONG SHOT -~ TiE DAM

Wo gece the highway crossing it, There is a good
deal of traffie, 3

LONG SUOT - CLOSER VIEY FROM DIFFERENT ANGIZ -
SHOOTING UP PAST Tilk MASS OF COWCRETE 70 TiIi ROAD

MEDIUM LOKG SHOT - THZ CAR .

Contalning Barry and Schnoidsr as it slows down,

MEDTUM LONG SHOT - FROM INSIDE THE CAR, SHOOTING
PAST SCHUEIDER AT TIL WINDOW

Ho 1s looking down at the shoer drop of the huge
gpillwaya,

CLOSEUP - SCHNEIDER AT TIE HTHNDOW
The dam is framed in the background,

CONTINUED:
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Q, Schneider (sardonically)
y It!s beautﬁlul lsnt't it? -- A great monument to manls

unceasing industry and hiz stubborn faith in the future.
It's exciting to soco.

4837 . . MEDIUM LOHNG SHOY - THE CAR
4 As 1%t slows down %o a walking nace, A gusque of
sighteecrs crogs the road on their way to be tallen
for a tour of the dam,
) 488 : MEDIUM SIOT - IHSIDE THE CAR - SCHNEIDER
As ha lenns forward and speaks to one of the drlvers,
Schneider ,
Do thoy always have people looking at the thing?
» Drivor
Yeah, It's like this every day. I was over it once.
“You can see the whole thing up close,
./ 489 TWO SHOT - SCHHZEIDERX AUD BARRY
» ,
Schnelder leans back in hisg seat, The speed of the
car is inereasing now, IHe looks ntomplatively
out of the window, .
" Schneider (dreamily)
b I should liked to have gone. It would have been
intarasting,
Barry is looking at his companion int@ptl .
Scnnoi&er turnz and entches sight of Bao rrJ's
C};pLuSoth. .
]
Schneider (suddenly)
Do you know Tobin very wellf
Barry ‘
No, I only wmet him that once out on his ranch,
| 4

Schnelider
Did he hove the chzld hitﬁ him

Barry
His grandehild? Yes., He seemed very fond of hor.

Sehnoidor furns, facing forward, His faco softans.

Schnelder

Yes, that's one of the things I 1like about old Tobin.
His love for that 1ittle girl,

R . (he shakes his head)
Evidence of n good lwoart,
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LOKRG SHOT - THE HIGH! AY WITH DAM IN B.G.

The car roars through the shot, leaving tho highway
behind. ,

W0 SHOT - SCHNZIDER AXD BARRY IN BACH OF CAR

Schneider i1s looking out of the window st the
disappearing dam, Ha turns back,

Schneider

I have children, too, you kaow ~-- two boys. Hice little
fellows -- two and four, The four-year-old gets naughty
at times, Ho's quite a problem. U¢ get him a new toy
and within half an hour itfs smashed to bits, And then,
sometimes, after Itts all over, ho's almost sorry.

(he turns to Barry)
Sometimos I wish my younger child had been a girl, In
foact, my wifc and I often argue over a 1ittle idiocsyncrasy
I have -~ I don't want his hair eut short until he gots
much older. Do you think thrt will be bad for him?

, Barry
Tho other kids might ride him,

Barry lays his head back agninst the padding of the
back sont cushlon, %W sce by his oxprocsion that

he 13 nauscated by the ncurobic Schneidorand having to
make convergatlon with bim. : '

LONG SHOT - SEGHENT OF HIGHJAY WITH GASOLINL STATION
N F.G. :

As tho car spocds on,

BXTREME LONG SHOT - HIGINVAY WITH DAM FAR IN 3.G.

S}

We got the impreazion of traveling very rapidly.

EXTREME LONG SHOT - RLVARSE ANGLE ON HIGHIWAY

e pot 2 pleturce of o SUPERIMPOSED "HIGIHLAY 86"
SIGH, whieh rushes towards the CAMERA in rceourring
waveg, and changing from Day to Night, and then to
Day, and then to N¥ight, and then to Day again.

THT PICTURE finally cloars to:

A LONG SHOT - EXTZRIOR - MOONLIT 3KYLINE 0F WIW YORK

AMERA PAFS DOWY TO:
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HEDIUM LONG SHCT - EXTLRICR - GASOLIWNE STAWIOM
We see the car in which Barry and Schneider have
been traveling, perked in the station,
MEDIUL SHOT - INTERIOR OF CAiR, SHOOTIWG TuIQUGH
WINDIHIZLD '
The driver is seated in the front seat at the wheel,
Beside him is the alternate driver asleen. Dariy
1s alone in the rear ssat,
MEDIUM SHOYL - SCHNLEIDZR
As he comes out of a telephone booth in the station
nousas, CAMERA PANS WITH HIN as lLie moves towards the
car and gesis in,

MEDIUM I0H{G SHOT - THZ CAR ,

As it dyives oult of the station.

70 SHOT « SCHNTIDER AND BARIRY - BACK SEAT OF CAR.

- Schneidsr
We can't go up to the office -- they've got it swpotted.

Barry {(alarmued)
Are they watehing for ne?

Schneider
I don't know, Who'd know you ware in Wew York?
_ ' Baryy
Yeah ~-- I pucsa that'!s right.

Sehneider gltances at him a 1ittle suspicicusly,

LAP DISSCLVE TO:

EXTZIRIOR - MADISON AVENUE - NIGHT - CLOSZUP

The scresn 1s filled with a sign which reads,

MADISON AVENUE. The CAMERA MHOVZIS UNDER the sign and
BRINGS INTC VIEW the full exterior of = large house
whoee windows are brightly 1it., The traffic in front
1s congosted because thore is a line of cars dropping
people abt the front door. Thers are a couple of
policemen, mounted and regulating the traffic.

SENI-LONG SHOT

A neavcr view of the front deor, showing the ouviiity
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Q of ng¢ople who are passing into the brightlvy-1ig,
» : open front doors. Thers are men in evening drecs
and smartly clothed women in evening gowns,

504 STMT-LONG SHOT

' In line with the other well- groomed c¢ity covs 1la the
b ' dust-coverad sedan that has traVUled all nhe 0T
frowm Boulder City.

S08 HIERIOR CAR - NIGHT - SEMI-CLOSEUP
b Jeatod boeside Schnoider in the back seat, Borry is
: Tooking out at the elegant goings-on, Je is
bewilderod as he turme to Schaeider.
Barry ‘
‘ Is this the placs? It looks liks they're having coms lzind
. Of a a -nt - .
P Je
Schnesidor
You're exvected -~ just folluw ue,
Y ) 506 SEMI-LOHG SHOT
Still SHOOTING from inside the car, vwe see the
doorman open the rour door, In the front seat tho
man veglide the Adriver, who has besn azleap, comes
‘ to 1life suddenly. Heo ssez ths house and aulcitly
» turns towards Schneider
tflan :
How about tomerrow? You want ms on the Keayny job*
Schneider looks at him a Little annoyed ag hs gots
D _ out, '
Schneilder
I don't know -- and why don's you ksgp your moubti: shut?
. Man ‘
» Sorry, boss, I thought he was 1n Ofesassse
507 SEMI-CT.CSEUP

Schneider glances quickly at Barry, as he szvs:

oL
W

Schneider
Shut up!

CONTINUED
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Barry grins as he sayvs:
W ol

Barry
That's all right. I don't think enyone heard him bub
the doorman and the two guys on horsabacls)

508 EXTERICR FRONT DCOR ~ SEMI LOWG SIIOP - NIGHT
Wie sce Barry step out onto the sidewall; Scrnoider
follows him. Barry is grinning rather shscpishly
at the peopnle around him, all in evening dvecss,
Schneider pulls him sharply by the coat sleeve,

Schneider
Coms onl

They mount the steps and move with tho throng of
arrivals through the front door, CAMERA PANHING
WITH ITose, ' _

208 INTERTOR MADISCI AVENUIL HOULE - SEMI CLOSEUP - NIgHT

A footman in livery bows slightly to Barry and looks
at Schneider with an expression of rscognition., FHe
says politoly:

Footman : '
Good evoning, sir. HMay I take your things?

Schneider
No, thank you -- we'll wear them in.

Footman ' '
Vory well, sir, Madame is in the library., She ig
expacting you,.

While the CAMZRA REVAINS IN THE SAME POSITION, Barry
and Schneidor move away towards tho loft of the small
ants~-hall, :

Beyond them woe are now asble to got 2 glimpse of the
large hall. This is reachod by threc broad steps
from tho smaller hall, and has Leon tempornrily
converted into a dance floor, On the othcr sido

of the hall is a large oponing, through which can
be socn o grand staircase. Schnoider loads Barry
off the small hall, up a side staircasc,

5101 SEMI LONG SHOT

As they reach the %op of the staircase they;mdva
along a corridor, CAMERA POLLOVING, Barry stops

for a moment at a curtained opening and glances
through., : '
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ST LOowe nH0T

Over hils shoulder wo can ace tha
a swall balecony with 2 vise of

dan’
floor b@lou.Schn51¢mﬁcu”~ Barpyy. DBar:
r

o
from the curtain =nd with o bevilds
asksas

Barry
What the hell is anll thiz?

Schneidar

Keep your mouth shut and don't agh guestions!

SEMI LONG 3m07

They awe now at tho end of the corridor, Thoev
to thelr »ight and stop before o door a2t tho loft,

Beyond thowm wo sco the balustroding

of the grand

staircnss which we previously snwv below.

oEMI CLOBIUE

Schineider is tappiqn at tihwo door.
ladyts voice from within,

Eldorly Lady'!'s Voice
Coma in.

The two men onter.

INTZRIOR STUDY - SEMI LOWHG SHOT =

We hear an elderly

NIGHT

As Schineider cleoscs this door belind him; the tuo

men Dind themasclves in o well-apno

whichi iz lincd with books. Standing rigidl
he

coentor of the room ig o rather di

dowager vearing an ovening droscz.
necklace around her noclk, Sho is
with o lorgnotte,.

Dowager
Oh, therc you arc! Mr, Schncidor, Itve b
took you sc long?

intced snalil study,
v in the
tinguls ¢ looking
She hos a diamond
playing nervously

oon walting., What

SENMI CLOSEUP - SCHNEIDER AND BARRY

Schnolder bchaves vory doferentially in the old

womants nrosecnce,.

Sehneider
I'm sorry, the trafflc -- it held us up.
do somathing abhboute.,.

They ought to

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



kt

817

518

519

520

521

SEMI CLOSEUP
The dowdager breaks in:
Dowagexp

Never mind.... In case you haven't noticed it, I'm
entortaining this evening. lLot's get this thing settlodld

SEMI LONG SHOT

Schnecider advances with Barry towards the cenbsr of
the room. The CAMERA HOVES IH o ineclude uhe thres,

Schneider
Cartainly, thatts why we came here,.

