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THE BREAKRFAST CLUSB

SLACK SCREEN N

Twenty-five lines of bright light slowly cpen across the
screen. The lines continue to broaden, revealing that
we're looking through window blinds that are being opened.
The light is from a rising sun. Handclaps fade up.' Cheer-
ieader claps. A hypervariation of the old "Wipe Out" riff.
Stompbing feet come in. Then a bass line. The sound is
jagged and jubilant. The martial music of the suburban
high school tribes. The title track surges in and we:

CUT TO

TXT. FOOTSALL FIELD - EARLY MORNING - CHEERLEADERS 2

It's the crack of cdawn and five uniformed cheerleaders are
rerforming for empty stands and an absent football team.
They're cute and sexy in their own accidental way. Thev're
the teen reomantic ideal singing and working out in a
rebellious, unorthodox fashion.

Super title:
"THE BREAKFAST CLUB"

Roll credizts

INT. HIGH SCHOCL - HALLWATY 3

The Inglish wing. Deserted, empty, lonely, rews of lockers,
open classroom doors. We pegin a rare tour of a high school
at dawn on a Saturday.

INT. HIGH SCHOOL - CLASSROCM

\
A math class. Charts, giant slide rule cn the wall -- a
massive, single ecuation that covers the entire blackboard
but eguals zerxo.

l'b

_INT. AUDITORIUM 5

A silent stage, empty seats, a banner originally strung

acrcss the procenium but one end has fallen. It reads -~
SENIOR SPIRIT SCARS!

&3

Srore whe nuge and splendid totems to athletic gilory 1s a2
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INT. BOY'S LOCKER ROOM -~ CLOSEUP - UNIFORMS

The dirty uniforms in a heap on the flocor beneath a sign =--

PLAY CLEAN. WIN CLZAN. The top jersey on the pile is #86
CLARKE. .

INT. SWIMMING POOL AREA

In the shimmering light of the ceiling floods reflecting
off the water, we see the banners of the other schools in
the conference on the tile wall above the spectator stands.

The most perceptive with notice a bra and panties floating
in the water.

CLOSEUP - SOCIAL WORKER'S DESK

Bulging manila files arranged neatly on the desk. A bus:t
of Freud playfully sporting a Cubs cap. We learn from a
nameplate that the desk is that of the social-worker.

CLOSEUP - WALL

A misspelled sign in the student activities corridor

spray painted in large, bold letters -- CATHY FOR SECRETARY.

CLOSEUP - LOCKER

A hall locker defaced with the words "OPEN THIS LOCKER AND
YOU DIE, Frac!"

ZXT. STUDENT MALL

Trees, cshrubs, benches, cold and lonely. The sun's broken
+he horizon. ‘

znd music.

Znd credits.

IXT. HIGH SCHOOL - MAIN ENTRANCE -~ STREET

A black Mercedes with a telephone antenna is parked in
front of the school.

iNT. MERCEDES

A distinguished-looking, middle-aged man in a business suit
is at ¢he wheel. Beside him is his seventesm.itany-2ld

o ane -
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CONTINUED

daughter, Cathy Douglas. She's a budding beauty. Much too
pretty, much too sexy for her age. One hundred dollar silk

blouse, two hundred dollar skirt, one hundred dollar shoes.
Spoiled and petulant.

CATHY'S FATHER
You have every right in the world to
) be angry. You're not a troublemaker.

CATHY
Can't you sue the school district?

o
(14
H
nj
[V}
ct

her smiles at her spirit, misplaced as it may be.

CATHY'S FATHER
It's not worth it, sweetie.

Cathy sighs and gives him a pout.

CATEY'S FATHER
(with a wink)
I1'll make it up to vou.

Ee lezns over and gives her a kiss. He reaches into the
backseat and hands her a home packed lunch. 1It's in a
Neiman Marcus bag.

ZXT. HIGH SCEOOL

The ilercedes pulls away arnd Cathy starts up to the school.
2 beat and a little Ford Escort pulls up.

INT. ESCORT

A woman in a bathrobe is at the wheel and she's mad. Her
son, Brian Johnson, has his head bowed in shame. He's
slight and plain with neatly combed hair, cuffed cord
pants, a dress shirt, loafers, brown socks and glasses.
#is Mother shakes her head with disgust. She talks to him
like he's five years old.

BRIAN'S MOTHER
Is +this the first time or the last
+ime we do this?

BRIAN
{obediently)
The last.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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16 CONTINUED
BRIAN'S,MOTHER
I didn't even tell Dad.

BRIAN
Thanks.

BRIAN'S MOTHER
I didn't do it for you. I did it
for him. He'd go through the roof.

Briah'picks up his bag lunch off the seat.

BRIAN'S MOTHER
Get in there and use the time to
your advantage.

) ERIAN
We're not allowed to study.

BRIAN'S MOTHKER
(uncompromising)
Well, you figure out a way to study.

BRIAN
(softly)
I will.

BRIAN'S MCTEER
Damn right you will.

A horn blows.
BRIAN'S MOTEER

. (impatiently)

Go! -

Brian scrambles out of the car.

1
~1

INT. ANOTHER CAR

In the car behind the Escort is a bkig, burly, man's man and
a handsome, athletic young man, Andy Clarke. He's wearing
frayed, fashionably worn jeans, a surgeon's top, sloppy.

old turf shoes without laces. He has a neo-flattop haircut.

ANDY'S FATHER
You're old enough not to have to be
told what's right and wrong.

ANDY
(weary of the
punishment)
Mom already reamed me.

CONTINVED
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CONTINUED 17
ANDY'S FATHZR
(angry)
What {f today had been a game day,
huh? You wanna miss a game? You
wanna blow your ride?

Andy shakes his head, no. He opens the door and gets out.
His Father calls to him.

ANDY'S FATHER
No school gives a scholarship to a
Caucasian discipline case.

EXT. SCHOOL . l8

Andy's cad's heap pulls away and an 1mmaculate white
Cadillac replaces it.

INT. CADALLIC le

A stirange young girl, Allison Reynolds, is staring out the
passenger window at the school. She's thin and plain-looking.
No makeup, no style to her long, straight hair, no attempt

to look like anything. A pale, invisible human being. She's
biting her thumbnail. Eer parents are in the front seat.

We never see their faces. Only the backs of their heads.

She gets out of the car and waits for a word, good or bad.
Nothing. She closes the door and the car pulls away. She
turns anrnd walks slowly up the school walk. A tow truck
replaces the Cadillac.

INT. TOW TRUCK . : 20

A sour, young punk, John Bender, gets out of the truck.

Z¥e's wearing Army-issue camouflage field pants, a Who U.S.
Tour t-shirt, a jean jacket, a bandana around his neck and
heavy motorcvcle boots. His Father, in mechanic's overalls,

A m slend ves gy -
235 CT2LIT.

JOHN'S FATEER
(angry) .
You walk home pal. I work. I ain't
genna chauffer you around.

JOEN
Thank God.

Cf\ Laaind N‘?‘I!’:‘Y\

et
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JCEN'S FATHE:?
Maybe if yvour mouth was cornec: ed
to your bra;n you wouldn't ‘spend
Satu'days in school. ’
John's Father tosses him his bag lunch.
JOEN'S FATHER
Personally, 1 think you're a waste
of lunchmeat.
JOEN
(sarcastically)
I love you, too.
Jonr. mockingly throws nim a kiss and starts for the school,
SCEN'S FATHER
Eey, smart-ass! You get thrown .-
outta there, vou get thrown outta
the house. Understand?
JOEN
(without
turnin
around)
Promises, promises.
Zis Tather jams the truck in gear and pulls away. Jonn
s<eess walking. A beat and nhe thrcows the lunch bag over nis
shoulder
DI3SOLVE TO
CLCSIUP - CEAN OF STUDEINTS 2%
Zarvey Verncn, a twentv-two-vear veterzn cf the school.
¥2's seen and heard it all Eeavyset, close-cropped hair,
recd face, couble chin. He's looking into camera with a
Tough, sacdistic smile. He knows how miserabie it is for
the kids to get up soO ez :lj on a Saturcay to spend the dav
in detenztien. He rubs it in.
VERNCN
Good morning.
INT. SCEOOL LIERARY - EIS POINT COF VIEZIW - STUDENTS 22
The Iive Kids we saw arrive &re seate
Tlliw Cazthy, Ancdv, Brian, Jehn an e
LS o1 Catnhv, Andy and Erian azre 11
Lllizzn is staring in her lap Jehn 2

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



Tull figure and he locks ridiculcus. A <“ezcher in civvies.
A-sight to benhold, con-;”ming the rumor .“at teachers are
not recular pecple. Wild sport shirt, xXhaki work pants and
sneakers. The face is official, the body's frcem the mcon.

e stands before the table. Ye lcoks at nis watch.

VERNON
I want to congratulate you for Lteing
cn time.
‘Cathy raises her hand.
CATEY

I think there's been a mistake.

Vernon looks at her.
CaATHY -
I don't think I belong in here.

> lecks 2t her with a smirk. He's
simple-mincdedness of her play.

.
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CATEY
(timidly)
I'm a2 normal person
Yernon stares blankly at her, unmeved, uncenvinced., He
igrnores her comment
VERNCN
It is now.
(lcoxz &t his
watelh)
7:C0 A.M. cn the noss Yzu nave
exactly esight hours to spend in
each cther's cecmpany
Cathy looks at Jonn.
: CATEY
(uncer her
brezth)
I can't nhandle this.

Schn looks at her with sleepy, half-closec eves and blocks

one nestril wizth his thumbdb. He fakes a construction worker's

hankie. Cathy is rezulsed and turns away.

VERNON
yOu fay meT w

4]
“
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v@INON passes cut sheets of saper and penciis o
' VERNON

We're going to try something new

today. We're going to write an

essay describing to me who you think

you are.

JOEN
{smart-ass)
Is this a test?

VERNON
{ignores him)
Perhaps you'll learn something about

(%

(3]

Ly
Ja

-

-

why you're here and maybe vou'l

decide wh

- L b b
Tevarn.

m
"

n rzises his ha

(B
i

I ¢can ans
No. An u
WaY. ...

JLCSEU? - CATEY

She puts on her mos
aiter nher fate.

<O=EN

-aspw -~ - - -~
o - h: R LA

cr e
Ul

- &ALLIESCN
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ether or nct you care to
nd and speaks.
ERIAN
wer that right now, sir.
recuivocal M-O. No No .
VEZRNON
Mr. Jchnson. 1'll ke zcress

in my office.
is ill-advised.

Any monkey
Questicns?

e stares at Vernon, his eyes pleacdi:n

t charming smil

in a vain attempt to

S e

rr
18]
!
81
£y
.
i
(3]
™~
3

[
s

I3

| 3

t

(¢}

(3R]

HEAY



Ly

Q

- -
- -

(9]

5CCei5

Al

vVernon iteads Ior the library docr. Jchn rsises rnis hand.

JOEN
Sis?

Vernon stops and turns.

JOEN
(trying not
to laugh)
I got a guestion.

e puts on his best poker face.
JOBEN

(dead-pan)
Where' ¢ vou g¢et that zh

-5

Ta3LE 30
Catiy znd Andy bite their tongues to keep from lauvching.

Srian winces, feazring more trouble. Alliscn doesn't react.
Jenn can't help but smile. .

Ze's unflustered. Jchn Zender coculd not possibly insult,
nerass or disturb him.
VZRNCON
(with & ¢crin)

1'11 tTell wvou next Saturdav,

Mr. ZDender
Ze turns and exits through the cpen librzry cecors, confiicdenc
that he's sufficiently cne-uprad John. :
—— - - e “‘,
-l e - o

Jonn slouches cdown in his chair.

JOEN
what a scumbag.

Then silence. A lot of silence. Jonn mzkes like he's
zoing To go to sleep. Cathy sighs and stares at her sheet
of szrer Andy cracks his knuckles. Erian stazrts thinking
ebout his paper. Alliscn studies her hand. It's so quilet
‘r sz likbrary and the schocl vou cen lesr the ilinoleum

st
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<CHEN

33
His eves are clicsed. WVoerking hard to pretend he cdoesn't
give a dann. We hear the sound of Allison gnawing on ners
thumbrail. o’n crens ore eve, tThen the other. Ee turns
to Allison. 3She's rveally bugg;nc him.
ALLISON 33

She's chewing her thumb with great ceterminaticn.

JCEN g

)
(V)]

Ze's still staring at Allison.

JOBN
.ou Keep ea;zﬁg your hand and vou
wen't e hungry for lunch..

Zs l2ans Zorwzrd aznd looks at Allisen. Then at Jenhn. iv's
innocent curicusity. No ill intencded.
=N 27

He looks 2t Ancdy ancd makes a face.

JCEN
Take2 a2 pigcture, it lasts loncer
oo -a
[ 34 g
She =hzkes her he in discgust &t Jchn.
CATHY
I ¢can't felreve this is really
happening to me
SRIAN 3¢
Ze locks up Ircm his paper, glznces left and right and goes
beck to his Thinking.

. ey anc zew~lss mack into the bkovedfer e .

NEe EMIrdAs anc Eeltt.o®2s paln : ne nDoysid e ML LD A

: - - . - N oy -~ - - 3 b hi -
mie @iy gulter Lnds zuves namoa scur leck. John plave

Script provided for educational purposes. More scripts can be found here: http://www.sé]lﬁréy’laufsb?eia'n“ﬁay.com/library
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cn for a beat then loses interesc.

opens his jean

What
have

Cathy groans.

Xe slcuches cdown anc
jacket.

JCHN
are we supposecd to do if we
to take a leak?

John pretends to undo his zipper.

SCEN '
Lift your feet. I gotta syphon the

Ppython.

{horrifie
Ch, my God!

v turns to him.

c Brian lifts his feet, clcses his aves
and covers nhis hezad. ’

ANDY
(threatens)
Yeou pliss, you die!

Jciin laugnhs, having accomplished his objective =-- upset the
others.

ANDY
(to John)
If 1 lose my temper, vou're tTotalled.

Jonn leans zround 3Brian to address Andy.

JCEN

CATEY
“(to conn)
Wny den't weu Juzt sihut up Ncoedy's
interesteac
ANDY
(insulz)
Mctorhead.

£e rezcts v unloading on Ancy.

cOnN
t - -« - %
What' € you co to get i nere?
Tecrget To waszh ceour Sl

-y Z :\-U-—»«

- o}
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<0 CONTINUEZD - 2
CATEY
{to Andy)
Ignore him anc mavbe he'll go away.

JCEN
Crop a pass?

andy ignores ninm.

JOEN
Was it something in the shower?

Ancy stiffens with ancer,.

ANDY
You want me tTo call Vernon?

JOEN

(meck fear
Coo! Tremble, tremble -
The wverbal zattle is making 3rian nervous. =Ee's afraid the
situztion’'s going to escalate and involive hinm
SRIAN
(to Andy)
Don't. Ckay?
ANDY
{igncres Brian)
Sust 'cause you live in here that
deesn't give wou the right %o ke a

Teain in the ass.

- Yy
e e
cmaea

O

(o Ancy)
¥e's just decing it to get a rise out
of wveou. Ignore nim.

SO=EN
Are you guys like girl Iriend/boy-

friencg?
Czzhy dcesn't respond. John enjovs mocking them.
JOEN
Steacy Z2ates”

CONTINUZD

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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C

athy still ccesn't respond. 2Andy struggles To control
imselZ. John's conficdent he's going to gezt

a reaction.
JCEN

Are we talking major horizental

action?

athy jumps and shrieks.

Go to hell!

ernon's standing at his standing file loo<-“g at a
enthcuse calendar. Xe's startled by Cathv's scream and
rocs the calencdar in an cpen files crawer

NT. LISRARY

Andy nas Jonn by the jacket front and is helding him off

ne floor. Ee has his fist drawn tack, ready to put Jehn's
ignts out. EBrian is cowering Ircm the potential violence.
llison ls unmoved, hiding in her hair. Cathy is holéing
zack Andy's drawn fist.

VERNON (0.C.)

-~ cea @ eoia e
v =2
“ete PP NP YL B

INT. LIZRARY ’
The five Kids are seated as they weres when Verncn left.
Thev shake their heads.

2rnen givves them his best warning stzre. Xe realizes he
en't 2in anything on them this time. It's too early to

il anybcdy Ee clucks his tcongue, turms =-a el Lack
~ %iz nffice Ls soon &5 T8 szfs  Ter- tueol L. Lun OF
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JCEN
We gotta cicse those doors.
czn't have any Xind ¢f party with
Vernon checking us cut evervy T
seconds.

BRIAN
(fearful)
The dcors are supposed ¢o stay open.

JOEN
What co vou mean 'supposed <o'?

BRIAN
vernon said.

(s
aQ
g

ANDY
So, wnwv don't yeu just shut up? .
There's four other pscple in here,

you Kriow.

wWhLiZl.

Hlath

We're content
iilke iz is.

ANDY
Whv con't vou just shut your face,
ockay? You decn't even count. I veu
disappezrec Zorever, it wouldn't
make any diflerence Tou mey &s
well not even exist 2T this scheol.
kes slichTly imoz lictlc e
ZieTely with &

R

e
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= CONTINUED - 2 %
JOEN
Ch, hey, I'll go join the foctball
team right away. Maybe the Pep
Club, too.

ANDY
They wouldn't take you.
JOEN
I'm hure.
CATEY
to John,
motherly) .
YTou know why guys like you knock .
everything?
JOEN

This oughta be good.

CATHY

ecause vou're chicken.

u

Jchn stares at her like she's crazwv, as if what she just
sald was the stupidest thing a human being ever uttered.
Srien lccks up from his paper.

BRIAN
I'm in <he Matnh Club.

CATHY
(ignores Brian,
to John)

rou're afraid they won't let vou
in. You can't beleng so you put it
cown.
Cathv's cetting John as bad as he gct her He doesn't let
21 show Reeps trying to cover.
' JCEN
Right. That's why.
CATEY
it is
JOEN

1t weuldn't have anyzhing to co with
you people being assholes wculd it?

CAT=EY
You woulédn't know if we are. Tcu
don't know anv of us

CONTINVED

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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JOEN
I cdon't %now any lepers either but I
wouldn't want to join their fuckin'
club. ’

ANDY
Let's watch the mouih, okay?
BRIAN
I'm in the Fhysics Club, tco.
JOEN
(to Brian)
Wnat are you barbliing abcut?
BRIAN |
telong to the Math Club an
hvsics Club.

thie

ef -

JOR}

I worn't ta2ll anvbody.

f22lings are hur:.