‘ Dowager ‘
Yes, and that's znother thing. Why did you come here?
Why didn't you go to ths offics?

Schnoider -
Ve got word -~ they think it's hoeing watchod....

Dowagor
Nonsensc!

She bturns btoward Barry and looks him up and down,

Dowager

S0 this 1s the young man., Well, I hope hels going to
throw some light on the situation,

SEMI CLOSEUP

Thare 1lg a silence for a monent as naolilther Bnrrv
nom SChnbl&br answvors hor,

CLOSEUP_- DOWAGER

She looks from one to the other with sn irritated
oxpression, -

Dowager

" Well, don't stand there like an idiot! Ask him! Ask nim!

SEMI CLOSEUZ
Schnelder turns qulotly to Barry,

Zchneider
Why didn't you toll mo about tho young lady?

CONTINUED:
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521 : CONTIVURED (2)

Schneider moves away in the direction of the dowager,
Urs, Vander, to watch Barry's face. CAINERL PULLE BACK
80 thut we have a tablcau of Barry facing the othur
two, He stalls for time, He is quito talien abacelk.
Then hoe stwubles out with: '

Barry ‘
What're you talking about? I don't know of anye.s.

There is a silence aa Barry falls to contime.

Suddenly it 1s broken by a girl's volee, which
gpeaks quietly from anothcr part of thoe oo as
vet unscen by Barry,

Teddie
Why didn't you tell thom, Mr, Ford?

Baryy swings round.

522 SENI 1.ONG SHOT
From his vicwpoint we zeo Toddie socated in an ama-
chair, Hor attitnde iz quite casual as she sifs
with her lkneca crusscd, Boeside her on a small
table is a tray of coffec and sandwichcs, She holds
2 half~gaton gsandwich in her hand, Near her arc
8itting and standing Ltwo othor wmen. One of thom
wears a tuxedo == he iz Edward, the dowagoris
privatc secerctary. He has the look of an intcllce-
tual and is about thirly years old, Hext €to him
is Mr, Porl, a stocky, poworful man of abouh fiftye.
He is in full ovoning dresu,

523 SEMI CLOSEUP

Schnoidor comes beoside Barry who turna back and asks
quickly: '

Baryy
What's sho doing hera?

Schneider smilss,
Schneidor \ | |
Ch, then you've met? I'm glad you chose %o bo frank aboutb
it.  It's a pity you didn't do it soonore...
Barry
How did she got hero?

(then to Teddic)
I thought I told you up in the mountalns o0 got oube ...

CONTINUED:,
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oR3 CONTINUED (2) :

Schneider . . _
Woll, 1t scems the young lady didn't cxactly follov yorup
instructions...apparently she did a little obaerviing of
her own. Sho cven scems to have gono to the local che-iof
and told him a rather fantastic story =-- somoe 1ubbLigh
about our wanting to blow up =« dam, wasn't it, Migs Miller?

whe bk b

Ho half fturns to Teddic as ho says this,

524 CLOSEUP - BARRY

Barry is thinking hard as ho hears this,. His cycs
tale in the group of pcople around him, For-a brisf
moment a foint half smile of resolution comos inbo
his facc, The CAMERA YOLLOWS HIM as ho guickly
stridez towards Teddic., Hs addrcosos her furiouslys:

‘Barry
Why, you dirty, doublc=crossing 1itt1C Devess
Edward, the scerutary, cteps up to him before ho can
reach hor, Schneider hurrics forvard %o take hor
arm, Mrs, Vandor's voilec burats across the scone
irritably:

frs. Vandert!s Voice
Pleaso, lot!s not have any porsonal sconosd

Schnoldor continuocs:

Schneider _
As 1t happons, no harm was doncs.. You sce, the sherifs
i1s a particularly good fricnd of ours -- in fact, 1 mipght
almost say, ho is onc of us.... '

The CAMERA PULLS BACK to ineclude Mrs. Vander, who
again bursis in impaticntly:

Mrsg,., Vander
Oh, do stop talking lile = wman in a myatery story! And
gct thosec pcople out of my lhiousol

Mr, Perl interposcs peinkcdly:

Mr, Porl
I 8till want %o kuow why ho didn't tcll Schneider about

Mrs, Vandeor intorrupts:
Mrs, Vandcr i
Ploase, I must go back to my guests, and so I'd roally like
to lknow oxactly what you pPropodn to do,
Schnoidor ealls across to Mr., Popl:
CONTIVUTD:
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524 CONTINUED (2)

Schncider
Mr, Porl -- just 2 moment...

He leads Porl across to iMrs, Vander. The thisc “all
in low volecos .in another part of the reom, 28 tho
CAMERA FOLLOWS THUEM, Edward strolls alter thonm,
nearer to the door, in casc ths girl should attompt
any movo, Wo now get a vicw of the room, cshowing
Barry and tho girl alonc, ¥dward by tho door, and Mrs.
Vandor and tho other two men talking quictly togothor,
e cannot hcar what they are saving, '

¢

525 SEMI CLOSEUP - BARRY

Barry, standing by Teddic, is thinking hard as ho
looks down at her. Ho almost bonds to speal:, bub
holds himself bacles e looka down towards tha other
people in the room. Hoe turns back and glances at
the books on the sghoelvea., Suddonly he burshs out
to Toddic as &he CAMIRA PUTIS BACK SLIGITLY, -

Darry
Why couldn't you leave me alone? I told you to get ouk,
What did you think you wers doing?.
His oyos are still skimming tho book shelves. Ho
puts his hand up and ztarss o tap ono of the books,
In his protonded anger ho grabs Teddic and pulls her
up out of the chair as he aays:

o Barry ~
You'lve gotten yoursclf in a jem nowl! I can't help voul
I can't do anything for you,
As Teoddic angrily Hcars horsclf away from him, ho
taps tho book more furicusly. Mrs, Vander's voiec
comcs frow the far ond of the room.
Mrs, Vander's Voiceo
Will you plcase stop shouting!
526 SEMI CLOSHEUP
Barry's and Toddic's heads arc closer togother.

‘Sho ig almost about to ¢ry out in protest whon hor
¢yes alight on-tho book. ‘

527 CLOSHUP

Barry's finger tapping tho bool:, which ia $itlcd
TESCAPREM by Ethel Vanco,
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CLOZEUP - TEDDIE

Ve sec Teddie's expression change to one of growing
mystiflcation and then into the realimation of wral

Sarry 1s trying Yo convey,

SEMI CLOSLUY
Barry and Teddie, Barry continues to shout 2t her.

Barry

Youlre in a jam, sister! And I cants say I'm sowvry fop
you =-- if you'd done what T...,

He is interruoted by the sound of a voicee beuind
him: '

Volce

Good evening, Mr, Fordi..:

Barry turns sharply,

SEMI LONG SHOT

From bBarryls viewpoint we sce a familiar flgure in

white tls and taills standing in the doorwuv, It is
the smiling bucolic Mr, Tobin. “he others are seen

50 advance down tha room.

CLOSEUP - BARRY

We see his terrific reaction to the presence orf Nr,
Tob in,

SEMI CLOSEUP - MR, TOBIN

Mr., Tobin advances, CAMERA FOLLOVING., In very good
humor he says to Barry, who now comes inta tho

plcture:

Tobin

! - T4 - .
lsn't that the wrong title, lr. Ford? I really think we
can find something more appropriak

e'l!.

Teddic steps back as Mr, Tobin interposes himsolf
betwoen her and Barry. o ceans the shelves and
Finally rinds a2 book,

CLOSEUFR

Hig fingers tap "FOR WHOM THEZ BTLL 'TOLLSH by Ernest
Hemingway, :

SEMI CLOSEUF -

He turms back Lo Bavow,
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534 CONTINUED (2}

Q Tcbhbin

» Don't you think sof?
The CAMNERA PULLS BACY as idr, Tobin retiums hto confrond

¥rs. Vander, who comss up to him, puzuled snd apmra-
vated. He says to her:

J ' Tobin
- A 1little private joke of mine. DIlease excuse it.

Mrs. Vander, sexasperated, hegins sn objection:
Mrs., Vander
b I do think this is hardly the time.....
538 SEMI-CLOSETUP
¥r. Tobin interrunts her:

Tobin
You see -- Hpr, Iord and I nove mdt belforel

The CAMERA PPOLLOWS hiw acrosy to Barry.

[ . Tobin

ily dear boy, this is such a pleasont surprise.

536 SEMI-CLOSEUP
» Perl and Schneidser ask anxiously:
Perl
Who 15 he?
Schneider
> He's all right, isn't he?
537 SEMI-CLOSEUP
: Mr. Tobin omiles benignly. He turns back to Barry
) and pats him on the shoulder.
Tobin

All right? Why, he's more than that -~ you can tale my
word for it fthat Mr. Ford is an unusually fine youns man
who has besn grossly misjudaed by everyone. Why, cven the
polico havi got a completely erronsous Impression of him.

Barry looks at him with a slightly suspicious ex~
preassion. HMr. Tebin continues:

mng CONTINUED:
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CONTINULD (2)
Tobin
I can assure you that, contrary to what is generally aun-
posed, and to what he himself may have told you, this yomg
man is not cne of his country's vnomies ~- and lknows nothing

whatever about the subtle ari of industrial dostruction -
I believe they call it sabotage --

CLOSEUP

We see Teddy's reoactlion to this specch.

SEMI-CLOSEUP

A look of angry surprise comes over Mrs. Vander's faco.
Schnoeider comes forward. . ’

: Schneider
What do you mean?

CLOSEUP - TOBIN

He continucs:

Tobln .
I mean exsctly what I say., Mr. Ford iz a very patriotic
young man -- and ~- I assure you == quite definitely no

part of this organizationt

SEMI-LONG SHOT

Thers is general consternation. IIr. Tobin turns to
address theu all,

Tobhin
This, of course, makes his situation in our midst 2 par-
ticularly distressing ons. Wo camnot turn. him over to the
police ~-- I made that mistake once bofore. It looks as
though we may have to resort to other mothods -- methods |
which may be rather distasteful to us =211,

SEMI~CLOSEU?P

At this Barry tales Teddie's hand and leads Hor across
the group towards the door. There is half a. movement
from Schnelder and Perl, Barry turns and addrosscos
thems:

. Berry _ :
I think before that happens I should like to go out fhere
and onlighten ilrs. Vander'y suschs somewhat, I thinlk thoirp
ovoning could be made more intrizuing if they know somo of
the vackground of their hoctass.
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CONTINUED (2}

Barry opens the door and goes through quickly with
Teddie, CANERA FOLTOVING.
SEMI-LONG SHOT

Thera is half a rush toward him, but Tobin restrains
them.

Tobin

Let him go -~ he won't do anything.

(ha turns gquickly to Mrs. Vander)

Have you'a house phone?