JCEN
(o Caxhy)
Dec vou kelong to the

CATEY
(rolls her eves)
Mot cuite

=s a1t Cazthy, interestad in her answer
CATEY
We re not talXking abcut acacenmic
cluzs, jerk
SCEN
What's the diflerence?
CATEY
The difZerence is acacdemic clubs are
not the same as other Xinds o clubs.
JOEN
To cdcrks like him they are.
{to Brizn)
wrat do you guys co in your club?
ghtens at the trosrect of deing &ble tc discuss
I liZe with screcne

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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ERIAN
(cheerfully)
We talk physics and math, o prcblems.
Geof arocund with the Aprles...We nave
a big party 2t the end of each of
semester.

JOEN
You get high and party hard, right?

BRIAN
Uh, we cdon't get hich.

CATEY
(to Jchn) .
Only burnouts like you get hich.

ERIAN

I know a guy in the Math Club tha:

tried it. Ee said he just got hurtry

and felt like he didn't belcng anv- .
where

CATEY
Scunds like him

JCrN
Crhznging the subject?

CATHY
frem what to what?

ANDY
Tou guys keep up your Talking and
Vernen's conne be in here, ycu Know
I got a2 game next Saturdey I'm not
going to miss it for ycu jerks.

Wouidn't +hat be a2 bite? HMissing a
whole Zcotball game.

ANDY
You wouldén't know anything azbout it

iz,
pukbe. You've probably never comgezed

in vour life,

oM
I kncw i Zeel 21]l empty insice
zecause of it

ANDY
Yo'l mevsr omizioLt Tlw Gt e
have any Liali

e b e - e e w
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JOEN
Yeah, I co. My goal is to be jus<
lixe ycu. All I need is a lobotomy
and some faggot shircts.

Andy shakes his head in disgust, not caring to dignify the
remarkX with a retort. 3rian clhiimes in again.

BRIAN
compete in a lot of stuff.
(gqualifies
the remark)
Not athletics.

[

ANDY .
We're not talking about grades.
BRIAN
I'm not talking about grades either.
I1'm talking about zczdemic cecmpeti=
ticens.

*NDY
It's not the same, cuy.
JOEN
You den't have to be a jock <o
ccmpete.
ANDY
i'm talking about athletic ccompeti-
tion.
CATEY
Whet's the difference?

<'s the differ-

ence?
JCENM
She means-jus:i what she said. What's
the difference?
ANDY
Site it!
JOEN
£ 1 could find i+, I would.

CATEY

Competition is competition.

N - - . - - e s PIPPO .4 S vaw e h,
LLav .5 sbpeillied that Caihy weull sice wWilthn wonn.

“
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<2 CONTINUED - §
, ANDY
You're siding with him row?
CATHY
I1'm not siding with anybedy. “You're
just wrong.
ANDY
You're all fucked.
JOEN
Hey, man! Mouth. There's a girl

here,

remember?

She doesn't

appreciate you using a worcd like...
(loud, cdramatic) .
«..fuuuck! in £ront of her. 1 don't
know if you know it, sport, Eut this
girl's mother is a nun!

CATEY ~
{20 Jchn)
You're such a fool.

JO=EN
Sorry.
(to Andy)
Her father's a nun.
Srian chuckles.
ANDY
(to Erizn)
Shut up, feg
Erian shuts up fasc Scmething in the hall cztiches Cathy'
eve
CATEY
(mildly excited)
Hevy Verncn just left.
John sits up straight and lccKs across at the empty
cifice. =2 gets up from his sezt. Zrian's eves cpen wide
with fear :
SRIAN
Ton't do anything, okay? Please?
JOEN
Don't get nervcus, cdork.
2ilison glances up, lceok
T \,C"‘.. ﬂ‘u":'.'.EF o Tn‘

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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NAY = HIS FCINT OF VIEW - VIRND

wacdles dewn the hall picking his seat.
€rinking Zountain.
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John pulls a chair over to the door and

ANDY
Don't screw arourd.

CATEY
(to Jechn)
What're you gonna do?

ANDY

Die, I hcoe.
e taXkes a coin out cof his pecket and wi
scraw Ircm tiie cdoor spring assemcly.
shuzT. John jumps dewn off the chair and
his handiwerk.
ANDY
Yery funny, man. Fix it!
BRIAN
Tix 1t, please?
JOEN
Let's party
ANDY
_2t's not, asshole.
JOEN
(to Cathy)
JDc you telieve the mcuth cn th

back to his seat.

JOEN
gverybody shut up now.

ANDY

¢hat cdcor or 1'11....

-
s2iX

SO
Snut up!
=l

~Ie yeu

£ - -
genna fix tThe

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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JCH
€hut up, man!
The cdoor opens suddenly. It's Vernon. 3aAndy whirls around

to face the front. :

/ERNCN
Who closed this door!?

w
th

ancy conside*s sSuealing on John. ¥e lcoks at Cathy
afraid he's going to get caught for it.

CATEY
ting here. Like

We "ev-n just
i to.

we're SUDpOSEQ

VERNON

(picking on Ancy)
Wiho was 1it%? :
JCEN '
i think the wind plew it shut.

ANDY
Iz just closed, sir

Andy looks daggers at John. Verncn pushe
ninking it's gecing to leck open. It cle

V“?NCV

sencer.

.
R 5 ol

He lccks up =2t tlie spring assembley.
JCEN
I think a2 screw fell out of i:t. I
neard something that sounded lixe 2
scraw Zzlling out of scmething.
‘2rnon glares at Jeian.
) VERNON
I'l: bet.. Give me the screw!
JOEN
I con have it.
VZRNCN
Am I coing to nhave tTo turn vou
upside down and shake you?
- f"_:\ e
i cen't nhave It Screws falls ocut
i1 the z:ime

Script provided for educational purposes. More scripts can be found here: http://wwmh’ée’lli‘r{églgdrgs}geaplay.com/library
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. VZRNON
Give it To me, Rencer!

JCEN :
You wanna search me?

CATEY .
Sir, why would somebody steal a
screw?

John looks at Cathy with surprise. She returns a look to
make it clear to Jonn that she didn't do it because she
likes him. Vernon rattles the door. ’

VERNON
How do ycur parents put up with vou,
Sender?

erncn resalizes ow peintless it is to gc ater Jehn. Ee
tries to hold the Zoer cpen with a chair
JOBN
That selcdom works, sir
Z2 l2ts go of the door It pushes the chair with it as iz
closes.

sernon ignores Jchn. .EHe instructs &ndy to help him with
the librarizn's desk. They slide it over %o the door.

What 1f there's a fire, sir?

Tou'éd feel reslliv bad if, like, <the
fire cepertment founcd us all burned up
in front of a2 cesk we cculén't get

. . O I o
O Y

TE IS LENCS angC amEg llfe a purn vi.goIom,

Script provided for educational purposes. More scripts can be found here: http://wwv#seliipgyoufsgl‘eenplay.com/library
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Jonn drops his oot down on Brian's foot. Ee gulps hard .
anc winces in pain. With a sharz nod of his head, Vernon
crders Andy to move the cesk away. Verncn takes a bcok off
the cesk.

- VERNON .
You're not fooling anybocdy, Eender.

The next screw that 'falls' out wiil
be you.
JCEN
{tough talk)
Slow me.
VERNCN
{barxs) i
> didn't cztch that! -
~OEN
That's not ny faulz.
Yernon's patience is 2t an enc. .
VEZRMNCON
Tou just dDought enother Saturday
JOEN
(winces)
I'm crushed.
YZRMNCNM
Tou usST Dought ancther.
' cCEN
ey, I'm frees the Saturdav aiter
<hat
TERMCM
sncther.
JCEN
Zeyond this I'm going to have o
check my calendar.
VERNCN
Ancther
Cathv ileccks at Jokrn in rorror. He's gewiing slauchmaradd
i mzTTer new TuIch she Sozllhacs Lin Ene £ noves by his
LEllance

Script provided for educational purposes. More scripts can be found here: http://wwwf.sellinquqrsgreenplay.com/library
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CONTINUED - <

=5
CATHY
(t> John)
Cut it ou<c. .
VZRNONM )
(to Jonn)
You througn?
JOEN
How many is that?
Brian quickly calculates in his head.
BRIAN
Tour.
) VERNCN
(to Jehn)
Let's call it five.
(to the others)
I'm not going to put up with 2ny -
meore crap. Ve + time I hzve to come
in here, you'll a2il ke invited tack.
He sets nis tihireat with a hard, angry glare. Then he exizts.
Jenn slices cdeown in his chair, trving To act like it doesn't
bcther him that he's c¢iven himself Zive more weeks of
cetention. Cathy lecks at nim with a mix of svmpathy,
rewlicderment and disgust .
CATHY
You're crazv Yeu wrecked veur
~hole fall.
Jchn shrugs nis sheculcders, jerks his Zist in the air and
sstzles in Zor the igng waizt.
SILISEZU? - WaLL CLCCK <7
€
It reacds 7:4<.30. We holcd cn the clock fcr thirty uninter-
rugzed seccnds. ZIncugh to remind cur zuclance how slowly
T.m2 fesses
DISSCLVE TO
- com o eome s meoe o e e . 1=
P e S P T Py 0Pt =?
It's boreZom time. Ancdy's cleazning his ear with the eraser
end of his pencil. Cathy's studying her ‘*haerna‘ls. Srian's
wrizing Alliscn's sitting in her szme positicn. It's absc-
_uzely silent. Then the sound oI the clock mechanics face
up the grinding cf gears, the 2um of the electric moter,
~i.e wovement ¢f the hands. The second ”a“c mzkes 2 razoid,
st -vorme zound AT Zive-seceond interval the ~irut:

[alat Stha SR i)
L A R

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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=C
squeaks. The clock sounds kecome the ;er:ussicn fcr the
slow, sleepy, simprleminded track for cello and tuba. There's
a laugn in the music because it's so cbV‘DLS;j trhe souncdirzcx
o teenage boredem. Jehn glances up at the cleck.
DISSOLVE T0O
LCSEU? - CLCCX FTACE =%

Iv's 7:51.

INT.

l*l

IZRARY = TA3LE ' 5C

Ardy's picking long pieces cof rutber off his turf shoes.
Cathy's brushing out her hair. John's pretending to be
pulling something out of his mouth. Brian's drawing
Trznkenstein scars on his wrist. Al lison s still hunchecd

- - - -
~Ar S v 'nqn»’g < % a S g
cvar, nidden in hier halir.

DISS LVE T0

TLCEZU? - CLOCK TACE 53
Tre clecck rezis 8:01

4
m
2

- - -

IS 20INMT OF VIEZIW = AN ACCOUSTICAL TILZ CZILING 23
- S e e Sepl - - e N v -~
-0 nRis mind, ancdy s connecting the heles, liXxe connect-the-
Scts w2 see his mind at work andé the nol2s =rs connectad
z2lore cur eyes tc form the cruce outline of a shzpely weman
Wit her legs rudely spread aparct.
C_lsevU? - ZRIAN za
- ' . . -\ -~ - PR a . - -
HZe's trving to Werk on niis paver ZutT his nin s wancering.
Ze stares oIf intc space Zor 2 mcement. Then ne returns to
nis paper.
CLC3ZU? - PAFER 1)
. . - s . L. = U ERTE - - " - : & [
The theme is boidly titled "WEO ~M I7? Seginning in the
urpeyr right hand corner is his name. 3Below Is the date,
- N . = - . [} LI . - . -
<he time, his age, criver s license nurnber, neight ancd
weight. He continues to write acdding nis Zavorite foods,
cclors znc hebties.
- — - Fme e e —:
cLCezZU? - CRTEY 28
c 0 Iuddling Wit her retz.ner. She s managed To hang
rer Dell.polnt Den, nher z2azrings &N ner necklace Irom LT

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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CLCEZU? -~ JORX

Tares &t carera like a
ri
-

. somb
ls, ears and all across

-
-
..

e with cigarettes in his
s lips. . :

CLCSZIU? - ALLISON ) 58

She's still hunched over, hidden by her hair.

CLCSZUP - ALLISON'S LAP

53
In the confines of her house of hair we see she has a
cigital ¢ame watch and is and nas rteen playing Galaxian.

DISSOLVE TO

CLoszVU?P - CLCCK TACE ) 60
IT reacds: 8:183 -
INT. LIZRARY - TARELE g
sndv's siumped cdown in his chair. =is head's rolled tc zhe
sice and he's ceeling off his palm cailouses. Cathy has her
nead cn the table. Brian's pulled a boredcm erection. Ee
discreetly adjusts his pants Jonn's plaving "air guitar";
& plaintive, silent solo Allison has torec of her game
gnd is scratching her head over her sheet of paper, making
g dandruif snowstorm
<CEN 22
Z2 cdezermines tThzet his "air culizar®" is ecut of Tuns e
Twists the Znvisible pegs. We nhear the socund ol the strings
Seing Tuned. He bagins to play =ncé we hear it The trzck
Tigntens up & noich

zTRIaN , 63

Ze's plzving with nis pen like it's a jet fighter. We hear
fuzzed control tower radio talk. It's directed to Brian as

ne prerares his pen Icor takeoif:l.

CATEY 6=
She locks up Zrom the tatle fer eves zre hali-closed and
creamy. A deep, masculine Voice beckens rer

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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Siie seszrates her hai:r to reveal an evil, AngCy expressicn.

FEZIR POINT OF VIEW - A STOCK CLI? CF A JAPANEST MCVIE MCNSTZIR 3

é
advancing on a terrified city, crushing buildings and
spitting flames.
ANDY 67
His eyelids flutter and ke nods off. The music takes off,
chancges character and screams ahead.

U
Ol‘
vy
J
i ]
fa
o2
fc4

An explesion ¢f stock footage cat to the music, svmbolizin
the cdreams and fzntasies of the kxids. White stallions,
cheering crowds, czrs, money, breasts, bu::SCks, beer and
ccsmetics commercials, blazing pistols, fighter planes,
crushing Zootbeall hits, cleothes, hurricanes, volcances,
space zattles. The hazy, locney, cdreamy faces of the Rids
surerimpcse cver the images. The pece picks up as the track
vezches 2 Irencied conclusion, ending with a thundering
crash and a mushrocm cloud.

DISSOLVZ TO

The mushrcem cloud gives way to Verncn's hard, scewling
fzce The tr=zck echces away and is replaced by the jangle
of the kavs nhe's waving in Iront of his face.
YZANCH
(singscng)

Arvybedy have o go to ths athroem?
SN BIILNAY =0
PP cosemmast i a ¢
Ternen l2ads the Xids <down the hall To the restrcoms. Es
aniccks soth Scors

cveme vy

[T PR
(ztern)
Twe minutes Icr the guys, tThrea2 Icr
<he girls.
JCEN
Ecw come They get an extirz minuts?
VZARNCN
Tou're a big tov, Mr. Dender Ticure

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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CONTINUED
SCEN
oces this mean Andy ge
minute?

LN te
cohin Shuckles.
& &

- e

Ancdy bristies du

INT. 30Y'S BATHROCM

John reaches into his hair and 2
berind his ear.

e
*S an ex:c
T can't do enything about

7z

akes a cigarette frcm

Ancy walks to the urinal. 2rian goes into

a stall.
ANDY
(to Jonn's smoking)
That's typical.
SOEN
7You went one?
LNDY -
Ch, yezsh, <ten of 'em, please. :
nesd to prove I'm a man.
SOENM
. (of-hancecly)
It couldn't hurx.
Erian lccks tie stall Zeoor
JOEN
Terk?  If veu're whiizzing in the
stall, it means vcu're gay
The Zocr coprens and Erizn lccoxs out
SRIAN
It Zdeces not
SCEN
2sk the jock.
Andy loecxs around, from the urineal. He goes along with the
Tease

What if 1

SOEN
2 cump at scrool? Tha
cemirestarcec.

sriET Blams The sTall Zoor Cclocse

T means vecu're

~
Sl

Script provided for educational purposes. More scripts can be found here: http://wwv@fs"éﬁ'i'r'}‘égoh'réé;:é;hplay.comllibrary
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JCEN
(continuing
the tease)
I£ vou sit cown to make it lcoxk like
you're not taking a piss...ycu'ce a
lesbian.

Srian cpens the door.

SRIAN
(pleads)
C'mon, you guys, cut it out.

INT. GIRL'S BATHERCCH

3

Cazhy's checking her makeup. Allison's in a2 s<tall.

| X
3
-

llo answer Zrem oAl

culling out

c iison. Cathy rsummages through her purse,
makeup, bctties, comzacts, eTc.

CATEY
Bo vou have zany kind of lot
1t doesn’'t have to ke Clincu
neck is gross.
(stuecdying he

-
neck in the mirrer)
Most people just get hickies. 1 cet
& ciharped neck.
STill no response Zrem Alliscn Czthy's suz2led.
CAT=Y
Zello?
lic answer
~ s
L PP
Are you corRay? Can't veu gec and falk
&T the same tTime?

Allison's dirty white Xeds are pointing out toward the
deer She's not sittinc
¢ rezches cver the tTop of the door and gfulls It ooan

LI

cript’previded for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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ALLZSCON

As the dcor cpens we see ~llison look up from the Sag of
potato chips she's eating.

CATHY
She's mystified. And repulsed.

, CATHY '
This is vervy strange.

EALLWAY - VERNON

Ze's looking at his watch. Time's up for the boys. =
starts to rap on the door when something catches his eve.
Ye locks dcwn the hall.

£2IS POINT OF VIEW

’

At the far end of the hall, we see a2 stresam oI adul: women
ccming £rem outsicde, crossing the hall and going into <he
gymnasiun. %

e s intersstsd in the women. XReeping his eve on them, he
tzps cn the bey's bathiroem door.
VZRMCN
Zip it up!
Tihe Zdoor crens and Andy comes out Tren Jonhn. MNO Brizn
VZIRMCN
Wnere's My, Johnszan?

e drownezg.

SRIaN
Call me & f3¢? Zc I care? 1 don':
care I'd like to 2im this right i-
“heir faczs znd.
= TaREAE MACHRINE gun scund

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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YZRNON

HH

-an.

e watches fcr a mement then barks at 3ri

VERNON
Time's up!

LOSZU? - ERIAN

He's jolted by the loud voice and reflexively turns from
the urinal to face Vernon.

CLCSZU? - VIRMNON

=Ze looRks down at the floor.

INT. GIRL'S SBATEROCM - CATEY

She's running a2 Chap Stick up and cown ner neck.
CATEY
Tou could ge+t VD oI the mcuzth or
something.
silison cecmes cut of the stall. She tzkes a2 paper towel
out oI the dispenser and uses it to turn cn th2 sink.
Cathy watches as Allison washes her nhands.

CATEY
This is so sad. You're into washing
vour hands but vou ezt focd inches
Srom o a iive toilex?

Allison looks at her nonplussed.

o oo e
pIigabA-0h
Femie s

Are you putting me on?

e
. ]
|-)
ll
n
[¢]
o3
n
rt
m
4]
(14
wn
U
'-J
m
o]
Ry
’-J
<
1]
ot
5
[}
"

I'm net trying to depress you. I

was just reacsIing tc scmething I

consider seriously weird. If vou'd

like to talk about it, I think I

could probably nhandle it.
2llison cries oZf her hancds znd uses the towel to open
<he coor. She slics her

< % - m mo T

oot in the cdcor to keep it

froem closing. She w it o ints the
Josoenser, She fl:ip nen T ST =

Il BlLares.

Script provided for'educational purposes. More sd’;ﬁ‘ts:(.;.é'nﬂii)e found here: http://www.sellingyourscreenplay.com/library
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"Srian's at the pencil sharpener t= ;::

#C0215 32

INT. LIBERARY - LATES 85
2 to sharpen his
pencii without nak;n any noise. Allison is in her same
seat s‘a*ing at her lap. John's stretched cut on the
l:orar*an s desk casuallv tearing pages cut ol books.
n“cy s doing stretching exercises. Cathv's sitting on a

yindow ledge, looking out. Erian winces with each rip.

EXT. SCHOOL GROUNDS - CATHY'S POINT OF VIEW - A BEAUTIZUL 85
AUTUMN MORNING
Sun, breeze, cars going by orn the road.
caT=EY g7
She sighs €hie rests her nead agzinst the window.
CATEY v
This is a total bummer. I hate T2
waste geced days.
SRTAN £8
Ze blcws the shavings from the pencil <Tiz. It's no sharrer
than it was when he began He zuts the pencil back in the
shazrcener
BRIAN
Only one cut of four days in cur
cilimatic recicn can e considersd
'goeé. '’ .
e turns arcund and lcoks cut the windew =2s he grinds the
pernc.l sharsperer
DY 3¢
e zhakes out his legs and looks out the wincow.
ANDY
(nostalgically)
This is perfect game weather.
SCHEN 20

Ze's at the card catalocue pulling carcds at randem. He
raxes =Zhen Srom one drawer and puts Thew {- zrsvhar
~wmzoing a8 nerrinle mess

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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CONTINUZD

E JOEN
3ig cdeal. There's ncthing to do.
Doesn't make any cifference if it's
nice or shitty when ycu're locked
into vacancy.

WIDE
&ndy resumes his exercises.

ANDY
Sceak for ycurself.

JOEN
Do you think I'd spezk for you? 1
den't even know your lancuage.

aNDY T
{to Cathvy)
Are you grounded tonignt?
CAT=EY
I don't knew. My mother said I was
zut my Dad told me to kblow her off
ANDY
~re vou going tTo the strest dance?
CATEY
(shrugs)
I doubt it. I don't have anyzhing
cecent to wear. I was going to c¢ec
scmething tTo wear tocay. ZIZwven 1f I
nad scmething, 1'd prcbably not ¢o
ANDY
Zow ccme?
C 'I‘ -
I don't want %o listen to my rarents
£ 1 co what my Mom coesn't want me
<o because nmy dad says it's ckay,
it's like this whole 2ig mcnster cdea
It lasts forever and it's a total ¢ér
It's like any ninute -- diverce.

up cn the desk.

JOEN
Wno co you like better?

LRl
“LIME TO

- ~lef

0

Script provided for educational purposes. More scripts can be found here: http://wwivSe&llihgydiitscréenplay.com/library
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CATEY ’
Euh?

JOEN
Yecu like your old man better than
your mom?

Cathy thinks.

CATHY
Actually, they're both blit:ced.
JOBN
If you had to choose between 'em?
: CATEY
i don't know. I don't think either
cne of them gives a shit times two
about me. '
(pause) T
Theyv just use me to cet back at ezch
other.
fcr some reason that provokes a laugh frecm Alliscn. A
sililly, hoarse laugh. Zvervbcdy looks at her She shakes
the hair cut of her face and lcoks at them for a2 bezt. She
Turns away They continue:
CATEY
it's true.
ANDY
You're just feeling sorrv fcor
Jocurself.
CATEY
1 I didn't, nckody else would.
: ANDY
(mocking her)
You're breaking myv hesart.
conn sides with Cathy.
JOEN .
Do vou get along with vour parents?
ANDY
I suppose if 1 say, yeah, wyou'll
think I'm 2 real idiot, nun?
JOMN
Tou're an idiot anyway 2ut if you
€ay vou get along with wour oarenic,
you 11 be a lizr., Toco.

CoNT I T
e

P T ey

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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CONTINUZD - 2
ANDY
1f we weren's in school, man, I'd
wail all over you. They'd have to
Pick vou up wiih twee:zers.

BRIAN
I hate my parents.

He feels a little uncomfortable with the strength of his
remark.

BRIAN
ilavbe not hate, but extreme cdislike.
) JOEN
Come on, dork, you're the perfect

kid.

SCEN
I cculd see vou not liking them for
making vou wear those xind cof clothes,
zut, shit, you're a mzjcr dip. What
eise would vou be doing if vcu weren't
reacing?

ANDY
Why c€o vou have to insult everybody?
JOEN
T S - ey T o Y > L
I'm being honest, asshole. Dcn't
vou know the difference?
AaNDY
Ze's got a name.
({to Brian)
Wnat's your nzme?
BRIAN
Sork's oxay. I+'s better than Brian.
CATEY
I like Brian. It's a tender kind cf
name. Guy's named 3rian remind nme
of cuys that are sensitive. ’

e looks at John.

*

faal-Naatad
CATEY

what's vour name?

(U O S LRy

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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e. CONTINUZD - 3 '

JOEN
wWhat's yours?

CATEY
Cathy. Katherine. 1It's a shitty
name but what can I do? Cathy is
like a generic name. Like generic
groceries. It's just a name.

JOEN
Cathy's a fat ¢girl's name.

CATEY

Thanks a lot. I'm not fat.

JOHKN
Then why don't you call yoursels
Ratherine?

CATIY S

JOEN .
There's this theory, vcu know, that
people pecome their names.

Srian finds light in that remark. Cathy takes oifense.
CAT=EY
Maeke up scmething why cdon't wou?
JCHN
I'm notT making it up I nhezrd it ¢n
TV
CATEY

No way I'm ccnna get fat.

JOEN
I cculd sese you really rceefing out.

Jehn swings ni

ceever into hi

the sicde cI the desk as he getls

SOEN
Tou'll get the guy ycu want and
vou'll get married and then....
Le tufis out his cheeks to feign obesity!

7~ o,
[P Py

l(

v

e
OQ.
3

t

ﬂ,‘¥\-p‘a~g~1-~——.\
L G b o e
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CONTINUED - ¢
JOEN
(serious)
You know, I could help you.

Cathy snorts. Andy laughs.

ANDY
He's burned.

JOEN
I could hel> you, too, jock.

. ANDY
Spare me.
CATHY . )
How could ycu help anybody? 1 mezn,
really. T
JOEN
I Znow the cure for assholitis.
Ancdy and Cathy scoff at John. 3rian's interested in the
oifer. )

ERIAN
Could vou nelp me?

conn lcoks a2t Brien.

JOEN
I'm not that :=rillant, derk.
Brian's diszppointed. John jumps off the desk and walks to
the Lock stacks..
JOEN
(cocky)
I can help a lot of peopie. All they
gctta co is ask nice.

s

£t
-
[ ]
w0
O
Z

She looks up at John throuch her lcng, stringy hair.
DISSOLVE T0O
CLOSZU? - WALL CLCOCK
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INT. LISRARY -

Je
m
.‘4
(L}
"N
o]

The Rids are bored out of their skulls, stacing at the
clock, absentmincdecly whistling a mecley ¢ Seztles tunes.
Their eves mcve down from tihe clock to tiie dcor and the
stop whistling. .

INT. LIBRARY - DOORS - VERNON 3]

ve 0

Ze's standing in the open door.

VERNON
Thirty minutes for lunch.

. on

JSOBN
Here? What if we get mayonnaise c¢n
the books.

ANDY
I tThink ftnhe lunch room wculd be a .
better place for lunch.

VZRNCN
are what vou think,

2o you care what I think?

Vernon ignores the comclaints and suggesticns.

<CEN .
Si1r? Are liguid refreshments gcing
to be available?

Vernen doesn't dignify the cuesticn with an znswer. KEe
starts Zor the door.

<OEN

We're &cing to need something to
drink. Scmeone like Brian could
crhoke to death on a dry sancwich,

(R
b U3

dy and Cathy are unaware cf it but they're picking up a
ttle of Jorn's attitude.

-
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CONTINUVED
JOEN
Nebocy told us to bring s2Tuff 2o
érink.

Vernon's wise to John's plan. : .

VERNON
You dcn't fool me for a minute,
Bender. 'm not having you rozmin
around the halls.
{points to Andy)
You...
(points to
Allison)
...and you. There's a soft drink
machine in the teachers' lounge.
.
Andy nholids out his hand to the others for
c¢igs Into his pocketr. Ee takes cut a lit
Cathy rummages through her purse. Jonn 1
shoulder into the curse.
JOEN
Tou got a quarter

-a;"j Turns away Zrem Jonn, annoved that nhe's peeking into
ner purse.

Do vou ming?

¥urry it up!

Brian gives Ancdy nis mcrney ~ncy lcoks at Alllison. She
fiips & guarter in the z2ir with cne hand and catches it
with the cther. Jchn £ishes cut some assorted change,
crumzled gum wrappers and locse tobacco. X2 nands it to
Ancy. e curls his lip angrily Catnhy's exzsperated. che
waves & fifty cdollar bill.
. CATEY
All I have is a fifty.
Yeraen's nad iT with screwing arcund. He rezches into his
rocket ané volunteers Cathyv a guarzer.
VERNON
I didn't see a flftj cdollar bill
until I was alreacdy married.
JCEN
Well, sir, I'll ket bv now vou've
prebably sesn TWo Or TLTee.
Yernon doesn't appreciazise the remarX. He locoks gt A ha
2llison and jerXks nis thums over NIE§ $nUVITOr, DLoe
. & "D ~Nore scripts can be found here: http://www.sellingyourscreenplay.com/library
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INT. ERALLWAY - LATER -« ANDY AMD ALLISON

0
o

They're on their way to the teachar
walking a couple steps ahead of Al
tehind. 1It's an uncomfortable pa:i
himsell as she is of hersel:.

s' lounge. Andy's
isen. She's lagging
ing. Ee's as unsure of

ANDY
What do you drink?

Allison dcesn't answer. Andy slows cown and lets her catch
up.

ANDY:
What do you drink?

Srhe lcoXs &t him and shrugs her shoulders. Andy concedes
that she's nuts. '

~

ANDY
Cray. .
They ccntinue walking. Ancy abancons nis plans to converse
with her.
ALLISCN
Vecdka.
2ndy steps. Allison stops a step behind him.
ANDY
Vodka?
Ze turns a ¢ to face her.
DY
I meznt, iike, Ccke?
€he necds, ves
AMDY

when do you drink wvoedka?

ALLISCN

Wnenever
N '.'..
A lot?
ALLISON
Tons.

lt

indy cocks nhis head and nods. Okay. Ee continues. A keat
and 2llison follows him.

ANDY
Eow come you're here tocavy?

L]

- e o my e e :

Sn3wED .

~
[
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CCNTINUEZD
~NDY
You want to know why 1'm here?

3gain no response.

ANDY
I blew 0ff football practice.
Doesn't sound like a big deal, does
it? Usually if you blow off a prac-
tice you have to do double the next
day. Coach put me in here. You
know why?

Nothing from Allison.

ANDY
have a different set of standards.
I get treated different because
Coach thinks I'm a2 star. So does my

(R

*

¢id man. But you kncw what? I don't

czare. 1'm not a star because 1 want

to be a star, I1'm a s.ar because I

got size and speed. 'm like a race

horse. That's about how involved :

zam in what's harppening to nme.
Asliison is listening but not responding. They reach the
stairs zncd Andy heads up. Alliscn opens her purse and
tzkes out a cigarette. 3he lights up and follows Arndy.

A runcewn scia, tarcles, chairs, lcckers, a cesk, schecules
end announcements on a rulletin board. And a2 Ccke machnine
incdy's dreopoing in cuarters and pushing buttons. Allison's
leecking arcund the roem. She mazkes a beeline Zor the
teachers' lcckers ancé opens one Shhe begins fishing through
it. andy catches her ocut of the corner of his eye.
ANDY

what are you cdoing?
Allison looks around at him with her cicarette dangling from
ner lips. ’

AMNDY
i think thcse are private lockers.

Allison displays a pack of Virginiz Slims. Then a box of

TamrpaX. Then the Spiri+ts In The Materizl World album.

andy's eyes bug out. Xe sets asicde the scit drinks he's

tought ancd joins Allison. He takes the album fronm her.
5N

P AP

“rni1s pDelongs o a tezgcher?

4 v e Y g
A L WL vy
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CONTINUED

. ALLISON
You know it means?

Andy looks at her.

. ALLISCN
They're human.

A startling organ chord.

INT. LIZRARY

cohn's stretched out cn the librarian's desk with a medical
reference book. Cathy's locking at her face in a small
compact mirror. Brian's staring out the window.

JOHN .
Zither of you want to see 2 pictuce
of a man with elephantitus of the
‘nuts?

CATEY
(weary of his
reyoiting taste)
Ne, thank ycu.

BRIAN
I1've seen ix.

JOEN
Eow cdo vcu suppose he rides a bike?

Cathy sighs at the idiocy of the guestions.

JOEN
ny? Vieuld you ever cecnsider

CATEY
Can't vou please leave me alone?
JCEN
i mean if ne had a great personality
and was a good cdancer &nd had a cool
car....
CATHY
No
JOEN

- .
-

’s it tecause he's Chirecse?

AP Y ey e

An o A AN A Ead
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CONTINUED

Ca."y silams her compact cdown on the table, gets up and
wa.xXs to the window. John watches her, surprised she's so
angry. Ceathy sits in the windcw and gazes out sasly.

CATEY ’ .
You Know wnat I wish I was doing?

JCHN
Watch what you say, Brian's a virgin.

-

3rian snaps arcound to throw John an angry cglare.

JOENM
You're not.
. SRIAN
No -
Cathy igncres John and Brian and continues talking. As
much to feel sorry for herself as to inform them.
, CATHY
' I wish I was shoppin
JOH
(to Brian)
When have you ever gotten laid?
BRIaN
Lots of times
SCEN
YTean? Mame one
Srizn zcks his head, motioning to Cathy. He wants to
communicate to Jeoiin that he doesn't want a girl %to know he's
noT & virgin. Jechn, of ccurse, pretends he doesn't get it
to further zanncy 3Brian
. JOEN
What are you jerking your head
toward Cathy for?
Erian shakes his hezd furicusly. e rereats his mime,
putting his finger to nhis lips and bobs his head at Cathy
to <2l Jeohn to Keep cguiet in frent of Cathy.
JORD
(pretends o
get the message)
Oh! You cdicd it with Cathy!
Zzuny looks azround and giozs fonn end Driean & slow burn.

AR = A -
C‘.;Y- -t i
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ERIAN
I think this conversaticn has gcne
as far as prucence would ailcw.

CaT=EY
What're you talking abcut?

JOHN
Brian's trying to tell me you and
him did it.

n stutters nervously as Cathy glares at him and he
s to explain what's harpened.
BRIAN
I am not! John said I was a virgin
and I said I wasn't. That's all.

SOEN
Then what were you motioning to "%
Cathy for?

CATHY
I den't aprreciate this wvery much.

BRIAN

BERIAN
that was only becuase 1
d4idn't want her to know I was a

CATEY
Why dicdn't vou want me to Xnow vou
were a virgin?
BRIAN
hurt and
emparrassed)

Zecause it's private business.

JOEN
Coesn't sound like you're doing znv
business. '
CATEY

(warm and kind)
I think it's okay for a boyv to be a
virgin.
BRIAN
(reiieved)
Tou c€o?

P Rl dh Rl
R B ‘

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library

o
wm



0
w

9s

#00915

*3
COMNTINUED - 3 €S
CATEY
Yean.
(smiles
mischieviously) .
I£f he's a fag.
Srian drops his head cn the desk in frus:tration. John
laughs.
INT. EALLWAY -1-)

Andy and Alliscn ccme down the hallway with Cokes.

ANDY
It's weird to see tezcher's personal
stuff. I went over to Coach's house

for dinner during the summer. It
was real strange to see how he lived.
(anticipating
a cuestion)
Eis wife was fat. And one of nis
Xids was in a wheelchair. It was
kinda sad. . It was a nice kid.

XN

ALLISON
invited you to dinner how come
he treats vyou like a horse?

ANDY
He and my old man are working to get
me a scholarship. They think I
have a shect a full ride. My old
man savs th 's no way he can aZford
To send me anywhnere gcod. They both
Zigure 1 deserve a Division Cne School.

"0
J'1D'l

.

o)
de
-
[
[-]
-
.
W
>
-

ALLISON
Rezlly? 1 t";nk yvou ceserve shit.
rndy gives her a puzzled, angry lock. Ehe walks on ahead.
Ze's upset that she's insulrted him and that she's probably
richt .

ANDY
You know what you ceserve?

Sne doesn't answer ninm.

You deserve 2 strai
nental!

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



’.‘

O

O

(93]

#009158 6

INT. VERNON'S CFFICE
He's stancing st the file cabinet with his tack %o us,
INT. VERNCN'S OFTICE - DOOR

arpears at the door with the Cokes.
ANDY

We got the drinks, sir.

AMOTEZIR ANGLE - VERNON
We see that he's looking
¥e looks up in alarm, then releases the cazlendar.
into the file cabinet. .

Jchn, Andy and Cethy are at the table waiting for Andy
Alliscn to return. Jchn continues to chip at Cathy
<OHN
1'd lezve you alone if ycu weren':z
giving me signals not to leave vou
alone.
CATEY
What signals?
JCEN
Tvery “ime I sey sometlhing, you s&y
something back Tou must WEnt me To
say more
CATEY
NotT culte
. SO
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{smells 28

underarm)

through his dirty calendar again.
It drops

and
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JCEN (Co=nt'd)

My split-ends?
(iifts his )
hair)

Do I have unsightly body hair?

as much as she coesn't want to, Cathy giggles.

JOEN
Srian? Do you have unsightly body
hair?

Brian sinkKs down in his seat and opens his lunch bag.
cOEN

Do you have anv body hair?

Cathy lets out a hoarse lauch. "Ancy walks in followed by
Allison. They set the drinks cn the ’&:’e and go to get
thelir cwn lunches. Jchn rezches out and takes one of the

c¢rinks. =e shakes it furiousiy. Cathy and Brian look at
nim like he's crazvy.

CATEY
That's going to spray all over you.
JCEKY
Not necessarily.
Ze puts the drink back with the others aznd moves the cans
all arocund so that nc one will know which can was shaken up.

caTHY
Tou're such a cero
~ndy and Alliscn sit down at the tzble. Everybedy opens
Thelir lunch bacs Jcnhn doesn't nhave one. He surveys
svervone eisa's.
JOEN
What's in there?
CTEY .
Toed, fool. Where's wour lunch?
JOEN
(mock sexv)
Yeu're wearing it.
She curls her iip in disgust.