She points to one on a nearby table, Mr Tobin turns
to Edward. ' ’

Tobin

~Get throush to the front door.

Edward crosses quickly and presses one of the button
on the houso phone as he ftakes up the receiver. '

SEMI-LONG SHOT - INTERIOR COKRIDCR

We see Barry and Tsddio huryying away down the same

corrldor along which Barvy arrived with Sclneider.

SEMI-LONG SHOT
CAMERA PANS them around down the 2ids stalrs Lo the
antrance hall,

SEMI-LONG SHOT

We follow the couple across the small hall to the front
door. They are intercepted by two fooblmen, one.of
whom has just left tho telephone., The latter says to
Barry, as the CAMERA MOVES IN to a CLOSER SHOT:

IFootman

Mr. Tobin would like to speak to wou, sir, beforc you go.
The house telephone is in the cloak room -~ thore.

Barry

Tall Mr._Tobin I'11 talk to him sowme other time.

He looks at the two formidable mon who are standing
shoulder to shoulder. Then, in order to gain time, he
Turns away, Teddle with him, and CAMERA FOLLOWING them.
As they stand in the middls of the entrance hall,
Barry says quietly to Teddia: ' '

Barry

There must be somo way to get out of hers.

CAMERA FOLLOWS THEN to the rising siops which lcad to
the dance floor. They look across:
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SEMI-LONG SHOT

There, in the opening opposite to them

., Stand Tobin,
Schneider and the othavrs.

SEMI-CLOSEUP
Barry turns back to Teddy.

. Barry
We haven't a chance,

CAMERA PULLS BACK as they hear Nrs. Vander's voice.
She 1s greeting some dignitaries with effusiveness.

SEMI-CLOSEUP _
Teddy, looking at her, turns back to Barry:

Teddie |
Well, tell them -- Why don't you tell them all?

Barry hesitates. Teddle continues:

Teddis

Go on -- go right out there on the floor and siop the music
and tell them! '

Barry shakes hiS'head;

: Barry : -
Listen, honey ~- this 1s the Vander mansion on Bifth Avenue

= and I'm just a guy from Glendale, California. They
wouldn't belleve & word I said. -

, Teddie
Well, what are you golng to do? We can't just stand here.

Barry looks at her and then aecross ths floor.
Barry

I know 8 nice place where we can figure this whole thihg.'
out... Shall we dance? :

He leads her on to the dance floor and they start to
. dance. _

INT. DANCE FLOOR - SEMI-CLOSHUP

As they dance, they glunce around, réalizing that they
are surrounded and have little chance to encspa.
Barry gloances down at Teddic.

4 ' Barry
iow do you feel?
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CONTINUED (2)
Teddie
Terrible. '
Barry

Why? =-- we're still alive, aren't we?
Teddie doesn't reply.

Barry (continues)
Aren't we? :

Sti1ll she doean't answer.

Barry (continues)
What's the matter?

Teddie
Here we are dancing and, instead, you should be beating my
face in. 1If I hadn't gone to the phony sheriff and handsd
them the whole thing on a platter.....

Barry
You had no way of inowing.

Teddie
I should've trusted you. Without me you'd be all right now.

Barry ] ,
Ch, no, I wouldn't. ¥You're forgetting Mr. Tobin. He was
bound to show up sometime -~- and when he did.....

Teddie (breaking in)
That was an awful look on his facCer..

Barry
Tobin? He'!s a nice little felliow!

Teddls :
When he was talking about killing you -- and almost énjoying
1t -- I went all cold inside. :
{she psuses)
He'd do 1t, wouldn't he?

Barry
Without even taking his coat off.
(pauses)
But don't think about it. As long as we're danclng, we're
safe, They won't touch us,.

: . Teddle

I like dancing with you. ILet's not stop.
Barry

Okay, we won't,
Tedd ie

As long as the music lasta.

OOMRT Ty,
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CONTINUED (2)
They dance on for a moment in silence.
Barry
Did you ever hear of a place called Hearny?
Teddie
No.
Barry
I never did either -- till today. Thery were tallting about
it in the car. I think 1t's their next big job.
Teddie -
When?
Barry .

I don't know ~- but I'll tell you one thlng -- whatever 1t
13, it's only the beginning. These bables have got --

Suddenly she interrupts him:

Teddie
Barry -- listen!

Barry
What fs it?

Teddle

The music's stopped!

The CAMFERA PULLS BACK from them as we see that the

floor 1g starting to empty. There i1s a slight ripple
of polite applause.

SEMI-CLOSEUP

" Barry, glancing asbout him furtively, startz to applaud

enthusiastlcally. Teddie 1ls too scared to do anything.
Barry nudges hap.

Barry
Glvel

" Teddls begins to applaud heartily.

SEMI~LONG SHOT

The band leader looks down at them in surpriss and
then turng and waves the orchastra to play on.
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- SEMI-CLOSEUP

Barry takes Teddie In his arms and they start to dancs

again.
Barry
That was close.
Teddle
Too close.
: Barry
Scared?
Teddle

St1ll pitching.

Barry grins and pats her gently on the back.

Barry ‘
Good girl... I wonder how long we can keep this up?

Teddle
Just as long as we can keep 'em playing.

Barry
Oh -- a8 marathon dancer?

Tedd le
With you ~- yes!

They dance on in silence for a moment. Then Tsddis
gays, looking up at him:

. Teddie
I alweys find out everything too late.
- Barry |
What now?
Teddle

That I like being with you. It glves me a nice warm fesl-
ing --"even now, 1t makes me fcel safe.

o Barry
Safe =« i3 that agll?

She looks up at him for a moment, a serioﬁs gxpression
- oovers her face. '

Teddle
I love you.

Barry
Darling!

They dance slowly foir a moment, oblivious of their
situation.

CONTINUYD:
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Barry
Remind me to ask you to say that again sometime.

Tedd ie
I willl

For a moment they have forgotten that they are on the
gpot. Suddenly, before they know that it has happened,
they kiss. They look at each other - almust survrsised.
Taddie is the [irst to szpeak:

Teddie
Yot herel We mustn'’t do that!
Barry
- Why not?
Teddle

This 1s a classy joint!,

Barry
What've wa got to loss?

They dance on for a while. fTeddie has become serious.
She 1is looking at him intently. Suddenly she says:

Tedd ie
Now I'm really scareds....

Barry
Don't be ~~ this is gomethling that belongs to us. They'll
never be able to take 1t away -- whatever happens.

At -thls moment a hand comes into the pleture and taps
Barry on the shoulder.

CAMERA PULLS BACK as he turns around and finds nimself
facing a tall, young man who 1s dancing with another
woman, whose age i1s about twenty-seven or Lwenty-cight.
She ls a wallflower type.

With a deft movement, befeore Barry can realize what 1s
happening, the young man lots go of his partner and
moves in between Teddle and Harry. He takes Teddle out
of Barry's srma. As he doss so, he asks politesly:

Young Man ‘
May 17
SEMI~CLOSEUP

Barry tskes half a step towards them, a look of aston-
lshment on his face.
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SEMI-CLOSEUP
We see Teddie's desperate face looking towards him as
she 18 whisked awsy.
SEMI-CLOSEUP |
Barry stands lost In the middle of the floor and then
sesas the confused partiner of the young man standing
begide him. He steps towards her, znd, keeping Lis
eyes on the departing Teddie, azsks:

Barry
Would you care to dance?

The woman is utterly confused, but grateful;

The Woman
Why, yea, certainly.

Barry beglns to dance with her. He ls trying desper-
ately to keep his eye on Teddie and the tall young man.
SEMI-LONG SHOT

From his viewpoint, they have danced completely out of
slght.

SEMI-CLOSEUP

He looks back to the woman he is dancing with. 8he is
a rather ordinary girl in a Tlowery lace dress. She

smiles up at nim.

Woman
You're reglly a much better dancer.....

Barry
Thanks. Who was that man -~ the one you were dancing with?

Woman
1 have no ldsa. 7T never saw him before.

Barry stops suddenly and looks down at her.

Barry ‘
I mean the man that just left you.

Woman

I know... That's who I'm talking about. I never saw him
before in my life.

Barry 1s at a complets loss. They danca a little away
from the camera. Barry neow looks across the opening
wnere Tobln is standianpg with Perl and Schneidur.
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SEMI-LONG SHOT

From his viewpolint we seec these three men, and then

“guddenly the young men appears between them - - wishiout
Teddle.

CLOSEUP - BARRY
Barry's expression changes to one of alarm.

As he dances away {rom the camera into a TW0Q 3HQT, the
musie comes to a stop.

CANMERA QOLLO¥S them as Barry egcorts his partner off
the {loor.

Woman (still twitching) :
Oh, what a plty! That was a lovely dance! I do hope
you'll ask me again...it was so - a0 excitinge...

Barry
Yeyg «=- 1t was =~ thanks -~ thenks a lov!

He Lurﬂs from her suddenly, CANMERA FOLLOWING HIM. He

comes {ace to face with mobin, who hreets him with a
benevolent smile.

Tobin

Well, young man, I sees you're anjoving yoursell! A charming
party, isn't 1it?

& Barry {(angrily)
Where 1s she?

Tobin

You mean your young lady? I thoubht you were taking care

of her. Perhaps she has a headache and is lyilng down
gomewhers...

Barry looks at Tobin furiously.

' Tobin {(continuing)
If you'd 1lke to come with me and look for her......

' CAMERA PULLS BACK és Barry realizes he 1s facing not

only Tobin but Schneider, Perl, and s menacing foot-
man.

With resolutlion he turns away from them and the CANMERA
PANS WITH HIM to the center of the empty dance floor.

He proceeds and approaches the stand whoru the band
is rasting

SEMI-CLOSEUP

Tobin whiép@rs hurriedly to a footman, who hurrlssz off.

He turris and gives an instructlon to the young man who
danced off wlth Tuddia,.
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LONG SHOT

Barry 1g now standing in front of the band stand, a
small figure. In a loud volee he announces:

Barry
Ladies and gentlemen.....

SEMI-CLOSEV

A laughing group turn and look round In surprise at
this figure, who 13 in a rumpled suit and not lookinr
at all like one of the 6uests

SEMI-CLUSEUP

Barry holds up his hend for silence and raises hls
volce, trying to capturc thelr sttention.

Barry
Ladies and gentlemsn, I have sometlhing to say -~ bomething
to tell you «-
SEMI-LONG SHOU

Around lMrs. Vander and Tobla other puests are focusing
their attentlon on Barfy aa he procesds:

Barry's Volce

-There's something you ought to know -- about this house -~

568

569

and about your hostess -=-

At the mentlon of their hostess, the people around
Mrs. Vander, who are vaguely listening, brecak Iinto
applause. Mrs. Vander smiles gratefully at her guests.

SEMI-LONG SHOT

The CAMERA PICK3 UP a footman, who is edging his way

round the floor. As he approaches Larry, the CAKERA
FINISHES up with TWO BIG HEADS.

The footman whispers to him very deferentially:

Footman

I beg your pardon, sir, but before you go on, I think you
might 1lke to talke a look at the curtain on the balcony.

SEMI-~TONG SHOT

Through the curtalned recess on the balcony beyond we
se2 a hand, and through the slight parting the half

face of a man. In the hand a large automatic 1s held
and directly polinted at Barry.
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SEMI-CLOSEUP

The applause ligs now dled down. Barry looks around at
the guests. He catches sight of Tobin.

SEMI-CLOSEUP

We ses the faces of Tobin, Perl and the others watching
Barry.

SEMI-CLOSEUP

Barry hesitates for a moment and then goes on:

Barry

I'm not much of a speaker, ladles and gentlemen -- znd I

guesg you think there'!s not much I can tell you about our
hostess that you don't lknow already.

SEMI-CLOSEUP

Mrs. Vander 1s standing In the opening, an artificlal
smile frozen on her face. The dlamond necklace about
her neclk glitters in the light.

Over this, we hear Barry continuing:

Barry's Volce

Her graclousness, her kindness, her many charities.....

T™he guests and Mrs. Vander beam at each other, then
suddenly turn back as they hear:

Barry's Volee

Well ~ let me tell you, lsdles and gentlemen -- you'vs got
& surprlse coming...

SEMI-LONG SHOT

Thers 1s a moment of tense silence. Barry is staring
across at hils enumies.

SEMI-LONG SHOT

From hls syeline he sses Tobin glasnes up towards the
balcony. : -

CLOSEUP - BARRY

Barry follows Tobin's look.
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SEMI-CLOSEUP

Behind the curtaln the gun moves.

SEMI-CLOSEUP - BARRY

Barry hesitates for a fraction of a second and tnen
realizes that it 1s hopeless. One incriminating word
and he'll be shot dead. Braclng himsell he goes on:

Barry

Tonight -- in this house -~ for the beneflf of thls great
cause, for which she already has done so much -- our
hostess ieg putiting up for auction cne of her most traeasured
possessions -- one of the famous Vander jewels!

And now, Hrs. Vander -- if you will kindly step forward..

Mr.

LONG SiHOT

There 1s 2 gensral hubbub at this.

SEMI~-CLOSEUP

A look of startled amazement leaps into Mra. Vander's
face. There 1s a sound of entauqlastic aoplause in
which Barry's voice 1is slmost drowned.

We hear him say:

Barry's Volce.

SEMI-LONG SHOT

~S8lowly Nrs. Vander makes her way through the crowd

which presses around her. Everyone 1a trying to get a
lock at the jewels. WIith sll eyes upon her, Nrs. Van-
der has a momant of panlc-stricken uncertainty. Then,
a3 she slowly walks towards Parry, we see her come to
a declslon. She raises her hand to the clasp at the

back of her neck and beginsg to unhook the dlamond neck-
lace she is wearing.

SEMI~CLOSEUP

As Barry walts for Mre. Vander to arrive,'with'the
crowd hemmwed in around him, the familiar footman
approxchgs hiﬂaoncoznore.

CAMERA MOVES IN until we sese the qulet volee of ths
footman spesking 1into Darry's car.

Footman

Ford, the young lady 18 asking to see you.

CONTPINULD:
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COUTINULED (2)

Barry looks at him suspiciously. He 1is about to suay
something, but the footinan anticlpates him.

Footman

T wouldn't keep her walting if T were you, sir.

Barry looks about him, realizing there's l1ittle else
for nim to do. He nods for the footman to go ahead.

As the CAMERA PULLS BACK, he turns to a naval oflicer
nearby. VWith assumed cheerfulness, hs taps the naval
man on the shoulder and says:

Barry :
Will you take over, Admiral, old man -- I'm wanted on the
phone ? :

Adhiral

Delighted, sir.

As Barry moves off, he glances baclk.

SEMI~LONG SEQT

The Admiral 1s appreachlng krs. Vander, his hand held
out for the necklacs.

SEMI-LONG SHOT

-Barry 13 now following the footwman through the crowd,

CAMERA AFTER him. They go up the grand stalircasc.

INTERIOR - CORRIDOR - SEMI-LONG SHOT - (NIGIT)

The footman leads Barry to the half-open door of the
study. He makes way for him.

SEMI-LONG SHOT -~ INTERIOR STTDY - (NIGHT)

Barry enters the room. He glances around for Teddie.
She Is not there.

Tobin stands in the centor, a golitary figurc.
The footman snters and closes the door.

Tobin

A very nleca gpeech you just made, my boy! Spontaneousz and
charmlng -- I'm sorry the young lady wasn't therc to hear

it.

Mr. Tobln calmly continues to speask over Barry's
shouldar to the footman:

Falat S Eanihh T
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587 : CONTINUED (2) '

*obhin

¥r. Ford loolizs rather tired after his trip... I think he
necds sieep... ‘

Barry glves half a glance over his shouldsr and Lhen
advances furiously toward Tobin, CAMIRA FOLLOVING.

Barry
Where 13 she? What have you done to her?

The footman approaches silently behind Barry and,
pulling a gun, strikes him on the back of the head

with.the butt. Barry hall spins round. Ee recelves
a second blow and collapses.

The footman attempts tc aim a third blow at Earry, who
has now fallen out of the pilcture.

M. Tobin holds up a restraining hand.

Tobin
That will do, George.

The footman replaces the gun in his pocket.

Footman
Very good, sir.

The CAMERA PULLS BACK as Mr. Tobin comes forward and
steps across the recumbent t'igure of Barry. He moves
toward the door, followed by the [lootman. lle turns:

Tobin-
Can I leave the rest to you?

Footman
Yes, air.

Mr. Tobin passes through tho door.

588 SEMI-LONG SHQT - INTERIOR CCRRIDORl ~ STAIRCASE - NIGHT

We see Mr. Tobin turn on to the'grand gtairecase. As

he slowly descends, we can hear the auction going on |
in the distance, as the scens

FADES OUT.

mg
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589 ' FADE IN: ‘ ~
MEDIUM SHOT - IMRS. VANDER'S STUDY

which is now in full daylight. Hr. Tobin is seated
at a table, eating his breakfast off a tray. Fouw
men are standing with thelr backs to the CANRLA,
Thelr postures are those of men listening to a
superior, who 13 gilving thenm instructions.

Standing in the mlddle of the room, facing them, 1s
Mr. Perlil. He is calm and husincsslike. '

Perl :

You, Kellogg -- you'll be onerating the hand-camers.
That'll give you a chance to get in close under thio ways...
Just before she breaks the bottls, you give the signal. '
Tou'd .better not ve late with that. Harry'il be wateching
you out of the sound truck. His timing depends on you...

(he spsaks to the others) _ '
Let's go over it once more, and gee that everybody haa the
facts. Who goes first? : S

First Man o
I do. I go In with the nswarcel truck -- I've got tho
prcess pass.

Perl
Qkay, what's next?

No one answerg. The.four backs fidget a bit.

Perl {disgruntled) :
Come on. Spoak up sverybody. I wunt to know youlve got
It straight.

Jos : :
I chack the ground lines -- make sure they ties in wilth
the sound mixer. %hen, 1f they're okay, I go back with
Kelly and walt 'tll after the spesches.

Perl
Right. What sbout you?
Third Man
I walt for Kellogg to give the sign.
Parl
Right.
Joe

Who'!s checking the soup?

Parl

That's not your worry. That comes from inside. You just
woteh that buttons.. That's oll.

: Joa
I hope 1t works -- that's all I can SAT s v

CONT INUED:
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CONTINUED (2)

Perl 1is irritated. He starts to answer the men, tut
checks himself. :

Perl (to all of. them)

I want you to be gqulte clear on the getaway. HMale sure-
your press pass has been okayed by the pollice at thie gate.
The small truck leaves first, and don't forget that, any
of you.

(he points to one of the men, who has his back

to us) . _
You'll be inaide it. Your ship is the “Patriot!, loaving
at 6 o'clock, Pler 14. That's near the Battery. ITou'ld
better get there around £:30 -- not bsfore, We'll have
half the wmoney for you at the office. You collect the
rest at tho consulate In B.A.

The Man (whom Perl has been addressing)
If I ever got thaore. :

Parl
You will. That's all, now. And just rememboer thls.
) {his attitude 13 that of = football conch
sending hia wmen inte the gone)
This wholo jeb hangs on one thing ~- Timing! If she
goes before the ship atarts to move, it's no good to ua.
If the ship's off the ways ond you blow her -~ you just

geare the crowd. It's timing, Timlng, TIMIﬁG. - You got
that, boys? Good luck. '

Joa
Thanks.

The men shake hands wlth their suporiors and lqucn
CAMERA MOVES INTO:

MEPIUM CLOSEUP - PERL

As he standa, staring shead of him. We hsar the door
close. Perl turns to Tobin. '

Perl

A lot of planning and hard work ~- in the end you have to
leave it In the hands of four othsr mon.

(he laughs nervously -- the dreamer now)

Just once I'd like to be  -the finger that presses the
button.

Tobln comes INTOQ THE SHOT, smlling. Hes puts his hand
on Porli'ts arm. )

Tobin
You're more the creative type.

Pori
Yag. .

He looks at hils waotch,

ST
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CONTINUED (2)

: Tobin :
Do you thilnk we ought to start®

Perl ,
We might as well. Traffic will be heavy over to {oarny.
(ironically)
What became of the half-vack?

Tobin (smiling)- '
We've got hiwm downstaeira. I think it's better fo hold
on to him 'til after the leunching. After that Zdward
will make the necessary arrangemcnts. It's amuzing
what you can get a man killed for nowadays, I think the
war has scmethlng to do with it ..- .

MEDIUM SHOT - INTARIOR - DARX STORERCOM SOMEWHERE

N VANDER MANSION

Barry 1s lylng on the floor. Around him are shelves
lined wlth various cuanned goods. Thore is a glass
grating in one corner of the celling. Barry cun

sze¢ the shadows of thas fest of =zn oeccasional passer-
by 1In the strcet above him. The glass ig so thick

that 1t 1s obvious theot he could never muke himaslf
heard 1f he called ocut. '

~He 1s still suffering from the effects of the blow on
the head, a8 he galns a llttlc mors consclousness.

He makes a wry face on f@eiing his parchsd mouth.

CLOSE SHOT - THE CANS ON THE SHELVES

Which arc mainly frult juices'with luscious lubels.

MEDIUM SHOT - BARRY

As he rises and looks them over. He plcls up a can,
shalies 1t, and knocks it cgainst the wall.

MEDIUM SHOT ~ PERL AND TOBIN - . STUDY

The two men are stlll talking, on the verge of lauvirg
tha room. :

Perl
+sesand the girl. What about her?