A YR e s e

R L
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CaTHY

You're sick.

She takes a plastic container out of her Neiman Marcus
shoerag.

JOHNM
(looking at
the container
with disgust)
Look who's talking. You don't care
what you put in your mouth.

CATHY
It's a pasta salad.

JOEN
What's that?
- e o > R
P %+ P4
Noodles. anrnd wvinegar and oil ard
raw vegetables.
JOEN

(incredulous)
You won't accept a man's tcngue into
your Zace, but you'll eat that muck.

CATHY
Can I eat?
JCEN
I don't knew. Give it a try.
John switches nis attention To Ancy. He stares at the nuce
assortment of food he's pulling out of a grocery bag.
Thres szndwiches, a family s;-e bag cf potato chips, a
cuart of milk, a box of ccckie

A
What's your pr olem

notices the huge amcunt oI food.

m
‘e
[FH
]
o

BRIAN
Are you going to eat all that?

ANDY
No, Ii'm to carry it around with me
till it rots.
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.oLISON a0¢
Sre's sitting at the far end of ‘the table. She opens her
purse and takes out a sancdwich in Saran Wrap She unwraps
the sandwich and opens it and goes to work on it like a-ma:d
scientist. She rolls up the lunch meat and whips it to the
side.
CLCSEUP - WALL 105
A slice of lunch meat slaps against the wall and sticks.
ALLISON 10¢
She reaches into her purse again and pulls out a bag of
M&M's. She tears open the bag aﬂd pours them onto the
buttered szndwich bread
CT=ZIR KIDS 107
They notice what she's doing. They lean forward and watch
in amazement.
ALLISON 108
Out of her rocket, she takes a smzll package of Fritos,
cpens them ancd sprinkles them cver the M&Ms. Finally, she
takes out a2 couple Pixie Stix (straws filled with flavored
sugar), tears them oren and sr***nles the sugar cver the
wnole mess. She closes the sancwich and takes a bpite.
Iz's then thet she notices that evervbedy's waichiag her.
INT. LIZRARY 10¢
The others are cumbiosunded at wha:t she's mace for herself.
Even John is amazed.

SRIAN
You are bizarre.

Allison sets cdown her sandwich znd makes a fist with one
hand. She holds her other over the Zist and jerks on an
imacinary string making her middle Iinger go up and down at
Briah. Then she reaches for a Coke. John poxes Cathy, to
let her know Allison's picked the booby trapped can.
Allison puts it up to her mouth and pops it. Coke sprays

cleznly into her mouth. Aiter the fizz is gcne, she lono¥s
27 JTohnoend winx
CONTINUEL
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ALLISON
Nice try, dog breath.

rian leans back, shaking nis head. e looks at John.

BRIAN
Weird, huh?

Jonhn stares at Brian.

JOEN
What do you have?

BRIAN
Just vour standard, regular lunch.

Jonn grabs the bag tefore Brian can protect it. Ee starts
pulling things out.

JOEN -
Carrot sticks. ¥=ow nice. A szndwich...
(looks at
it closely)

PE&J with the crusts cut off. Sweet.
Apple ju‘ce. Very nutritious. And
some Chips Ahoy. A little dessert for

Big Bry. And a Thermos. Soup?

ERIAN
(embarrassec)
Milk.
SCEN
This is & real swell lunch. All the .
food grours are representec. That's
gooc. Did your mom marry Mr. Rogers?

Jcnn snecves the lunch ecross to Brian

JOEN
ere's my impression of life at Big
ry's house.

b in

Jchn stands up and acts out what he th-.xs Srian's Zamilv
is like. First he plays Brian's father. Fe steps away
from the table and walks back holding his crotch

JOEN
(wimpy, nasal
voice)
Hello, dear. 1'm home Irom the coal

mine.

John cquickly plays Brian's mothe

i b S Rei
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CONTINUED - 2
JOHKN

Oh, hello, sweetie pie. Dinner's
almost ready. 1I'm serving stuffing
irstead of potatoes.

(playing the

father)
My favorite!

(playing Brian)
Hi, Dad! Yippee, you're home! I
got eight million As. I cleaned up
my room and I wrote Grandma a letter!

Jonn cracks himself up and slumps dewn in a chair. Allison
chuckles. 2ancy cracks a smile. Cathy scowls at John.
Brian stands up angrily. It appears as thouch he's going
to go after John. Instead, he performs his own impression
of his family life.

BRIAN R
(serious)
‘s not like that at all. 1It's
like this....
Srian does his father walkimg in. 1It's a pracise and
studied impression of an acdult male. =He stomps in, sits
down and hits his f£ist on the table.
BRIAN
Goddamn jeb! Geddamn stock markert!
Gocdamn economy! Goddamn everything!
(doing nis
mcther)
FPlease, 3ill, don't have a heart
attack
(doing nhimsell)
=i, Dad

(doing his
mother)
rian got five As!

(doing his

Zather)
Only five?

(himself)

I'm only taking five ccurses.
{father)

tm

Tive?!! When 1 was vour age, I <ook
ten!

(mother)
We'll see if vwe can cet him ten.

(te the

others)
And so on.

P T SR RN RPN
2500 oTLaT

ian w2th a nznt of svmDathy. Se
s, Cetny stands up (o €O her parent

I
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10¢ CONTINUEZD - 3

. CAT=Y
— Check it out. My father.

She pretends she's reading a paper.

CATEY
(as herself)
Hi, Dad.
(as her father)
I love you. My wallet's on my
dresser.
(as herself)
Dad? 1Is it ockay if I start shooting
hard drugs? .
(as her father)
I1f£ it'll make you happy, princess...
(herself)
Here's my mother.

tn
J

-

e s n

trezc
1 fvesihly

w

in the chair, a study in vanity, b

-
(o)
€
s
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es t
painte
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-

CATEY

(as her mother)
What the hell are you talilking about,
Trank?! How's she going to wear a
bathing suit with holes in her
arms? We are going to St. Maartin,
aren't we?

: (as her Zather)

Oh, be cuiet!

(z2s her mother)
Do wyou hear hew he talks <o me?
That's vour father.

(as ner father)
Why don't vou dc something useful
anc Iix me a &rink?

(as her mother)
Tour caughter's threstening to ruin
cur vacation and you want to get

crunk!

(as herself)
That gces cn until they both get

runk and £2)l1 asleep.

u
a

ian is zprallec.

SRIAN
Do you wish they'd get a divorce?

CATEY

e
O
N

BRIAN
Wny not?
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108 CONTINUZD - &
CATEY
— 1'd have to live with one or the

other. 2And ! cdon't kinow which one
wculd be worse.

John looks at Ancy.

ANDY
What are you gawking at?
JCEN
You're next.
ANDY
. Terget it.
JOEN
Are you an orphan?
ANDY -
I den't need to cdump on my parents.
2llisen guifaws. aAncdy throws her an angry look.
ANDY
(to John)
What about wvour family, big mouth?
JOEN
Mine? 1It's simple.
Z= climts down cZf his seat.
JOEN
(Coes his
fzther)
Stupid, werthless, no gecod, geddanmn
freeloading, son-of-a-bitch, retarced,
slime-sucking, know-it-zll, asshole,
jerk! _ '
(cCoes his
mother)
“eu forgot ucly, lazy and disre-
spectful.
Jonn, &s nis father, thrcocws a punch. Jonhn falls onto the
teble.

JOBN
Then they make me work to pay off
the centist for the teeth he bus<ws
IS Sientdh Salh duahaet

Y T G
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Is that for real

You wanna come over sometime?
Srian shakes his head, an emphatic no.
ANDY
That's part of your image. I don't
believe a word.

John jumps uvp, immediately incensed.

JOEN
You don't believe it, huh?

ANDY -

JOEN
You believe that?!

The kids recoil at the sight.

JCHEN
When I was nine. 3Believe
t's true. I édon't have to sit
vou scumbags anymore.

lgH-

to the cocrs. Cathy locks
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(upset)
Low did I know? Ee lies about every-
thing anyway.

BRIAN
Fe's got a2 terrible life. I thcught
mine was bad....

s Jcnn with a sly, knewing smile. EShe nods
Sne likes what he's coing
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INT. LISRARY DCORS - JSCEN

: 112
John's looking out through the wire reinfsrced window.
JOEN
(lauching)
This is unreal!
¥e turns to the others arnd waves for them to come cver.
JOEN
It's Doctor Lange. You don't want to
miss it.
Cathy, Andy and Brian come to the window. They crowd
around and start laughing.
INT. VIRNCN'S CIZFICE - STUDENTS POINT OF VIEW 112
Vernecn is talking with the head of the History Department,
Dr. Lange. Ee's a thin, olcder man with a bald hezd. Ee
zas a pipe clenched in his teeth. Xe's in street clcthes
-~ checkered poclyester pants and an orange sport's shirtg,
wilite socks and sancals. Ee looks like a clown.
INT. LIERARY - STUDENTS 113
They turn from the window in stitches. They've never seen
enything cuite as hilarious.
JCEN
That's the authority!
CaTsY
Where cicd he get those pants?
ANDY
Same place Vernon got his shirt.
BRIAN
What a fuckin' 3oke!
Ancdy, Cathy and Jechn turn to EBrian with surprise. Erian?
Vernon and Dr. Lance are neard 0.C. The kids make a dash
for their seats.
INT 112
Verno of the ofiice into the nall.
Thev Vernon cpens tne dcor
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INT.

The

stucents land in their seats wi
spare.

56

LISRARY

HALLWAY

<hout a second to

Vernon and Lange 100k in on then.

VERNON
Keep it down in here!

The two teachers start cown the hall.

DR. LANGE
An uvnusual assortment in detention
this week, Farvev

VERNONM
Only one regular cusicner.
DR. LANGE
Senderx?
VEZRNCN
The little bastard.
DR. LANGE
i'd like five minutes alcne with
nim, boy
VERNON
Get in line benhind me
OR. LANMNGE
Can ycu leave Them alone witihiou:z
whem tearing the place zpart?
VIZRNCN
Preobably not. Eut 1've got somethin
for you to see. Weorking Saturcays is
notT all drudgerv.
Verncn and Lange continue cown the hall past camera. &s
they pass we see Jchn's head pcke ou: the liprary door.
INT. LIZRARY - JOHBN
Fe waves for the others to come back to the door.
JOEN
Let's take oiIf.
-, Zrian and Ca:hy lcok at escn ouner Cathy wants to
Zrian and Ancj aren't sure. Erian's aira:é andy cdoesn'
znt tec be the only one who stazvs Dehinc
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BRIAN
1'1) go out in the hall for a
minute. But I cdon't want to leave.

PR
CATEY

Take off for gooc?
John shakes his head, no.

JOEN
Just down to my locker.

The others censider it. Andy and Brian are still appre-
hensive. Cathy's game.

CATHY
Okay.

ANDY | .
What's the point ¢f going <o a
iocker?

BRIAN

Why don't we just stand in the hall
for a minute? That'd be Iun, hun?
(worried)
If we get away with it.
Cathy gets up and joins John.

JO=EN '
Suit yourselives.

sonnn and Cathy s

They lock at each other.

. AND?
'm not chicken.

M‘

[ ]

ERIAN
am.

L}

2NDY

",

You gonna stay?

BRIAN
Not if weu Qon't.

.
L PRI,

re te o WiTn JOU MmEXIn

q‘ﬂ

What co I nav
up vour ming:
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w3l CONTINUED 12
VEXRMCN
Then we have Mor: f-om AV set up a
vicdeo tape machine.

DR. LANGE
You're sordid, Harv.

VERNON
1'm not sordid. I'm married twenty
years.

122 INT. HALLWAY - OUTSIDE TEE TZACEIRS' LOUNGE - TEE KIDS 122
tiptoe cown the hall znd stop at the door to the teachers'
lounge. We can hear Vernon and Laznge inside laughing.

Srian rangs close to 2Andy. -Andy gives him a shove. John
turns angrily and puts his finger to his lips. They sneak
past the coor, one at 2 tinme. T

~323 SNT. TIACHEERS' LOUNGE - WIRNOMN AND LANGE . 223
vYernon Zincs his binoculaers. Lange chuckles. In the b.g.,
we see tiie Rids slipping past.

DR. LANGE
Does she teach this class every
Saturday?
VERNMNCN
You thirnk I wvolunteer for this
horseshit cdutv £or my health?
Lance l2oxs tihirouch the bincculars.
DR. LaMNGz
Whzt's she wear?
VERNCN
Very little.
Lance hands the bincculars back to Vernen. In the b.g.
Slliscn passes the cdocr. She steps and LO0CcK3 in at the men.

123 .INT. -AALLWAY - THE KIDS 122
con<inue cown the hall Jchn turns and looks dack to see
that everybody's mace it past the coor. His eyes bulge as
he spots ~llison standing in the door.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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JCEN'S POINT OF VIEW - ALLISCN

Shg stands like a statue, looking &t the teachers. She
raises her arm and curlis her fist. Slowly, her micddle
firnger pops up and she Ilips the unkiiowing teachers the-

ixd.
NICS
They smile with glee at Allison's bold show of defiance.
CATHY

{whispers)
She's nuts, but she's cool.

CLOSzU? ~ LCCKER - LATER

Tie szme one we saw in the orening with the warning written
cn it -- OPEN THIS AND YOU DIE, FiG! It operis to revezl a
stunning mess. The locker's packed with all kinds of
sTufi. Clcthes, bags, peper, bocks, records, auto parts.

~NDY AND JCEM .
Jehn fishes through the locker. Ardy's revolted by it.

ANDY
(with disgust)
Tou're such a slob.

<OEN

“his is on purpese, icck.

ANDY
I cculén't be an accident
CATHTY
(revolited)
Ch, my .Geoc! ZF.U.!
JOEN
The arcma disccurages nosey people
from going into it. Like cops.
CATEY
I cuess.
Jchn smiles zs he locates what he's lcoking for. He pulls
cut 2 ¢reasy, stzined shorping bag. Cut of the shoppin

CONTINUZD
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CONT INUE! 228
bag he takes a smaller brown paper bag. 2nd out of tha* an
even sma}ler paper bag. Then wzgh great drama and a hnqe
proud smile, he reaches his hand into <he bag.
JCEN
Tou ready for this actien?
He slowly takes out a Saggie bulging with marijuana.
CLCSZU? - CATHY 12¢
A big, amazed smile.
CATHY
Outrageous!
CLCSZUP -~ ANDY ' 130
e doesn't like it.
ANDY
No way, man. Put it back!
CLCSZUT - ZRIAN 131
He is =terrified
BRIAN
Marcotics!
CLCSEUP - ALLISON 132
She pushes the hair cut of her eves. Eer fzce twitches as
she stucies the Baggie
INT. EALLWAY 133
John stuffs the Baggie down the front of his pants.
JOEN
Let's go.
INT. HALLWAY - OUTSIDE TEACEIR'S LOUNGE 132

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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OPPOSITE END OF TEZ =ALLWAY
The Rids creep arsund the corner

see the two teachers heading back down the hall.

We're screwed!

(to John)
I knew this was a lost

You asshole!
icdea!

J

OEN

ANDY

=]

SRIAN

(terrified)

We're goners.

CATHY
Maybe he won't look in on us.

J

CEN T

Do you get off on being stupid?

What'
Jehn thinks nhard

liktrary uncetected.

Eow
VIRMNON AND LANCE

They ccntinue walk:

The
En

Cc

J

ng cown

Y

real bitch of
acéministrator I have

ATHY

e we gonna co?

as the teachers continue cdown the hall,
each step cdiminishing their chances

to get back to the

CEN

ebout if we run?

the nall.

TXNON
the is as

Lo side with

-
m:-~°"‘

the toard on salary disputes.

DR. LANGE
({kiddingly)
Trzitor.
VERNON

Hev,

the board can s

tuff it. I

dcn't make the house payment wizth my

good looks.

Let's see the board

come in here on a Saturcay and play
warcen to the monsters this community

creslecs.

N Y
(with a

Script provided for eduEaGbnal fufposes Mor&éﬁiﬁ
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INT. HALLWAY - STAIRCASE <
The Rids scramble down the staiss.

JCEN
We'll cut through the cafeteria!

sNDY
The gym'll be faster!

. BRIAN
We're going to jail!

They dash down the hall.

LANGZ AND VERNON

12
[ 9]
[14]

They're coming down the stairs at the cpposite end of the
rhall. As they reach the botitcm of the s rs, we catch a
glimrse of the kids coming up behind ths 1d cutting down
across hall. Lange opens his brieficzse as he walks and

takes out a sheet of nctebook paper.

DR. La&NGE
You oughta try grading freshmen
nistory pepers. Listen to this:

(reads)
'English history began many years
ago. The English way back then were
cavemen and they ceveloped into
English people and when they had
cdone that the Recmans came up Irem
Italy on foot and RKilled a2 ¢ :
: cf them and tried to maXk
s

1]

cf Rome zZut The weathe
and Roman's cnly wore sa
skirts and no pants and so they
really froze and went back to Italy
but thev leit tehind the idez cf
roads, c¢cvernment, and money and
-

onm
. et 4~

Mmooy n

o}
D=1

-
- 1

also hesating your Zocd.
Jernon chuckles.

VIXNCN
One sentence?

LANGE
TwOo.

INT. HALLWAY OUTSIIZI THEZ GTHM

3
[P
"

. FL%E are at the coors Sheer penic as they icck in To
see 11's occupied. We hear & woman a2CCressing & groun.

Script provided for educational purposes. More scripts can be found here: http:/fwew:Sellingyorrscreenplay.com/library
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<Ohn rememder
reaches ove
2rian's ho

P
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€3
=32
JOEN
(at Andy)

Great idea, jag ofs!
ANDY

We're screwved!
CATHY

Why didn't you listen to JSohn, you

jerk? He's got some brains!
BRIAN
We're gonna die!
JOEN
Okay, this is the situation. We're
screwed.
CATEY ..
for sure. -
ANDY
2ut?
JOEN
But we're not all screwed. Just me.
BRIAN
vhat about the narcotics?
s the dope. He pulls the Baggie ocut. He
er ¢o Brian and shoves it dewn his pants.
rrified.

JOEN
Neep your unit cut cf it.
ies. Brian's embarrasse2d.
CATEY
what if it gets blitzed?
s around andé lcoks at Jchn.with herrible visisons
i penis.
BRIAN
I don't want this, cohn.
JOEN

m gonna save vyour buns, wvecu can't

1l he
Then

»
6]
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L
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m
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t
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[

r

[AGN ]
'A. '_,.-
u
wed
tn
nm ot
[
(3]
[1¢]

o

(&1
o3
0 0.

n c

H

[ )

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library



[ =)
¥ 39
| B

-
' £8
N

#00815 €5

INT. HALLWAY BEHIND THE GYMNASIUM - VIRNON AND LANGE
They're peeking in the gvm wincows. Aercbic dancing disco

music is coming from the gym. Vernon ancd Lange are tapping
their toes to the music. S

INT. GYM - TEEIR POINT OF VIEW - A LADIES EXERCISE CLASS

is in session. 1It's being led by a very attractive, trim
and fit girl's gym teacher, Robin Robertson.