Tobin
They took her ovor to the office last night.

Purl )
What are you going teo do with her?

AL TEITT
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CONTINUED (2}
Tobin
I don't know. She'll be mizssed. This boy -- he's Jus,
a factory worker -- a nobod;y -~ but the girl, I believe,

13 guite & well-known model. 3he presents a problom.
MEDIUM SHOT - INTERIOR - 4 SWMALL ROOM I¥ LN ORFICT
BUILDING
On the window at the right is the lettering:

"TRANSOCLANIC!

It i3 a newsreel film company, and so the office 1s
filled with various cauera and filu sguipment.

Cn a small settee in tho corner, we sec the rocumbent:
flgurs of Teddie. B8he 1s not asleep, and is merely
looliing about the room. Her handbag lics on the
table among the fiim tins.

There 1s a light in tho next room, and the ruint
gound ol volces indicates that the officc is
occuplad.
MEDIUM SHOT - PERL AND TOBIN - THE STUDY
They are just finishing tholr conversation.

- Tobin

You might be giving 1t soms thought. It'll keep your

mind busy while we're walting thu results of the work
at Kearny.

Parl
I'11 think about 1t.

MEDIUM SHOT -~ THE DARK INTRERIGR OF THE STOKRROON
Barry l1s in the foreground. He has succeadsd in
making a couple of jagged holss in two cung of
orange julee. . He is in the act of drinking the
gecond ons.

He llghts a clgarette, and puffs the smoke upward.

CLOSE SPOT - THE CEILING REVEALING A SPRINKLER
SYSTE

M=EDIUM SHOT - BthY
As he soss the gprinklor system; ne has an ides.

Fafant Lol iE N o TRETL
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He pulls a wooden case forward and stands on it,
lighting & match to cxamine the sprinkier more
closaly.

CLOSE SHOT - THE SPRINKLFR - ILLUMINATED BY EARFY'S
MAT CH '

We read the name of the manufacturer and the fact that
it 13 an asutomsatic flre alarm. The match. flieckers suh

MEDIUM CLOSEUP - BARRY

He has only one match left. e strikes it and holds
4

¢ under the sprinkler. Yothing happens. Then whon
the muatch 13 nearly burning his finger; the watcr
suddenly begins to spout.

MEDIUM SHOT - THE STOREROOM

Barry jumps back. 9he sprintlers incroase thsip
flow. Througnout the honse we hear the sound of an
alarm.

MEDIUM LORG SHOT - SECTION 0¥ EOUSE UPSTAIRS

Servants are hurrying in sll directions.

LOUG SHOT - MAIN STAIRWAY

People are running down stairway into the hall.
Doors ars being opened sverywhere.

CLO3SLE SI0T - DCOR BEING THROWI OPREN

CLOSE SHOT - ANOTHER DOOR BEING THROWN OPEN.
LONG SHOT -~ EXTERIOR - THE HOUSE

The fire ularm is ringing, causing passersby to
stop. Traffic slows up.

LONG SEHOT - FIRE DEPOT

Four blg gatos swing open and the engines start
to movs out.
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609 LONG SHOT - THE HOUSE

There 1s gquite s crowd collected nov. Inside, the
alarm 1is Jtill ringing.

THE CAMERA TURNS FROM TEE HOUSE 70 TEE CRCWD, and,
passing over varlous people, finds Barry, 634fnn
nonchalantly up at the building.

810 LCNG SHOT - SHOOTING PAST BARTY
A Llre enginc dashes by and draws up in front of the
house.

611 TWO SHOT - BARRY AND 4 STRANGER IN TEE CROWD

Stranger
Quite an alarm.

Barry

Yeah. ¥now whoso house 1t ia?
Stranger

Sure, that's the Vender Lousc.
Barry

Vander?
Stranger

Yeuh, Mrs. Vander. Boy, I'll bat thers's a lot of
valuabls sturf in that place.

: Barry
Think so?

3tronger

Youh, look how fast the engines ot there. They wouldn't
do that for you and mo.

612 MEDIUM SHOT - SHOOTING PiST BARRY IN THE CROYD

A man in front of him is reading a2 newapap:r, instcad
of looking at the house.

613 - - TWO SHOT - BARRY AND THE VAN WITH THE NEWSPADER

Barry looks over the man's shouldar.

614 INSERT - NEWSPAPER
The hendlines read:

"WORLD'S BIUGEST BATTLESHIP I8 LAUNCHED TODAY
- Rhode Islsnd to be Chrlstened at Kearny Zordas"

CONTINULD :
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614 CONTINUED (2)

THE CAMERA MOVES FORWARD rapldly until the word
"Kearny!' f1llis the screen.

615 CL.OST SHOT - DARRY

He 1s startled. On the sound track we hear the
approaching aound of another siren. ‘

616 BOOM SHOT - BARRY

As he makes hls way out of the crowd. We sse him
heading towards a parked taxl across the strest.

617 MEDIUM SHOT - BARRY

As ne gets into the taxi.

618 MEDIUM SHOT - INTSRIOR TAXI, SHOOTING PAST BARRY

TOWARDS TULE DRIVER

Barry
Kearny Ship Yards.

Driver (turning)
Kearny -- that's Jorsey, ain't it?

Barry
I guess so. Hurry.

Barry leans back 1n the seat. The motor starts,
but the cab does not move. Barry moves foruward and
slides open the panel between the back and front
seats of the cab.

Barry '
Hey, what's the matter? Get golng.

' Driver .
It's the fire. They're blocked all the way to 424 Street.

On the sognd track we hear ths horns of cars.

819 LONG SHOT - THE STRERET FULL OF JAMMED CARS
They are all honking their horns.

620 MEDIUM SHOT - INTERIOR - "TRANSOCEANIC" OFFICE

Teddic has gotten up and is looking out of ths
window. It 1s obviously vory high up in = sky=-
scraper, :
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LOWG SHOT - OUT CF THY WINDOW - STREET BELOW

MEIDIUM SHOT - INTERIOR OF ROOM

Teddie turns and searches around the room. On a

small desk in the corner she finds an old blctiing
pad. Teddle crogses te her bag. She takes {rom it
her lipstick. She writes crudely on the ink-spabtered
blotting paper. '

INSERT - THE BLOTTER

As ghe writes:

"HELP - LOOK UP - WATCH LIGHT FLICKERS."

MEDIUM SHOT - INTZRIOR OF ROOL

Tecddie goes to the window and slips the blotter

out through a narrow crack in the casement. 1t

flutters out of aight. She crossey to the light
switeh and stavts to snap it up and down.

LONG SH0T - EXTERIOR - OUTSID:Z OF SKYSCRAPER

We foliow the plece of puper down to the gutter of

& roof of a neighboring building. There, 1t stopa
fluttering.

MEDIUM SIOT -~ INTERIOR - TAXI - BARRY

Barry 1s leaning forward as they speed through down-
tewn New York.

MEDIUM T.ONG SHOT - EXTHRIOR - NEW YORK STRERT

As Barry's taxi comes tearing down it.

MEDIUM SHOT -« INTERICR - TAXI
The cab radio 1s playing. %e hear an announcer.

Announcer ,
«+»8peclal permisslon of the United States Naval Depart-
ment, we now talke you to the Xearny Navy Yards where
you willl hsar the full launching ceremonies of Amcrical's

latest accomplishment of the defeonse offort ~- the
"Rhode Island."
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(NOTE: From here on up to the romant of the
explosion, the sound track carrles uninterruptedly
the variocus sounds and noises orf the launching
ceremony. These vary in intensliy as the visual
shots switch from outside to inside the shipyerd --
to the radio of the spesding taxi, etc., etc.
However, repariloss of lLiow wa cut from one gcenc to
another, the sound traei ls continuous uy to the
moment of the explosion.)

LONG SHOT - BXTERIOR - THE SLIFWAYS AT SHIPYARDS
Upcn which the huge battleship 1s polsed above the
crowd. On the platform 1n the foreground are various
privileged gussts.

MEDIUM SHOT - THE PLATRORM

Present are the vivaclous Mra. Vander, seatsd next

-to the conventional fignre of a politician, who is

speaking into a battery of mlcophonos.

THE CAMLRA MOVES FROM THI PLATHORM along ths vast,
towering side of the shiyp, pauning down until it
BRINGS INTO VILW among olher press and naswsroo
vehicles, two trucks wilth TRAWSOCTDANIC painted on
their sides.,

THEZ CAMTRA MOVES OW, taking in the long line of
tangled cables through the back of the larger of the
two trucks. CAMERA POLLOWS tle cablss inside und
STCPS ON: .

CLOSE SHOT -~ SMALL, UNOBTRUSIVE BUTYON
Set somewhers in a large switchboard.

The handg of an operator com:z into the shot, fiddling
with various knobs and disls -~ but never quite
touching thls one button.

MEDIUM SHOT -~ INTERIOR - CABR

The radio is playing full blast. Barry, desperats,
1s listening to the oponing speech. The continual
traffic hold-ups are driving him crazy.

MEDIUM LONG SHOT - EXTERIOR - THE LEDGE OF A
SKYSCRAPLR .

We sve the pisce of blotter. It has blown down on
to a window ledge.
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CLOSE SHOT - WIHDCY LEDGE

Insida the window we can see an electric fan. It

moves back and forth, hardly stirring the blotiter
from ity resting place on the window ledpe.

MEDIUM LCNG SHOT - EXTERIOR - LAUNCHING IN F.G.~
PLATFCRM - AND IN B.G. EUGE EHULL OF SHIP

On thé platform the first specker has finished and
another 1is taking his place.

MEDIUM LONG SHOT - EXTERICR - NEW YORK STREET -
BARRY 'S TAXI

It 1s caught in another traffic jam. Barry ls
gotting out of the taxl. He starts to run.

MEDIUM SHOT - EXTERIOR - WINDOW TEDGE

The plece of blotter blows alowly off ths ledse

[ D S

and falls down into the stroset. THR CANIERA MOVES
with 1t and we sgse 1% Fall on to the roof of a
taxi. : :

MEDIUM LONG SHOT - EXTERIOR - TAXTI WITH BLOTITER

ON ROOF

Two or threc drivers are grouped around one of the
cabs, llstening to the radio on which the spauch
1s belng broadecast from the shipyard.

MEDIUM LONG SHOT - EXTERIOR - QUTSIDE SHIPYARDS
CAMERA MOVES WITH BARRY as he runs towards the
main gate.

MEDIUM SHOT - EXTERIOR ~ MAIN CATE

Az Barry trles to cnter. 4 policeman stops him.

Foliceman

Hey, Mack, takec 1t casy.

Barry

I've got to get inside.

Poliecsman

You got a pass?

Barry

No -- but I've got to gt in.

CONTINUBD
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Polliceman (calmly)
Tou've pot to have a pass okaysd by the Captain.

Barry (pleading)
Listen, this is on the level -- they're ~- theyive goiag
to blow 1t up. =

Policeman (humoring)
Blow 1t up?

Barry '
The -- the launchlng -- I mean -- the ship that's coling
today -~ tho "Rhode Islend." . ,

Policeman (smiling)
Who told you that?

Barry
I can't tell you now. Let me scs the Captailn.

Policeman {(cngily)
Listen, son, the Cuptain's pot his hands full. nvery
time there's o launching we gut o dozen punks like gyou -~
crackpots.

Burry
I know -- I know nll that -- but I'm telling you the
truth. You've got to belleve me..

Policeman (resigned at the hopeless case)
Okay, bud, you better come lnsida,

THE CAMERA FPOLLOWS BAHRY as he 1s led through the
narrow pedestrian entrancs. The policeman turns
off to the right into s little office. Barry
seizes hils chance at this instant snd runs. .

MEDIUM SHOT - EXTERIOR - NiW YORK STREET - TiXI
IN FORLGROUND ' .

The nlece of blotiter has now fallen off the roof of
the tuxi down to the puvemnnt. One of thoe drivers
notices 1t and piecks it up. He reads it, showing

1t to the others. For u moment they are incrodulous,
then, they all look up.

LONG SHOT - FROM TaXI DRIVERS! ANGLE, SHOOTING Up
AT SKY{SCRAPER :

which 1s obviously in the Lockoafaller Centér block.
Despite the daylight, we are ablo to discern tho
flashing light in a room upstaira.
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MEDIUM LONG SHOT - BXTARIOR - SHIPYARDS - BAIKY

Ag he runs towsrds the hull of the hugs ship.

MEDIUM SHOT - GATE TCO SHIPYARDS
The Captain 1s quesatloning the policeman.

Captain

Well, where d1d you leave him?

Pollceman

He must have gotten in, I guess.

Captain

Well, why dldn't you =-

They both turn quickly. THES CiNERA PANS WITH THRM
for a moment, as they run towards the ship.

HEDIUM LOWG SHOT - BXTERICR - HULL OF SHIP

Barry 1s right under th2 ship in among the newsreel
vans. He dowsn't tnow “hat to do.

LONG SHOT - SHOOTIHG PAST BARDY AT SLIPYLYS

We see¢ the lust blocks being hammered away from
under the ship.

LONG SHOT - SHCOTING UP P&8T BARRY T0 PLATWORM
With an admiral guiding her hand, an orchid-covsrad
lady is getting ready with her champagne bdttle.

MEDIUM SHOT - SHOOTING PAST BAKRY AT ANOTEER PART
OF THE YARD : :

We see police searching for him.

CLOSE SEOT -~ INTERIOKR - NEWSREEL TRUCK

We sec the saboteur's finger straying towards the
fatal button.

MEDIUM SHOT - EXTERIOR - BQRRY

In desporstion, he 13 almost inelined to glve up.
Then, suddeniy, ho looks into the sound van beside

“him.
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MEDIUM SHOT - SHOQTING FAST B.RAY'!S HEAD

Barry comes face to face with the object of his'lbng

quest. [Fry ls the man in the sound van.

THEl CAMIRA MOVES W1TH BARKY a3 he runsg sround to th»
entronce of the van. :
CLOSE S3[QT - SWITCHEOARD IN VAN

As Fry's hand strays towards the button.

MEDIUM SHOT ~ INTERIOR OF VAN

As Barry attacks Fry from the rear.

CT.OSE SIOT ~ FRY!S HAND WEAR THER BUTTON

Barry grabs his wrist. There is 2 silent duel,

with Barry trying to prevent Fry from reaching the
button. .

. MEDIUM LONG SHOT - EXTERIOR - PLATFORM

The ship 1s about to go. The lady 1s meking her

christening speech. {he chumpagne bobttle is held,
poised. :

CLOSE SHOT - INTERIOR OF VAN

As the saboteur's hand gets nearor the button.

Barry's and Fry's faces are silent, yet decperately
straining.

- LONG SHOT - HULL OF SHIP

As it begins to move away from the stars-and-stripea
draped dais.

MEDIUM CLOSEUP - ORCHID-COVEKED LADY

Ag she lets go with the champagne bottle.

LONG SEQT -~ THE SHIP

As 1t moves away'amid cheers and the stralns of
the National Anthem.
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MEDIUM CLCSEUP - INTERIOR COF SOUUD VAN

Fry 1ls winning the Intense fight. His hand gets
nearer and nsarer the button. #e hear the cheers
coming over the loud spesker, as hils hand slowly
presses the buttons

.LONG SHOT - THE WAYS

There 1s a terrific explosion, but the prow has
pagsed 1t -- 1t 1s seconds too late. The ship ia
in the water.

In the foreground there is general consternation.
People start running in all directions. Ths martial

music which has zccompanied the launching, suddenly
atops.

MZDIUM LONG SHOT - SECTION OF SEIPYAKDS

Fry dashes to the smaller of the two walting trucks,
followsd by Darry. In the gensral exelitement, they
aru barcoly notlced. Baryy dives alter ¥ry into the
small truck. The back door of the truck 1s closed
with a slam.

MEDIUM SHOT - INSIDE SHALL TRUCK

Barry and Fry are fiéhting desperately.

MEDIUM LONG SHOT - GATES OF SHIPYARDS

Wo see the "Transoceanic" truck, accompanied by other
novaresl and press cars. They show their cards to
the policeman in charge, and hurry sway with their
urgent piecture materinl.

Az the "Transocesnic® trucks swing out of ths gate,
we 3

LAP DISSOLTE TOs=

MEDIUM SHOT - INTERIOR - HOCKE?ELLER CENTER

The car arrives at the basement unloading dock. The
drivor hurrisg over to the frulpght elevator. He says
& rew hurrled words to tho man in charge, who 1:
obvlously in their puy. Thon the driver buckong to
Fry, who drags out the half-unceonscious Barry.

THE CAMIRA PANS WITH THEH as they lead him across to
the elovnter. The door of the elevator clangs chut,
and they start up.
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MEDIUM 3SHOT - INSIDE TIE BLEVLTOR - FRY, BARRY,
THE DHIVER, AND BELIVATOR AN

Fry
Everything oliay upstairas?
Elevator Han '
I guess so. I haven't besen up there Lfor a while. 1 was
walting for you.
(he pauses)
What happened at Kearny? Anything go wrong?

fry doesnit{ answer.

MEDIUM LONG SHOT - INTERIOR - UPPER FLOOR

Elevator arrives. The slevator man looks ou%, up and
down the corridor, then beckons to Fry and the driver.
They move out into the hall, CAMARA PANUING VIUH
THEM, as they carry Barry.

He 1s beginning to regain consciousness. He starts

to struggle. They hustle him across the possage
towards an office dcor., '

MEDIUM SHOT ' OFFICE DOOK

A8 the men errive. On the glass, we sec writtcn:

INSERT :

"{RANSOCEANIC FILN COMPANY"

MEDIUM 3HOT - SHCOTING PAST RBARRY, FRY AND DRIVER
ry throws open the door., |

MEDIUM LONG SHOT - SHOOTING INSIDE THE ROOM PAST
FRY, BARRY AUD THZ DRIVER

They are met by a tablesau of Waiting police. Among '
them 1s Teddle. Fry gives a shout of alarm.

THE CAMER. FOLLOWS HIM as he dashea down the hall
towardg the alevator. '
MEDIUM SHOT - DOOR OF OFPICH

Barry attempts to follow Fry, but he 1s grobbed by
the poliece, whe are alrsudy holding the driver.
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MEDIUM SHOT - FRY
As he arrives at the elevator. He'pets ir.

Fry
Downt

The doors of the elevator close as the nolice rush
up. They are too late. They turn and start down the
corridor to another elevator.

MEDIUM SHOT - INSIDE THE ELEVATOR

As 1t reaches the main floor, Fry starts for one set
of doors, but the elevator man gtops him.

Elevator Man
Not that way. They'll be laying for you.

He opens the other set of doors on the othor side
of the g¢lavator.

: Elevator Man o
Better go thils wny -- down that visaags. Take the first
door on the left. It's the pass door to the back of the

- house.

Fry
And then whnt?

Elevator Man
Work your way across to 50th Stresct. I'1ll have a car
walting thare for you.

Fry
Ckay.

The eluvator man closcs the door and walks across

to the clevator and opens the other palr of dgors

on the opposite zido. He finds himself face to face
wlth two policemen. They grab him.

MEDIUM LONG SHOT - A CORRIDOI - FRY
CAMERA MOVES WITH PRY as he hurries along down the
corrldor. He opens an iron door and then goes through
2 gecond wooden door and finds himself in the
Radio City Muslc Hall,

- LONG SHOT = INTERIOR ~ MUSIC HALL, SHOOTING PAST FRY

He glances at the packed'house. The audienco is
laughing at some comedy gungster plcture.

CAMERA MOVES WITH ¥RY e¢ he makes his way up the side
alsle, keeping clove to the wnll. He stops suddenly.
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LONG SHOT - bACK OF MUSIC HALL FROM FRY's ANGLE

Fry sees the police start to come down the aisles
from the back. -

MEDIUM SHOT - FRY

As he turns. THE CAMZRA SHOOTS RBACK OF HIM to'the
pass door, which now begins to onen as well. Fry
hurries across to the front of the auditorium.

LONG SHOT - SHOOTING TOWARDS SCRURN

Prom tlhie back of the house. We see tha police as they
divide their forces, two of them golng around to the
other side to cut off Fry.

LONG SHOT - SHOOTING TOWnKDS BaCK OF HOUSE, FRY Ik F.G. .

He sees that he fs surroundsd on three sides, although
the cops who have come in the pass door have not yet
seen him. TIE CAMERA MOVES WITH HIM as he hurries
back to ths left side of the stage. 1In desperation,
he leaps up, trying to find nis way through ths
curtains to behlnd the staze. He 1s unsucesssful

In this. He returns to ths front of the ssresn and
pulls a gun.

(NOTE: During all thls the audience has bsen laughing
uproariously at the comedy on the screen.  Throughout
we hear occasicnal conventionsal phrases that have an
ironic paraliel with the real scene that 1s taking
place 1in the theater,)

LONG SHOT - LEFT SIDE OF STAGE - GROUP OF POLICE IN
F.G. - FRY IN DISTANCE

As the police approach, Fry begins to fire. Next to
him on the scresn a man 1is firing a gun also. -
MEDIUK CLOSZE SHOT - SHCTION CP AUDIENCE

A middle-gged man slumps forward in the middle of his
laughter. Next to him a woman, who 1is also laughing,
pushes him playfully for pretending to bs shot. The

smile dlss away from her face, as she sees blodd on
her hands. She looks sbout bewildered.