INT. HALLWAY - VERNON AND LANGE

They enjoy the show.

. VERNON
What'd I tell you?

DR. LANGEZ
Jeez. ..

pled in a room

We hear the sound of a basketba rik
m the cdoor, curious

1 )
tehind Vernon and Lange. They turn fr-
and suspicious.

INT. SMALLER AUXILLIARY GYM

Jonn is dribbling the ball down the cocurt. Surprisingly
ckillful moves and ball handling. He tries a dunk. Gets

his rebound and shoots again. The doors open and Vernen
né Lance walk in.

m

VIRNCN
Bender!

Jenn takes aim and shoots. Ee gets the rebound and stuiis
the ball under his arm.

- JOEN

Afternocn, gentlemen.
VERNCN

Get to my office. On the double.
JOEN

Don't you want to hear my excuse?
VERNCN

Move it!

omn lets the zall dreocp arnd hesds oo the Zoovi.

CONTINUED

b I SRR SN atge
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CONTINUZD
JOEN
I'm thinking of trying for a
scholarship.

Vernon glares at him.

INT. LIBRARY

Brian, Andy and Allison are in their seats. Cathy's at the
deoor peeking out.

CATEY
Oh, my God! Vernon's got him! He's
gonna get reamed.

Brian recoils at the mention of Vernon's name.
SRIAN

1 don't want these drugs in nmy .
uncderwear anvmore.

ANDY
Shn!
Cathy runs from the door to her seat. No sooner is she
seated than the door cpens and Verncon shoves John in.
VERNON
Get your stufsf!
Jchn walxs to the table tTrving again to act like he's not
bethered by Vernon Ze snatches his ccat off the back of
nis chair and picks up his pencil and shee: of essay paper.
VERNON
Mr. Bender has taken it upcn himsels
to visit the g¢gvmnasium. So, I'm

sorry to inform you that wyou'll be
losing his company for the remainder
cf the dav.

Jehkn chuckles.

VERNCN
Zverything's a joke, huh, Bencer?
The false alarm ycu pulled Friday?
Are false fire alarms real funny?
what 1f your home was on Iire and
the fire department was over here
answering a false alarm?

CONTINUED
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CONTINUZED
The others suppress their urge to lauch a2t Jonhn's wisecrack.

JOEN
Is this the part where I better shut
up for my own good?

VERNON
Something like that.

JOHN
Okay, sir. 1I'm going to shut up.
For my own good.

Vernon looks at the others.

VEZRNON
1f you're impressed by Mr. Bender,
you're staring down an empty pipe,.:
Mr. Bender has no future. He has
nothing to look ahead to.

JOBN
Sir? 1 have the next five Saturdays
;ith you to....

VEZRNON
JOEN

Verncn rezches out and grabs Jchn by the front.

VERNCN

- JOEN
Den't touch me again!

VERNON
Shut up and march!

JOEN
(to the others)
Solitary confinement.

Jenn shuffles around the table. Vernon raises his leg to
kick Jenn in the butt but controls himself

[t AR B RN
foms e e Y e
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VERNON

(to- the others)
I expect a little bette:r behavior
£rom you people. ‘

Vernon walks out. John shuffles along behrhind him. Ee
turns his head and looks at the others.

JOHN
It's been a slice, guys.

Vernon holds the door as John walks out. The door closes.

125 CATEY

wm

-
o

She's disappointed and mad..

CATHY e
Vernon's such a fag.

ANDY
Sencer asked for it.

BRIAN :
(insistent)
Wnat about the narcotics?

CATEY
Shut up!

Srian lcoks cdown at his lap nervously.

C~TEY
It isn't fair that Johin gets treated
like that. We 2all lef:z.  Ee saved
our >utts. .

~NDY
Gimme a break.

CATHY
e sacrificed himself so we could
get back here. I adidn't see you

volunteering.

ANDY .
I dicdn't want to leave in the firs:t
place. He got us into it, it's only
right that he take the tshit for
getting us out of it.

- sy

I see your pecint, Andy.

oy e
R R A R ey
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CATEY
We weren't forced to ¢go.

BRIAN

Bender is 2 trouble maker.
CATHY

Yeah? So what does that make you?
BRIAN

Meaning what?
CATEY

(disgusted)

£l winp. .

Allison finds humor in £hat. She chuckles to herself.
Srian curls his lip at her

-

BRIAN T
(to Alliscn)
What's your problenm?

ANDY
it doesn't seem to bother him that
much.

‘ CATHY

Eow cdo you know?

ANDY
Cbviously not. He's in trouble 2all
the time. It's like his vocation.

caTaY
Mavbe he's in trocuble 2ll <the tinme
Decause every-ody expects him to Ze

¥e oughta take cue £from pecple 1li
us. We don't have to do the sorzt
+hings he does to be cool.

ke
of

Andy &nd Cathy stare at Erian and he's liking himself
<hem.
ANDY
. What dc you mean 'us'? You're not
like us.
CATHY
“ou're more like John

CONTINUED
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BRIAN
takes offense)
This is the first time I ever got in
trouble!

CATHY
You're like JSohn not because of

trouble, but because you're kind of
out of it. You're probably worse
off. . .

BRIAN
What do you mean worse off?

CATEY
You don't belong to &nything.
John's at least a freak anyway.

" Jorn looks up at him.

-

Srian's a brain

Srian points to Aalliscen.

She's worse off

211l:

son looks up.

She''s worse off
likes her.

- \r—
stom o

STORAGEZ CLCSET ADJAC

-ty
Joan

John doesn't respond.

.

My patience
<hing, =e”_e.

and vou're ccne
stand?

of seeing him scared.

Tou nk
e -t

L »
m
1w

s B

1.
rt !J
I et 'U
oot id
[ P I

® -

he o

C
tn

-
-

._.“\_M_\ - h
- BT n walks out, 1

u«mqnu

- s~

is at the end.

3

We con'zt

He wen't

1
=

ANDY -

SRIAN
than me.

BRIAN

than Jonhn. Nobedy

TO VIRNON'S OrFICE

stznds over him.

ERNON

One more

ust the tiniest thing
For good. Under-

need people like you.

give Vernon the satisfaction

VERNON
' -t )
1 the gzme. I veE led
£ armnt sameae T~
e o o g s S
Ve L Aoy %
nusn Gn i€ L0s4C
Yoy o, “..,., v ol et 'm'.- N v e
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INT. VERNON'S OFFICE 137
Hg steps out of the closet. Lange's shaking his head in
disgust at John's behavior.
VERNON
That's the disadvantage of working
Saturdays.
' DR. LANGE
I'm going to have to run along.
I've got a garage my wife's bitching
to have painted.
VERNON
You're sure?
LANGE
I'll see you Monday.
Lange exits. Vernon waits a beat then goes to his file
cabinet and gets his Penthouse calendar. He glances back
gt the closet.
YEZRNCN'S PCINT OF VIEW 248
211 he can see of John are the toes of his booits.
VEZRNCN 14¢
“e shakes his head and walks out of the oifice.
CLOSZU? - JOEN'S BOCTS =50
We move up the bocts. They're empIy. He's gone. We
continue to move up. Past the desk, up the wall to the
ceiling. A ceiling tile is ajar. It's cdropped into place
from above. Track across the ceiling. We hear ‘foosteps on
the grid wvork. .
INT. HALLWAY 181
The footsteps continue.
IN LIZRARY 1582
Cemmotion. Allison has her hand around Brian's neck. Cathy
and 2ndy are trying to pull her c¢iiI. Br:ian & choking and
mrmed e Andy brezls the ¢rlp &nc pushes Alllison away
CoRTINTYT
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CONTINUED
ANDY

(to Brian)
You okay?

Srian rubs his neck and swallows. Xe's <rembling.

CATEY
(to Brian)
Serves you right.
(to Allison)
He didn't mean it.

She very carefully turns her chair away from the others and

sits down. Andy runs his finger in circles around his ear,
indicating that Allison is nuts. ’

CATHY.
Srian had no right to say that.
: ERIAN
(to Allison)
No woncder you don't have any friends!
Alliscn jumps up.
ANDY
Take it easy! -
Allison glares at Brian. She slowly sits down.
CATHY

This is the most bizarre Saturcav of
ny wnhnole liZe

ANDY
Mo shit

BRIAN
We better dc our pepers, before
anything else happens.

The rcom setzles and there's a beat of silence. Then
there's an 0.C. crash! The kics snap around.

INT. LIBRARY - TEZIR POINT OF VIZIW - JOEN

nas fallen through the ceiling tiles and is laying on a

library table. Ee pulls himsell up painfully.

JOEN

¢y
16
\ig
[
]
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THEEZ CTEERS
They're stunned to see John laying on the table. Theyv all
look up at the ceiling and the hole John feil through.

CATHY
How'd ycu do that?

John pulls himself up and brushes off the dust. 0.C. we
hear a toilet flush. Then we hear rapid footsteps. The
kids look up in alarm as the footsteps come closer. 32Brian

- and Andy qQuickly gather up the pieces of ceiling tile.

Allison blows the dust away. Action accelerates as the
kids try to beat an impossible clock. John doesn't know
where to hide. The footsteps are nearly at the door.
Cathy reaches up ancd puts her hand cn top of John's head.
She shoves him down under the table. All the kics slam
into the seats. The library doors burst open and a red-
faced, huffing and puffing Verncn stancds before them.

IS PCINT OF VIEW - TEE KIDS

are sitting at the table a&s good as gold. JSohn is under
the table, blocked from view by the chairs on the side of
the table facing Vernon. .

CMDER T=EZ TADBLE - JOEN

He's hunched underneath the table,

cringing in fear.
Cathy's legs are on either side of him as he faces toward
the cdcor. FHe looks first at her ieft shce, then her right
shoe. Scmething occurs to him. #Eis nostrils Ilare
siightly, he blushes and slowly locks over his shoulder.

.
-

— o
~ZLE

There is a2 sudden knock on the underside c¢f the table The
xids guickly cover it by tapping their hands on the

W

IS POINT CEF V

4]
-4
"y

A perfect shot straight up Cathy's skirt. An older man
would have cardiac arrest. Baby blue panties. An
excruciatingly tencder bulge. 1In his entire life, John will
not duplicate the raw power of this moment.

VERNON (0.C.)
Wnat was that noise?

ANDY (O0.ZC.)
What nolise?
ERIAN

{
211 we heard was your L

-
R

-
-
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CLOSZU? JOEN

i5¢
Eis lower lip is trembling. Eis face is soaked with
sweat. His eyes are fixed in a stare. Ee appears that at
any moment he could begin speaking in toncues. <is hand is
tremblinq, wanting so desperately to touch.
TABLZ 160
The kids do their best to try and look innocent.
CATHY
Really, sir. There wasn't any .
noise. Just....
Sudcdenly she shoots up a foot in her seat and screams.
CATEY:
Yeceeeeeeeazaaaazh!!! -
The other's look at her with alarm. Cathy thinks fast.
CATEY
That noise? That noise I just
mace? Was that the noise?
UNDER T=Z TABLT - JOEN 1631
His head's trapped between Cathy's knees. She relaxes and
releases him. Ee rubs his ringing ears.
VIANCN 182

=Ze scowls 2zt the Kids.

VERNCN

I didn't catch you this time, but
c

.
(=3
-~

you can bet I will.
stand?

Do you un

(vells at Cathy)

You!!

Cathy sits bolt upright.

CATEY
Yes!
Verncn c¢ives them his nastiest, meanest scowl.
VERNON
1'1]l not be made 2 fzcol ol
L& tarns around and exits. We see a raper toilet seat
sover Tucked into his pants. The door closes behingd hinm

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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TAELE .za
The kids hold their angelic expressions for a couple beats

and then, assurecd that Vernon's out of earshot, Andy,

Allison and Erian break into laughter. Cathy shoves her

seat and starts kicking her legs at John. HXe scrambles out
from under the front of the table.

CATHY
You're such an asshole!

JOEN
(trying to be
seriocus but
unable to keep
from laughing
at her anger)
What?

CATHY o
You kacw what!!

JOEN
(still
laughing)
t was dark under there! It was an
accicent!

The other's tzke an interest in the spat. They want to
share in John's laughter.

BRIAN

3

CATHY

s -

None of your business!

She slumps cdown in her chair, angry and embarcrassed. John
sees how upset she is and feels bad.

JOHEN
I coulén't help iz, okay? 1I'm sorry.
(softer)

I'm sorry.

BRIAN
(still hoping
for a laugh)
What'd you do?

JOEN
Nore c¢f your business!

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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INT. EHALLWAY

is84
Vernon stalks cdown the hall to the faculty restroom. Fe's
fuming and fussing about the kids. Ee reaches the door and
discovers it's locked.
VERNON

Goddamn it!
He fishes out his key ring and jams the restroom.key into
the lock and opens the doors on Carl the janitor. Ee's a
wasted, washecd-out loser about thirty. Ke's on the john
looking at Vernon's Penthouse calendar.
INT. LIBRARY DOOR . 165

John checks to make sure Vernon's cone. Xe turns from the
window.

JOEN
Well? You smoke all my reefer?

Srian reaches into his pants and takes out the dope. Ee
tcsses the baggie to John.

, BRIAN
Good ricddance.

Jonhn cpens the bag and sets it on the table. Ee's
troubled. Ke pats his pockets.

JOHN
Do you have any papers?
(answers him-
sels
Wnhy would you dinks have pepers?

ANDY
You're not smoking in here.

JOEN
Who died and left you king?

ANDY
I1f you want to smoke, go back to
wherever you were before.

Cathy raises her hand.

CATEY
I1'll smoke.
(lowers her
arm)
T think
BRIAN
Not me

ey e

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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CONTINUED
ANDY

Nobodv's smoking in here.

JOEN
(ignores him)
What can we use for papers?

CATHY
A book?

ANDY
What about the smell?

JOEN
(cffhanded)
Take off your shoes.
. {to Cathy)
Book pages are too thick.

CATHY
(excitecd)
flow about dictionary pages? That
paper's real thin.

John walkXs over to the dictionary stand. Cathy follows.

BRIAN
(to himselsf
He can't tear up a dictionary. What
if scmebody neecds a word and he
smoked it?

JOEN
{to Cathy)
What's your favorits dirty word?

CATEY
(unconsciously)
s not in there.

-t
ic

You locked?

Catny blushes as she r=2alizes what she said. John nods and
flips the big dictionary open. FEe thumbs through the
pages. Cathy watches over his shoulder. He stops.

10

CATHY
(with a smile)
You're so gross.

Tt -

1
v

) e e .
rs out the pace. He loexs to the door,

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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JOEN
Dork? <“ou watch the door.
seriocus if we get caught.

This is

- BRIAN
What would they do to me? '

JOHN
-1t's not you I'm worried about.

Be holds up the dope.

JOEN
You can be replaced.

John walks to the back of the library. Andy looks at Cathy.
ANDY

situation has definitely cotten

of control. -

The
out

CATEY
Loosen up.

BRIAN
I'm not getting my paper written.

CATHY
{lowers her
voice, to Andy)
You Rnow, he's rot a total

accident. I kind of like him.

. NS .
Xes IiIs Iie&ac

1
e

3B
l\

with dismav.

ANDY
You're just kored.

calls f£rcm the back of the library.

JOEN (0.C.)

One come pack.

- e - Pk
v &8 Time,

ANDY
Ze my guest.

Cathy starts for the back of the library. She's nervous

. and excited and apprehensive.

+
BN
t
l"‘
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o
b
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u
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CONTINUED
CETHY
It's humoncus!

Jonn sm;;es proucly as he licks the thing all over to
insure it's staying together. HKe holds it up to her mouth

and fishes for his lighter. She tries not to act scared
but is unconvincing.

JOEN
It's not gonna hurt you.

CATEY
I heard it can cause boys to turn
feminine. Does it make girls become

masculine?
JOEN
(overly fey
voice)
Jesus, you got me. T
CATEY
Very funny.
Jokn holds the joint Zor her. She closes her eyes and
timidly sucks on the end of it. She moves bacx from the
joint and lets the smoke out. She locks at Jchn and
gicgles. Then she closes her eves and comes back for
more. John replaces the joint with his lips and she moves

in to draw on the joint, inadvertently kisses him. She

opens her eyes and sees John. Ee smiles. She's not amusec.

DISSOLVE TO

(@]
0n
(4]
¥
'y
Ut
s
[
(7
t»
1

l"
l-)

R

s eves are scueezed shut. Ee pounds his £ists con his
chs a2s he struggles to hold the smoke in. 3He gags,
ouchs, chokes, snorts znd convulses.

INT. WINDOW LEDGE

dv, Cathy and Jonhn watch EBrian going through his
ntorzicns. They're zll stoned and watching with numbed

Is he gonna be all right?

e e —~y
Sa mvu;...‘,

¢
b
i
O
I

COoNTTN yre e

Mo sV P
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CONTINUED

spitting on himself, gasping. He coughs violently, stomps
his feet, shakes his head. Horrible, ugly hacking. The.
others watch with amusement.

BRIAN
(blasted)
Good stuff!

ALLISCON

She's sitting in her chair, aware of everything but not
moving a muscle. Slowly she looks over her shoulder and

watches the laughing and giggling going on at the back of
the room.

THZ CTEERS

Uncontroilable laughter. Their attempts to talk are lost
to their silliness. Allison walks to the window and stands
before them. Thev lookx up at her and stop laughing.

ALLISON

(451

ire me up.

John torches the last inch of the joint and hands it ¢

her. She shzkes the hair out of her face and takes a long
hit. She backs around and sits on the ledge.

INT. VZRNON'S OFFICE

Vernen's at his file cabinet, leafing throuch folders. Ee
locks over his shoulder toward the storage closet.

VEIRNON'S POINT OF VIZW - THE B0CTS

INT. VERNCN'S OFTICE =- VERNON

¥e's satisfied that evervthing's okay. He turas back to
nis desk and gets the binoculars out of his desk drawer.
e tiptoes cut of the ofifice.

T INT. EALLWAY

Vernon hustles cdown the hall toward the gym.

sitting around in & lcese circle. They Je
xed, loose.

Script provided for educational purposes. More scripts can be found here: http://w@vﬁéélﬁhé%af'éereenplay.com/library
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CONTINUZD
JOEN
(to Cathy)
What's your middle name?

Cathy gives John a sly, 1'll never tell look.

ERIAN
(cheery,
wanting to
play along)

1'11 bet you can't guess my middle
name.

JOEN
Eard-on.

Once again, poor, enthusiastic Brian is shot down.

realizes he was cruel and tries to set it righrt.

-t
-

JOEN
I'm sorry, 3ri. What's wyecur middle
name?

BRIAN
You have to guess.

CATEY
That could take all day. Give us a
hint.

BRIAN
It begins with 'R'.

CATHY
Ron.

ANDY
Richard?

2rian shaXes hris hezad, no.

AaNDY
Rebert? -

Jobm
Kabies?

CATEY
Roger?

ANDY
Roy?

JOEN

Corm T
R

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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CONTINUED - 2

CATHY
(giggling)
Runt? ’
ERIAM
Not'eveg close,
ALLISON

Your middle name's Ralph. As in
puke. Your birthday's March 12, .you
weigh 113 pounds, you're five feet
five inches and your Social Security
number's 443-45-9989.

Everybody's mouths drop open. Brian's dumbfounded.

CATHY
(awed) ;
Are you psychic?
ALLISCN
Ch, right.
BRIAN

Then how'd you know all about me?

ALLISON
I stole your wallet, weenie.

Brian slaps his hip pocket.

BRIAN
Give it!
sllison chuckles arnd tazkes the wallet out of her sweater
coc+a2t. She flips it Brian e cuickly cpens it and lcoks
throuch it to see if anyvthing's missing
BRIAN
Thief!
ALLISON

Give me a break. What's there %o
steal? Two bucks and a beaver shot.

JOBN
A what?

BERIAN
Nothing.

ALLISON

Ze's got a nudie picture in there.

~ e
e - e -

wWelird.
COonNT T
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CCNTINUVED - 3 178
. ANDY
Let s see it.
BRIAN
Let me see vour wallet.
——
ANDY
1] .
I'm not showing you my wallet.
JOEN
What have you got in yours? ERairs?
. ANDY
What about you?
CATHY
I want to see John's wallet.
JOEN
Eand cver the purse. .
Cathy pauses as she cuickly tries to remember if there's
anything embarrassing in her purse.
_ CATZEY
If ycu let me see your wallet.
John digs out nhis wallet. Cathy reaches for her purse.
They hold them out for each. Jchn yanks the purse from
Cathy at the same time she takes his wallet. Andy offers
his wallet to Brian in exchange for his wallet.
CLCSEU? - CATEY'S PURSE 175
Schn opens it carelully, as if it holds a treasure. He -
pulls out makeup container aiter makeup container, eye liner
<ubes, lipstick tubes, gloss pots, tiny jars, brushes,
pencils, combs, hairbrushes. &n impossidble amount of stuff.
CrT=Y 177
She fishes throuch Jonn's wallet. She takes out his
license, nhis Sccial Security card, a Mastercard. She
ztodias e sastercard.
CATHY
Who's Myron Lee Fong?
ENDVY 178
Ze's leccking through 3rian's wallet Xe chuckles.

-4
w
<
1t
iy
n
[41]

Slz2 L.sg the worst fezxke ID

A
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Brian looks up from Andy's wallet.

ANDY
It says your age is fifty-six.

ERIAN

That's supposed to be the year I was
bor§. 1 goofed.

Allison taps Andy on the shoulder.

ALLISON
You wanna look in my purse?

He hands it to her. Andy doesn't really want to look in
it. Ee's slightly fearful of what it may contain. He
slides it to Brian. Brian slides it back.

ERIAN
No way.

Allison snatches the purse away from them. She yanks it
cpen and turns it over on the table. Brian leaps back,
Andy winces. Traveler's checks, a birth certificate,

socks, a Baggie of uncderwear, tooth brush ard toothpaste,
tiny tedcy bear and a.scad of tampons.

aNDY
What's all that crap?

ALLISON
I travel light.

BRIAN

Where're vou coing?

ALLISON
I haven't deciced.

ANDY
Wnen are you leaving?

Allison shrugs.

ERIAN
How come vou brought all this junk?
ALLISON
I always carry it. You never knaow

when you may have to split.

*
2rdee & Y

. A2ndy & "she's crazy’ loox.

)
i

nZy looks

m
2l
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CATHEY

She's holding a harndful of wallet phectos of various

CATEY
Are these all your girl friends?

John is sniffiing one of a dozen bottles of perfume.

JOEN
Some of then.
CATEY
What are the others?
JOEN
Transvestites.
CATEY
What's that? '
JOEN R

len that dress like wcnmen.

CATHY
Walk on. Really.

JCHN
Some I consider girl friends, some I
just consider.

CATEY
Consider what?

JOEN
Consider whether or net 1 want ©o
nang out with then.

CATEY
Vou Zon't believe in cne vy, cne
girl?
JOEN
Do you?
CATEY .
Yezh That's the way it should be.
JORN
Not for me.
CATEY

How ccme?

Sohn looks at Cathy. A blank stare. Ee has no intentions
of answering. He changes the subj2ct to the contents of

PR =

her purse.

.

-

|

.

oW Ccome vou geot so mich shit in here?
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CATEY
How come you have so many girl friends?
JOEN
I asked you first.
CATHY
I never throw anvthing away.
John ¢rins from ear to ear. Eer answer is his answer.
JOEN
Either cdo I.
ANDY, BRIAN, ALLISON 180

2ndy's staring at a tinv piece of pzper from Brian's wallet.
Srian's talking to Aliison.

TS

ERIAN
No matter how rad thin¢gs got, 1'd
never run away £from home. Living

with azssholes is preferable to living
on the strest.

ALLISON
That's your opinion.

BRIAN

»re you gecnna be like a sheopping bag
id?

Y

;'v

ALLISON
do what I have tTo cdo.

'y

(2]
$-

-y
ERIAL

Why co you have to co anything?

ALLISCN
unsatisiying

=
<<
iy
8]
3
1
| B
[ )
th
14
[E]
[1)]

ERIAN
(incredulous)
Unsatisfying? You'd subject
vourself to the violent dangers oI
the street because things arse
unsatisfactorv.

ALLISCN
I don't have to run away and live on
the street. 1 could run awayv to the

country or the mountains.

d

e N
[

-~y - - S % - - % -
fsen and the fact that she may be

Y.
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ERIAN
Is it really that bad at hcme?

ALLISON
It blows. Long and hard.

: BRIAN
Can you be more specific?

ALLISON
(painful admission)
When I'm at home, I don't exist.

Brian thinks about that for a moment. e pokes Andy,
get him involved in the conversation.

BRIAN
Andy? Yecu want to get in on this?

Andy looks up from the tiny photo.

. ANDY
(referring to
the tiny picture;
Is this what I think it is?

BRIAN
(slightly
embarrassed)
Yeah. Could you....

ANDY
1£ you're coing to carry a picture
like this why wouldn't you have the
whole woman instead of just her....
BRIAN

A whole woman doesn't £it in a wzllet,
Can you get invclved here? Allison
says she wants to run away because her
home life is unsatisfactory.

ANDY
Everybocdy's home life is unsatisfac-
tory. If it wasn't, people'd live
with their parents forever.

BRIAN
But I think hers is beyond normal
unsatisfactory.

~llison is growing impatient with 4¢he gtlenilion.

nd. zve

[ &8

Never m

Script provided for educational purposes. More scripts can be found here: http://wwws:séllingyaurseréehplay.com/library
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andy puts Brian's photo back.

ANDY
What's the deal?

Allison doesn't want to talk anymore.

ALLISON
There's no deal, dorklips. °Forget
it. There's no problem. What do
you care? Leave me alone.

ANDY
You're carrying all that crap in
your purse. Either way you really
want to run away or you want pecple
to think you really want to run awav.

ALLISCN
Piss cf:.
BRIAN
Wait 2 minute. 11 was making

progress here.

(to Allisoen)
Do you not want to talk about this
to Ancy? '

ALLISON
I don't want 4o talk about it,
period.

ERIAN
I thi

thirnk it bears discussicn.

She gets up and walks down the book aisles. ancdy ard Brian
look at each other. Andy stznds up. Erian tries to stop
him.

BRIAN
She could be dangerous.

andy ignores Brizn and follows Allison.

)
A
+
L
[ )
o
w
i
o)
+4
!

BOOK STACKS

Andy corners Allison. She curls her lip angrily.

ANDY

CONTINUZD
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ALLISON
There's nothing to talk abcutz.
ANDY
Yeah?
ALLISON
Yeah!

Ancdy nods his head with disgust.

ANDY
Sorry to disturb you. I thought I
could help.

Ee turns and heads back to the table. Allison watches
him. She really doesn't want him to leave. She just
doesn't know how to accept help.

ALLISON
You have problems.
Andy stops. Then he turns back to her.
ALLISON

You do everything anybody tells
you. That's a problem.

ANDY

1 didn't dump my purse on the table

and invite people into my problems.

Alliscn glares at Andy. Ee's s<truck the truth

o —es o

ANDY
Okav?

Ze walXks towards her.

ANDY
So what is it? What's wrong?
Aliison lowers her head. She doesn't know how to present
ANDY
Is it bad?

- Allison nods sadly. Andy grimaces slightly expecting
something horrcible.
ANDY
Rezl bad?
ALllson nocs.

T R
, LYY
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iz:
ANDY
Child abuse?
She nods again. Andy swallows hard. Ee braces himsel?f for
a horror story.
ANDY
What do they do to you?
ALLISON
They ignore me.
Andy stares blankly at her. That isn't his definition of
apuse. Is she just being nuts again?
ALLISON :
I think they're sorry they had me.
I interfere with their personal
lives. Not on purpose. I try to
stay out of their way. But I'm ~°
still there. £ it wasn't illegal,
I think they'd c¢et rid of me.
andy's tco startled to say anything helpful or cogent.
ANDY
It's getting kind of warm in here.
BRIAN 182
Z“e's sitting at the table alonrne fiddling with one of
2llison's tampons. Ee looks arcund to mzke sure no one's
lcoring. Then he peels the wrarper ofI and examines the
ccntents e checXs it out very cearefully. An idea occurs
TC nhim e puts the tube to his lips and blows. The
tzampon fires from the tube.
INT. T ia3
2nother exercise clzss is underway. Robin is at the head
of the class leacing the lacdies in the sappy cance
exercises. The shot is frcm above. .
INT. GYM - BASKITBALL SCORZCARD 300TH 28z
We see Vernon hiding in the darkened bocth looking throuch
kis binoculars.
- BINOCULAR VIZW 1ES
nher bouncing beccbs, tThen ner rnouncing buns and
ace We hold on her prefile Z:7 ¢ wzment., then
Turns her hezd and loors orves TT T

Scnpt prowdedf educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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INT. BOOTE =8¢
Vernon realizes he's been caugh:. He shoves ctack from the
cpening and his chair goes over backwards.

INT. LIBRARY - JOHN . ig7
He's fooling with the lock on the music listening'room

cdoor. He manages to jimmie it. He looks back at the other
kids. They aren't interested in what he's up to.

INT. MUSIC LISTEINING ROOM 188
It's a small, windowless room with a turntable, speakers,

a panel of controls and switches and racks of records.

Jonn walks in, looks arocund and.begins going through the
records. .

INT. LIZRARY 1€¢

~—

The cther kids take a mild interest in what John's up to.
&~ recerd nisses and pops then we hear German folk songs.
Jeiin looks out of the music room.

JOEN
(mocking the
music)
Rock it! This stuff pumps!

CAT=EY
hzt is the worst thing I ever heard.

Mot much.

Jonn coes back to the racks. He starts thumbing throuch
the records. The others filter in and start looking. Jonn
tulls out zncther choice selection &and puts it on, ripping
the o©ld rscors off the turntable. It's opera. A prima
donra is shrieking. John mocks her by singing in a ridic-
ulous, high-pitched voice. Cathy joins, then Brian and
Andy. Alliscn watches for a moment then throws her head
bzck and sings in a thunderous baritone. The other kids
are cdumbstruck at the power of her voice and the weirdness
6f its deep tone. The record and Allison end big. There's
&2 moment of silence as trhe stunned kids stare at Allison,

CONTINUED
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CONTINUED g%
ALLISCON
(as if
nothing's
happened)
What are you jag-off's looking at?
John raises an eyebrow to her weirdness and turns back to
the turntable. He removes the opera record.
CATEY
I've got an idea!
INT. GYM . i€0
The ladies continue their exercises to the sappy, limp
cisco~flavored disco exercise music.
INT. STAIRCAS ica
Vernon is coming down a metal lacdcer that leads up to the
scorsboard The binoculars dangle from his neck. HKe hangs
frcm the lzst rung of the lacdder, about to cdrop down to the
flooz. A hand grebs his ankle. Vernon looks down in shock.
ZIS POINT CEF VIZW ic2
Cearl the janitor smiles up at Vernon.
CARL
Checkin' the poon?
INT. GTM 193
The music ends. Robin claps her hands.
OBIN
Ail richt! That was great! I'm
going to leave for a bit.
Mrs., Tletcher? Would you come up
in front and lead the class. Just
follow the music.
. A dumpy, micdcle-aged housewife steps to the front. Robin
glances up &t the booth and exits.
INT. LIZRARY MUSIC LISTEZINING RCOM - JOEN -

-y o
-t e e

Ze yanks a tsz
L

-~ -

zpe off =2 reel-to-reel machine
>l e cleans ;

PR . N e e
& e. = TLE nesdlle wWIlnD
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INT. ™M ie:

The lacdies cringe as they hear the horrible sound of John's

{inger scraping across the phono neecle.

INT. LIBRARY 12¢

We don't see any of the kids. Kabalevsky's "Comedian's

Galop" comes up. Andy, Brian, Cathy and Allison rise up

into frame. They turn and dance out into the middle of the

library. They crisscross the room in a wild, silly dance.

SOEN 17

Ee won't participate. He stands in the door of the music

listening room watching. He smiles a2s he enjoys the show.

L 4 o

INT., G 198

The exercise class is trying to exercise to the same music.

INT. WEIGET ROOM 1cS

Rcbin coes a couple of stiretching exercises and climbs into

a Nautilus machine.

INT. HALLWAY CUTSIDE WEIGET ROCM 200

Vernon peeks arocund the corner. A beat and Carl peeks

around keneath Vernon.

INT. LIBRARY =~ LATER 201

Brian &nd Cathy are dancing to a waltz. Brian is looking

at Cathy romantically. She deoesn't notice. She's graceful

and skilled. #He's a clod.

INT. GIM 202
- The ladies wal%z around like Pisney's hippo ballerinas.

iNT. LI3RARY - LATER 203

Ancy, thy and Brian dance to a Sousa marc Brian =0

indy are the band, Cathy's the mzlorex:s

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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INT. EALLWAY OUTSIDE TEZI WEZIGHT ROOM

Vernon and Carl are peeking in the cdoor of the weight
room. We hear the Sousa march over.

INT. WEIGKET ROOM

Robin is working out on a leg machine. She grits her teeth
arnd closes her eyes as she struggles through the strenuous
and inadvertantly erotic exercise. Her firm, muscular legs
open and close to the music.

INT. WEIGET RCOM DOOR

Vernon and Carl are mesmerized by the opening and closing
f the beautiful legs.

INT. WEIGET ROOM -~ RCBIN

ne completes the exercise as the music ends. She lays

St
still for a moment, her eves closed, her legs wide open.

0
t"l

OSEUP - VERNCN

-

He mcps his brow with Carl's cleaning rag.

INT. LIBRARY

Cathy's standing in a shaft of sunlight, her head bowed,
arms at her sicde. Saint-Saens "Saccanzle" from Samson

and Delilah pbegins Cathy interprets the earthy, amorcus
music Zer body glistens with perspirztion. She loses
nherself to the music ancd her dance and sets her inhibitions
gsice.

Ee studiss Cathy's bod and adjusts his pants.

w

 LLISON

She watches curiously, enviously.

ANDY

[AS

¥e's impressed by her skill. EHe moves T2 The music.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library

2C<

2C3

<Cé

208

N
[
32

v
[
)



21=

=18

[N)
1=t
-3

[ 9]

0

»#009158 95

JOEN

He leans against the coor jamb and smiles. In a way he's
proud of her. And interested.

CAT=Y

She finishes her dance with sensuous flourish. She looks
up at the others with a smile. Then she realizes that her
blouse is cpen, her skirt's hiked up on her thighs, her
hair's blown and wet.

INT. GYMNASIUM

The ladies are panting and wheezing after the wild workout.
Suddenly the rockabilly tune blasts over the PA. They are

startled by it. They look at each other, shrug and pick up
the race of their exercising to keep up witk the new music.

<

INT. LI

4]

RARY

*

The librzary's rocking. Jchn and Cathy are dancing like
maniacs. Allison and Andy are dancing likewise. Brian is
dancing with a globe on a stand. Nothing like this has
ever happened in a school library.

es' gvm class is gocing berserk. They're shaking
ump buns, jumping, lezping, slamming into each
cther, screznming and hooting.

cbhin's on a chest machine. Xer arms are outstretched, her
triceps are tulging. It's a beautiful sight.

INT. WEZIGET ROCM - DOCR

Vernon and Carl peeX into the dcor again. Their mouths are
open in amazed delight.

INT. LIZRARY
The Kkids wind up their dance and £zll to the floor.
INT. G

ccllzpse.

4
v
£k
’

nl
{i
’ E)
i
th
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222 INT. WEIGET ROOM 22:
Robin slimps forward off the machine, breazhless. She
wipes her face with a towel, smiles and looks out the door.
ROBIN
- Come on in, guys.
223 INT. WEIGET ROOM DOORWAY L 2232
Vernon and Carl exchange terrified looks. Carl takes off
cown the hall.
DISSOLVE TO
222 INT. LIBRARY - LATER ‘ 224

The kids zre sprawlecd on the floor in a lcose circle. The
curtains are cdrawn, it's comfortably dark. :'It's like camp
and they're sitting around the fire telling stories. John
is working on another joint.

. ANDY
What would I do for a million bucks?

Would you...
(thinks)
...Crive to school naked?

ANDY
Weuld I have to get out of the car?
CAT=EY
Of course.
indy thinks for a moment then shakes his head, no. Cathy
Looks at Brian.
CATEY
Would you?
BRIAN
1 take the bus.
ALLISON
I would. :
JCHEN

Would you french your grandfather?

Cathy makes a norrible face at the suggesiion. Allison
answers straight.
AT T ORI TR

o ¥ Y
(O A O R
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22% CONTINUED

ALLISON
He's dead.
JOREN )
(mischievously)
So?
CATEY
(revolted)
Shut up!
ALLISON

1'l1l do anything sexual. FEree.
Cathy looks at Allison with surprise.

CATHY .
Walk on. You would not.

ALLISON
1 already nave. 1've done just
abcut everything there is. Except a
couple of things that are illegal.

Moutirs hang open in disbelief.

ALLISON
I'm a nymphomaniac.