MEDIUM LONG SHOT - FROM RIGHT SIDZ oF THEATER; SHOOT -
ING FOKWARD TOWARDS THE SCRUEN AND FRY
in the immediate foreground s man iag laughing at tho

CONTINUED:
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CONTINURD ()

comedy. From where thls man sits FPry, who 1s
desperately standing in front of the scereen, cannoh
bs seen, because of the obligque angle, and tho fasl
that 1ry § background consists of the dark drzpsrics
that hang on each side of the screen.

REVERSE ANGLE - LAUGHING SPECTATOR IN IMNEDIALE F.G.

A policeman comes up guletly behind him, alms his
gun at Fry and fires. The spectator leaps cut of his
seat aa the gun goes off In hils ear.,

CLOSE SHOT - SLGTIUN QF AUDIZNCE - WOMA“ Wi HAVE SEEN
BEFORE

As she looks down ot her hands. She sereams.

LON& SHNT - SHOOTING TOWARDS SCRELN

As the bulk of the uaudlence loaps to its feet. The
firing betwsen Fry and the police is intense. Iembers

of the audionce sturt to hurrv into the alsles and
toward the axits.

Simultaneously, ons of the fijurcs on the screen o

gturts to yell in such o way «s to helghten the panic
in the theater. :

MEDIUM SHOT - FRY

He 1s still next to the screen, gun in hand. The
Screen 1s Tllled with a closeup of a comedian shout-

ing: :
"Clear the house "
CAMERA MOVES WITH FRY as he Jumps forward, leaping

neross the orchestra plt and running towqrds tha
center alsle.

BOOM SH0YT - FRY

As he 1s lost emong ths crowd.

MEDIUM SIHOT - THE LOBBY OF MUSIC HALL

We goe poople hastening towards the stroet doors,
Fry ocmong them.
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630 MEDIUM LONG SHOT - THE STREST QUTSIDE MUSIC HALL
Police are arriving. They attempt_te pacify the
crowd, and work their wsy to the theater.
691 . MEDIUM SHOT - INSIDE LOBbLY OF THEATER
THE CAMERA PICKS UP BARRY as he 1s being escorted
by the pollcemen to a waiting car. Teddle is wlth
him. '
692 MEDIUM LONG SHOT - SHOOT1NG BREIND BARRY

As he catches slght of ¥ry just goihg out of the door. .

623 MEDIUM SHOT - REVERSE ANGLE ~ BARRY
- As he turns to the policemen.

Barry ,
There he goes! That's the guy you'rs after.

First Policeman
Come on, you're the guy we'lrc altar.

Barry (desperately)
I'm telling you that's him! Ile'll pget away!

Policeman (taking Barry's arm}
Come on, wlse guy. -
694 MEDIUM LONG 3SHOT - BARRY, TEDDIE 4ND POLICEMIN

As they move out of tﬁe theater. In the distancs
Fry 1s getting into a cab with studied calmness.

Barry 1s desperate. He starts forward.

. 895 REVERSE ANGLE ~ BARRY, TEDDZE, AND  POLICENMEN

Aa thsy yank Barry back.

First Policeman
Come on, now. Don't try nothint.

Barry (turning to Teddis - frantic)
These clucks won't beliaove ma. Grab a cab and follow him.

896 "MEDIUM LONG SHOT -« SHOOTING PAST BARRY AT TEDDIE
She moves away from him.
CONTINUED 3
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Don't

Come

Barry (shouting)

lose him. It's our only chance.
Policeman
on, comy on -- and watch the lunguage.

MEDIUM SHOT - EXTERIOR - STREET

Fry has just gotten into a cab.

MEDTUM CLOSE SHOT - INSIDE THZ CAB
As the driver turns to Fry. .

Driver

Wnere you golin', buddy?

Fry

Downtown-

The cal starts with a jerk.

Driver

Where abouts?

Fry

Anywhere, Jjust keep golng Gowntown.

LONG SHOT - SXTERIOR - SYREEAT

As Fry's cab moves down the street,.

MEDIUM SHOT - TEDDIE

She is just getting into a dark-colored cab.

Itts

MEDIUM SHOT - INSIDE TEE C4iB.

Teddie points through the windshield. We can ses
Fry's taxl getting under way in the dilstance.

Teddle
that yellow one, the one with "Skyview" in the

back. Don't lose him.

. Teddias's Driver

QOkay, iady.

MEDIUM LCHG SHOT - FRY'S C4iB

As 1%t pulls up for a stop lignht.
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MEDIUM SHOT - INTBERIOR OF FRY'S CAB - SHOOTING PAST
PRY TONARD DRIVLE ‘

A8 he plcks up a newspaper out of his lap and begins
to read. Fry, mors nervous than ever, looks out cf
the back window.

The light changes and for a second the driver continues
to read. There 13 a loud blowing of horns from behind
Fryts cab. The driver lecoks up from hils paper and
beging to pull away.

¥ry
Skip the paper. I'm in a hurry.

Driver (genially)
Okay, boss. I was just looking for the Brookiyn's.

Pry {(looking out of window)
What street is this?

Driver :
Fourteenth Stract. Where do you want to get off?

ey _

Keep going, I'll get out at the Rattary.
MEDIUM LONG SHOT - EXTERIOR - THZ BATTHERY
Fry's vellow cab is just drawing up at the curb. Hs
gets out. an inatant later we ses Teddie's cab ‘
drive up. '
THE CAMERA TRAVELS with Fry as he moves down the
sidewalk towards the long cement clearing that looks
out towards the sea. Ke moves past the many benchss
that are slways filled with people.

In one of the open spaces some kids are playing ball.

MEDIUM LONG SHOT - ONE OF T KIDS
' | ¥id (yslling at Fry)
Hey, Stinky! Wanna play?

MEDIUM SHOT - BRY

As he moves past thom. THE CAMERA TRAVELS WITH HIN,
as h¢ glances behind him, walking along. Ho moves

to thy oxtreme edgs of the coment clesring and starcs
moodily out to sca. . ’

LONG SHOT - SHOOTING PAST FRY OUT TO SEA
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MEDIUM SHOT - FRY - | 154
A beggar approaches him, holding out a hat full of
pencils., Fry looks at him dumbly. He turns LW T
LOIG SHOT - SHOOTING FAST FRY

We see tﬁo policemen walking towards him, suvlrging
their bllly clubs. They sesm to be in the beat of

humor. 8till, they make Fry nsrvous. He turns
quickly. :

MEDIUM SHOT - FRY

As he ulmost runs into the beggar.

LONG S3HOT ~ TEDDIU IN PONEGROUND

She 1s following Fry, who is visible in the distunce.

MEDIUM SHOT - FRY
As he wullks along.

THS CAMERA DROPS RIHIND HIM snd we 886 a man in o

- derby, taolking to snothor policemun £1ifty yurds

nhead of Fry.

MEDIUM SHOT - FRY

As he chunges his course again. He looks nervously
to the left.

MEDIUM LONG SHOT - TWO CHERWWUL POLICEMEN

Ag they wolk townrds Fry.

MEDIUM LOWG SEOT - FRY IN FIORLGROUKD

He nsrvously turns again. Twenty yards shesd of him
there 1s a big black arrow and o sign thut rouds:

INSERT:
"0 BEDLOZS ISLAND Fungy™
And underneath:

"{eop Our City Clean.!

A
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7L7 MEDIUM SHOT - FRY
CAMLRA TRAVILS WITH FRY as he follows the arrow.
Before him 1is the ferry landing. There 13 u nan a

a white seaman's cap at the landing, speaking throush
4 megaphons.

Man (into megaphons)
Take the Bedloes Island Ferry -- a full hour boat cxcursion

-~ only twenty-five cents -~ cne-fourth of a collar...
See New York Harbor and the skyline of New York......

718 ~ MEDIUM SHOT - FRY

As he looks at his watech.

719 INSERT: WATCH
It 1s 4:32

720 MEDIUY SHOT - FRY
As he looks up. C/MORA ¥OTLLOWS HIN TO the tlcket
- booth. ‘ _
LAP DISSOLVE TO:
n21 | MEDIUM LONG SHOT - UPPER DHECK OF FERRY BOAT

Which 1s pushing its way towards Bedloecs Island.
Fry 1s standing, léaning against the railing of the
upper deck. He 1ls amoking a cigarette, and looking
out to sea, quite unconscious of Tcddie, who now
comes Into the shot farther down the railing. 3hoe
watches f'ry as he pulls his hat closs over his eyas. .

722 CLOSE SHOT - FRY

The musclss of his jaw tlghten. He turns. CAMERAG
FOLLOWS HIM through the cabin to the other side of

723 : LONG SHOT - TEDDIE

A3 she follows him.

LAP DISSOIVE TO:
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e EXTERIOR - MEDIUM LONG SHOT - LANDING ON THE ISLAKD
A 3mall crowd is surging down the gangplank of the
ferry.

725 - MEDIUM SHOT - SHOOTING UP GANGPLANK

We see Fry. He 1ls among the first to touch land.
Teddle, in the background, watches him as he wsalks
along with the crowd. :

726 ' MEDIUM LONG SHOT - TiE CROWD
*As 1t moves across the Island and stops at the foot
of the Statue of Liberty, craning their necks up,
taking snapshots, setc.

727 MIDIUX SHOT - FRY IN THE CROWD

He does not look up at the Statue as do all the
others. Ile merely lovks around nervously.

THE CAMERA PULL3 DBACK as I'ry, in the midst of g

1ittle group, makes hls way towards the stalrway.
728 MEDIUM LONG SIOT - TEDDIE IN F.G s SHOOTING TCWARD3

THE STATUE OF LIBIRTY

She 1is watchlng FPry as he moves inside the Statue

end starts up the staircase.

729 A PAN SHOT - TEDDIE

As ghe flnds her way to a amall refreshment ctand.
The young man behind the counter beams at her.

. Young Man
How about a nice cool drink?

Teddis
No -~ no thanks. I'd like to telephone.

Young Man (pointing)
Sure. Right there on the wall.

CAMERA MOVES WITH TEDDIE as shas moves to the phone.

730 7 CLOSE SHOT - TEDDIE AT PHONE
She drops a niclel in 1t and dials "O".

Toddle
Operator, glve me pollce noadguarters.

guUT TO
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MEDIUM SHOT - INIEZRIOR - PULICE STATION

A pollce offiéial in uniform is answering at the
other end.

Officlal : :
Pollce headquarters, Donavsn speaklng.

He picks up a pencll and begins to wrlte on a pad.
official
Yes -- Yes -~ Just a minute, lasdy. I'11l connzsct vou with
the man you want. ‘

CUT TO:

CLOSE SHOT - TEDDIE AT PHOUWE

Wailting for her connection. Nevrvously she glances
behind hor.