CATHY
(Goesn't
bpelieve her)
KNeep walRkin

1}

-
ERIAN
-
-

isn't a nymrhomania a2 se~xual myth?

ALLISON
it's 2 state of mind.

CATEY
Do vour parents know?

~ALLISON

The only person I told was my
psychiatrist.

ANDY
What éid he dc when vou told him?

ALLISON

Y
(14
e
m
-
. -t
©®
0.
2
(4]

¢33
(8
LA
L41]
fu
o
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iNT. WEIGET ROOM 25z

Rebin has Vernon i; an exercise machine. X=e's reluctant %o
go along with ict.

ROEIN
All you do is push out with your
legs. Very simple. Okay? Ready?

.

Vernon nods.

ROBIN
Go!

Vernon pusihies his legs and the weight cut.

ROBIN
Goed. Hold it for a second and then
release. '

ced ancé in agceny. He nocs off the second
The weight slams back, jamming his legs t
re's a terrible crack! Rcbin gasps. '

Vernon's red-f£fa
ancd relieases.
hnis chest. The

T
-

s

RARY ’ 225
Allisen centinues unwinding her strange tale.

ALLISON
I don't think frem a legal stand-
point what he éid can't be construed
&as rape since I paid hin.

The cthers are in shock. Each thing she sgzys is more
Dizarre than the nex=t.
CATHY
Ze's an acdult!
.ALLISON
Yeah. Ee's married, too.
caATEY
1 am freaking! A married doctor is

raping your bod and you're not g¢oing
totally schizzo? Do you have any
idea how cross that is?

ALLISON
The first few times it was....
ATHY
““ou €id it more thaen oncee?

CONTINUED
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22% CONTINUEZED

ALLISON
Sure.

CATEY
Are you crazy?

BRIAN

Obviously she's crazy if she's doing
it with her psychiatrist. :
. to Allison)

No offense.

Allison shrugs, no offense.

ALLISON
(to Cathy)
Have you ever done it?

he guestion. John titters. 3Srian is

Cathy biaznches at <
's in heaven over the whole discussion.

e
dead serious. =e

bRk
oa‘ cd «

I don't even have a psychiatrist?

ALLISON
Eave you done it with a regular .
person?

Czthy biushes ancd tries to change the subject.

CATEY
I'm not going to discuss my private
iife with strangers.

ALLISON
It's kKind of a double-edgecd sword,
isn't it?

: CATEY

A what?

ALLISON
if you say vou haven't, you're a
prucde. If you say you have, you're
a slut. It 's a trap. You want to

but wvou can't. But then when you do
you wish you didn't. Right?

P“ﬁ\z’“ TrATYTTY
Meowl e ¥, g F A T
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226 CONTINUZD - 2
CATHY
Wrongo.

ALLISON
Or are you a tease?

ANDY
She's a tease.

CATHY
I'm sure. Why don't you forget it?

ANDY
You're a tease and you knew it. All
girls are teases.

BRIAN L
smen! That is the God's truth, kov,

[

JOEMN
She's only a tease if what she does
. gets you guys hot.

, CATHY
I don't co anvthing.

ALLISON
That's why you're a tease.

3rizn scocts over closer to Cathy. He's obviously enjoying
The tcpic Immensely. Cathy curls her lip and moves away
from hinm

CATEY
Why am I, all cf & sudden, <the
cbject ¢f this scrutiny?

JCEN .

You should have answered the guestion
honestly in the first place.

CATEY
I don't have to answer any questions.
JOED
True.
. CONT TR
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225 CONTINUZD - 3

"
"
™

;‘—-—v

hase

Then adios yourself.

SCEN .
I'm not doing anything. .
CATHY
Tell them to leave me alone.
JOEN
(to the others,
unconvincing)

Leave her alcne.
Cathy turns angrily to Allison.

CATEY
Let me asX you scme cuesticns.

. ALLISCN
: I told you everything.

CATEY
Dcesn't it bother vou to just put
out without being in love? Don't
ycu want respect?

ALLISON
I don't o it to get rescect.
That's the difference ketween you
&nc me

I'm not a teazse!

<OEN
e Sex is ycur weazcn.

Sure you .
yourself. Ycu use it to

ar
You said it
get respect

CAT=EY
She twisted my words around.
never said that.

-

- JOEN
What do you use it for then?
CATEY
I don't use it, period. ZIZnd of the

sSnow.

Are you mecdically fr.g:ga?

Fno s e e oy g o,

R
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CATEY
I dicn't mean it that way. You guys

are putting words in my mouth.

JOHN

If vou'd just answer the cuestion....

CATEY
(explodes)
No! 1 never did ixz!

There's silence.
angry.

ALLISON
I never did it either.
a nympho.

CATHY
You're such a hick!
purcose to piss me off!

ALLISON
I would do it, <though.

bother me.

Ancy is watching with special fascination.

ALLISON

I ycu love scmebecdy it's oXkay.

Catiiy abruptlv changes the subject.
ATHY
(to Allison)

.o

t

--
or o=

sudcden vou cpen your mout

unload these incredible lies al

I'm not
I'm a compulsive liar.

You did that-o:

It weuldn't

[1]

| B e

0, +-

Jou never say anytiing and then
-

1]

£
-«

Cathy turns away f£rcm the group, hurt and

-
ae

over me.
Allison looks at her theoughtiully as thouch she understands
now weird it is.

ANDY

(to Cathy)

You're just pissecd off because she

got you to admit something you
édidn't want to admit.

CATEY
Okay.
less bizarre.

ANDY

But thzt doesn't make it

o e e e
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CCONTINUED - § 228
CATEY
How are you bizarre?
ANDY
I can't thirk for myself. .
I{ embarrasses Andy to make the adnmission.
ANDY
I do anything anybody tells me.
oOEN
Well, I den't do anything anybody
tells me, so we're sort of in the
same boat. :
ERIAN
I cec the same thing.
ANDY ) .
Do you hate what you're doing?
BRIAN
No. 32ut I hate myself.
CATHY
What?
BRIAN
I like everybody, but I hate myself.
CATHY
(skeptical)
Vinv co vcu nhate yourself? i

SRIAN
P

Jchn roars with laughter.

BRIAN
t it

1 made 'a lamp, but it doesn't work
I +<hought shep weuld be ezsy. /L2
the stupid people take It by
thought it'd be a simple way to

JOEN
(angry and
hurt)
1 teke shep.
Ecrry D¢ yecu uncderstand LT

Pl Sl R T PN
i e ma e
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SONTINUZD - 6
JOENM
Yeah. 1 can make a lamp in my
sleep. And it'll work. I can't
believe you can't make a lamp.

ERIAN
Yeah? What co you know about trig?
JOEN
I could care less about trig.
BRIAN
Without trig, there'd be no engineering.
JOKN
Without lamps there'd be no light.
CATHEY
Oxay. So neither one of you is any
betzer.
JOEN
vhat can ycu cdo?
CATEY
Nothing.
Allison joins in the conversation.
ALLISON
I can write with my toes.
211 heacs zurn to her with surprise. Allison peels ¢fZ he
T2nnis shce ancd hker sock. She walks cver to the tzble znad
clzmbs up cn it. Ehe sticks a pen ZetwWeen her toes, leans
Dack on her palms and starts writing with her oot
CLJOSZIU? - PiF:IR
Sezutiiul, classic handwriting. A gucte:

Toung blocd must have its course
and every cog- his day."

They are gath d around the tzble watching her strange
b S0 i

inaticn. Alliscn finishes and Andy takes

5
<he rpaper. .

ANDY
That's great. What is it?

ALLISCN
It's a gucte 1 read

P N e R R S e ot
(SO N R
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‘-3 b - b -
MDY
Springsteen?

o ALLISON
Ripiling. I can also cial a2 phone,
eat.... :

CATHY
With your feet?

ALLISON
...play Atari....

JCH
I want to see what Cathyv can- do.

CATHY

I can't do anything. .I'm not
interested in everybocy zicking eon
me again. ‘ ERE

SCHEN
Wno's picking on you?

ERIAN
1 can plzy 'LA Woman' on the phone
The first seven notes are the phone
number of a dentist's cifice downtown.

Cathy's watching John, thinking, deciding.

c-r"v

; can co. Bust

ve T0 swezazr to God

-4t
7}
<
o
(]
H
et
<
0
0.

Cathy looks to the others. They raise their hands.

I can't pelieve I'm coing this
sre vollS ner eves zTT UUTITUTTICI OTIY S0 l0.w mild LLIIDG
DUTTonRS on ner flilcuse =nt eNSoses cleavage and & littie b
oI Lacy dDra
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CLOSZU? - EBRIAN

¥e' s ceal serious abcocut thise,
h]

e licks his 1ips in
anticipation.

BRIAN
{to nimself)
This is gonra be outstanding....

#e's almost as interested as Brian.

Ye's watching Allison. Sizing

She coesn't kKnow Andy's watching her.
CLOSZU? - CATEY'S CEEST

- !

er Ctreasts.

TN ~a ey

WIDZ - CZARTEY

= e . 3 - ey 3

Sne DEenCSsS over Ler coiest sr.c b_-' menltulalting ner breasts
. 3 - ‘. . a s ' T3 N 14 $ e~ :
w3 Plressure T her alrms, she asDr.les T.ie LlDSsSTICK.
meem  memesem oo

-=Z COTEER KIDES

She liZf:s her head prcoudly. Lipstick's lzid on heavy all
osver her lips. 3She's finally let down her front and is
zcting like one of them

]

._pes ner mouth a2nd smiles. She sits down with tlhe

P I IR
[ T,
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ANDY
That was great. Eow'd you learn to
co that?
CATEY

Fe pl

Catihiy's crushed.

Jehn

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library

At a slumber party in eighth gracde.

JOEN ‘
That was the most disgusting thing I
ever saw a female do.

avs to Cathy like he's grossed out.

JOHN
My image of you is totally wiped out
now. From now on when I see you, all
I'll be able to think of is Bo:zo.

ALLISON
(to John)
You're a shit! “You swore to God....
JOEN
Theat I wouldn't laugh. I didn't

swear that I wouldn't be revolted
and disappointed.

CATEY
You're 2 tectal fagget for deing thet
to me! Geex!
ALLISCON
?\ea--_v"
laughs a2t Cathy's ccnsternaticon.
JCEN
Den't worry askout iz. 1I'm scrry, 1
won't cump on you again.

JOEN
What do you care what I think? You
cden't like me anyway.

sses the icint to EBrian. He's a pro now
hit and talks while nolding the cdope
Tc Ancy

He takes

. He passes the

CONTINUED

-
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238 CONTINUED - 2
BRIAN
Let me ask you something.

(exhales)
What happens on Monday?

Mo one knows what he's talking abcut.

BRIAN
I'm assuming we're friends.

e W W = g

Right?

We're doing things together, we're
talking about stufs, we've broken

the law tcgether.
can call ourselves

Tﬁe kicds look at each other.

It seems like we
friends.

They haven't confronted this

issue yet.
BRIAN .
I think of ycu guys as ¢/ Isisnds™ ™
anyway. 2&m I wrecng?
ANDY
troubled)
Ne :
ERIAN
So, cn Monday, what happens?
CATHY
sre we still! friends, vou mean? I£
we're friends now, that is
Zverycne ias &n interest in the answar but o cne wWants tTo
ccmmit TO an answer one way or the other
JCEN
See what I get for getting a cork
righ? The guy gets philcsorhical
SJehn tries to bury the guesticn. =Ze's as upset by it as
evaervone else
CaT=Y
Trath?
Erlian necds
CATHY
No.
ELLISON -

o
Yy

us or just Jonn?

[l eiN iath e it wa!
T e b BN ae e
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CONTINUED - 3
’ CATEY
With neither of you and neither of
you with me either.

ANDY
(Cisgusted with
her attitude)
That's real nice.

CATHY
Ee honest, Andy. On Monday, if
Brian came up to you in S.A. hall,
what would you do? You're there
.with all the sports.

andy looks at Brain nervously. He's on the spot.

CATEY
I Xnow exactly what you 'd do. vYei'd
say 'ni' to him and when he left,
you'd cut him up so that vour
friends wouldn't think you really
liked him. .

ANDY
{unconvincing)
No way.

ALLISON

(
Okay. Wh xed up to yvou?

CATEY
Same thinc.
JOEN
Tou re such a bitch!
CATEY
Zeczuse I'm telling the truth? That
makes me a bitTch?
- JOEN
No! Z2ecause you know hecw shitty
g B

that it is to do to someor.e. Tou
admit it and you aren't strong
enough to tell your friends to fuck
off and let you be friends with who
you want!

CATEY
And what zbout you? Why don't you
take Allison to one oi your freak
parties?

Ll £En00TS & look at Allison. Cathy's cot &him.

~m ~O‘_..‘-'\
LIl P —
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CATEY
Take Zrian out to the parking lot at
lurch and get high. Or Andy for
that matter or me. What would your
friends say if they saw vou and me
walking cown the hall together?
They'd laugh their asses off and
you'd cut me up. You'd probably say
I'm doing it with you sc they'd
forgive vou being with me? I am
correct?

Brian stands up and walks to the window.

B, .

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library

T e

BRIAN
{hurt)
Okay. 1 assume Allison and I are
better pecple than you guys.
(to Alliscn)
Would yecu do that?

I don't really have any friendcs.

ERIAN

-
H

I don't know. Mz
if the kind of £fr
woutld mind.

L
be. No, I doubt
encds 1'd have

ERIAN

I wouldn't. I wen'et.

A
Your friends wouldn't mind because
Thew lzok up to us,.

aving that to be conceited!
liXe it. 1 hate having to go
rng with everything my £friends say.

ERIAN
Then why do you do 3it?

CATEY
Yeu don't uncderstand th
pecple can gput cn you,

s - % Y - e Y P PR
strils flare wltlh anger.

Ny



CONTINUED - 5

Zverybody

_ SKRIAN
I don't know what? I don't knew
about pressure? Eey, fuck you! You
know why 1'm in here?

CATHY
Don't get freaked over it....

BRIAN
I'm in here because Mr. Ryan found
a gun in my locker.

looks at Erain with alarm.
ANDY
What'd vou have a gun for?
SRIAN ]
Do you xnow what my grade point -~
average is? It's a 2.0. That's
perfsct
=MDY
What's the cun for?
ERIAN
Six trimesters of As Even in gym
and arts. That's perfecticn. I'm
going for twelve trimesters of A's
anc a straight <.0. Number one in
the class.
<OEN
Thet's Dullsiiit. Why do ycu want o
De number cne?
SRIAN
Zeczause I want to! I den't have %o
sNpilain anvthing to wveu! I1£ I want
to e periect that's my business!
ANDY
Okay, Pe perfect. What's the gun
for?
ZRAIN
Zut I'm not perfect, okay? I can't
hack srop
smile at the zbsurdity of flunking shop class.

m
v O o

IaN
A - - e e Ts 3 -
My lamp doesn T work. 1I 1 ace the
- - - . - . -« 1 I
rest cf The <Triwmecwer, I L ELiil
Y e -~ - - PRURUE I . - Ve e
orn.y & & &ans LIy UALLg o oJulnEa

—~ .y e % be
P S I IR R N
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CONTINUED - 6

Arndy's mouth drcps open as he thinks he's figured cut what
tlhe gun was for. '

ANDY
You were going to waste your
teacher! Jesus!

BRIAN
(shakes :
his head)
You asshole! I wasn't going to waste
anybocdy! Just me.

The laughter stocps zbruptly.
CATEY
What?!
SRIAN B
I was consicering my cpticns.
caTwy
That's not an ooption!
BRIAN
I diédn't do i%!
ALLISON
387 Magnum
BERIAN
It was a Zlzre gun
ANDY
fcu were Joing Tc waste ycursell
witihh a Zlave?!
Srian's confused. He doesn't know what he was or was nct
gcing o Zc.

BRIAN
T . LS S v ' . .
I don’' T Rhow Lecok, I'm net very
good a2t things lixe that. 1 was
Tcissecd that I Iucked up shop.
JCEN
Hew'd you get caught?
BRIAR?
It went ¢ in my lecker.
Jenn stiffles a laugh.
TRIAN
1T Durnes ur everyIning LIn my LocRer.

Cf\‘ e AT

et o iy Lo
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3 CONTINUZD - 7

Jonn starts to laugh. Ee's joined by Andy, <hen Cathy and

finally Allison. Brian cracks a smile.

ERIAN :
It's not funny.
Ee starts to laugh.
BRIAN

My lamp was destroyed!

Cathy holds up her hand for attention.

CATEY
This is better.
She composes herself. -
CATEY e

I got in here ktecause I ditched
class to go sheppin
The laughter winds down.
. JOEN
Wrhat's so funny about that?

CATEY
I tcok a driver's ed car.

ANDY
It's not 2ll that funav.

JOEN
Who caught vou?
CATEY
The ccps.
SRIAN
Viere they iooking for a stolen car?

Me and Kim Lamm finished our shopping;
1 got a couple pairs of pants zand 2
peair of shoes and she gct some records
ard we were leaving and we had that
ecial car that's got two sets of

AT A s e
CVH- BN WEA
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CATEY (Cont'd)

.And 1 pulled out of the parkin
sclce and we saw a cop coming down
the lane and we both freaxed and Xim
started driving too and 1 turned the
wheel one way and she turned it the
other and we hit the cop car head on.

The kids burst out laughing.

JOEN
What happened to Kim?

CATHY
She has meno. I picked her up at
home. She's out for the whole
semester anyway.
The Xics centinue laughing. Allison speaks:up.

ALLISON
I can beat that.

The kids look at her.

ALLISON
You knew what I did to get in here?

BRIAN
This should be classic!

The kids are anticipating a good laugh.

ALLISON
Nothing
(pause)
I didn't have anything better to co
today.

There's no La ghter. Just incredulous stares and silernce

)
L)
N

INT. TEACHEERS' LOUNGE

Robin helps Vernon into the nurse's oifice and sits him
cdown on the couch.

VERNON
(trying to
be tough)
1 really cdon't need to lie down.

ANIT TN

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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239 CCNTINUED
ROBIN
You neecd some heat on that back.
(w You relax, I'll go check on the
‘ prisorers, B
VERNON

I'm serious. I'm fire.

ROBIN

(warnmly)
Don't give me a hard time, Harvey.

€he starts for the door. Vernon Keeps up his act.

VERNON
You're being ridiculous.

She exits. He waits 2 beat, then collapses on the couch in

agony. s
2<3 INT. LIBRARY

The kid 1 thinking about what Allison said.

n
m
1
[1]
n
rt
'
'.J

CATEY
Watching TV's better than this.

The library door orens and Robin looxs in.

ROBIN

ot
Gy
0
v
o]
¢)
m
8]
' [
4]
n
m
v
n
Al
' 2
O
"
"
o
)
7]

ie to their feex.
r a shelf,.

ROBIN
{laughs at
their panic)
Tzke it easy.

Sre walks over them and sits on the ecdge of a library table.

ROEIN
So, what's going on?
, JOEN
Where's Vernon?
ROBIN

(corrects nim)
Dean Vernon? E£e's busy. He asked
me to look in on vou.

CONTINUED
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ROBIN (Cont'c)
(makes a joke
to break the ice)
So, come here of<en?

BRIAN
(innccently)
John does.

ROBIN
(kiddingly)
Troublemaker, eh?

JOEN
(arrogant)
No, I just get caught.

ROBIN" _
{to everybody) -3
What have ycu been doing all cay?

w
-

Ther & pause as the kids contemplate whether or rot to
incriminzte themselves.

Just talking.

ROBIN
I thought you weren't supposed to
talk.

JOEN

Then why'd vou ask what we've reen
coing? We're not supposed to ke

- 1
talking, righe?

ROBIN
Just curicus.

uncomfortable fause as Robin disccvers how
it is to ccnverse with them.

.....

ROBIN
i wasn't born a teacher, you Xnow.
I was once a normal person.

.Jchn makes circles in the air with his finger; big cdeal.

ROBIN
But I guess I'm still the enemy, huh?

JOHEN
If ycu say sc.

A3 T g rr v,
CONTINTUEZD
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CONTINUED - 2

, RO3IN
I'd like to t*y and change ycur
nind. 1IZ that's okay. Do you mind?
Zverydody but Jchn agrees.
ROBIN

I don't have any idea why you're in
here. 1It's none of my business but
I assume it was something serious.
You wanna talk about it?

No response. She may as well be hollering cdown a sewer
pipe. Nornetheless, she continues.

ROBIN

I think a lot of times teachers dish
out punishment as though it's going
to cure a Problem. Hcwever, peoplse’
don't okey rulss out ¢ fear of
ounishment but out cf a sense of
responsibility to themselves and to
scciety.

- <

Jehn groans loudly to let her know he's pored.

ROBIN
Am I boring you?
JOEN
Really! I don't think yecu have the

o3

right to come in here zand lecture us.

just ftrving
ogue with

t-':l

Did we a2sk for a

i s l;ke to be your
ke to share a couple
th you. Okay? 1Is that

- L e S e
en ITmToTITICh.

I O 0

[
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Q
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o
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COWNTINUVED
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CONTINUED - 3

John turns away and shaxes his head in disgusct.
carries on despite him.

ROBIN
This is a very small part of your
total life's history. You can't
possibly see that while you're going
through it. B2But it's only four
years. When yvou graduate from here,
you've got another sixty years left
of living to do. The screw-ups you
make today are paid for tomorrow.
As you get older...you'll look back
on these years as the best of your
life. 1 swear to God. As shitty,
pardon me, as you might thirk things
are now, in ten vears all ycu'll
remember is how great it was. S

JOEN

Thank you.

“ou're welcome.

(I

-
4

|
L

IZRARY DCORS - VEIRNCN

L] .‘
(1]
n

stanging in
-
[

the dcorway with & scur
overheard 2 <3

iast of the conversse

K
m

VZRNCN
Ms. Rctertscn?

W
O
w
-t
<

n
jn 3
(1]

»n

7]

0

m

“

n

.
[\

n

ct
o

e kids. She stands up.

ROBIN
{rnervously)
We were just talking.

VERMON
This ' cn hzll Net a

tal¥ show.

Robin

here's a sharp rap on the library cdocr. 2ll heads snzap

[§8)
13}
)-2

N
183
)
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CONTINUED
JERNON (Cont'd)
(te John)
Sencer? What are you doing in here?

Robin looks at John. Ee's caught. £She guickly bails hin
cut. -

ROBIN
I invited him in.

John looks at her with surprise. It's the first time a
teacher's ever offered any kindness. He's aware of how
undeserving he is.
VERNCN
That was not within your rights.

Vernen looks at his watch.

VIRNON .-
Tou've got less tucﬂ an heour <o
write jyour parer

3
o

points <o Jehn and jerks his thumb cover his shoulder.
ands up and heads for the door. He's passive and

2 sharp con4razst to his tough guy facade. Vernon

e doeor for Rebin. John locks at her. He smiles
itucde. She winks.

LTI}
Mot~ ot
iy

Q. rt 3

[/ o Bt B R {
a w-

o G«
oooo0n

[¥8

1]

Jonn shufiles =ack 4o the closet in Ver“oh’s office.
Yerncn helds Robin in the hall She's nervous and scared
PR S

- - @bdemort o

ROBIN
I think it was helpful.
VERNON

You do, huh? TYou've been teaching,
what? Three weeks? 1I've been here
twenty-two vears. Let me be the
judge.

ROB I
I'm sorry. Take care of ycur back.

VERNON
The =zack's just fine, thanrk you.

gheerish srmile and Ndels Qewii THE neaLi,

3 et . P TP
her c¢o Ze's sorry ne has tc bDe such & hard-
. . . A

back intc his cfiice.
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INT. LIZRARY - CLOSZUP - WALL CLOCK

It reads 3:3°5.
sitting alone at
Cathy's sitting

Brian?

3rian turns arou

120
Pull back from the clcck to 3rian. Ee's

the big table thinking about his paper.
with her fist cn her chin.

CATH:

You writing your paper?

nd and looks at her.

BRIAN
Yeah, why?
CATHY
I was thinking. It's kXind ¢f a
waste for us 2ll to write papers.
BERIAN
That's the assignment.
CATEY
Yeah, but I <think we'd all cive the
same answer. Since you're writing
anyway, VYou wanna put my name on it?
BRIAN
Is this 2 trick?
CAmTy
S mas &
NMo. I think you'd do a better jcbd
ERIAN
Yeou fust don't want to. . write a
paper
CATHY
I think vcou oughta write it Zor
everycedy Put a2ll of our names on
-it. .
ANDY
Right
ALLISON
One pzper.

n
({1
R
' 2
0
f

ERI&N

7]
'l
"W

L A L
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e T CONTIMUZD

CATHY
You're the smartest, right? Ycu de
it. 1 tr-ust you.

Brian turns all the way around in his chair and looks a%
Cazhy.

CATHY
Don't let anybody kid you, Brian.
You're an ace.

Brizn turns back to the tzble with the biggest smile he's’
ever put on his face. He uncaps his pen and looks down at
the sheet of paper. Cathy turns to Allison.

CATEY.
{to Alliscn)
Ccme on. ~
Shhe slicdes off the windcw ledge Allison iooXks at her,
cuszlied
CATHY
Come on.
Cathy unhocks her purse from the kack oi her chair.
ALLISON
Where?
P~y
[, Wi 3
The jern
ALLISON
(bewiidered)
Sut I airezcy ate
CaATaY
Move it
2llison stznds up and waiks out with Cathy. Jechn walks
ne window and sits cown on the lege. Ancy sauntars ove

<
to Brian.

Weird day, nruh?

i
m
A
[
’J
<
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CONTINCVED - 2

‘s
There's a pause. It's an uncemfcriable ccnversation.
ANDY
Do ycu think Allison's...interesting?
SRIAN
I don't know. I don't think she's
as screwed up as she wants us to
think. .
ANDY
Yeah. I think she's in a study hall
with me. I never paid much attention
to her.
BRIAN
She's sort of invisible.
ANDY
Right. Do you think what she was
saving &bout sex...?
SRIAN .
That was ktullshit.
~NDY
Yecu think so?
BRIAN
Te2zn
There's znothar considered pause
ANDY
Zow tad co ycu think Allison looks?
IMT. GIAL'S EBATERCOM 223

Cathy &nd 2llison are at the mirror in the bathrocm. We
see 2ilison Zrom the back. Cathy's sitting on the edge of
the sgink, f=cirng Alliscn. She's fooling around with
~llison's face and hair. We con't see what she's doing nor
does ~lliscn.
CATE
I can't believe you den't do any-
thing abcut your lcoks.

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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CA—'-’
You got great cheekrornes. I'1! ket
you con't even know wha+t coler your
o~ eyes are,
ALLISCN
Dogsihiit green.
CATHY
Hazel.
ALLISON
That's my grardmother's nanme.
CATHY
Hold still.
allison freezes Cathy applies lipstick.
. ‘ CATEY i
1'm real goocd 2%t this.
She finishes and leans back.
CATHY
Qutstanding! 7You lock female.
She turns her around to fzce the mirror and camera. She
has Trznsfcrmed llllson into a beau:y. &llison is stunned.
It's like she doesn't believe the mirror.
ALLISON
({overwhelmed)
Jezus Zucking Christ. .

Z=9 INT. LIZRARY 2<é
3rian's writing. The deas are coming fast and furicus.
indy's sitiing in the wincdow alone. He's staring out at
the cdescending sun.

. ANDY
Brian? Do you think she's dangerous?
=7 INT., EALLWAY OUTSIDE LISRARY =7

Cutzide the librzry doors, Cathy c¢ives the rebuilt Alliscn
scme . last minute coaching.

CATHEY
ck awesome so cen't blow it by
'ngs like dickhezd and
T other wor2 ycu use?
e e

R N T
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ALLISON
Dork lips. :

na—‘_—Y
.. MNdes
Right. And remember, you're the

special one. You don't have to kiss
anybody's &ss.

ALLISON
What if he laughs?

CATEY
(mean, crude)
Knee nhim in the nuts.

INT. LIZRARY - BRI

7

B

loeoks up from his writing. Ee smiles &t Cathy and
ison

3
m
[{]
2]
.,l
—
(]
n
™m
ct
w
3]
' 2
[ (]

¥e coes a taxe as ne suddenly realizes it's Allison.

ANDY

Ze's s5Till sitting in the window. Allison siowly approache
Rinm tncdy turns frcm the wincdow to see Allison. His mouth
crocs-ogoen.

ALLIZSCON

She's bezutiful znd shy and glowing with pride and excite-
ment. She smiles  pashiully.

INT. STCRAGE CLOSET - CVEREZAD - JOEN

Ye's laving on a table with his hands behind his head and
: 1

4
4

znd looks

mAg eVEZ
—tarn 1anw b=y
el 100X S

celilin

Script provided for educational purposes: More scripts can be found here: http://www.sellingyourscreenplay.com/library

()
~1

N

)

ol
\®)

(7]
O

L3

'\’
"
§-4

m

N

[N
tn

D



»)

3]

1
(§]}
({]]

wn
U

wm
[91)

wn
~1

#CO%. 23
2IS POINT OF VIEW

Cathy's in the.open ceiling tile, looking down at him.

INT. LIZRARY - WINDOW
Allison and Andy are sitting facing each other.

ANDY
What happened to you?
Allison shrugs sheepishly.
ALLISON
Good or bad? .

ANDY
(big smile)
Good.

Alliscn matches nhis smile.

~LLISON
That's really nice of vcu to say,
dork lips.

INT. STORAGEZ CLOSET - CATEY aND JOEN

*
1

They're sitiing on the flocr betwesn two sticrage shelf
units, fzcing each other. They don't say anything. They
just stare at each other.

INT. LIZRARY =~ BRIAN

=
= G\

Should 1 sust level with Vernon?

Should I just be totally hcnest?

BRIAN
Tuck it! I'm gonna say what 1
want. If he nails my 2ss To the
wall, so what? It's just my ass.

+to5 write. A couple worcds aznd he looks up.

H
o
"
et -
n
"
o
)

(acprehen
What if he calls

COMNTINUED
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CONTINUZD

A satisiled, to-hrell-with-everything grin screacds
nis face,

ERIAN
I'1ll punch her lights ocut! 1I'll
trash the bitch.
He goes back to the paper. Ee looks up again.
BRIAN
It'll be self-defense!
ALLISON AND ANDY
They continue their conversation.
ANDY .
Sc, vou think you're still gonna

take o0fZ?

ilison shrugs.

g

ANDY
If you do can I go along?

“he corners of Allison's mouth curl up.

ANDY

I don t think anybody cares abcut me
either it seems like it but what

it really is is people caring eabout
tThemselvaes through nme.

ALLISON

I'éd rather be used than left alcne.
ANDY

Maybe neither one of us has tc be

alone.

. CATHY
You're even more stuck-up than me.

JCEN

acrcess

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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o CONTINUZD

O

CAaro
Unh, heh. Yecu're a reverse snob.
Uncool is ccol.

JCEN
(smiles)
Then we're both stuck-up, right?

CATEY
Right.

They both smile tentatively, nervously. There's an uncom-
fortable pause. Cathy's smile dissipates.

CA‘...
Do you hate Jme?

Jern shakes nis head no. He's serious. .
JOEN
Do ycu hate me?
CATHY
I like ycu. Everybodv's wrong atout
you. You're not a gearhead at all.
I ]

©'s real nard to get to know you
zut it's worth it.

JOEN
Tou think you know me?

- oo
‘ - o=y
Ceman -

zzle bit. Dz vcu <t

3

;.lc
V3

1 you

Jornn nocds slzcwly, yes.

_ CATEY
Don't be a jerk. Tinish

They loox at each cther carefully. They start to

move
toward ezch other.

X ANDY AND A SON
Andv's feeling Allison s musc He puts
e - ] - S e B
ner arm down and starts To me Le's a little
IricntTened DUt BTETrIs Lo mowe

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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SCEN AND CATEY

Lol

-~ey move clcser. Their looks intensify.

SNDY AND ALLISON

Andy Keeps moving in to kiss Allisen. She twitches as

4 &
o» -

she thinks it's going to hur<t.
SJOEN AND CATHY
Their breath mingles. She closes her eves.
ZERIAN
~s he finishes the last few words of the paper, his lips
Turse .

She winces. Andy kisses her. She caves in and submits.

- % - . S o % - - 1e . bdnd A}
Z2 brings the paper up to his lips and Kisses it. He slanms
Scwn nis pen and stands up

Sury this up your but:t, Eig V!

CLCSEZU? - CLCCK

The seccrid hand sweeps past twelve and it's 5:00. We move

cown Irom the clock to: .,

INT. VIRNCON'S C€rTICE

n M . P— o~ P Y .
ZesH anGc stTancs uo e walks to
opens the docr

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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INT. STORAGE CLCSET

2 .

Cathy and John are sitting cn the tadle, It's as if they
re waiting for him.

VZRNON

He's puzzled as to how Cathy got into the closet. But he
doesn't say anything. It's late. Xe wants to go home.

VERNON
Let's go.

INT. LISRARY ’ 273

Ancdy and Allison walk up to the table and sit down. Cacthy
arnd John walk in followed ﬂy Vernon. Cathiy a2nd John sit
Zewn with Ancdy, Allison and Brian. Vernon stares at thenm
-
-

:::n acrocess the tarble.

Papers?

Zrizh slicdes the group paper across the desk. Vernon sets
nis kbriefcase cdown cn the floor. He picks up the sheet of
caper and lcoks at it
CLOSEZU? - PAPER 27%
AT the Top the signatures of the Breakfast Club -~ JOEN
ZINCIR, ZRIAN JOENMECN, CATEHEY DOUGLAS, ~MNOY CLARKE, ALLISCN
RETMNCLTS
INT. LIZRARY - TRBLE 275
5.C. the Zcur o'zlock bell rings. The Rids stand up and
welx around the tzble to the door, leaving Vernon readin
zlie paper
CLCEZU? - WIERNCN 2795
He's puzzlied by the p ;er. It's not &t all what he
exrected. we hezr, e by one, the kid's voices fade up
becinning with Brlan.
BRIAN (V.0.)

Tear Mr. Verncn...We 2ccept »“e fecet

zhat we had to sacrifice = =

Szzurdzy in cetenticn fov it

[alat Adealhat Nl RN

v -
L IE A I Y I
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BRIAN (V.0.) (Cont'a)
was we did wrong. 3Sut we thin
you're crazy to ask us o write an
essay telling you who we think we
are. What co you care? You see as
you want to see us. John's crazy
.and bad, Cathy's beautiful and
spoiled, Andy's strong and mature,
Allison's looney tunes and Brian's
brilliant. That's pretty much how
we see ocurselves. What we found
out, sir, was that we're all crazy
and bad and beautiful and spoiled
and strong and mature and loonev
tunes and brilliant. Take it or
leave it...Sincerely yours, the
Breakfast Club.

Vernon looks up a little mifZed that his criers were defiec
zut enlightened about who they are. -

Vernon turns around and looks a2t the docr. Xe cracks a
smile. EHe bends over slowly and picks up his briefcase.
Ze sets it on the tzble, pops the latches and opens it. Ee

5 the sheetr of paper in the case and closes it. EHEe
ks to the cdoer and turns ocut the lights.

The kids walx down the hall toward the deoors. away Srom
camera. They're Zive zcross

INT. ZALLWAY - LIBERARY DOCRS

LY Y ) .=

+€IT.00 CCh
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the kids leaving.

Harvev? -
Vernon :is surprised by the voice. Ee turns around to see
Marsha at the sice door down the hall. She's in street
ciothes with a c¢oat and a gym bag.

ROBIN
Will you Le here next Saturcay?

P R
o e
L I A S L
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CNTINUEZD 27
RCBIN
I'll see vou then.

W0

She sniles anc waves. She exits. Vernon grins., Ee feels
better than he has in vears.

EXT. SCEHCOL - LATE AFTERNOON 280

The shadows are long and there's a chill in the air. The

parents’ cars are waiting in the street. The kids come
cutsice and down the stairs to the sicdewalk. John lingers
behind. 2Brian marches szhead to the Escocret. nncy and

-

Allison walk slowly cdown the sidewalk to the parkway.

INT. ZSCORT 281
Sriazn gets in. Eis mother stares at him with the szme

zcowl she drorped him off with., HEe smiles zt her and thern

_ocks rack cut the window at the others.

ZXT. ZESCCRT 282
It rfulls away and Brian's in the window wavin

&MY AND ALLISON 282
They s2parate to head <c their cars Andy walks backwards.
slllscn cpens the back cdoor of her pearents' station wagon.

She lcoxs et Ancdy for = mement, smiles and gets in.

=TT 28=
Ze gives her the thumb and gets into his father's hLeap.

CATET AND JOEN ZE5

]
She walilks amead +to the black Mercedes. She turns back to

CATHY
Want a rice?
Jcohn shekes nis head, no. e cives her a szlute and turns
eand heads acress the lawn.
th—-_:.'v [l
..... <5 &5 £he watches nim ¢o Trzck comes up

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library
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132
-
=XT. TCOTEALL FIZLD =27
The same chiesrleaders we saw in the morning sre worZing oo
whelr reutine. A reprise of tThe opening. Singing, clarping
anc WOorkx:ing out to the theme. The angle is reversed and
thev're against the setting sun. Jonn cuis sc-css the fielc.
Tace Cown &ancd roll end credi<s.
THE END
-‘ -

w

Script provided for educational purposes. More scripts can be found here: http://www.sellingyourscreenplay.com/library