CUT TQ:
MEDIUM SHOT - INUERIOR POLICE SWATION - DIRFERENY
OFFICE - O PHOUEL A DIFFARELT DETECTIVE

He is obviously a high-ranking official. He 1is
in plain cleothes.

i Detective
All right, lady. You've got to hold him there for usi...
Sure, sure, I dun't care what you do...talk to him -- do

anything you want -- only hold him 'til we get thsre.
That's right... %Yes -- and we'll have Ford along to
ldentify him -- That's right. Good luck. :

-

CUT TO:

CLOSEUP - TEDDIE AT PUHQNE

She hangs up, turns, ard stavis towards the
stalrcasa.

QUICK DISSOLVE TO:

INTERICR - MEDIUNM SHOT - CROWU OF STATUE

Fry and the small group of tourists have arrived
in the crown, and the majority of the touriasts ure
busy reading from the illustrated booklets.

CAMERA TRAVELS OVER THENM to a small elderly woman.

In & marked accent, she is reading out loud the
mesgage from the French pzopls to the Americsan poople.
At her slde we sce a 1ittle boy -~ obviously hor

CONTINUED:
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CONTINUED (2)
grandson. She 1s reading toc him.

(NOTE: “he message must be obtalined and placsd iIn
the script at this point.)

THE CANERA PANS BACK TO FRY, as he turns away sourly
and moves to the window. ' ‘
LONG SHOT - SHOOTIHG PAST FRY

A3 he loolis at the New York skyline.

MEDIUM SHOT - TEDDIE

As she comes up the stairs. She stops for a moment
and then mingles with the crowd.

THE CANMERA PANS WITH HER as she stands beslde the
little old forelgn woman, who has just finlshed
reading the messape. -

The Little Eoy (tugﬁing at the old woman's
arm : -
Hey, Grandma, I wanna go out on the arnm.
' (pointing) o
Right out thers.

The Woman
Ach, no. That's too far.

Littlie Eoy

But I wanns, I wanna. I wenna spit down.

Woman (scolding)
Johnnie, that's not nice.

She pulls the little boy by the arm towards the exit.
The majority of the tourists are starting down.
MEDIUM SHOT - FRY

- Who has been looking out to ssa, turns and notices
the crowd as 1t starts towards ths stalrway.
CLOSE SHOT - TWO YOUNG STENOGRAPHERS - SOMEWHERE
NEAR FRY

First Stenographer (to her_écmpanion)
Come on, Susle.

Seeond Stonographer
Ah, what's the hurry?

CONTINUED:
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First Stenographer
I want to catch the same boat back. We've seen 1t all,
BRYWAY .

CAMERA PANS TO FRY as he looks at his watch.

INSERT - WATCH
It 4s 5:17.

MEDIUM SHOT - FRY

As he starts towards the stairway.

CLCSE SHOT - TEDDIE

CAMERA PULLS BACK AS she noves across to Fry to
intercept him.

Teddle (pretonding to be the dumb tourist)
Excuse me, Mister, but...

{pointing)} _
++e.can you show me which ons of thoss places if Brooklyn?

Fry (annoyed, pointing to the right)
That's it, over there. .

~He trilss to push past hor.

Teddle (pointing towards Hoboken)
And that placs over thers?

Fry {(disgustcdly)
Hoboken. .

' Teddie (=ighing) .
Gee, 1t surs 1s a thrill to sce 1t for the firat time.

_ Fry {moving away)
I've seen ik befo:e.‘

Teddle
It's such & nice looking front door to our country.
Makes you want to come right on in.

rry
I suppose so.

By this tlme they are quite alone.
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LONG SHOT -~ SHOOTING PAST FRY

Down below on the Island a suall group of tourists
are making thelr way towards the boat. The boat
whilstles.

CLOSE SHOT - TEDDIE AND FRY

As he pulls away rather abruptly and moves towards
the stairway. Teddle followvs nim,despersites He
has just started down the steps.

Teddle (shouting)
Mr. Fryl

CLO3SEUP - FRY

Aa he whirls. CAMERA PULLS DACKX as he returns to
Teddie.

Fry
How'd you know my name? -
(he tukes her by ibe shoulders and shules har)
Come on. What are you trying to do? How'd you know
who T was? ,

Teddle (letting it all go)
That's not all I know. I krnow all about you -- gbout
Kearny and the dam -~ und-the filre out in Culifornis.
I know you frumed Barry Ford.

FPry
I get 1t. 1It's beginnlng to maks sense. You're Ford's
girl. I should have aspotted you. :

Teddle

That's only one of the things you should have done.
Youw haven't been ao clever, Mr. Fry.

Fry (quietly)
Llsten, they haven't got me, yet, but there's one guy
they have got -~ your boyfriend. And get this -- if
any of u§ go, we're going to take Mr. Ford with us.
very one of us will swear that Ford was in on the whole
thing. They'll hang him, sistsr -- don't forget that --
and I'll be alive and kicking when they do.

He relsases her suddenly. THZ CAMERA PANS OTTH EIM
a5 ho moves down the stalrs. He turns back still
in view, waving to Teddie.

Fry (sarcastically)
So long. It's been nice meeting you.

MEDIUM SHOT - TEDDIE

A8 she turns away with an abject look of despalr.

She staros out at tho Now York ghylin -
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LONG SHOT - SHOOTING PAST TEDDIE AT SKYLIHE 161
AND ISULAND BELOW

She secs a small dstachment of peclicemen running along
the piler wlth Barry in tholr midst. '

CLOSEUP - TEDDIE

Teddie is victorious as she turns towsrds Fry.

LONG SHOT - SHOQTING PAST FRY AT TEDDIE ABOVE HIM
Taeddle

Saa yoﬁ again.

MEDIUN SHOT - FRY

As he turns and starts down the stairs.

CAMZERA FCLLOWS HIM half-way down. Suddenly ho stops.

LONG SHOT - SHOOTING PAST I'RY AT POLICE

Who are entering at base of Statue.

MEDIUM SHOY - ENTRANCDE TO STaTUR

The police are trying to climb the stalrs. They

are slowed down by the last group of sightseers,

a faw of whom are coming down the spiral gtalrcage.
MEDIUM SHOT - BARRY

CAMERA PANS WITHE HFIM as he pushcs his way through
the desconding tourists. e 1s chead of the police.
MEDIUM SHOT - FRY

A3 he starts up egaln. From below he hears ths
gshouts of the police. THE CaMERA MOVES WITH HIM

as he {inds a door lecading off to one slde. He
opens it and goes in.

MEDIUM L.ONG SHOT - SHOOTING PAST THE DOOR WIHICH
PRY HAS JUST ENTERED AT TEDDIE

REVERSE ANGLE - BARRY AT THE HEAD OF THE POLICE

As hé reasches tho landling.
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757 MEDIUN LONG SHOT - TEDDIE
'Q ‘ She polnts towards the door.
Teddie (shouting)
The door -- in there.
’ 758 MEDIUM CLOSE SHOT -~ FRY BKHIND THE DOCR
THE CAMERA MOVES WITH HIM as he turns and mounts
the narrow steps, which run up through the srm.
759 MEDIUM SHOT ~ BARRY
b - .
As he swings open the door and follcws.
760 MEDIUM LONG SHOT ~ THE POLICE
b S a8 they rceach the half-way platform. A stout
licutenant 1s leading them. He 1s out of breath
and 1s mopping his face.
761 MEDIUM SHOT - INTERIOR PAGSAQE - FRY ,
.Q CAMERA FOLLOWS HIM, untll he reachses the top of the
arm and emerges onto the balcony which runs
around ths torch.
) 762 LORG SHOT - FRY ON THE TORCH
Barry sppears close hehind him. Fry is desparste.
He pulls his gun. : '
> 763 MEDIUM CLOSEUP - SHOCTIHG PAST BARRY 70 FRY
Barry closes with him to prevent Fry from shooting.
Ths gun falls. ,
CUT TO:
b ‘ ‘
764 MEDIUM 3HOT - PLATFORM ~ THE POLICE

As they hurry through the door end stert up the arm.

765 LONG SHCT ~ THZ ARM - FRY AND BARRY

As they stiruggle. THE CAMERA MOVES IN as they fight.
Fry misses his foothold. He falls from the balecony

CONTINVUED:
, Cdk HUE
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765 +  CONTINUZD (2)

and as he clutches wildly for supporht, he succecds in
catching holé of the surfacs of the arm below. IH=

is now two or thrce feet below Barry, siowly sliding
down the arm, calling wildly for help.

Barry starts to climb over the edge. With one

arm still holding the sdge ol the torch, he guins

a foothold on the edgs of the arm and moves down
cautlously towards Fry. Fry cannot hold on.

THE CAMERA MOVES WITH THEM BOYH =3 Fry continuss to
8lip, screaming.

Pry
Help! Ford, help me! I can't hold onl

Barry moves down towards him.
Barry
Hang on, I'll got youl
766 CLOSEUP - FRY

As he hears Barry'ts volce. A flash of hope covers
his facs. .

: Fry
Ford, help me...
767 MEDIUM SHO? - TEDDIE AND THE POLICE ON EDGE O TORCH

‘They are watching Barvy snd Fry below. We hear Pry's
volce ag 1t contlnues: '

Fry's Voles
«eoIf you help me now, I'll clear you =-- I swear I will.
I'll tell them the whole thing! Gilve me a break!

768 MEDIUM CLOSE SHOT - BARRY
Ls ne endeavors to cateh held of Fry's arm. He

moves carefully, because he hlmsell 1s 1n a
procurious position.

Barry
Hold on, I'm coming!
Fry
Don't iet me go -~ please, pleagse -- I'll clear you.

Don't let me falll

Barry manages to seize Fry's sleeve, but the wslght
of Fryts hody ig too much for the cloth. 3Slowly
1t starts to tear.
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768 CONTINUED: (2) 164
' Fry {(scrsaming)
‘; Don't let me zo! Don't let me gol
1
' N
769 CLOSEUP - THE SLEEVE
As 1t tearas.
b 770 CLOSRUP - FRY
Hig face is filled with tevroy. He fells, and we’
gee him goling down towards the water, scrzuming.
b 771 CLOSZUP - BARRY
' Still holding the torn slseve., It fluttsrs in the-
wind. Barry turns sway, unsble to look at the
falling body.
> ' ' CUT TO:

.772 MEDIUM SHOT - THE POLICH

As they lean over to ald Barry.

773 ' MEDIUM SHOT - REVERSE, ANGLE - BRARRY

As he 1g pulled into safety. The flrst hends to
grab him ars’ those of Teddle.

) _
74 CLOSEUP - TEDDIE
As ghe takes Barry's hand. Tears are in her cyes.
P TS - MEDIUM SHOT -~ BARRY, SHOOTING PAST THDDIE
His face comes closer and closer to hers.
s TWO SHOT ~ BARRY AKD TEDDIE
[ ]

He 1s sufe.

FADE OUT.

THE END

PR RTINS
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